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The  ronring  wind8  to  wliUpers  sank, 

The  iiotay  tumult  died  away, 
And  purple  an tu rati  still r  shrank 

Into  the  hace  of  d.vinjr  day, 
While  here  and  there  a  flake t>f  ranw 

Oiroe  floating  doi^n,  an  tjiough  it  were 
From  light  above  to  gloom  helow 

A  8iIeiit>footed  me89enger. 
Soon  otherH  foHowed,  others  fltill, 
In  grncetnl,  feathery  flight,  until 

The  ftkieii  above  with  action  teemed, 

And  fAiry  realm  the  landscape  memed. 
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nUTJaS  PROFESSOR. 
A  NEW  YEAR'S.  STORY. 

Hillsbro'  people  were  very  musical.  They 
took  short  trip^  to  Boston  very  often,  to  at- 
tend concerts  and  opera,  and  when  the  city 
teachers  came  oat  to  Hillsbro^  they  were  al- 
ways sure  of  a  good  class. 

Professor  Bahr  held  a  two-weeks'  conven- 
tion, and  meant  to  wind  up  with  an  entertain- 
ment  at  Uie  First  Chnreh  (no  matter  what  the 
denomination  was),  in  which  all  the  leading 
singers  were  to  take  parts. 

Now  there  onght  to  be  harmony  among  th'". 
mn^iclans;  but  there  isn't  always.  There 
wasn't  in  Hillsbro',  jnst  at  present.  Miss\  acy 
Slemmons  had  been  tlie  leading  soprano  for 
several  years.  Not  because  she  deserved  to  be, 
but  because,  like  a  good  many  other  people  in 
this  conceited  little  world,  she  had  assumed 
the  place  liei-self  and  wouldn't  be  put  down. 

Professor  Bahr,  with  his  quiet  German 
manner,  and  liis  sharp,  far-seeing  German  eye, 
saw  through  Miss  Slemmons  directly,  and 
bore  with  her  arrogant  ways  very  patiently 
all  through  the  convention. 

It  was  time  that  several  times  when  he  want^ 
ed  a  difficult  passage  interpreted,  he  called 
sweet,  brown-eyed  Ruthie  Gordon  to  the  niano 
to  sing  it,  and  never  seemed  to  uotici  that 
Miss  Slemmons  sulked  the  rest  of  the  evff^iug, 
and  would  not  sing  at  all. 

Still,  lie  gave  her  quite  place  and  l^ttention 
enough  to  satisfy  any  reasonable  woman.  But 
Miss  Lucy  wasn't  reasonable,  and  wo  'Mn't  be 
satisfied.  She  was  mad  enough  to  tear  Ruth- 
ie *8  pretty  brown  hairtout;  but  she  meant  to- 
tally to  eclipse  her  on  the  night  of  the  grand 
concert,  and  so  now,  when  the  sulky  fit  was 
over,  she  could  afibrd  to  smile  and  be  gi^acious 

"I  do  hope  to  goodness  Professor  Bahr  will 
Dnt  Ruth  in  first  sonrano.  and  leave  Lu  Slem- 


mons clear  out,"  said  the  leading  alto,  when 
they  were  discussing  probabilities  on  rehearsal 
night. 

<'So  say  I,  Miss  Clement,"  remarked  the  best 
basso. 

"Don't  believe  he'll  venture.  The  Slem- 
mons is  too  strong  to  be  put  down,"  returned 
a  tenor. 

''Strong  she  may  be — sweet  she  isn't,"  said 
the  ba$so.  ''And  I  think  I  know  what  Profes- 
sor Bahr  will  dare  do." 

"Well,  we  shall  soon  see,"  said  Miss  Clem- 
ent, as  they  wern  called  to  order. 

What  Professor  Bahr  did  do,  was  to  assign 
Miss  Slemmons  two  or  three  parts,  but  not  the 
best  ones.  When  he  came  to  them  he  said,  in 
his  odd  way, — 

"Mecs  Gordon,  you  vill  sing  de  aria  in  'An- 
gels Ever  Bright  and  Fair,'  and  you  vill  sing 
'Who's  at  My  Window;'  Mr.  Braun  vill  play 
de  accompaniment.  Mees  Slemmons,  you  vill 
\  Ing  de  solo  in  de  next  chorus,  and  de  second 

fpraiio  in  de  'Greeting.'" 

Miss  Slemmons  bridled,  and  her  black  eyes 
snapped. 

"I'll  do  no  such  thing  I"  she  said.  "I've 
been  used  to  the  leading  parts." 

Professor  Bahr  fixed  her  with  his  quietgaase. 

"Who  is  de  leader  of  dis  class?*'  he  asked. 

"I  suppose  you  are  I"  retorted  Misa  Lucy, 
insolently. 

"Den  you  vill  obey  my  orders,  or  you  vill 
leave  do  class ;  it  matters  not  to  me,"  said  the 
professor. 

Ruth,  who  sat  silent  and  blushing,  tried  to 
speak,  to  say  she  did  not  care  for  her  parts; 
but  the  professor  marched  grimly  on  to  the 
next  row  and  gave  her  no  chance,  while  Miss 
Lucy,  who  h  id  no  idea  of  being  put  clear  out, 
subsidetC  .  But,  inwardly,  she  was  furious, 
and  watci>ed  for  a  chance  to  revenge  herself 
on  Ruth  and  the  professor,  too. 

After  the  rehearsal  was  over  Ruth  went  up 
to  the  piano  where  Professor  Bahr  was  arrang- 
ing his  books,  and  said, — 

"Professor,  please  let  Miss  Slemmons  sing 
my  solos,  won't  you?  I  don*t  care  about 
them." 

"What,  you  naughty,  too?  No,  I  vil^not 
let  Mies  Slemmons  sing  dem.  Her  voice  is 
not  good.  You  vill  do  dem.  May  I  sec  you 
home,  Mees  Gordon?*' 

"If  you  please,"  said  Ruth,  blushing  hotly, 
and  retreating  quickly  for  her  cloak  and  books. 
It  wasn't  the  fii-st  time  Professor  Bahr  had 
walked  home  witli  Ruth  Gordon,  or  paid  her 
many  little  attentions. 

Bu^  a<>  ley  passed  Miss  Slemmons  she  smiled 


oddly.    Perhaps  her  revenge  was  not  far  off. 

They  rehearsed,  nightly,  the  week  of  tlio 
concert,  the  class  duties,  in  the  daytime,  hav- 
ing given  place  to  Christmas  festivities. 

For  two  or  three  nights  Miss  Slemmons  was 
very  friendly  and  cx>rdial  to  Miss  Gordon, 
praised  her  singing,  and  behaved  wonderfully 
well.  Wednesday  night  she  came  very  early, 
and  had  a  little  chat  with  Ruthie  about  a  cer- 
tain piece  they  were  drilling  upon,  and  was 
very  kind  and  pleasant.    Presently  she  said, — 

"Ruthie,  I'm  an  old  frientl,  you  know.  May 
I  venture  the  least  little  bit  of  advice?" 

"Why,  certainly,"  said  Ruth. 

"Then  1  wouldn't,  if  I  were  you,  let  Profes- 
sor Bahr  walk  home  with  me  so  much.  Of 
course  there's  no  harm  in  it;  but  when  a  mau 
has  a  wife,  you  know,  it" 

Ruthie  turned  white,  then  scarlet,  and  said, 
huskily, — 

"A  wife  I    Professor  Bahr  is  not  married  !'* 

"Why,  didn't  you  know  it,  Ruthie?  I  Bwyy- 
posed  everyone  knew  it.  He  was  married  five 
years  ago,  in  Boston.  It's  a  positive  fact,  and 
[  can  prove  it." 

But  Ruth  had  recovered  herself  now. 

^' It  doesn't  matter  to  me  at  all,"  she  said, 
proudly.  "Of  course  he  meant  no  harm  by 
mere  politeness.  I  thank  you  for  your  cautioiu 
Lucy.    I  shall  not  invite  gossip." 

She  walked  away,  and  Miss  Lucy  smiled 
again.  Her  work  was  well  done  she  thought. 
She  wondered  if  Ruth  would  be  so  distressed 
she  could  not  sing.  But,  no  indeed!  Never 
had  Ruth  sang  clearer  or  sweeter.  Professor 
Bahr  was  proud  of  her.  He  meant  to  tell  her 
so  after  rehearsal;  but  when  he  looked  for  her  j 
she  was  gone.  And  he  walked  home  alone' 
with  a  clouded  brow. 

While  Ruthie,  hastily  bidding  good-night  to 
the  friends  who  were  with  her,  ran  in  homo 
and  fiew  up  to  her  chamber  to  give  vent,  alone, 
to  the  shame  and  agony  which  were  wringing 
her  heart.  She  could  not  doubt  what  she  had 
heard.  Lucy  said  every  body  knew  it,  and  it 
could  be  proved.  And,  that  being  true.  Pro- 
fessor Bahr  was — why,  he  was  a  villain,  that 
was  all  I  But  he  shouldn't  break  her  heart. 
Thank  goodness,  after  the  concert  he  would 
go  away,  and  she  need  never  see  him  any 
more ;  and  until  then  she  could  treat  him  so 
he  would  never  guess  she  cared. 

She  met  him  the  next  day  and  was  very 
coldly  polite ;  and  at  reheat^sal  she  brought  her 
father  with  her,  and  left  before  it  was  fairly 
over. 

Pi'ofessor  Bahr  met  her  again  on  the  c^ 
before  the  concert;  but  she  was  still  cohl. 
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meant  to  speak  to  her,  but  she  slipped  away 
from  him  again. 

"She  does  not  sing  one  note  till  I  know  vat 
dish  means  I*'  growled  the  pi^ofessor  as  he 
strode  away. 

He  was  not  able  to  spare  a  moment  to  go  to 
her;  but  fortune  favored  him. 

The  singers  were  to  meet  in  the  small  libiu- 
ry,  back  of  the  main  room  where  the  stage  had 
been  erected  for  the  performers.  Professor 
Bahr  was. there  first,  running  over  a  list  of 
pieces  to  be  given  as  encores.  In  a  moment 
Rnthie  came  in,  leaving  her  escort  at  the  door. 
She  would  gladly  have  retreated,  but  it  was 
too  late.  Professor  Bahr  called  her  and  asked 
her  some  questions  regarding  her  flrat  solo. 
She  answered  him,  and  threw  off  her  cloak  and 
hood  wj'«hing  some  one  else  would  come  in 
The  professor  stood  and  looked  silently  at  her 
for  a  moment.  Her  costume  was  a  cai-diual 
satiu  skirt,  with  white  satin  polonaise,  looped 
at  one  side  with  caixiinal  ribbon,  a  second  clus. 
tor  of  ribbons  f aUing  from  her  left  shoulder ; 
rich,  soft  lace  puffings  filled  the  square  neck 
and  fell  to  the  long  white  gloves  which  hid 
the  whitMiess  of  her  dimpled  arms,  while  a 
single  cluster  of  cardinal  flowers  rested  in  her 
brown  braids.  The  bloom  of  youth  and  beauty 
lit  cheek,  lips,  and  soft  bright  eyes,  and  it  was 
no  wonder  the  stern  German  heart  was  moved 
as  the  professor  looked  at  her.  One  instant- 
then  he  strode  to  her  side. 

**Mees  Gordon,  tell  me  why  it  is  yonbof  run 
away  from  me?" 

<il^have  ir  stammered  Rnthie,  flushing 
hotly. 

**You  know  you  baf  I  I  haf  not  deceived 
you.  I  haf  not  lied  to  >oul  1  will  know  what 
I  haf  done  dat  you  treat  me  sol" 

His  look  and  tone  compelled  obedience.    In 
spite  of  herself,  Ruth  answered,— 
**Wliy  did  you  not  tell  me  you  had  a  wife?*' 
"Because  I  have  notl' 
When  Professor  Bahr  was  strongly  excited 
he  dropped  the  slight  accent  which  clung  to 
him. 

"You  liavel*'  said  Ruthie  clearly.  "Miss 
Slemmons  told  me  you  wero  married,  in  Bos 
ton,  Ave  yeai*s  ago, and  she  could  prove  it,  for 
she  knew  well  " 

A  strange  light  came  into  the  professor*s 
face. 

"Ah,  is  that  all?  That  is  quite  true  what 
she  told  you.  But  why  did  she  not  tell  yt>u 
that  my  wife  died  in  l^ss  than  one  year?  She 
knows  that  well,  too  I  I  supposed  you  knew  I 
was — and  am — a  widower." 

"Oh  no,  I" but  Ruthie  broke  down 

there. 

Somehow  Professor  Bahr  had  the  little 
whitc-glovcd  hands  fast  in  his. 

"I  sliall  always  be,  unless  you  promise  to  be 
my  wife,  and  go  to  Boston  with  me.  You 
know  I  love  you.  I  have  eno^gh  to  keep  you 
in  comfort.    My  little  licbchen,  say  yes." 

"Yes,"  whispered  Ruthie.  "Oh,  let  me  go  I 
Some  one  is  coming ! " 

She  snatched  away  her  hands,  and  when  the 
group  of  singera,  who  had  arrived,  came  in, 


Rutliie  was  very  busy  with  her  music,  and 
Professor  B  ihr  was  tuning  his  violin  indus- 
triously. 

But  Ruthie's  f aco  wa^  so  bright  and  happy, 
and  she  sang  so  gloriously,  that  Miss  Slemmons 
saw  her  little  plot  had  failed,  somehow,  and 
was  ready  to  bite  herself  with  vexation.  But 
she  couldn't  afford  to  spoil  her  own  voice, 
therefore  she  controlled  herself. 

Tlie  New  Year's  concert  was  a  grand  suc- 
cess, and  pretty  Ruth  Gordon  the  star  of  the 
occasion.  And  after  it  was  over.  Professor 
Bahr  walked  up  to  Ruth,  right  at  Miss  Slem- 
mons' side,  drow  her  hand  through  his  arm, 
and  walked  away  home  witl)  her,  happy  as  a 
king.  Mattir  Dter  BarrTS. 


EEVIEW  OF  RmCENT  CONCERTS. 
If  any  one  doubts  the  fact  of  Boston's  being 
a  musical  ccutro,  he  need" only  stand  at  the  en- 
trance of  Music  Ilall  for  a  week  and  he  will 
be  convinced.  Never  has  there  been  such  a 
succession  of  crowded  houses  as  during  the 
past  month.    Chief  of  all  the  attractions  was 

Adelina  Patti, 
who  is  banning  to  flourish  and  prosper  in 
America,  under  the  management  of  Henry  £. 
Abbey,  who  understands  the  American  public 
better  than  to  offer  them  a  couple  of  popular 
songs  for  ton  dollars,  as  her  former  managera 
attempted.  Thero  is  a  certain  amount  of  hum- 
bug attached  to  managing  a  prima  donna,  and 
in  New  York  this  was  used  without  stint.  Eye- 
witnesses assure  mo  that  the  most  comical 
event  of  all  was  the  introduction  of  tlie  Euro- 
pean custom  of  detaching  the  horses  from  the 
carriage  and  pulUng  the  singer  (plus  Nicolini) 
to  her  hotel,  by  hand.  In  foi*eign  countries 
this  act  is  performed  amidst  the  wildest  en- 
thusiasm, and  is  a  rather  thrilling  sight.  In 
New  York,  the  coachman  kindly  swung  the 
horses  aside,  and  in  every  way  acted  as  a  most 
stoical  and  unsurprised  Jehu.  The  populace, 
which  smelt  somewhat  of  garlic,  also  acted  as 
if  they  wero  used  to  pulli'g  prima  donrrns 
every  day,  and  tlie  event  liad  lost  its  novelty 
and  become  wearisome  to  them. 

No  such  extraneous  effects  were  attempted  In 
Boston.  Hero  the  appeal  was  made  to  (esthet- 
ic instincts  and  fashionable  aspirations.  Car- 
pets wero  laid  down  at  every  entrance ;  plants 
and  flowers  were  distributed  in  the  corridors ; 
coat  rooms  and  other  luxuries  wero  present. 
Therofpro  this  opening  concert  offered  Brussels 
and  Patti,  pot-plants  and  Nicolini,  awnings 
and  opera.  All  these  wero  present  at  the  fii*st 
concert;  at  the  second  and  the  remaining  oc- 
casions the  inanimate  portion  of  the  copartner- 
ship  was  packed  up  and  sent  to  Philadelphia 
to  awaken  a  res[)on8ive  thrill  in  the  musical 
public  thero.    Sic  transit  gloria  mundi. 

But  back  of  all  these  advertising  devic«Q 
there  is  the  great  artist;  and  here  the  critic 
must  launch  out  in  praise,  and  nothing  but 
praise.  Never,  in  our  memory,  lias  so  great  a 
singer  visited  America.  The  rumors  that  the 
voice  has  faded  are  absolutely  untrue ;  it  is  in 
ib  very  prime.    The  critics  (and  by  this  we  do 


not  mean  the  "puffing*'  brigade)  have  worn 
out  all  the  superlatives,  and  arc  anxiously 
looking  around  for  new  adjective.  In  every 
detail  of  vocal  technique,  Patti  is  as  near  io 
perfection  as  a  singer  can  hoi^e  to  get.  Tlie 
absolute  ease  with-  which  she  cxccuteA  the 
most  florid  passages  is  apt  to  dcocive  her  au- 
dience, for  they  cannot  realize  that  anythio»r 
so  spontaneous  should  be  difficalt.  In  the 
^'Shadow  Song"  from  •  Dinorah,''  in  "Bel  Rag- 
gio^  from  <  Semiramide,''and  in  the  fir^  act  of 
''Ludadi  Lammermoor,"  the  cadenzas  wero 
marvellous.  Staocati,  chromatic  iicales,  ruiii, 
roulades,  tauvB  de  force^  and  trills  were  un- 
impeachable. Her  shading  was  exquisite,  and 
the  missf  di  voce  was  unaffected  and  purr.  An 
effect  which  she  introduced  in  frilling,  of  rapid 
cro8oc'*do  to  forzando  and  back  to  pianissimo, 
in  frequent  repetition,  was  but  a  proof  of  how 
absolutely  lier  voice  is  under  control.  Tlic 
register  of  the  voice  is  wonderfully  lar>2e,  nnd 
the  tones  are  liroad  and  full,  and  of  most  orou 
development.  Her  lowest  tones  are  extremely 
rich  and  melk>w,  for  a  soprano  voice,  and  this 
fact  enables  her  to  give  contrasts  which  one 
CAW  very  seldom  hear. 

Of  her  acting  we  do  not  dare  to  speak,  us 
we  may  do  lier  an  unintentional  injustice.  Siie 
impressed  us  as  far  inferior  to  Lucca,  and  a* 
being  pos^-ibly  unable  to  cope  with  tine  grand 
opera.  But  as  the  stage  was  not  much  laiiprrr 
than  that  of  a  respectable  Punch  and  Jody 
sliow,  she  may  have  been  afraid  of  movin-^ 
aixmt  for  fear  of  damaging  tlie  scenery.  In 
singing  folk  songs  and  popular  selections,  P^it- 
ti  also  shows  herself  as  the  tmo  artist.  8lie 
does  not  mouth  and  pose,  and  give  inaudible 
soft  effects;  she  does  not  string  out  sin>^Io 
words  through  a  dozen  bars  to  show  how  \oj\% 
she  can  hold  a  tone ;  she  does  not  pump  {Nitlius 
(?)  into  every  note  with  a  tenderness  that  l)c- 
comes  mushy  and  flabby ;  she  sings  with'  un- 
affected and  direct  simplicity,  with  the  clear- 
est possible  enunciation,  and  only  occasionally 
and  effectively  introduoes  a  charming  port" 
mento  (as  in  the  last  parts  of  ''Home,  Swoct 
Home''),  an  aspirated  little  sigli  (as  in  the  it> 
frain  at  the  word  ''Home*'),  or  a  joyous  caden- 
za at  the  end  of  such  balhids  as  ''Within  a 
Mile  of  Edinboro' ''  or  "Comin'  Through  the 
Kye." 

Somie  of  lier  company  are  good  and  satisfac- 
tory performers;  such  as  MMle  Castellan,  the 
violinist,  who  has  a  puro  Intonation  and  con- 
sidenble  brilliancy;  Signer  Pinto,  the  htyn^, 
whose  voice  is  solid  and  i)onderous ;  and  one 
or  two  othera  who  sing  inoffensively.  No  so, 
Signor  Nicolini;  he  has  that  voice  which  '• 
known  in  Italy  as  "a  flue  tremulo,'*  hntwbicli 
here  is  called  a  decided  "wabble."  He  shakes 
like  a  man  without  an  overcoat  in  a  Western 
blizzard.  He  also  Introduces  the  fiilsetto with 
a  suddenness  that  is  very  startling.  Of  tlie 
demi-falsetto,  which  Campanini  or  Toedt  use, 
he  knows  nothing.  But  he  is  a  tenor  robusto, 
and  when  he  takes  a  high  note  lie  storms  it  a« 
th»  six  hundred  stormed  Balaklava— with  con- 
siderable vigor ;  his  final  cadences  are  hWffffff* 
Signor  Gomo  struggled  with  the  «*Tamihi»u- 
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Bcr  Overture"  at  the  first  coucert.  The  over- 
tare  had  by  far  the  best  of  it,  although  it  came 
out  of  the  encounter  in  a  very  dilapidated  state. 
Wo  will  not  dwell  on  this,a^  the  pianist  there- 
after disappeared  as  a  soloist,  and  never  re- 
peated the  oflence.  He  appeared  once  at  the 
organ  to  accompany  Nicolini  in  Adam^s 
^  Noel,^'  wlien  a  great  many  unexpected  notes 
issued  from  the  grand  old  instrament,  and  so 
startled  the  singer  that  he  forgot  his  tremalo, 
and  sang  better  without  it. 

The  orchestra  did  good  service  nnder  Signor 
D'Anria,  save  on  the  occasion  when  they  gave 
a  tone-poem  entitled  "8au%"  by  Bazziiii.  If 
the  distressing  effects  of  this  "poem"  were  in- 
tended by  Bazzini,  he  must  be  a  i*egalar  Walt 
Wliitman  among  musical  poetMom posers.  The 
audiences  at  all  the  Patti  c<mcerts  were  very 
large  and  brilliant. 

The  Boston  Symphont  CJoncbrts. 

War  I  War  to  the  knife  I  The  friends  of 
Mr.  UcnAchel  are  denouncing  the  critics  who 
have  failed  to  be  convinced  that  ho  first  intro- 
duced music  into  Boston,  and  that  he  has 
caused  the  desert  to  blossom  as  a  rose.  It  is  a 
pity  that  so  good  a  musician  as  Mr.  Henschel 
should  exist  as  the  centre  of  an  admii*ation- 
Rociety,  and  that  his  really  true  art-instincts 
should  suffer  by  having  a  stifling  atmosphere 
of  adulation  around  them.  It  seems  to  have 
aiTayed  opinion  "on  sides;**  the  one  side  only 
vaunting  the  merits,  the  other  only  decrying;; 
the  defects.  Letters  have  been  published  on 
both  sides,  and,  as  is  usual  in  such  case^,  con- 
vince nobody,  but  add  to  the  acrimony  of  the 
debate.  One  of  these  decries  the  material  with 
which  Mr.  Henschel  was  obliged  to  work,  and 
casts  a  slur  upon  the  violinists.  Just  this  part 
of  the  orchestra  has  always  seemed  to  us  the 
best,  and  its  quality  is  not  only  due  to  Mr. 
Henschel,  but  to  the  work  (scarcely  recog- 
nized) of  Mr  Bernard  Listomann. 

Mr.  Henschel's  weakest  point  is  a  tendency 
to  individualize  the  works  of  all  the  masters. 
He  does  not  have  reverence  for  the  traditional 
styles  of  Beethoven,  Haydn  or  Mozart,  but 
brings  in  the  most  daring  innovations  in  tempo 
without  any  hesitation;  his  own  ideas  differ 
at  times  with  those  of  eminent  authorities. 
The  I'endering  of  the  Haydn  Symphony  at  the 
firat  concert,  the  First  Beethoven  Symphony,, 
the  third— the  Eroica,  and  the  fourth,  in  some 
movements,  certainly  justify  able  critics  in 
differing  from  his  views.  But  in  the  heat  of 
debate  the  diffei'ences  of  opinion  have  involved 
other  qualities  than  his  conceptions  of  works. 
Mr.  Henschel  seems  to  us  a  very  competent 
drill  master,  able  to  read  and  to  memorize 
scores  with  much  technical  ability , and  rapidly 
becoming  a  master  of  the  routine  of  conduct- 
ing. He  certainly  holds  his  orchestra  fogeiher 
splendidly,  and  is  able  to  bring  them  to  cxe- 
cudng  his  views,  however  radical,  with  much 
unity. 

The  chief  featn.'e  of  the  programme  of  the 
eighth  concert  was  the  Brahms  Symphony 
in  C  minor.  This  work  has  been  presented 
by  the  Harvard  orchestra,  and  also  by  Theo- 


dore Thomas'  oi^anieatiou.  It  is,  to  us,  one 
of  the  greatest  instrumdutal  wo 'ks  of  receu! 
times,  and  its  beauties  are  more  and  more 
revealed  by  each  hearing,  its  complexity  ren- 
dering it  difficult  to  grasp  entirely  at  once. 
The  employment  of  that  raro  iustiniment,  a 
contrabassoon,  is  one  of  the  effects  which 
are  most  striking,  and  its  combinations  with 
the  contra-basses  are  sombre  and  strange.  The 
Andante  Sostenuto  is  less  complicAted  and 
more  melodious  than  the  first  movement,  and 
the  wood-wind  is  emplojred  in  the  most  exqui- 
site manner,  the  oboe  espedaily  doing  fine 
work.  Tlie  bonis,  in  the  ftncUe  introduction, 
are  absolutely  awe-inspiring,  as  much  so  as  the 
f  amouB  chords  iu  the  Finale  of  the  gi'eat  Schu- 
bert Symphony,  and  through  the  whole  work 
there  is  a  coherency  and  dramatic  unity  which 
is  evinced  in  the  close  relationship  of  the 
themes  throughout. 

The  reading  of  the  work  was  a  good  one, 
as  was  also  the  pei*f ormance,  the  chief  faults 
being  an  excess  of  zeal  in  the  strings  who  an- 
ticipated some  of  the  attacks.  The  oboe  melo- 
dies of  the  second  movement  were  very  finely 
performed,  and  in  the  final  movement,  espe- 
cially in  the  adagio  introduction^  the  capricious 
tempi  wero  strongly  given,  and  the  pizzicato 
effects  showed  excellent  training.  Lisz^s  stii^ 
ring  Symphonic  poem— "Les  Preludes'*— was 
grandly  performed.  It  is  full  of  startling  con- 
trasts, sweeiung  from  tender  love-songs  on 
flute  oboe,  to  powei*f ul  musical  rhythms  witli 
brasses,  full  orchestra  and  rolls  of  military 
drums.  We  were  glad  to  see  that  the  harp 
part  was  played  by  that  instrument  and  not  by 
a  piano.  The  practice  of  substituting  a  piano 
in  harp  passages  detracts  gt*eat]y  f  I'om  many 
works  of  the  modern  school.  Mr.  Bayrhoffer 
was  the  soloist,  and  hid  'cello  performances 
call  for  much  praise.  Some  nervousness  was 
apparent  iu  the  beginning  of  both  hi9  numbers, 
but  it  did  not  show  itself  in  false  intonation, 
or  slips  in  notes,  but  rather  in  a  weak  bowing 
and  a  scratchiness.  This  vanished  very  soon, 
and  the  perfi>i*mance  as  a  whole  was  earnest 
and  reflned. 

The  Philharmonic  ORCfHESTRAL  Society. 
The  programme  of  the  second  concert  of  this 
ftcrics  indicated  a  design  to  inculcate  the  study 

of  history  in  easy  musical  lessons.  The  King 
Stephan  (Beethoven)  and  Robespierre  (Litolff) 
overtures  were  united  on  the  same  list  with  the 
great  Wallenstein  Symphony  bj  Rhcinbcrger. 
The  latter  is  one  of  the  most  interesting  of 
modern  instrumental  works,  although  it  is 
rather  too  complex  to  grasp  at  a  single  hear- 
ing. The  picture  closely  follows  the  work  of 
Schiller.  The  hurly-burly  of  Wallcnstein's 
camp,  with  its  picturesque  gathering  of  adven- 
turers from  all  quartere  of  the  world,  was  not 
too  conventionally  military.  The  sketch  of 
Thekla  rather  pictured  her  sweet  yet  heroic 
character,  than  endeavored  to  portray  her  love, 
anguish,  and  flnal  flight  to  the  grave  of  Max 
Piccolomini.  The  final  movement  seems  some- 
what prolix,  and  pictures  the  gloomy  general, 
plotting  treason,  the  gradual  failure  with  its 


attendant  bitterness,  and  finally,  by  strong 
brass  chords,  the  bursting  in  of  die  d<»ors,  and 
the  assassination  of  Wallenstein.  The  work 
contains  some  of  the  gloomiest  effects  that  can 
be  imagined;  one  march  movement  of  bassoons 
being  not  unlike  the  means  which  Berlioz  used 
to  inspire  awe  in  the  "March  to  Execution" 
of  tiie  Symphonic  Fantastique,  Prof.  Maa^, 
in  his  direction  of  this  work,  proved  himself  a 
most  eminent  and  intelligent  conductor.  Few 
persons  could  grasp  and  present  the  long  and 
complicated  work  as  clearly  and  correctly  as 
he  did.  In  all  the  technique  of  tlie  conduc-, 
tor's  art  he  proved  himself  a  perfect  master. 
The  concert  ended  with  the  rather  noisv  Robes- 
pierre overture,  and  that  tyrant's  head  was 
chopped  off  iu  tlie  usual  musical  manner. 

Miss  Fannie  Kellogg  sang  a  Mozart  grand 
aria  rather  explosively,  and  with  a  little  uncer- 
tainty as  to  the  tempo  f  and  the  orehestral  ac- 
companiment was  also  somewhat  ragged ;  but 
in  a  subsequent  Taubert  ballad  she  sang  with 
delightful  piquancy  and  grace,  giving  a  charm* 
ing  contrast  to  the  gore  of  the  two  orehestral 
works  mentioned  above.  Two  1  ip ht  orehestral 
pictures,  by  Groldmark,  had  also  the  same 
happy  effect. 

The  Club  Gokckrts. 
We  have  not  space  to  mention  these  in  de- 
tail ;  but  can  bnefly  say  that  no  lai^e  work, 
save  Hof  maun's  '^Cinderella,*'  has  been  given 
as  yet. ,  The  singing  of  all  gives  a  sure  prog- 
nostication of  an  interesiing'and  excellent  mu- 
sical season  Mr.  Toedt  has  made  a  success  by 
his  refined  work  in  two  of  them,  as  well  as  iu 
a  symphony  concert.  He  phrases  excellently, 
intones  with  great  purity,  and  is  a  '< sweet 
sjn^r,"  gpnerally.  We  hope  that  he  will  not 
neglect  to  cultivate  a  more  robust  stvle  as  well, 
for  his  piiAiissimo  effects,  however  finely  done, 
may  lead  to  a  cloying  taste.  His  use  of  falset- 
to and  demi-falsetto  and  his  general  equalitv 
of  tone  have  seldom  been  excelled  here.  Hoi- 
man's  <<Ciiiderella"  (Cecilia  Club)  did  not 
impress  us  deeply,  although  it  was  excellently 
porf « >rmed.  It  is  too  monotonous  in  its  sweet- 
ness, and  its  broader  numbers  seem  all  to  take 
the  form  of  dance  or  march  rhythms.  One  of 
these,  a  vocal  minuet,  picturing  tiie  ball  at  the 
palace,  was,  however,  especially  dainty. 

Mr.  Henschel's  Vocal  Rechtals 
have  begun,  and  are  drawing  out  good  and 
cnltivated  audiences.  The  best  feature  of  the 
first  one  was  hisr  jsioging  of  six  numbers, 
from  Schubert's  "Winterrei-e,"  to  which  his 
sombre  voice  lent  itself  admirably.  The  trans- 
lations on  the  programme  were  generally  weak, 
sometimes  even  fiilse.  In  "DerLeiermaun," 
where  Schubert  pictures  an  old  man  gi*inding 
a  hurdy-gurdy,  amid  ice  and  snow,  barked  at 
by  the  dogs,  and  with  empty  plate,  yet  utterly 
indifferent,  the  words  seem  to  picture  pathos 
and  not  ccUlotisness,  The  accompaniment  to 
this  is  one  of  Schubei*t'8  most  picturesque 
touches,  being  wholly  composed  of  the  ci'aeked 
andjerky  notes  of  an  old  hurdy-gurdy.  Mr. 
Lang  played  the  accompaniments  to  these 
lieder{&  most' Important  pai*tof  the  picture) 
most  artidtically,  and  also  added  two  piano  se- 
lections to  tho  varied  programme.  Mrs.  Hen* 
schcl's  pure  voice  ancT  unaffected  style  was  at 
its  best  in  two  lioder,  by  Brahms,  and  in  a 
short  but  adra livable  set  by  Mr.  Henschel. 

The  concerts  are  thickening  very  rapidly, 
and  it  is  impossible  even  to  outline  all,  and  we 
trast  that  the  Folio  readers  will  accept  the 
above  as  Rample-dishes  of  Boston's  musical 
bill  of  fare  for  the  past  month,  and  be  spared 
the  fit  of  musical  indigcstiqii  which  is  coming 
to  many  concert-goers  from  the  extreme  lioh- 
uoss  of  tlie  banquet.  Louis  C.  Elsov. 
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The  Mdsioal  CBrnc  ato  some  Satter  butter 
with  a  Folio  spoou,  and  to-day  it  is  not  well. 
Awfully  sorry .    **  80  long !" 

The  Handel  and  Hayden  Society  will  give 
''The  Messiah/*  at  Music  Hall  Sunday  even- 
ing/ Dec.  25th,  the  solos  sung  bv  Mrs«  £.  Al- 
ine Osgood,  Annie  Car>',  William  Courtney 
and  John  F.  Winch. 


Gko.  8.  KKiGirr  and  Ms  wife  have  been 
giving  <<Barou  Budolph^'  recently  at  the  Win- 
tor  Theatre,  Boston  Mr.  Knight  is  the  best 
actor  of  his  school  on  tlio  American  stage, 
and  his  play  is  a  tiioronghly  gtK>d  one. 

It  is  stated  that  the  mnsic  at  Plymouth 
Church  last  year  cost  nearly  six  thousand  dol- 
lars. There  is  a  great  deal  more  religion  in 
some  mnsic  than  in  some  sermons,  and  prob 
ably  they  hare  learned  thdt  in  Brooklyn  as  well 
as  in  some  other  churches. 


The  court  opera  at  Vienna  is  soon  to  bring 
out  for  the  first  time  a  long-foi^tten  opera  by 
Schubert,  entitled '<Tbe  Twin  Brothers."  In 
the  present  rage  for  masical  works,  it  is  not 
unlikely  that  many  other  'Mong-foiigDtten 
weeks'*  will  see  tlie  light.  Those  who '^com- 
posed for  the  future''  might  get  a  hearing 
now.  

OTTB  Chicago  venture  has  more  than  realised 
expectations.  The  need  of  a  live  music-pnb- 
Kshing  house  in  Chicago  was  believed  to  exist, 
and  tlie  result  has  shown  tliat  the  belief  was 
well  fonuded.  Our  Western  customers  will 
find  it  to  their  interest  to  deal  directly  with  the 
Chicago  house. 


Thomas  W.  Keene,  who  folIow8|Edwin 
Booth  at  the  Park,  lias  gained  great  praise 
everywhere  lie  has  appeared  thie  season. 
Those  wlio  saw  him  at  the  Boston  Theatre  a 
couple  of  years  ago  in  ''Richard  III."  will 
be  glad  to  greet  him  again.  Qeorge  F.  Lea- 
rock,  who  is  in  his  sui>port,  is  also  well  spoken 
of  everywhere. 

Edwin  Booth  ih  playing  an  engagement  to 
packed  houses  at  the  Park  Theatre  as  we  no  to 
press.  His  JRichflieu  is  riper,  his  Hamlet  more 
cultured,  and  all  his  rSles.  betray  the  marvel- 
lous growth  in  art  that  he  has  experienced  in 
two  years,  lie  has  always  been  a  Boston  f  iv- 
orite,  bat  the  Park  this  soaaou  should  be  twice 
its  size  to  accommodate  the  throngs  that  inish 
to  see  him. 


Fat  Tehpleton  has  been  singing  some 
quaint  Mexican  songs,  that  she  learned  a  year 
or  two  ago,  when  singing  in'that  country,  ac- 
cording to  a  Western  pex»r.  We  ho|ie  to  hear 
them  when  she  comes  to  "Boston  during  the 
season,  but  trust  she  will  let  us  hear  them  in 
some  other  way  than  as  interpolations  in  bright 
'*01ivette,"  which  we  hope  always  to  hear 
dimply  as  the  composer  left  it. 

^.  J.  Bruce,  the  editor  and  widely-quoted 
uccaDlier  of  the  BuUnffton  (N,  J.)  EvU  r- 


prUe,  has  Just  received  the  appointment  of 
Clerk  of  the  U.  S.  Senate  Committee  on  En- 
rolled Bills,  and  will  at  present  be  in  Wash- 
ington most  of  the  time,  though  he  will  doubt- 
less find  time  to  dish  up  his  "Salad"  regularly. 
The  paragraphers  are  coming  to  the  front,  in 
spite  of  the  fact  that  a  dog  in  ihe  manger  is 
heard  to  snarl  once  in  a  while. 


The  beautiful  poem  of  "The  Sonata,''  on 
another  page,  is  from  the  brilliant  pen  of  Cbas 
W.  Foster,  the  exceedingly  felicitous  "Cur- 
rent Comment"  humorist  of  the  Philadelphia 
Evening  Jfewi,  Mr.  Foster  is  a.finc  mu-ician 
as  well  as  a  graceful  writer,  being  accounted, 
before  he  began  journalism,  a  pianist  of  not 
only  great  promise,  but  of  splendid  execution. 
That  he  is  a  musieian  at  lieart  can  be  seen 
I'cadily  by  a  simple  glance  over  his  charming 
poem. 

"First  the  cards,  next  gambling,  then 
drunkenness,  and  finally  tlic  opera,*'  is  the  re- 
mark that  we  fiud  in  an  exchange  attributed 
to  "a  good,  honest  clergyman."  A  man  who 
is  so  bigoted  as  to  utter  such  a  sentiment  can- 
not be  "good,"  because  his  ignoiimce  is  so 
dense  as  to  be  a  vice ;  nor  can  bo  be  "honest,** 
because  he  allows  prejudice  to  stand  him  in  the 
stead  of  principle.  The  opera  appeals  only 
to  the  more  cultured  nature,  and  culture  is  im- 
possible where  drunkenness  has  preceded  it 
A  man  who  utters  such  a  sentiment  "writes 
himself  down  an  ass." 


M'lle  Rhea,  of  whom  we  gave  a  fine  litho- 
graph in  the  September  Folio,  has  played  an 
engagement  recently'  at  the  Globe  Theatre, 
and  shows  that  she  is  a  charming  artist,  being 
especially  adapted  to  apfiearing  as  Adriennc 
and  CanU'le,  though  emphasizing  the  lighter 
and  prettier  pliases  of  the  characlerizations 
ratlier  than  those  calling  for  strength  and 
depth.  She  has  a  capacity  for  growth  and 
development  tliat  is  very  manifest,  and  is  des- 
tined for  a  bright  career,  as  she  is  still  very 
young.  She  is  a  beautiful  woman,  and  very 
graceful  in  all  her  movements. 

'^Ages  Aoo,"  the  opera  by  W.  S-  Gilbert 
and  Frederic  Clay,  was  recently  revived  at  the 
German  Keeds.  London  Figaro  says  that 
"Mr.  Clay  has  revised  the  mnsic  and  has  writ- 
ten an  entirely  new  duet  for  tenor  and  sopra- 
no; but  the  book  remains  the  same."  This 
opera  had  a  long  run  in  London  some  seasons 
ago,  and  it  wab  to  have  been  given  in  this 
country  following  "Princess  Toto,"  if  that 
charming  opera  had  not  proven  such  a  failure. 
We  hope  to  hear  it  in  Boston  some  day,  and 
the  bright  '"Princess  Toto"  again  aa  well, when 
the  fickle  public  taste  gets  around  to  appreciat- 
ing it  as  itdcserves. 

It  is  a  matter  of  simple  justice  to  Gertie  Ed* 
mands,  wlio  sang  at  the  recent  Cecilia  Conceii, 
and  who  was  criticised  rather  harshly  by  the 
Boston  Herafdj  to  say  that  the  solo  in  the 
"Fairy  Queen*'  that  she  sang  was  not  suited 
to  her  voice,  and  was  undertaken  against  her 
own  feeling  and  tlie  advice  of  her  teacher, 
ihonch  allowed  bv  Mr.  Lansr  under  tlie  sunoo- 


sitiou  that  she  was  to  have  orchestra  1  accompa- 
niment. Miss  Ediuanda'  voice  is  very  rich 
and  full  in  the  low  notes,  though  not  yet  under 
full  control  in  the  upper  ones,  as  she  U  l»ut 
eigtiteen  years  old  yet.  She  has  a  promising 
future  before  her,  and  such  harshness  as  tliis 
will  react  and  stimulate  rather  than  deter  or 
hhider.  

LrriLE  CoRiNKE's  case  in  New  York  is  ex- 
citing great  attention,  not  only  there  but  ever} - 
wliere  wliero  people  hate  cant  and  ultm-Puri- 
tan  interference  with  other  peoples'  afiaira. 
The  sentiment  in  Boston  is  decidedly  in  favor 
of  Mr.  and  Mrs.  Flaherty.  The  New  York 
World  says  very  forcibly,  "If  the  members  of 
Mr.  Gerry's  soc^ty  would  leave  the  child  ac- 
tresses, wlio  fare  better  than  princesses,  and 
turn  their  attention  to  some  of  the  hundreds 
of  unattractive  poor  children  over  whom  they 
tumble  daily  at  the  street  comers,  they  might 
not  get  so  good  rcpoits  in  the  ncwspai»ers,  bnt 
they  might  get  more  complimentary  notices 
from  the  recording  angel." 

Ik  the  Musical  Critic's  attack  on  the  Folio 
for  its  last  month's  article  on  Satter  occurs  the 
following:  ''It  is  about  time  for  certain  pa- 
pers calling  tliemselves  'musical'  to  chancre 
their  title  when  they  get  ofl^  three  columns  of 
ravings  about  Satter,  among  which  such  a  sen- 
tence like  the  above  is  found."  Whatever  the 
Folio  may  or  may  not  know  about  music,  it 
has  too  much  knowledge  of  tlie  English  lan- 
guage, and  respect  for  its  grammar,  to  ]ndul<re 
in  "such  a  sentence  like  tlie  above."  It 
sounds  as  though  it  might  have  been  written 
by  the  newest  errand  boy  in  the  store,  who  got 
his  knowledge  of  music  from  dusting  pianos, 
and  his  idea  of  English  would  shame  (he  boy 
who  polishes  the  school-teacher's  boots. 

The  following  bit  of  solid  hoi-shot  is  from 
the  December  number  of  KunkeTs  Musical 
Review:  "We  said  some  time  since  that  Sat- 
ter would  shake  up  the  dry  bones  of  Boston's 
musical  fossils.  We  have  heard  their  bones 
rattle  from  here.  Boston  has  many  intelligent 
art  lovers,  but  it  has,  also,  many  sham  musi- 
cians— probably  more  tlian  any  city  of  its  size 
in  the  world— and  though  Satter  is  perhaps 
more  of  an  Ishmaclite  than  is  neccssar)',  his  stay 
at  the  'Ilub*  will  doubtless  be  beneficial  to 
the  art  of  music  in  that  r^on.  Uis  enemies 
call  him  conceited,  and  we  are  inclined  io 
think  that  if  he  is  fated  to  die  of  modesty,  he 
has  reached  all  the  immortality  that  even  he 
could  wish ;  but  when  tliat  has  been  said,  there 
is  no  denying  that  he  lias  a  much  better  right 
to  be  conceited  than  those  who  would  belittle 
him  and  who  have  nothing  gi^eat  about  tlicm 
but  their  egotism.  Men  of  Satter^s  ability  and 
combative  tem|)erament  have  a  mission  in  this 
world,  and  esjiecially  in  and  about  Boston." 

Adelina  Patti  is  reported  to  hare  said  that 
her  favorite  part  is  Elsa  in  "Lohengrin," 
though  it  is  a  part  "she  does  not  intend  to  sing 
until  the  last  year  of  her  public  career."  lint 
docs  she  know  to  a  certain ty  what  "the  la^'t 
year  of  her  public  career"  will  be?  Some  un- 
I  towai*d  event  rmsht  leave  her  stranded  ou  an 
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iiD{x>^8ibiIity;  and  if  her  heart  is  set  on  sinsf- 
iii^  EUa  and  siic  should,  for  instance,  hap[)en 
iu  die,  wliat  mi^ht  be  the  resuit  is  soul-har- 
-owinj^,  for  a  gliost  flitting  about  in  the  guise 
of  Elsa,  and  unable  to  ai'ticulate  a  uote,  wouid 
be  a  sad  spectacle  indeed. 


Helen  Dikgeon,  when  she  appeared  in 
Boston  at  the  (i^lobe  Thea  ti-e  eaiiy  in  Decem- 
ber in  '*Les  Cloches  dc  Comeville,'*  more  than 
i-euewed  the  old  succes<>es  made  by  her  in  the 
early  days  Of  "The  Troubadours."  She  is  one 
of  the  few  ladies  on  the  stage  who  do  not 
owe  their  success  to  undue  heralding  and  ad- 
vance praise.  She  came  to  this  country  when 
veRy  young,  from  Normaud}-,  attiiough  she 
had  held  a  position  abroad  in  the  Court  Opera 
(^ompany  of  the  King  of  Bavaiia.  Her  modes- 
ty of  demeanor  is  as  pleasant  as  h«r  fiue  voice. 

'^Michael  Strooopf,"  that  superb  spectac- 
ular drama  that  has  been  given  for  over  eighty 
consecutive  performances  at  tlic  Boston  'i'hea- 
tre,  lias  been  at  last  withdrawn,  after  one  of 
the  greatest  successes  ever  known  in  this  coun- 
try. Manager  Eugene  Tompkins  deserves 
great  credit  for  its  fine  presentation,  which  all 
wlio  have  seen  it,  both  in  Paris  and  Boston, 
say  was  given  widi  mucli  more  splendor  and- 
witii  a  great  deal  more  dramatic  force  here 
than  in  Paris.  And  it  is  ct*editable  to  Boston 
that  Manager  Tompkins'  enterprise  has  been 
8o  well  seconded  by  their  liberal  support. 


I  company  whose  efforts,  outside  of  Madame 
I  Beanman,  who  was  with  tlie  original  oom* 
l»ny,  merit  only  contempt.  The  manager  of 
this  theatre,  who  deseiTes  much  praise  for 
giving  several  operettas  by  a  home  company 
in  a  i*eally  creditable  way,  has  lost  much  of  the 
respect  of  ihcatre-goers  by  this  and  one  or  two 
other  thoroughly  incompetent  affairs.  This 
last  display  of  even  cheap  amateurishness  calls 
for  only  censure.  Mr.  Cellier  owes  it  to 
his  reputation  to  see  that  his  work  is  not  trav- 
estied so. 


Folio  efforts  for  a  IXramatic  Colloge  are  be- 
ing seconded  every  where.  Private  attempts 
in  such  a  direction  are  being  made  in  London, 
where  it  i«  becoming  fashionable  to  talk  of 
the  necessity  of  some  such  movement  iu  the 
near  future.  A  scheme  for  an  academy,  with 
an  executive  committee,  which  is  endorsed 
and  encouraged  by  a  long  list  of  patrons,  \ibm 
l>oen  circulated  extensively.  Among  the 
names  on  tlic  committee  we  obsei*ve  those  of 
Hamilton  Aide,  Wilkie  Collins,  George  Au-. 
^'ustns  Sala  and  Hon  Lewis  Wingfield.  The 
movement  started  in  Boston  is  progressing 
steadily,  and  will  soon  take  definite  sliape. 


The  Folio  last  month  printed  a  very  strong 
article  on  Gustavo  Batter.  It  was  not  too 
strong,  though  poesibly  impolitic  from  the  I07 
gitimate  standpoint  of  many ;  but  we  wish  to 
be  understood  as  reiterating  every  word  of  the 
article.  We  believe  In  Art,  and  we  believe  in 
Trade,  but  do  not  believe  in  cither  riding  tlie 
other.  Each  should  respect  ratlier  than  over^ 
ride  the  other;  for  respect  for  others'  feelings 
as  well  as  rights  should  always  find  favor 
with  both  Art  and  Trade.  Wo  freely  acknowl- 
edge that  Trade  must  exist  before  Art  does ; 
but  that  does  not  make  one  the  monarch,  and 
the  other  the  subject.  Let  us  have  fairness 
and  courtesy  iu  all  things.  Are  we  under* 
stood? 


The  Folio  continues  to  gain  compliment, 
recognition  and  influence  constantly.  The 
same  mail  one  morning  recently  brought  us 
two  lcttei-8,  one  from  a  prominent  New  York 
journalist,  and  the  other  from  a  Philadelphia 
journalist,  both  known  and  recognised  every- 
where. The  fli-st  mentioned  says,  "The  Folio 
is  very  popular  in  our  homo  circle,  and  I  give 
it  a  lift  in  type  whenever  opportunity  per- 
mits.*' The  second  remarks,  ^  I  am  glad  to 
bee  that  the  Folio  publishes  good  music 
What  hon  ible  trash  most  of  tlie  musical  jour^ 
nail  do  inflict  on  their  readers  I  Bather  than 
botlier  with  them,  I  would  prefer  to  save  my 
eyes  by  extemporiclngy  for  the  result  would 
be  about  the  same." 


Alfred  Cellieb*s  beautiful  operettas  of 
"The  Spectre  Knight"  and  **Charity  Begins 
at  Home'*  were  given  at  the  Gaiety  Theatre 
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THE  UAPLESON  OPERA  SEASOK. 

Her  Majesty's  Opera  Company,  which  will 
begin  its  Boston  season  two  or  three  days  af- 
ter this  number  of  the  Folk>  makes  its  appear- 
ance, has  been  having  splendid  successes  iu 
New  York,  which  of  coui*so  will  be  repeated 
here.  As  we  said  in  a  previous  Issue,  Colonel 
Map'eson  gives  us  the  flnest  examples  of  grand 
oi)era  tliat  we  have,  and  we  always  hear  of  his 
successes  with  a  feeling  that  enterprise  Is  I'eap- 
ing  its  rewat*d.  We  have  heard  one  or  two 
drawbacks  to  what  may  be  termed  the  emr^m- 
ble  of  tlie  company  in  slight  particulars,  but 
nothing  to  intei'fere  seriously  with  the  grand 
success  as  a  whole,  or  in  special  ^iscs.  The 
great  success  of  the  New  York  season,  outside 
of  "Caimen,"  with  Minnie  Hauk  in  the  title- 
rtf/e,  seema  to  have  been  made  iu  '<  William 
Tell,"  with  M.  Pi^vost  as  Amoldo.  The 
Times,  one  of  the  sevei*est  papers  iu  New 
York, says:  "In  M.  Pravost  Mr.  Mapleson  has 
liappily  found  a  capable  representative  of  Ar- 
uoldd,  and  for  the  other  needs  of  the  represen- 
tation he  has  made  the  i*equired  outlay.  The 
result  was  altogether  by  far  the  best  operatic 
performance  we  have  had  this  season,  and  per- 
haps the  best  ever  given  hero  by  Her  Majesty's 
Opera  Company.  The  chorus  was  excellent 
in  alinost  every  concerted  piece  in  the  opera, 
and  the  cast  was  very  strong  in  spite  of  some 
conspicuous  weaknesses."  A  new  prima  don- 
na, a  Hungarian  lady,  who  has  adopted  the 
stage  name  of  Paolina  Rossini,  made  a  highly 
successful  debut  in  the  title-ro^e  of  "Aida." 
Of  this  personation  the  Times  says,  that  she 
"carried  the  house  by  storm.  To  ihe  credit  of 
Mr.  Mapleson  and  his  artists  it  should  be  said 
that  the  repi*csentation  was  of  rema-  kable  mer- 


the  impression  left  at  the  conclusion  of  the 
o|)cra  was  that  the  most  brilliant  and  cffbctive 
raproseutatioti  ever  listened  to  in  this  country 
had  been  given.  The  two  dibatuntes  scored  a 
pronounced  success'.  Mile.  Paolina  Ilossizii 
achieved  a  genuine  triumph  as'Aida'  This 
lady  is  slightly  below  the  medium  height,  pos- 
sestfcs  a  good  figure,  a  brilliant  eye,  and  a  very 
expressive  and  mobile  countenance.  Site  is  at ' 
home  on  the  stage,  )ind  understands  tho  art  of 
the  actress  iu  an  uncommon  degree.  Her  voice 
is  a  pure  and  powerful  soprano,  with  a  range 
t»f  nearly  two  ocUves,  beautifully  clear  and 
distinct  in  the  lower 'notes,  and  In  perfect  com- 
mand throughout.  She  knows  how  to  sing, 
phrases  intelligently,  can  make  a^oitr  deforce 
with  success,  and  she  ptssesses  dramatic  qual- 
ities of  a  high  order."  The  Telegram  pro- 
nounces her  "infinitely  superior  to  Mmc.  Am- 
bre,  quite  equal  toTheresc  Singer,  and  much 
more  conscientious  than  any  of  tlte  others  we 
i^member.  For  she  tried  to  look  the  Ethio- 
pian and  veiled  her  own  identity  as  much  as 
possible.  She  sang  witli  fervor  and  artistic 
grace  last  night,  and  in  tho  duet  with  Campa- 
nini  and  the  trio  iu  the  third  act  she  helped  to 
create  9kfwrort^  All  tho  work  was  well  done 
from  tho  begini|ing  to  the  close  of  the  opera. 
She  evidently  comes  of  a  good  school  and  pos- 
sesses power  aiid  passion."  The  Tribune  says : 
"Mile.  Rossini  wias  foond  to  have  a  dear  and 
strong  soprano  voice,  homogeneous  in  quality 
throughout  its  extent,  to  be  a  tuneful  singer, 
with  considerable  fire  and  dramatic  feeling." 
"Mignon"  has  also  boen  given  with  great  suc- 
cess, iu  which  Vii^uia  Femi  made  a  decided 
hit,  and  Emma  Juch  sang  the  Polonaise  bril- 
liantly. "Carmen,'*  with  Mmnie  Hauk  in  the 
titie-rd^e,  has  praved  agi^eat  success  as  well. 
Miss  Hank  is  too  well  known  and  too  well 
liked  iu  this  r6le  in  Boston  to  require  any  her- 
alding, thougli  we»clip  again  a  f^w  lines  from 
the  TimeB  to  show  that  she  has  lost  none  of 
her  artaadc  instinct^of  iier  last  season  here: 
"Miss  Hank  is  admitted  to  be  the  best  repre- 
sentative of  Carmen  that  has  ever  appeared  on 
tlw  stage.  Her  fame  in  this  opera  is  not  con- 
fined to  any  city,  for  she  has  been  praised  in 
every  musical  capital,  and  may. claim  to  have 
'created  the  r6le,^  Miss  Hauk  sang  last  night  in 
her  most  admirable  manner,  and  gave  a  graceful 
i^eprcsentation  of  n  disagreeable  character  with 
the  instinct  of  an  artist.  It  is  not  a  pleasant 
task  to  assume  such  aro'e  as  Carmen,  but  Miss 
Hank's  performance  is  certainly  a  distinguiihed 
triumph.  Slie  never  adds  vulgarity,  as  other 
performers  have  done,  and  sings  the  music 
with  the  spirit  of  a  musician,  and  is  entitled  to 
the  best  commendations.  As  to  Signor  Cam- 
panini*s  Don  Jose,  there  is  notliing  to  be  said 
but  to  repeat  the  oft-repeated  praise.  After 
hearing  other  tenors  it  was  siimething  of  de- 
light to  hear  and.  see  the  firat  tenor  of  the 
world  in  a  part  in  which  he  is  without  a  rival. 
The  audience  iieoognizod  the  fact,  a»»d  was 
quick  to  reward  the  pci*formanco  of  -Signer 
Campanini  with  the  most  pronounce  ap- 
:.lau8e.    Signor  Del  Puente,  as  usual,  came  iu 
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THE  GEO  WING  JUBILEE. 

At  first  the  festival  of  Christmas  was  scarce- 
ly i*ecogiiizcd  in  New  England ;  thcii  it  became 
a  single  day*8  gladness  in  the  reigns  of  th« 
Ei)gli^h  Episcopal  kings  after  the  Commou- 
wcalth ;  then  it  filled  a  week,  and  to-day,  as 
we  write—Dec;.  2nd — tlie  shop-windows  are 
bright  with  presents,  and  the  city  is  patting 
ou  its  garniture  of  evergi*eensy  altboogh  the 
date  of  th3  nativity  is  more  than  three  weeks 
distant.  The  Christmas  joy  may  be  said  to  be 
universal,  and  to  fill  the  month  of  shadowy 
skies  with  its  interspaces  of  bright  days. 

We  say  the  date  of  the  nativity ;  for  men 
doubt  tlie  date  as  they  doubt  all  historic 
facts  which  become  shadowy  with  years.  It 
is  doubted  that  Homer  ever  existed,  or  that 
Shakespeare  wrote  Shakespeare,  or  that  St. 
John  wrote  the  Gospel  of  John.  According 
to  Brady,  the  Christian  epoch  was  first  intro- 
duced into  chronology  in  523 ;  but  the  obser- 
vance of  the  festival  of  the  nativity  was  of  a 
much  earlier  date.  Clement,  who  lived  in  the 
first  century,  says:  ''The  brethren  kept,  dili- 
gently, feast  days,  and  truly  in  the  first  place 
the  day  of  Christ*s  birth."  In  the  second  cen- 
tury, according  to  Telesphurus,  ''On  the  night 
of  the  nativity  they  celebrated  public  church 
sei'vices  and  sang  angels'  hymns.''  Ciiristmas 
at  this  time  was  celebrated  on  the  25th  of  De- 
cember, and  that  by  the  immediate  successors 
of  the  apostles.  Theophilus,  bishop  of  Ciesarea, 
in  the  second  century,  recommended  the  cele- 
bration of  the  Christmas  festival  on  the  25th  of 
December,  whenever  that  date  should  occur. 
It  would  hai^y  have  been  possible  to  have 
miscalculated  the  proper  date  at  this  eai'ly  pe- 
riod. The  festival  was  observed  in  allChri»- 
tiau  lands  for  a  thousand  yeara. 

The  Christmas  festivities  abated  during  the 
Commonwealth  in  Em2?aiid,  as  a  reaction 
against  the  revels  and  excesses  of  former  times. 
The  restoration  of  the  monarchy  revived  them 
again.  Many  of  the  fine  old  English  ballads 
refer  to  these  of  custom.  Kedham  (1661) 
says,— 

**Gone  are  thene  goidtn  dayii  of  vore, 
Wheu  ChristniaH  nna  a  hi^h  day, 

WhoKO  8}u>rt8  we  now  shall  «6d  no  more; 
*Tis  tamed  into  Good  Friday.'^' 

In  the  bailad  called  <<The  Old  and  Young 
Couitiers,''  published  in  1670,  the  bountiful 
days  of  Queen  Elizabeth  are  thus  compared 
with  the  spurring  times  of  thQ  Commonwealth 
in  two  pictures  of  historic  Christmases : 
"With  a  good  old  fashion,  when  Ghrtatmaa  was  come, 
To  call  ia  all  his  old  neighbon  with  bagpipe  and  dmm, 
With  good  cheer  enough  to  famish  everj'  old  room. 
And  old  liquor,  able  to  make  a  cat  speak  and  man 
dumb. 

Like  an  old  conrtier  of  the  Qneen*8, 

And  the  Qheen'e  old  courtier. 

"With  a  new  fashion,  when  Christmas  is  drawing  on, 
On  a  new  journey  to  London  straight  we  all  roust  be 

gone, 
And  leare  none, to  keep  house bnt  onrne3y  porter  John, 
Who  relieves  the  poor  with  a  thamp  on  the  back  with 
a  stpne. 

Like  a  roung  conrtier  of  the  King's, 
And  the  King's  young  courtier." 


In  another  ballad,  called  the  "Times'  Altera- 
tion," a  like  picture  i^'  drawn: 

**A  amn  might  then  behold, 
AtChrh4tma8,  in  each  hall. 

Good  fires  to  curb  the  cold, 
And  meat  for  great  and  ^mall; 

The  neighbors  were  friendly  bidden. 
And  all  had  welcome  true; 

The  poor  from  the  gales  were  not  chidden 
When  this  old  cap  was  new." 
The  reign  of  Queen  Anne  and  of  the  Geor- 
ges brought  back  the  full  tide  of  Christmas 
festivities  to  England,  but  without  the  excess- 
es of  the  times  of  the  Henrys.  Christmas  also 
began  to  grow  into  favor  and  in  the  affections 
of  the  Amerkau  people.  To-day  it  is  celebra- 
ted by  all  churches,  and  by  people  of  nearly 
every  religions.  l>elief.  Not  only  does  the  Cath- 
olic Church  and  Protestant  Church  here  meet 
on  common  ground,  but  even  families  without 
definite  religious  convictions,  recognizing  the 
good  influence  of  Chiistianity,  join  in  the  uni- 
versal rejoicii^s.  Radical  chui*ches  became 
gardens  of  evergreens,  and  sceptical  poets  write 
Christmas  hymns.  The  Christian  world  throngs 
to  Bethlehem's  gate,  and  even  unbelief  opens 
the  way  with  palms.  The  visions  of  Isaiah 
become  a  reality,  and  the  famous  Fourth 
Eclo^^  of  Vii*gil  is  a  living  picture. 

But  the  Christmas  sympathy  that  recognizes 
the  brotherhood  and  needs  of  men  is  an  ocean 
tide,  it  has  its  flow  and  ebb.  The  worid  grows 
selfish  again,  although  after  each  Christmas 
lesson  it  may  not  become  quite  so  selfish  as  be- 
fore. Sympathy  grows  with  the  jubilee  from 
year  to  year,  just  as  the  Christmas  bells  are 
ever  ringing  over  a  wider  world.  There  are 
better  years  in  the  futui-e^and  more  of  ^'peace'* 
and' 'good- wiir*  to  be  revealed  on  the  shores  of 
future  history,  towards  wliich  the  world  with 
a  sure  compass  is  moving. 
*'A  happy  bit  hanie  this  nnld  world  wonld  be. 
If  men,  when  they're  here,  could  make  shift  to  agree, 
An'  ilk  said  to  his  neighbor,  in  cottnge  an'  ha', 
"Come,  gi'e  me  your  hand,— we  are  brethren  a'." 

Hezekiah  Butterworth. 


WORKS  FOR  AMATEUR  CHORAL 
SOCIETIES. 

In  England  nearly  every  town  and  almost 
every  church  has  its  choral  society.  The  pop- 
ular cantatas,  for  the  use  of  such,  are  very  nu- 
merous and  of  all  varieties,  from  ''Jack  and 
the  Bean  Stalk"  to  Sullivan's  "MartjT  of  An- 
tioch."  Among  the  well-known  works  are 
"Th*  Building  of  the  Ship,*'  words  by  Long- 
fellow, music  composed  for  the  Leeds  Festi- 
val; "Lord  Lovell,"  humorous ;  "Three  Jovial 
Huntsmen,"  humorous;  "Mary  Stuart,"  his- 
torical; "Ruth"  and  "The  Harvest  Festival," 
'much  used  in  autumn ;  ' '  The  Widow  of  Nai  n , ' ' 
for  church  choral  societies;  "The  Prodigal 
Son,"  by  Sullivan,  iand  twenty  cantatas  for 
church  use,  most  of  them  for  young  voices, 
among  which  ar6thechildi*en*s  "Messiah"  and 
a  work  by  Dr.  Root,  of  this  country. 

The  London  Mumcal  Times ^  for  November, 
devotes  many  pages  to  notices  of  cantata«  giv- 
en by  these  amateur  choral  societies  in  differ- 
ent parts  of  England  at  the  harvest  festivals 


The  number  of  works  cited  is  very  large,  in 
comparison  with  those  in  our  own  couutr}'. 
In  some  ca«es  these  societies  are  recorded  as 
giving  the  **MftSsiah"  and  parts  of  the  "Crea- 
tion." "Judas  Maccabeus"  is  also  much  given 
by  them,  and  is  one  of  the  most  popular  ora- 
torios in  England. 

In  America  the  number  of  works  for  choral 
societies  is  not  large.  **Esther"  and  '•Daniel" 
had  a  gi-eat  popularity  for  years,  and  are  still 
given .  ' '  The  Song  Tournament."  introducing 
the  music  of  different  nations,  is  ai\  interest- 
ing work.  We  have  spoken  of  other  cantatas 
in  previous  articles. 

"Ruth,"  by  Broad,  is  very  popular.  We 
have  just  seen  it  given,1n  Somerset  St.  Church, 
under  the  direction  of  Mr.  F.  II.  Carlisle,  with 
admirable  taste.  The  chorus  work  was  good, 
and  the  rendering  of  the  solos  and  duets  in 
Part  Second,  in  which  Naomi,  Muth  and  Or- 
pah  bemoan  their  afflictions,  was  wonderfully 
beautiful  and  impressive.  The  same  cantata 
has  been  often  given  in  the  city. 

The  choral  society,  under  the  direction  of 
Mr.  Leonard  Marshall,  connected  with  the 
Harvard  Street  Church,  have  done  excellent 
work.  They  gave  Broad's  "Joseph"  last  win- 
ter, and  are  to  reproduce  "Ruth"  this  mouth. 
The  Ruggles  Street  choral  societies  and  the 
choral  societies  of  suburban  towns  have  done 
themselves  ci*edit.  The  choral  society  atWol- 
laston  Heights,  under  the  direction  of  Mr.  Al- 
bee,  have  done  remarkably  flue  work. 

We  have  several  sacred  caintaias  of  much 
merit,  but  few  liumoroos  works,  and  few 
works  for  holiday  occasions.  The  demand  for 
such  works  as  are  found  in  England  is  increas- 
ing, and  here  the  composer  who  has  invention 
may  find  an  open  field.  There  is  a  need  of 
workn  for  amateur  choral  societies  for  each  of 
the  national  and  religious  holidays,  and  for  all 
festival  occasions.  But  they  must  be  of  the 
right  kind  to  win  success ;  they  must  have  orig- 
inality, magnetism,  sympathy,  interest,  wi', 
surprises,  and  the  power  to  charm.  They  must 
be  in  harmony  with  popular  thought.  Some 
of  them  Khould  follow  the  Sullivan-Gilbert 
methods  of  correcting  popular  follies.  They 
must  catch  the  popular  ear  and  be  such  as  are 
welcomed  by  the  popular  heart.  They  must 
uplift  and  not  lower  the  moral  and  musical 
taste,  and  subserve  some  useful  purpose  while 
they  enchant  and  amuse,  and  they  must  be 
American. 

There  is  room  for  a  dozen  works  of  this  or- 
der and  character.  We  have  a  burlesque 
"Evangeline,"  but  not  the  real,  a  comic  "Hia- 
watha,^' bnt  no  Indian  legend  in  song.  Few 
episodes  of  American  history  have  been  set  to 
music.  Chateaubriand  caught  romance  from 
Indian  life,  and  wrote  "Atalla."  Moore  was 
inspired  to  song  again  and  again  while  pass- 
ing through  our  country ;  but  the  song-histo- 
ries of  our  land  are  yet  to  be  wi'itten,  and  the 
true  poets  ai^  yet  to  appear  who  shall  write 
them.  Hezkkiah  Butterworth. 


Adelina  takes   the    Patti-<»ke.  —  \Bo9ton 
Transcript.^    And  it  is  not  .all  do. 
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THE  SONATA, 

See  the  nimble,  nervoas  fiogera, 
Glidiuf^  o*e«  the  irory  kers, 
'Neath  their  tooch  a  muric  llns^era 
Wanton  ns  a  woodland  breese; 
Now  the  pulsing  theme  it  breatliing, 
Qnickened  with  the  soal  of  song; 
MyriAd  gmces  'round  it  wrenthing 
An  the  Httle  luindu  speed  oo, 
^    Whitely  glAncing, 

Lightly  dancings 
Winged  now  the  »riel  chine 

Trilling,  thrillins^ 

Flying,  Tying 
With  end)  other  In  the  race; 

Swiftly  gliding, 

DefUy  hiding 
From  tbegnse,  with  ■wnn-lilcegnoe. 
Si;(lilng  now  in  monraf nl  tooes, 
Dying  now  in  trembling  mofms; 
Then  ringing  again  through  the  uparkliug  notes, 
Siieaking  as  lightly  as  gondola  floats. 
Telling  of  maids  in  Venetian  boatv, 
Welling  forth  music  from  paMionnte  throats. 
Now  lowering  down  to  the  low  round  tones 
Of  the  bass,  with  its  rumbling,  mumbling  moans, 

Pondering  mournfully. 

Thundering  scornfully, 
Mouthing  Its  horrors  abioni). 

Howling  and  rnmbling. 

See w ling  and  grumbling, 
Like  some  volcano's  mad  god. 
Now  once  again  like  a  meteor  darting 
Away  to  the  treble,  coquetishly  |iarting 
From  its  growling  oompanton— the  bass. 

Hying  and  flying. 

Sighing  and  crying, 
Trying  and  Tving  again  in  the  race. 
Away  from  each  other  they're  running  along 
Gaiplxiling  in  rhythmical  time  to  the  song. 
And  now  with  rapidity  wondrous  they're  darting 
Right  towards  out  another,  have  kUwed  and  are  (tarting 
lu  a  duet  Alt  pure  and  as  sparkling  and  bright 
As  the  crystnlineBtars  In  a  dear  winter  night. 

Yet  as  low  nnd  as  long 

As  the  gondolier>  song 
By  the  night  sephyrs  bom  'nenth*  the  lore-guarding 

moon 
From  tliat  glittering  mirror,  the  Venice  lagoon 
And  now  nil  is  grtidually  d^iug  tiway—  • 

Dying  away- 
Dying  away. 
As  soft  dlittant  music  it  floats  In  the  air. 
And  slower  now  more  the  wee  fingers  so  fair, 

Lighter  and  lighter— 

The  rippling  trill. 

Softer  and  sweeter 

Than  tinkUng  rili; 
Far  away  it  Is  wafted,  o'er  valley  and  hill, 
And  see!  the  bright  fniry-llke  hands  are  now  still. 

Chablos  William  Footkb. 


PASSING  SHAKES. 

Stabat  Mater^Immateriality. 

Name  for  a  Christmas  choir  shigor^Carbl- 
iue. 

A  Stem  choir  is  a  Berlin  institution.  Mad- 
ame RudderwdLovt  oaght  to  be  a  member. 

Tlie  Passing  Shaker,  who  rooms  fii  the  attic, 
says  Uic  furnace  in  his  house  is  too  much  lilic 
s*>me  sliigera^weak  in  the  upper  registrif'. 

A  Western  actor  claims  to  enact  the  charac- 
ter of  Julius-Ciesar  under  spirit  influence.  Wi 
have  seen  Eastern  actors  when  we  thought  they 
were  under  spirit  influence. 


MARIE  BOZE. 


Probably  one  of  the  most  popular  opera 
singers  of  the  day  in  this  country  is  Marie 
Boze,  who  made  lier  last  appearance  in  opera 
in  this  counti*y  as  Marguef*ite  and  Helen  of 
Troy^  in  Boito's  opera  of  '^Mefistofele/'  a  lit- 
tle over  a  year  ago,  being  the  first  to  appear  in 
that  character  in  America.  She  is  now  in  par- 
tial retirement  for  a  season,  though  singing  in 
concert  occasionally  in  and  about  London, 
where  she  is  residing,  with  her  husband,  Henry 
Mapleson.  Her  popularity  in  this  country  is 
possibly  not  so  phenomenal,  if  we  may  use  the 
term,  as  is^thatof  some  othera;  but  it  is  of 
that  steady  kind  that  is  certain  and  steadfast. 
Her  father,  M.  Roze  de  la  Haye,  was  an  emi- 
nent lawyer  of  Paris,  who  numbered  ai|iong 
his  clients  Berlios,  Balfe,  Victor  Mass^,  Grou- 
nod,  Ambroise  Thomas,  and  others,  by  whom 
she  was  frequently  thrown  into  contact  at  her 
father*s  table,  and  thus^ gained  her  taste  for  the 
o{)cratic  stage.  She  was  born  in  1850,  and 
entered  the  Paris  ConseiTatoire  at  an  early 
age,  niaking  her  first  appearance  on  tlie  stage 
ill  Harold's  '^Murie,''  making  an  instantaneous 
success.  Among  her  early  appearances  was 
* 'Faust,"  where  she  sang  the  r6  ft  of  Marguerite 
with  such  nice  feeling  and  discrimination  as 
to  attract  the  f>pecial  attention  of  M.  Flotow ; 
and  it  was  in  this  i'61e  that  she  made  her  Lon- 
don debut  with  the  Mapleson  Company  in  Lon- 
don in  1872.  The  character  of  Mignon  was 
created  especially  for  her  by  Ambroise 
Thomas. 


A  UXILIAR  T  NO TES. 

Jennie  Sargent  is  still  at  Malta. 

Anna  Gueiither  has  joined  the  Hess  Opera 
Troupe. 

Verdi  has  completed  his  new  opera  of 
•*OthelIo." 

Blandie  Roosevelt  is  growing  in  popularity 
(ivery  where. 

Rossi  made  a  great  success  in  Philadelphia 
in  "Edmund  Kean." 

Blanche  Daven|)ort  is  still  singing  with  im- 
mense success  at  the  Bellini  in  Naples. 


Emma  Thnrsby  had  a  great  success  through 
Sweden,  Denmark  and  Norway,  and  has  i-o- 
turned  to  Paris. 

The  King  of  Bararia  is  engaging  an  operat- 
ic company  for  his  private  Uioati*e.  Among 
other  operas  to  be  given  is  *'Oberon,"  bv 
Weber. 

Boito's  "Mefistofele**  was  recently  given 
five  times  in  Buenos  Ayres,  and  bronght  to 
the  treasury  over  twenty  tliousand  dollars. 

Inez  De  Leon,  a  young  American  artist, 
was  married  in  Milan  Nov.  12th,  to  Signor  Al- 
fredo Oasati,  a  celebrated  professor  of  the 
viohi. 

Emma  Nevada,  a  young  Western  prima  don- 
na, has  just  finished  a  very  successful  engage- 
ment at  Florence  whei*e  she  sang  Aniina  in 
**8onnambuhu" 

The  opera  of  "Dinorah''  was  never  given  in 
Berlin,  Meyerbeer's  native  city,  until  the  31st 
of  October,  1881,  twenty-two  yeai*8  after  its 
first  representation  in  Paris. 

Anna  Crane,  a  Boston  lady,  is  singing  very 
successfully  at  Nogh^i-er.  She  has  been  in  Italy 
soiHe  thirteen  years,  and  now  ranks  as  one  of 
the  best  dramadc  sopranos. 

Bartley  Campbell  is  in  Chicago,  superin- 
tending the  production  6f  his  new  play,  *'A 
Grodd^s  of  Bohemia,*'  which  is  to  be  brought 
out  there  during  Christmas  week. 

Minne  Hauk  recently  appeared  in  ''Car- 
men*' in  the  New  York  Academy  of  Music  for 
the  two  hundi'edth  time.  She  has  api)eared 
in  ''Lohengrin"  a  hundred  and  thirty  times. 

A  confectioner  in  Palermo  has  placed  in  liis 
window  an  immense  sugar  statue  of  Theresa 
Singer,  the  celebrated  dramatic  soprano,  as  a 
souvenir  of  the  enthusiasm  she  created  tliere 
as  Aida. 

At  St.  Petersburg,  Mme.  Marie  Durand  as 
Mai-gherita  in  "Faiist,"  and  Lillian  Norton 
as  the  Queen  in  "Roberto  del  Diavolo/'  are 
both  receiving  enthusiastic  notices  from  the 
Russian  press. 

"Pendragon,"  the  new  play  written  for 
Lawrence  Barrett  by  William  Young,  which 
is  simply  a  dramatization  of  the  old  Round 
Table  Legends,  made  famous  by  Tennyson  s 
"Idyls  of  the  King,"  was  produced  at  Mc- 
Vicker's  Theater  in  Chicago,  recently,  and 
met  with  success. 

LisEt  received  a  great  ovation  in  Rome  on 
his  seventieth  birthday,  his  reception  being  at^ 
tended  by  the  principal  nobilitv  an'd  the  chief 
musicians,  and  some  of  liis  works  were  given 
by  a  select  chamber  band,  and  a  few  words 
spoken  by  him  with  great  feebleness,  indicating 
his  great  happiness  at  the  feeling  and  sympa- 
thy expressed.    He  is  growing  very  feeble. 

Arma  Harkness  recently  appeared  at  the 
Theatre  du  Chatclet,  at  one  of  M.  Colon  nes 
concerts,  playing  the  solo  violin  in  a  concerto* 
by  Rode,  and  eliciting  warm  plaudits.  The 
Vdh  de  Farts  said  of  her,  "The  young  virtuo-o 
has  conquered  tlie  favor  of  Uie  audience ;" 
and  La  Pnix  said,  "she  played  with  an  infi- 
nite charm  tw(»  concertos  of  Rodo's,  and  was 
twice  I'ecalled." 
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CHICAGO  GOSSIP. 

The  Boston  Ideal  Opera  Company  gave  us  a 
two  weeks  most  successful  season  at  the  Grand 
Opera  House,  closing  Nov.  26th  The  repu- 
tation of  this  excellent  company  is  so  well 
known  that  it  need  bat  be  named.  The  new 
features  were,  **The  Czar  and  Carpenter,"  and 
"H.  M.  8.  Pinafore."  As  a  compliment  Mrs. 
Jessie  Bartlett  Davis  and  Mr.  McWade,  of 
Chicago,  assumed  the  role  of  Buttercup  and 
Captain  Corcoran  respectively,  and  Miss  Phil* 
lips  and  Mr.  Whitney  graciously  stepped 
down  and  out  for  the  time.  It  is  only  stating 
an  axiom  to  say  that  Marie  Stone,  Miss  Bur- 
ton, Messrs.  Whitney,  Bamaby,  Earl,  Fes- 
senden,  McDonald  and  ]f  rothingham  are  good 
and  do  excellent  work ;  also  the  company  as  a 
whole.  Chicago  always  greets  the  Ideals  cor- 
dially. The  Comley-Bartou  season  of  ''P»> 
tience"  at  Uaverly's  Theatre,  was  a  failure  be- 
cause it  was  a  poor  company,  a  valid  reason. 
Per  contra  *'The  Royal  Middy"  at  Haverly's 
by  the  Emelie  Melville  company  drew  large 
liouses  and  was  a  success.  Comments  unueo- 
essar}'.  I  wish  to  temai-k,  however,  that  a 
slack-twisted  enunciation  is  the  chronic  weak- 
ness of  the  Melvilles*  Also  that  the  Ideals  de- 
seiTe  special  mention  for  their  thoughtfulness 
in  this  particular. 

The  Slayton  Lyceum  course  brought  u^  An- 
nie Louise  Cary,  the  Temple  Quartet  and  Car^ 
lyle  Petersilea  of  Boston  for  one  concert  Dec. 
8th.  Thanks.  Miss  Cary  was  in  excellent  voice 
and  tlirillcd  the  gi*eat  audience  as  she  is  wont 
to  do.  Would  that  we  had  more  singers  with 
heart  and  Mml  as  the  two  conspicuous  ele- 
ments in  the  voice,  guided  by  a  high  order  of 
culture  and  intelligence.  A  virtue,  to  be  such, 
must  be  positive.  The  Temple  quartet — Geo. 
J.  Parker,  Geo.  W.  Want,  H.  A.  Cook  and  A. 
C.  Ryder— gave  us  a  clear,  round,  plump  p<T- 
formance.  The  unity  was  beautiful  and  the 
ensemble  complete.  We  have  heard  good 
male  quartets  in  Chicago,  but  the  Temple  gave 
them  a  noble  pattern.  To  reach  such  a  degree 
of  completeness  both  voice  and  culture, 
with  much  practice  together,  are  requisite. 
Mr.  Petersilea  diBplayed  superb  technique  and 
artistic  finish  in  the  performance  of  his  num- 
bers. It  was  verily  like  thunder  from  a  clear 
sky  for  a  Chicago  audience  to  give  a  double 
encore  to  a  piano-foi*te  performance.  If  < 'light- 
ning never  strikes  but  once  in  the  same  place," 
yet  the  demonstration  was  a  compliment,  well 
merited.  The  concert  as  a  whole  was  one  of 
tlie  very  best  of  the  season. 

S.  G.  Pratt  gave  a  grand  concert  principally 
of  his  own  works,  vocal  and  instrumeutal, 
Dec.  3d.  The  vocal  numbers  were  from  his 
opera  (in  MS.)  "Antonio."  Mr.  Pratt 
played  his  "First  Grand  Pulonaise,"  "Mazur- 
ka-Miuuet,"  "Fantasie  Caprice,"  "Balla- 
dine,"  "Antique  Minuet  and  Pastoral," 
"Meditation  Religieuse,"  and  "Second  Grand 
Polonaise."  He  was  assisted  by  Clara  D.  Sta- 
cy, Mi-s.  Bartlett  Davis,  Jennie  Dutton,  Mes- 
srs. Royenbecker,  Nitschke,  Allen,  Eicheim 
and  Gloss  (string  quartet)  tlie  Chickering 
^aartet  (male)  and  Bernhard  Mollenhauer, 


the  noted  violinist  of  New  York.  Mr.  Pratt 
is  a  conscientious  and  hai-d  working  man,  well 
deserving  of  eucoui^aging  success. 

Emil  Llebling  gives  piano-foi*t6  recitals 
every  Saturday  evening  in  Chickering  Hall— 
the  piano-forte  rooms  of  Pelton,  Pomcroy  and 
Cross.  He  plays  excellently  excellent  pro- 
grammes. They  are  models  for  the  student 
and  ripened  fiiiit  to  tbo  scholar. 

Frederick  Bosoovitx,  one  of  our  most  talent^ 
ed  pianists,  gave  a  recital  at  the  Palmer  House 
Dec.  5th,  in  the  assembly  room,  to  a  large,  cul- 
tured and  appredatiTe  audience.  Tlie  piece  de 
risisiance  was  a  concerto  for  three  pianos  and 
Stnng  Orchestra  (tHple  concerto)  by  J.  B 
Bach  (first  time  here),  in  three  movements, 
Allegro  maestoso,  Alia  Siciliana,  and  Allegro. 
Mr.  Boscovitz  had  the  valuable  assistance  of 
Mattie  Leidigh  and  Caroline  Schneider,  as 
pianists,  Emma  Heckel,  of  Cincinnati,  as  vo- 
calist 

The  Emma  Abbott  Opera  Ck>mpany  opened 
at  the  Grand.  Dec.  12th,  for  one  week.  Miss 
Abbott's  success  in  Chicago  appears  to  have 
been  predestinated  t  The  Paine-Broccolini 
Comic  Opera  Company  gave  "Fancbette"  and 
"Rose  of  Auvergne"  at  the  Grand  Deo.  11th. 
Before  May  next  the  Apollo  Club  will  have 
gi^en  "The  Damnation  of  Faust"  and  "Mes- 
siah," and  our  Beethoven  Society  Mendels- 
sohn's "Hymn  of  Praise,"  and  Saint  Saen's 
Christmas  Oratorio  "Noel,"  with  chorus,  or- 
gan and  orehestra. 

By  the  way,  Mr.  Tomlins  tells  the  festival 
chorus  to  pronounce  "my"  like  mah-ee!  He 
shouldn*t  Messrs.  Lewi^,  Eicheim  and  Miss 
IngersoU  give  excellent  chamber  concerts  once 
a  month,  and  Mr.  H.  Clarence  Eddy  continues 
his  organ  recitals.  Chicago  will  be  musically 
alive  the  balance  of  the  season  until  the  arrival 
of  Patti  in  Mareh,  when  we  shall  reach  the  cli- 
max. H.  S.  Perkins. 


PASSnfG  SHAKES. 

A  pianist's  woi-k  is  mostly  play. — [Musical 
People.']  Yes ;  but  he  has  been  known  to  pedal 
music— [Folio.]  And  when  tired  of  this  we 
have  seen  him  get  the  twist  on  some  heavy 
chordB.—lBurlinffton  Enterprise.]  Got  the 
hang  of  it  at  once,  didn't  you?— [JVew/^on  Be- 
publican.]  We  will  susi^end  judgment  for 
the  present  on  these  puns. — [Elevated  Bail- 
wty  Journal.]  Tes ;  it  is  about  time  to  drop 
this  kind  of  play.  —  [SomervUle  Journal.] 
Several  of  these  latter  puns  are  a  "gallus"  lot. 

The  Passing  Shaker  was  going  down  street 
one  day  recently,  wlien  he  met  a  well-known 
member  of  Mary  Anderson's  company,  who 
had  his  face  all  tied  up.  "Hollo  I"  was  the 
salutation  of  the  Passing  Shaker,  "what's  the 
matter  with  your  face?"  "Neuralgia,"  was 
the  response.  "How  did  you  get  it?''  was 
asked.  "Oh^  simply  enough.  The  regal,  icy 
I  Mary,  in  the  love-scene  with  me  last  night,  gave 
'  me  a  genuine  kiss  instead  of  the  make-believe 
that  she  usually  indulges  in,  and  the  shock  was 
so  great  that  it  gave  me  a  violent  cold,  and 
neuralgia  is  the  consequence."  "Good-morn- 
ing."   "Good-morning,  sir." 


AUXILIARY  NOTES. 

There  are  rumora  of  another  theatre  in  Bos- 
ton. 

Sol  Smith  Russell  reports  good  liouses  all 
through  the  South. 

The  Washington  papers  oall  Blanche  Boose- 
velt  "the  pet  of  tlie  oouoert  stage/' 

Boito's  new  opera,  "Nero,"  will  be  produced 
at  the  Carlo  Felice  of  Genoa  this  winter. 

"The  Colonel"  has  passed  its  three  hundredth 
nijrht  at  the  Prince  of  Wales  Theatre,  London. 

Emma  Abbott  did  an  immense  bariness  the 
first  week  in  Deoembo*  through  the  interior  of 
Michigan. 

Von  Billow's  Beethoven  eyclos  at  Berlin  will 
take  place  at  the  Singakademie,  Jan.  4th,  5th 
and  6th. 

Aimte  is  acting  in  comedy  in  the  French 
provinces.  She  has  lost  her  voice  aud  almost 
all  her  money. 

Henrietta  Page  has  been  engaged  as  contral- 
to at  the  Church  of  the  Unity,  in  Boston,  aud 
Charles  R.  Adams  as  tenor. 

Adelaide  Randall  and  the  entire  Hess  Acme 
Opera  Com()any  were  received  with  great  fiivor 
by  both  press  and  public  in  dnciiinaU. 

Friedridi  KiePs  new  symphony  In  A  fiat, 
produced,  Nov.  2Sd,  at  the  Berlin  Singakade- 
mie, is  highly  spoken  of  by  theGennau  papers. 

Fanny  Kellogg  has  been  engaged  as  one  of 
the  soloists  at  the  St.  Lawrence  latematioiial 
Mnsical  Convention  at  Ogdensbuiig,  Jan.  26th 
and  27th. 

George  S.  Knight,  the  popular  actor,  who  is 
unquestionably  the  best  in  his  line,  was  onoe 
a  clerk  in  the  Philadelphia  publishing-house  of 
J.  B.  Lippincott  &  Company. 

Liszt's  70th  birthday  was  celebrated  by  a 
Liszt  concert  at  the  Biighton  Aqoarioro,  the 
only  place  in  England,  I  believe,  where  the  an- 
niversary was  observed,  says  London  Figaro. 

William  H.  Sherwood,  Boston's  popular  pi- 
anist, gave  a  grand  piano  concert  at  the  Pliil- 
adelphia  Academy  of  Fine  Arts  on  Wednesday 
afternoon,  Dec.  14th,  to  an  appreciative  audi- 
ence. 

Geoi^aCayvan,  who  has  been  playing  Haz- 
el Kirke,  has  retired  from  the  company,  for 
the  purpose  of  playing  Queen  c7ocatfa,  sup- 
porting Geoiige  Riddle,  in  '<C£dipus  Tyrau- 
nus,"  through  the  leading  cities. 

Maude  Harrison  assumes  a  boy's  charac- 
ter in  << Lights  o'  London*'  when  brought  oat 
at  the  Union  Square.  She  makes  a  sweet 
young  woman,  but  the  superlatives  must  be 
brought  out  to  describe  what  a  sweet  little  boy 
she  made. 

It  is  fitated  that  Marie  Geistinger  has  been 
engaged  by  John  A.  Stevens  to  appear  at  the 
Windsor  Theatre  in  the  spring.  Mr.  Stevens 
and  his  manager,  genial  Daniel  R.  Hopkins, 
have  made  several  excellent  hits  so  far  in  tlie 
season,  and  it  U  very  probable  that  the  problem 
'  of  the  success  of  a  theatre  in  this  locality  bas 
I  been  solved  satisfactorily. 


FO  LIO, 


SIG.  A.  FARIKrS  SECOKD  CONCERT, 

Signor  A.  Fariui*d  secoud  gi*aud  oporatic 
concert  took  place  at  Uiilou  Hall,  Dec.  6tb, 
this  time  for  the  benefit  of  one  of  Iiis  pupils, 
Miss  li.  £.  Skoog,  and  we  are  happy  to  state 
the  house  was  crowded,  and  are  sure  ihe  i*e- 
ceipts  will  add  a  great  deal  to  the  puriK)se  of 
completing  her  musical  education.  Miss  Skoog 
has  a  light  and  very  pleasing  soprano  voice, 
and  acquitted  herself  very  creditably  in  her 
numbers.  Had  it  not  been  for  a  severe  cold 
and  timidity,  which  naturally  occurs  on  the 
firnt  appearance,  we  feel  sure  she  would  have 
done  even  better.  We  hhali  continue  to  watch 
her  progress,  and  hope  it  will  be  a  good  one. 
The  palm  of  the  evening  must  be  accoi*ded 
8ignor  Fai-ini  for  the  magnificent  rendition  of 
the  '*  Wanderer,''  by  Schubert.  We  have  seen 
criticisms  of  the  late  Henry  C.  Watson,  of 
New  York,  who  pronounced  the  Signor's  ren 
dition  superior  to  any  other  in  New  York, 
and  we  really  must  say  not  a  woi*d  was  said 
too  much  in  his  favor.  Such  modulation  from 
piano  to  forte,  deci'escendo  and  artistic  breath- 
ing, we  have  seldom  heard  in  our  concert  halls. 
In  response  to  a  well-deserved  encore  the  Sig- 
ner sang  the  ^'Vagabond/' full  of  vim  and 
fire. 

Next  to  the  Signer  came  M  idamc  Hunking, 
with  her  ''Nightingale's  Trill,"  and  Miss  Reed 
with  a  cavatina  from  Lucrezia, ''Come  Bello." 
Both  ladies  sang  beautifully,  and  we  cau  see  a 
vast  improvement  since  Mme.  Hunking*8  first 
appearance.  Her  voice  is  gaining  considera- 
bly in  power  and  cultivation.  Mme.  Selika 
sang  the  "Staccato  Polka"  very  creditably. 
Miss  Mirie  Strong's  solo  was  received  with 
flattering  applause;  her  voice,  as  well  as  Miss 
Annie  Burton's,  who  sang^Crood-night,  Fare- 
well," exquisitely,  is  developing  to  a  powerful, 
sympathetic  and  vohible  contralto.  We  can- 
not help  noticing  the  improvement  from  time 
to  time,  and  are  astonished  over  the  work 
the  Sig^or  accomplishes  with  his  pupils. 
Mr.  Thorndike  sang  the  '^rave  on  the  Heath," 
full  of  fire  and  pi^cision,  with  the  intelligence 
of  a  head-going  artist.  Mr.  Weutwortli  gains 
tlie  favor  of  the  Boston  people  from  one  ap- 
pearance to  another.  As  evidence,  one  of  our 
leading  prima  donnas  who  was  present  at  the 
Signer's  last  concert,  and  who  made  her  ap- 
pearance with  Gary,  iu  Milan,  sent  him  the 
following  compliment:  "Mme.  C.  Piccoli 
offers  sincerest  congratulations  to  Mr.  Went- 
worth  for  his  fine  voice  and  method,  and  as- 
sures him  of  her  heartiest  apprecia'ion  of  his 
talent,  which  she  considers  of  a  high  order  and 
worthy  of  serious  stud}'."  Mr.  Walton  ap- 
peared in  place  of  Signor  Finmara  on  account 
of  indisposition,  and  sang  a  great  deal  better 
than  on  his  first  appearance. 

We  had  hardly  a  fair  chance  to  Judge  Miss 
Carter'9  voice,  as  she  labored  from  indisposi- 
tion, and  reserve  our  cHticism  until  tlie  next 
opportunity.  We  congi*atulate  the  Signor  upon 
the  acquisition  of  Mis^  Addie  E.  Reed.  She 
will  no  doubt  make  quite  a  success  in  his 
chamber  operas,  which  will  begin  the  last  week 
iu  January,  and  tliere  i»  uo  doubt  that,  with 


such  hard  and  earnest  work  as  Signor  Farini 
has  put  in  so  far  iu  Boston,  our  public  will  dc- 
sei-vingly  appreciate  his  labors. 

DION  BOUCIOAULT 


Dion  Boncicault  is  again  in  America,  and 
has  been  diroctiug  the  final  rehearsals  for  his 
appearance  in  "The  Colleen  Bawn,"  at  the 
Boston  Museum,  on  Christmas  Eve.  He  will 
play  a  five-weeks*  engagement  here,  appearing 
in  a  round  of  his  favorite  characters,  and  is 
sure  of  packed  houses  through  the  entire  en- 
gagement, as  he  is  very  popular  iu  Boston. 


OUR  PORTRAIT. 


The. portrait  of  Adelina  Patti  is  one  of  the 
best  we  have  given  lately,  and  will  delight 
the  thousands  who  wish  to  see  the  face  of  the 
charming  songstress  who  has  been  creating 
such  a  furore  since  a  competent  and  enter- 
prising manager  took  hold  of  her.  We  sliali 
continue  the  list  through  the  year  by  a  preseu- 
tation  of  other  notable  people,  making  tVelve 
cliarming  lithographs, besides  other  attractions^ 
that  can  be  obtained  for  a  dollar  and  sixty 
cents. 


A  piano  recital  was  given  at  S.  W.  Cole's 
music  rooms,  Portsmouth,  N.  H.,on  Wednes- 
day evening,  Nov.  23,  by  John  Orth,  when  se- 
lections wero  given  from  Beethoven,  Schubert, 
Chopin  and  lAazt.  It  gave  groat  satisfaction 
to  the  audience  in  attendance. 

Abbie  Carrington,  pupil  of  HaiTy  Wheeler 
of  Boston,  will  sing  the  leading  rdles  of  the  fol- 
lowing operas  in  the  Strakosch  Opera  Com- 
pany this  season:  "11  Trovatore,"  "Ernani," 
<*I1  Flauto  Magico,"  "Aida,"  Filina  in  **Mig- 
non,"  **Lucia,"  and  "La  Traviata."  After 
singing  in  Baltimore,  Washingtx)n  and  Phila- 
delphia, the  company  will  go  to  Now  Orleans 
for  a  season  of  ten  weeks. 


PASSING  SHAKES. 

It  is  a  bad  year  for  rings.  The  Ring  Thea- 
tre at  Vienna  has  Just  been  burned. 

Herr  Schott  is  a  great  exponent  of  the 
Wagner  theory .  He  ought  to  be  a  big  gun, 
and  raise  a  great  deal  of  noise  and  smoke. 

Clara  Louise  Kellogg  has  done  it  at  last.— 
[N.  Y.  Mirror.']  Isn't  the  Mirror  a  little  too 
previous?  Miss  Kcllogg's  marriage  does  not 
take  place  until  spring. 

A  squib  is  going  the  rounds  that  Pearl  Ey- 
tinge  has  written  a  play  called  *'Comin'  Thro' 
the  Rye,"  but  it  omits  to  state  how  much  R  jck 
is  employed  to  sweeten  it.  IPhiladelphia 
Item.]  Maybe  she  expects  to  get  taffy  enough 
for  that. 

Not  satisfied  with  daubing  up  plates,  cups 
and  saucera,  the  esthetics  are  now  painting  old- 
fashioned  dinner  gongs.  It  must  be  admit- 
ted, however,  that  tliese  pictures  are  fine  in 
toue.—lPhiladelphia  News.]  Thought  they 
were  rather  "loud." 

What  does  this,  fi*om  the  Boston  Times,, 
anent  the  editor  of  the  Folio  mean?  "A 
spotmf  ul  of  Cochituate  water  will  now  spoil 
the  taste  of  a  fellow's  whisky."— jFar/  Marble. 
That  t.«  considerable  water  for  yow."  [Kun- 
kel's  Musical  Review  ]  What  does  it  mean  ? 
We  give  it  up.  We  do  not  undei^tand  the 
spirit  of  it. 

Mme.  Janauschek  came  near  losing  (45,000 
worth  of  diamonds  after  playing  in  New  Ha- 
ven at  a  ma*  in^e  recently.  lEx  ]  Possibly 
the  lady  does  not  desei-ve  the  usual  advertis- 
ing because  she  did  not  lose  the  jewelry,  yet  it 
is  to  be  hoped  that  the  itemizera  will  ignore 
tliat  little  fact,  and  give  her  the  f  iill  benefit  of 
tlie  intent. 

The  grave  of  the  man  that  carved  the  pliiz 
of  Lawrence  Barrett  for  the  November  Folio 
is  already  sadly  neglected.  IN.  Y.  News.] 
We  have  seen  better  pictures,  that  is  trae ;  but 
it  was  the  best  we  could  do  under  the  cireum- 
stauces,  as  Lukens  had  all  the  best  talent  of 
the  country  engaged  on  portraits  for  "The 
Fu'st  Centuiy  of  Americau  Humor." 


A  CARD. 

Having  disposed  of  my  interest  in  the  music 
business  in  Austin  Texas,  to  Messrs.  Hazzard, 
Raymond  &  Co.,  I  take  great  pleasure  iu  rec- 
ommending this  young  firm  to  mv  many 
friends  and  patrons.  Mr  Hazzai*d  has  been 
with  me  the  past  seven  years  in  business  and 
is  well  known  throughout  the  State,  and  his 
associates  bnng  sufficient  capital  to  enable  them 
to  buy  strictly  for  cash.  I  bespeak  for  them  a 
very  large  ti*ade.  C.  T.  Sisson. 

C.  T.  Sisson,  so  long  and  favorably  known 
throughout  Texas,  has  sold  out  his  music  store 
in  Austin,  Texas,  and  concentrated  his  capital 
and  eiiergies  in  his  Waco  store, and  it  is  his  in- 
tention to  make  that  establishment  the  gi-eat 
emporium  of  music  for  the  Lone  Star  State. 
Parties  wishing  to  purchase  anything  in  the 
music  line  can  always  be  assured  of  honorable 
ti'eatment  and  fair  ciealing.  Mr.  Sisson  would 
be  pleased  to  receive  the  tSdress  of  every  musi- 
cian throughout  Texas,  and  to  all  sending  it  he 
will  send  one  of  his  impored  French  Christ- 
mas Cards,  ordered  for  the  pleasure  and  bene- 
fit of  his  patrons.  Add^'ess  C.  T.  Sisson, 
Waco,  Texas. 
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FOLIO. 


MRS.  E.  ALINE  08000D. 

At  the  farewell  i-eception  given  to  Mrs.  E. 
Alhio  Osgood  at  the  Marlborough  RoomSy 
Loiidouy  0  1  the  eve  of  her  return  to  America, 
at  wliich  gathering  a  large  number  of  ladies 
and  gentlemen  well  known  in  litcmry  and 
tlicatrical  circles  were  present,  "to  do  honor 
to  the  fair  American  songstress,"  in  the  lan- 
guage of  the  London  Court  Circt^ar^  and  at 
which  Arthur  Sullivan  presided  at  the  pianoi 
Uic  following  verses  sent  by  Saville  Clark 
were  printed  on  the  programme  of  .exercises : 

A  voice  came  from  tlie  far-oif  wert, 

Time  like  anilrer  truini>et  mng, 
It  filled  the  heart  in  every  breast 

Wi  h  Htraiige  emotioiiit  when  eke  Ming, 
We  wrote  ».er  name  ui,>oii  the  scroll, 

That  tellrtof  Honor's  highe:«fr prize. 
The  while  nhe  charme<l  iiw  with  tlie  hoiiI, 

That  nhine:*  from  oat  those  eiirneet  tiyes. 

She  conquered  by  tlie  si'tell  divine, 

That  none  who  heard  her  could  withstand, 
And  many  .in  abler  peli  than  mine 

Hns  made  her  famous  In  rhe  land. 
Too  well  we  Is  new  onr  sweet  Souj^-Qneen 

MuKt  Ie:ive  uh,  faring  over  sea, 
Vet  tilve  onr  l>eni.<ton.  Aline, 

When  we  are  denolateof  thee. 

Let  fiens  be  nmootli,  and  winds  be  fair, 

Wliat  time  thesea-bird  on  stiM  wing 
Will  (wise  him,  motionleMi  in  air. 

That  liaply  lie  may  liear  thee  sing. 
And  tlioup^h  our  paths  lie  league)*  apart, 

Wliiie  we  forget  no  single  tone, 
Thinlc  sometimes  of  each  English  lieart 

That  beats  re.«pousive  to  tuiue  own. 


A  UXIL  TAR  T  NO  TES. 

**IIanilet*' isto  begiven  for  the  first  time 
in  tlie  Greek  langungo  at  Athens  in  January, 
1882,  l>v  a  company  composed  of  Greeks 

**TJie  Messiah"  will  be  given  at  the  Fourth 
Pi-c«bytenan  Churcli  in  Syracuse,  N.  Y./by 
the  students  of  the  Syracuse  University «  some 
time  in  January,  under  the  direction  of  Prof. 
Evans. 

Blanche  Roosevelt  has  joined  the  Strakosch 
Italian  0|>cra  Trf>n|)c,  and  will  sing  in  tlie 
i^lesof  Marghe>ita  in  "Faust,"  Jlf*cAa«/r«  in 
•♦Carmen,"  Isabella  in  "Roberta,"  and  F*o- 
liUta  in  "La  Traviala.' 

Mme.  Albnni.  the  groat  contralto,  has  pur- 
cliased  a  cliarming  villa  at  Ville  D*Auray 
which  she  has  named  Villa  Cenercntola,  in 
memory  of  her  former  triumphs  in  Rossini's 
oiX3ra  of  "Cenercutola." 

Fanny  Davenport  has  been  doing  Lady 
Macbeth,  and  in  her  presentation  of  the  play 
uses  the  musical  selections  from  Verdi^s  opem, 
nearly  forgotten,  instead  of  that  by  Matthew 
Locke  that  is  usually  given. 

"Little  Red-Riding  Hood^  is  to  be  given  at 
Masonic  Temple,  Twenty-third  Street,  and 
Sixth  Avenue,  New  York,  during  the  Christ- 
mas holidays.  Fifty  young  ladies  and 
gentlemen  and  two  hundred  children  will  take 
part  in  It,  and  it  will  be  directed  by  Prof. 
W.  Mason  Bi*o8d,  under  the  auspices  of  Rev. 
^  A.  O  Connor. 


Alwiiia  Valleria  will  be  in  the  Carl  Rosa 
English  Opera  Company,  which  will  begin  a 
London  Season  on  tlie  14th  of  January. 

Guila  Yalda^a  young  American  prima  donna, 
seems  to  be  gaining  that  right  to  be  placed 
among  the  Hue  artists  of  the  day.  She  has  just 
accepted  an  engagement  for  the  Fenicc  at 
Venice  to  do  Elsain  'Lohengiln." 

Maurel,  the  baritone^  has  m  ide  the  musical 
sensation  of  the  age  as  Amonasro  in  "  Aida' 
in  Barcelona  The  correspondent  of  //  Tro 
ratare  says  he  electrified  the  public  iii  the 
duett  with  Aida  ia  the  second  act 

Castelmary  the  basso,  and  Storti,  the  bari- 
tone, who  were  here  with  Strakosch,  the  sea- 
son of  78,  '79  and  '80,  have  been  singing  in 
"William  TelK"  at  Buenos  Ayres.  Castelmary 
has  als4>  secured  a  signal  triumph  in  the  title 
roieof  Boito's  "Mefltofile.*' 

Sarah  Bernhardt  is  called  by  the  Italian  pa- 
tiers  the  Patti  of  actresses,  as  she  receives  5000 
f ranees  a  night  at  the  Tlieatre  Ann^nia  in 
Trieste.  She  is  now  making  tlie  tour  of  Russia, 
and  from  tliere  to  Greece,  then  to  Rome  and  a 
toar  of  the  larger  Italian  cities. 

Clara  Louise  Kellogg  will  be  married  in  the 
spring,  i-etire  from  both  stage  and  concert 
platform,  and  reside  in  Europe.  Her  voice  is 
falling  very  fast,  as  those  know  who  heard  her 
recently  in  Boston,  and  she  would  have  done 
better  not  to  have  attempted  to  sing  this  sea- 
son. 

Genevieve  Ward  will  appear  in  Paris  early 
next  season  in  a  round  of  Shaksperaan  char- 
acters in  French.  She  is  said  to  be  tlie  only 
Abierican  acti*ess  who  can  speak  French  so 
perfectly  as  to  give  her  aadii*nte  the  impres- 
sion that  she  is  a  French  woman  "to  the  man- 
ner born." 

W.  S.  Gill)ert  has  completed  the  libretto  of 
a  new  opera,  founded  on  his  o^n  "Princess," 
a  ^  work  entirely  unknown  in  this  country. 
Arthur  Sullivan  has  promised  the  music  by 
April,  until  which  time  "Patience*'  is  expect- 
ed to  hold  the  boards.  It  will  be  rather  spec- 
tfcular.  • 

Jennie  Sai'gent  is  making  a  number  of  de- 
cided successes  abroad,  following  her  recent 
triumphs  in  several  of  the  smaHer  theatres  by 
a  triumphal  dibut  at  Malta  on  the  3d  of  No- 
vember as  Amina  in  "La  Sonnambula. '  The 
Iialian  papers  arc  unanimous  in  praise  of  her, 
one  of  them  saying  that  "not  since  Albani  haH 
there  been  one  who  was  her  equal  in  voice 
and  style."  . 

Advices  from  England  show  that  Isabel 
Stone  is  having  decided  success  in  concertiz- 
ing,  liaving  a  great  many  engagements  ahead, 
in  o ratio  and  ballad.  She  sings  in  "The 
Messiah"  at  Guildhall  on  Christmas,  and  at 
Edinburg  and  Glasgow,  Scotland,  Jan.  10th 
and  14th.  She  recently  sang  to  Sir  Michael 
0osta,  at  his  request,  and  at  his  residence,  and 
be  expressed  gi*eat  pleasure,  saying  to  the  lady 
that  she  must  not  think  of  i*eturii{ng  to  Ameri- 
ca for  three  years,  as  her  voice  had  just  the 
quality  now  needed  there*in  oratio  and  bal- 
i  lad. 


PASSING  SHAKES. 

What  is  a  music-store  witliont  a  masher? 

F.  P.  Chai'vat  advertises  in  tlie  New  York 
Clipper  for  a  ghost  show.  He  had  better  take 
Anna  Dickinson.— [Z>e^roi^  Chuff. ^  But  she 
has  not  a  ghost  of  a  show. 

It  is  now  said  that  the  reason  Chicago  and 
St.  Louis  actors  and  actresses  do  not  oftener 
appear  in  Shak  perean  or  burlesque  charactera 
is  because  they  cannot  get  their  tights  on  over 
their  feet. 

Amateur— '^Will  'Ten  Nights  In  a  Bar-room' 
be  seen  In  Boston  soon,  do  yoa  tkink?*'  Pos- 
sibly. We  saw  fifteen  or  twenty  In  a  bar^ 
room  when  the  Kuigbt  Templars  bad  t^eir  last 
celebration  here. 

"The  Sweetest  Kiss  ot  AlP'  is  the  title  of  a 
new  piece  of  music  Bat  what  is  tlie  sweelest 
kiss  of  fall  to  the  sweetest  kiss  of  spring, 
when  tlie  air  is  full  of  the  songs  of  birds  and 
the  soent  of  lilac  blossoms? 

Karetxek  sues  Adelina  Patti  on  an  old  score. 
^[New  York  Commerciftl  Advertiser.']  He 
is  after  Patti's  notes.— [J?o«/on  TroTueript.'] 
Should  think  the  account  had  stood  so  long 
that  they  would  bar.it  out. 

The  drummer  of  the  brass  band  always 
makes  the  biggest  hltof  the  cvening.-[ Folio.] 
A  horn  between  the  acts  is  moi*e  popular  with 
many  men. — [Boston  Commercial  Bulletin  J} 
And  it  is  not  the  comet,  but  the  corn  drunk, 
tliat  makes  the  most  music. 

An  exchange  asks  if  fishermen  castanet  for 
Spanish  mackerel  ?  If  we  were  the  fishermaii, 
weM  'mandoline. — [Exchange.']  Yes;  but 
would  you  guitar  bite? — [Boston  Adeeniser^ 
We'd  try  more  cymbal  means. — [Musical  Jler^ 
aid.]  Tes,  if  you  wished  to  catch  a  "big  fish,'* 
'ike  Shakspere,  you  might  try  a  cymbcMine. 

As  Christmas  falls  this  year  on  Sunday,  it 
will  be  celebrated  in  Chkago  on  Monday. 
Chicago  men  are  very  conscientious,  and  would 
not  think  of  starting  a  spree  on  Sunday. — 
[Philadelphia  News.]  Later* accounts  indi* 
c  ite  that  they  will  begin  tlie  celebration  im- 
mediately after  the  theatres  dose  on  Sunday 
night. 

The  Passing  Shaker  came  in  the  other  day, 
and  said  that  he  heai*d  a  remarkable  mmor  on 
the  street  which  he  presumed  was  true.  It 
was  that  several  noted  confidence  women 
and  pickpockets  had  arrived  in  town,  and  the 
police  were  on  their  track.  They  will  proba- 
bly be  arrested  soon,  as  tliey  are  said  to  be  In- 
veterate theatre-goers',  and  one  of  their  pecit- 
liarities  is  to  wear  very  lai^gc  hats  at  tlieir  vis- 
its to  plaoes  of  amusement. 

Leadville  folks  like  the  play  of  ''Romeo  and 
Juliet,"  but  they  want,a  boxing  match,  a  hori- 
zontal bar  act  and  the  can-can  introduced  in 
the  ball-room  scene  —[2?o«^on  Post.]  Well, 
why  not  Leadville  as  well  as  Boston?  I'  is  not  a 
gi*ea'  while  since  a  well-known  theatrical  man- 
ager in  Bostcni  advertised  the  fact  that  he  had 
engaged  a  well-known  wrestler  to  appear  in 
the  wrestling  scene  in  "  As  You  Like  It."  And 
Boston  is  no  hog  in  such  things. 
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J.  AsTOB  BaoAD's  cBDtnta  of  ''Little  Red  Rldlu? 
IlinHl"Juui  junbeeu  repablidbed  ]d  Loadou. 

Any  book  or  piece  of  inuiiie  iu  White,  8ini  h  It  Go. 'a 
c-iuiloifue  U  i>en(  free  of  po^Lij^  upon  receipt  of  ilie  ad- 
%'ertiBed  price. 

C.  A.  Wbitb*8  brillLant  nonj;  of  "O  RestleM  Sen  I*' 
hns  just  been  rei>nbli:(lied  in  London  by  the  Tonic  Sol- 
Fa  A;;cncy.  It  bidtf  fair  to  be  .*ui  popular  tliere  as  in 
America. 

BosjiieC.  Hamlin,  who  was  one  of  Bfadame  Suden^ 
dorf'rt  pupiU,  ill  Bini^iujir  iu  the  G:ithodr:il  iu  Albsiuy,  N. 
Y..  and  teachinj;  iu  tiie  convent  there  with.  £reat  suc- 

ceit.H. 

Full  ontflts  of  coBtnmoii  for  both  the  Cantntrts, 
of  * -Ruth"  and  *'«jwepli/'  may  bo  rented  at  reaeon^ 
bib  pricfr4  by  addreitain^  the  coinpoBer»  J.  Alitor  Brood, 
WorceBter,  'Miuib. 

8.  W.  Stbal-b,  of  Chicajso,  cloced  a  nrasical  eonveo- 
tif>u  at  Berueu  Sprin^A,  Mich.,  Oc*t.  Och,  and  com- 
mcucod  one  at  Bnclianan,  Mich.,  Oct.  10th.  About  100 
sinjcerti  p:irticip:itea  in  each  oonrention. 

Thb  Second  Chamber  Cbocert  was  giren  by  Gallxa 
Lavall^e,  BMinted  bv  D:ti:«r  Hall,  Meszo-Soprano,  Al- 
fred de  S^ve,  Vi<iUnVt.  M^lf  ¥H»,  V!«tow:eUlBt,  and 
Albert  F.  Cooimt,  Pianist  nud  Ai«oin|uinii^  at  Union 
ilall,  Dec.  2,  and  wan  a  flue  huccom  I*i  every  rfttpecf.. 

"WHRyTheStnrfi.ire  8hinin<:  Brij'ht,'*  a  new  con- 
ccr;  waltz  i>on  :  by  Charlea  D.  Binl(e«  m  degtined  to  be- 
co'ue  verv  popular,  bein<;  one  of  the  coni]KM(er's  be«t 
elTcirta.  it  in  dedicated  to  Mlas  Alice  Evelyn  Fnllni.an, 
uf  Chicago,  and  has  a  fine  chromu  picture  accompany- 
in);  the  title. 

''Jous8B*8  Catechistro  of  Mui>ic,  and  Burroweii*  Guide 
to  Prnctice/'  la  one  of  the  inoHt  vnl liable  little  works 
b:«iied  by  White.  Smith  &  Co.  An  Et*leetio  primer  for 
liLnuo-forte  inniiic  haa  been  added,  com  pi  lea  from  the 
vrork.H  of  Rl  hter,Lobe,  Marx  an<l  othern,  tfie  whole  edi- 
Co«l  and  partially  re-written  by  Jiouia  C.  Elson.  Price 
2U  cents. 

Music  TRACHBB*8PoGK]rrRBOi8TBR.~Mr.  Wm.  E. 
Foote,  of  tliii*  city,  hart  iMued  in  very  liandHome  form  a 
Murtic  Teacher's  ReKlxter.  It  1:4  the  most  complete  rex- 
ixtnr  and  account  book  for  te:ichertf  we  liato  ever  seen, 
Rii't  wo  are  cortoitf  th.it  no  teacher  will  be  without  one 
of  them  after  examination.— CA/c(M9  Tribtnte,  Sept.  tL 
1881. 

J.  AsTOU  Broad's  dramatic  cantati  of  ''Jofieph"  has 
lou;  been  before  .tlio  pabilc,  and  b<^>me  denervedly 
Itopiilaranionff  cioral  societies,  inii  ical  feittivals.  oon- 
vootinns,  Klee  cinbs,  and  in  thewciai  circle.  It  contiiii» 
fnll  directionii  for  dramatic  reprefientati')n,  and  will 
dotibtlcKit  eeatinue  to  ntand  in  the  same  M^k  faf^'t  that 
it  lias  in  the  past.    F:  ice  75  cents. 

"Ruth,  thb  Moabitbss,"  a  cantata,  of  medinm  dif- 
ficolty  only,  adapied  to  the  tise  of  choral  societies  and 
tlie  home  circle,  eontiins  full  directions  for  the  draraat- 
i:*  performance  of  the  oomposiiion,  and  will  be  found  to 
1^  adapted  a4miral>ly  for  |iarli>r  repres«'nt:itiun  or  by 
Siindrty  schooL*  or  other  orj^nnlzationH.  It  is  by  J.  Ali- 
tor Uri>ad.  and  has  received  hip:li  commendntlon.  Pub- 
lished by  White,  Smith  &  Co.    Price  75  cenu. 

A  Musical  and  Literary  Entertiinineut  was  j^iven  at 
Teiiipenince  Allhince  Hrill,  SprinxOeld,  III.,  on  Tues- 
day. Wednesday  and  Tiuirsday  evenin;;s,  November 
15, 16  and  17,  188h  at  which,  araons;  other  attractions, 
Mn.  0.  C.  Smith  Hans  C.  A.  White's  sons:s'of  '*A  Bird 
From  O'er  the  Sea"  and  **MoonlisKt"  toi^reat  accep- 
tanee;  .and  one  of  Mrs.  Smith's  own  compositions, 
^Moorland  Wnrblings,"   was  sung    by  Mrs.  Hanrey 


*'LrrrLis  Bibv,"  by  W.  A.  Orig^^s,  one  of  the  series 
of  Fonr  Little  Sousrs  lor  sopntno.is  a  peasin^;  little 
sons:  for  th  lioine  circle,  itd  melody  simple,  and  its  sen- 
timent Hweet. 

"Two  Little  Birds  Are  We"  isAcbarming  songar- 
Ringed  as  n  duett  tor  tiic.cliildreu,  with  words  by  G  o 
R:issell  Jnr.kson,  and  music  by  C.  A.  White.  It  has  a 
beantiful  chroino  picture  on  the  title  page. 

Wb  learn  tliat  Helen  Sf.  H.  Oirter  has  severed  lier 
ensagoment  with  the  Grayson  Opera  Company,  and 
for  the  present  will  devote  her  time  to  coucert  engage- 
ments au<l  to  teaciiiug.  She  can  bo  addressed  at  51 
Warren  Avenue  of  in  aire,  of  White,  Smith  &  Co. 

Whitb,  Smitb  &  Co.*8  new  and  improved  edition  of 
the  Pianoforte  Primer,  containing  tlie  rudiments  of 
mnsic,  is  calculated  either  for  private  Uiition  or  te  cit- 
ing in  classes,  and  a  guide  to  practice,  bv  J.  Rurrowes, 
has  been  added.  This  Is  suited  ailmiranly  for  its  pur- 
pose, and  is  sold  at  the  low  price  of  GO  cents. 

Thb  Urbana  (O  )  Ciioral  tkictetr  gate  a  B:ich  Colom- 
bia C<mcert  Monday  eveafng,  Nof.  *^h,  wlilch  was  a 
great  success;  ami  it  has  Uoeu  followed  since  bv  three 
recitahi,  on  De<!.  5. 12,  and  19;  Tbev  give  **Tlie  Mes- 
siah" on  Due.  -26th,  and  a  Handel  Cliamber  <  'oucert  on 
Fob.  6th.  Iti.<(iua  flourishiug  condition,  and  is  an 
honor  to  the  city. 

Thb  children  who  are  foud  of  private  theatricals,  and 
number  go^d  voices  among  them,  often  desire  to  no  fur- 
ther and  iod  ulge  in  a  little  operetta*  Among  those  best 
suited  to  this  purfKMe,  ''Grandxm's  Birthday."  by  C.  A 
White,  will  be  found  to  appeal  to  the  strong  filial  aifeo- 
ti  ns  of  the  children,  and  appeal  dlrectlv  to  the  loyal 
feeling  for  the  home  circle  th:it  is  and  shonld  be  a 
prominent  feature  of  every  family.  It  Is  pnblisiied  by 
White,  Smith  &  Co.    Price  ft5  eeoto. 

Thb  BsffT  Rbadi no. —Every  family  that  deshres  to 
provide  for  its  yonog  people  wliolesooMand  instnicti%'e 
reading  matter  should  send  for  specimen  copies  of  the 
Youth's  Companon.  Its  columns  give  more  than  two 
hundred  stories,  yearly,  by  the  "most  noted  niithons 
besides  one  thousitnd  articles  on  topics  of  interest,  an- 
ecdotes, skett*hes  of  travel,  poems,  pussies,  incidents, 
humorous}  and  nath^le.  It  eomes^vvery  week,  is. 
handsome! V  lllnstiated,  and  is  emphatically  a  psiper 
for  the  wliole  family. 

*'Rbd  Biding  Hood's  Basene,"  by  J.  Astor  Bfeiul.  is 
one  of  the  most  popular  juvenile  operettas  of  the  day, 
its  fame  having  gone  beyond  the  limits  of  our  conntrv, 
lead ing  it  to  be  repu  btisKed  abr<  lad.  'flie  rersion  of  the 
story  d^osen  for  this  operetta  is  the  on6  where  tlie 
woodman. comes  in.  in  se;ison  to  rescue  the  child,  by 
which  means  a  draniati-*  climax  Is  reached,  an<l  the 
niiities  preserved.  Publislied  by  White,  Smith  ft  Co. 
Price  50  cents. 

Music  Tbachbr's  Pookbt  Rbouibii,  is  the  title 
of  an  invalnablo  .account  iKmk  just  Lwued  bv  Mr.  Wm. 
E.  Foote,  and  pnblisheil  by  the  L^al  N'ws  Co,  Thjs 
little  book  Is  so  compactly  and  systematically  armhg^d 
that  the  name  of  the  pupil,  thd  time  of  tiie  lesson,  the 
Number,  the  price«  payments,  die,  4c.,  may  be  strictly 
kept  without  Uio  least  trouble.  Music  teachers  triJI 
find  it  just  the  thing  thev  liave  long  sought  tor.^Sat- 
u  day  Kvning  ll-raM,  Chicago.  Sept.  24.  1881.  ^ient 
by  mail  on  receipt  of  75cts.  Address,  Wx.  E.  FoofB, 
Legal  News  Otflce,  Chiaigo,  Illinois. 

SoMB  time  since  we  stateci  that  there  was  a  great 
rush  to  Denton  &  Cottier's  for  that  universallv  iwpuhir 
song,  *'When  the  Leaves  Beirin  to  Turn,"  and  how  the 
supply  was  exhausted.  Well,  the  rush  is  by  no  means 
over,  althou::h  the  firm  again  ordered  an  extm  large 
number.  The  f.nct  is,  C.  A.  White,  of  the  firm  of 
White,*  Smith  &  Co  ,  has  made  a  ti«meadans  bitin  his 

E reduction  of  waltz  songs,  and  there  is  a  "craze"  over 
Is  pieces  that  must  result  in  filling  the  coffers  of  the 
firm.  Over  .300,000  copies  of  the  above-mentfciBed  song 
have  been  sold,  and  there  are  several  companion  pieces,- 
so  to  speak,  that^iave  had  almost  as  great  a  sale— Bm/- 
falo  Evening  Exfjreaa, 

A  new  rausicaf  society  in  N.ashna,  N.  H**  called  the 
**Orpheus  Club"  w.as organized  Oct.  1,  188J.  after  the 
English  plan,  and  is  composed  of  twenty-eight  picked 
male  voices,  with  six  female  alto  'assisting  the 
ilrst  tenors.  Bev.  Jacob  LeBoy  Is  president. 
Geo.  H.  Ifittch,  secretary,  G.  O.  And  news,  pianist,  and 
E.  M.  TenH>1e  (at  present  tenor  at  Dudley  St  BppCist 
Church,  twis  city)  is  the  conductor.  Their  first  of  a 
series  of  phblic  recitals  and  concerts  occurred  Nov. 
28th,  and  the  local  pa|)ers  are  very  loud  In  praise  of 
the  performance.  Anna  March,  sonrano,  assisted  with 
solo  and  obllgato  paru.  The  club  is  supported  by  as- 
sociate members,  and  as  evidence  of  the  *  general  inter- 
est manifested  byan  appreciative  public,  we  are  told 
that  the  demand  for  season  tickets  has  far  exceeded 
the  limit  decided  npon.  A  growing  interest  in  ritat 
j  song  singing  by  mnle  %'oices  will  undoubtedly  lean  tft 
the  formation  of  many  clubs  simi!iar  to  tills  one  wher0 
first  tenors  are  wanting,  and  much  credit  is  due  onr 
Nashua  friends  for  makinsr  the  eznerimeut  so  succeaa-' 


Thr  Cecilia  Quartette  are  having  great  success,  and 
wherever  they  go  are  well  receiv^  and  luvited  to 
come  again  nt  nii  enrly  date.  A  grand  concert  with 
Anule  lyuiisoCiry  is'soon  to  be  announced  with  the 
Quartette.  On  the  occasion  of  their  anpearance  at 
Portland  recently  a  local  nnper  said,  *'The  selections 
of  the  quartette  were  all  ui  good  taste  and  well  calcu- 
hited  to  display  the  range  and  expression  of  which  their 
voices  are  capable.  The  particular  charm  conveyed  br 
their  singing  is  the  clearness  and  precision  with  whicn 
they  utter  every  note,  and  the  chord  obtained  by  the 
perfect  blending  of  the .  contralto  with  the  soprano." 
The  folio  wing  a  re  the  ladies  com  posing  the  quartette: 
Nettie  A  Milliken,  First  Soprano:  Belle  Bartlett,  Sec- 
ond Soprano;  Margaret  Bryant.  First  Contralto;  and 
Jennie  King  Morrison,  Second  Contralto. 

Thb  Lowion  Lady*  9  Pktorial,  ^speaking  of  Isabella 
Atone,  who  lately  appeared  in  one  of  the  series  of  Mr.  De 
Long's  popular  ooaoeita,  iu  Manchester,  says, "As  a  cor- 
roboration of  what  we  Imve  advamted  In  favor  of  Miss 
Uabelia  Stone's  merit,  we  are  iiappy  to  say  that  she 
scored  a  very  marked  success.  Iier  first  song  was  tlie 
c:ivatina  from  Lm  IluffuenoUt  'Nobil  Signor,'  origi- 
nally written  for  a  soprano,  as  naay  be  known.  Her 
second  w:is  *When  the  heart  is  young,'  by  lier  comjia- 
trh>t,  Dudley  Buck,  and  the  plaudits  that' greeted  her 
after  each  rendering  were  extremely  flattering:  as  also 
were  the  gifts  of  flowers  presented  to  her.  No  personal 
Interest  in  the  lady  induces  ns  to  write  in  these  high 
terms  of  her,  but  we  do  so  because  we  think  that  mu- 
sical England  should  be  glad  to  find  that  a  void,  exist- 
ing during  the  absence  of  Mrs.  Osgoo<l,  should  be  so 
al)ly  filled.  Miss.  Stone's  dress,  of  cream  colored  satin, 
trimmed  with  point  lace  and  violets,  the  corsage  being 
deep-pointed,  was  greatly  admired." 

Thb  concert  tonr  of  Annie  Louise  Gary  and  Carl  vie 
Petersi!ea  is  meetinjf  with  great  success  everywhere. 
The  following  reciLais  appeared  in  the  Wilniington 
(Del.)  II  mn  Keton:  *TetersiIe.a*s  playing  was  magni- 
ficent. There  have  been  in  this  city  but  two  players  of 
equal  ability— Rubinstein  and  Joseffy— and  Mr.*  Peter- 
si  lea,  to  a  very  great  extent,  combines  th^rowning  ex- 
'eellences  of  both  of  these  great  artists.  In  his  selec- 
tions he  was  very  fortunate.  In  the  'Concert  Etude,' 
by  Rubinstein,  he  played  with  all  th^  force  and  delica- 
cy of  the  composer  himself,  and  there  w.as  nothing  left 
to  be  desired.  Th*  second  piajio  solo  was  changed, 
and  Mr.  Peter^ilea  gave  the  wonderful  variations  on  a 
theme  by  ILandel,  with  a  nmrvellonsdisphiy  of  virttios- 
ity.  Petersilea  stands  in  the  very  front  rank  of  plnn- 
Ists,  and  for  a  combination  of  good  points  he  has  no  su- 

Cirior.  His  touch  is  crisp  and  unerring,  his  expression 
consummate,  and  his  sliadlng  of  a  iiassage  is  beauti- 
ful, now  soft  and  desicate,  and  then  gmiid  and  sweep- 
lug  In  power.  He  came  here  nnhornided,  except  in 
*smal]  type,'  but  it  was  not  long  before  even  Wilming- 
ton's audience  discovered  that  a  great  musician  was 
before  it." 

Thb  Cincinnati  Enquirer^  on  the  occasion  of  Signor 
Jniiuottn's  farewell  testimonin!  concert,  previous  to  his 
appearance  again  in  Boston,  spoke  as  folows:  *'Sig- 
nor  Jaunotta's  friends  came  out  in  goodly  numbers 
last  night  to  testify  to  th.at  gentleman,  at  the  compli- 
mentary and  farewell  concert  given  at  "Pike's,"  their 
high  appreciation  of  him  as  a  gentleman  and  teacher, 
and  their  regret  that  he  was  to  take  his  departure  from 
among  us.  Signor  Jannotta's  success  in  Cincinnati  has 
been  great  He  has  always  been  a  hard-workicg, 
painstaking  instructor,  and  has  never  undertaken  what 
he  could  not  and  did  not  accomplbh.  He  is  thorough- 
ly qnalified  in  every  way  for  hhi  chosen  profession, 
which  stands  so  high  among  tlie  "refined  arts,"  and 
combines  with  his  rare  intelligence  the  nice  and  deli- 
cate instincts  of  a  gentleman.  Well-bred.  -siTnble  and 
polite,  he  is  always  a  genial  c«>ropanion,  and  stndy  and 
reading  Jiave  made  him  capable  of  imparting  informa- 
tion on  many  subjects  other  than  music.  During  the 
twelve  years'he  has  resided  in  Cincinnati,  Signor  Jan- 
notta  haB  done  much  toward  creating  In  onr  people  a 
love  and  taste  for  the  pure  and  good  In  music,  ana  has 
added  greatly  to  the  musical  fame  of  this  city.  He  has  . 
many  warm  friends  here  who  will  sincerely  miss 
him,  and  who  regret  that  circumstances  and  the  chan- 

f:es  of  fortune  call  iilm  from  ns.  Wherever  he  may  be, 
n  Boston  or  elsewhere,  the  good  wtehes  of  many*  ad- 
mirers and  friends  in  the  Queen  City  of  the  West  will 
follow  him.  The  audience  that  greeted  the  Signor  and 
those  who  volunteered  their  services  last  evening  com- 
fortably filled  Pike'K  It  was  composeti  of  onr  very  best 
people,  and  many  of  the  musical  professions  were  scat- 
tered t  rough  the  house.  The  ladies  were  in  elegant 
attire,  and  many  of  the  gentlemen  in  full  evening  dress, 
making  a  brilliant  assemblage.  Musically  the  concert 
was  an  artistic  success.  But  few  concerts  have  ever 
been  given  in  Pike's  that  so  thoronghly  pleased  and 
gratified  the  andienee.  The  selections  were  all  strictly 
classical,  and  yet  not  so  severe  as  to  tire  the  audience, 
and  when  the  last  number  was  given  the  people  went 
awav,  not  tired,  but  refreshed  by  the  chanuing  enter- 
tainment The  selections  were  given  with  creat  splri| 
nnd  wnrmlv  greeted.     All  the  hrtists  mt^mi^  *«   *M 
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FOLIO, 


MUSIC  OF  THE  NUMBER, 

We  would  call  especial  attention  to  the  large 
and  vaned  assortment  of  music  given  in  this 
nuiubei*  of  the  Folio.  It  is  not  necessaiy  to 
enumerate  it;  but  a  reference  to  it  will  show 
tliat  it  is  no  idle  claim  of  the  publishei*8  when 
they  insist  tliat  they  not  only  give  first-class 
music,  but  with  each  number  an  ossoitment 
that  they  could  not  get  apart  from  the  Folio 
for  less  than  from  two  to  three  dollars,  and 
by  this  means  it  costs  but  fifteen  cents. 


HOLIDAY  BOOKS. 


The  holiday  books  advertised  in  another 
column  should  not  be  overlooked.  Mu8ic 
with  a  gilt  dress  affords  material  for  a  fine 
present,  and  is  doubly  agreeable  when  seen 
on  the  piano  or  in  the  rack.  We  would  call 
the  especial  attention  of  our  Western  custom- 
ers to  this  list  and  our  miscellaneous  music 
assortment  as  well.  Ordera  from  the  West 
should  be  sent  to  the  Chicago  house. 


AUX'uIABY  NOTES. 

Thb  Melville  Opera  Company  give  ^'Pa* 
tieaco**  at  Central  Music  Uall,  Clucago,  Christ* 
mas  week. 

'^Carmen*'  holds  its  popularity  wonderfully 
Every  repi'e^'entation  given  of  it  during  the 
New  Yorl  season  by  lier  Majesty's  0[>era 
('ompany  has  pticked  the  Ac^ulemy  of  Music. 
Tiie  same  result  will  doubtless  be  seen  at  the 
Boston  Theatre. 

Edwin  Booth  will  not  probably  be  seen  in 
America  after  this  season  for  a  number  of 
years,  as  the  favor  with  which  he  was  received 
in  England  last  year  will  doubtless  result  in 
his  stayifig  there  a  long  time  when  he -goes 
there  again  next  season. 

Oscar  Wilde*8  new  drama  in  blank  verse  was 
to  have  been  produced  at  an  Adelphi  morning 
performance  on  December  17th.  The  subject  is 
one  of  Russian  political  oppression,  and  Mrs. 
Bernard-Becre  is  Uie  hei*oine.  It  is  called 
"Vci-a."  The  London  Figaro  says,  "Let  us 
hope  it  will  be  vera  good." 

The  I  vers  &  Pond  Piano  Company  are  reap- 
ing the  harvest  they  so  richly  deserve  for  their 
enterprise  and  liberal  advertising  and  dealing 
with  their  numerous  agents  and  customers. 
They  make  a  strictly  first-class  piano  at  a  rea^ 
souuble  price.  Their  new  factx>ry,  at  Cam- 
bridge, will  soon  be  completed,  and  with  the 
increased  facilities  thus  obtained  they  hope  to 
be  able  to  AH  all  orders  promptly. 

The  291st  weekly  musicalc  of  the  Richmond 
(Va.)  Mozart  Association  took  place  Dec.  8th, 
and  consisted  of  a  presentation  of  Charles 
Selby's  operetta  of  "The  Bonny  Fish  Wife," 
with  Caroline  Richings  Bernard  as  Miss  This- 
tledown and  Maggie  Macfarlandy  and  Pierre 
Bernard  as  Gaiters,  It  is  this  association  that 
has  for  its  honsc-bill  the  lively  and  lai^gely 
quoted  Richmond  Button j  the  editor  of  which 

the  genial  wit  and  humorist,  Dr.  Leigh  Bur- 

tt.  


For  the  Month  Ending  Dec-  20, 188L 

MOHTELT  BDLIEIIN  OF  M  WL 

FUBIiIBHSD   BT 

WHITE,  SMITH  &  CO.,  BOSTON. 


UTAbf  pi«o«  wtmt  po«t-pAld  on  reoelpt  of  larkod  prioo* 


VOCAL. 

When  the  Stars  are  Shining  Bright. 

C.  D.  BlAke.    7A 
CoDcert  wnltx-BODC,  with  fine  chromo  picture  on 

tltlO  pAj^. 

Two  Little  BirdB  are  We. 

C.  A.  WhU->.    85 
Wordi*  by  Georj^e  RiirmII  Jnckson.    With  beautifal 
chromo  plclore  of  two  little  birdtf  on  title  pagOL 

Venetian  Boat  Song. 

BlamenthftL    60 
One  of  the  charmlns  Toeal  doeCI  eerie*.    Both  lo- 
prauo  and  aito. 

O  Sancta  Justitia  I 

Lortsin}r>    75 
Comic  AriA  from  ''Tlie  Ccnr  and  the  Cnroenter." 
Sans  with  great  uncceeit  by  Myron  W.  Whitney. 

Rejoice,  O  ye  Shepherds  I 

E.  H.  Bniler.    40 
A  Chrifftmae  Anthem,  armngred  as  eulo,  duett  and 
choruii.    Wordtf  by  Geo.  Raimell  Jaclcton. 

Four  little  Songs  for  Soprano. 

1.  Little  Bird.  W.  A.  Drij?gii.  85 

2.  The  Merry  Larlc.  "  86 
8.  The  Summer  Twllijjht.  "  ^ 
4.  Underneath  the  Sod  Low  Lying.      *'  35 

A  fine  meriee,  destined  for  great  popuUrity.  Dedicated 
to  Helen  A.  Rnetell,  one  of  onr  mO»t  poplilar  aopraooH 
nod  teachers.  * 

When  the  Leaves  Begin  to  Fall. 

C.  A.  White.    75 
Sopmno  in  O,  dedicated  to  E.  H.  Bailey,  with  beau- 
tiful chromo  picture  on  title. 

My  Laddie  far  Away. 
A  Bird  in  Hand. 
Thy  Face. 

Marriott    80 
Three  fine  selections  in  White,  Smith  &  Co.'s  **fiou. 
qnet  of  English  Songs." 

Clotilda,  Clotilda. 

Slieridan.    <U> 
As  snngby  John  F.  Sheridan  in  **Fnn  ou  the  Bristol.'* 

I'm  Grant,  and  Tve  Travelled 

Around  the  World. 

Song  and  chorus.  Sam  Lucas.    85 


Lindsay.    80 
Boeckel.    30 


Fifty  Cents. 

Song.    Words  by  Billy  Mot  timer. 

I'm  the  Girl  that  Don't. 

A  lively  song,  with  spolcen  Interludes. 


Dan  Lewis.    85 


Eari.    10 


For  Gkxxlness'  Sake, 

Don't  Say  I  Told  Ton. 

Arthnr  Lloyd.   IQ 
As  sang  at  the  Gaiety  Theatre  by  Maggie  Doggaa. 

Mary  Ann,  I'll  TeU  Tour  Ma. 

A  song  for  rariety  hails.  H;  Sator.   10 


Poor  Thing. 

A  comic  bail  jo  song. 

King  of  the  Fairies. 

Variety  i«ong. 


Barry  Dnnter.  !• 


H.  Sator.  10 


The  Gay  Photographer. 

Geo.  Oronswltt  Jr.   10 
The  i»iiaoforte  nocomoanimeut  is  la  linitatiuQ  u(  % 
banjo  and  ])enny-whljitie. 


Farewell,  Alanna. 

Words  by  Robert  McKay. 


William  Sim.  10 


INSTRUMENTAL. 

La  Mascotte. 

CD.Blakf.    1.25 
Grand  Potpourri  de  Coneert.  Arranged  for  four  luintb 
ou  the  pianoforte,  Introdociagmll  the  popebiraifs. 

When  the  Leaves  Begin  to  Fall. 

C.D.  B'ake.   fiS 
C.  A.  White's  new  waltz  snag  annnged  for  pi<iio- 
Xorte,  with  beaotifnl  chromo  picture  on  tiUe>imge. 

Lancers'  Quadrille. 

B.  H.  B.iUey.   60 
Arranged  from  the  opera  of  "Flallence.' 

The  Owl  March. 

C.D.  Blake.   35 

The  Owl  Polka. 

Cp.Bbke.  35 
Two  more  of  Mr.  Blake*s  sei  of  easy. pieces  for  tba 
pUnoforte. 

When  the  Leaves  Begin  to  Fall.    ^ 
My  Love's  a  Rover. 

30 
Two  of  a  D.  Blake's  simplified  arraogeroratu  of  Pop- 
ular waltaes  for  tlie  piano,  giving  fine  rarlatlon  and 
expression  to  C.  A.  White's  popu  ar  songs. 


Pubs  in  Boots  Bedowa. 


Qu'lBicbe.  85 


Puss  in  Boots  March.  ^    «. 

Two  of  tlie  cluirming  "Pnwi  in  Boots"  series,  »»«• 
and  brlllhuit  set  of  easy-. caching  pieces.    ^ 
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BUSINESS    CARDS. 

L.  W   Wrrrlbk   161  Tr»'iiM»nt  8- 


Mk.  t^HAfl.  LitWta  7  Pfiliam  St.    Vtttw. 
Mb.  Wm.  Gwrivft,  7  .lam^w  Ht.    Voiee. 


K.  D  Spragitk.  HOTreinon' StV'.iijM. 


Madam  (^api'IAwi.  44  Wimcr  m.    Yoice. 
Carl  PrLni{t»8K,  !ft4  rii'moin  Hi.    Vokf. 


MiM.  Kambtti,  16  Unrm-uitiiHi.    Voice. 


.loHM  O'Nbil  N.  R  Goimerviitiinr.    Vnice. 


H.  C  Loo  AN.  FiAii.»  Ti^iU-r,  fl  Klior  8t. 


Misfl  Clara  Smart.  II  >rH  BayisUxi.    Tuico 


r.  H  HowB,  rewctifffot  MnMM%  15  All^toRSt 

Madam  KopRBHixmr,  H«»ul  lAitraniw.    Voiee,    "" 
Mb.  H   K  Sawyrb  44  Mohigome'v  8'.    Voice. 
Miss  DARAH  C  ViaiiBB,  N.  £.  Coii^enrRKiry.  Voice. 


Madam  R.  M  I>  AifQBHs879Cotiiinh«i*  Av.  Voiee. 
MiM  liAOUBi*  MoKTOM»  TuReUeT  oj  PiRuo,  67  CRnrer 


W.  J.  U.  LBAriTT»  486  Wa»liiDgu>u  St.    Piano  and 
Totce. 


J.  W.  Torrs,  Teaclier  ol  Tbeur/aud  Pmudo^  1  Uollla 

PI  114^. 


Mrs.  G.  a.  Adams,  Teacher  of  8iiigin«s>  108  Apple- 
ton  8t. 


i.  a.&  Uowvs,  T«iUslMr  of  Piano.   Addreea  Wliiw» 
Binith  ft  Go. 


Mrs    Vlura  £.  Bammt,  Teaeber  cf  Singing,  1S4 
Chandler  8i 


Ldwim  I'mowbmidob,  Teacher  of  Piano  and  Voice 
Horfolk   MsMSL 


Miss  I^ura  Watbbmar,  Teacher  ol  Piano,  880  4tb 
Ht.,  ft*.  |k>f.fun  


Mrs.  0-  N.  HuMAB,  Ttacher  of  Piano,  98  Wanen 


Mas.  j.  W.  WRnTOk,  Teacher  of  Vocal  Music,  75 
W    BroofcHnegt. 

Mahir  U'Axoubra,  dO  Baldwin  81.,  Uhariesumo. 
PI  •»>  and  GmtAr. 


W.  If    Waulmm,  Motio-nue  Mogimver.   AddraM, 
Wh|ff>.  Bmirh  ft  Go. 


LiOiTis  C.  Elsom,  Piano,  Sioginx  and  Harmony,  86 
F«*rt  Ave.,  ii'tfhlandA. 


M  IL  i>uwMs,  ieactoerof  Plnno  and  Singing.    Ad- 
drf*aii,.  WMte,  8mitb  ft  Go. 


E  V.  Matmomd,  reacherof  Piano  and  Organ.    Ad- 
drrnn,  Whfx*  Pm\th  ft  Co. 


Miss  Limda  Uk  Aroubba,  Teacher  of  PIrdo,  No.  1 
McHlfonl  Btraet,  Somerrille. 


Mr.  W.  11.  TuoMAS.  No.  81  Juhnnon  8ur«et,  L,>nn, 
Tcarlier  of  iVno  ami  Org^Hi. 


Mr.  Harry  Ci>irLRS.  Tfaiher  of  the  Organ  and  Pi- 
ano.   Box  5   1.M  Tn'mont  81. 


J.  D  Amoubra.  Teacher  ol  Piano^  Harp,  and  Quitar« 
60  BNtdwlii-8t..  CharleKtown. 


MiSH    ABNIB  U.  'WSSTBRVlkLT,    VoCatttll,    SopTROO, 

U^u-l  Uftjon.  JjitX  8h<wniwt  Avenoe.      

JoHH  A.  Washuornb,  Teacher  ot  Organ  and  Piano, 
Montrose  Str^t,  Vinetand.  N.  J. 


Mrb.    W.  1.    Parrimsur,  Teacher  ol   Piano  and 
Voire.  60  Al»ine  8t..  tlhitiland^. 


M188  JruA  A.  Wells,  OMitralto,  will  receiYe  pupils 
at  liorel  BoTlAton,  B»«ion, Mii^s. 


J.  U.  Lbbror.  Teticher  ol  Piano,  Organ,  and  Theo- 
rr.    AddrpM,  149  A  Trnmont  8rr«>et. 


Mm-  Uabbt  Whbxlbb,  149  A,  Tremont  8u  and  New 
EDiriADd  CunM^rra'onr,  Mnxio  Tlal!. 


MMa.  Abba  LuBme,  Music  Tvacher,  Mauiioni  Mass., 
Micitu  the  p-itn>naire  of  th**  pnblfr. 


£.  11    Bailbt,  Teacber  ot  8inginie  and  Piano,  at 
Olohe  Mu^tr  8.  hool,  608  Wnshingfon  8t 


M1B8  Sara  U.  Bailbv,  Piano,  BiDidng,  and  Uarmo- 
ay.    Addri'as  (^nn*  While.  Bmirh  ft  Co. 


J.  W  ADAMS«  Teacher  ol'  Voice  Culture,  and  Bngllsb 
and  Italinn  Biniring.  28  Eijot  8'  .  Room  1.     


Miss  8usav  Nrwsomb,  TeHcber  of  Piano.    £liot 
8t..  J  imavra  Pteiii.    Rf^em  to  h  C  R|.«oii. 


Mrs.  MiKMiR  Littlb,  Teaciierof  Piano  and  Voice, 
14  Kdinhom'  8r  ,  or  cnre  White.  Amith  ft  Go. 


Mrs.  U  a.  GaiLMBTTB,  Ti«elier  of  Voral  Trchnique 
and  8ine1ng.^HorH  Union,  801  Sbawmof  At.,  B-^wton. 

ltATM(»ND  DR  AUdlMiKA,  Pianoforte  Tuner,  Keffula 
tor  aad  U**pRirer,  formerly  with  ChlclKerinff  ft  Sons* 
AddrSAS  61  Baldwin  St .  Banker  HIU  Dist..  Beaton. 


Miss  Liiliait  WnsTSBYBLf ,  Tearber  of  Piano.  Ad- 
drftBH  HotH  ITnion.  801  Bhawmnt  Avenne. 


Mbs  J.  M.  Hall,  Teacber  ot  Vocal  Mnsio— Italian 
and  English  School.    Maple  St.,  Maiden,  Mum. 


William  11.  Kolfb,  Teacher  ol  Pianoforte.  Addreis, 
care  Woodward  ft  Brown,  690  Wa«bineton  8f. 


Miss  May  Aucb  Vabs,  Vocslist  and  Teacher  of 
8inidn?.    Addre^te  New  Enrland  Gon«ervatorT. 


F.  Ubwby  given  flnt  ciaMM  piano  invlmciion  atna 
»onRble  rates.    Addrews.  606  Watibiogton  nt,  Boston 


Fmabx  L.  Crowbll,  Tt-acber  of  Piano  and  Organ. 
Piano  pnpil  of  Lehert.    OtBce  in  Psrk  8f.  Gbnrrh. 


Jab.  M.  Tbaot,  Teacher  of  Piano,  Organ,  and  Bar- 
monv,  154  Tremont  St.,  or  ears  White.  Smith  ft  Co.  ^ 


A.  E.  Wabrbw,  Teaither  01  PiMno  and  Concert  ac 
coMp^nlftt.      AddrsRs  in  care  of  White,  Smith  ft  Go. 


Man  J.  U.  LoRO,  Voice  GotiYailon  and  Sinking  in 
all  its  orAnchen.  21  Holyoke  St.,  oflT  ColarohBH  Ave. 


Julian  Doaur,  Tenor,  06  Stnte  St.  Bf)(*ton,  Mnsx 


Mrs.  a  U.  Afpi^toji,  Piano  Taaeber,  i48  Broad 
w«y»  So.  Boston.    PartleniRr  attantioB  paid  to  b^gUi- 


C.  A.  iBORAHAM,  Harmony,  Plitno,  jukI  Voice.  SI 
Monnment  Ave.»  Charlestown.  Addrass*  White,  Smith 
ft  Co. 


H.  H.  Rich,  Tenor.  Cboir  and  Chorus  Director,  and 
Teacher  of  Vocal  Music  Address  care  White,  Smith 
ft  Co.  .  ^ 


Mrs.  M.  a.  Kvioht,  No.  8  Rollins  Street,  (or  in  carr 
of  White,  Smith  ft  Go.,)  Teacher  ol  Vocal  Misie  and 
PUno. 


Mrs.  R  M  Nbalb,  Teacher  of  Piano-forte.  AddreM 
in  caroof  Whiie,  Smith  ft  Co.,  516  Washington  Straet, 
Bosfon. 


U.  M  Smith,  Lvnn,  Mans.,  Teacher  oi  Music,  dealer 
in  musical  merchandh«,  ho.  Subscriptions  to  the  Fo- 
lio taken. 


Mbb.  O.  T.  Kimball,  Teacher  of  Vocal  Art,  will 
take  a  limited  Bunbar  of  pupils.  Address,  care  White. 
Smith  ft  Co. 


J  AS.  Wmitmby.  Director  of  Gonveniions  and  Musi- 
cml  Societies,  and  Vocal  Teacher.  Address,  care  White, 
Smith  ft  Co. 


J.  F.  ChafpiM.,  Phuioforte  Taner,  168  Main  Street, 
Fitchbnig,  Mass.  Also  dealer  in  Pianoa,  Organs,  Stools 
and  Covers. 


L.  A.  ToRRBNS,  Director  of  Musical  Conventions  and 
Choml  Societies.  Address  in  car^  of  White,  Smith  ft 
Co.,  Boston'. 


John  C  Mullalt  wiU  take  a  limited  n amber  01 
pnpils  in  Violin  playing.    Residence,  Hotel  Eflingbam, 

Cortee  Strppt. 


Gbo.  G.  Uobbon,  Teacber  of  BaiOoan«i  Guitar.  Fine 
Instruments  a  specialty.  Address,  290  Sliawmut 
Ave.,  Boston. 


Miss  Sarah  LissiotR.  Teacher  of  Piano  mid  Siuft- 
ing.  Address  cjire  of  Women's  luduAtrial  Union,  167 
Tremont  Street. 


F.  L.  Hill.  Teacher  of  the  Guilmette  System  of  Re- 
spiratory and  Vocal  Techniqae,  No.  86  Winter  Street, 
R-  oin  18,  Boston.^ 


&kt.  liiRAM  WiLDB.  Vocal  Gulturc  and  the  Art  01 
Singine.  Addre^s,  care  Bofton  Conservatory,  154  Tr»> 
mom  Street,  Boston.  


Miss  L.  E  Bhadstrbbt,  Teacher  ol  the  Peien»ilea 
System  for  the  Pianoforte.  Address,  care  of  Whita, 
Smith  ft  Co.,  Bos*on. 


Uabmony  taught  by  MAI l.~Bu Ming's  Himplft  and 
unique  method.  Address  G.  T.  Bnlling,  28  Union 
Square,  N*»w  York. 


Miss  Fannib  Ricb,  Cornet  Soloist,  offers  her  services 
or  Gonoens  and  enien  alnments.  For  terms,  etc.  ad- 
dress at.Lowall,  Maits. 


Edwin  S.  Bkttrlhbim,  Aibtnv,  N  T.  General 
Agent  for  all  leading  musical  aonthlics.  Snbscriptions 
for  the  Folio  rsQeived. 


Mr.  Gborob  Fox,  G«>ncert  Pianitit  and  Tether  of 
Modern  and  Chtssicjil  Music.  Address,  486  Tremont 
St.,  or  care  Whire,  Smith  ft  Co. 


Miss  Amy  Ambs.  reaeberoi  Vocal  Music,  the  method 
of  Wartel  of  Paris,  the  teacher  of  Nlisson.  For  terms, 
sddress  care  White,  Smith  ft  Co 


Miss  Addib  DbMont,  224  Tremont  St-^Tsacber of 
Pianoforte,  and  bololsl  on  the  Zither  and  Xylophone. 
Rnirsir<*ment<«  for  concprt«  solicited. 


M188  Annir  Plummbb,  P*a|io  Teacher  and  Aeoon 
panist  for  Concerts,  Conventions,  Mnsical  Societies, 
ftc.    Address  rare  White.  Smith  ft  Co. 


Fbbnando  D'Anoubra,  Teacber  ot  Piano.  Mnsic 
room  20  Union  St.,  Cbaf lestown.  Terms,  925  per  qnai^ 
tar  at  room :  S50  at  nuoil's  residence. 


Miss  M.  J.  Scanlan,  No.  156  Snlem  Street,  Tenclier 
of  PLtoo. 


T.  P.  Rydbr.  Teacber  of  Piano  and  Ut^au.  holuist 
and  accompanist  for  concerts,  lectures,  ftc.  Director 
of  muBJcal  sooiottes     516  Ws<hin«/ton  St. 

Mb.  H  8.  Pbrbims,  Teacher  of  Voice.  Harmimv  hikI 
Mnaical  Gomposliton,  Conductor  of  MusIchI  Gonvcn- 
tions,  ChiCHgo.  HI.    Addrens  care  Lvon  ft  Hesly. 

PIANOS  TUNk-D 
and  rspRlrad  in  (he  most  tliofoogh  mannor  hj  eompe» 
tent  workmen    Pianos  tnned  at  any  distance.  Address, 
White,  Smith  ft  fio^  Boatnn. 


Miss  F.  Robna  Millbb  reenmeH  her  Vrx*n]  iMStrnction 
December  Ui.  Will  sin^  in  Itnlinn  or  English  Opern. 
For  terme  addrei>s  White,  Smith  ft  Co. 


Hrlen  E.  H.  Carter  will  demote  her  time  to  Con- 
cert Ensngeineots.  and  TeiichinfT.  Addrens  61  Warren 
Avenue,  Boston,  or  White,  Smiih  ft  Co« 

A.  Fabini,  Voice  Culture,  Italinn  Method,  149  Tre- 
mont Street,  Room  50.  Twenty  let*sons,  one  hour  eiieh, 
875.  Twenty  lesitons,  one-Inilf  hour  each,  940.  SpeC'* 
iftity,  concert  nnd  opemtic  stige  HtndJee. 


SiONOR  Jannotta,  Master  pf  Singing.  Miii«ie  Sit  Ion  ;tt 
his  residence,  Hoffman  Honee,coruer  of  Berkeley  Street 
tind  Columbus  Avenue,  suite  No.  4,  first  floor.  Will 
receive  pupils  from  September  I2th. 


Mb8.  Sarah  E.  Wasoatt,  Teacher  of  Voice  end 
Pisno.  Refers  to  Jnllns  £irhb<>re.  J  B.  Shariand.  t>r. 
H.  R  Streeter.  Address,  lao  Wes*  Brookllne,  Street, 
Suite  7,  or  care  While.  Smith  ft  Go. 


Miss  Katb  A.  Bowbbs.  Vocalist  and  Tnacber  of  Vo- 
cal and  Instmroentsl  Mu'«ic,  gnd  the  Italian  Language, 
28  Worcenter  Square,  Bwton. 


MB0.  M.  E.  JoBRSON,  Teacher  ot  Stnginx.  QualiOed 
and  authorised  teacher  of  the  Guilmette  System  of  Vo- 
cal Technique.  Na  28  Winter  Street,  Room'  24,  Wedner- 
davs  and  Saturdays. 


William  Gooou,  practical  pUuio-tnner.  Pianos 
tnned  and  repaired  In  a  most  thorough  and  satlsfaelory 
manner.  Ordnr  books  at  White,  Smith  ft  Co.'s,  5l6 
Washington  Street,  and  at  resideDce,  42  Dover  Street. 


G  W.  FoflTBB,  Conductor  and  Vocalist,  at  Woodward 
ft  Brown's  Piano  Rooms,  090  Washington  Street.  Call 
Saturday,  from  11  to  19  o'clock.  Soloists  for  Concert 
Convention"  fnmlRhM  at  r«<aw>«'sl)l<^  rates. 


Hesby  J.  PoOLR,  Tnuer.  Pianos,  Cnbinet  Oryrnu^. 

find  Church    Organit  tuned,  ngulnted,  and  repnirea 

promptly  and  satisfactorily.  Address,   care  White, 

Smith  ft  Co.  


BvoBRB  Tmatbb'8   Oboam    SriTDiO,  removed  to 
146    Tremont   Street.      One   of   the   flnest   organs 
In  the  country,  and  advniitngea  never  before  offered  to 
oigBB  stiidnnln.   Terms,  940  to  fOO  par  qoartor.    All . 
onpurists  and  stndeiils  am  invited  to  visit  the  Stodlo. 


D.  B.  Hbnnbssy,  Prsctical  Tuner  and  R'pairer.  Has 
had  much  experience  In  the  best  Pisno  Factories,  and 
tunes  for  msny  best  teachers,  snch  ss  Osgood,  Strscb- 
aner  and  others.  Prompt  strention  given  oni*  rs  left  or 
addressed  in  care  of  White,  Smith  ft  Co.,  516  Washing- 
ton Street  Boston 


John  F.  Wabbfirld,  Fiute  N>loiKt,  can  be  eiiKa»ed 
for  concerts,  lyceums  concert  companies,  musical  en- 
tertainments. oicbeKtral  performances  and  ireneral  bus- 
iness Instruction  on  the  B  lehm  end  Germ  m  system 4. 
Terms  verv  ressonable.  28  School  Street,  Room  89, 
Boston.  Msss.  


Mrs.  J.  D.  Miller, 

Teacher  of  Dr.  Qnilmette*s  System  of  Vocal  Technimw 
for  the  developmeut  of  the  niuging  oud  readiiij;  voice. 
Spechil  attention  given  to  deveIoj)ineut  of  Uie  refipira- 
tory  organs  One  term  of  Vocal  Technimie  will  donhlo 
the*)x>wer  of  rending  or  i«inging  yoice.  Private  Iei<8ons 
given,  and  clasnes  formed.  For  particulars  Inquire  at 
17  Wnshlngtott  St.,  Boom  0l  t)etween  the  lionrs  of  12 
M.to6P.ML 


Ballou's  Monthly  Magazine. 

ILLUSTRATED. 
Cheap  I    Entertaining !   Lively ! 

$1.50  PEB  ANNUM. 
THOMES  &  TALBOT,  Pabllshers, 

93  Hawley  Btreet»  Iloeiton* 

QCJIlf  BY  BROTHERS,  Mann faetn rem  of  Valve, 
MuHiiBl  In*itr«menti«,  No,  fiS  Sudbury  Street,  Bo«tuu 
*' -        For  iMirliculars  send  for  circular. 
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CHICAGO  lEACHERS'  CARDS. 


C.  H.  Brittan,  Vol^e  Culture,  and  Piano.      138 
Suite  St.,  C  iai«:o.  III.,  or  White.  Smith  &  Co. 

MiSH  Caka  F  Whittibr,  Piano,  9H  Fulton  St ,  Chi- 
cago,  II r.,  or  care  of  V\'uite,  S:ultii  a  Co.,  166  and  IM 
Suite  St. 


Albkrt  E.  Rpff,  Teiclier  of  MuHic.  Residence,  28 
N.  Throon  St.  Office,  Story  &  Campus  Piano  RoomH. 
Chicago,  III. 

Charlrh  M.  SVKK8  Teaciier  of  Orran  and  Sln^- 
Injf.  AddrpiiH  en  re  «»f  White,  Smith  &  Co.,  188  and  ItX) 
State  St.<  Chica^ro.  III. 

Mrs.  a.  E.  Ruff,  Teacher  of  Piano.  Voire  Culture, 
Violin,  Theory  and  OimpotiitloD.  Recidence,  28  N. 
Throop  St.,  Chicago,  lii. 


D.  P.  F*  VAN  DE  Handk,  Teaciier  of  the  Pianoforte. 
Music  lUtoniH  at  Story  &  Cani|)>,  188  &  190 State  Street, 
Chic:i<;o.    Residence:  40  Centre  Ave :iae. 


Mb8.  Wm  Caruolx.,  Teacher  of  Harp,  Piano,  and 
Siiising.  I^>ndnle,  or  addreMH  care  of  White,  Smith 
4  Co.,  188  and  ISK)  State  St.,  Chicaj;:o,  111. 

Mi88  NblliK  Q.  Hatbs,  Teacher  of  Piano,  Oraan, 
Voice  and  i-larinon.v.  Addre^M  179  Ashland  Ave.,  Chi- 
cago, III.,  or  White,  Smith  &  Co.,  188  and  100  State  St 


.AND 


NEW  YEAR'S  PRESENTS! 

A  Fine  assortment. 


CLUSTER  OF  ENQLISU  SONGS. 


Geo.  Bowrok  Leader  of  Haverly's  Orchentra,  will 
take  a  few  pupils  for  Vio'in,  2259  Indiana  Ave.,  or 
care  of  Haverly's  Theatre,  or  White,  Smith  &  Co., 
188  a>  d  190  State  St.,  Cliicajro,  111. 


Cnic^oo  QuARTBTTE.— Harrr  Thomaji,  1st  Tenor: 
Jas.  F.  Bird,  2nd  Tenor;  O.  A.  Dew.  l;«t  Bass;  C  C. 
Lefler,  2nd  BaMi*.  For  terms  and  dates  address  Harrv 
Tliomas,  Mjimger,  144  So.  Clark  S\,  Chicaso,  111. 


MisB  Zbltkb  Mamtkt,  Violin  Soloist,  and  teacher 
of  Piano.  For  Concert  er»KA]](omentii  add  ■  ess  care  of 
White.  Smith  &  Co.,  188  and  190  State  St.,  Chi- 
cajro,  111. 


H.  S.  Perkins.  Teacher  of  Voice.  Harmonv.  and 
Musical  ConipOidtiou;  Conductor  of  Musical  Conven- 
tions and  Festivals.    Mnsical  corrt'spondence  solicited 
Address  ea'ly,  care  of  Wliite,  Smith  &  Co.,  18S  and  190 
State  St.,  Chicago,  11. 


$72 


A  WBBK.    912  a  day  at  riome  eiMilljr  miuU,    Cmtl 
Outfit  free.    Addrene  True  ft  Co.,  Aiiga«ta,  M-Un 


TBEIBLING  DSf  DBOFS. 


0^=^  TREMOLO  I 


k  SUMMER  IDYL  FOR  PIANO. 

By  C.  D.  BLAKE. 


A    Beautiful    Composition ! 


Boards.  2.00« 
Cloth   2.50. 
Cloth  and  Gilt.  3.00. 
Boards.  2.00. 
Cloch.  2JM). 
Cloth  and  Gilt.  3.00. 
Boards.  aOO. 
Gloth.  2.fi0. 
Cloth  nod  Gilt.  3.00. 
Hoards  2.00. 
Clo  h.  2.60. 
Cloth  and  Git.  3.00. 
MUSICAL  GEMS.  Vocal  4  laatrn mental.  Boards.  2.00. 

CI  th.  2.6a 
Ciotli  and  Giit.  3.00. 
Boards.  2.00. 
Cloth.  2.60. 
Cloth  nnd  Gilt.  8.00. 
Boards.  2.00. 
Cloth.  2.60. 
Cloth  and  Gilt.  3.0a 
Boards.  2.00. 
Clothi  2.50. 
Cloth  and  Gilt.  aOO. 
Paper.  1.25. 
Boards.  1.60. 
Cloth.  2.00. 
Pai>er.    60. 
Gilt  1.00. 
MENDELSSOHN'S  SONGS  WITHOUT  WORDS. 

Paper.  1.00. 

•'        Cloth.  1.60. 

••     Cloth  and  Gi  t.  2.25. 

GEMS  DUETT.    Foar  hands.  Boards.  2.00. 

•'        "  Cloth.  2.60. 

"       "        Cloth  and  Gilt.  3.00. 

ORGANISTS  JOURNAL  AND  REVIEW. 


GEMS  OF  FOREIGN  SONGS. 


MUSICAL  WREATH.    Vocal. 


SONG  OF  AMERICA. 


HOME  FAVORITE.    Piano. 


MUSICAL  GREETING.    Piano 


GEMS  OF  THE  WALTZ. 


STRAUSS  DANCE  MUSIC. 


CHOPIN»S  VALSES. 


Thayer. 

ORGAN  MELODIES.    Cabinet  Orjnin. 
t(  •«  it  If 

RAYMOND'S  REED  ORGAN  GEMS. 


8.50. 

2.00 

Cloth.  2..V). 

Boards.  2  00. 

C  otb.  2.60. 


WILL  BECOME  VERY  POPUUR. 


WHITE,  SMITH  k  CO.,  PaUishers 


616  Wa«hltiKton  St.! 
BOSTON.  I 


188  A  100  Rtate  Rt. 
CHICAGO. 


(^    G08T0MERS, 

P^V^^^B..  And  Dealers  in 

Theathcal  Qoods, 

BOSTON. 


No.  1.  LEATHER  ROLL.    Cloth  lined.  Plain.  1.00. 

2.  ••  "            *'       "  Hande.  1.25 

3.  "  "  "  Gilt  Bands.  1.60. 
4  "  "  Box  Handle.  1.50. 
6.  MOROCCO.         Cloth  lined.  1.75. 

6.  **  Handle.  2  00. 

7.  ••  "       Extm.  2.50. 


HABSHALL'S  BOOKS ! 


THE  CHOIR  BELL. 

A  New   Church   Book,  for  Choirs, 
Singing  Schools,  Conventions,  &c. 

This  new  boolc,  by  LnmABD  Mabsrali^  the  trell- 
Icnown  eom poser.  vlU  meet  a  demand  long  felt  for  a 
new  collection  of  CHURCH  MUSIC  for  Cholw,  Conirre. 
gations,  Slnji^n;;  Schools,  the  Home  Cirele.  *e.  It  con- 
tains a  Sinj^ajr  School  department,  with  raasical  noCn- 
Uon ;  Glens  and  Pari  Sonjts ;  a  choice  oolleetion  of  Hymn 
Tunes,  Anthems,  Sentences,  Chants,  and  Responses; 
and  a  collection  of  Old  Folks'  Music;  Uie  seleotionM  em- 
bracing a  wide  range  of  authors.  Price,  $1.00.  Others 
of  Mr.  Marshall's  works,  that  have  long  been  befi«r« 
the  public  and  are  ttandard  works,  are  enumerated 
below. 

THE  DULCET. 

SimlUtr  in  score  to  the  above,  with  differnaft,  though 
no  less  popuUr,  selections.    Price,  $1.00. 

THE  CHAMPION. 

A  collection  of  Secnlar  and  Sacred  Musie.  Very  pop- 
ttUr.    Price,  75  cents. 

THE  E(M0. 

Another  old  CaTorito.    Price,  65  cents. 

THE  HARP  OF  PRAISE. 

With  selections  from  Handel,  Hay  den,  Rer.  Dr. 
Thomas,  C.  A.  White,  J.  L.  GUberC,  L.  Marshall,  and 
others.    Price,  $L00. 


Sent,  free  of  postage,  on  reeeipft  of  adreitised  price. 

WHITE,  SUITE  ft  CO.,  PablUhen, 

BOSTON  AND  CHICAGO. 


IkR  fn  KOII  P**"  ^"^  ^^  home.    . 
99  ^  9411  AddriMS  STiifsoir  &  Co 


StimplMi  worth  f5  frc^e. 
Portland,  Mui ii«[ 


8.  "  "       Leather  lined. 

9.  RU88IA  LEATHER    (Real)  Box  Roll. 

10.  TURICEY  MOROCCO. 

(Real)  Leather  lined 

11.  RUSSIA  LE\THER.    (Real)    ** 

12.  ALLIGATOR  LEATHER. 

Leather  lined  embroidered.  6.50. 

13.  ••  Silk  *•  "  7.00. 

SPRING  BACK  FOLIOS.    (S^lf-blndew.) 


3.00 
3.00. 

6.00. 
6.00. 


Nj.  1.  PLAIN  BLACK.    Cloth  sides. 

Leather  back.  1.60. 

2.  GILT  COVER.    Cloth.  \.1h. 

3.  EXTRA.    Embossed  sides.  2.00. 


Mi 


WHIT2,  SMITH  ft  CO.,  .  .  .  Publishers, 

Soston  8in.dL  Olilceigro. 

000  a  weelc  in  roar  own  town.'  Terms  and  $5  oatfit  free. 
900  Addre«     IL  fUujBn  *  Oo.,  Portland,  MaiiMw 


Songs  without  Words. 

EDITION  PETERS. 

Printed  from  Stone,  in  the  best  style. 

One  of  the  most  superb  books 

of  the  day. 

Not  only  the  complete  foreign*  edition,  but  containing 
one  song  not  in  any  other  edition,  a  poetlmmoas  work. 

Price,  paper,  $1.00;  plain  cloth,  $1.60;  fall  cloth  and 
gilt,  $2.00. 

Sent,  ff^  of  postage,  on  receipt  of  price. 

WHtTE,  SMITH  &  CO., 

SoBtoxL  and.  diice^sro. 


FOLIO. 
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Profitable  to  Everybody 

INTERE8TBD    IN 

Farms,       Lawns,      Cattle,        Buildings, 

Gardens,     Pmits,      Horses,      Dairying, 

Flowers,      O-rains,      Sheep,        Swine, 

Orohards,     Cotton,      Poultry, 


House-  ) 
keepers,} 


City,  Tillaire*  C^nnirjr, 


iTouth  & 
(Children. 


BEST  RIMAL  and  FAMILY  JDtMIIAL  in  the  WMLO  ! 

THB 

American  Agriculturist, 

■o  named  40  yetra  ago,  when  atsrled  u  a  Rami  Journal,  bat  now  enlaived  to  ma- 
bnce  tha  whole  range  of  human  labor  ajid  c»ro ....  and  Illustrated  with  about 

A  Thoasand  Orlginai  Engrairliige 

and  Sketches,  of  Labor-Mring,  Labor-hAplng  Contrltanoes  to  aid  Ont-door  and  In- 
door Work  :  line  Engravings  of  Animals,  Plants,  Flowers,  Implements,  Hooscs.  Oa^ 
boildlngs,  with  many  pleasing,  InsitraetlTe  Pictorea  for  Toang  and  Old. . .  .Fail  of 

Most  Usefbl  Information^ 

Instnctire,  Practioal,  thorooghly  Bailable.  No  one  can  read  a  Volamo  with- 
out getting  manj  Hints  and  Saoeftlans  that  will  each  riohly  npkf  the  amaU  oost. 

Many  Hiimhags  Exposed. 

Forao  years  the  American  AgrkMitmiA  has  eonstantly  InTestlgfLtod  and  ox- 
posed  maltiiades  of  Hombags  and  Swindling  Schemes,  and  thns  saved  its 
Benders  MlLlons  of  Dollars.    I%UwmUviffor(msfyfaawmitq^4mimgVaSL 

DISTINQUI8H&D  CONTRIBUTORS: 
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O 

O 
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TRr  TIK  t  yMr...it  will  PIT  WELL.  ^^ 

ORANGE  JUDD  CCtsib^SS^S^ytic.  " 

oooooooo 


Besides  a  strong  Editorial  focoo.  9fi4 
the  conntry,  the  foDowing  are 

PrQftvttrt  in  AfjrituU'irfjl  C>Cf^^^^ 

Joh ft  Bawora J  LLD*. W l» , V n lYcrtltr* 
••      A    H .  W  e  l#n ,  L  UD-  I Q**  .^Vitf ,  Cqi  f. 
••     A.  LlAnliril,  i<.  Y.  VrttcrtninTr  CoH, 
Itof.  F.  H.  srorpr,  H*rv»r(l  i:a),  Agr,  V^U 
••     T>.  D-  sisd^i,  do.  ilo. 

••     ().  r.  I  Aid  well,  CoriKrLl  Uol.  Aat.  DpU 
••     J,B.Iv*brrifl,  flci.  do. 

••      Jfinrfl  Lav.  00-     VMV  1>P^- 

••      W.  J ,  Hfi*U  Midi .  A«f  lent  I  tiffcf  C  oiL 
••      A.J.CoolCt    d&.  do. 

••     W.  o.  AtwikT,  Woil'sn  tTnivcTiltT. 
••     C.  li.  Bi-sMv*  Iowa  HtMr--   Arr*  Coll, 

••  K.  M.  mit^iiOD,  Ksui.  Stuff  AfT,  ColL 

••  a.  C.  Siriillww.  Airr.  I>>pt,  Wu,  TTnl.      , 

••  •  iL  l„  Io*rt?i*rtlU  Pftfdin"  iTitt  f.ilQdA 

•*  J .  M.  MrHryd«s  Tcnn,  Vnl  A*r.  Op'i.    I 

••  W.  Jl.  Tni*^Tisliend:*OTilo  t'n'y  Agr.^pti 

"  W.  ti»  Jur4»ii,  Pi,  A^r'I  Colleg*.         ^ 


many  oontribatloiis  from  all  parts  of 
the  SpeeUil  Contrlbvtom  t 

2^Vfnln«nt  tnvmtlgaton  and  WHf «r». 

J.  IT.  Lftwcfr,  LI.  IV  I'     '  -    '    '-11  jj, 

l»fijf,  C  V.   Kll>;^    '    ^    E    ,   ■  h!     ..ri«[. 
•*     H.  A,  Fortiwi,*.  iitjuor^  jiL  MUHvum* 

Sd¥rftrd  ArVItioon,  Sttvi» 
on  <i*o*  OeildfA.  N,  Y. 

Hon.  3C.  A.  wm*rd.^)n  l^iryln^/ 
M.  XlW.  M.  ^*.  ^*  '"  Ho(uililon  Firm,'* 
LrruArnninu,  IlL.r.^  Jfeotom*!.  Cfim. 
*•  Tltnothj  BnnkCT,  Eaq*."  BociJfert/iwn.<  t. 
F.  3.  ruifu^  V^tcrln^ry  Burirtfoti  jTT'itoii. 
Dh  P'-  ^aTtnon,       do-  do,   AfiaiHN,iift. 

M,  r.  Wi  Id,  '♦  Ati>fit]B  tbe  FBrrrfm/' 
tVr or  HeBdcrn>B^  *'  unrd^'cilPie  To?  Troflt^" 
ft,  B.  FanoLLS^  .rr-^  Flofthlnft.  X.  V. 
R.  W.  FurtiSB,  EiOoveftiorH  Ntbrnikn. 
F,  I>.  fobum.  fH^c'y  Kam.  Hoard  of  Akt. 
H.  A.  HaifFh,  LL.  ft*  Mli?h.,oa  F&riu  Law. 


Uiieflil  Eirerywhere. 

Though  tssoed  for  convenience  in  the  MetropoUtan  City,  whkh  aflbvds  the  beat 
mechanical  applianoes.  artists.  f*tc ,  the  Avvrican  AoniovLTURisT  is  adapted  to 
the  whoU  conntry,  BAflT«  W8ST,  NORTH,  SODm^  and  on  aoooant  of 
tea  engravings.  Us  general  informarion.  its  hambog  ezposorea.  etc.,  it  is  very  ose- 
f  al  to  every  one,  no  matter  where  residing,  or  how  many  other  Joornala  are  taken, 
tad  tt  is  evmlly  adapted  to  residento  of  City,  Village,  and  Country. ...  .It  is  the 

Cheapest  Joornml  in  the  liTorld, 

taking  into  acedunt  Its  larxo  siae,  the  Engravings, 
the  great  amoont  of  usefnl  information,  etc.,  etc. 

TBBHiSt  $1.S0  a  jemr\  f)»ar  copies,  $5.00;  1$  eta.  a  nambar. 

(pne  Specimen  Copy  fe^t  poet^d  for  10  eonta^ 


Preminms  to  CInbs. 

4SS  Taluabte  Pranlom  Articles,  also  many  Good  Bookv,  oflbrod 
to  those  who  gather  and  forward  two,  three,  or  more  snbscrlptlons. 
^^r  niastratcd  Premium  List  sent  post-paid  to  all  desiring  It 


BEHR,  BROS.  &  CO., 

Mnnnfacturers  of  the  Patent  CYLINDER  TOP 

Upright  Pianos. 

ENDOBSED   BY   THE  BEST  ARTISTS  OP   NEW 
YORK  CriT. 

We  hare  secured  the  CSeneml  Agency  for  tlie.htfvinti- 
fnl  iiifitrumeutii,  nad  Invite  .n  1  iiierenied  to  onll  iind 
examine  naine  at  oar  ware-rooms.  Consl^tei^t  prices 
for  flrst-clai*i(  goods. 

Our  srock  of  media m-priced  Pianos  is  complete. 
We  have  a  few  second-hand  Phinos  at  special  bar- 
fful'is.  Teachers  and  dealers  nre  invited  tu  call  or 
write. 

WHITE*  SMITH  *  CO., 

51S  Wasbinctoa  St.,  Boetoa. 


mPOBTANT  NOTICE. 


We  have  just  pnb'ished  the  finest  editions  of  the 
two  following  Htandard  works  that  have  ever  been 
issne^l,  and  at  about  half  the  nsunl  price  for  other  or 
poorer  editions. 

8CSNES  FROM  CHILDHOOD.— A  colicctton  of 
little  pieces  for  children  and  yniiiig  lawlentM.  rompiified 
mid  nrmnged  for  Ch#  Piano-forte  by  Robert  Schniuaun. 
Price  60  cents. 

KREUTZER  STUDIES  for  violin,  (F.  David  edi- 
tion). ClearJy  printed  from  stone  on  beautiful  paper. 
Price  «l.eo. 

Always  order  White,  Smith  &  Co.'s  edition  and  get 
the  best. 

WHITE,  SMITH  A  CO..  Pablishera, 
519  WMkhinpton  St 


EDWARD  FABIAN 

RECfilVkS    PUPILS   IN 

VOCAL  CnLTMaQl  in  ELOCDTIOH. 

at  his  Rooms,  161  Tremont  Street.  Mr.  Frederick  J. 
Schwab,  the  well-known  tnUfical  critic  of  the  New  York 
TimeM,  writes  of  Mr.  Fabian's  method  m  follows:— 

"Having  had  ample  opportnniries  of  forming  tn 
opiniiin  as  to  tlie  value  of  Mr.  Fabian's  teaching.  I 
•*an  !>ay  that,  in  an  extended  experience,  I  have  met  no 
instructor  in  the  art  of  song  wlio,  by  the  raiional  appli- 
cntioM  of  a  thofonghly  rational  method,  and  the  rxer- 
ci.-^e.of  great  care  and  exceptionally  good  Jiidj^ment, 
h  s  at  all  equalled  Mr.  Fat>ian  in  producing,  strength- 
eninir,  and  beaaiifying  the  natdml  tones. 

'*  I  do  not  know..4ioT  «ie,  ^tlier  here  or  in  Eumpe, 
to  whom  I  would  so  willingly  confide  the  work  of  culti- 
vsulnjr  a  voice." 


LEJDBO  CAIPANABI. 

THE  VIOLIN  VIRTUOSO, 

Hnr{n<r  establinhed  a  VloMn  School  at  the  PETER- 
8ILEA  ACADEMY  of  Music,  281  Golnmbus  Avenue, 
is  ready  to  receive  pupils  also  In  Ensemble  lessons. 


Lockwood  &  Brintnallf 


8  City  Han  IrensOf  near  Sehool  St. 

BRANCH  STORE  DAOTAM 

687  Tremont  Street,  DUO  I  Ulf  f 

G^Orders  received  by  telephone.    Call  No.  337. 


THE 

8TABDA1LD 

SILK 

OF  THB 

WOULD. 


16  FOLIO. 


THE  IMS  Si  nm  FIANOS 

EXCEL  ALL  OTHERS  IN 

Voluine  and  Quality  of  Tone,  Delicacy  and  Strength  of  Action,  and  Great  Durability. 

We  desire  correspondence  with  Music  Dealers  and  Teachers  in  all  parts  of  the  country  where  we  are  not 
represented,  and  to  such  can  offer  the  most  favorable  inducements  in  the  way  of  price,  easy  terms,  etc.  Send  for 
catalogue,  circulars,  etc. 

IVERS  &  POND  PIANO  COMPANY, 

597  Washington  Street,  Boston. 

Blake's  Model  School  for  the  Reed  Organ 


Wis  be  issued  Jan.  loth,  1K82,  containing  about  TWENTY-FIVE  MORE  PAGES  than  any  book  of  its  class. 
Elegantly  printed  in  large  type,  on  fine  paper.  Selections  from  all  the  new  operas.  Brilliant  Marches,  Waltsscs, 
Polkas,  Galops,  &c.      Voluntaries,  Preludes,  Responses,  Andantes,  &c.,  without  number,  all  new  and  selected 

from  the  best  authors.  8end  for  Specimen  Copy.    Price,  $2.50. 

WHITE,  SMITH  &  CO.,  516  Washington  St.,  Boston. 

NEW  ENGLAND  CABINET  ORGiiNS. 


THE  BEST!  THE  STRONfiEST!  THE  SWEETEST!  THE  MOST  BEAUTIFUL! 

Unrivalled  in  Material,  Construction,  Design  and  Finish ! 

Perfect  in  Volume,  Quality  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  of  Expression! 

THEY  EXCEL  ALL  OTHERS. 

FOB  EVERT  GRADE  OF  USE  AND  LUXURY, 

EVERY  VARIETY  OF  CONVENIENCE  AND  TASTE, 

EVERY  CONDITION  OF  LIFE  AND  GIRCUHSTANCES, 

FINDS  ITS  REPRESENTATIVE  AMONG  THE  HOST 

OF    NEW,  ORIGINAL   AND    ELEGANT   DESIGNS. 

Frloe  frozn  $50  to  1^3000.   Sq.'CLita.'ble  FricefiL   T-ngtanment  Santa.   Cat- 
nlosrVLos  and.  Testlxxion  1  a>1  b  xnalled,  firee. 


sr-ETTT  EJsra-jLAisriD  otio^jlist  cois^iP'ir, 
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tfitde  ¥oiq'^  kit^wef  to  Ifii^li  wlteii  ^e  k^^  i(its\  to  ^  kwiiy. 


UNCLE  TOM'S  GWINE  TO  STAY. 

Written  expressly  for,  and  sung  by  Sam  Lucas,  in  his  great  personation  of 

Uncle  Tom,  in  Unde  Tom's  Cabin. 


IP 


VTords  by  GEORGE  RUSSELL  JACKSON. 


Not  too  Fast. 

1    PIAHO. 


Music  by  C.  A.  WHITE 
Author  of  *'  Old  Home  aitU  what  it  tMed  to  he^ 
''  iMe  gwimt  back  to  Dixie:' 


^ 


FSt 


3^ 


S 


J     JT-jJ-Hr 


ISSS 


£^S 


3  J     -ji. 


■«- 


9fe[ 


i 


it 


I 


rrr 


^ 


r 


i 


t 


^ 


£ 


^e^ 


1.  Ohy       de  old        man's      so      tired 

2.  Ob,       de        Lord  will       pre  -  serve 

3.  Oh,        I         knew         dat        de      mis 


( 


£ 


dat        he 
me    where 
will 


sus 


can't         hard    -  ly      Walk, 

eb    -      ber         I  go; 

feel        .  ber    -    ry        bad. 


i 


Bat  ite 
Fo'  to 
Fo'        to 


4 


-:X- 


i 


Is 


rifr 


3 


^ 


?i:==?3 


=^ 


2^ 


l*^^^^ 


3t= 


*Z=^ 


here  tbe'a  -  a*gwtii6 
Hint  *  I'm  a  -  gwine 
part         from«    hw  old 


I 


I: 


for  to  stay*, 
to  keep  close. 
Un  -  cle        Tom. 


And     so     now 
If        I       go 
And     my  yomig, 


hon  -  ey  LI  ,  -  za  you 
far  a  -  way  down  de 
mas  *  sa  George    l^e  will 


^ 


3 


^ii  i.  ^ 


U--ii 


'^i 


i     J      i 


i 


^ 


Copyright  1881,  by  White,  Smith  <&;  Co.    4250-3. 
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^ 


T 


^ 


may    cease      yer       talk,      Fo'       de  old      man        be      cau't      run         a    - 

rib    -  ber        be    -  low.      He      will        help       me         to        cur  -    ry        my 
feel       bor    -  ry        sad,      Fo'       to         miss      me      when      bo       will     come 


I 


t: 


S 


-«"- 


way. . . 
cross., 
home. 


s 


i 


=3=^ 


*-} — -* 


'  *'  ^ 


[^^ 


^ 


^ 


ri 


n 


^ 


5 


^ 


i 


It 


-ft— !-hi^ 


^^ 


^^ 


f-jLLjC; 


-■>— h-  - 


=r 


Oh,  I've  worked'ronnd  de  place  fora  great  man  -  y  years,     I^se      always  been  hon-  est  and     true ;  Oh,  de 

Oh,  111  ne'er  run    a -way  from   de    old    cab -in  home,      If      mas-sa    can  sell     me  he     may;  So  now 

But  de  Lord's  will  be  done,  if    I'se  got     to    be    sold,     He  knows  what  is    all    for  the     best ;  And  well 


i^^m 


ga? 


P-*  # 


m 


*■*■ 


^*^» — *» 


m 


-J- 


E^TJ 


rrir^ 


««» 


? 


W^ 


^^m 


m 


*=_t=i 


3—i 


^ 


5 


^m 


m 


TTJ  \-ti 


3tr 


Dti: 


^ 


mas-sa.   may      sell    me,    but     dry     np    your  tears, .  Fo'    old    Tom  will    be    &ithful      to        yon. 

Li  -  za    take    leave    of     your    old      Un  -  cle    Tom,   Fo'      its    here  he's    a-gainefo'     to        stay, 

meet  by     an'      by      in       de      mansions    .  of     gold,    And  we'll  wear    de  white  robes  of     de       bl^t. 


Uncle  Tom' 
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i 


OKORXJS. 

A  good  tjftci  produced  if  this  be  em  fig  as  an  invisiUe  Ghoru^, 


od  lib* 


=5^=3!= 


=i=H*^ 


^jjz4.:^^^j:{a^^i..^-| 


Un  -  cle  Toniy « .     Angels 

U    Alt*. 

f=7 1-> N       b>       I     »-= 


call, . 


U    Alt*. 


And  the      old  man  am  read  -  y       to      go.  Chloe 


^7-0     J     J-^-J  1  3     J*  J'   #^  J«  ^  IJ   #   .^^  *    —I 


:15: 


Ua-cle  Tom, 


Aa  -  gelscall,'  And  tbe     old  man  am  read  -  y     to     go. 


A — #..__J__J.iZljI 


isi 


-#-*—#- 


-V — ^ 


#-^ 


s 


#-«- 


v — ^ 


:^ 


An -gels  call,  And  the      old  man  am  read  -  y      to      go 


Un-cle  Tom, 


I 


dear    dry  your  tears    and      for    me    hab 


no  fears.  For   do  good  Lord     will  hdp    me      I        kuo\v^ . . , . 


^ 


1:5: 


^ 


0*     s: 


-^U- 


■M 


Dry  your  tears. 


hab  no  fears,  For    de  good  Lord  will  help     me    I     x  know. 


f=^=^,^^E=ttZ±=t 


t-T-rr^a^^B 


-K- 


0i   ■# 


^ft-4— g 


Dry   your  tears. 


hab  no  fears.  For    de  good  Lord    will  help      me    I        know. 


15: 


-fu. —  m—ZW- 


^ 


TTJy 


^ 


^ 


♦^ — 0- 


0         ¥       ¥ 


I 


h 


"^m 


^^ 


;  f!  !  t  i 


— *»  ♦ » 


a 


^ 


J 


S 


^ 


■JrAi* 


-t 


T 


r 


■A    -^    ■^- 


^ 


J — 1    ^ 


f 


f-J-'  !    <4    I  F^ 


-f— r 


«i^ 


^ 


*"^» 


SE 


B 


I     I     I 


-iHMafai 


^=* 


i 


I  ,  t 


^t=fc^ 


i 


.*_    /^..J_^   A^  04.^^  4  ASA 
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-^-^Mf^O  I'M  THE  MERRY  P0STILLI0N.|^H«6^-^ 


EDgliah  Traofllation  by  J.  C.  D.  Pabkeb. 


^  tk  Allegretto* 


If  osio  by  Pbahz  Abt. 


etaceato. 


:|fe 


-^ H-  -H h H 1^- 


fe 


Haeeato. 


^ 


3^:^ 


U  -  ^  —  •        • •  _ 


->  V    >^- 


-y— 


-1^ 


=^? 


-^^ 


I.  a  I'm  tifi  merry  Pos-  tiUion,  tra  -  ra, 

1.  loh  bin  der  klei-ne    Poe-  tillon,  tra  •  ra, 

2.  0  I'm  the  merry  Pos-  tillion,  tra  -  ra, 

2.  Ich  bin  der  klei-  oe   Pm  -  tUlon,  tra  •  ra, 

3.  O  Pm  the  merry  Pos-  tillioa,  tra  •  ra^ 


tra  -  ra,  Each    road  and  way   to       me   is  kDowD,tra  •  ra tra- 

tra  -  ra,  Kenu'       al  -  le  Weg'  lind        Ste-  ge  sohoo,  tra  •  ra Ira- 

tra  •  ra^        My        lit-  tie  born  has      sweetest  tODes,tra  -  ra tni- 

tra --ra,  Meio     Houohen  hat    |i^r         sii  -  BseoToii,  tra  -  ra tra- 

tra  •  ra,  And    when  the  sun-light's   ray  has  flowu,tra  •  ra tra- 


:i»fci 


§&i; 


-t<- 


-4=H^ 


H 1 h- 


•I — ^— « — 


:i=;^ 


?rt:v=^ 


IV 


P    . 


:$: 


qiit; 


S 


.   P 

■t— 


infia 


1^ 


m 


EEeOE3EE!f 


^8? 


>s. 


-H-#- 


;^ 


t^^ 


F*T3f5: 


?— 


^SfeSl^ 


-f»— ^- 


poeo  nten. 


-#— r 


■V- 


■v*— ^- 


^3 


l^t^:- 


poco  riten. 


-ra!  And  many  a      let- ter    car-ry    I,  With  lov-wr'soath  and  lov  -  en's    sigh,  and  lov-ei'a  sfgb,    and 

•ra!  Viet    BriC-fe      trac'  iob     bio    nnd  her,  YSd  Senf-een  and  Ton  Lie  •   be     aohwer,  Ton  Lie-  be  aohirer,  Ton 

-ral  With  longing  peals  ita     lit  •  tie  |oD{f(  My  love    ia   far,  and  time    is      long,  and  titne  is  loBg,   and 

-rat  Vol!  Sehnea^tlaasolitihr   s«i-neniKIang,aohLieb' ist  veit,  die  Zeit     i«t      lanr,  die  Zeit    ist  Jang,      die 

•ral       I     welcome  Shade  of     e  -  en- tide.  And  hie    me  homeward     to     my    bride,  to     my  bridey 


#^^ 


irJ^El: 


"n-r-jinf: 


t^ 


#_f_Jt 


# 


t^t~^ 


^=±=t=zt:i  =qfa=trztE  -^-^^—M 


-?-|— ? 


5=^=rf 


poco  Hieun 


5-± 


^ 


# 


W.  8.  k.  Co.    4,270^9. 


poco  nVen. 
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a  tempo. 


leggiero. 


staeeato. 


1^ — ■<«=—#- 


er'8  «igh.  Ere  yet  the  birds  are  sing -tag,  My    lit -tie  horn  Is  ring  -  tag,  tra  -  ra, The 

be  tchwer.  Niich  eh'  die    Lerohea    Bin  -  goii,  Lau'  ioh  mein  Hdrnohea  klia -f^,  tra  -  ra, Der 

is  long,  ^ut  ere  the  birds  are  sing  -ing,  My    lit  -  tie  horn  is  ring  -  ing,  ti*a  -rsi, The 

ist  lanr.  Doch  oh'  ^e    Lerchen    sin  -  gen,  La88'  iclf  mein  BSrnoben  kliit -een,  tra  -  ra, •• Der 

my  bride.But  ere  the  birds  are  sing -ing,  My    lit  -  tie  horn  is  ring  •mg,  tra- ra, The 


-rzrt 


"f-t^-i: 


leggitTB. 


'M 


1  .* 


*  1* 


•X— «f- 


±1 


^ 


•^-*f— !■— -^- 


-- Ni 


teJc 


/  poeo  rtfen.fl 


ft-^ 


m^^^^m 


Fos-tillion  is 
l\>8  -  tillnn  ist 
Pos  -  tillion  is 
Poa  -  tilloo  'ist 
Pos  -  Uilion  is 


near,  tra  -  ra, tra  -  ra,  tra  •  ra, 

nail,  tra  -  ra^ tra  -  ra,  tra  •  ra, 

here,  tra-  ra, ,  tra-ra,  tra-  ra, 

da,  tra  -  ra, tra  -  ra,  tra  -  ra, 

here,  tra-ra, tra-ra,  tra-ra, 


tra-ra, «« . . .  trada-ra, The  Postillion  is 

tra-ra, •  •  •  •  tra-da-ra,  Der  Pos-ciMon    isl 

tra-ra, The  Postillion  is 

tra-ra,.*. •  Der  Pos-til  Ion    ist 

tra  -  ^.^ . . .  • The  Postillion  is 


poco  rit. 


^ 


? 


=^ 


iirzp: 


-K- 


S 


^11 


near, tra-ra!. 

nail, ...« «.« tra  -  raL 

here, tra-ra ! . 

d^, tra-  ra!. 

here, tra-ra ! . 


u  •       •-••  •      • 
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MARY  ANN  FLL  TELL  YOUR  MA.Arr..HSATon 


liT  -  ins  with  her  molEh-^r    as       a   imid  en  ou^ht  to   da  And  looks  as  straight  and  proper  as      a  saint,  or   me»  or  yon  Bnt 

tipp'd  the  guard  a  shll^Ung  or    what  you  might  call  a    bob*  To  lock  us    in    a    carriage  and  preserve    nslromtne  mob.  We 


cer-tain  as   my 
when  we  set-tied 


Ma -nr  Anr  I    proudly  take   a-bout» 
Bnag-iy»akiid  were  Just  a -bout  to    go 

fH ^l■ 


Some  head  pops  nmnd  the  comer  and    a    Tul-jnitr  voice  will  shout. 
A  head  came  thro*  the  window  and  a    fel- low  shouted.  Oh! 


m^^^=s=^ 


.^II^.  -fiz.> 


■h b-  -• 


+^?— f- 


^ 


3 


iS 


r¥ 


r-f-r^-- 


^ 


-«r- 


± 


Chorus. 


^^m 


^^^-- 


Ta  •  tf  well  Ma  •  17  Ann  III     (ell    70  u  Ma.    She    lit  •  tie  tbo't  wben  jroa  came  out  you'd    go 
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sure  your  moth  -  er     does -n't   know  Uie     girl   you     ae 

8  We  wandered  throuzh  the  forest  slades  as  happy  a«  could  be: 

We  thouirht  from  vultjar  iieople  there  we  should  at  least  be  free! 

We  sought  a  sweet  secluded  spot  where  none  our  vows  could  licai. 
And  whisijered  tlwse  soft  silly  thin-rs  that  lovers  think  »o  d^ar 
We  sat  ]  cneath  a  spreading  onk  our  lovmsr  arms  entwined,     ^ 


Ha  -  ry     Ann,  Fie  I    for  shame^Tah,  yah,    yah!    Oh      Tah! 

4  We  came  away  disgusted  and  we  quickly  made  for  home 
For  everywhere  we  met  the  cry  no  matter  where  we'd  roam 
•  Ms  Mary  Ann  declared  to  me  she  knew  those  peonle  not 
Imact  she  said  she  would  not  mix  with  such  a  vul?ar  lot. 
pul  on  this  precious  mastery  I  have  some  little  doubt. 
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^^  CONCERT    SEASON,    1880-1881,  ^= 

The  Henry  F.  Miller  Pianos 

Used  in  more  than  three  hundred  and  twenty-five  Concerts  in  Boston  and  vicinity  from  October  t,  1880, 
to  June  1,  1881.  .  ' 

Used  by  more  than  twenty  Solo  Pianists,  among  them  some  of  the  most  distinguished  artists  is  ike  world, 
•—Sherwood,  Matis,  Petnrsiloa,  LiebUng,  Perry,  Lavallee,  etc. 

Used  with  grand  orchestra. 

Used  at  the  Concerts  of  the  world's  greatest  vocafists,  Ani^  Louise  Cary,  Marie  Boze,  etc 

Used  by  the  grandest  Concert  Company  of  the  season, — the  Gerster  Company. 

Used  in  Boston  and  several  of  the  muacal  cities  of  Ameiiaa  in  More  Cmiocarts  than  all  other  makes 
of  pianos  added  together. 

WOODWORTH,  SCHELL  ft  CO^  SAN  FRANCISCO. 
JULIUS   BAUER   ft   CO^   CHICAQO. 

J.  A.   KIESELHORST,   ST.   LOUIS. 

R.  WURLITZERi  ft   BRO.,  CINCINNATI. 
J.   T.  WAMELINK,   CLEVELAND. 

C.    J.    HEPPE,    PHILADELPHIA. 

CLUETT  ft  SONS,  TROY  ft  ALBANY,  N.  Y. 

BOSTON  WMEROONS.      .  .611  WASHINGTON  STREET. 


MODEL  CLASS  BOOK 


^-^Fon- 


Singing  Schools^  Conventions^  Elementary  (JlasseSj  Musical  Tnsti- 
ttitesy  Conventions^  Choirs^  ConceH  Use^  the  Social  Circle^  &c. 


DEPARTMENTS  : — A  Complete  and  Elaborate  Elementary  Course  ;    Vocalizing  and  Elocutionary  Ex- 
ercises ;   Glees  in  large  numbers ;   Hymn-Tunes  ;   Chants ;   Anthems ;   and  Choruses. 
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CHARMING  WALTZ. 


TRES  JOLIK 


Par  EMILE  WALDTEUFEL. 
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(THE  SPARKS.) 
GALOP  BRILLIANT. 
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WEARY  SOUL,  WHY  WANDER  WIDE. 


FOR 


Mto  or  Baritone  with  Chorus. 


MTordB  by  Rev.  WM.  H.  STARR. 
Andctnie. 


Music  by  DKNSLOW^  KING. 
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Lck>k-ingall  in  vain  some  place  to         hide   •   •   •    When    no 

When  so  near      .  thee    wait-ing    at      thy       side    .   .   •"    Stands  thy 
Turn    to  him  thy    Saviour,    friend  and    guide  .  •  .     Haste    thee 
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Weitry  Soul  why  wander  wide.    4,263--3. 
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THE  CHAMPION   MUSICAL  MONTHLY 

Contnin*  man  Hfjicjr  reaiAng  nmtter,  nort  pj^^es  of  elegant  dcw  mnsicy  And  b«9  a  larger  eircnitition  than  anr  im»nfJkJjr  of  ifa 
cla-sv.  The  poblisliers  eonlemplate  great  ixnprovementa  lor  tbe  jcar  of  1882  ;  andt  in  oriler  to  eiMMMirage  oiir  okf  rH«;ntli«  and 
MihHcril^ers  to  a  liltle  extra  exertion  in  tbe  matter  of  getting  new  names  added  to  our  airraily  king  liel  of  sobecribt^v*  #L»r  the 
FOLIO,  we  uflei',  for  tbeir  mapeetioa  and  benefit,  tbe  following 

-HcPMlffZTraC    ZiZST.*^ 


Trtr  our  iMni»,  with  $1.60  »orlat«d,  whether  m  Bew  Mbecribcr  or  »  renewml,  we  ofcr  a  eeUdiott  irvm  tbe  Mltfpiwg  Us!  of  mpsiciil  liHiiiMMmiw 
or  boolu 

Aeoordeon.  T07  Comei 


M^vau 


nrran. 


Blwfre^Bl 

TriHryVTlttoiy  nnd  RadimvnUl  Harniony.. 


rfr«9 
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HwrorrndM.   CaMnfci 


V>ok.. 


VuRfVWVv  'I'HOfWIffl 


0«r 


fVpr  two  9 


V  wicb  #1^60  for  eacli,  we  «p(f«r  «e  prwiileiii  a  telecticm  frem  anj  of  the  foUowiwy  i—tkiil  hi»ti  aawirte  er  borrfU : 


M:u*»n  a  HaaiiB  Kcrd  Oryni 
Btiair^CtoHeedoik      (0N«rtr^ 
WlHtif^*  9aOv-«  OVRrtcfti, 
BlnN»'«'Daw»Maiilr       '^ 
MiMn»lM01»Foaolflte«>f 


Orai****.. 

Mclliei... 


1^ 

, IM 

3M 

_ IJO 

TaeeiifV  ThMt  ItaBwi  M'tHr^l  »f  Stnel^B;.     (ebpiMu)  1  JO 
YHcrafI* Tnm  IiaNMi  M«lk«il  uf  Btngkay.      (Alto). 


CoBcowliXxeiaM    On.  ]«V» 
CiDOBtat'%  0»,  M;  l»  ▼onJitit 


lifoellLl)  1J» 
!>....« Lit 


rtotl.r. r..f|je  IMieoi^SewedMoflbrytHln. 

Hdtcf^  0».  Hw  a»  BtoJh>>      {Art  0i  rhrmkt§.y  I  lX>bMO%  Sfrw  (MnniI  «nr  I»h.>>. 

TWtS. Ut  i  $oWonn»frewllc1w<iribr6«»ar 

Hribf^  Sf  enidfM  XxfTTMlM  Mi4  KbytWi.      €>.  I  BlakeV  Flrao  If cfkcid.    il>p«f). 

IS^   Fbfftl..... « 140  I  Biemnf9Mmmk»V. 

Hdlry>.TI»aMw,   Fnrt  2. IJO  I  TrowWf d^»  Mm*  to  X. 

WeKteri  rnw0eal  0KadlM.    (Mceim  06»yMltlo»>  140  I  /oecpk,  CumuOm, 

TMmBMi^  Mmkiiiiri  Bladtw. IM  I  Rotb,tiir  MasMirOT. 

fMkycoeyew,  po«t-ptti4«.... ».»rr «..».  1j0D  ^"        -        - 


.91  •• 


Banfa. 


XyloidioiiOL 


ai»,lt»   l»Miya> 


Tam^oufno. 


i!;^J33KSSSBI 


Ghidtar. 


r^    of  the  foUu 


wing  rkLU!»icHl  itistrunirtit-H  ur  biM>kd^ 
Ocffman  Aoeordeon. 


K ••  Sir, 


Flnto  Hnnnonloa. 


''"ffiiiiiiiiKttiiiiitiJti 


No.  18»1. 


JlAiHBODd'iillcedOrsiui  Gems $2  00 

Kicli&erff'fl  Violin  Method ,..    2  00 

Violia  and  Piano  Journal.    4  numborn 2  00 

Chopta'0  WalUes.    Fall  Ollt 2  00 

L.A  Matinee,  Vocal  Collection.    Boards 2  00 

etrMiM' Banoe  Mttiio.     Clutb 2  00 


2^T7SIO    SOOKS. 

RaTinond's  Reed  Organ  Ghsms.    Enlarged $2  00 

HeUer*!  80  ProgreMiTe  Btadlcn.  Op.  Is.  Part  1 . . .  2  00 
Heller*!  80  PromtolwBtudlea.  Op.4««  IliriS.,.  2  00 
HeUer*!  Art  of   Phraalng.       Op.  lA,  24  Btudlef. 

Pwtl 2  00 

Uellcr's  Art  of  Phrasing.      Ot>.  16,   24    Btadlet. 

Part  2 -. $2  00 


Ko.aU21. 


Marobeni'ii  Vocal  BxerBfiioH.     Op  1 2  00 

Marob(*si*e  20  Vocalises.   Enlarged  nn<l  ] ultun  words  2  00 

Mrs.  Lonur's  GleaohigB  for  Vocil  Praciicu 2  00 

Tower's  Btandard  Vocal  Bz<>r<-f *es 2  00 

Bheet  Music,  worth 2  M 


For  four  nibsQribers,  with  $1.60  for  each,  we  offer  as  premiam  a  selection  from  anj  of  the  following  Mnsic  BooIes  ; 


L  ft  ^fatlnee.    Vocal  Collection.   Cloth $2  M 

Masical  Oem.    Vocal  and  Inst.,  complete.    Boards.    2  60 

Bongs  of  America.    Vocal  Collection.     Boards 2  ftO 

Petorailea*a  lianu  Method.     Rerlsed,  boards 2  ftO 


Boston  Conserratonr  Method  for  Piano. $2  90 

Ilcnnlng's Method  ibr  Violin...  .,. «    SM 

White's  Reed  Organ  Method tea 

Violin  and  Piano  Joiimal,  oooiplste.     Boards 2  fO 


Mosebeles*  Piano  Studios.  Op.  70.  Book  2... 
Plaid v's  Technical  Btudics,  complete.  Paper. . 
Marcbettl*8  24  Vocalises.  Soprano  or  Alto. . . . . 
Sheet  Music,  worth 


,  $2M 

>     260 

260 

.     SSI 


For  six  subscribers,  with  $1.60  fbr  each,  we  o^r  as  promium  a  selection  from  anj  of  the  following  musical  instmments,  books  or  watch : 
Qenmii  Aooordecn.  ^  < 


Muaio  Box. 


No.  1619. 


No.  1662. 


XaiTJGXO    BOOKS. 


Home  Favorite.    Piano  Collection.     Foil  Ol It $4  66  1  Organists*  Joonml.      12  numbers  in  one  Elegant  1 

Bongs  of  America.    Voeal  CoUeetioB.    FuUGlli...    4  66  |         Volume  ^..  $8  60  j 


Any  books  In  prorlous  clubn,  ogregate  value.. 
Sheet  Mosle,  worth 


.$4  00 
>    460 


For  nine  subscribersi  with  $1.60  for  each,  we  offer  as  promium  a  selection  of  any  of  the  following  musical  instruments : 

Ouftar.  Bai^  Oerman    Aooordeon. 


VoA  VioUlL 


^o^iMo. 


Mntio  fiox. 


JTor  fifteen  tubscriben,  with  $1.60  for  each,  we  offer  m  premmm  a  selection  of  any  of  the  following  mntical  inftramenta : 

Violin  Ha  a. 


Snare  THnm. 


ICetronooM* 


No.  iiu. 


^■^tiii. 


Mnaio  Box. 


Mnaio  Box  AUmm. 


No.  187L 


The  subscription  prico  of  the  POLIO,  postage  prepaid  by  the  publishers,  is  $i.6o  per  year. 

Agents  preferring  a  cash  oammiwiony  are  at  liberty  to  retain  forty  cents  fh>m  the  price  of  each  subscription,  remitting  us 
the  balance,  $1.20  with  the  name. 

Where  persons  entitled  to  premiums  desire  same  sent  by  mail,  they  must  prepay  postage.  On  the  following  books  the 
postage  has  been  estimated,  and  subscribers  will  have  no  difficulty  in  ascertaining  the  postage  on  any  of  our  premiums.  In  all 
oases  where  postage  is  not  sent,  the  premium  will  be  forwarded  by  express* 

r 

Offmtid|Mi*i BirUiday.    OpMoU. 4 

Temponuice  RferlTal  SongB • 8 

Chopla**  WaltMs.    Paper 8 

BmlUi's  MiuImI  Album.    Hunioroiit  Songs 8 

N.  B.— Messrs.  John  F.  Stratton  &  Co.,  Ko.  49  Maiden  Lane,  New  York,  wUl  fhmish  our  house  with  the  *'  FoUo  **  preminms  (aside  fhrni  the 
^sic  books.)  We  make  the  abore  statement  simply  as  a  guarantee  to  our  subscribers  that  the  goods  wUl  be  flrst-class  in  erery  respect,  and  m  k^ep* 
ing  with  the  great  reputation  of  the  house. 

Na  518  WASHINGTON   STREET, 

Boston,  Mass. 


Red  Riding  Hood.    Opereta Scents  I  Wsilohword.    Stmdsjr School Soiiffi •* 4oeoti 

JooMe's  Osieehbtn  of  Music 1    «*        Beds  of  PromiM.    Ssndsy  School 4    ** 

OlorloM  Tiding!.    New  Sunday  School  Book 4    **      I  fieMllMit.    I>Mr  School  Mtulc 8    •• 

Miimy*t  Songs,  Ibr  Sanday  Schools ..4    •*     I  Sbeetfiiisle.    Yooal  or  lost,  worth  80  oeots 4    ** 


FOLIO.  39 


A  NEW  DEPARTURE! 


After  eight  years*  retirement  from  the  Rano  busmess,  we  have  been  induced,  through  the  solicitation  ,of 
customers  and  friends,  to  agtdn  embark  in  the  Piano  trade ;  and  we  are  pleased  to  inform  our  friends  and  the 
public  that  we  have  become  interested  in  the  manufacture  of  a  Piano  that  we  can  conscientiously  warromt  and 
recommend^  as  an  instrument  containing  some  new  and  very  valuable  improvements  that  can  be  found  in  no 
other  Pianos,  and  that  materially  benefit  not  only  the  tone  and  action^  but  greatly  increase  the  lasting  qualities 
of  the  instrument,  as  well  as  its  power  of  standing  long  in  time  and  resisting  the  changes  of  climate  and  atmos- 
phere.   This  Piano  we  shall  offer  to  our  friends  and  the  public  as  the 

And  we  cordially  invite  everybody  interested  in  a  thoroughly  good  instrument  to  call  and  examine  these  Pianos, 
as  we  have  decided  to  put  our  fiincn  name  on  same,  and  to  give  each  instrument  our  personal  warrant.  The 
prices  of  the  WhitOi.  Smith  &  G0«  Pi&nO  will  be  very  reasonable,  and  the  terms  liberal.  To  supply  a 
demand  for  the  hunpriced  goodsy  we  have  completed  arrangements  with 

MESSRS.  CHRISTIE  &  CO. 

of  New  York  city,  and  in  future,  this  agency  and  samples  of  their  manufactures  will  be  on  exlubltion  at  our  store. 
We  have  also  partially  secured  the  agency  for  New  England  for  a  medium-priced  upright  Piano,  that  we  can 
recommend  as  being  ghod  in  every  way,  and  just  what  the  dealers  in  good  low-priced  Pianos  are  looking  f«.  We 
cordially  invite  correspondence  with  music  teachers  and  dealers  in  Pianos  all  over  the  country,  and  we  feel  con- 
fident that  we  can  offer  inducements  that  will  make  it  of  interest  to  any  one  desiring  a  Piano  to  write  direct  to  us. 

will  find  in  our  stock  three  distinct  grades  of  goods,  and  we  shall  make  it  a  point  to  have  every  customer 
understand  distinctly  just  which  grade  they  are  buying,  as  our  reputation  as  publishers  of  music  and  books,  as  well 
as  our  business  and  Jinancial  stafuUngj  will  not  allow  us  to  deceive  our  customers,  or  in  any  way  misrepresent  our  goods. 

01  PBICES  Ai  TERMS  OF  PAYMENT 

will  be  of  the  most  liberal  nature  on  all  grades  of  Pianos,  both  new  and  second  hand.  Wc  shaU  also  rent  FiaiiA^ 
and  give  the  customer  the  privilege  of  buying  same  after  a  reasonable  time  without  loss,  allowing  the  rent  paid 
to  help  toward  the  purchase  of  the  instrument.     If  any  of  our  readers  are  contemplating  the  purchase  of  p, 

m 

Piano,  we  would  respectfully  request  them  to  write  us  for  terms,  catalogues,  &c. 

WHITE,  SMITH  &  C«..  No.  516  Washington  St.,  Boston,  Masi 


^ 


GRADED  ANTHEMS, 

BY    D.    F.    HODGES, 
This  book  was  published  in   1879,  since  which  time  it  has  been  having  a  rapid  sale.     It  has  160  pages  of 
T^>M-ms,  Sentences,  Motets  and  Chants,  new,  practicable  and  attractive,  for  all  the  varied  occasions  demanding 
sistance  of  the  Choir,  and  is  a  lirst-class  book  for  Musical  Associations  and  Conventions.      The  contents,  a» 
e  title  indicates,  are  arranged  trom  very  easy  music  to  that  really  arduous, 

HODGES  ANTHEMS, 

Ibis  book  is  just  out.  It  has  the  same  number  of  pages,  designed  to  be  used  on  similar  occasions  for  whicli 
KADED  ANTIIEMS  was  written.  While  much  of  the  music  is  quite  easr,  the  contents  as  a  whole  are  of  a 
gher  order  than  the  fiist-named  work-  HODGES*  ANTHEMS  contams  many  gems  of  melody  which  are  har- 
jnized  here  for  the  find  time.  1  o  these  are  added  the  Editor's  compositions  and  the  contributionjj  of  some  of 
B  best  composers  in  the  cotintry.     Either  book  mailed  post-free  on  receipt  of  75  cents.     Published  by 


JTHfflfn    PPlifO  I    -^  selected  collection  of  copyright  and  popular  music 
Uui  i    ULliViH  I    ^'"^^^g^^  ^Q""  ^^^^  Hands.     The  Finest  Collection  ever 

put  in  book  form.  It  will  be  found  a  Valuable  Vol- 
ume for  every  family  or  Piano  player  in  the  land.  AT.T.  PIECES  UNA- 
BRIS&EI).  The  book  is  printed  by  a  new  process,  thus  giving  an  unblem- 
ished impression,  clear  and  distinct.  240  pages,  only  $2,0(K  Sent  post- 
paid on  receipt  of  price.     WHITE,  SMITH  &  CO.,  Publishers. 


The  Latest,  Brightest,  Cheapest,  and  Best  I 
By    D.    F.    HODGES. 


ERY  SUNDAY    SCHOOL    SUPERINTENDENT; 

EVERY    ONE    WHO   SINGS    IN    SUNDAY    SCHOOL; 

EVERY    ONE    WHO    ENfOYS    MUSIC    IN   THE    HOME^aRCLE: 

EVERY    ONE    WHO    WANTS    A    BOOK    OF    MUSICAL    GEMS 

For  Prayer,  Praise,  aod  Camp  Meetings,  6>hould  examine  this  beautiful  tittle  book< 

Sixty  thret!  p;»ges  of  music  for  oril>;F'lftee3a  CentS.     One  arrangement  of  Mr.  C.  A.  WTiite's  t  melo- 

!  for  four  pans,  a^  found    in  **  I'he  Shining  Strand/'  i&vvoiih   double   the   jjrict?  of  tht- book.     Special  cortfi  .    im    the 

!  coiTi powers,  Aiml  tlie  latest  ujid  best  gems  from  ths  editor's  pctu  all  join  to  give  the  work  the  character  we  claim  for  it. 

Sent  free  cm  receipt  of  fifteen  c«nts«     Reduction  fiw  quantities-     Special  discount  to  the  trade* 

White.  Smith  &  Co..  Publishers,  «;i6  Washinerton  Street  Boston. 
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Style  No.  3    CHhinet  Qmail, 

It  will  l»o  mH"  ftnAltiim  to  preserve  anil  niiiiiitnin  oar  repntation  for  tamfBg  Mt  PUiBofbrtet 
REMARKABLE  IN   FOUR   LEADING  CHARACTERISTICS. 

«  n  Toiia we  prive  fliTftf^M  him)  purity,— oxcollpiit  IMnnos  to  flroonipaiiy  tlic  liiiinnti  voice.  In  Finish  wc  clniiu  to  give  clejDitMie  and  coln|»leteiiess.  lemT- 
«T^^  Moriihiiir  {mn(«rfcct.  In  Power  ivc  invite  coiiiparisou  witii  tlie  lii;£^i4*M  |»rfco(l  tiistrinninu  in  America*  In  Dnrmbnity  we  ref er  (•  our  patroiu 
wlio,    after   yearf,  '(eaul/   iA^  :l€    itc^'Ir^   '^"Riirv   and   irooU    wear  of   our    Tiaiios.      Ouit   i*iiiCE8   AitB  REAaoxABLE. 

Office   aixA   Salaeocooras,     ....         fs>3S  "'7V^3.g?".*,ngtoxx   Street.   'Siomt^n. 


■Sgta.-bllyJb»<idl  ■  dL^ftO; 


FOR  A   RELIABLE   PIANOFORTE  SEE 


E»ta>ToIia^LedL   ie^3> 


WOODWARD  &  BROWN, 

:PZ-A.3SrO:F'OI?.TE    3S-dL^lsi"TJF^OTXJI?;Elie3, 


FIAMORTES 


VALLERTA  :  "  They  are  delightful  to  sing  by." 

('AMPANINl :  "  Uaiues  makes  a  splendid  Upright  Piano." 

MAUIMON  :  "  I  cannot  but  express  my  admiration  for  the  Haines  New  Upriuht.     My  studies  an  made 

a  pleasure  when  accompanied  by  these  instruments." 
BRTGNOLI:  "  For  sweetness  and  solidity  of  tone  the  Haines  Upright  is  unsurpassed.'* 
TIIUIISIJY  :  "  Their  tones  are  lovely.' 

GALASSI:  "  The  llaines  Upright  Piano  is  a  great  instrnment." 
HE  BELOCCA:  "  Cannot  be  surpassed  ;  stand  in  tune  si)lendidly." 
MAX  MARETZEK:  "  1  always  recommend  lh(*m." 
EMMA  ABBOTT:  "  All  of  our  troupe  like  them." 
TOM  KABL:  "  I  consider  the  Haines  Piano  a  wonderful  instrument.'' 
ZELDA  SEGUTN:  "Their  sympathetic  tone  is  delightful." 
OLE  BULL  :  "  It  seems  impossible  to  excel  the  Haines  Piano." 


PORTRAIT    OF    PAOLINA    ROSSINI    WITH    THIS    NUMBER. 
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wSi¥e^,  ^MiYa  &  Co>if S^Y, 


CI2IO.A.GO,  ILXj. 


EOSTOa^T,  l-£-A.SS. : 


188  AND   190   STATE   ST.  i  516  WASHINGTON  STREET, 
NEW  ENGLAND  NEWS  CO.,  H-20  Franklin  Street. 


i> 


Ni*w  Yoi  k  :    ABTEBICAN  NEW*  CO* 
FhJLadeli»hin  :    €£NTHAL  >'KVVg  4  4», 


St,  Louis  :     KT.  LOUia  BOOK  *  NEWS  0O< 
Chicago  :    IVEtiTEKN  N£:WI^  CO- 


Baiifi;or»  Mr.  :    IL.  J.  WHEELDEN. 
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Copyrighted    1882,  by    WHITE,    J^MITH    A    COMPANV. 
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FOR  A   RELIABUE   PIANOFORTE  SEE 


aBata^ToIia^LSdl    13^3, 


WOODWARD  &  BROWN, 


I 

O 


Style  No.  3    CHbinet  Qm^d. 

It  will  he  0tkt  andbltion  to  preAerve  anil  niiiiiitiiin  oar  repntation  for  tamfng  Mt  PlABOfbrtei 
REMARKABLE  IN   FOUR   LEADING  CHARACTERISTICS. 

,  n  T<ni«  we  prlve  lliTni'M  iiimI  piirit.v,— rxcollciu  rinnos  to  flrooinpnny  tin-  liiiinnu  voice.  In  Finish  wc  claim  to  give  olejoiiMie  and  coiii|i)etoiie8t.  loa?- 
Vflr  •.oriiliisr  tmiMTfcct.  In  Power  1VC  Invite  cuiiiparisoii  wkii  tlie  hl^r^t'^t  prfciMl  tiistriiiii<nu  In  America*  In  Dnrabtlity  we  refer  Id  our  patrom 
who,   alter   ye«r|,    i^utf  ic    'S:jt    itfr'ir^   -"jiUrv   and   irooU    wfcar  of  our   Tiaiios.      Outt   i'lncES   akb  REAftOXABLE. 

Office   aixd   Saiaea»oras,"     ....         fc>35   "TV^aJBiinsTtoaa   Street.   "Boct^rL 


FIAMORTES 


VALLERTA  :  "  They  are  delightful  to  sing  by." 

(/AMPANINI :  "  llaiues  makes  a  splendid  Upright  Piano." 

MAUIMON  :  "  I  cannot  but  express  my  admiration  for  the  Haines  New  Upriuht     My  studies  am  made 

a  pleasure  when  accompanied  by  these  instruments." 
BRTGNOLI:  "  For  sweetness  and  solidity  of  tone  the  Haines  Upright  is  unsurpassed.'* 
TIlUllSBY  :  "  Their  tones  are  lovel\." 

GALASSI:  "  The  Haines  Upright  Piano  is  a  great  instrument." 
HE  BELOCCAr  "  Cannot  be  surpassed  ;  stand  in  tune  8i)lendidly." 
MAX  MAIIETZEK:  "  1  always  recommend  them.*^ 
EMMA  ABBOTT:  ''  AH  of  our  troupe  like  them." 
TOM  KARL:  "  I  consider  the  Haines  Piano  a  wonderful  instrument.** 
ZELDA  SEOUIN:  "Their  sympathetic  tone  is  delightful." 
OLE  BULL  :  "  It  seems  impossible  to  excel  the  Haines  Piano.** 
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THE  IVERS  Si  FOND  PIANO!! 

EXCEL  ALL  OTHEKS  IN 

Volume  and  Quality  of  Tone,  Delicacy  and  Strengtli  of  Action,  and  Qreat  Durability. 

Wc  desire  con'ospondencc  with  Music  Dealers  and  Teachers  in  all  parts  of  the  country  whcte  we  are  r. 
represented,  and  to  such  can  offer  the  most  favorable  inducements  in  the  way  of  price,  easy  terms,  <?tc.  Send  i. 
catalogue,  circulars,  etc. 

IVERS  &  POND  PIANO  COMPANY, 

597  Washington  Street,  Boston. 


Blake's  Model  School  for  the  ReedOrgar, 

AViX  be  issued  Jan.  15tli,  1S8'3,  contnining  about  TWENTY-ri\TE  MORE  PAGES  than  any  book  of  its  clas.. 
r.le'^amly  printetl  in  large  type,  on  line  paper.  Selections  from  all  the  new  operas.  Brilliant  Marches,  AValtzc! 
]\ilkas,  Galops,  &c.  Voluntaries,  Preludes,  Responses,  Andantes,  &c.,  without  number,  all  new  and  selectee 
from  the  best  authors.   tscwH  for  Spcciincn  Copy.    Price.  $2.50. 

WHITE,  SMITH  &  CO.-  516  Washington  St.,  Boston. 


THE  BEST!  THE  STRONGEST!  THE  SWEETEST!  THE  HOST  BEAUTIFUL! 

Unrivalled  in  Material,  Construction,  Design  and  Finish ! 

Perfect  in  Volume,  Quality  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  of  Expression! 

THEY  EXCEL  ALL  OTHERS. 

FOR  EVERY  GRADE  OF  USE  AND  LUXURY, 

EVERY  VARIETY  OF  CONVENIENCE  AND  TASTE, 

EVERY  CONDITION  OF  LIFE  AND  GIRCUMSTANGEI^, 

FINDS  ITS  REPRESENTATIVE  AMONG  THE  HOST 

OF    NEW,  ORIGINAL   AND    ELEGANT    DESIGNS. 

Frloe  firona  $50  to  33000.    Sq.VLlta'bxe  Frlces.    Zzustallzziezit  zeezxta.    Cat- 
alosrv3.es  eond.  TestlrQ.oxila.1  b  naalled,  firee. 


Marble  Building*  1297-1299  Washington  Street,  Boston. 


Cy^yo^^^^^v-t^-tiy^    y^iy^^^ 


•^^4En  MAJE$TT$  OPERA  00.=^^ 


o  DRAWN  AND  PRINTED  EXFRESSLYFOR  THE) 
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MHE  GREAT  ILLrSTRATED  MCSICAL  JOURNAL  (FAMEMGA . 


_G) 


FOLIO. 


Vol,   XXI. 


BOSTON,    FEBRUARY,    i88a. 


No.  3. 


tjV*  All  ftrtlclefl  Id  tbo  ToiAO  ara  orUtlnal,  and  w«r«  written 
oxnressl/  for  lU  PMt»>  unleaa  the  contrary  la  ateted  la  spoolal 


A  PROMISE  REDEEMED. 
Flom  Faville  drammed  listleftsly  on  the 
white  keys  of  her  piano,  as  she  waited  the 
oomliig  of  one  of  her  pupils.  It  was  a  quarter 
past  the  hour  when  a  boy  of  ten  entered  the 
I'Oom. 

<<Iam  surprised,  MoiTis;   you  were  never 
late  before,"  she  said,  smilingly. 

<<I  dreaded  to  come  toKlay.  IVe  got  to  stop 
my  lessons/'  The  boy's  voice  faltered* 
**Is  that  80?  Why,  you  are  doing  so  well*" 
^'1  know  it;  and  I  love  music  sol  I  don't 
cai*e  for  anything  else ;  but  we*ye  had  such  bad 
luck  father  says  ho  caii*t  afford  the  lessons 
any  longer;  he  thinks  it  is  all  nonsense.  I'm 
afraid  we'll  have  to  sell  tlie  organ,  too;  but 
1 11  work  as  hard  as  I  can  to  keep  it." 

Flora  was  very  sorry  for  tlie  boy.  There 
were  tears  in  his  eyes,  bravely  held  in  check ; 
but  she  knew  his  heart  was  full  of  them.  He 
was  a  good  faithful  scholar,  with  a  decided 
talent  for  music.  Something  in  her  heart 
said,  '^Continue  the  lessons— it  won't  hurt  you 
if  you  arc  poor  yourself."  "You  really  can't 
afford  it;  you  have  to  support  yourself,  you 
know,"  put  in  another  voice;  but  the  better 
spirit  prevailed. 

^^Morris,  you  have  the  ability  to  make  a 
grand  musician.  You  are  doing  well  with 
your  present  advantages,  and  I  will  not  give 
up  tlio  lessons.  Please  come  as  usual,  and  I 
will  teach  you  as  long  as  I  can." 

<'0,  Miss  Faville,  you  are  so  kind,  I  can't 
be^in  to  thank  you ;  but  I  can't  do  that,  it's  just 
like  begging  I" 

"Not  a  particle.    You  may  pay  me  when 
you  are  able,  if  you  like.    I  shall  be  glad  to 
help  you  now,  and  some  day  perhaps  you  can 
do  something  for  me  " 
"Will  you  take  my  note,  Miss  Faville?" 
"Certwrily,  or  a  simple  promise." 
''Then  1*11  do  it.  and  some  day  I  will  pay  you 
for  it  all.    Can't  I  write  my  pi*ouiise  for  you  ?" 
"Here,  write  it  on  the  cover  of  this  music- 
holder,  inside,  then  I  will  never  lose  it." 

She  repressed  a  smile— the  boy  was  so  thor- 
OQghly  in  earnest^and  he  wrote: 

"I  hei-eby  promise,  that  when  I  have  earned 
the  money,  I  will  pay  Miss  Faville,  in  full,  for 
all  the  music  lessons  she  shall  give  me  from 
this  time  on.  Morris  Orr." 

"There,  that's  down  in  black  and  white; 
will  you  trust  me,  Miss  Faville?" 

"Yes,  that  is  all  right.  Now  we'll  not  tell 
'  anyone  of  this ;  no  one  but  your  parents  need 


Then  there  were  less<ms  and  lessons.  Some-^ 
times  Flora  felt  that  it  was  more  than  she  could 
afford ;  for  UI  health  and  reduced  circumstan- 
ces demanded  pay  for  every  effort.  Yet  her 
Interest  in  the  boy  was  great,  and  her  reward 
was  a  certain  warm-hearted  feeling  which  al» 
ways  follows  self<>sacriffce. 

Years  passed.  Morris  had  risen  slowly ;  but 
now  in  his  early  manhood  was  crowned,  with 
success.  He  felt  tliat  ho  owed  all  to  his  faith<- 
ful  teacher;  but  in  the  various  changes  wlilch 
como  to  all  he  had  lost  sight  of  her. 

One  day,  while  in  a  Western  city,  he  strolled 
into  a  mu<ic  stoi*e.  A  lady  was  talking  with 
the  proprietor.    He  caught  her  words. 

''It  is  of  foreign  manufacture,  and  is  a  very 
superior  instrument." 

'Yet  I  fear  we  cannot  give  what  would  sat- 
isfy yon,  madam;  second-hand  pianos  don't 
sell  very  well.  But  leave  your  addi-ess— wo 
will  call  and  examine  it." 

''Thank  you.  Mrs.  Newell,  41  Holton  St. 
I  have  no  cai*ds  with  me." 

As  she  left  the  stoi*e  Morris  recognised  his 
old  teacher.  He  started  to  follow  her,  but  a 
second  thought  restrained  him.  He  had  heard 
her  address.    He  would  not  lone  her  again. 

Flora  went  home  with  a  heavy  heart.  In  a 
darkened  chamber  her  sick  husband  was  quiet- 
ly sleeping.  She  would  play  a  little  before 
he  awoke.  Oh,  her  pi*eciou8  piano  t  must  she 
let  k  go  I  She  had  taken  every  joy  and  every 
grief  she  had  known  for  yeara  to  that  piano. 
It  had  a  voice  for  her  every  mood — its  sympa- 
thy was  perfect.  Tliere  was  never  a  truer 
friend.  She  touched  the  keys  softly.  Was 
there  ever  so  sad  a  farewell  as  that  which 
sobbed  through  those  minor  choi*ds?  Ah  I 
where  now  was  her  boasted  fortitude?  She 
was  sobbing  bitterly— just  as  she  would  have 
sobbed  over  a  lost  friend— when  the  door-bell 
sounded.  Hastily  drying  her  eyes  she  answered 
the  summons,  glad,  for  the  first  time,  that  the 
sun  never  shone  into  that  room. 

"Mrs.  Newell,  I  presume.  I  hear  you  have 
a  piano  for  sale.    I  would  like  to  examine  it." 

"Yes,  sir;  come  in,  please.  This  is  the  in- 
strument." 

He  examined  it  critically. 

"Fine  tone,  very  fine.  It  seems  a  pity  to 
sell  it,  madame ;  do  you  know  you  cannot  get 
half  its  worth?" 

"Yes,  sir;  but  we  have  met  with  reverses. 
My  husband  has  been  sick  a  long  time  aud^-it 
must  go." 

There  was  a  tremor  in  her  voice  which  Mor- 
ris con  Id  not  withstand. 


you  twice  the  price  of  the  piano,  and  you  shall 
have  it." 

His  heart  was  full  of  emotion,  as  he  emptied 
his  purse  upon  the  table,  scattering  the  coins 
and  bills  light  and  lef  i,. 

'Oh,  there's  some  mistake,  sir,"  cried  Flora, 
beginning  to  think  that  the  stranger  was  not 
in  his  right  mind.  Morris's  eye  fell  upon  an 
old  familiar  music-holder.  It  took  but  a  mo- 
ment to  find  his  childish  promise,  and  he  s|>oke» 
eagerly, — 

"My  old  teacher,  do  you  not  know  me?  My 
debt  of  gratitude  for  your  kindness  to  me  can 
never  be  paid;  but  it  will  be  my  greatest  Joy 
to  assist  you  in  this  the  hour  of  your  adversity, 
as  faithfully  as  yon  helped  me  when  I  was  a 
poor,  dependent  child.  The  bread  you  cast 
upon  the  waters  lias  returned,  ^after  many 
days.'  "  Lanta  Wilson  SiirrH. 

ESTHER— A  PARAPHRASE. 

PamjI. 

Qod*8  meed  to  God,  whose  kingdom  Is  heaven  and 

earth! 
AhAflhuenui,  wifeleM  king,  seat  forth 
Decree  from  Shnflhan  for  the  cniherin}^ 
Eveo  from  the  fnr  verge  of  hin  empire's  wing 
The  fairest  maidens  of  approveo  mien. 
That  one  should  please  him  and  so  be  made  queen. 

Now  in  the  palace,  Shnshan.  it  so  fell 
There  served  a  man  of  lowly  Ismel, 
Poor  in  his  place,  but  fall  of  ^odly  fear, 
Who,  in  sad  hap  of  a  far  other  year, 
Was  carried  captive  from  Jerusalem, 
And.  his  maid  ooosin,  there  I  bode  with  him. 

And  he.  had  charged  me  saying,  '*Be  thy  sin 
The  naming  of  thy  klnland  and  thj  kin. 
Lest  out  of  evil,  evil  things  come  more." 
And  I  well  pleased  him  in  that  I  forbore. 
Till  by  strange  grace  among  the  maids  to  be 
Seen  of  the  king,  as  one  it  fell  to  me. 

One  thing  grieves  here,  sorrow  for  one  sweet  sake 
That  sorrowed,  fastens,  and  no  thing  can  break, 
My  cousin,  standing  in  my  father's  stead, 
AH  that  time  ere  the  king  his  choice  had  made 
Walked  wistful  in  the  court,  and  strove  to  see 
My  face,  and  learn  what  had  become  of  me,-^ 

Not  daring  any  question  of  my  state, 
And  never  hearing;  while  at  the  king's  gate 
To  glean  from  courtly  babble  one  small  clew 
In  vain  he  sate— wept  loving,  and  withdrew 
To  come  agaki.    Maybe  I  am  not  wise, 
But  what  I  feel  of  this  climbs  to  my  eyes! 

First,  I  think  my  land's  charm  of  red  and  white, 
Set  high  as  !;« a  snnfall  before  night, 
Lured  from  my  cheek— next,  1  think  God  that  day 
Wrought  in  the  purpose  of  heaven,  anyway, 
Snch  favor  at  the  king's  fare  I  found  that  he  ,  J 
Delii^hted  to  look  kindly  upon  me. 

Moreover,  seven  maidens  of  clear  bh)ws. 

Pure  offerinss  to  the  pure,  from  toe  kiiis's  house. 
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Were  {;iren  the   crown  and  throne   rritli  the  kins 

;;mce; 
And  tliiH  ^n»  in  the  twolftli  month  At  the  fenst 
That  I  vrim  made  the  hi^liest,  who  vcm  least 

Under  tlief^o  honors  I  did  seem  to  Ktnnd 

A<  one  who  sleepi*  and  wnkerf  np  in  new  land. 

Riffht  well  I  know  my  icreatiieHH  overbore 

At  time**,  and  heart  failed:  but  I  jrrew  well  ^nre 

ChnVn  hand  was  8oniewhere,  and  I  conid  not  choose, 

But  wait  for  bid  good  time  and  hid  good  use. 

Now  the  kin^  set  soft  heart  to  me,  and  lored 
Mo  over  all  the  maidens  tiiat  had  moved 
Before  him,  and  above  all  wonteu;  fell 
Out  of  his  kin;i:ly  heights  to  prove  it  well 
With  kind  conrt  courtosj,  and  bade  feast  for  as 
And  gathering  of  princely  presences. 

And,  honoring  that  day,  sent  to  provinces 
Release  from  tribute,  tem leering  decrees, 
And  giving  gifts  accoiding  to  his  ptite; 
And  Mordecii  Hate  there  in  the  king's  gate 
Glad,  knowing  now  what  fate  had  fallen  on  me 
Kid,  iulj  fearing  for  the  things  to  be. 

Bnt  I  bad  kept  his  counsel,  and  had' shown 
No  token,  neither  was  my  kinland  known. 
Nor  kin,  whicii,  asked  not,  bad  not  been  denied. 
Out  of  the  old  ways  I  had  turned  aside 
No  time,  bat  kept  the  friendship  of  old  hands 
And  clung  keen  to  God's  lov^  and  to  my  laud's. 

In  those  feast  days  when  Mordecai  there  sate 
Divided  in  his  heart  at  the  king's  gate. 
Two  warders  of  the  door,  wroth  at  tlie  king, 
With  foolish  loose  lips  boasted  they  wonld  bring 
Blood  on  the  crown,  and  laying  of  bands  severe; 
And  all  their  treason  entered  at  his  ear. 

Bo,  in  sad  ease,  be  conld  not  go  his  way, 
But  loitering  late  upon  the  downward  day, 
Pushetl  through  the  gate  and  gave  me  the  ill  word 
To  take  the  king.    It  was  when  the  king  heard 
That  t'lese  two  men  were  hanged  upon  one  trefr— 
But  this  was  first  my  kinsman  bad  seen  ma. 

Fak  IL 

It  came  to  pass  after  those  deeds  and  days 

Ahoshueras  did  one  IL'iman  raise 

To  post  above  all  princes^a  man  proud 

And  pecnious,  to  whom  all  people  bowed 

(So  willed  the  king),  save  that  poor  roan  who  aato 

All  weathers  on  sod  side  of  the  king's  gate. 

God  sets  much  wonder  for  one  man  to  do. 

Now  Haman,  hearing  how  he  was  a  Jew, 

Felt  his  hate  kindle  with  heat  and  banger  of  hell. 

**Scorned  by  the  soorned,"  he  cried,  **l  bode  it  well, 

8ince  but  small  scorn  to  wreak  on  one  alone, 

That  I  lay  baud  on  all, Jews  with  this  one." 

80  quick  to  conrt  he  got,  and  cried,  '*0  king, 

I  come  to  pray  thee  torn  little  thing 

On  one  whom  thou  dost  honor-~even  me. 

Behold,  i»  it  not  in  thine  eye  to  see. 

As  is  so  seen  of  all  men,  how  there  is 

A  tribe  with  os  that  heeds  not  thy  decrees? 

*'Hearme,  my  king:  to  diverse  gods  they  bend 
From  thine,  and  other  sacrifices  send, 
Neither  are  their  kiws  our  laws,  and  no  like 
1.4  there  at  all  between  ns,  and  they  strike 
Discreetly  secret  for  Jerosalem, 
And  all  tongues  rninous  run  in  rumor  of  tliem. 

''Moreover,  one  oat  of  that  tribe,  t-^-day, 
Bowed  not  before  me  ns  I  fared  my  way, 
Even  under  the  king's  eaves,  and  bv  the  gate, 
80  hath  he  done  a  grievous  thing,  and  great, 
A.zainst  thee  over  me;  and  if  I  still 
Have  favor  of  thee,  O  king,  yield  me  my  will. 

^orl  would  liave  thee  let  mft  i«end  decrees 
th  a  day  written  for  the  slaying  of  these, 
!U  tl  is  man,  all  hi-'  *'***'lrcd,  and  his  kind. 


So  if  thou  love  me  let  me  have  my  mind." 
And  the  king  gave  his  promise  to  the  thing. 
And  the  king's  promise  w:ui  bounden  by  his  ring. 

So  when  my  kinsman  saw  what  thing  was  done 
He  was  sore  sad,  and  sackcloth  he  put  on, 
With  ashes,  and  thus  monrnin?,  he  stood  bj 
The  gate,  and  brake  out  in  a  bitter  cry. 
Which  was  of  many  lifted  in  the  bind, 
So  grieved  my  people  were  at  such  command 

And  he  sent  warning  to  mo,  saying,  *TIead 

Tlion  with  the  king  that  he  for  fend  the  deed. 

For  of  all  voices  thine  should  most  avail, 

And  think  not  that  on  thee  their  hands  shall  fail 

There,  any  more  than  upon  any  of  us; 

May  be  for  this  tbon  art  in  the  king's  bouse." 

Then  I  sent  back,  "AU  the  king's  people  know 
If  anv  in  the  inner  court  shall  go, 
Not  being  cnlK  d,  the  doom  is  death  to  such, 
8a\e  that  the  sceptre  be  put  forth  to  touch; 
But  fast  and  pray  three  days,  and  so  will  I, 
And  I  will  go,  and  if  I  die,  I  die." 

So  on  the  third  day  I  made  my  sight  good, 
And  went,  and  in  the  inner  conrt  I  stood. 
Full  of  sad  failings,  fearing  to  be  seen. 
Then  said  tbe  king,  **0  l&)ther,  my  sweet  qoeeni 
The  sceptre  tont'h,  and  whate'er  be  thy  call 
It  shall  be  given  thee  to  tbe  half  of  all!" 

Flushed  with  full  heart,  and  smiling  to  be  wiM, 

And  finding  I  had  favor  in  his  eyes, 

'*Lo,  I  this  day  prepare  a  feast  for  tbee 

And  Haman,  and  no  other;  if  it  be 

Good  for  the  king,  come  hither  in  my  name, 

^ine,"  and  so,  bidding  Haman  haste,  he  came. 

There  the  king  pleased  by  gentle  service  seen, 
With  heart  warm  under  wine,  said, "Esther,  Queen, 
My  lore  strains  reaching  thee  with  fondest  faith, 
And  round  thy  heart  my  spirit  ckireoreth 
And  clings.    Speak  me  thy  will,  nod  if  it  be 
Half  of  my  kingdom,  I  will  give  it  theel" 

Not  donbdng  God's  own  season  was  close  lel 
And  kindly,  bat  the  moment  was  not  yet, 
I  said,  *'My  king,  if  so  thou  wilt  be  pleased 
To-morrow  come,  and  fare  again  at  feast 
Fixed  both  for  thee  and  Haman,  and  none  6lMt, 
And  I  will  tell  my  wish  as  my  king  wilU" 

80  Haman  went  forth  in  glad  grace  that  day, 
And  passed  again  my  kinsman  in  the  way, 
Uncourteous  still.    Then  thought  he,  **  Will  this  Jew 
Twice  in  my  path  withhold  tbe  honor  due 
To  high  as  I?"  and  was  sore  pricked  upon 
To  smite  him,  but  forebore,  and  so  passed  on. 

Then  to  his  friends  at  home,  "How  great,"  said  he^ 
**By  the  .king's  kindness  have  I  come  to  be 
Above  all  princes!  even  the  qneen  isipleased 
To  favor  me,  and  sit  me  at  her  feast 
As  she  sits  no  man.    Yet,  alas!  all  this 
For  scorn  of  that  one  Jew  as  nothing  Is!" 
Fools'  tongues  find  foolish  ears  as  yon  will  learn. 
Now  all  bis  kinsfolk  grew  sharp  vexed  in  turn. 
And  cniBed  the  Jew,  dishonoring  the  house. 
''Build  ye  a  gallows  high  and  msrvellons, 
Get  the  king's  will  and  straight  foredate  the  day, 
For  this  is  bitter  and  long-borne,"  said  they. 


Past  HL 

Tbe  sinner's  cup  with  wormwood  wine  God.fil]i. 

The  king  read  in  the  written  chronicles 

The  record  of  a  late  day  perilous, 

When  Mordecai  had  saved  his  life  for  ns, 

And  asked  alond,  *'What  dignity  is  done 

The  man  for  this?"  and  he  was  answered,    "None." 

Here  Haman  came  in  for  the  king's  consent 

Agniuftthe  Jew,  so  bitter  was  he  bent; 

Tiien  said  the  king,  "What  honor  shall  be  done 

The  man  the  king  takes  most  delight  npon?" 


I  Now  Haman  thought  in  his  heart  secretly, 
*'What  man  delights  the  king  in  more  than  me?" 

And  said,  **For  one  so  favorable,  bid  bring 
Stite  things,  and  clothe  and  crown  him  like  a  king. 
Set  him  on  horse,  .lud  let  thy  best  prince  lead 
Down  through  the  city,  nnd  have  all  men  heed 
Nor  hinder,  crying,  *Thns  the  king  finds  rest 
In  honoring  most  tbe  man  he  loves  the  best.' 

"Then,  Haman,  see  thon  haste,  nnd  nil  this  do 

As  thon  hast  s|>oken,  even  to  the  Jew, 

And  let  no  word  fail  spoken,"  said  the  king. 

Now  this  to  Hainan  was  a  piteons  thing, 

But  on  the  Jew  he  put  the  cloth  nnd  crown, 

And  so,  loth,  led  him  monnted  through  the  town. 

Crying,  "Thns  is  it  that  the  king  finds  rest 

In  blessing  roost  the  man  he  loves  tbe  best." 

And  so  went  home,  pride-broken  to  the  bone. 

Then  said  his  friends,  *'As  thon  hast  been  cast  down 

This  day  before  the  Jew,  thon  shalt  in  all 

Fail  to  prevail  against  him,  and  shnlt  fall.' 

Flame  burns  the  hand  that  throws  the  brand  of  fire; 
Now  to  the  morrow's  feast  at  my  desire 
Game  Hi  man  lind  the  king,  and  once  again 
The  king  spake:    "No  wife  among  wives  of  men 
Is  wifelier,  Esther!    Wliatso  be  thy  call 
It  shall  be  rendered,  to  tbe  half  of  all!" 

"O  kiLg,  if  I  hare  mercy  In  thy  mind. 

Grant  me  the  lives  of  me  .and  of  my  kind; 

For  by  one  man  are  we  all  sold  to  die. 

And  if  we  h.id  been  sold  for  men  to  buy. 

We  conld  have  borne  it,  for  we  conld  have  einng 

To  little  of  life,  and  I  had  held  my  tongne. 

"For  know,  my  king,  this  man  hath  bid  proclaim 
Ag.iinst  my  kin,  even  for  the  slaying  of  them 
With  fires  that  kindle  and  keen  swords  that  cleare, 
So  with  death  following  at  close  feet,  they  grieve. 
And  who  shall  saye?    Cast  or  cling  to  me,  scorn 
Or  not  scorn,  I  am  one  of  Israel  born!" 

The  king  rose  wrotb  as  smitten  by  a  palm: 
"Lo,  all  men  know  what  manner  of  man  I  am 
In  lifting  hand,  and  who  strikes  mine  strikes  me. 
And  ill  for  him.    Speak,  Esther,  who  is  he?" 
I  cried,  "This  man  who  sits  In  the  king's  grace." 
And  Hnman  hid  his  bead  from  the  king's  face. 

Then  ont  of  firm  fond  lips,  which  kissed  me,  came, 

"If  thy  birth  bar  then  I  am  bad  to  blame, 

If  my  love  fail  I  am  not  fit  for  thee; 

And  keen  npoti  this  great  indignity 

My  frown  shall  follow  and  mine  hand  shall  fiill. 

For  thy  sake,  for  thy  people's,  and  for  all!" 

80  Haman  fared  at  death  which  his  own  hands 
Fixed  for  the  other;  and  his  hoose  and  lands 
Were  given  my  kinsman,  also  the  king's  ring, 
And  cloth  and  crown  and  calling  of  a  king 
In  name  and  ckiim,  for  so  the  king  was  blest 
In  honoring  most  tbe  man  he  leved  the  best. 

Moreover  tbe  king  sent  throngfa  all  the  land 
Reverse  of  my  kind's  cnrse,  and  gave  them  band 
Against  their  enemies,  whom  they  did  slay, 
And  Heaven's  sweet  will  in  nil  things  had  sweet  way; 
And  thns  the  seed  of  hope  sot  in  soil  sod 
Blossomed  to  God,  and  ail  tbe  world  was  glad. 
Sidney  t  Ohio,  A.  W.  Bbllaw. 


Carl  Rosa  has  decided  to  produce  ''Benven- 
uto  Cellini,"  by  Berlioz,  during  the  forthcom- 
ing season  of  Italian  opera  at  Her  Majesty's 
Theatre  in  London. 

Madame  Albani  recently  appeared  before 
the  Empress  of  Gennany,  by  invitation,  and 
sang  "liobin  Adair"  and  the  polacca  from  '*! 
Puntani,"  accompanying  herself  on  tlie  piano. 
The  Empress  presented  her  with  a  hanil^uiiie 
vaijc,  in  Dresden  china. 
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MODERir  SOKThWRtrmG. 

I  have  received  a  letter  fi*om  a  conipo8er>  In 
whid^i  he  say8>  "  I  have  alwaye  belioVcd  tliat 
WiUiout  good  words— -words  that  touch  the 
l^cart— the  melody>  he  it  ever  so  nice,  will  soon 
fade  out;  because  insipid  words  af^ter  being 
8Uii^  (o  music  a  number  of  times  become  mo- 
notonous ;  b«it  good  words  set  to  a  fair  melody , 
even,  will  always  please  the  ear.'^  The  oom- 
pomx  adds,  <'t  would  never  undertake  to  write 
icny  own  w^rds  were  it  not  for  the  expeuse  of 
buying  poetry ;  but  I  believe  it  would  be  cheap- 
er ill  the  end  to  hire  them  written^'*  If  my 
Hrticies  on  modern  soug^writing  set  composers 
to  thinkiitg  in  this  manner^  we  may  hope  to 
have,  in  time,  a  better  class  of  songs  tha^  are 
at  present  common  to  the  parlor  and  the  con* 
Gort  room. 

Itt  pluvious  articles  [  luive  endeavored  to 
ehow,  by  quoting  notable  examples,  that  the 
BongTB  which  have  a  lasting  popularity  are  those 
ill  which  the  poetry  is  quite  as  attractive  as  the 
tneiody.    It  is  not  hard  to  find  tlie  reason  for 
this;  for,  although  composers  may  not  like  to 
have  it  sidd  so,  tlie  woix]k  I'eaily  constitute  the 
eoug.    When  we  ask  some  one  to  sing  a  song 
—some  particularsong  to  which  we  have  taken 
a  famsy^it  is  not  the  melody  we  ask  for,  but 
tlie  words*    The  words  may  contain  an  idea  or 
certidn  expressions  which  vi^  like,  and  we  are 
partial  to  that  song,  and  would  rather  hear  it 
eung  than  lii^ten  to  the  playing  of  the  latest  in- 
strumentai  piece.    I  say  the  words  constitute 
the  song.    The  name  carries  its  meaning  with 
it.    Worcester  defines  a  song  as '  'a  short  poem 
to  be  sung;"  the  melody  is  but  the  aooompani- 
ment  or  vehicle  by  which  the  language  of  the 
poem  is  conveyed  by  the  singer  to  the  listener. 
But  people  have  got  the  matter  twisted  around 
these  days.   In  the  opinion  of  many  composers 
the  words  are  but  the  accompaniment  of  the 
melody,  the  vehicle  by  which  the  melody  is 
conveyed  to  the  listener.    And  composers  are 
not  alone  in  exhibiting  this  lamentable  igno- 
rance of  what  oonstitutes  a  song.  The  musical 
critics  in  noticing  a  new  song  speak  of  it  as 
by  Mr.  So-and-so,  mentioning  the  composer's 
name,  and  ignoring  the  writer  of  the  words, 
who  is  the  actual  author  of  the  song.    If  mu- 
rical  critics  who  are  in  the  habit  pf  notice 
ing  songs  in  this  manner,  undei*8tood  what  is 
implied  by  the  term  song,  they  would  write 
their  notices  thus :    •'We  have  received  a  new 
song,  entitled,  'Where  the  Daisies  Grow,'  tho 
music  of  which  is  by  J.  Stubbs."   Apart  from 
its  incorrectness  it  exhibits  not  only  bad  taste. 
but  a  poor  appredaUon  of  poetry,  to  speak  of  a 
song  by  Bums  orLongfeUow  asby  thecompos- 
ser  of  the  music  merely.  Suppose  the  ancients 
had  taken  this  view  of  song- writing,  and  had 
handed  down  the  melodies  instead  of  the  words 
of  the  Psalms  of  David  and  the  Song  of  Solo 
men  I   Sacred  poetical  literature  would  have  i  n 
this  contingency  suffered  a  stupendous  loss,  for 
which  there  would  have  been  no  compensation : 
for  the  tuelodies  would  not  have  lived  down  to 
our  time  if,  indeed,  they  had  survived  the  gen- 
eration contemporaneous  with  their  birth. 


happiness  or  soirow,  a  description  of  feelings 
or  deeds,  and  is,  in  a  sense,  complete  in  itself 
without  any  melody.  Music  may  be  impro* 
vised  for  it  when  the  occasion  aiHses  for  using 
it,  or  It  may  be  rendered  in  what  is  happily 
tenned  a  sing-song  style.  But  whether  it  has 
a  melody  specially  made  for  it,  or  is  sung  to  a 
melody  already  maile,  or  to  music  improvised 
while  it  is  being  reudei*ed,  or  is  clianted,  it  is, 
in  any  case,  a  song;  and  it  is  by  forgetting 
this  Hioly  and  erroneously  investing  the  mel 
ody  with  the  qualities  that  are  the  exclusive 
property  of  the  poetry,  that  so  many  mod^ 
em  composers  have  been  content  to  employ 
the  veriest  doggerel  as  a  medium  through 
which  to  bring  their  compositions  before  the 
public.  Under  such  circumstances  it  is  not 
surprisii^g  that  many  very  beautiful  melodies, 
which  their  composcra  thought  would  live  for 
half  a  cenuiry,  have  enjoyed  a  popularity  of 
only  a  few  brief  weeks.  The  moment  the  nov- 
elty of  the  melody  of  a  song  composed  of  dog- 
gerel rhyme  has  worn  away,  the  production  is 
dead,  and  there  is  no  power  on  earth  can  res- 
uiTect  it. 

But  while  endeavoring  to  show  the  necessity 
of  having  poetry  that  will  bear  criticism,  in  a 
song,  I  must  not  be  understood  as  underrating 
the  importance  of  the  music.  An  attractive 
melody  will  for  a  little  time  populariao  the 
poorest  words;  but  the  finest  poetry  that  ever 
was  written  will  never  populiLrise  poor  music. 
It  is  highly  Important,  then,  that  tlie  melody 
should  have  some  soul  in  it^that  it  should  rep- 
resent the  best  effort  of  its  author.  But  there 
is  this  difference  between  the  words  and  the 
melody,  that  while  almost  any  intelligent  and 
educated  person  can  tell  the  difference  between 
good  and  bad  poetry,  very  few  people,  and 
even  musical  people,  agree  in  their  opinions 
as  to  the  merits  of  a  musical  composition,  and 
composers  can  predict  no  better  thftn  laymen 
what  will  be  the  public  verdict  upon  a  song. 
The  composer's  work  is  therefore  more  uncer- 
tain than  that  of  the  poet ;  the  latter  can  general- 
ly form  a  connect  opinion  of  thecharacterof  his 
work;  the  former  must  wait  for  the  opinion 
of  the  public.  The  composer  will,  of  course, 
have  his  own  private  opinion  as  to  the  merit  of 
his  work  as  a  composition,  and  that  opinion 
will  be,  in  all  cases,  that,  no  matter  what  the 
public  verdict  may  be,  the  work  is  none,  the 
less  excellent. 

As  I  have  said,  good  poetry  will  not  popu- 
larise poor  music  It  is  the  music  that  makes 
the  song  known.  Unless  wedded  to  an  air 
that  catches  the  public  ear,  a  song  hy  Shak- 
spere  or  Bums  would  have  no  better  chapce  qf 
popularity  than  one  written  by  the  sweet  sing- 
er of  Michigan,  or  Daniel  Pratt,  the  great 
American  traveller.  It  is  the  melody  that 
catches  the  public  first,  and  if  the  poetry  is  of 
equal  excellence  with  the  music,  then  the 
chances  are  all  in  favor  of  the  song  enjoying 
an  extended  period  of  popularity. 

The  lesson  taught,  then,  by  these  facts  is^ 
that  in  the  oonstraction  of  a  song  there  should 
be  no  slipshod  work,  either  on  the  part  of  the 


best  efforts  to  the  task.  As  tlicre  is  no  know* 
ing  what  kind  of  reception  the  song  will  meet 
with  from  the  public,  it  is  wise  to  make  every 
provision  for  the  contingency  of  its  becoming 
l)opulaa\  If  any  thing  Is  worth  being  done  at 
all,  it  is  worth  being  done  well.  Music  ixib- 
lishera  as  well  as  comiiosers  will  awaken  to 
this  fact  some  day.  They  will  see  that  in  these 
days  of  popular  edncation,  when  every  school- 
boy and  girl  is  a  fair  Judge  of  poetry,  it  is  im- 
possible to  float  a  melody  with  a  dead  weight . 
of  insipid  doggerel  attaehed  to  it.  If  pub- 
lishers and  composers  open  theur  eyes  to  this 
fact  we  will  soon  have  a  better  class  of  songs 
and  ballads.  We  may  not  have  so  many  of 
them,  but  that  will  be  no  heart-break ;  the  pub- 
lic will  doubtless  survive  a  modem  song-fam- 
ine. The  fact  is,  vre  Jiave  altogether  too  many 
songs,  such  as  they  are.  The  public  hungers 
less  for  quantity  Uiau  for  quality.  When  we 
I'each  a  period  of  fewer  and  better  songs,  there 
will  be  a  place  for  the  professional  soug-writer, 
of  whom  I  shall  treat  in  my  next  article. 

GfiOKOB  RCSSELL  JaCKSON. 


AUXILIARY  K0TS8. 
'^Tristan  and  Isolde'*  luu  been  revived  with 
great  success  iu  Berlin, 

Boito's  ^^Mefistofele"  has  recentiy  been  pro- 
duced with  success  at  Bssth. 

Nessler's  new  opera,  **Der  Wilde  Jigger," 
was  produced  Dec.  lltli,  at  Leipsic 

Lortzing*s  '^Undine"  has  recentiy  been  re- 
vlve4  at  the  Vienna  Opera  House. 

Fomari*s  new  opera,  ^^Zuma,"  has  been  pro- 
duced, with  some  success,  at  Naples.     4^ 

Handel's  '^Solomon"  was  given  for  the  first 
time  in  Ireland,  in  Dublin,  on  Dec.  19th. 

Madame  01«guier's  Arabian  opera  ''Lie  Sais*' 
was  produced  iu  Patis,  Sunday,  Dec,  17th, 
with  M.  Capoul  iu  the  chief  part, 

Eirchner*s  ^ 'Novel*' tten,"  for  piano  and  vio- 
lin, was  produced  at  Uerr  Barth's  concert  at 
Berlin  about  the  middle  of  December, 

Beinthaler's  opera,  <'Das  IDithcheu  von  Heil-  ': 
bron,"  which  won  tlie  prise  offered,  iu  Frankf 
iort,  iu  1879,  was  produced  iu  that  city,  Dec. 
8th,  with  fair  success. 

Josie  Logan,  the  well-known  Boston  con- 
tralto, has  been  visiting  in  Washington,  the 
guest  of  B.  J.  Whipple.  We  observe  her 
name  among  those  present  at  a  recent  meeting 
of  the  Unity  Club. 

<*Daniel  Bai*tiett,  or  a  Messenger  from  Jar^ 
vis  Section,"  is  spoken  of  by  London  Figat^ 
as  ^'the  latest  importation  of  dramatic  dry 
goods."  It  has  been  given  at  the  Queen's, 
Dublin,  whence  it  goes  to  Dublin,  and  then  to 
London.  It  is  reported  to  have  been  success* 
ful  at  Manchester. 

A  London  lord- mayor  I'ecently  attended  of- 
ficiaily,  for  the  first  time,  a  performance  of 
"The  Messiah.*'  London  Figaro  says  that 
''when  the  people  rose  for  the  'Hallelujah'  ho 
gathered  up  his  skirts,  apparently  under  '' 
impression  tliat  it  was  all  over,  but,  disco^ 
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DoTOU  want  a  musical  inBtnitneiit  cheap? 
Head  the  list  of  prcmiams  offered  elsewhere, 
and  go  to  work.  The  chances  offered  are  great 
ones,  and  should  not  be  overlooked. 


BosTOu  boasts  of  her  virtue  and  propriety 
on  all  occasions;  and  yet  '^Caraille"  is  one  of 
the  most  popular  plays  here,  and  "Carmen" 
one  of  the  most  popular  operas.  Can  any  one 
explain  tliis  seeming  paradox  ? 


It  is  a  singular  fact  that  during  January 
tln-ee  eminent  Irish  actors  were  playing  at  the 
same  time  in  Boston  at  three  different  houses 
— John  McCullough  at  tlie  Boston  Theatre; 
Thomas  W.  Keene  at  the  Park  Theatre ;  and 
Dion  Boucicault  at  the  Boston  Museum. 


"Adklina.  PATn,"  says  the  Cincinnati  cor- 
respondent of  MtinCy  "is  a  great  singer,  but 
she  does  not  shine  in  oratorio,  llcr  domain  is 
in  oi)era.  I  liave  heai*d  her  scores  of  times  in 
Europe,  and  know  whei^eof  I  spe^k.*'  This  is 
iwdonbtedly  the  simple  fact  of  tlic  matter. 


GoETz's  opera  of  "Tlie  Taming  of  the  Shrew'* 
will  be  put  in  reheai*sal  by  Her  Majesty's  Op- 
era Company  when  it  an*ivcs  in  St.  Louis, 
with  Minnie  Hank,  a  great  friend  of  the  com- 
poser, as  Katherine.  It  is  expected  that  Col. 
Mapleson  will  present  it  in  Boston  in  the 
spring. 

We  were  talking  with  Elson  the  other  day 
about  the  weak  attack  of  the  Musical  Record 
on  the  musical  papers  that  use  a  little  wit 
in  their  columns,  when  he  remarked,  '*It  is 
very  easy  to  criticise  an  editor ;  but  if  Dex- 
ter Smith  himself  would  only  edit  a  paper 
once,  he  would  appreciate  the  difficulties  of  the 
I)osition."    This  was  decidedly  unkind. 


The  Dtomatic  News,  speaking  of  John  Gil- 
berths  Bir  Peter  Teazle,  says,  "One  man  only 
lives,  on  any  stage,  who  can  pi*etend  to  com- 
)x;te  in  this  character  with  Mr.  Gilbert,  and  he 
has  for  some  time  suffered  under  an  affection 
of  the  voice."  This  is  singular.  No  one  in 
Boston  is  aware  that  William  Wan*en  is  suf- 
fering under  an  affection  of  the  voice. 


W.  H.  Stanley,  tlie  fine  tenor  robnsto,  who 
sang  recently  at  the  prcmi  nade  concert  given 
supplemeutarily  to  the  Tigci*8'  Ball,  and  who 
has  a  voice  of  such  strength  and  beauty,  is  to 
sing  with  Annie  Louise  Cary  at  Rutland  on 
the  Ist  of  this  month,  after  which  he  enters 
upon  a  three-months*  engagement  with  Mana- 
ger McCaull  of  the  Bijou  Opera  Douse,  New 
York,  to  appear  in  "Patience,"  "Pinafore,'' 
and  similar  light  operas. 


A  GOOD  story  is  told  by  Music,  to  the  effect 
that  Provost,  on  the  afternoon  before  he  was 
to  appear  as  Arnofdo  in  "William  Tell,"  went 
in  to  a  beer-saloon  for  a  moment,  and  was  seen 
by  C}iinpauini,v'*^'>i  nslicd  after  hi  ni,  and,  "pat- 
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ting  him  on*  the  back,  said,  'Caro,  Pr6vost, 
there  should  be  no  jealousy  between  us.  Let 
us  be  friends.'  Provost  was  delighted,  and 
asked  Campanini  to  take  a  drink.  Campanini 
took  beer,  and  then  treated  Pi-^vost  six  times 
in  rapid  succession,  complimenting  him  gener- 
ously. That  evening  Provost  crack*  d  on  his 
high  C,  and  Campanini  was  in  the  lobby,  gi*in- 
ning  like  a  Cheshire  caL  The  beer  liaddone  its 
work." 


THE  MONTH'S  PLC  PURE. 
We  ai-e  pleased  to  present  to  the  readers  of 
the  Folio  this  month  the  lithographic  ix>rtrait 
of  Paolina  Rossini,  a  prima  donna  of  Col. 
Mapleson*6  company  of  artists  who  is  destined, 
after  becoming  better  known,  to  become  a 
great  favorite  here.  There  is  a  bit  of  romance 
connected  witli  ber^  wliich  will  pique  curiosi- 
ty, to  the  effect  that  she  is  the  daughter  of  an 
officer  in  the  Hungarian  army,  and  ran  away 
from  home  to  go  upon  the  o^xsratic  stage, 
making  lier  d^bui  at  Trieste  some  three  yeai-s 
ago.  She  made  a  grand  success  both  in  New 
York  and  Boston  in  the  part  of  Atda  iu  the  opera 
of  the  same  name,  the  dramatic  featuros  of  her 
characterization  being  even  ic^'^i^ter  than  the 
musical,  though  the  latter  were  decided,  the 
only  objectionable  feature  being  a  disposition 
now  and  then  to  use  the  tremolandOf  mis- 
called tremolo  in  some  of  .the  musical  criti- 
cisms, thoughits  use  was  hardly  objectionable, 
inasmuch  as  it  was  an  effort  for  the  wave  of 
the  voice,  which  will  come  later,  and  which 
was  practi8ed,with  great  success  occasionally, 
by  Medori  in  Lucrezia,  by  Grisi,  by  Lagrange, 
and  others.  Mile  Rossini  undoubtedly  has  a 
great  future  before  her,  as  she  adds  youth  and 
beauty  to  her  musical  and  dramatic  gifts. 


MUSIC  OF  THIS  NUMBER. 
We  would  call  the  attention  of  the  reader  to 
the  fine  list  of  music  printed  in  this  issue  of 
the  Fouo— in  all,  eighteen  pages,  the  price  of 
which,  over  our  counters,  would  cost  twice 
the  subscription  price  of  the  Folio  for  a  year. 
It  embraces  both  vocal  and  instrumental,  hu- 
morous, ballad,  sentimental,  and  sacred.  The 
latter  piece  is  an  old  favorite,  and  id  given  by 
request.  

CHAMBER  OPERA. 

Antonio  Farini's  season  of  Chamber  Operas 
will  begin  a>x)ut  the  middle  of  Febraary,  and 
subscription  lists  for  the  same  are  on  file  in  the 
difTci'ent  music  stores,  where  subscribers  may 
secure  their  ^eats.  The  first  of  these  interest- 
ing entertainments  will  include  the  second  act 
fi-om  "Mai-tha,"  the  third  act  from  "Faust," 
and  the  fourth  net  from  "II  Trovatore." 

In  addition  to  these  some  excellent  concert- 
ed numbers  will  be  introduced.  These  differ- 
ent acts  will  all  be  introduced  in  full  costume 
and  proper  scenic  effects.  The  principal  ar- 
tists will  be  Mmc.  Hunking,  Marie  C.  Strong, 
Addie  Reed,  Annie  Burton,  Miss  T.  Carleton, 
Hattie  Skoog,  Mr.  Wentworth,  Mr.  Fiumara, 
Mr.  Walton,  Mr..  Thonidike,  and  others. 
Amongst  the  novelties  of -an  early  api)earance 
we  might  mention  Carrie  Uodler,  a  clmrniiiig 


soprano.  We  have  had  the  pleasure  of  bmr- 
ing  this  lady  sing,  and  can  predict  a  very  fine 
future  for  her.  She  has  a  voice  of  pmst  pa- 
rity, sympathy  and  good  compasp.  Under  tii* 
skilful  treatment  of  lier  maestro,  Farini,  fvbe 
will  no  doubt  make  a  success.  Tier  appear- 
ance is  announced  for  tlie  last  of  February. 

THE  LOCAL  STAGE. 

Thomas  W.  Keene  followed  Edwin  Booth 
at  the  Park  Theatre,  and  gave  evidence  that  be 
is  an  earnest  student,  and  has  bis  own  tdea^. 
lie  will  occupy  a  high  position  on  the  Ameri- 
can stage  in  tlie  near  future.  He  lias  been  snjw 
ported  finely  by  George  Learock.  Miggk 
Mitchell  is  playing  a  highly  succoasfnl  engage- 
ment as  we  go  to  press.  Jananachek^thc  finen 
tragedienne  on  the  American  stage,  will  fol- 
low. 

Ejite  Claxton  and  Tony  Denier  have  liecD 
recent  attractions  at  the  Windsor  Theatre. 

John  McCullough  is  closing  a  socx^essfnl  en- 
gagement at  the  Boston  Theatre  as  wc  go  to 
press.  His  first  week  was  devoted  to  Vtrfftni- 
ns,  of  which  cliaracter  ho  is  uiidoabtedly  the 
best  representati  ve  on  the  stage  to-day.  HI^ 
second  week  was  given  to  <*The  Gladiator/' 
"Othello,"  «*Brutu8/'  "King  Lear,"  "liign- 
mar,^  and  ''Jack  Cade,"  in  all  of  which  be 
showed  his  decided  force  and  individnalitT. 
Denman  Thompson  follows  with  his  ever  fresh 
and  enjoyable  **JoshuaWhitoomb." 

The  Howard  Athensom  oontiHSee  to  gire 
strong  variety  to  crowded  houses. 

At  the  Globe  Theatre,  during  the  week  in 
which  we   go  to    press,  6ims*8  comedy  of 

Mother-in-Law,"  that  followed  its  Lomlon 
run  of  three  hundred  nights  by  a  great  success 
in  New  York,  is  being  given,  with  perform- 
ances by  the  Corinne  Mcrrie^Makers  at  mati- 
nee performances.  The  Greek  play  follown, 
with  George  Riddle  and  Georgia  Cavvan  in 
the  cast.  This  is  the  talk  in  educated  circk^s. 
and  reflects  great  credit  on  tlie  Globe  manage- 
ment. 

Dion  Boucicault  has  been  playing  to  such 
enormous  business  at  the  Boston  Museum  that 
his  engagement  originally  for  five  weeks  hnsi 
been  extended,  during  which  he  will  appear 
in  his  phiy  of  <<Suil-a-Mor.''  As  it  looks  at 
present,  he  could  pack  the  house  for  the  entire 
season.         

The  following  autograph  letter  from  the 
Rev.  T.  Dewitt  Talmago  explains  itself: 

''Brooklyn,  N.  Y.,  Jan.  2, 1882. 
«*Mr.  H  8.  Perkins,  Chicago,  111. 

"Dear  Sir.— I  have  Just  now  found  your 
book  containing  a  tune  set  to  the  words  writ- 
ten by  my  beloved  son  who  has  passed  away 
from  us.  I  am  greatl v  thankful  to  you  for  the 
book  and  the  tune  ant i  the  kindness.  We  havo 
liad  it  played  upon  the  piano  at  which  he  often 
sat.  The'  music  is  beautiful.  We  are  very 
much  moved  by  your  consideration. 

*•  Yours,  very  truly,  T.  Dswitt  Talmage." 

The  piece  above  referred  to  is  a^ymn  An* 
them  in  Mr.  Perkins'  latest  work,  ''Model 
Class  Book,"  published  by  Wliite.  Smith  &  Co. 
Garfield's  favorite  hymn  is  set  to  a  fitting  chant 
in  the  same  book.  This  is  the  latest  and  Ikn- 
est  book  over  publibhed  for  the  price. 
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MARY  ANDERSON. 


This  actrese,  who  is  a  fine  one,  and  fre- 
quently does  a  scene  that  approximates  close 
npoii  ^nius,  in  spite  of  occasionally  manifest- 
ed erndities,  is  booked  for  an  engagement  at 
tlic  Boston  Theatre  early  in  February,  when, 
as  8hc  is  very  popular  here,  a  series  of  crowded 
lioases  will  doubtless  be  seen.  Her  best  chaiv 
ac.orizationis  thatof  Parthenia  in  the  phiy 
of  "Ingomar." 


THE  NAPLE80N  OPERA  SEASON. 
Her  Majesty's  Opera  Company  bad  an  artis- 
tic success  in  its  two-weeks'  season  at  the  Bos- 
ton Tl^atre,  tboogh  its  financial  encourage- 
ment was  not  commensurate  with  the  fine  en- 
semble of  tiie  company  generally.    The  fact 
exists,  to  an  unpleasant  d^ree,  that  in  Boston 
there  is  a  lingeiing feeling  that  a  star  is  want- 
ed, some  established  favorite,  upon  whom  ^>- 
plaose  can  be  showered  indiscriminately  and 
with  more  feeling  tlian  Judgment,  to  speak 
plainly.    Col.  Mapleson  has  organued  an  op- 
era company  that  is  wonderfully  even  in  its 
excellence.    Indeed,  the  evenness  is  so  mani- 
fest that  any  one  of   the    leading  vocalists, 
either  male  or  female,  surrounded  by  the  usual 
apology  for  singers  tliat  too  often  make  up 
file  rank  and  file  of  a  company,  would  make 
an    instantaneous   hit   by  comparison.    Col. 
Mapleson  is  thus  true  to  art,  though  he  does 
lot  afl()i*d  his  singers  the  opportunity  that 
T^•^>uUl  otherwise  crown  si^ocial  ones.    But  lie 
is  huilding  for  to-morrow,  not  for  to-day;  and 
Ii:h  triumph  will  come.    His  artists  are  young, 
iwA\\^  vijforous,  and  will  increase  in  their  pop- 
ularity as  the  months  go  on ;  not  fail  and  lose 
\\mv  power  as  (Iiey  would  did  lie  build  on 
r  putations  at  their  height,  wliew  a  falling 
off  18  hicvitable.    This  fact  was  illustrated  in 
tho  season  just  closed.  When  Campanini  sang, 
the  )k)qsc  was  usually  full,  and  yet  his  voice 
suffered  frequently  by  comparison  with  Ra- 
vel lis  atid  Prevost'fl. 

The  latter  gentleman,  by  the  way,  made  a 
great  hit  at  the  closing  performance  of  the 
«^ason  as  Afanrico  in  "II  Trovatorc,"  taking 


some  seconds  clearly  and  firmly,  in  «^Di  qnel- 
la  Pira/'  the  audience  bursting  into  a  furore 
of  applause  and  vociferation  that  would  not  be 
quieted  until  he  re-appeared,  and  repeated  it. 

Another  great  hit  was  made  by  Emma  Juch 
in  'Mailha,'*  which  is  always  a  popular  opera 
In  Boston,  and  which  drew  a  large  house  for 
its  own  sake  rather  than  because  anything 
great  was  ezpectecl.  But  the  lady  made  such 
a  pronounced  success,  aided  by  M  lie  Lauri, 
Del  Pnente,  and  Ravclli,  that  one  could  not 
avoid  thinking  that  if  the  opera  had  been  given 
earlier  in  the  season,  a  little  more  general  en- 
thusiasm might  have  been  awakened. 

TVe  have  spoken  elsewhere  of  Ifinnie  Hank 
and  M*lle  Rossini,  and  so  must  be  content  with 
saving  that  the  one  re-asserted  her  power  with 
a  Bostm  audience,  and  the  other  showed  her 
possibilities,  and  what  a  series  of  successes 
will  be  hers  here  when  she  labors  under  fewer 
disadvantages.  The  weather,*  so  often  bad  in 
Boston,  was  especially  contrary  during  the 
entire  season,  and  affected  her  voice  so  she  was 
not  heard  after  her  fine  appearance  in  <'Aida*' 
and  "The  Huguenots.^' 

M'lle  Yachot  made  but  two  appearances,  one 
as  M'frgueritey  taken  at  a  few  hours*  notice, 
for  the  first  time,  without  a  rehearsal,  and 
made  a  pleasing  impression,  though  naturally, 
under  the  circumstances,  one  not  altogether 
successful.  WillUm  F.  Apthorp,  the  accom- 
plished musical  critic  of  the  Evening  TVans- 
cripU  treated  this  lady^s  appearance  so  Justly 
and  with  such  fine  sympathy  of  one  artist  for 
another,  that  we  quote  the  following:  ^^M'lle 
Vachot  may  l>e  said,  in  presence,  bearing,  and 
musical  and  dramatic  conception  of  her  r6Ie,  to 
realize  the  ideal  of  Gounod's  Marguerite. 
Other  artists  whom  we  have  seen  have  oscil- 
lated between  Gounod's  Margtierite  and  Goe- 
the's Oretchen  (two  very  different  persons), 
some  coming  nearer  to  Gk>nnod*B  creation,  oth- 
ers nearer  to  Goethe's,  but  none  being  wholly 
the  one  nor  the  other.  Although  we  are  fully 
aware  that  our  critical  dignity  will  be  severely 
compromised  by  the  avowal,  we  must  admit, 
in  candor,  that  we  have  never,  since  Miss  Kel* 
logg  first  did  the  part  in  '63  or  '63,  so  heartily 
enjoyed  any  Ma^giterite  as  we  did  Mile  Va* 
chot's.  last  evening.  With  all  her  false  notes 
we  admire  her  still." 

We  hope,  when  Col.  Mapleson  returns  for 
his  spring  engagement,  we  may  be  vouchsafed 
better  weather  and  a  more  complete  blending 
of  the  elements  of  his  company,  and,  more  es- 
sential still,  the  appreciation  that  should  exist 
on  the  part  of  musical  people  for  an  opera 
company  organized  on  such  a  high  plane  of 
avei*age  merit  as  his  is.  The  underlying  prin- 
ciples of  his  management  are  correct,  and  will 
in  time  prevail,  especially  as  there  is  every- 
where in  theatrical  circles  a  demand  for  a  re- 
turn to  strong  stock  companies,  which  is  quite 
as  esi^ntial  in  musical  a4  in  dramatic  matters. 


A  Pfttsburgh  correspondent  of  Music  says 
that  ^tlie  musical  atmosphere  of  Plttsbui'gh  is 
brightening."  Without  the  adjective,  tho  state- 


A  UXILTAR  T  NO  TE8. 

There  are  said  to  be  twenty-two  operas  bear- 
ing the  name  of  "Cleopatra." 

Rcmenn  says  that  thei^  are  no  better  vio- 
lins than  the  ones  made  in  America. 

Thosuccessof  "Michael  Strogoff*'  atfhe  Bos- 
ton Theatre  is  being  repeated  everywhere  it  is 
presented  throughout  New  England. 

Theodore  Thomas  and  his  orchestra  have 
been  giving  concerts  through  the  West  with 
most  fiattering  success.  What  does  Boston  say 
to  that? 

Henry  E.  Abbey  has  made  such  a  trium- 
pliant  success  ever>'where  with  Adelina  Patti, 
that  it  is  said  he  will  introduce  the  great  can- 
tatrice  in  a  scries  of  concerts  in  the  Meclianics* 
Association  building  in  March  or  Apr  1,  at 
popular  prices. 

The  Fay  Templeton  Opera  Company  is  hav- 
ing a  great  success  in  tho  Southwest.  Texas 
papers  speak  in  glowing  terms  of  both  Miss 
Templeton  herself  and  Seth  ^.  Crane,  who 
will  be  remembered  as  the  original  Pippo  in 
"The  Mascotte"  in  this  country. 

Etelka  Grerster  Gardini's  baby  has  been  given 
the  name  of  Linda,  from  the  fact  that  at  her 
first  tiial  l)cfore  the  jury  of  the  Vienna  Conser- 
vatory of  Music  she  sang  the  grand  air  in  Doni*- 
zetti*s  opera  of  "Linda  di  Chamonnix."  and 
made  such  a  great  success  that  slie  received  the 
first  prize  in  singing. 

Jo4e  Logan  is  still  visiting  in  Washington, 
and  lately  appeared  at  an  entertainment  given 
by  the  Unity  Club,  singing  several  selections. 
A  U&rge  number  of  literary,  artistic,  and  socie- 
ty people  wera  present,  who  listened  to  an 
essay  by  Judge  MacArthnr,  and  recitations 
and  piano  soloi  in  addition  to  Mrs.  Logan *8 
songs. 

J  W.  Riley,  the  Hoosier  poet,  appeared  re- 
cently in  a  combination  of  lecture  and  reading 
in  Boston,  that  was  not  only  enjoyable,  but 
very  charming  in  some  of  its  phases,  especial- 
ly in  its  rendering  of  the  Western  dialect,  not 
only  in  its  humorous  but  its  pathetic  phase. 
There  is  but  little  doubt  but  that  Mr.  Riley 
will  make  a  success  on  the  platform. 

H.  A.  M'Glenen  recently  came  into  posses- 
sion of  a  badge  worn  by  an  usher  at  the  open- 
ing of  the  Boston  Theatre,  Sept.  II,  18M,  and 
a  check  for  a  reserved  seat  used  on  the  same 
occasion,  and  h-is  had  them  framed  and  hung 
in  the  lobby,  where  they  attract  much  atten- 
tcntion  from  the  curious.  The  usher  on  the 
occasion  was  the  present  popnhir  and  efli  nent 
superintendent  of  the  Boston  and  Providence 
Railroad,  A.  A.  Folsom. 

The  Monday-Evening  Glee  Club,  of  Clinton, 
Mass.,  is  an  organization  of  about  fifty  mem- 
bers, under  the  direction  of  the  well-known 
composer,  E.  H.  Bailey,  which  meets  weekly, 
and  rehearses  tho  very  best  English  glees,  o¥ 
the  character  affected  by  the  Boylston,  Ceci- 
lia, and  other  clubs  of  Boston.  So  far  its  en* 
tcrtainments  have  been  more  of  a  private  and 
I  social  nature  than  otherwise,  but  we  under- 
stand  that  soon  one  or  more  concerts  of  a  moi 
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BEVIEW  OF  BSCEITT  CONCERTS. 

Husic  may  have  chaims  to  soothe  the  oarage 
breast ;  bat  music  in  sucfa  lar^e  doses  as  Bos- 
ton has  been  receiving  lately  doesn't  sootlie  the 
reviewer's  breast  to  any  appreciable  extent. 
In  fact  it  rather  exasperates  him.  Boston  has 
become  such  a  musical  centre  that  one  can't 
flng  a  stone  without  hitting  an  orchestral  con- 
ductor (some  of  them  have  been  hit  rather 
severely),  and  it  is  no  bi^eachof  etiquette  on 
being  introduced  to  a  stranger  to  inquire  at 
once,  "Well,  in  which  orchestra  do  i^ott  play?" 

I  was  most  of  all  interested  in  a  string  quar- 
tet, among  all  the  music  lately  given. 

The  Eutkrfe 

at  its  last  concert,  January  4th,  gave  a  quartet 
in  E  minor,  by  Terdi.  This  composer  has  been 
so  constantly  at  work  in  the  dramatic  and  sen- 
sational school  of  musical  coloring  that  1  was 
curious  to  see  what  he  would  do  in  pure  cham- 
ber music  where  all  his  customary  effects  are 
denied  to  him.  My  curiosity  was  soon  satis- 
fied ;  when  Verdi  cannot  give  pompous  brass 
themes  or  heavy  choruses,  he  seeks  refuge  in 
dance  music,  vide  this  quartet,  which  is  as 
much  of  a  quadrille  as  a  quartet. 

Its  first  movement  and  its  fugue  introduc- 
tion to  the  Jinaie  must  be  excepted.  The  first 
theme  is  dignified  and  well  suited  to  its  pur- 
pose ;  it  is  also  handled  with  skill  and  made 
the  most  of.  The  fugue,  although  short,  is 
strictly  formed,  and  interesting  besides.  But 
that  is  all.  The  second  movement  is  like  a 
polanaise.  the  thii*d  would  make  an  excellent 
ballet  y  and  the  fourth  is  a  gig^ie  after  the  man- 
ner of  the  old  composers,  who  used  this  form 
in  their  suifesy  merely  as  a  sop  to  Cerberus. 

The  general  effect  of  the  work  is  almost  al- 
ways in  the  direction  or  solo  melody  (accom- 
panied by  the  remaining  instruments),  and  sel- 
dom is  the  sti-uctnre  a  pui^ely  harmonic  one. 
After  this  work  came  a  Schumann  quailet 
wliich,  by  its  contrast,  only  heightened  the  im- 
])rc8sions  noted  above.  But,  although  the 
work  is  not  dignified  enough  to  become  a  clas- 
sic masterpiece,  it  may  achieve  a  popular  snc- 
<«ss,  and,  if  arranged  for  stfting  orchestra, 
would  gain  great  applause.  I  underatand  that 
it  has  been  brought  out  iu  tliis  manner  in 
London. 

The  Boston  Symphony  concerts  have  been 
as  successful  as  ever,  in  tlie  matter  of  lai'gc 
audiences,  and  the  ensernble  is  improving  rap- 
idly. There  is  a  rumor  about,  that  the  next 
8cas(m  will  see  this  orchestra  even  better  than 
lit  present,  and  that  it  will  become  a  permanent 
organization.  Tlie  programmes  have  been  va- 
ried enough,  and  even  too  much.  Thei*e  is  an 
over-snffioieiiejr  of  light  ovortui^s  in  the  pro- 
grammes ;  but  this,  I  supiK)de,  is  done  to  cater 
to  the  general  public,  and  may  be  a  wise  step. 
The  tenth  concert,  Dec.  Slat,  was  a  decidedly 
military  one.  Cherabini's  "Ali  Baba*'  ovcr- 
tiire>  Hiilcr's  "Sentinel,'  and  AVagner's  ''Ka*- 
"r  Marsch,"  all  gave  the  drummer  an  opportu- 
to  show  that  he  was  able  to  contribute  liis 
to  the  music.  What  a  contrast  between 
stand  last-named  pieces,  Cherubiui  clear, 


symmetrical  and  conservative,  even,  in  a 
rather  sensational  woi-k ;  Wagner,  load,  brassy, 
and  vague.  The  ''Kaiser  Marsch"  always  im- 
presses me  as  a  reminiscence  of  tlierocs  from 
the  composer's  other  works,  for  which  the 
'owner  has  no  longer  any  use,"  and  which, 
promising  much  at  the  start,  never  come  to 
fruition.  To  be  sure  the  melody  of  ''A  strong 
Castle  is  our  Lord'*  is  judiciously  dii»tribated 
in  slices,  thix>agh  the  work,  but  even  that  does 
not  seem  to  give  the  march  true  dignity.  In 
the  introduction  to  the  ''Meistersinger"  the 
mixture  of  themes  carries  a  meaning  and  f  onns 
a  Stirling  picture ;  but  in  this  the  same,  ieeai- 
ment  fails  of  equal  efiect. 

The  Schumann  symphony  in  C  (not  the  best 
of  this  composer's  works)  was  broadly  per- 
formed, and  made  all  possiUe  effect. 

At  the  11th  concert,  January  7th,  the  pro- 
gramme was  logger  than  usual,  but  pleasantly 
varied.  It  begun  with  a  melodious  selection 
fromGrammaim's  "Melusina,"  an  opera  which 
was  firat  performed  in  1875,  and  which  proves 
the  composer  to  be  a  decided  adherent  of  the 
Wagnerian  school.  Following  this  was  a  piano 
concerto  in  G  minor,  by  Doctor  Maas,  with  the 
composer  as  pianist.  It  seemed  a  rather  heavy 
work,  full  of  skill  but  not  of  inspiration,  and 
very  difficult.  The  second  movement  must  be 
excepted  from  the  above  verdict.  It  has  an 
earnest,  sombro  theme,  which  is  treated  iu  a 
decidedly  poetical  manner.  It  was  not  well 
pci*f  ormed  by  the  oi*chestra,  which  seemed  at 
times  perplexed  by  the  intricate  rhythm  and  its 
constant  changes.  Doctor  Maas  subsequently 
played  Liszt*s''WaIdesrauschen"  and  ''Wed- 
ding.Mai*ch  Fantasie."  In  these  his  work  calls 
for  tlie  highest  praise.  Every  technicality  was 
overoonie  with  absolute  ease,  and  underlying 
all  was  a  delicacy  and  taste  which  won  the 
heartiest  I'ecoguition  from  tlie  audience.  The 
symphony  was  the  ''Pastoral,"  and  wa^  well 
performed  by  the  orchestra.  The  violin  fig« 
ure,  which  so  blithely  begins  the  first  move- 
ment wa4  kept  clear  throughout,  and  the  bril- 
liant string  work  of  the  JlncUe  was  of  the  best. 
The  difficult  horn  figures  of  the  third  move- 
ment (the  rustic  meixy-making)  were  perfectp 
ly  given,  and  so  were  the  pictui*esque  oboe 
phrases.  The  pictures  of  tlie  two  middle 
movements — the  rippling  brook,  the  calls  of 
the  vaiious  birds,  the  dance,  the  drunken  mu 
sician,  the  fight  among  the  peasants,  and  the 
storm — were  very  clearly  portrayed.  The  first 
an4  second  movements,  however,  lacked  some- 
thing of  lightness  and  daintiness,  and  seemed 
"di-aggy."  The  concert  closed  with  that  jum- 
ble of  various  emotions  known  as  the 
'-Zampa*'  overture,  which  was  well  rendered. 

The  ITarvaed  Orchestka 
hafi  also  begun  its  season,  and  the  greeting 
which  Carl  Zorrahn  received  on  taking  the 
stand  at  the  first  concert.  Jan  nary  5tli,  proved 
that  he  has  lost  no  popularity  by  the  advent  of 
competirors.  The  i)rogrttnimc  wa:r.  made  up 
I  of  well-known  works,  but  was  interesriug 
'  enough  for  all  that.  Tho  overture**  to  **Eury 
anrhe*' and  'LaGazza  Lad  ra*' were  briglitly 
given,  and  the  thisd  IJecthoven  8ympliony,Uie 
**Eroica, '  received  a  reading  which  was  clear, 


Idi^iified  and  impressive.  Tlie  second  and 
third  movements  were  especially  eatisfactoiy 
in  their  freedom  from  sentimentality  and  di»- 
tonion.  A  few  blui-s  occurred  through  the 
over-zeal  of  some  individual  violinists  who  an- 
ticipated the  condpctoi*'s  beat,  and  ciiused  the 
attacks  to  lose  some  of  their  efiect  I  was  di^- 
apix>inted  by  the  comparatively  mnall  tone 
which  came  from  so  large  an  orebeatra.  When 
it  was  decided  to  augment  the  orcliestra,  and 
give  the  conceru  at  tlie  Museum,  ever>'  one 
expected  that  the  eflToct  would  be  especially^ 
magnificent.  Such  does  not  seem  to^.  liavc  been 
the  case.  The  sound  was  lai^^ly  absorbed  by 
the  soenerv,  and  only  those  violins  which  sat 
at  the  footlights  were  lieard  witJi  real  power. 
Possibly  a  re-aiTaugement  of  scenery  (a  "box 
scene")  or  a  series  of  platforms  for  the  plav- 
ers,  or  both,  may  obviate  this  defect  at  the  neit 
concert. 

Mme.  Urso  was  the  soloist  at  this  eonceH, 
and  lier  performance  was  of  the  best,  especial- 
ly in  an  adagio,  by  Spohr,  which  she  gave  with 
the  utmost  refinement. 

TUE  PhILHARMONIO  SOCIETT. 

The  fourth  concert  of  this  society  was  given 
at  Music  iiall,  January  12th,  and  pre^^ented  a 
very  worthy  programme,  which  was,  on  the 
whole,  finely  earned  out.  It  began  with  tlie 
overture  to  ^'Piwiosa"  (Weber),  which  was 
given  witlurat  blemish,  save  that  the  horns 
showed  some  timidity  iu  the  Gypsy  music. 
The  reading  was  a  good  one,  erring,  if  any- 
tliing  on  the  side  of  slowness.  Tlie  J^ionovn 
Overture  (No.  3)  was  alsoa  successful  luunbcr. 
The  symtihony  was  Rubinstein  sin  F.  and  both 
lender  and  orchestra  deserve  praise  fi>r  the 
manner  in  which  its  beauties  were  bi*ouglit 
out.  The  work  consists  chiefiy  of  rapid  move- 
ments; but  under  the  calm  lead  of  Doctor 
Maas  these  never  became  a  'scramble,  and 
were  never  blurred.  The  work  is  melodious? 
in  a  high  d(^*ee,  especially  iu-the  trio  of  tlie 
schfiVZOy  anclin  the  last  movement  There  is 
also  a  march  rhythm  in  the  tliird  moveni(!iit 
which  is  efiTective,  and  the  chief  theme  of  this 
movement  is  remarkablv  well  ti^eated^even  its 
fragmentary  intix>duct!ou  as  cadence  bein^ 
very  stnking. 

Three  Norwegian  compositions  for  orches- 
tra^ by  Doctor  Maas,  were  also  hi^ily  inter- 
esting and  poetic.  They  show  much  vei-satilit y, 
sweeping  from  a  tender  and  di*eamv  pictui-e 
of  a  Northern  lake  to  tlie  wild  hilarion->  rhythm 
of  the  Norwegian  dances.  They  arc  finely 
scored  and  were  well  performed. 

Mi's.  £.  C.  Fenderson  was  not  a  successful 
soloist.  Her  voice  is  too  small  for  Uie  Music 
Hall  or  for  any  aria  with  orchestra,  and  when 
she  forces  it,  she  sings  out  of  time.  At  the 
rehearsal  the  latter  fault  was  evident,  at  the 
concert  the  foraier.  She  phrased  badly,  being 
obliged  to  bi'eathe  in  the  middle  of  8<»nie  of 
the  long  Handelian  phrases,  and  being  gener- 
ally out  of  time  with  the  orchestra,  althoa^li 
this  fault  may  be  placed  equally  on  the  diirc 
tor's  shoulders.  That  such  a  singer  should  cast 
aside  the  music  she  might  render  acceptably, 
and  sing  such  a  trying  number  as  Schiil>cn  s 
**  Young  Nun,"  was  a  ffravc  mistake.  Liszt  ? 
instrumentation,  as  well  as  the  spirit  of  (lie 
8' mg  itself ,  demands  a  broad,  dramatic  deliv- 
ery. The  rising  seqnence-i  of  the  opcinhij^ 
phrases,  although  unmarked  by  Schubert,  seem 
to  demand  a  powerful  and  nuijeslic  rise  in  the 
force  of  their  declamation.  A  critic  fuiys  that 
she  sang  the  song  with  grave  and  grn tie  sim- 
plicity This  I  gi-ant;  but  gentle  simplicity 
i.'4  out  of  place  in  describing  a  terrific  tliunder- 

StOlTO. 

I  am  sorry  that  the  number  of  orchfsLral  con- 
certs this  month  should  ol>li;^o  nie  to  c(»iitiiie 
my  review  to  that  branch,  but  Iioikj  that  1  may 
give  more  varied  headings  to  mv  sermon  next 
month.  Louis  C.  Elson. 
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MINKIE  HA  UK. 


Tliis  charming  singer,  who  stands  unrivalled 
to-day  iu  the  chai*acter  of  Carmeny  renewed 
her  old  triumphs  at  tlie  recent  appeai*ance  of 
Her  Majesty^s  Opera  Company  at  the  Boston 
Theatre,  and  added  to  her  fame  by  her  charac- 
t<M*ization  of  E'sa  in  "Loliengriu,"  These  are 
widely  diffeiH3nt  rd/«<,and  to  render  them  both 
BO  well  requires  the  artist  attempting  them  to 
be  an  artist  indeed  if  she  succeed.  We  are  re* 
liahly  informed  that  the  lady  dislikes  the  char- 
acter of  Cftrmen  exceedingly,  and  is  almost 
displeased  tliat  she  makes  so  gi-eat  a  success  in 
it,  while  one  of  her  favorite  characterizations 
is  that  of  JSUa  in  "Lohengrin."  She  is  always 
sure  of  a  warm  welcome  iu  Boston,  whatever 
she  may  api>ear  iu. 


SA  TTER'8  RESIDENCE  IN  BOSTON, 
Following  L)isKt*s  example,  Gustave  Satter 
has  fully  determined  to  make  the  American 
Weimar  his  home.    This  is  excellent  news  in- 
deed.   Boston,  although  possessing  several  pi- 
^nnistsand  composei*8  of  no  mean  reputation 
and  nf  great  talent,  could  never  pretend  lo  the 
distinction  of  being  called  the  "musical  Hub  of 
America"  unless  a  truly  renowned  artist,  and 
(>n(^  whom  both  continents  delight  iu  honoring 
and  ark  no  wledging,  could  be  induced  to  spi-ead 
the.  halo  of  his  name  and  glory  over  Boston's 
lioincs  and  concert-halls.     The  very  fact  of 
(iiistave  Salter's  consenting  to  teach   ought 
to  till  all  the  young  musicians  of  the  United 
States,  prefessional  and  non-professional,  with 
exubci-ant  delight.    To  whom  but  to  him  can 
our  students  look  forward  foi*  the  solution  of 
piano-mysteries?     Who    better  than  he,  the 
hero  of  a  thousand  battles,  can,  if  he  cIiooncs. 
transfer  the    crowning    accomplishment    of 
playing  in  public,  ruudne,  to  his  disciples  and 
followers?    Who  excels  him  in  the  ways  of 
tlic  world,  in  a  maiTellous  command  of  lan- 
guages, in  experience,  in  high-toniHliie85tas  a 
gentleman,  and  in  sincere  modesty?    Those 
who  judge  Sutler  by  their  own  ''crankiness," 
check  and  vnliraritv  i\o  not  know   either  the 


artist  or  the  man.  There  never  lived  a  more 
humble  but  at  the  same  time  a  more  manly 
artist  than  Satter.  Profoundly  and  instinc- 
tively avei-se  as  he  is  to  wholesale  puffing,  to 
the  tricks  that  are  dark,  and  to  wire-pulling, 
those  who  found  out  that  they  could  not  use 
him  as  their  tool  of  coui*se  turned  round  and 
abused  him.  If  his  talent  were  a  second-rate 
product  of  industry  and  mechanism,  he  uever- 
tlieless  could  fully  go  shares  with  Liszt  in  one 
pool.  Liszt  and  Satter  have  certainly  been  the 
best  beloved  and  best  abused  aitists  of  the  cen- 
tury. The  rabble  can  render  no  higher  homage 
to  genius  and  education  than  by  ostracizing 
them.  The  Liszts  and  Satters  are  excessively 
rare ;  and  we  would  say,  that  tlio  Folio,  by 
following  tlie  example  of  the  prominent 
European  and  American  press,  has  chimed  in 
iu  the  veneration  due  to  the  man  who  plays 
next  best  to  Liszt,  and  who  writes  for  the 
piano  next  best  to  Chopin  and  Gottschalk,  it 
has  only  performed  a  most  agi-eeable  duty,' 
and  herewith  it  extends,  iu  the  name  of  its  ten 
thousands  of  I'eadersy  a  royal  welcome  to  Gus- 
tave Satter. 

We  took  the  liberty  of  intei*viewiug  the  il- 
lustrious artist  at  his  home^  202  Dartmouth  St., 
and  found  him  seated  at  his  Chickering  Grand, 
and  siirrounded  by  a  bevy  of  fair  ladies,  one 
of  whom,  his  pupil,  gave  us  an  astonishing 
proof  of  her  great  master*s  genius  for  tuition. 
At  our  urgent  request  she  played  Beethoven's 
sonata,  Op.  63,  and  Satter's  "Summernlght." 
It  was  a  revelation  of  the  power  of  female 
hands  under  the  guidance  of  a  Satter.  We 
refrain  from  giving  the  young  lady's  name, — 
she  is  the  daughter  of  one  of  our  prominent 
public  men, — the  more  so,  as  Satter  will  not 
allow  her  precocious  appearance  in  concert. 
Next  season,  most  likely,  she  may  make  a  sen- 
sation with  her  dibut.  The  whole  evening 
flitted  away  on  the  wings  of  delight.  Sat^r*s 
conversational  powers  alone  are.  well  apt  to 
keep  yon  all  night  round  his  easy  chair. 

We  reijeat  tliat  we  are  glad  that  the  eminent 
pianist  and  composer  lias  concluded  to  settle  in 
Boston,  and  teach  as  well  as  appear  in  concert 
Elsewhere,  in  the  advertising  pages  of  .the 
Folio,  will  be  found  an  announcement  of  sev- 
eral of  Sa'tter's  compositions,  of  which  White. 
Smith  &  Co.  are  the  exclusive  and  authorized 
publishers  in  the  United  States.  Their  merits 
and  prospective  popularity  arc  well  set  forth 
in  the  advertisement,  and  need  no  additional 
woi*d  at  present  in  the  editorial  department. 

''SHOW  people:' 

A  good  story  comes  from  Eau  Claire,  Wis- 
consin, that  is  worth  reprinting,  to  rebuke  that 
spirit  of  prejudice  that  finds  lodgment  in  the 
breasts  of  ignorant,  boorish  people,  against 
the  dramatic  profession.  A  member  of  that 
profession,  with  Mr.  McDonald's  spirit  and 
courage,  backed  with  weapons  if  necessary  in 
the  more  brutish  regions  of  country,  would  be 
not  out  of  place,  and  people  generally  would 
have  been  gratified  if  Jim  (.urric  had  found 
such  an  antagonist  in  Texas.  The  story,  as 
tokl  in  a  Wusleru  naner.  runs  that  the  Ideal 


Opera  Company  "were  in  the  dining-room  at 
&upi)er,  when  a  ix)bust  stranger,  with  an  equal- 
ly robust  female  leaning  on  his  arm,  Vas 
shown  by  a  waiter  to  a  table  at  which  were 
seated  Miss  Calef ,  Miss  Ardell  and  two  other 
young  ladies  belonging  to  the  Ideal  Comiiany. 
The  f<ti<anger,  with  an  assumption  of  ofifended 
dignity,  said  to  the  waiter,  <I  am  a  gentle- 
man, sir,  and  I  don't  eat  at  the  same  table  with 
show-people.'  W.  A.  McDonald,  the  baritone, 
white  with  anger,  faced  the  insulter  and  said, 
'Let  me  tell  you,  sir,  that  show  people,  as  a 
rale,  are  ladies  and  gentlemen,  and  that  the 
members  of  tliis  company  are  no  exception  to  the 
rule.  Apologize,  instantly,  to  these  ladies  for 
the  insult  you  have  offered  them,  or  I'll  thrash 
you  witliiu  an  inch  of  your  life.'  The  stranger 
begged  pardon,  and  then  sneaked  out  of  the 
room.*' 


PASSING  SHAKES. 

The  Boston  Courier  speaks  of  Guiseppe  Ver- 
di as  Joe  Green.    This  is  simply  di-eadf  ul. 

Opera  cloaks  should  be  made  on  Singer  m9i* 
chines.— [£:a;rto7t^e  ]  And  kitchen  garmeuta 
on  the  Domestic. 

The  Columbus  (O.)  Capital  never  squeaks. 
It  has  an  I  Icr,  though  his  picture  lately  printed 
shows  that  he  is  no  squirt. 

Beecher  has  no  faith  in  any  temperance  lec- 
turer ''who  has  not  been  drunk  and  rolled  in 
the  gutter."  Nor  evidently  in  any  minister 
who  has  not  sipped  to  the  dregs  the  cup  of  vice. 

When  a  traTeliing  thoati'ical  company  has 
been  playing  to  poor  business  during  the  week, 
they  generally  keep  it  up  by  playing  the  land- 
loi-d, — which  is  ix>or  business  also, — but,  like 
the  other,  cannot  always  be  helped. 

The  Passing  Shaker  went  to  see  ^'Lohen- 
grin," and  thinks  that  the  "Swan  Song,"  as 
sung  by  Campanini,  is  swan  of  the  most  bvll- 
liant  gems  of  the  opera,  though  it's  wanton- 
ness itself  to  pun  upon  so  grand  a  subject, 
and  scarcely  awakens  a  lone  grin  in  approval. 

Booth's  theatre  in  New  York  is  to  be  turned 
into  a  dry-goods  store.  "Measure  for  meas- 
ure" and  dress  rehearsals  will  be  popular  there 
in  future. —  [Bttston  Commercial  Bulletin.] 
And  'Much  Ado  About  Notliing'  will  be  tlie 
regular  matin*^e  fieri  ormance,  wUh  many  loaf- 
ers outside  to  Lear  at  them. 

The  Musical  Bee  ^rd  has  a  great  many  slurs 
aimed  at  the  musical  journals  which  liave  a 
humorous  department.  This  is  very  natural. 
All  pai>ers  of  its  class  do.  The  editor  of  tlie 
j^' corc^  attempted  a  humorous  department  iu 
a  pai)er  of  his  own  a  few  yeai*8  ago,  and  fniled 
most  igiiomiuiously.  Uis  paper  died,  and  he 
has  been  sick  ever  since.  The  grapes  arc  very 
sour 

An  amusing  story  comes  from  Vienna,  where 
in  a  legal  suit  lat<  ly  tlie  judge  allowed  an  ob- 
jection that  there  was  no  proof  that  Verdi  was 
the  composer  of  "II  Trovatore,"  and  an  afli- 
da^:it  setting  forth  the  fact  was  demanded  and 
read  ill  court.  AVhen  a  possible  trial  bringing 
in  a  Shaksperean  piay  comes  on,  and  they  want 
proof  of  tlie  authorship,  the  anti-Sh.nkHpcre 
iM}oi)lc  will  ti*v  liard  to  '*8ave  theii*  Bacou." 
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TEE  8TXJDY  OF  MUSIC,  AT  HOME 
AND  ABROAD. 

As  the  taste  for  the  highest  order  of  mnsic 
Is  asserting  itself  throoghout  the  civilized 
"vTorld,  it  beomes  a  matter  of  importance  to 
persons  gifted  with  musical  talent  to  take  into 
careftil  consideration  tlie  following  ques- 
tionsy — 

'<Is  it  necessary  or  advisable  for  Americans 
to  go  abroad  for  a  mnsical  education?'' 

The  writer  of  this  article  has  reason  to  be- 
lieve, from  practical  experience,  and  from 
close  observation  daring  a  long  course  of  study 
in  Earope,  that  the  facilities  at  the  present 
time  for  acquiring  a  first-class  musical  educa- 
tion are  eqvud^  and  in  many  retpecU  ntpe- 
rioVf  in  this  country  to  those  in  Europe. 

In  order  that  this  statement  may  not  seem 
presumptttousy  let  us  for  a  moment  consider  a 
few  facts.  The  musical  art  is  represented  by 
the  vocalists,  instrumentalists,  and  composers 
of  all  nations,  and  among  them  American  ar- 
tists hold  a  distinguished  position  in  the  front 
rank,  and  in  America  the  divine  art  must 
eventually  excel. 

Why  not?  The  best  European  teachers  and 
artists  come  to  this  country.  Many  of  them 
make  it  their  permanent  home.  The  fresh 
and  increasing  interest  in  music  in  this  coun- 
try has  attracted  the  eyes  of  the  musical  world. 
No  artist  of  the  old  world  but  looks  forward  to 
a  professional  tour  of  America.  It  is  here  the 
golden  harvest  of  his  life  is  to  be  reaped. 

Some  of  the  best  and  most  enterprising  Eu- 
ropean teacherTahd  artists  established  them- 
selves in  our  great  cities,  and  imbibing  the 
progressive  spirit  and  energy  of  our  people, 
put  forth  greater  efibrts  and  gather  lai'ger 
ideas  than  it  would  have  been  possible  for 
them  to  conceive  and  carry  out  in  Europe. 
They  unite  the  learning  acquired  by  years  of 
labor  in  the  old  country,  with  the  enterprise 
and  spirit  of  the  new. 

Such  are  the  teachers  whose  valuable  ser- 
vices can  be  had  in  our  Academies  of  music 
cither  in  private  or  in  class  instruction.  All 
that  is  needed  on  the  part  of  the  student  is  in- 
telligent inquiry  and  disorimination  to  ascer- 
tain who  and  where  these  teachers  are. 

Unfortunately,  many  students  earnestly 
seeking  good  instructors  are  misled  by  igno- 
rant or  designing  advisers  and  by  false  ap- 
pearances. 

It  does  not  of  necessity  follow  that  the  best 
players  or  singers  are  always  the  best  or  most 
successful  teachers.  The  best  teachers  are 
those  who  within  a  reasonable  time  are  able 
to  develop  the  most  artistic  and  correct  play- 
ers or  singers.  This  natnrally  assumes  that 
the  learners  have  equal  talent  or  genius. 

There  are  many  students  of  music  that  have 
a  certain  fondness  for  it,  and  m'stake  that 
fondness  for  talent.  They  never  rise 
above  mediocrity.  There  are  others  who  pos- 
sess wonderful  talent,  but  are  too  indolent  to 
put  forth  the  requisite  energy  to  excel  as  art- 
ists, and  giving  way  to  that  indolence,  for- 
'n  the  summer-time  nearly  all  they  have 
i  during  the  i^emainder  of  the  year. 


Mr.  Louis  C.  Elson  has  well  said:  ''There 
is  no  royal  road  to  music,— charts,  patent 
methods  and  astonishing  advertisements,  to 
the  contrary,  notwithstanding.  Tbero  is  no 
other  way  to  become  musical  than  the  ti*oublc- 
somo  (me  of  study.  This  simple  fact  is  one 
not  of  ten  thought  of  by  thousands  of  young 
ladies  who  Move  music,*  and  it  is  this  superfi- 
ciality which  lies  at  the  root  of  many  of  the 
evils  which  attend  music-teaching  in  the  Unit- 
ed States  to-day. 

'*It  has  given  rise  to  an  abundance  of  i)a- 
tent  modes  of  study  which  profess  to  teach 
the  entire  art  and  science  of  music,  in  from 
five  minutes  to  five  hours,  and  which  leave  the 
too  confident  pupil  stranded  on  a  dreary 
waste  of  tonic  and  dominant  chords." 

It  in  this  false  idea  that  there  is  "a  royal 
road  to  music*'  that  leads  many  persons  to  seek 
it  in  Europe.  It  is  needless  to  say  they  are 
rudely  undeceived  there.  However  great  the 
advtintages,  however  numerous  the  facilities, 
however  excellent  the  teachers  there,  as  else- 
where all  the  world  over,  it  is  work,  work, 
work,  that  makes  the  artist. 

Our  American  mu^^icians  know  this.  They 
liave  worked— worked  intellifirently  and  with 
the  enei^y  that  is  characteristic  of  the  race, 
and  to  some  purpose.  Among  the  native 
American  musicians*  of  whom  we  may  be 
justly  proud  we  need  only  mention  the  names 
of  Dudley  Buck,  John  K.  Paine,  George  L. 
Osgood,  A.  Clarence  Eddy,  GeoiTge  E.  Whit- 
ing, Eugene  Thayer,  Wm.  H.  Shei-wood,  Wm. 
Mason,  B.  J  Lang,  C.  L.  Capen,  J.  C.  D. 
Parker,  Charles  R.  Adams,  L.  H.  Southard 
and  Stephen  A.  Emery. 

Many  others  are  worthy  to  be  mentioned 
with  these,  and  in  any  company,  but  these 
serve  to  show  the  character  of  the  artists 
America  can  boast.  With  talent  such  as  this, 
what  necessity  to  go  to  Europe  for  musical 
education  or  teaching? 

The  European  Conservatory  system  is  now 
firmly  and  fully  established  in  America,  and 
has  demonstrated  its  superiority  by  its  un- 
qualified and  magnificent  success.  There  is 
no  reason  why  our  music  schools  should  not 
teach  as  well  and  as  successfully  as  the  Eu- 
ropean, and  there  are  many  reasons  why  they 
are  to  be  preferred. 

Not  alone  from  America,  but  from  the  whole 
musical  world,  we  draw  our  teachers.  The 
energy,  vim  and  business  qualifications  of 
our  directors  are  superior.  Our  school  build- 
ings are  the  largest,  most  convenient,  snd  fin- 
est in  the  world;  our  air  pui*e  and  healthful, 
and  the  distractions,  enticements,  and  dissipa- 
tions not  so  numerous,  alluring  and  ruinous  as 
they  are  in  Europe. 

Another  point  not  (o  be  overlooked  in  se- 
lecting teachers  and  a  place  of  musical  educa- 
tion is  the  medium  through  which  instructiojn 
is  to  be  imparted.  But  it  is  a  curious  fact  that 
wMle  contemplating  musical  education,  peo- 
ple will  ignore  every  quality  that  constitutes 
an  excellent  and  successful  teacher,  except  his 
capacity  to  play  or  sing  transcendently  well. 

Whilst  we  concede   the  vast  advantage  of 


this — the  power  of  example — we  mast  not  for- 
get that  there  are  some  other  qualifications 
equally  as  indispensable  to  the  good  teacher. 

One  of  these  qualifications  is  the  faculty  of 
imparting  information  which  ought  to  be  po<s- 
sessedby  ateaclier.  However  richly  gifted  a 
a  teacher  may  be  as  an  artist,  liis  talents  are 
almost  useless  if  they  are  acoomiMinied  by  in- 
adequate power  of  language — that  mediant  of 
exchange  of  ideas  between  tutor  and  pupil. 
The  teacher  should  be  a  master  of  that  medi- 
um—the language  that  the  pupil  best  under- 
stands. 

And  yet  people  send  their  children  to  !En- 
rope  to  learn  music  through  a  medium  not  ono 
word  or  sign  of  which  these  children  under- 
stand. The  pupil  must  first  learn  the  lan- 
guage of  the  tutor,  or  the  tutor  that  of  the 
pupil. 

It  is  of  prime  importance  that  explanations 
which  are  dlflcult  of  comprehension  should 
be  made  as  clear  as  possible,  and  with  as  little 
loss  of  time  as  practicable.  The  medium,  or 
language,  therefore,  in  which  inatraction  is 
given  should  be  so  clear,  graphic,  concise,  tlial 
a  pupil  will  comprehend  iustructions  at  once 
and  definitely. 

And  the  general  knowledge  of  music  has 
made  great  strides  in  America  in  a  very  few 
years.  This  is  shown  by  the  wonderful  re- 
sults in  the  department  of  vocal  music  that 
have  been  attained. 

It  is  within  the  recollection  of  the  writer 
that  the  only  vocal  organization  in  Boston, 
with  the  single  exception  of  the  time-honored 
Handel  and  Ilaydcn  Society,  was  one  com- 
posed exclusively  of  German  male  singers. 
They  came  together  once  every  week  to  amuse 
themselves  according  to  the  custom  of  the 
old  country.  Their  public  performances  were 
in  no  I'espect  equal  to  those  of  similar  clubs 
of  to-day,  and  indeed  the  German  club  has 
been  so  thoroughly  thi'own  in  the  shade  by 
our  native  clubs,  composed  exclusively  of  na- 
fio^  singers,  insti;ucted  by  wUive  teadicrs, 
that  it  has  retii^  from  the  field,  and  is  now 
simply  maintained  for  social  purposes. 

Another  striking  illustration  of  our  vocal 
resources  is  found  in  our  numerous  opera 
companies  that  have  been  in  the  field  for  sev- 
eral seasons,  whose  performances  have,  as  a 
rule,  been  superior  to  those  of  European  com- 
panies that  have  visited  us  within  the  last  few 
years. 

Now  in  view  of  these  facts,  let  us  see  in 
what  way  we  canprogi^ess  faster  in  the  fntnrc 
than  we  have  progi'cssed  in  the  past.  We 
know  that  the  general  system  of  education,  as 
pursued  in  our  schools  and  colleges,  challen- 
ges the  admiration  of  the  world,  and  the  only 
error  we  are  inclined  to  fall  into  is  in  attempt- 
ing to  do  too  much  in  too  short  a  time. 

The  education  of  musical  talent  should  be- 
gin in  early  childhood  and  continue  through  a 
succession  of  years  until  the  pupil  is  indepen- 
dent of  tutelage  and  able  to  study  for  himself. 

This  can  be  easily  done  in  connection  with 
other  branches  of  education,  if  the  school- 
teacher, instead  of  opposing  the  music-teacher 
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by  iiiflacucin<^  parents  to  have  their  children 
grivc  110  attention  to  music  until  after  having 
finished  their  schoolings  will  recognize  the 
fact  that  a  scientific  course  of  study  in  music 
qaickeus  the  pei*ceptLve  faculties  as  well  as 
the  emotions. 

It  takes  so  much  longer  time  to  become  a 
g'ood  player  than  it  does  to  become  a  good 
Binder,  that  in  oi-der  to  gain  technical  facility 
sufficient  to  become  a  virtuoso  upon  any  in- 
Btramenty  the  necessary  steps  must  be  taken  to 
secure  this  result  by  placing  a  child  at  an  ear- 
ly a^e  under  the  best  possible  instruction  that 
can  be  obtained. 

Now  in  i*egard  to  the  choice  of  an  instioi- 
menty  we  know  that  no  musical  instrument 
has  received  such  universal  attention  and  study 
as  the  pianoforte.  It  has  always  been  tlie  fa- 
vorite instrument  of  the  best  composers — on 
account  of  its  completeness  and  adaptability 
*   to  all  styles  of  music. 

Properly  played  it  presents  almost  the  varied 
effects  of  a  full  orchestra,  and  can  be  made 
serviceable  in  a  greater  number  of  ways  than 
any  other  instrsmeot* 

But  for  the  very  reason  that  it  is  the  most 
l>opnIar  of  all  instruments,  it  is  subjected  to 
the  most  abusive  treatment  at  the  hands  of  a 
majority  of  pianists. 

It  is  really  strange  that  so  few  players  be- 
come ai*tistic  performers,  or  have  any  definite 
knowledge  of  what-MBstitutes  a  correct  anp 
musical  touch. 

With  the  development  of  technical  proficien- 
cy, very  many  players  seem  to  think  that  the 
end  of  all  is  to  attain  great  rapidity  and 
sti-eugth  to  the  utter  sacrifice  of  beauty,  elas- 
ticity and  refinement.  The  importance  of  a 
scientific  method  in  teaching  the  piano  cannot 
be  too  frequently  alluded  to. — Carlyle  Peter- 
siiea,  in  ToiM*s  Companion, 


I  every  i*espect  a  gi*eat  sucoes'',  and  Miss  Sai^nt 
had  throughout  a  most  enthusiastic  reception. 
She  sang  and  acted  with  exquisite  feeling,  and 
repeatedly  brought  down  the  house."    The 
Malta  :N'ew9  says   that  Miss   Sargent  ''was 
fi-equently    and    enthu^astically   applauded 
The  most  difficult  parts  wero  splendidly  ren- 
dered.   Miss  Sargent  is  not  only  an  accom- 
plished artist,  but  an  amiable  lady,  and  we 
wish  her  a  pi*osperous  career  in  the  profession 
she  is  so  well  qualified  to  adorn."    Miss  Sar 
gent,  it  will  be  remembered,  was  a  pupil  here 
of  Lyman  W.  Wheeler,  and  he  is  to  be  con 
gratulated  on  her  success. 


Ik  one  of  the  ancient  abonginal  religions — 
the  Aztec,  if  we  remember  cori^ectly— -one  of 
the  sacrificial  offerings  occasionally  made  was 
of  a  young  nuin  who  had  been  guilty  of  some 
crime,  and  who  was  kept  in-an  ecstatic  realiza- 
tion of  vice  for  months,  and  then  saciificed  on 
the  altar  of  so-called  religion.    We  were  re- 
minded of  this  by  an  incident  which  recently 
happened  in  Nebi*aska,  and  which  Iloyt,  the 
"All  Sorts"  wit  of  the  Boston  Po^,  thus  chron- 
icles:   *<Clara  Louise  Kellogg  sang  about  one 
thousand  dollars'  worth  to  the  inmates  of  the 
Nebraska  penitentiary  the  other  day,  and  asked 
nothing  for  it.    A  man  who  had  never  stolen 
anything  or  made  love  to  another  man's  horse 
would  have  to  pay  two  dollai*s  to  hear  her. 
About  the  only  man  who  gets  left  now-a-days, 
and  has  to  pay  a  big  price  for  all  the  fun  he 
has,  is  the  honest,  respectable,  haixl-working 
citizen." 


3 Emus  Sargent  made  a  brilliant  success 
as  Lucia  at  the  Theati-e  Royal,  Malta.  The 
Malta  Timet  says,  '^Last  Saturday  the  opera 
^Lucia  di  Lamraermoor*  was  given,  the  fair 
and  captivatiuic  Miss  Jennie  Sargent  as  Lucia 
ci'catiog  quite  a  furore.    The  opera  was  iu 


A  WESTERN  KELLOGG  CONCERT. 
The  Aurora  (HL)  Blade  of  a  recent  date 
indulged  in  the  following  first-class  notice  x>f 
Clara  Louise  and  Biignoli:  '<The  Kellogg 
concert,  as  might  be  anticipated,  was  largely 
attended.  The  dollar  freeze-out  was  rather 
rough  on  the  hoodlums,  but  the  audience  man- 
aged to  exi^t  without  the  customary  war- 
whoops.  The  divine  Louise  was  as  resonant 
as  usual,  which,  by  the  way,  she  ought  to  be, 
being  well  seasoned,  Eellogg's  diaphragm 
was  evidently  not  like  wine— improved  with 
old  age.  Her  upper  i*egister  is  up-stairs  near 
the  skylight,  wliile  the  lower  register  is  closed 
for  i*epaii*s.  The  aforesaid  Kellogg  performed 
her  grand  triple  act  of  singing,  I'oTling  the 
eyes  and  talking  to  some  one  in  the  wings,  at 
the  same  time.  Her  smiles  at  the  audience 
were  calm,  but  determined ;  but  her  smiles  at 
the  ''feller"  hid  behind  the  scenes  were  divine. 
Her  singing,  when  she  condescended  to  pay 
any  attention  to  the  audience,  to  our  critical 
enr  (the  other  eai*  being  carefully  folded  up), 
seemed  to  be  a  blending  of  the  fortissimo  cres- 
cendo, damfino— or  care  either.  Her  costume 
was  a  harmonious  blending  of  the  cireus  tent 
and  balloon  style,  and  was  very  gorgeous, 
barring  a  tendency  to  spill  some  of  the  contents 
out  at  the  top.  The  Italian  part  of  the  busi- 
ness was  as  fidgety  and  furious  as  usual,  and 
demonstrated  what  early  association  with  a 
hand-organ  and  monkey  will  accomplish.  That 
venerable  and  obese  freak  of  nature,  Bri^noH, 
was  graceful  as  usual.  His  appearance  very 
nearly  i-esemblesa  stove  in  a  corner-grocery 
store,  or  a  water  tank  on  a  narrow-gauge  rail- 
road. He  was  not  fully  appreciated  until  he 
turned  to  go  off  the  stage.  He  then  appeared 
to  his  best  advantage,  and  to  take  an  interest 
In  getting  out  of  sight  as  soon  as  possible: 
an  effort,  in  which  he  had  the  hearty  sympar 
thy  of  the  audience." 


/ludience.  Louisa  Searle  is  now  connected 
with  the  ti*oupe,  and  pleases.  The  costumes 
were  tlic  finest  seen  here  iu  any  opera. 

Theodore  Thomases  Orehestra  gave  a  con- 
cert at  Music  Hall-  last  night,  and  did  well. 
They  appear  to-night  in  a  new  programme, 

"Our  Gk)bUn8"  draws  well  at  the  Leland. 
Though  the  play  is  nonsense,  the  singing  is 
fair,  especially  that  by  Miss  Carson. 

The  Albany  Musical  Association  will  give 
another  oratorio  soon.  The  oratorio  of  *'EVi* 
jah,"  presented  recently,  was  very  profitable 
to  the  association. 

The  craze  "Patience"  has  struck  an  ama- 
teur company  in  this  city. 

The  troupe  from  the  Standard  Tlieatre  of 
New  York  will  occupy  three  nights  in  giving 
'/Elfins  and  Mermaids"  soon.  ^ 

Albany,  Jan.  6, 1882.  E.  S.  Bett. 


NOTES  FROM  ALBANY. 

Musical  events  here  are  very  numerous,  and 
the  outlook  is  a  very  prosperous  one. 

Ford*s  Opera  Company  sang  "Patience,"  at 
Music  Hall,  on  Dec,  29th,  and  "Billee  Taylor" 
on  Dec.  30th,  to  poor  houses.  The  trouptj  is 
poor,  and  singers  weak,  there  being  nothing 
SBSthetic  about  them. 

TheWilbur  Opera  Company  appeared  for  the 
242nd  time,  in  "The  MascoCte,"  at  Tweddlc 
Hall,  recently,  to  a  delisrhted  and  well-nlcascd 


PASSING  SHAKES. 

L.  P.  Wheat  is  a  Virginia  pianist.  Should 
not  think  he  could  give  an  oat  its  proper  ex- 
pression. 

"This  world  is  all  a  fleeting  show,"  sang 
Thomas  Moore;  but  it  is  oftener  a  variety 
show  than  a  genteel  comedy. 

Kate  Claxton  Is  now  performing  to  a  very 
sm&ll  audience.  It  is  a  grrl.—lBurlington 
Hawkeye.']  And  tlie  little  one  now  draws 
better  than  her  mother. 

The  Cambridge  Tribune  recently  placed  a 
notice  of  "The  Black  Crook"  under  (he  head- 
ing of  "Cambridge  Society."  What  do  tlio 
Hai*vard  boys  say  to  that? 

When  a  fine  actress  marries  a  poor  stick,  and 
gives  liim  the  position  of  leading  man  in  her 
company,  he  supports  her  in  one  sense,  but  she 
supports  him  in  another. 

Amateur:— No,  an  orehestral  conductor  is 
not  expected  to  "knock  down,"  he  keeping  his 
baton  the  swing  for  something  else.  Get  thee 
to  a  horse-car,  and  ventilate  thy  slang. 

A  special  performance  of  "The  Black  Crook" 
was  given  at  the  London  Alhambra  on  "Box- 
ing Day."  Should  think  "  Box  and  Cox" 
would  have  been  more  appropiiate. 

It  is  not  tnie  tbat  Anna  Dickinson  is  to  plfty 
Romeo  to  Oscar  Wilde's  Juliet. '-[Philadel' 
phia  News.']  At  least  not  until  she  stops  play- 
ing the  deuce  with  Fanny  Davenport. 

The  Musical  Peeper  bb\%  that  the  editor  of  the 
Folio  is  the  author  of  "Beautiful  Snow."  We 
have  it  on  good  autliority  that  the  8alai7  of  the 
editor  of  the  Peeper  was  doubled  immediately 
after  he  gave  evidence  of  possessing  such  bril- 
liant original  wit. 

When  the  Loudon  funny  papers  make  a 
joke  that  requires  explanation,  they  put  the 
key  into  parentheses.  Ths  Norristo^im  Her- 
aid  puts  into  parentheses," Send  stamps  for  ex- 
planation," which  is  not  only  better,  but  fun- 
nier, and  has  a  smack  of  bnsincss  about  it 
that  is  refreshing.  All  of  which  shows  the 
su[)eriority  of  the  American  over  the  English 

mind- 
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''^THE  MESSIAH''  AT  CINCIITNATl 

The  rendering  of  the  most  popnlar  and  in- 
flueutial  oratorio  ever  composed  and  presented 
to  the  world  by  Handel  or  any  other  author, 
was  that  of  <<The  Messiah*'  in  Cincinnati's 
great  Music  Hall  on  the  evening  of  Dec.  28, 
1881.  It  was  one  of  the  great  musical  events  of 
America  as  well  as  of  Cincinnati,  for  it  lias 
perhaps  never  before  been  heard  more  pei^ 
f ectly  and  completely. 

In  giving  to  the  readers  of  the  Folio  a  ri- 
sunU  regai*diug  the  rendition  of  this  grandest 
of  sacred  oratorios,  it  is  hardly  necessary  to 
enter  minutely  upon  the  technical  points  of 
its  production,  or  to  dwell  upon  any  special 
merits  of  the  pei*f  ormers ;  but  the  whole  can 
be  spoken  of  as  a  grand  achievement  of  suc- 
cessful oratorio. 

The  event  of  this  particular  rendition  of  so 
grand  a  work  of  ai-t  was  looked  f  orwai'd  to 
for  some  time  by  thousands  of  music-loving 
people,  because  the  charm  that  would  come 
with  it  was  no  more  or  less  than  the  soul- 
satisfying  queen  of  song,  Adelina  Patti,  who 
has,  by  universal  consent,  the  loveliest  of  hu- 
man voices,  and  who  was  to  unfold  in  her  pure 
soprano  that  portion  of  the  sacred  story  as- 
signed by  its  author.  To  the  gratification  of 
an  audience  of  seven  thousand  Madame  Patti 
did  appear,  and  though  her  singing  throughout 
was  excellent,  her  best  efforts  seemed  to  be  in 
'the  rendering  of  the  arias,  *4lcjoice  Gi*eatly" 
and  "I  know  that  my  Redeemer  Li veth."  In  the 
former,  so  universal  and  spirited  was  the  ap- 
plause, that  contrary  to  the  usages  alike  of  or- 
atorio tradition  and  of  a  well-cstablinhed  cus- 
tom of  the  resolute  Thomas,  she  sang  it  again 
entire.  The  latter,  in  iis  sublimity  of  religious 
hope  and  faith,  was,  by  far,  the  grandest  ex 
hibiiion  of  her  peerless  voice,  although,  to  the 
critical  ear,  her  upper  tones  were  not  entirely 
satisfactory.  That  Patti  is  pre-eminent  in  her 
profession  is  undoubted,  but  the  general  feel- 
ing of  the  mass  that  filled  Music  Hall  on  this 
evening  to  hear  the  great  prima  donna  was  one 
of  dlsiippolhtment.  Whatever  the  impression 
be  that  she  made  here,  it  is  conceded  that  to 
be  i*eally  appreciated  she  must  be  heard  in  op- 
era. The  lack  of  gcnei-al  appreciation  of  Pat- 
ti in  *'The  Messiah  '  can  in  no  manner  be 
credited  to  illiteracy  of  her  audience ;  for  a 
more  intelligent,  cultured  and  refined  assem- 
blage never  graced  the  interior  of  the  great 
Music  Hall  before. 

Patti  has  appeared  for  the  first  time  in  over 
twenty  years  to  a  Cincinnati  audience,  and, 
though  disappointment  seems  to  be  geneml,  it 
is  hoped  that  on  her  retm*n  here  in  February 
she  will  appear  to  such  advantage  as  to  entire- 
ly dispel  this  feeling.  By  the  teims  of  a  con- 
ti-act  between  Patti *8  manager,  Mr.  Abbey,  and 
Col.  Nichols,  of  the  college  of  musir,  Madame 
Patti  will  sing  with  her  own  company  and  or- 
chestra leader  on  two  nights  of  the  opei*a  fes- 
tival, February  U  and  18.  at  which  lime  she 
appcarrt  only  iu  oi)eratic  concerts,  and  not  in 
ov)era  entire. 

\mong  the   contralto  singers    in  oratorio 
t  the  world  has  knowledge  of,  Miss  Gary 


ranks  very  high.  Oratorio  is  her  musical 
home ;  and  to  a  Cincinnati  audience  she  is  an 
over-popular  artiste.  In  "The  Messiah''  she 
sang  her  solos  in  3uch  full,  rich  tones  that  each 
uote  of  the  sacred  harmony  seemed  inU>ued 
with  the  spirit  of  the  master  who  created  it 
So  pathetically  did  she  sing  "He  was  despised,' 
that  one  could  almost  exclaim  with  the  minis- 
ter of  whom  an  anecdote  is  told,  "Woman,  for 
this  be  all  thy  sins  foi*given.''  The  ;audience 
would  gladly  have  overlooked  the  seeming 
impropriety  of  repetitions  in  oratorio,  had 
Director  Thomas  permitted  Miss  Cary  to  re- 
spond to  the  continued  applause  after  singing 
"He  shall  Peed  His  Flocks,"  but  the  fair  con- 
tralto could  only  bow  her  thanks.  She  can-ies 
with  her  the  memory  of  a  great  triumph  iu 
tl\is  city. 

Myron  W.  Whitney  occupied  the  same  posi- 
tion in  singing  the  bass  solos  that  he  had  on 
previous  occasions,  and  without  his  wondrous- 
ly  musical  voice,  these  grand  solos  could  not 
have  been  so  well  rendered.  His  articulation, 
especially,  was  excellent.  Mr.  Whitney  is  no 
stranger  here,  and  his  reception  on  the  evening 
of  "The  Messiah**  was  of  a  character  that  must 
have  made  him  feel  proud  of  his  Cincinnati 
admirera.  Musical  Boston  should  feel  proud 
of  such  an  artist. 

The  reputation  of  Theodore  J.  Toedt,  as  an 
exponent  of  oratorio  music,  was  not  very  wide- 
ly established  as  compared  with  tlie  other  so- 
loists; but  admirably  did  he  form  the  tenor 
of  the  great  qnai*tette.  His  voice  is  clear  and 
ringing,  and  his  method  excellent.  He  seemed 
perfectly  at  home  with  the  other  great  singers, 
and  more  than  pleased  his  audience. 

It  is  not  an  exaggeration  to  say  tliat  the  Cin- 
cinnati Chorus,  which  formed,  after  all,  the 
most  important  part  of  "The  Messiah,"  excels 
any  of  its  numbers  in  the  United  States.  Un- 
der the  directorship  of  Prof.  Arthur  Mees,  it 
has  attained  a  wonderful  exactness,  and  that 
fine  articulation  was  particularly  noticeable  iu 
the  rendering  of  each  chorus.  "Behold  the 
Lamb  of  God,"  "Lift  up  your  heads,*'  and  the 
"Hallelujah,'  three  of  the  finest  choruses  Han- 
del ever  wrote,  were  sung  in  a  style  that  be- 
speaks nothing  but  woixlsof  commendation  to 
such  a  lai'gebody  of  singers.  It  numbers  six 
hundred,  and,  as  a  grc.at  chorus,  it  is  capable  of 
singing  anything  well,  and,  probably,  with  an 
exception  of  the  gi*and  "Ilallclujah,"  the  most 
generaD^'  pleasing  was  the  rendering,  "For 
unto  us  a  Child  is  Born." 

The  accompaniment  was  furnished  by  Theo- 
dore Thomas's  New  York  Orchestra,  with  a 
number  of  the  best  Cincinnati  musicians,  and 
the  meritorious  manner  in  which  the  tempo 
was  carried  out  to  such  degree  of  excellence 
is  sufficient  to  know  that  the  instrumentation 
was  perfect  throughout.  Under  the  swing  of 
Mr.  Thomas's  baton,  every  tiling  was  iKsrfect- 
iiess  and  unison. 

A  word  in  regard  to  the  management.  The 
officers  and  directors  of  the  musical  associa- 
tion of  Cincinnati  certainly  deserve  much 
praise  for  the  untiring  energies  put  forth  to 
secure  the  best  ar lists  in  music  the  world  cjin 


produce,  aud  giving  to  the  public,  at  a  reaf&on- 
able  price,  such  wondrously  musical  attrac- 
tions. The  rendering  of  "The  Messiah'*  was 
a  triumph  for  art,  and  well  may  the  people  of 
Cincinnati  feel  proud  of  having  such  eiiter- 
prisiiig  purveyors  to  the  public  taste  in  musi- 
cal matters.  Samuel  C.  Haysuu-. 
Cincinnati,  Jan.  3, 1882. 


PASSING  SHAKES. 

It  takes  a  great  actor  to  support  Fanny  I>aT- 
enport— when  she  faints. 

The  "crazy-bone"  is  not  the  seat  of  hunnor, 
some  paragraphera  to  the  contrary  uot with- 
standing. 

J.  Russell  Fisher's  "Plantation  ProTcrbn" 
in  tlie  Toledo  American  are  "chock-full"  of 
genuine  humor. 

"There  are  innumerable  ways  of  wearing 
the  sash,"  says  a  fashiou  item.  This  will  be 
new  to  Le  Blanc. 

Eternal  vigilance  is  the  Price  of  Fanny  Dav- 
enport while  Anna  Dickinson  hovere  aboat 
stage  entrances  with  her  sherUTs  writs. 

"A.  B.  Alcott  and  his  daughter,  Louise, 
celebrated  their  birthday  recently  by  address 
ing  poems  to  each  other."  It  is  singular  what 
spiteful  things  parents  and  children  can  do  to 
each  otlier  on  occasion. 

The  Cincinnati  people  paid  Patti  |6,000  f<»r 
two  songs  the  other  night.  This  is  nnexphiiii- 
able  unless  the  selections  were  "Liitle  Pig  un- 
der the  Gate"  or  "Root  Hog  or  Die."— [/»*//- 
addphia  News,"]  The  "Watch  on  the  Rind" 
might  have  been  sung  with  grand  efifect. 

Isn't  it  strange  that  some  of  tlie  funny,  pun. 
ny  "musical''  editors  havrn't  alluded  to  tlie 
incom-Patti-bility  of  />«  Dim  and  the  Marqnifl 
de  Caux  ?—  [Afusicfil  Record.']  Not  at  all.  It 
was  left  for  one  of  the  stupid  ones  to  peri)e- 
trate  such  an  inane  attempt. 


AUXILIARY  NOTES. 

Lucy  Pixley,  Annie's  younger  sister,  has 
joined  a  light  opera  company  in  San  Francisco. 

Madame  Essipoff*  has  been  giving  recitals  at 
Copenhagen.    She  will  next  visit  Stockholm. 

Alice  Oates's  last  venture  in  San  Francisco 
proved  a  bad  failure.  There  is  such  a  thing  as 
overdoing  the  scandal  business. 

The  Chicago  Inter-Ocean  paid  a  handsome 
compliment  to  Jeannie  Winston's  cliai'ming 
poem  in  a  recent  issue  of  the  Folio. 

Emma  Abbott  docs  not  draw  so  well  in  the 
cities,  where  culture  is  supposed  to  have  more  of 
a  hold  on  people,  aud  has  "taken  to  thewoods'i 
and  rural  districts  generally,  where  she  thinks 
she  can  play  her  religious  dodges  a  while  long- 
er.   Maybe  she  "cant." 

A  pretty  and  highly  successful  entertain- 
ment was  given  recently  at  the  court-house  in 
Seneca,  Kansas,  consisting  of  a  represonratiou 
of  "Cinderella,"  by  the  children  of  the  Uni- 
vcrsalist  Sunday  school  of  the  town,  under  the 
din  clion  of  Elvira  L.  llhoadcs.  The  local  pa- 
I>cr  pays  the  ladv  a  high  compliment  for  bor 
success  in  managing  the  affair. 
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We  tender  oar  sincere  tlianks  to  the  people  all  over 
the  country  who  have  inAnifested  an  interest  in  the 
Foi«io  since  its  new  editorial  mauajafeinent  took  hold  of 
it,  and  wlio  have  shovrn  that  interesit  by  a  new  and 
more  vital  interest  in  iU  success.  We  &1II  renewed  and 
ppecial  attention  to  the  fact  that  in  every  issne  of  the 
Foi^io  will  be  foand  from  seventeen  to  twenty  p.aj!:es  of 
masic,  both  vocal  and  indtrmnental,  which  over  our 
connters  or  those  of  any  other  dealer  would  coHt  be- 
tween two  and  three  dollars,  and  it  costs  only  i|fteen 
cents;  this  music  is  not  ch&.\p  and  uadest ruble  selec- 
tionn,  bat  is  taken  from  che  best  and  mo^t  iK)i)ular  pub- 
lished by  the  house  of  White,  Smith  &  Co.  The  only 
way  to  seen  re  it  is  by  subscribiui^  for  the  VOLio,  It 
costs  only  $1  60,  with  premium. 

H.  J.  Bbmnbtt's  six  "Summer  Scenes  for  Piano*'  are 
simple  and  pleasing. 

H.  8.  Pbrkims  will  fill  coneert  engaf^emento  in  Iowa 
and  Nevada  during  February. 

Sbmd  cani:^  to  White,  Smith  &  Go.  for  Earl  Mar- 
ble's song,  just  publiMhed,  of  "The  Beautiful  Ni;;ht." 

E.  H.  Ba.ilvv'8  "June  Morning"  is  oue  of  that  au- 
thor's mo.4t  beaatiful  compositions.  Its  poetical  title 
tells  the  story. 

**Bribb  Blossoms,"  six  compositions  for  the  pL'ino,by 
William  0.>och,  are  among  White,  Smith  &Co.'s  best 
publications. 

Fannib  Stimpson  gave  an  organ  recital  at  Tremont 
Temple  on  Friday  afternoon,  Jauuary  13,  which  was 
well  received. 

Mattib  Wbbelbr  U  away  with  the  B^iston  Museum 
Cktropnny,  and  plays  the  piano-forte  to  good  acceptance 
in  the  orchestra. 

G.  D.  Blakb'8  "La  Jolle  Parf nmense  Potpourri"  is 
a  bri^rht  arrangement  of  some  of  the  principal  airs  of 
the  popular  opera. 

"Opera  at  Hon,"  by  C.  D.  Blake,  comprises  a  se- 
ries of  choice  selections  from  standard  operas,  that 
should  be  in  every  ]>erson's  music-rack. 

"Bbll  T0HB8,"  six  progressive  studies  for  young  pi- 
anlHts,  by  G  N.  Bordman,  is  a  charming  collection  of 
pieces,  which  have  had  a  great  popnLirity. 

Nrllib  Brown  MtrcBSLL  has  been  singing  to  good 
S'-ceptance  in  several  concert<«  lately.  All  the  dally  pa- 
lters gpoke  highly  of  her  recent  f>dcce8s  at  PArker  Me- 
morial Hall. 

Edward  G  D^vts.  who  has  been  manager  of  the  ad^ 
vertiaiug  department  of  the  Boston  Timen^  has  accepted 
a  Hituilnr  |)oii{tion  on  the  Boston  World,  the  bright  Bos- 
ton penny  paper. 

William  L.  Whitwrt,  son  of  Myron  W^  Whitney, 
who  18  Ktndying  under  Vannuccini,  iii  Itily,  has  written 
an  operetta,  vbich  is  iu  rehearsal,  and  will  soon  be 
produced  in  Florence. 

Thosb  wish  In?  the  services  of  a  good  teacher  of  vio- 
lin would  do  well  to  consult  William  I>)ni.  whom  we 
can  recommend  a«  ateacherof  ability  and  experience. 
He  can  be  add  reused  iu  cjire  of  Wlilte,  Smith  &  Go. 

William  H.  Sberwood  gave  a  piano  recital  at  Ma- 
Vlewood  Inrtltnte,  Plttsfield.  Mass..  on  Tuesday  even- 
ini;,  Dec.  13,  1881,  which  gave  a  gm>d-slzed  audience 
Rrent  delight.  He  was  assisted  by  Daisy  Hall  in  fine 
yocaI  selections.  • 

CD.  Blake's  "Leaves  and  Blossoms"  comprises 
twenty-five  compo:«itlons,  embracing  waltzes,  polu*as, 
noctunrne,  jnilo])s.  marches,  and  so  forth.  They  have 
nn  illumiiintetl  title-page  of  nuileas,  ^>se8,  carnations, 


Ma  Edward  Fabian  is  rapidly  aiming  the  reputa- 
tion of  being  one  of  the  most  skilful  and  competent 
tOiichers  of  vocal  cultare  in  Boston. 

W.  H.  Stanley  and  Letitia  Louise  Fritch  sang  to 
flue  acceptance  at  tie  Qilmore  concert  that  followed  the 
Tigers*  Ball  iu  the  large  hall  of  the  Gliaritable  Meclmnic 
Aiisociation;  but  it  is  a  hard  pUice  for  a  voice  to  betheard 
acceptably.  • 

Van  Loan  ft  Pond,  the  former  formerlvof  the  house 
of  William  A.  Pond  &  Go.,  have  latelv  establislied  a 
music  hjuse  at  23  East  Fourteenth  St.,  iNew  York,  un- 
der favorable  auspices.  The  firm  deserves  the  soccess 
it  will  nndonbtedly  attain. 

MiNNiB  Little  has  been  meeting  with  great  snccois 
lately  in  teaching.  Her  pupil  Mrs.  T.  P.  Lovell  has 
been  singing  in  concert  darini:  the  past  few  months  in 
a  manner  to  not  only  do  herself  credit,  bat  reflect  great 
praise  upon  her  teacher. 

J.  Angblo,  GoI.  Mapleson's  right-hand  man  in  manv 
of  the  details  of  the  management  of  Her  Majestv's  Op- 
era Gompany,  makes  himself  very  popular  with  all 
with  whom  he  is  thrown  in  contact,  and  for  this  reason 
as  well  as  others  Is  a  valuable  assistant 

Wae/tbr  Embrson,  the  popular  comet-soloist,  who 
is  often  recalled  three  and  four  times,  is  plaving  for  en- 
core pieces,  with  grejit  success,  "Uncle  Tom's  gwine  to 
Stay,^'  and  "Come  along,  Sinners,"  both  of  which  pie- 
ces are  destined  for  a  highly  snccessf  nl  run. 

One  of  the  gems  of  the  season  is  the  "With  Longing 
Wiugs  Waltzes  "  bv  Gari  Faust,  author  of  the  popular 
'"Cure  for  Sorrow  Waltzes,"  and  is  an  especial  favorite 
among  friends  of  the  german.  It  Is  dedicated  to  Charles 
Burnham.  the  gentlemanly  business  manager  of  the 
Qlobe  Theatre. 

"Tbr  Pleasures  of  Life  Waltzes"  are  very  popular, 
and  are  being  pinved  everywhere,  at-  fashionable  par- 
tie.-*  in  Bo.ston  and  ail  tlie  le.ading  cities.  Tliey  are  ded- 
iciited  to  "D.aisy."  the  society  name  of  a  lady  who  is  as 
popular  among  her  numerous  friends  in  Boston  as  she 
was  formerly  in  New  York. 

J^UBS  M,  Tbaov  propo-ie.^  giving  three  soirees  mnsi- 
cales  some  time  during  the  winter.  He  will  be  as.sisted 
by  two  or  three  of  his  bes'  pnnils,  who  will  appear  in 
solo  .and  concerted  music  TIih  programme  will  be 
m.adeup  with  care,  and  embrace  the  best  compositions 
of  Beethoven,  Shomann,  MendelMohn,  Chopin,  and 
Lisct. 

Jahbs  M  Tr  \cy  will  plav  at  the  Boston  Gonsorvatorv 
matinee  on  the  afternoon  of  FebrurarvlOth.at  Wft<ie  ah 
Hall  The  prognimme  selected  for  this  matinee  will  be 
substantially  the  same  played  by  Mr.  Tracy  twentv 
years  ago  on  his  return  from  G-rmanv.  Helen  E  H 
Garter  will  be  the  vocalist,  and  sing  several  choice 
songs. 

Mtisir.  is  the  name  of  a  new  jmrnal  started  In  New 
York,  of  which  the  well-known  John  C.  Frennd  is  the 
editor.  The  initial  issue  is  breezy  and  interesting,  and 
shows  ability  and  enterprise  on  every  page.  In  addi- 
tion to  Mr.  Frennd's  name,  those  of  Frederic  Archer, 
Hugh  Gra>g,  F.  S.  Saltns,  Louis  G.  Eison  and  others  are 
given  as  being  attached  to  the  editorial  staff. 

The  Christmas-tide  concert  of  Beaver  College  Hall, 
Beaver,  Pa.,  under  the  direction  of  Angnste  Rhn,  direc- 
tor of  mnsic  In  the  college,  took  phtce  on  Thnrsday. 
Dec.  22nd,  when  he  was  assisted  by  a  Urge  number  of 
papils  of  New  York,  Pennsylvania.  Ohio,  and  Virginia. 
It  was  highly  snocessfui,  and  speaks  well  for  Professor 
Bhu's  man.agement 

Cora  Wtsb,  soprano,  from  Quebec,  is  stndyins  in 
Boston,  and  also  doing  the  soprano  rdle,  at  rehearsals, 
of  the  new  American  opera  of  "Nora,"  by  C  A.  White 
and  C.  D.  Blake.  Miss  Wyse  h.as  a  pure' soprano  voice 
of  high  range  and  flexibilltv.  She  accepts  engagements 
to  sing  in  concert  or  light  opera,  and  can  be  addressed 
in  care  of  White,  Smith  &  Co. 

The  Thames  St.  M.  E  Church,  Newport,  R.  L,gave 
its  twenty-eighth  free  organ  recital,  by  J.  W.  Andrews, 
organist  at  Trinity  Church,  .assisted  by  Mr.  H.  B.  Wood, 
organist  at  United  Congre«rational,  and  Mr.  Harrv  Titu^, 
Mr.  ILarry  Landers,  Mr.  E.  E.  Barlow,  Mr.  Charles  P. 
Scott  (pupils  of  Mr.  Andrews),  on  aatarday,  Dec.  81, 
1881.    It  was  a  highly  successful  affair. 

Thb  Christmas  Issue  of  the  Neto  York  Mirror  was  a 
dellghtfal  number  in  every  way— handsomely  illustra- 
ted, and  full  of  brig  it  readable  sketch  matter  and  illus- 
trations  in  addition  to  the  regular  musical  and  dramatic 
news  and  criticlsnis.  Harrison  Ore"  Fiske,  the  editor,  is 
making  a  pa)>er  of  the  Mirror  titat  is  in  demand  among 
private  families  of  clean  tastes  as  well  as  in  the  profes- 
sion. 

The  New  York  and  New  England  Railroad  is  a  great 
f.avorlte  with  m^^mbers  of  the  dramatic  and  mnsica!  pro- 
fession. The  Mapleson  Opora  Company  went  on  that 
line  in  a  s|iocial  train  on  tlieSundav  morning  after  the 
close  of  their  recent  Bf>stou  engagement,  goin<r  through,  I 
bv  me.ans  of  the  transfer  steamer  if  <rj/'an//,  without  1 
chansre  of  cars.    Sever.il  new  cars  were  used  on  this 


Mrs.  Sarah  E.  Wasoatt  has  a  fine  class  of  piano 
pupils  from  Boston  Highlands  and  vicinity,  with  room 
for  a  few  more  in  the  class.  She  is  especially  success- 
ful with  children,  and  they  improve  mpidly  under  her 
instruction.  She  r.ffeis,  by  permission,  to  Julius  Eich- 
berg  and  J.  B.  Sharland,  and  can  be  addressed  at  130 
West  Brookllne  Street,  suite  7,  or  in  care  of  White, 
Smith  &  Co. 

Thb  Lortf  y  Musical  and  Dramatic  Club  is  a  popnlar 
organization  in  Cbieago  tliat  meets  weekly  at  the  resi- 
dences of  tbe  TAiloas  membenalteraatel  v.  Among  the 
members  are  Mr.  and  Mts.  Theodore  F.  'Swan,  Mrs.  C. 
L.  Rising,  W.  L^  PrtHTman.  Carrie  B.  Norton.  Libbie 
Lvke-Cregier,  Frank  B.  Williams.  Lncv  and  Allie  Silke, 
Birs.  Melville  Chirk,  Edith  Elliott.  Zeline  Mantey,  G. 
Edna  Clark,  Frank  H.  Pearoe,  and  J.  It  Feathentone. 

Mbndblbsohn's  grand  oratorio,  "St.  Paul,"  was 
snccessfuliy  prodaced  at  Northampton,  Mass.,  Nov. 
28th,  by  the  Hampshire  and  Hampden  County  Mnsical 
Association,  numbering  two  hundred  voices,  assisted  by 
Mrs.  E.  Ham ph rev-Allen,  soprano,  Anna  Drasdil.  con- 
tralto, Theodore  J.  Toedt,  tenor,  and  John  F.  Winch, 
baritone.  Full  orchestra  and  or?an  conductor,  B.  C 
Blodgett;  violin  leader,  0.  N.  Allen;  organist,  £.  B. 
Story. 

Four  of  the  pupils  of  Miss  L.  E.  Bradstreet,  of  Mel- 
rojie  Highlands,  gave  a  piano  recital  in  that  town  re- 
cently, Charles  Newell,  of  Boston  Highlands,  Ahuie 
and  Mamie  Oonld,  of  Melrose,  and  Mabel  Winn,  of 
M.alden.  The  Melroite  Journal  says  of  th e  aifal r,  *  'Th ci r 
effort  in  all  its  parts  was  highly  creditable  to  their  tal- 
ent and  diligence  as  well  as  to  their  tilented  and  pains- 
taking instructor.  The  hearty  appKiiise  for  the  several 
players  showed  a  jast  appreciation  of  good  music." 

A  SERIES  of  chamber  concerts  are  to  be  given  at  Wes- 
ley.au  Hall.  36Bromfield  St,  Thnrsday  evenings,  Jan- 
nary  26.  February  9  and  16,  and  March  9,  by  Carlyle 
Petersilea,  pianist,  and  Leandro  Campanari,  violinist, 
assisted  by  Gustav  Dannreuther,  violin,  D.anlel  Kuntz, 
viola,  and  Wulf  Fries,  violoncello.  Mr.  Petersilea's 
flue  technique  in  piano  flngerln?  is  acknowledged  uni- 
versal! v,  and  Mr.  Campanari  is  becoming  a  ereat  favor- 
ite, as  lie  deserves  to  be,  on  the  violin.  The  concerts 
will  doubtless  be  highly  successful 

The  Elm  wood  Glob,  a  newly  organized  choral  society 
under  the  condnctorship  of  Signor  Jannotta,  will  give 
their  first  concert  of  tlil->  season  on  Wednesday  eveninj;, 
Febrn.arv  15th,  at  the  Dudley  Street  0|>era  House.  Tlie 
principa)  work  of  the  concert  will  be  Saint  Saons'  Ont- 
torio  **De  Noel."  Jennie  P  W.alker.  sonnmo:  Sarah 
Barton,  roezzo^oprano;  WillLam  Clark,  tenor;  Mr  Ar- 
nold, baritone,  and  tlie  Elm  wood  Club  of  sixty  well-bal- 
anced voces  Mr.  Otto  Bendix  will  be  the  pianist,  and 
Signer  Jannotta  the  musical  conductor. 

OOB  Chicago  house  is  doing  an  immense  business 
constantly,  though  a-ients  and  canvassers  are  being 
sent  out  all  over  the  outlying  country  to  iucrea.ie  and 
extend  It.  It  will  be  bnt'a  few  months,  at  the  present 
rate  of  increase  under  the  energetic  management  of 
John  D  Harvey,  before  we  shall  do  a  more  extensive 
business  through  our  Western  house  alone  than  any 
other  establishment  In  the  West.  Onr  Western  friends 
will  do  well  to  deal  directly  with  the  Ghlrngo  house,  nnd 
thereby  save  time  and  prevent  the  occasional  unavoida- 
ble delays. 

Marie  Strong,  a  fine  contralto  singer,  and  'one  of 
Signor  Farlni's  most  promising  pupils,  will  have  a  ben- 
efit concert  early  in  February,  in  which  the  prison  sc<*ne 
Irom  "II  Trovatbre"  will  be  giv-n,  in  costnme,  and  with 
complete  en^mible  efTec's.  It  will  be  to  a  grwt 
extent  a  private  and  select  affair,  thonsrh  a  few 
tickets  will  be  disposed  of  publicly.  Rome  of  our  grent- 
e.Ht  artists  have  made  great  prellminarv  hits  by  this 
means,  and  we  doubt  not  Miss  Strong  will  be  well  shi>- 
ported  and  appre«-iated  in  her  enterprise,  especially  as 
she  will  have  the  encouragement  and  support  of  Signor 
Farini  and  his  most  advanced  pupils. 

J.  Travis  Qcrioa,  formerly  on  the  staff  of  the  Phila- 
delphia Mirror^  and  lately  rhannging  editor  of  the  Kan- 
sas City  T^Ties,  has  resigned  the  latter  position  and 
become'  business  manager  of  the  Hess  English  Opera 
Gompany.  Mrs.  Quigg  (Mme.  Montejo)  has  joiue<i  ho 
company,  as  leading  sojinino.  Mr.  nnd  Mrs.  Qnigg 
were  ffiven  a  farewell  reception  Friday,  iho  fith,  after 
the  opera,  at  the  residence  of  theed  tor-lu-chief  of  the 
Times,  All  the  members  of  the  companv,  with  many 
distinguished  ladies  and  gentlemen,  residents  of  Kan- 
sas City,  were  present.  One  of  the  pur{ioses  in  eng:ig- 
ing  Montejo  was  to  give  a  higher  class  of  opcm,  the  first 
of  which  win  be  "A  Kiu?  for  a  D:iy,"  and  an  Englhih 
version  of  "Si  J*<$tais  Roi.' 

A  Sof o  Regit Ai.,  including  choice  selections  from 
sUindard  English,  Irish,  Scotch,  German.  French,  Ital- 
ian, Polish  and  American  composers,  (sung  in  the  orijr- 
Inal  Languages.)  by  Florence  Ada  Goodrich,  as.sisted  by 
the  Cecilia  Trio,  (Madame  Goodrich.  Madame  and  Miss 
Tena  Rol)ertson.)and  A.  J.  Goodrich,  pianist  for  the 
benefit  of  the  Des  Moines  Charitable  Aid  >ociety.  was 
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clinrclii  Taesdiiy  evening,  Dec.  20, 1881,  and  was  a  great 
succeit^. 

A  80IBRE  miinicnle,  by  the  pupils  of  Frank  W.  Grif- 
fin, n!ti«iiited  by  Clam  F.'l^tue,  A.  O.  Orcutt  and  Jainef 
<'.  Miller,  vncaliKt  of  Boston,  was  given  at  tiie  residence 
of  Edward  Render,  40  Linden  Avenae,  Fridav  evening, 
Dec  9th.  It  was  an  enjoyable  affair,  and  was  listened 
to  by  qnite  a  gathering  of  the  parents  and  friends  of 
the  scholars.  The  programme  was  a  long  and  varied 
one»  and  showed  Mr.  Qriffln'spapllsoff  to  great  advan- 
tage. E.  M.  Sheulierd.  reader  and  elocutionist,  also 
contributed  a  couple  of  his  inimitable  morreaaz. 

80NO8  WITHOUT  WoRi>9.—Mes8r8.  White,  Smith  & 
Co.  hnve  recentl  v  Issned  a  correct  and  exact  edition  of 
Mendelssohn's  '*Lleder  ohne  Worta,"  that  prove*  that 
America  am  produce  even  better  worlc  than  any  other 
country.  We  have  rarely  seen  a  finer  edition  than  this, 
and  can  warmly  commend  it  to  students  of  all  grades, 
not  only  on  account  of  its  intrinsic  musical  value,  but 
for  its  'fine  typographical  appearance.  As  a  holiday 
present  we  icnow  of  none  better,  a  special  edition  hav- 
injr  been  prepared  with  a  handsome,  gold  embossed 
cloth  cover.— A^oston  Times. 

Tux  Chicago  correspondent  6f  the  Ameriocm  Art 
Jtmrwtl  spealcs  as  follows  of  the  piano-forte  playing  of 
Carlyle  Petersilea:  "We  have  a  word  to  say  about  the 
pianiHt,  Carl  vie  Petersilea,  who  lias  at  his  command  a 
very  fine  tec^mique,  gi^t  power,  at  the  same  time  deli- 
cacy of  touch,  and  plays  with  very  fine  artistic  coloring; 
so  few  of  our  modern  pianii^ts  play  with  sentiment,  and 
he  may  be  reckoned  among  the  few.  It  is  the  truo  le- 
gato-pure playing.  His  tone,  which  is  very  large.  Is 
not  pounded  or'hammered  out.  Ho  met  with  great  suc- 
cess, and  received  a  double  encore,  which  Mr.  Petersil- 
ea may  tike  as  a  great  compliment,  as  Chicago  is  noted 
for  its 'cold  audiences." 

Chables  McK.  Trimukb,  princiiyil  of  the  North- 
western Normal  Musical  InKtitute,of  Cnicago.  in..rei'ent- 
ly  Ktirted  a  rndimental  class  at  the  high  school  at  South 
Ifend.  Ind.,  and  afterwards  had  a  three-weeks'  '^Inxti- 
tiite"  at  the  First  M.  E.  Church,  followed  by  a  ten-days* 
convention,  closing  with  a  concert  at  Price's  Theatre. 
He  found  little  musical  culture  and  few  readers,  but 
plenty  of  good  voices.  His  entire  chorns  numbered 
over  'fnnr  hundred.  His  next  engagement  was  a  ten- 
davH*  convention  at  Mishawaka,  Ind.,  where  he  found 

1>Ieiity  of  uuiHical  interest,  good  readers,  and  a  very 
; ind.' agreeable,  and  hospitable i^eople.  He  will  return 
to  both  places  next  season. 

A  NOTicBABLR  feature  of  the  late  meetlngT'of  the 
Mnss.nchusetts  Teachers'  Assoctition,  at  the  Hisb 
School  building  in  Boston,  was  the  readings  given  by 
8.  8.  B'och.  He  has  already  t'lken  a  prominent  position 
among  teachei-s;  having  more  teachers  under  his  in- 
struction than  any  other  one  man  in  America.  His 
readiusrs  evinced  tlie  wisdom  of  their  choice,  aiKi  proved 
him  to  bo  a  valuable  acquisition  to  any  assembly  of  in- 
stitutes. The  rendering  of  the  ckjeet  scenes  in'**Ham- 
let"  was  a  dkeftVceuwrtot  platform  worlc,  showing  care- 
ful study  wnA  complete  mastery  of  the  conflicting  emr>- 
tions  agititing  FlamJef  and  his  guilty  mother.  We  wish 
to  call  particular  attention  to  Prof.  Bioch's  masterlv 
reudering  of  Schiller's  'The  Diver,"  in  both  English 
and  German.  This  wonderful  production,  which  has 
bn filed  the  efforts  of  all  readers  and  reciters  up  to  the 
prefceut  time,  was  rendered  In  the  original  and  its  tritns- 
Irition  with  such  appri'ciation  of  the  power  of  both  lan- 
guages, in  rxpressing  the  spirit  of  the  author's  thought, 
ti!«  to  stump  the  reader  as  one  whose  art  is  founded  nut 
lu  trirksot  declamation,  but  in  a  broad,  clear  onncep- 
tion  of  the  ideas,  and  a  thorough  knowledge  of  its  just 
and  adequate  expression.  The  professor's  success  is 
assured. 


For  the  Month  Ending  Jan.  20,  1882. 

MOlimTBIlLLEIIH  OF  M  MUSIC. 


FUBU8Hm>   B7 


WHITE,  SMITH  &  CO.,  BOSTON. 


iWAnj  pleee  eent  poet-pAld  on  reoelpl  of  marked  priee. 


VOCAL. 


40 


Farewell. 

Forming  one  of  the  '^Matin^e  Collection,* 
by  Louis  C.  Elsott. 


A  Book  of  Instructions  and  Patterns  for  ArtUtfir. 
Newtle  Work.  Kfnjtinffton  Kmhrtdderif.  directions  for 
making  numerous  kinds  of  Crorhet  and  Knitted  Work, 
patterns  for  Tland  Haq.  Srrtp  Ba/tbft,  Tidy,  Mat.  Onk 
L^af  Laee^  Pia-t^  0/t7sr,  «<«.  Tells  how  to  make  Swih 
KeiifiiHfftnn,  Outline,  Persia n.  Tent,  Star.  Satin  and 
Feather  Stitrhes.  etr.,,  etc.  Price,  36  cents  or  12  three- 
cent  stlmps;  4  books,  $1.00. 

WORSTED  CROSS-STITCH   PATTERNS. 

A  Book  of  100  Patterna  for  Worsted  Work  etc.  Bar- 
ders^CnrnerSj  Flowers,  Rirdn,  AntmaU,  Pansier,  StorX\ 
D^sr,  Roues,  Elephant,  Comic.  Designs,  8  Alphahets, 
etc.  Price.  25  cents;  8  books  for«l.nO:  4  large  Tidy 
Pattern-,  10  cents.  SPKCJAL  OFFEn.—AU  for  18 
three-ceni  stamps,    J.  F.  INGALLS,  Lynn,  Mass. 

Krwspapeb  pRnrrnro.      Commebcial  Priktivq. 

PROGBAXME   PBCTFTNO.  FIXB  Jon  PBIKTIXO. 

a  H.  SIMONDS  &  CO.| 

BO  Bromfleld  Street^  Boston,  Mass. 


Lovely  Marie. 

6.  A.  Lortitng. 
Words  by  W.  H.  Fessenden.     As  sang  by  hlro  with 
great  success  in  **The  Gear  and  the  Gar|)enter."    Re- 
spectfully dedicated  to  Miss  E.  U.  Ober,  Bfanager  of 
the  Idral  Opera  Company. 

Old  Village  Bells. 

Diehl.    40 
Words  by  Gny  Roslyn.  This  forms  the  sixth  in  Julia 
A.  Wells'  "Albnm  of  Songs." 

Undemeaih  fhe  Sod  Low  Lying. 

W.  A.  Briggs.    35 
The  fonrUi  In  the  series  of  "Fonr  Little  Sougs  for  So- 
prano."   The  words  are  by  the  late  James  T.  Fields, 
which  will  give  it  a  special  Interest  to  many  jnst  now. 

Dreams  of  the  Old  Oabin  Home. 

Amy  Gordon.    S6 
A  pleasing  song.     Composed  and  sung  bv  the  popu- 
lar compoeer  and  soprano  singer,  Amy  Gordon. 

The  Beautiftil  Night. 

Frost  35 

The  words  are  by  Earl  Marble,  the  editor  of  the  Fo- 
lio, which  f.iet  is  a  guaranty  of  their  poetical  excel- 
lence, and  the  melody  is  very  pleasing. 


Weary  Soul,  Why  Wander  Wide? 

Denslow  King.    35 
Words  by  Rer.  William  II.  Starr.    A  sacred  song  for 
alto  or  baritone,  with  chorus. 


Tosti.    40 
'  with  words 


.06 


.Uncle  Tom's  Owine  for  to  Stay 

C.  A.  Whito.    36 

Words  written  by  George  Rnssell  Jackson  especially 

for  Sam  Lucas,  in  liis  great  perfonation  of  I  jcclb  Tom 

In  "Uncle  Tom*s  Cabin."     A  taking  melody  that  b«*. 

came  popular  at  once. 

Octavo  Ohoruses. 

Onwabd.  Christiam  Soldikbs. 
AiUDB  With  Mb. 
Jksus,  My  I^rd.  Mr  God. 
Allelujah,  Somo  of  Swbbtmbss. 
A  neat,  cheap  publication,  embracing  these  sacred 
songs  and  chornses. 

The  Dream  of  a  Violet. 

«  Boeckel.    35 

One  of  'SA  New  €k>]lection/'  the  words  by  Mary 
Mark  Lemon. 

The  Pretty  Girl  Milking  Her  Oow. 

Arninired  by  Kniighuo.    30 
An  arrangement  of  the  old  melody. 


INSTRUMENTAL. 

With  Longing  Wings  Waltaes. 

Cnri  Fmist.    73 
These  wa]tse^  by  the  composer  of  "A  Cure  for  Sor- 
row Waltzes,"  are  sure  to  become  popnhir.     Thev  are 
dedicated  to  Charles  Bnmham,  the  popular  Bosineas 
Manager  of  the  Globe  Theatre. 

The  Beautifkil  Night  Walts. 

35 

The  instrumental  arrangement  of  the  waits  song  bj 
Earl  Marble  and  Will  Froei. 

Patience  Potpourri  de  Concert. 

Charles  D.  Blake.    91.35 
A  fine  arrangement  and  Tariation  on  the  popular  airs 
for  four  lutnds. 

Sweets  of  Life. 

Gtoms  for  the  pianoforte. 

Sbbsnadr.  (op.  16).  Ekoldt,  40. 

Ji^?iSS^;i,{»-^-"er,         ». 

Pleasures  of  Life  Waltses. 

George  Thonae.    60 

These  delightful  waltzes,  by  the  antlior  of  the  "Bno- 

qnetto"  and  *'New  York  Glide"  waltcee,  have  been 

played  with  great  success  by  Edmands'  QaadriUe  Band 

at  the  select  club  socLibles. 

Knospe  (A  Bud). 

Frits  Splndler.   30 
Another  in  the  delightful  Spindler  serlee. 

Oadet  Polka. 

Von  Snppe.    35 
The  delightful   polka  from  the  brilliant  opera  of 
"Donna  Juanita." 

Puss  in  Boots  Quickstep. 

Oari  Bkbe.   35 
Another  of  the  popular  **Pns8  in  Boots"  eertea. 


Juniper  Waltz. 

A  pretty  compositk)n. 


RLStreeter.    20 


Racquette  Quadrille. 

William  E.  Greene.    50 
A  new  quadrille  with  6gnree  and  changes  eiplained. 


THE  OLDEST  AND  BEST. 


THE  CHAMPION   MUSICAL  MONTHLY 

Contains  more  spicy  reading  matter,  more  pages  of  elegant  new  music,  and  bas  a  larger  circulation  tlian  any  monthly  of  its 
class.  Tlie  publisliers  contemplate  great  improvements  for  the  year  of  1882  ;  and,  in  order  to  encourage  our  old  friends  and 
subscribers  to  a  little  extra  exertion  in  the  matter  of  getting  new  names  added  to  our  already  long  list  of  subscribers  for  the 
FOLIO,  we  offer,  for  their  inspection  and  benefit,  the  following 

-HicFB.XMZ'O'M    LZST.*^ 


For  one  BAine,  with  $1.60  enclosed,  whether  »  new  subscriber  or  a  renewal,  we  offer  a  selection  from  the  following  list  of  nrasical  instnimentt 
or  books : 


Hamumioa. 


Aooordeon. 


T07  Gemot 


No.  1787. 


Dram. 


^j|[|[|^^       w 


No.  191U. 


No.  1600. 

Tambourine. 


note  Harmonioa. 


2Jtizrnru^ 


No. 


M0.182». 


N0.1M6. 


—  SOOKS.- 


BiRke'gPUulo' Method.    Bom^Is. 
Tracy's  Theory  and  Radlmental  _ 
DiiJoet.    New  diorch  nrasic  book. 


$1  00  I  Golden  Tftsf tire.    New ehareYi  matte  book $1  00  I  Barrowet' Tbotongfi  Base $0  00)  ^^ 

Harmony 100     Harp  of  Praise.    Oharehmtiale  book 126      Joubsm'  Oateclilffii 0  36) ^  "^ 

c 1  00  I  BbMtMado.    Oor  pabHcatloii 126 


For  two  subscribers,  with  $1.60  for  each,  we  offer  as  premium  a  selection  from  any  of  the  following  masical  instruments  or  books : 


Thayer's  Method  for  the  Reed  Org»ii %\M 

Maaon  *  Hamlin  Ke«d  Organ  Method 1.60 

Bailey's  ColleeOon.      (Baered) 1.60 

White's  Baered  Quartette ^ 1.60 

BtraoM' Danee  Music      (Boards) 1.60 

Marshairs  FooDtain  of  Soered  BoDff 1.60 

Wveton'a  Four-Part  Songs 1.60 

Vaeoai'S  True  Italian  M<*thod  of  Singing.  (Soprano)  1.60 
Vaccara  True  Italian  Method  of  Singing.  (Alto)...  1.60 
Cnnoone'g  Szerelses.  Op.  10, 25  Lessons.  (Bookl)  1.60 
OoDoone's  Op.  la,  16  VueaUsea.     (Bookl) UO 


Heller's  Op.  46,  26  Studies.      (.\rt  ^  Phrasing.) 

Psrtl.:. :..fl.60 

Heller's  Op.  46,  26  Studies.      (i\rt  of  inirasiiig.) 

Part2 1.60 

Heller's  24  Studies  Expression  and  Rhythm.      Op. 

126.    Parti :.   t60 

Heller's,  The  Same.    Part  2 l.fiO 

Mulder's  Praetleal  Studies.     (Medium  Composition)  1.60 

Petersllea's  Mechanleal  Studies 160 

Vullo,  one  year,  post-paid 1<0O 

Sheet  Musio,  worth.. r. 1^ 


Any  two  fsi  the  folkywlng  books,  the  two  worth $1 60 

Dobson's  New  School  A>r  Violin. 
Dobson's  New  School  fen*  Banjo. 
Dobson's  New  School  for  Oultar. 
Blake's  Fiaoo  Method.  (Paper). 
Steam*B  Mane  In  D. 
Trowbrlde's  Mass  In  E. 
Joseph,  Oantatn. 
Ruth,  the  MoahltoSA. 
Echo.    Saored  Collection. 


Oerman  Aooordaon. 


Banjo. 


Xylophona. 


No.  1002-10  Keys. 


Tambourlno. 


No.  8102. 


IfasioBoQC 


^ 


Guitar. 


Oorman  Aooordo^n. 


Ko.827. 
Htuio  Box* 


2i0.  IMl. 


RAvmMtd^sUcoftOrcTknOcmfl $2  00 

Klohbers**  Violin  Method 2  0.1 

Violin  and  rinno  Jouriml.    4  numbrrf* 2  00 

Chopln»»  WalUoB.    FullOiU » 2  00 

La  IfatlR^G,  VoTAl  Collootfnn.    Boards 2  00 

etrauM*  I>MiOQ  Muaie.     Clutb S  00 


— a-ixjsia  sooKs. — 

Raymond's  Reed  Organ  Ckme.    Knlarin!>d $2  00 

Heller'a  80  I^rogreMtTe  Btudlvn.  On.  46.  Fnrt  1 . . .  2  00 
TTellor*!  80  rrorretuilve  Stiidi^e.  Op.  46.  l*nrt  2. . .  2  00 
Heller'i  Art  of   lliraainf.       Op.  1^  24   Btudtce. 

l»artl ■ :. 2  00 

IIollcr'A  Art  of   Phrasing.      Op.  16,   24    Btudlcs. 

Part  2 $2  00 


]fo.9ini. 


MarcbeuPa  Vocal  SxrroiaoM.     Op  I 2  ») 

Marohonra  20  Vocaliiee.   Knlar^odfcid  I  t.Utnn  Wurda  ::  i  i 

lira.  Lone*0  Qlennlngt  for  Vood  I'raciicv •:  u) 

Tower'aBund»rd  VucalKx.-nl-ta 2  1) 

Bheei  ICosiCt  wtA'th 2ia 


For  fbur  Bubacribers,  with  $1.60  for  cacfi,  we  offer  u  premium  a  selectioii  from  any-  of  the  following  Muiic  Booka  7 


La  Matinf^.    Vocnl  Oolleotlon.   Cloth $2  60 

Musical  Ocm.    Vocal  and  Inst.,  complete.    Hoards.    2  60 

Bniigsof  Amcrlcn.    Voonl  ColUKitlon.     Boards 2  60 

Pelcrstloa^s  Hano  Method.     Revtoed,  hoards 2  60 


Boston  Conservatonr  Method  for  Piano $2  60 

Ilcnning's  Method  for  Violin 2  60 

White's  Reed  Organ  Method 2  60 

Violin  and  Piano  Journal,  complete.     Boards 2  60 


Moeohelcs*  Piano  Studios.    Op.  TO.    Book  2 f  C  fd 

Plaid v*8  Technical  Studies,  oomplete.    Pnpor -J  60 

Marchcol's '24  Vocalises.    Soprano  or  Alto 3  fro 

Sheet  Music,  worth i  2» 


For  elx  eubBcribers,  with  $1.60  for  each,  we  offer  a«  premium  a  selection  from  any  of  the  following  musical  instruments,  bonkn  or  watch : 
O^nnan  Aooordeon.  ^1 

Hosio  Box. 


Ko.  1619. 


Home  Favi^to.    Piano  Oolleotlon.     Full  Gilt $4  00 

fioogs  (ff  America.    Vocal  CoUeetion.     Pull  Gilt. . .    4  00 


No.  1862. 


a^TTSlO    SOOKS. 

12   numbers  in  one  Elegant 


Orf^anlsts*  Jounrnl. 
Volume 


.  $3  60 


Any  books  In  previous  clubs,  agregate  value. , 
Sheet  Mtislc,  worth 


.$4  00 
.    4M 


For  nine  subscribers,  with  $1.C0  for  each,  we  ofibr  as  premium  a  selection  of  any  uf  the  following  musical  instruments  s 

Guitar.  Baqjo.  Oermin    Aooortlaaii. 


iro.l  Violin. 


No.  1312. 

Metalophone. 


£fv.  10^ 


ICittloSos. 


Jfor  fiAcen  subscribers,  with  $1.60  for  each,  we  offer  as  prcmiani  a  selection  of  any  of  the  following  musical  inttmnientf } 

VioUn  No.  a. 


Snare  T^rwxL 


Huslo  Box. 


•^^^:' 


lCetfononi0« 


Ko.1124. 


Moale  Box  Albttm* 


Ko.  1073. 


No.  1871. 


-NC1TOTXCB.3N- 


The  sabscription  price  of  the  FOLIO,  postage  prepaid  by  the  publishers,  is  $i.6o  per  year. 

Agents  preferring  a  casJi  commissiony  are  at  liberty  to  retain  forty  cents  from  the  price  of  each  sabscriptiony  remittfng  as 
the  balance,  $1.20  with  the  name. 

Where  persons  entitled  to  premiums  desire  same  sent  by  mail,  they  most  prepay  postage.  On  the  following  books  the 
postage  has  been  estimated,  and  subscribers  will  have  no  difficulty  in  ascertaining  the  postage  on  any  of  oor  preminnis.  In  all 
cases  wliere  postage  is  not  sent,  the  premium  will  be  forwarded  by  express. 


Grandpa'*  Btrtbdoy.    OpersCa. 4cenU 

T«raperHiice  fterlvalSonfS 3    ** 

CTioptn'a  Waltxaa.    Pap«r 3    ** 

Bmltli'a  Uantoal  Album.     Hunoroiis  8ong« 3    ** 


Red  RtdlngHood.    Opereta Sccols 

JoQMe'a CatccMnin  of  Miiitfc ...2    ** 

Olorloaa  Tidings.    New  Sunday  School  Book 4    ** 


Watebword.    Sanda: 
Bads  of  Promise. 


,..#«.. ......4  cent* 

School 4    ** 


HMMlHafit.    I>av  Scbool  l/u9ic 


roeal  or  ImC.,  wortli  00  nnto.. 


ly  Bchc 
Marray'fl  Songs,  for  Sunday  Scboola  . 

N.  B. — Messrs.  Joiin  F.  Stratton  &  Co.,  No.  49  Maiden  Lane,  New  York,  will  famish  cmr  hooM  with  the  ** Folio"  yremiums  (aside  from  the 
^sic  books.)  We  make  the  abore  statement  simpljr  as  a  guarantee  to  our  sub»cril>ers  that  the  ^ooda  will  be  first-class  in  erery  respect,  and  in  keep- 
ing  with  the  great  reputation  of  the  house. 

No.  616  VVASHINGTON   STREET, 

Boston,  Mass. 


roLio 


GS;i^ekt  ki\d  Continued  ^udde^^! 
VwersaUj  ACENOWLEDQED  TO  BE  THE  BEST  Unsical  Uagaane  I 


The  success  of  the  Fouo  continaes  so  great 
that  we  are  qoutinually  embarrassed  by  the 
extra  demands  that  creep  iu.  The  November 
issue  was  all  sold  out  in  less  than  ten  days 
after  its  appearance,  and  for  the  remainder  of 
the  month  we  were  unable  to  supply  the  de* 
mand  that  continued.  The  only  way  in  which 
people  can  be  sure  of  getting  the  Folio  is  to 
subsci-ibe  for  it,  when  they  are  certain  to  re- 
ceive it.  Not^  only  that,  but  by  this  means  a 
valuable  pi*emium  is  secured  in  addition.  We 
are  making  the  Folio  the  leading  musical 
monthly  in  America  in  strictly  musical  mat- 
ters, and  in  life  and  sprightliness  it  is  the  only 
Joui*nal  of  the  class  in  the  country.  This  is 
acknowledged,  not  only  by  the  people  in  the 
success  that  is  pouring  in  upon  the  jonrnal, 
but  by  the  press  of  the  country  at  lapge,  whicb 
has  showered  notices  upon  it,  since  its  change 
in  editorial  management,  that  have  been  as 
unexpected  as  gratifying.  M9  e  are  very  gmte- 
f ul  for  this  recognition,  and  it  shall  be  our 
aim  to  make  the  Folio  a  Journal  for  the  peo- 
ple, indef)endent  of  clique  or  ring. 

The  following  from  among  tlie  many  notices 
that  have  been  received  from  the  press  in  va- 
rious parts  of  the  countiy  will  show  the  esteem 
in  which  it  is  held  under  its  new  editorial  man- 
agement : 

The  Folio  is  greatly  improved  of  late.— i^a- 
lem  Guzette, 

The  ever-welcome  Folio,  so  ably  edited  by 
Earl  Marble.— JOe^rote  Ckaff. 

The  Folio  is   decidedly  the  best 
magazine. — Kennebunk  Star, 

The  Folio  is  a  thoroughly  good  musical 
journal.— iVTeii?  Bedford  Daily  Mercury , 

The  music  in  the  Folio  is  better  than  the 
avei*age,  and,  under  the  new  management,  this 
magazine  is  one  of  the  best. — Mc  Gregor(Iowa) 
News* 

The  journal  takes  a  fi*ont  rank  in  the  musi- 
cal journalism  of  the  country.  Earl  Marble, 
its  editor,  has  struck  high  C  in  musical  jour- 
nalism.—P/atw^/d  (K.J.)  Bulletin. 

The  Folio  is  the  leading  musical  monthly 
in  the  country. — Chelsea  Record. 

Its  reading  matter  is  calculated  to  interest 
the  amateur  as  well  as  the  professional  musi- 
cian or  artist,  embracing  as  it  docs  a  wide 
I'ange  of  thought  on  various  subjects  relative 
to  music  and  the  arts. — N.  Bedford  Standard. 

Bright  and  crisp  with  good  things. — Syra- 
ciLse  Herald. 

Since  Earl  Marble,  that  vivacious  writer, 
took  it  in  hand,  it  has  quickly  surpassed  every 
other  musical  journal  iu  the  country  in  the  way 
of  excellence  and  variety  of  matter  and  ability 
of  editorship.  It  now  holds  the  first  place  in 
musical  penodical  literature.  Its  column  of 
"Passing  Shakes'*  is  phat  with  phunniness.— 
Greenish  {N.  Y.)  Gazette. 


This  musical  periodical  continues  to  im- 
prove and  sparkle  since  the  ieidveut  of  Mr. 
Earl  Mai'ble  as  its  editor.  The  Folio  deserves 
a  generous  support  from  lovers  of  music,  the 
drama,  and  literatm*e.  It  is  well  edited  and 
handsomely  printed,  and  should  be  a  wel- 
come guest  iu  every  household. — John  Boyle 
O'Biellyf  the  poet  in  the,  Boston  Pilot. 

It  is  one  of  the  very  best  in  the  entire  coun- 
try.—Ib/ec£o  (O.)  American. 

The  Folio  is  full  of  good  things  for  musical 
people.  Under  the  ^itorship  of  Mr.  Earl 
Marble,  it  fairly  sparkles  wiUi  short,  pithy 
comments  that  mingle  wit  and  wisdom  in  equal 
parts.— /?ojrfon  JMily  Evening  Traveller. 

The  Folio  for  July  has  sixteen  pages  of 
fresh  music,  and  able  articles  on  musical  topics 
from  a  variety  of  writers,  the  whole  under  the 
industrious  supervision  of  Earl  Marble,  its  new 
editor. — Boston  Commonwealth. 

''The  best  musical  publication  in  Boston,*' 
is  the  distinctive  claim  of  several  cai-cfully- 
edited  periodicals  devoted  to  vocal  and  instru- 
mental art.  Among  such  the  Folio  seems  to 
well  deserve  the  sui)er]ative  credit,  and,  nnder 
the  able  direction  uf  Mr.  Earl  Marble,  it  can- 
not fail  to  reach  the  highest  pinnacle  of  isuc- 
cess. — iV.  F.  Da»ly  Kews. 

Eai*l  Marble,  the  well-known  poet,  art  critic 
and  humorist,  has  assumed  editorial  cli  «i*ge  of 
the  Folio,  a  musical  journal  published  in 
Boston,  and  one  of  the  most  i)opular  journals 
of  its  kind  published  in  this  countiy.  Ad  we 
know  Mr.  Marble  to  be  a  vigorous  and  bril- 
liant journalist,  we  feel  confident  that  the 
change  will  be  heartily  welcomed  by  the  many 
i-eadci-s  and  admirers  of  the  Folio. — Column 
bus  (0.)  Sunday  Capitol. 

Earl  Marble,  theacc<>mplished  critic,  has  as- 
sumed the  editorship  of  the  Folio,  a  musical 
musical  monthly,  the  proprietora  of  which  are  fortu- 
nate in  securing  his  services.  —  2iew  York 
Daily  Star. 

New  life  has  been  issued  into  this  musical, 
dramatic  and  art  monthly,  since  it  came  under 
the  supeiTision  of  Earl  Marble.  It  is  now  the 
best  of  our  musical  journals. —  Yankee  Blade. 

The  Folio  is  crowded  with  matters  of  inter- 
est to  all  musical  people.  Under  the  editor- 
ship of  Mr.  Earl  Marble,  the  Folio  is  sure  to 
attain  wide  popularitv,  as  he  is  a  vigorous  and 
brilliant  journalist.  As  a  humorist  he  is  widely 
known,  and  the  thousands  of  readers  of  the 
Folio  will  relish  his  spai'kling  wit. — Charles- 
town  Hews. 

The  Folio  is  made  highly  interesting  and 
readable  to  all,  musical  or  otherwise.  The 
name  of  Earl  Marble,  as  editor,  is  sufficient 
guarantee  as  to  the  present  and  future  chai'ac- 
ter  of  the  magazine. — Halifax  Watchman. 

Earl  Marble,  one  of  the  wittiest  and  pithicst 
paragraphical  journalists  of  the  Hub,  has  tak- 
en the  editorial  chair  of  our  musi<  al  contempo- 
rary, the  Folio.  The  manners  in  which  liis 
confreres  are  pouriuff  iu  their  congratulations 
can  only  be  compared  with  those  sent  to  Pres- 
ident Garfield.  Marble  has  the  strength  of  our 
native  granite  and  the  finesse  of  Carrara. — 
American  Art  Journal. 


The  Folio  is  one  of  the  most  popular  musi- 
cal journals  iu  the  country.— ^tett6en  {Ind.) 
BejDublican, 

We  are  exceedingly  glad  to  welcome  to  our 
table  that  famous  illustrated  Amcricau  mui^i- 
cal  joanial,  the  Folio.  This  valuable  publici- 
tion  has  long  been  looked  upon  as  distancing 
all  competition  in  a  sphere  which  it  may  bo 
said  to  have  fairly  made  its  own.  In  addition 
to  a  large  amount  of  musical  notes,  criticism? 
and  miscellany,  each  number  of  the  Folio  con- 
tains some  twenty  pages  of  new  and  popular 
music  arranged  for  the  piano,  embraciii«r&<^>r  -<<, 
duets,  trios,  quailettes,  waltzes,  gaIop9«  and  -^^ 
f oi*th .  How  such  a  work  can  be  published  and 
sold  for  fifteen  cents  per  copy,  or  fl  60  fwr 
annum,  will  puzzle  many  who  coufddcr  them- 
selves noBied.^ Elevated  Railway  Journal. 

The  Folio,  one  of  tbc  best  musical  publica- 
tions in  the  country,  is  at  hand  and  welcome. 
Accompanyiiig  it  is  a  supplement  contain!  p(r 
lithographs  ofits  staff, — a  bettet^lookin«r  Pet  4jf 
men  than  usuallv  get  together.  With  Fuch  an 
aiTay  of  talent  It  would  be  impossible  for  tlic 
Folio  to  be  anything  else  than  bright,  8)iark- 
lin^  and  entertaining. — I^ew  York  Wit  and 
Wisdom. 

The  Fouo,  always  one  of  the  best  of  the 
musical  journals,  is  now  on  the  hi^rli  road  to 
success,  with  Earl  Marble  as  ita  editor  His 
humorous  paragraphs  and  pleasing  verses  have 
made  him  widely  known,  and  Messrs.  AVliite, 
Smith  &  Co.,  Boston,  are  to  be  congratulated 
on  their  acquisition. — Meriden  Recorder. 

Under  the  management  of  its  new  editor, 
Mr.  Earl  Marble,  the  Folio  sparkles  like  an 
old  mine  diamond,  and  makes  us  regret  it  doos 
not  come  around  oftener  than  once  a  month. 
Brother  Marble  is  the  right  man  in  the  right 
{ylsLCG.-- Philadelphia  Sunday  Mirror. 

Earl  Marble  has  received  many  compliments 
on  the  improvements  made  in  the  Folio  since 
he  assumed  the  editorial  control,  a  couple  of 
months  ago.  It  is  bright,  chatty,  and  wide 
awake.— JV7>rrtv<(Mi?n  Herald. 

Mr.  Marble  is  a  bright,  intelligent,  lively 
writer,  and  has  that  style  of  push  and  go  which 
tells  in  a  publication  addressed  to  the  public 
of  the  present  wide-awake  day. — Boston  Sat- 
urday Evening  Express. 

The  announcement  has  been  made  that  tlie 
Folio,  the  popular  musical  journal  of  Boston, 
has  secured  for  itself  the  services  of  Earl  Mar- 
ble as  editor.  We  cougratulate  the  Folio,  the 
editor  and  the  readers.  Mr.  Marble  is  ac- 
knowledged to  be  one  of  the  foremost  critics 
in  dramatic  and  musical  mattera  iu  this  coun- 
try. He  wields  a  ready,  vei-satile  pen,  and  is 
fearless  in  his  expressions  of  approval  or  otli- 
erwi^^e.  We  bespeak  abundant  success  for  the 
Folio  under  the  guiding  hand  of  the  new  edi- 
tor.-- Cambridge  Tribune. 

Earl  Marble  has  assumed  the  editorship  of 
the  Boston  Folio,  and  under  his  brilliant  di- 
rection that  able  periodical  will  become  a  bet- 
ter authority  than  ever  on  musical  matters.— 
Kew  York  Mirror. 

The  Boston  Folio  is  the  best  musical  maga- 
zine published. — Oil  City  Derrick, 


$lTOO^per  Annum,  WITH  PREAUUfil.  Send  for  Premium  List.    Single  Copies,  15  Cents. 

f^^    WHITE,  SMITH  &  CO.,  5  16  Washington  Street,  Boston. 
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WELCOME,  PRETTY  PRIMROSE. 


AJBegrtUo  Moderato. 
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1.    Welcome,   pra^  ty     prim-ioee  'flow'r,- 
i.    G«i  -  ing    oa    the     ear  -    ly   flow'r. 
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FOR  GOODNESS'  SAKE  DONT  SAY  I  TOLD  YOU. 


3  verses  by  EAI^L  MAl^BLE. 

Moderator 


Or.  "I'M  A  SWEET  LITTLE  GmL." 

(As  Sang  hj  MISS  MAQOIB  DCGOAN.)  Music  by  AI(THUI(^  LLOTD. 
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I'm     go  -  ing  to      whis-per  Mine  words  in    yonr  ear,      Bat  for  good-new' sake,  don't    say    I     told    joo}. ...         W1m(> 


-    ev   •  er     I      say,     an4.wbal  -  ev  -  er     joQ  hear,       For     good  -  ness'  sake,  don't  say 


told    JOS.. 


1  rm  A  sweet  little  girl,  so  (he  bojfl  all  say ; 

Buty  for  goodliest'  sake,  don't  say  I  told  yoa . 
And,  though  I  am  innocent,  just  a  bit  gaj  ; 

Butf  for  goodneso'  sake,  don't  say  1  told  jo  n  I 
And  all  of  roj  mischief  is  done  on  the  sir, 
ITiih  a  pout  of  mj  lips,  aiid  a  irianee  of  mj  eje,-^ 
I'm  tcrriblj  proper,  bat  awfally  fly ; 

Boty.  for  goodness*  sake^  deu't  say  I  told  you. 

3  I  think  just  the  jelliest  time  for  a  lark^— 

Buft  for  proodness'  sake,  don't  say  I  told  you— 
Is  H  moonlight  night  in  a  quiet  park  ; 


With  a  fond  arm  around  yon,  good-hye  to  the  bluet  I 
Let  all  others  just  mind  their  p't  and  their  q's — 
All  the  birds  are  asleep,  and  can't  carry  the  newtf 
But,  for  goodness'  sake,  don't  sty  I  told  you« 

8  I  don't  care  a  fig  for  this  mere  surface  show : 
But,  for  goodness'sake,  don't  say  1  told  you  I 

I  never  get  fatU  though  I  never  go  slow ; 
But,  for  goodness'  sake,  don't  say  I  (old  you  1 

I  don't  think  that  all  of  the  goodness  we  see 

So  carefully  hil^ellf^d  is  goodness  for  me 

It  is  only  pretence,  and  I  call  it  n.  g. ; 

But,  for  goodnest'  take,  d6n't  tay  I  told  yop 
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Written  by  ROBERT  McKAY. 
Oon  tenerezza. 


FAREWELL  ALANNA. 

Composed  by  "WILLIAM  SIM. 
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1.  Farewell  Al  -  Ian  -  na ! 

2.  Farewell  Al-lao-na! 
Jpatelico. 
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farewell    as  -  tbore !        Tkink  of  me  sometimes  should  we  meet  no   more,  And  whei  at 
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Di^fat  by  yonr  bedside    yoa  pray.  Don't  fot- get    bim  who's  be -yond  the  great  sea. 

silenoe    and  sadness     I  mourn,  To     £  •  rin    and   thee    shall  my  spir -it    re  -  tarn. 
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Still  in    jour  heart  dar-lin' 
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Must  I  then  leave  you,         must  I      de  -    part  ?        Nev*er     to      see    jou    to  speak  to     you 
E*eatho'    in   fikr    dis  -  tant  lands  I      a  -    bide  Estill  re  -  main  true  to      the  vowspledgdof 
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more,  Farewell    Al  -  Ian  -  na  I 

yore,  Farewell     Al  -  Ian  -  na ! 


Farewell  as  •  there ! 
lE'arewell  as  -  there ! 


Farewell    Al  -  Ian  -  na! 
Farewell    Al  -  Ian  -  na! 
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BUNCH  OF  ROSES. 

A  tet  of  eaf  y  aod  beauUf  nl  pieces  for  the  piano, 

By  CHARLES  D.  BLAKE. 

With  beautiful  lithographic  title  of  a  cluster 
of  roses.  35  cents  each.  Marches,  Galops, 
Waltzes,  Nocturnes,  Redowas,  etc. 

WUXTl,  SUITE  &  CO.f  PnUiBhen, 

BOSTON    AND   CHICAGO. 


O-OIilDEiT  SET. 

Benotifnl  ensj  pieees  for  begloneiv,  by  F.W.  Rilby. 

"Little  Star  Waltz/'  "School's  Out 
Galop,"  "The  Bi'Ookl0t,"  "Sylvan  Glen 
Waltz,"  "Butterfly  Polka,"  "Arthur's 
March."    20  cents  each. 

WiTE,  SMITH  k  CO.,  PllllMen, 

Boston  and  Chicago. 


ii 


THE  OWL  SERIES/'. 


LULLABY. 
POLKA. 
QAhOP. 

scHorrtscHE. 


IfARPH. 
WALTZ. 
KEDOWA. 
QUICKSTEP. 


A  Mt  of  eAUT  pieces  for  the  pUnoforte.  Bv  CHARLES 
D.  BLAKE.*  LIthosmph  title.  dS  cents  ench.  Pub* 
Ibhed  bj 

White,  Smith  &  Co., 
Boston  and  Chicago. 


THREE   SONGS 


By  O. 


■^T^TTaAte. 


MORNING  GLOBIES. 

ALICE  WALTZ.  ETTA  MARCH. 

EMMA  8CHOTTISCHE.     FANNIE  POLKA. 
ANNIE  REtX>WA.  KATIE  MAZURKA. 

A  set  of  six  eMy  and  nrogrcwilve  pieces  for  the  dIaoo- 
forte.  cnrefnllr  fioftered,  nod  e)(|)eci:iliy  ad.ipted  for  the 
reqairements  of  begioDen.    By  T.  P.  RYDER.    Price, 

WHITE,  SMITH  &  CO.,  Pablishers, 
BoPton  and  Chicnyo. 


ao 


THE  OLD  FAMTTiY  BIBLE. 

By  0.  A.  TEAZIE,  Jb.  Price  85  cents.    PoMished  by 
WHITE,  SMITH  &  CO., 

Boeton  and  Chicago. 


ETIOCOOO    SOXjIDI 

"Bonnie  Sweet  Bessie,  the  Maid  of 
Dundee,**  "Auld  Lang  Syne,"  "Auld  Robin 
Gray,"  "Blue  Bells  ot  Scotland,"  "Yankee 
Doodle,"  "Robin  Adair"  and  others.  Ar- 
ranged veryeasy  by  William  Gooch.  ao 
cents  each. 

White,  Smith  &  Co.,  Puhlishers, 

HOSTO^Tand  CffTCAGO. 


POPULAR  MUSIC. 

Musical  LI  e  Pictures  for  the  Piano.    By 

»  h.  i.ichnbr, 

Joyfully  Hoping, 
THE  Dancing  Lesson, 
Expectation, 
The  First  Ball, 
The  Souvenir, 
Au  Revoir,    * 

0^  a  Charming  Series. 

White,  Smith  &  Co.,  Publishers, 
Boston  and  Chicago. 


30 

cents, 

35 

35 

35 

35 

35 

1»"W^O    S03iT0-S 

By  CBOROB  COOPER  and  J.  L.  GILBERT. 

BESOTJED!  ^  PETREL'S  CRY! 

Duett  for  Tenor  and  Baritone  or  Soprano 
and  Alto.     50  cents  each. 

White,  Smith  &  Co.,  Publishers, 
Boston  and  Chicago. 


LEAVING  THE  OLD  FOLKS. 

SoDg  And  Choros.    40  cents. 

THE  OLD  FERRYMAN. 

Son];  for  Alto  or  Bnss.    40  cents. 

OLD  GRANGER  JOHN. 

Song  for  Bass,  Baritone  or  Altu.     85  cents. 

A  1  popular,  the  last  one  song  by  Julia  Wilson  ("Tot") 
in  *'Joshaa  Wliitcomb." 

White,  Smith  &  Co., 
Boston  and  Chicago. 


POPULAR  SONGS. 

LFTTLE  ONE.  KISS  MB  0OOD-NIOHT.  Harrf 
Kennedy.    Lithograph  title.    M  cents. 

THEN  ROBIN  COMES  TO  ME.  Ballad.  Wordi 
by  Harry  W.  Bruce,  Music  by  C.  Isabel  Uvkind.  35 
cents. 

STRIKE  FOR  THE  CAUSE  OF  TEBdFERANCE. 
Words  by  A.  W.  Carr,  Music  by  W.  F.  Heath.     3S 

cents. 

THE  STORY  THAT  NEVER  GROWS  OLD.  Bt  J. 
T.  Rntledge.    40  cents. 

WHAT  SHALL  I  ANSWER  TO-NIOHT?  Wofdi 
by  A.  T.  Worden,  Music  by  G.  Elmer  Jonea.    35  cents. 

WHEN  YOU  AND  I  VRE  GRAY,  LOVE  Song 
and  Chorus.  Wordi«  by  F.  E.  We.itherljr,  Music  by 
Aubrey  de  Vere.    %  cents. 

LEAVE  ME  NOT  IN  ANGER.  Song  and  Chorm. 
Words  by  ThomAS  P.  Westendorf,  Manic  by  George  W. 
Persley.    40  cents. 

WHITE,  SMITH  h  CO.,  Piibliflhers. 
.  B<>^ton  nnd  Chirsifo. 


FIYE-FINGER  RECREATIONS. 

A  SERIES  OF 

Progressive  Velodies  for  Bej^en. 

By  B.  MACK.    fiO  oenta  each. 

White,  Smith  &  Co., 
Boston  and  Chicago. 


''GOME  ALONG,  SINNERS !" 

By  W.  H.  ROSENFELD.    Going  with 
a  ruth !    40  cents. 


Words  by  C.  D.  COFFIN.  Music  by  J. 
ADAHM.  Emma  Thursby's  great  song. 
35  cents. 

Memiaid^s  Song^. 

By  C.  A.  WHITE  and  C.  D.  BLAKE. 
With  lithograph  title.  Dedicated  to  Annie 
Pixley.     60  cents. 

AYhite,  Smith  &  Co.,  Publishers, 
Boston  and  Chicago. 


"With  Longing  Wing  Waltzes." 

BY   CARL   FAUST. 

OP.  881. 

Dedicated  to  Charles  Burnham,  Business 
Manager  of  the  Globe  Theatre.  Having  a 
great  run.    Price  75  cents.     Published  by 

WHITE,   SMITH  A  CO., 

Boston  and   Chicago. 


C.  S.  Blake's  Simplified  Arrangement  of 

C    A.    1VI«TJB»S 

"BIRD  FROM  O'ER  THE  SEA'* 

\x  WAltZM  lor  the  piAOO.  30  cents  each. 


And  other 
Pnbllsbed  by 


WHITE,  SMFTH  ft  CO. 

Boi*tuii  and  Chicago. 


I»TJSS   IIT   BOOTS. 

waltz.  0AI/>P,  march.  POLKA, 
8CH0  r  I  ISCHE,  mazurka,  LULLABY. 
REOOWA.  QUICKSTEP,  REVERIE. 
BY    CARL   RICHB. 

An  Awfollf  "cunning:"  picture  of  a  kitten  in  x  boot 
w4th  &ich  piece  of  miij«ic.    80  cents.    Sent  poetpAJd  ua 


receipt  of  price. 


WHITE.  SMITII  ft  CO..  Pablishers, 
Ronton  and  Clii  ago. 


Ballou's  Monthly  Magazine. 

ILLUSTRATED. 
Cheap!    Entertaining!   Lively! 

$1.50  BEB  ANNUM. 

Single  oopies  15  cents.     For  snle  by  all  oewsdealerL 

TH0ME8  &  TALBOT,  Pnbltehers, 

aa  H»wl»y  grreet»  Poaton* 

ORGANS 


BOSTOV,  MASS. 

Bztaoh  Hbttsss  at  XansM  Citj,  Xo.,  and  Atlaat^  Qt 
Cafalogneg  mM  Fit*  on  tytplicaiitm. 


3  Cents  per  Yard, 
For  Machine  Carpet  Beating) 

07*  Carpets  of  all  kinds  included.    4FI 
8  CeaU  per  yard  for  Layiaff  Carpets* 

Called  for  and  Delivered. 

GEORGE  F.RICKER  &  CO, 

411  Tremoat  Street,  Odd  FeUowa  Balldlar, 
ai»d  69  Charles  Street,  Cor.  MLTeraea 
Street,  Bo»t(iB« 


POLIO. 


63 


Introduction. 
Allegretto.     \ 


To  Traiik  Gampbell,  Xsq. 

TINKLING  BELLS. 

CAPRICE  BRILLANTE. 


FRED.  T.  BARER. 

^  I  ^  \    ^ 


:» 


£&."«:♦     'ft    ^ 


f^^^^^^ir-if 


i»«t 


* 


s 


p^rf. 


* 


Perf. 


^ 


'* 


i 


S 


Perf. 


1_I 


* 


t 


* 


^ 


* 


r 


ft  ♦ft*^ 


* 


^ 


^^ 


^ 


p«f. 


^ 


j^j  J.f 


^^ 


Pcrf. 


i 


* 


^^_ 


i 


* 


S 


FOUlO 


Tl..1r1l«i««  TL»1U         A  «>!• R 


FOLIO. 


66 


5 


*.j^^-iJ-t4 


fiftt^ 


B 


>  >  >  >  >  I 


nf^i  Nr.ff^ 


Fy7»  r 


^ 


lag*  A.  llng-«-  ling. 


i 


i 


« 


IS         =t 


m 


t 


^ 


1 


Ptc 


»    '      # 


::«1E 


^-H-lr-f: 


S^ 


£ 


»  I    #- 


:ji^ 


£ 


-I r 


ting^nning-  9f  ling. 


'H 


fe=i 


I 


*( 


.J^ 


I 


^«:     *   * 


I 


2^ 


i 


^* 


^ 


4: 


F  3 


¥ 


¥ 


TinkUiig  Still.    4,9«8-«. 


66 


FOLIO 
6 


f 


-P-mif- 


m>m>fi 


s 


53 


-I u 


Ol 


^ 


•^— ** 


*-rh« 


3t=i: 


£ 


3=t: 


£ji 


^:##     #    • 


.  ••U«f. 


I 


t 


^•.  t 


Swr"" 


:i- 


«    «:<:    ret:  «: 


iM 


*  4 


.J — I- 


£ 


#   I      # 


'^ 


i 


-0^ 


-W-^-4J 


P(J(i 


I* 


-# I'i 


t=^=|: 


;.p=^g 


a 


p«i 


& 


* 


* 


g 


I; 


^ 


? 


^ 


Ttiikling  Bells.    4,243-6. 


FOLIO. 


67 


«-^fe^ 


r^r^Mr#^^^^ 


* 


(^"  <(   L  ^  r  <»M  !  <i**r  <!-N^ 


J— 8-i: 


S^ 


*-« — ^^-<s»- 


A 


g*  H^  i  ^iig^-^-r^. 


^^m 


•X35ZZ'I?5 


#-^ 


=^- 


ir=- 


Tinkllnff  Bells.    4.248*-& 


(6 


FOLIO. 


JUNIPER  WALTZ. 


IrUraductian. 


xff-t 


^ 


I(.  I.  STI^EETEI^. 

~ — u. '   ■  ■■! — l-'*=r — T-i-^H 1 — 


^^- 


^ 


-«^l ^ 


W: 


P=¥- 


S 


1 


3 


red. 


Ped. 


* 


^^ 


^li 


*=» 


HP P- 


i=l 


Ped. 


p.      ^ 


^ 1- 


«»a 


;i:* 


j*i 


wa,*> 


*=i 


-#-■ 1— ^ #-» 

:rg3a::=£:f 
W- ^rf-' 


^ 


i 


#-r^ 


m 


t 


-0-P—0- 


u 


tr-g- 


PedL 


P 


-!■ — ^ 


£ 


^=^ 


5=£ 


it 


-i~ 


^ 


^=£ 


3 


?2: 


:it;: 


E£ 


^ 


:l=f: 


1=1: 


-# »- 


^=S= 


f     -gl 


3 


:f=l: 


4:i:=::p; 


:f==:|= 


:?z: 


— H 


-*•- 


■#-r- 


:f:=l: 


:^=J: 


^rr^ 


J=:«: 


iirrrf: 


I       i 


:^ 


CopyHght,  IMS^by  WHin,  Bmni  *  Co.   4M0-2. 


FOLIO. 


6} 


8: 


t=t 


l^M^-^^^-^ 


s 


ei 


m 


:^ 


i 


-■§~f^j-4==^ 


^ 


fefeE^ 


«« 


*rjc 


i 


Jt=| 


^^ 


5=5 


I 


i=^ 


fc* 


iPF 


•^     I  .  I 


-# — »- 


-» — »- 


-i ¥- 


doke. 


=f^ 


-#^— # 


■£ 


-g^ — 0- 


-»- 


±=d: 


^^T^ 


::p=: 


:i:i; 


-*=^ 


-• — I 1- 


m 


■p^-. 


■JXz. 


-^ — •- 


■0 0-^ 


-^F=^ 


^ 


:X=:^ 


:-#— ^ 


^^ 


5i;a, 


s^^ 


I 


it 


FT 


:«:«= 


i 


i3* 


^ 


*:?:?: 


:CT 


«% — ^- 


^    I 


-^ 


^^ 


V 


sg 


* 


:;::=t: 


fe! 


** 


p 


ipcrp; 


:&:r£t 


3t=it: 


t=«: 


-» »- 


til: 


•<i  -^  -  -I 


-• — •- 


HP •- 


:^^ 


=t=|: 


^ 


iULt 


5e;a 


-^^ 


* 


g^ 


F-i-:i il- 


-t^' — 


.FVna- 


s^ 


-t-T- 


^f-J.    in 


r— f- 


liit 


atS: 


-^- 


-^ 


-ki^ 


^--rf-l 


^ 


»  » 


^ 


jT        rft. 


-» — »- 


-?^-r- 


H» •- 


-prZ±L,X 


PV      1     I 


Jatiiper  Walu,   4340-^ 


70 


FOLIO 


124 


TOUJOURS  OU  JAMAIS  WALTZES. 


(ALWAYS  OR  NEVER.) 


m 


WALTZ 

Jp^  conjenerezza. 


EMILB  \VAI.DTEUFEX. 


?z: 


♦=F 


^=4 


■0—F- 


-g^T- 


n^— r 


^i^^g 


■^— I 1— 


*=» 


zTdT: 


31=1: 


i 


** 


a^ 


^ 


=Jf^ 


4SL 


#-♦- 


3«Ei 


I 


3 


i=fc 


t:l^2!": 


-•— r- 


P=q:: 


j: 


-an- 


¥=P: 


=t=^ 


■J       I  i 


i^± 


-     ■■  con  anitnato. 


lEn;i=V 


i^: 


:>: 


h^ 


3pi 


■^-T- 


1@^ 


ME 


M 


crc«. 


^. 


5i:rp: 


^~  l~T- 


i 


I 


iH 


i 


:f=t=t 


J — I — -t- 


:*={:=[: 


^^ 


J^  ^   -•-   •*- 


A 


^^. 


■h — h 


k--f^-f.4^ 


s:^a: 


H 


"T^g^v 


^^ 


SS^ 


:i^-_iZ=5i 


fc^ 


^zC-lM: 


J^ 


^ 


J=i 


l£±fe=i* 


S=»=» 


f= 


fefc^ 


^^ 


IS 


:i::J: 


^ 


tf-)r-^—»   f   f 


;rr 


^: 


jA 


■^J»-J^I^Jt(. 


W 


-^i^. 


ijn^-^^-i,^. 


■^=^A 


»..*..» 


y^-g-^-p^ 


¥—^—^ 


acrpc:^ 


^ — "FH *-- 


I 


^ 


3 


»g 


■4-H J- 


-#    ■       ' 


\ 1 H 


I 


^ 


si:r: 


-^- 


FOLIO. 


71 


125 


S 


mpresnvo. 


^ 


=5?^ 


■^ 


i/^ 


^=4. 


::t- 


-*^ 


-# #- 


-a^r 


-p — #-. — •- 


^^ 


ate^^ 


H 1- 


1; 1 


:i;=4 


331^1: 


<f 


^ 


ben  maroato.       | 


^ 


-^'^ 


:#-•        -#-     -^- 


^ 


* 


i^.. k- 


pnn 


-f9- 


-1*- 


H-Ss 


^^ 


J- 


-l 


»/ 


-«'-*- 


-^a 


^ 


.^- 


JO- 


J.-^ 


^ 


-(^-^ 


r 


« 


^ 


3^1 


:^ 


t 


5 


i:^ 


z^zzzt 


j^z: 


-^ — ^ 


t:==t 


5^^ 


s 


4 


I 


3t=-t 


I    4  ^ 


^^ 


^ 


T    -t 


mf 


5t=fc 


i 


a 


con  grazta. 


-fr~t 


P==4 


*^t 


^^ 


?=^ 


iz2=^ 


S3=3^3 


^^^v^^^^-^ 


^^±i^ 


i=2=±i 


y— T  »M 


w 


^—^- 


-\     p     if 


^t-^- 


I      )i       I*: 


^==p: 


T    T 


i 


^tS- 


> — >i- 


^— *- 


*=|i: 


^    '  I        I 


-T^         I  I 


•■' — r— T 


^ 


^ 


1p=i7^ 


^^ 


^  L  ^ 


rn  ^ 


i± 


:P=s: 


i       »^       »* 


¥ 


Hi 


^     -^ 


=>cn^: 


#-     -»- 


*=*c 


*=tc 


#-     #■ 


eres. 


:ji=*: 


^=f=f 


f'V^f 


t=:t 


^ 


;nfc 


^m 


%      Last. 


^£ 


^gS^ 


=^^5 


St.      K 


e 


?= 


-^Pf=i-*f^-^-i 


it.. 


s^ 


It^SEfeS 


3=tr=a 


rr 


;^i=* 


f 


3= 


a^— i= 


'^^^ 


72 


FOLIO 


126 


gramlioso. 


XX-f-i-Lri?^ 


— I     con  grazia. 

^      J^       -#-  X  • 


-^^        ^iL.,.K^ 


confaoco. 


■4-^- 


-•— •- 


F=t=t 


^ •- 


ijiic:: 


#— #- 


^r4i 


:iLz:t 


-i:4: 


?ES 


jjfflj:f:»j: 


rvc 


-U^-f- 


ff 


K 


aoc 


fe:^ 


^ 


^ 


^i=f^ 


PS 


iS 


FOLIO. 


73 


Lead  us  not  into  Temptation. 


-f*- 


WOSIC  BY 

C.  A.  W^HITE. 


WITn   EXPRESS10K. 

AndatUe. 


fian0. 


^ 


^  ■*     ^ 


mrtPV 


i 


** 


r 


i 


f-^ 


/^ 


E 


fft^flfrr-f-^ 


i 


t 


e 


t 


^ 


I. 

2. 
3. 


TiCad        U8     not  in  -  to 

For         we   know      that  up 
Fa    •    ther,  hear        the  poor 


temp  -  ta  -  tion,  Fa*  -  ther,  hear  our  ev**ning  prayer^ 
in  hea  -  ven,  Where  our  saint  *  ed  moth  •  er  dwells, 
pe  •    ti    •  tion,  Of      our  trust  -  ing,  wea  -  ry  hearty 


m^^m 


£ 


4 0 


ff 


i 


i^ 


<— d 


^ 


FT 


t  t 


3 


I 


1—' — ^- 


^ 


•oooiding  to  Act  of  CongtOM,  ▲.  0. 1870»  by  WHlte,  Smith  A  Petry,  in  the  aerk*s  OOloe  of  the  DUtrict  Court  tor  the  Dlatnot  o/  ICeeMekQi 
rUT  ME  IN  MY  LiniE  BED,'*  "  UITLE  EM*LY»"  "  MOTHER,  TAKE  ME  HOME  AftAIN,"  "  dONC  KFORE,"  ana  "  KISS  ME,  AND  lU  MO  TO  SLEEP,* 


IftlMMIMAlthoit,    40cti«Bh. 


UI4B  VI  «0T  niTQ  TSMFTifTI 


74 


FOLIO. 


16 


g 


^ 


As        we  kneel  tonight       to  thank  Thee  For       Thy  good 
An-gcls  moum  when  we        are  tempt^ed,  When        we  yield 
And    give  us  Thy  chtic  -  est  bless -ing,  T!iat  a     faith 


— #- 

ness  and 

to  e 

in  Tbee 


J 


P 


thy  care ; 
Til  spells; 
im-parts; 


fct 


r^i^ 


? 


**      i9 


^m 


-ftr 


m 


m 


*T=i 


5 


«ff-* 


t 


f 


^ 


^=fe 


PS 


S 


g 


N— ^ 


^e 


3 


E 


t=t: 


Alj  through  the  day      Thine  aim 
They  smile    when  we  re-ceive 

0  lead         ns    far        from  temp 


has  kept  *  Us  from 
the  strength  Prom  Thy 
ting  ways        De  -  llv 


tempta  -  tion's    power, 
all  -  giiid  -  ing     hand, 
-  er    us     from  all 


te 


Se 


iiiiiiihiii  ^ 


i 


^ #■ 


s 


I 


i"— #- 


«<///;. 


^^ 


^ 


-#-r- 


« 


« 


And        the     deep  -  'ning    shad 
To  re  -  sist  the   great 

That      shall  teach        us      to 


I 


I 


ows  bring  us  No  un  -  guard  -  ed  hour, 
temp  •  ta  -  tions  Of  this  earth  -  ly  land, 
for  •  get       Thee  On    whose  name    we     call. 


£ 


^ 


i 


i 


m 


■i- — * 

adlih. 

5 


^A 


^  ^♦.^ 


ffcst 


^^ 


^^ 


5^ 


■t-f 


iB&B  vi  KOT  14^0  nuirrjkTioB. 


FOLIO. 


air.    P^K^ 


a^ttDf. 


WtMt. 


ga;??. 


lanir. 


P 


s 


"«  *    ^'1* 


h— ft 


t 


t 


±3t?: 


rfsc 


S 


And  now        I    lay       me  down   to  rest  Without       a  thought  of  care, 


For 


m 


i 


n-fSp^t,:^ 


Uf-r^-Hj 


♦— * 


-#— • 


az: 


H: 


And  now        I    lay      :ne  down   to  rest  Without        atUoughtof  care, 


For 


m 


* 


lad  lib.  ^  /flN 


riiard. 


X 


w 


=|: 


if         our  Fa    -    tlier  calls       me  home,  Fll  meet  my    mo  -  ther      there. 


w-n 


^— 


r^ 


i 


/  ^rf//*. 


•/C\ 


riiard. 


X 


^ 


^ 


i 


Si 


if         our  Fa    -    ther  calls        me  home,  I'll  meet  my     mo  -  ther      there. 

^      uN       J . 


t=^^=^ 


P 


-f— T- 


-h 


^ 


i 


('^t 


:^ 


SZ 


L 


\f 


/TS 


=^ 


4 


^ 


ritard. 


r% 


s 


^ 


'sl^-.i::it: 


3tl 


::& 


*-i- 


^ 


^ 


ritnrd.    ^ 


r. 


ritard. 


^ 


jtZEI 


^^ 


260. 


1JLU>    Uf    NOT    INTO  TLMPTATIOII. 


76 


FOLIO 


BUSINESS 

CARDS. 

L.  W.  WasKLKR  161  Trimoiit  8- 

Mk  Chak.  Lkwik  7  PtiliRin 

Sr. 

Voi<v. 

Mr    Will.  <i  .rnrt,  7  .l«m  -«  Si      V.  •»«••*. 

K.  D.  Hpraoom.  140  Ircrn  'D* 

8t 

Vnc. 

Madam  C^appiani.  44  Winter  tti.' 

V.»M-e. 

Carl  Pflpbokr,  1M  rremoM?  8t.    Voic**. 


Mm.  Kamstti,  16  D>ir  m  Mitu  8i.    V*ice. 


John  O'Nkil.  N.  K  Ooiiservatorv.     V  >i«». 


H.  O.  Loo  AH .  Piano  reactier,  *i*i  Kliu  8t. 


M»8  Clara  Smart.  H  itel  Bovutofi.    Voice 


T.  H   HowB.  l>Mcnvr  >if  Miiwift,  15  AH^ron  8t 
Madam  Kudkksdokp,  H<»|(  1  Laicraiiire.    Voice. 


Mil.  H   K  HAwriiH  44  Moriiyome*  V  S..     V'MC**. 
MiSB  iSARAU  C.  FmaEK,  N.  K.  Con'>ervati>rv.  Vnict*. 


Madam  R.  M   I)  Anorlh,  879  4>)'um)>ii<>  At.  V<ti»*c. 


MiM  Racujcl  Nmmtom,  T«aclj«r  ^i  PUuo,  67  Carver 


W.  J.  D.  Lravitt,  488  Wa^hinKton  8t    Piano  and 


J.  W.  Turra,  TeacHer  of  Tlieory  and  Piano»  1  HoUia 
Flaee. 


Msa.  G.  A.  Adamb,  Teacher  of  ttiogintc,  106  Apple- 
00  8( 


1.  U.  &  DowMr  leaclker  of  Piano.   AddreM  White, 
Smith  4  Co. 


Maa    Plosa  S.  Bambt,  Teaetiar  of  Sioging,  124 
Chandler  8t 


EjDwiM  Trowbmiims,  Teaeher  of  Piano  and  Voice 
Vorfolk,  Mais. 


Miaa  Laura  Watbbmam,  Teacher  ot  Piano,  860  4th 
St.,  8<>.  Bofron 


Maa.  C.  N.  Uomah,  TeacHer  of  Piano,  08  Wanen 
St,  CharleMtown 


.  J.  W.  WaaToji,  Teacher  oi  Vooal  Mnaic,  75 
W.  BmnkllRogf 

Majub  D'Anodbra,  60  Baidwiu  8i^  Oharleeiown. 
Pi«Boand  Gii'tar. 


W.  F.   Walrrm,    Musio-iiUe  Engraver.    Addreaa, 
White,  Smith  *  <>>. 


LouiB  C.  Elbom,  Piano,  Singing  and  Harmony,  88 
Fort  Ave.«  I1iirhl«nd<i. 


B  H.  IX>wiia,  ieach«'r  of  Piano  and  Singing.    Ad- 
drvas.  White,  Smith  4  Co       


K  F.  RATMOHiD,  Teacher  ol  Piano  and  Organ.    Ad- 
dreM,  White.  Sml^h  |b  Co. 


Mui  Linda  Um  Am<iukra,  ieadbar  of  Piano,  Mo.  1 
Medford  Street.  Somerrllle. 


Mr.  W.  U.  Thohar,  No.  81  Johnson  Street,  L^na, 
Teacher  of  Pinno  and  Org>«n. 


Mr.  Harry  Cowlbr.  Ttsaiher  ot  the  Organ  and  Pi* 
ano.    Box  6   154  Tr<  mont  St. 


J.  U  Amoubra.  Teacher  oi  Piano,  Harp,  and  Guitar, 
60  Baldwin  St    Charl(*«to«n  « 


MiBB  Anmib  C.  WfiaTBKVKLT,  Vucaliat,  Soprano, 
HotPl  Union,  801  8hi>wnint  Avenne 

John  a.  Wabhrurrb,  Teachur  ot  Organ  and  Piano, 

Montro«e  Strert,  Vineland  N.  J 


MJia.   W.  T.   Parrirbor.  Teacher  ol  Piano  and 
Yolw.  60  Alpine  St.,  Hli^hlandi. 


MiBB  JiTUA  A.  Wrllb,  Contralto,  wiU  reoeivO  pupils 
at  IlotPl  Boylnfon.  Beaton,  M/i«b. 


J.  0.  Lrnrom,  Tencher  ol  Piano,  Organ,  and  Theo- 
rr.    Addreaa,  140  A  Trpmont  Stn^^t. 


Mit-  Harut  Whrblbr,  140  A,  Trcmoot  St.,  and  New 
Knifland  Copwerva'ory,  MikIc  Ha'l. 

Mrb.  Arm  a  Loriro,  Music  Teacher,  Hanson,  Mass., 
solicits  tbi*  pntnmave  ot  th^  pnhllr. 


IL  II   Bailbt,  Teacher  ol  Hinitinc  and  Plane,  at 
Ok»be  Mniiir  S^^hor)!.  608  WnahlnffTon  St 


MiBB  Sara  G.  Baii^t,  Pmud,  Smiring,  and  Harmo- 
'iir.     Addrf«4.  oar«»  Whltp  Smith  k  Co. 


'    J.  W  ADAMB,  Teacher  ol  VotOr  Culture,  and  English 
aivd  Itslian  Sinelne  22  Eliot  8  .  Room  1. 


/  6 IBB  bOBAM  Nrwbomb,  IVitchcr  of  Piano.    Eiiot 
tSt .  J  .maica  Pi  sin.    Rpferi  to  L  C.  R1«or. 


II RB.  MiRNtR  LiTTLR,  Teactitrr  of  Piano  and  Voice, 
^14  EHInhoro'  St.,  or  C'ln*  Whl»#i.  Smith  A  Co. 

Mrs.  C.  A.  (tU]LMK7TR,T«'Kcher  ot  VuraiT<TUntque 
'ind  Sinirlnff.  flo*^*'!  Union.  801  Nhawmnt  At.,  B  wfrn. 

Kaymond  db  Armukra,  Piaiioiorte  Tunrr,  UeKula 
'  and  Repairer,  formerly  with  Chickering  A  Sons. 
Vaas  54  Baldwin  St,  Baaker  Uili  Diat,  Boston. 


M IBB  LI  I  LIAR  Wbbtbrtblt,  Teacher  of  Piano.  Ad- 
drpa*  H«»tH  Union.  801  8hriwmnt  Av»'nn«. 


Mrb  J.  M.  IUll,  Teacher  ot  Vocal  Musicltallau 
ani  Entllsh  School.    Maple  St.,  Maiden,  Mi^n. 


William  li  BoLPB,Tea<*heroi  Pianoforte.  Andreas, 
•ape  Woodwanl  A  Krown^  600  Wa«hin<r'on  8r. 


MiBB  May  Aucb  Varb,  Vocalist  and  <l*uacber  of 
Sinirinjf.    Addre<^s  New  Enrland  Con«ervatorr. 


F.  Ubwby  glYea  fir»t  cia<*H  piano  in»tntctioii  at  rea 
»ona»>le  rates.    Addre^.  606  Washington  wt,  B'wton 


Fbamr  L.  Crowbll,  Tt^cher  of  Piano  and  Organ. 
Piano  nnpll  of  Lehert.    OtBcc  In  Park  St.  Church. 


Jab.  M  Tract,  Ttracher  of  Piano,  Organ,  and  Har 
monv,  154  Tmm'>nt  St.,  or  care  White.  Smith  A  Co. 


A.  K,  Wakrrr,  Tearher  oi  Pirtuo  and  Concert  ac- 
eompinist.      Addreas  In  care  of  White,  Smith  k  Co. 


Mrb  J.  IL  Lor«,  Voice  CuitlYation  and  Sinking  in 
all  Its  nmnrhea.  21   Holyoke  St..  oflT  Oolnmhn^  Ave. 


Mmb.  a  H.  Afflrtom.  Piano  Teacher,  246  Broad- 
way, So.  Boston.    Partknlar  attention  paid  to  bagln- 

nera 


C.  A.  Iroraham,  Harmony,  Pi.ino,  and  Voice.  21 
Monument  Ave.,  Charieatown.  AddresBi  White,  Smith 
A  Co. 


H.  U.  Hicm.  Tenor,  Cuoir  and  Churus  Diiecior  ami 
Teacher  of  Vocal  Music  Addresacare  While,  Smith 
&C«». 


Mrs.  M.  a.  Kriout,  No.  8  KnUiUS  8' reel,  (or  in  can- 
of  White,  Smith  k  Co.,)  Teacher  ol  Voeai  Music  and 
Piano 


Mrs.  R  M  Nralr,  Teacher  of  Piano-iorte.  AddrOhS 
In  care  of  White,  Smith  k  Co.,  516  Washington  Street, 
B<Ni'on. 


II  M  Smith,  Lvnn,  Masa.,  Teacher  of  Mobic,  dealer 
in  ronslcal  merchandise,  Ac  SubscrlptlonB  to  the  Fo- 
lio ti«ken 


Mrb.  O  T.  Kimball,  Teacher  of  Vocal  Art,  will 
take  a  limited  nnmher  of  pnpila.  Addresa,  care  MThite. 
Smith  A  Co 


Jab  WuiTMBT  Dirtctor  of  Conveniious  and  Musi- 
cal Societies,  and  Vocal  Teacher.  Address,  csra  White, 
Smith  A  Co. 


J.  F.  Chaffir.,  Pianoforte  Tuner,  168  Main  Street 
FItcbburg,  Mbbb.  AIbo  dealer  in  Pianoa,  Organs,  Stools 
and  Covers. 


L.  A.  ToRRBMB,  Director  of  Musical  Cooveiitiona  and 
ChoMl  S'icleUes  Address  in  care  of  White,  Smith  A 
Co.*  Boeton. 


JOHR  C.  MULLALT  wUi  uke  R  limited  numoer  oi 
pupils  in  Violin  playing.  Residence,  Hotel  Efflngham, 
Corfpn  Street. 


Gbo.  C.  UorboR.  Teacher  of  Battjoand  Gui'ar.  Ifiue 
InBiruments  a  specialty.  Address,  200  Shawmut 
Ave.,  Ronton. 


Miss  Sarah  Lissner.  TcHcher  uf  Pinnu  and  Sin*.:- 
inj;.  Addrens  ciire  of  Women's  ludustrial  Uuiou,  157 
Tremoiit  Street. 


F.  L.  lliLL,T*aeberof  the  Guilmette  Svstem  of  Ri'. 
sniratorv  an  I  VcHsal  Technique,  No.  86  Winter  Street, 
R  otrt  18,  Boatrtn. 


Mr.  HiUAM  WiLDR.  Vocal  Culture  and  tlie  Art  oi 
Singinir.  AddrehS,  core  Bo4tou  Conservatory,  154  Tre- 
mont  Stpaet,  Ro->ton. 


MiBB  L.  E  BRADBTRRRT.Teachtr  Ol  the  Petfr-iiea 
STstem  for  the  Pianoforte.  Address,  care  of  Whits. 
Smith  A  1V>..  Bos'on. 


Habmony  taught  by  mail.— Boiling's  simph*  and 
unique  method.  Address  G.  T.  Bulling,  28  Union 
Square,  N«w  York. 


MiBB Farkir Rior, Comet  Soloist. offers htr serviCfH 
or  conofris  and  fu  terrain  meats.  For  term<4,  etc  ad- 
dreas at  Lowell,  Mava. 


Edwin  S.  Bettelhbim,  Albmv,  N  Y.  Gener.«i 
Agent  for  all  li-adlns:  musical  monthlies.  Suhscriptionis 
fiir  tlif  Folio  rrc^lved. 


Mr.  Gbouub  Fox,  Concert  Pianiat  aod  TeHcher  of 
Modern  and  ClaaKiral  Music.  Addreas,  486  Tremont 
St.  or  care  White,  Smith  A  Co. 


MiBB  Amy  Amkb.  Teacher  oi  Vocal  Music,  the  method 
of  Wartel  of  Pans,  the  teacher  of  NIlB^n.  For  terms, 
address  eare  Whlti\  Smith  A  Co 


MisB  Addib  DeMont,  224  Tremont  Sn,  Teacher  of 
Pianoforte,  and  boloist  on  the  Zither  and  X\iophone. 
EntrsFement^  for  concerts  anllriied. 


MiSB  Arrtb  Plummbr,  P'soo  Teacher  and  A'HMtm 
paoist  for  Concerts,  Conventions.  MumIgbI  Societies, 
Ac.     Addreat  rar*-  Whira.  Smirh  A  0». 


Frrkamdo  I)  Arouera.  'leaciieroi  Piano.  Music 
room  20  Union  St ,  Charlestown.  Tt  rms,  $25  per  quai^ 
ur  at  room;  $50  at  pupil's  rvaidence. 


Julian  Doare,  Tenor,  06  StAte  St.  Boeton.  Maaa 


Miss  M.  J.  Scarlam,  No.  IGG  Salem  Street,  Tcicber 
of  Pin  no. 


T.  P.  Ryder.  Teacher  of  Piano  and  OrRan.  SoioiM 
a  id  accompanist  for  concerts,  lectnrea.  4bc  Director 
of  mn«^|oal  N<w*|etles.    516  Waabinetnn  St 


Mb.  U.  S.  Pbbkirb,  Teacher  of  Voice.  Harmonv  aad 
Musical  CompoaltioD,  Conductor  of  Musical  ConFen- 
tions  Chicago.  Hi.    Addreas  care  Lvon  A  liralr. 

PUNOS  TUNED 
and  repaired  In  the  most  tboroogh  mRaaor  by  eoospa- 
ten  t  workmen    Pianoa  tuned  at  any  diaOaaoa.  Addraaa, 
White,  Rmlth  A  Co.,  Beaton. 


MiBS  F.  RoRRA  Miller  rexnmes  her  VocaI  Inrtrnction 
December  1st  Will  sing  in  It.nti.nu  or  Eu^lisb  Opera. 
For  terms  addreas  White.  Smith  A  Co. 


IIpxer  £.  H.  Cabter  will  devote  her  time  to  Con- 
cert En;;.ngeinents,  nod  Tencliing.  Addresa  61  Warren 
Avenue,  BoaUm,  or  White,  Smith  A  Co. 


A.  Fariki,  Voice  Culture,  Itnllao  Method,  149  Tre- 
mont Street  Room  44.  Twenty  lessons,  one  hour  encli, 
$76.  Twenty  leaaona,  one-half  honr  each,  $40.  Spec^ 
Lnlty.  concert  and  opertttic  stage  ."tndiea. 


SiONOii  Jannotta.  linster  of  8liij;ii«g.  MiiMic  Salon  .nt 
hii^  residence. lloflfmau  HonKe,conier  of  Berkdev  Street 
and  Coin  in  bus  Avenue,  suite  No.  4,  first  floor.  SViJ 
receive  pupils  from  September  12th. 


Mbb.  Sarah  E.  Waboatt.  Teacher  of  Yoioe  and 
Piano.  Refers  to  Julius  Elrhhere.  J.  B.  Shariand.  Dr. 
Fl  R  Streeter.  Addresa.  idO  Wes'  Brookllne,  Street, 
Suite  7,  or  rare  White,  Smith  A  Co 


MiBs  Katb  a.  Bowrrb.  Vocaliat  and  Teacher  of  Vo- 
cal and  Instrumental  Mn«>tc,  and  the  Italiaa  Laogaaiee, 
28  Worcettter  Square,  Bo?»ton.        


Mrb.  M.  E.  Johrbon,  Teacher  of  Singing.  Qnalifled 
ind  authorise  teach'T  of  the  Guilmette  Svstem  of  Vo- 
f«l  Technique  No.  28  Winter  Street,  Room  24,  Wednef- 
davs  rd<I  Satnrdavs. 


William  Gooch,  practical  ptano-toner.  Pfaaoe 
toned  and  repaired  In  a  moat  thorough  and  aatlstectory 
manner.  Order  books  at  White,  Smith  A  Co.'s,  6l6 
Washington  Street  Aod  at  residence,  42  Dover  Street 


G  W.  FoBTRB,  Conductor  and  Vocalist,  at  Woodward 
A  Brown's  Piano  Rooms,-  090  Waahinglon  Street  Gsll 
^turday,  from  II  to  13  o'clock.  Soloiata  for  Coooeit 
Conrentions  f nmlahed  at  rraaonable  ratea. 


Hi;rby  J.  PooLB,  Tuner.     PLnoos,  Cabinet  Onptnn, 
and  Church    On;nns  tuned,  regnUnted,  and  reimired 

grothntiv  and  satisfactorily.      Address,   care  White, 
mith  A  Co.  ^ 


EiTOKRB  Thayrr'b  Oboah  STtTDio,  rsmov^  to 
146  Tremont  Street  One  of  the  flneat  oigauB 
in  the  oountry,  and  advantagea  never  before  offered  to 
organ  studonta.  Terms,  $40  to  tflO  per  qoartar.  All 
orgRBlatB  and  atndeata  aro  invited  to  TiaH  the  Studio. 


D.  B  llBRNBBBY,  Practical  Toner  and  Repairer.  Ha« 
had  much  experience  in  the.  best  Piano  Factories,  and 
runes  for  many  best  tcaohers,  such  as  Osgood,  Stracb- 
auer  and  others.  Prompt  attention  giren  onl«'ra  left  or 
addressed  in  care  of  White,  Smith  A  Co.,  516  Washing, 
ton  Street.  Boston 


John  F.  Wakefield,  Flute  Soloist,  can  be  encaged 
for  concerts,  lyceum^,  concert  companies,  musical  en- 
terulnments.  oichestral  performances  and  eeneral  hns- 
Inefis  instruction  on  the  B^hm  and  German  system ^ 
Tfrm^i  verv  reasonable.  28  School  Street,  Boom  89, 
B<>f<ton.  Mssa. 


OLD  VIOLINS. 

Cnrefnllv  repaired— f»ew  tone  and  new  Kncks— -bv  L.  0. 
GROVER.  27  Upton  Park,  Boston.  Old  and  new  vlo- 
linn  for  sale. 


Mrs.  J.  D.  Miller, 

Teacher  of  Dr.  Gnllmette*s  System  of  Vocal  Techniati$ 
for  tlie  development  of  the  singing  and  rending  voice. 
Si>eci.n]  attention  given  to  development  of  the  rej«])lra- 
tory  organs  One  term  of  Vocal  Technloiie  will  double 
the  }>o\ver  of  readlnjr  or  Hinging  v«)ice.  Privnte  le.<iHoiis 
fffven.  nnd  clas-ej*  formed.  For  particulars  inquire  at 
''17  Wnshlnston  St.,  Ro<mii  5,  betweeu  the  houn  of  12 
M.  to  6  P.M. 


QITINBY  BROTHERS,  Manuf.ncturersof  Vnlve, 
Blu>ical  luHtrumenlJ*,  N»».  «2  Sudbury  Street,  Boatun 
Mass.    For  ;).nrliculnrs  seud  lor  circular. 
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CHICAGO  TEACHERS'  CARDS. 


C.    ir.  Brittan,  .Voice  Culture,  mid  Pin  no. 
Stato  St.,  C  ici'^jo.  III.,  or  Wl.ito.  Smiih  &  Co. 


13G 


MiSH  Caha  F  Whi-ctiek,  Piniiu,  91 1  Fnlloii  St ,  Chi- 
r:ii:i>.  III.,  or  aire  of  White,  Smitii  a  Co.,  188  aud  190 
Suite  St. 


Albkbt  E.  Roff,  Te.iclier  of  Mnslc.  Residence,  28 
N.  Thnwp  St.  Office,  Story  &  Ciiuips  Piano  Rooms, 
Cliicago,  til. 


Charles  M.  Svkes  Teacher  of  Or 'an  nml  Sinjr- 
iiijj:.  A<ldreii8  care  of  Wlilte,  Smith  &  Co.,  188  and  190 
State  St.,  Chicago,  III. 


Mks.  A  E.  RcTFF,  Teacher  of  Piano  Voice  Cnltnre, 
Violin,  The<try  iiiid  Composition.  Residence,  28  N 
Throop  St.,  Chicajfo,  II'. 


D.  P.  F.  VAN  D«  Sandk,  Teacher  of  the  Pianoforte. 
Music  RooniHat  Story  &  Camp>,  188  &  190  Suite  Street, 
Chic:i;fo.    Residence:  40Centre  Avenne. 


Mrs.  \Vm.  Carroll,  Teacher  of  H.irp,  Piano,  and 
Shi^hijr.  I^ndale,  or  addre,«»«  care  of  White,  Smith 
&  Co.,  188  and  190  State  St.,  Chlcajio,  HI. 


Miss  Nellib  G.  Hates,  Teacher  of  Piano,  Onzan, 
Voit-e  and  Hnrmouv.  AddreH.M  179  Asliland  Ave.,  Chi- 
cigo,  111.,  or  White.  Smith  &  Co.,  188  and  190  Stiite  St. 


Geo.  Bowron.  Lead<»r  of  Haverly'n  Orchestra,  will 
tike  a  few  pupils  for  Vio  in,  2259  Indiana  Ave.,  or 
rare  of  Haverlv'w  Theatre,  or  White,  Smith  &  Co., 
188  a  id  lliO  State  St.,  Chica<:o,  HI. 


Cnic^oo  Quartette —Harrv  Thom.'w,  1st  Tenor; 
Jaj«.  F.  Bird,  2ud  Tenor;  (J.  A.  Dew.  l.^t  Baw;  C  C. 
I^fler,  2ncl  Batui.  For  terms  ond  dates  address  Marry 
Thomas,  Manage',  144  So.  Clark  St.,  Chicago.  111. 


Miss  Zbltnb  Majttky,  Violin  Soloist,  and  teacher 
of  Piano.  For  Concert  engagements  add i ess  care  of 
White.  Smith  &  Co.,  188  and  190  State  St.,  Chi- 
cago, HI. 


H.  S.  PiCRKiNS.  Teacher  of  Voice.  Harmony,  and 
Musical  Composition;  Conductor  of  Musica*  Conven- 
tions and  Festivals.  Musical  ('f>rrespondence solicited 
Address  earlv,  care  of  White,  Smith  &  Co.,  188  and  190 
State  St,  Chicago,  I.I. 


$72 


A  WEEK.    $12  a  day  at  home  eaf>ilv  made.    Costly 
Outfit  free.    Addresia  True  &  Co.,  Aagasta,  Maine. 


TBEIBIING  DEf  DBOFS 


0^°  TREMOLO  I 


A  SUMMER  IDYL  FOR  PIANO. 

By  C.  D.  BLAKE. 


A   Beautiful    Composition! 


WILL  BECOME  VERY  POPULAR. 


WHITE,  SMITH  &  CO.,  Pablishers 


Bie  trwhlnitroa  St.  I 


1S8  *  190  fltat«  St. 
CHICAGO. 


BOSTtH 

CXTHTIS   Sc    T^EXilD, 

COSTUMERS, 

And  I>ealers  in 

Theatrical  Qoods, 

S    ZSfluT-TSv-axd.    Place, 
BOSTON. 


MARSHALL'S  BOOKS ! 


THE  CHOIR  BELL. 

A  New   Church  Book,  for   Choirs, 
Singing  Schools,  Conventions,  &c. 

This  neir  book,  by  Leonard  Marshall,  the  well- 
knovrn  OfYinposer.  will  meet  n  demnnd  lo  x  felt  for  n 
new  collection  of  CHURO:l  MUSIC  for  Choirs,  CooRre- 
^niious,  Sinj;in;;  Schools,  the  Home  Circle  &c.  Itcoii- 
tAiUM  .i^ Si iigins:  School  dcpnrttneDt,  with  mnHicAl  iioti- 
lion;  Glee.'tniid  Part  Sonsi* ; .i choice  collection  of  Hymn 
Tunes,  Anthem.'*,  Sentences,  Ch.ints,  and  ReKponses; 
.ind  .1  collection  of  Old  FoIUh'  Mhsic;  the  selectionM  em- 
bmcino;  n  wide  r.an;;e  of  nntiioi*:).  Price,  31.00.  OtherH 
of  Mr.  Marshall's  works,  that  have  Ion?  been  before 
the  public,  and  are  standard  works,  are  enumerated 
below. 

THE  DULCET. 

Similar  in  score  to  the  above,  with  difTercut,  though 
no  less  iK}puIar,  ((elections.    Price,  91.00. 

THE  CHAMPION. 

A  collection  of  Secular  and  Sacred  Music.  Very  pop- 
ular.   Price,  75centSi   . 

THE  E(JHO. 

Another  old  farorite.    Price,  65  cents. 

THE  HARP  OF  PRAISE. 

With  selections  from  H'lndel,  H:iyden,  Rev.  Dr. 
Thom.n8,  C.  A.  White,  J.  L.  Gilbert,  L.  Marshall,  aud 
others.    Price,  $1.00. 


Sent,  free  of  posta<;e,  on  receii>t  of  advertised  price. 

^BITE,  UITE  &  CO.,  Pablishers, 

BOSTON  AND  CHICAGO 


Songs  without  Words. 

EDITION  PETERS, 

Printed  from  Stone,  in  the  best  style. 

One  of  the  most  superb  books 

of  the  day. 

Not  only  the  complete  forei$:n  edition,  but  containing 
one  song  not  in  any  other  edition,  a  posthumoas  work. 

Price,  paper,  $1.00;  plain  cloth,  $1.50;  full  cloth  and 
gilt,  $2.00. 

Sent,  free  of  postage,  on  receipt  of  price. 

WHITE,  SMITH  &  CO., 

Sostozi  azid.  Clilcasro. 


^fi  ¥e\  ^^fi  r'**"  •^''y  ^^  hnnii*.    9ttniil<^!«  wortli  $6  f  re«. 

lHa    LU    i!|£U    Ail.lr.*44  flTIXHOK  ib  (V>  .    Pf%rlln...l      «..!..• 


BEHR,  BROS,  dt  CO., 

Minnfacturerdof  the  Patent  CYLINDER  TOP 

Upright  Pianos. 

ENDORSED  BY   THE  BEST  ARTISTS  OF  NEW 
YORK  CUT. 

We  have  secured  the  General  Ajjency  for  the  beauti- 
ful instruments,  and  invite  a  1  iutcreMied  lo  call  and 
exami  ic  same  at  our  ware-rooms.  Consistent  prices 
for  first-class  goods. 

Our  sock  of  medium-priced  Pianos  U  complete. 
We  liave  a  few  second-hand  Pianos  at  npecial  bar- 
gai'ff.  Tecichers  and  dealers  are  invited  to  aili  or 
write. 

WHITE,  SMITH  ft  CX>., 

516  Waahincton  8t.,  Boston. 


IMPORTANT  NOTICE. 


We  have  just  pnb'ir'hed  the  finest  editions  of  the 
two  fol  owinsr  ^t1ndard  worlds  that  have  ever  been 
issued,  and  nt  about  half  the  usual  price  for  other  or 
lx)oi-er  edition.**. 

SCENES  FROM  CHILDHOOD-A  collcct'on  of 
little  i»ieceH  for  children  and  yon nj?  students,  composed 
and  arran^^ed  for  the  Piano-forte  by  Robert  Schumann. 
Price  50  cents. 

KREUTZER  STUDIES  for  violin,  (F.  D;ivid  edi- 
iou).  Clear.y  printed  from  stoucj  on  beautiful  paper. 
Price  $1.00. 

Ahvavs  order  "White,  Smith  &  Co.'s  edi.ion  and  get 
the  best. 

WHITB.  SMITH  A  CO.,  Pabllfthers, 

616  Washlnirton  St..  Bontom 


EDWARD  FABIAN 

RECEIVES    PUPILS   IN 

TOCiLCETMailiiELOCDTION. 

at  his  Rooms,  161  Tremont  Street.  Mr.  Frederick  J. 
Schwab,  the  well-known  musical  Qv\t\v  of  the  New  Yoik 
Tim^s^  writes  of  Mr.  Fabian's  metiiod  as  follows :— 

*'  Having  had  ample  opnortunitien  of  formins:  sn 
opinion  as  to  tlie  value  of  Mr.  FabLin's  tearliing,  I 
can  cay  that,  in  an  extended  experience,  I  have  nset  tw 
iurttructor  in  the  art  of  song  who,  by  tlie  nilionni  appli- 
catio  I  of  a  thoroughly  rational  method,  and  tlie  oxer- 
clf»e  of  great  care  a*nd  except ionally  gowl  judgment, 
h  H  At  all  equalled  Mr.  Fabian  in  producing,  strength- 
cnins:,  and  beautifying  the  natural  tones. 

**  I  do  not  know  any  one,  cither  here  or  in  Europe, 
to  whom  I  would  so  willingly  confide  the  work  of  culti- 
•vatinjr  a  voice." 


LEAIBO  CAHPANABl, 

THE  VIOLIN  VIRTUOSO, 

Having  established  a  Violin  School  at  the  PETER- 
SILEA  ACADEMY  of  Music,  281  Colnmbus  Avenue, 
ifl  ready  to  receive  pupilw  sIko  in  Ennemble  lessons. 


Zockwood  &  Brintnall, 
PLUMBERS, 

8  City  HiiU  Avenao,  near  SchoolSt. 

BRANCH  STORE  000X1111 

687  Tbehont  Street,  DUO  I  till  I 

|y*Orders  received  by  telephone.    Call  No.  337. 


THE 

STASPASI) 

SILK 

OF  THB 

WORLD. 


AfJfJ  A  week  i'»  y**"*^/*^";*  tnwii.^  Tcrnwsiid  tftoatl^ 
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FOLIO. 


BustavG  Salter's  Conpositions ! 


-PUBLISHED    BY- 


"WHITE,  siswdiiTia:  ac  oo. 


1.    Grand  Paraphrase  de  Concert  snr  ''Fanst**  de  Gonnod. 

As  performed  b;  the  comiioser  orer  three  hnndred  tImcK  nt  hii<  cnnrertM  in  the  United  Stntee.     Raptaroaslr  re- 
ceived by  the  uuwt  euthii«i:iHtic  iiudieiipen  on  record. 

2.    "Tie  Boston  Belles."    Concertraltz. 

Hob  since  its  pnblicntlon  beeu  arranged  and  plajed  by  orche5tni8  all  over  the  coantry. 

3.    «A  Summer  Night" 

One  of  the  most  i)oeiicaI  descriptive  pieces  iu  existence. 

4.  Paraplirase  on  Melodies  of  Schabcrt. 

A  nMrvelloaily  effective  tmnicriptlon,  which  the  Paris  "Oazette"  calls  '  a  iieerleas  gem." 

5.  *^  Waiting  for  Daybreak."    Serenade. 

In  the  most  refined  classical  style.    Full  of  poetry  and  dreamy  melancholy. 

6.     "Solitary  Bird."    Idyl  for  the  Right  Hand  Alone. 
7.    Romance.    For  the  Left  Hand  Alone. 

Twin  jewels  of  intrinsic  value  for  students  and  concert  performers. 

8.    ^^Sonvenir  de  Stockholm."    Nocturne  on  Swedish  Airs. 

A  real  lady's  piece.    Not  half  as  dilllrnlt  as  it  Ionics.    Entirely  in  Chopin's  h.ippiest  rein. 


WHITE,  SMITH  &  CO.  are  happy  to  announce  tlist  they  will  shortly  pnblisb  this  nnrivniled  rirtnoso's:— 

'  THREE  IL.ia?TI-E   EA.IOR-S'  STOHIES. 

No.  1.  CiNDKltELiiA ;  No.  2,  Bluebird;  No.  8,  Snowdrops.  Charminti;  musical  poems  of  very  moderate 
techuiciil  difficulty  and  full  of  melody ;  and  his 

No.  1,  Austria w  March;  No.  2,  Daknrbroo  March;  No.  3,  Qoteboro  March:  nnd  No.  4,  Vivr 
l'  Amerique!"  Which,  aithoii};!)  nor  (M:tmiiieil  wirh  bravura  passages,  aUiud  unequalled  iu  the  modern  range 
of  phiuo  literature  for  fire,  melody,  origiuality  and  tlioruugh  effect. 


The  sale  of  Salter's  compositions  is  unprecedented,  and  the  largest  of  its  class  since 
the  days  of  Thalberg  and  Gottschalk. 


WHITE,  SMITH  &  CO.  are  the  exclusive  publishers  of  Salter's  piano  works  in 
America,  and  beg  to  warn  the  public  not  to  buy  any  bogus  pieces  hearing  Satter^s  name^ 
which  have  been  fraudulently  published  and  sold  by  private  parties  South  and  West. 
We  shall  prosecute  all  such  infringements  on  the  great  artist's  honor  and  our  personal 
rights  to  the  full  extent  of  the  law. 

WHITE,  SMITH  &  CO.,  Publishers, 

£031*03^7    and.    CZZZC^OO. 


IsITXLC     BEAUTIES. 

A  new  and  brilliant  set  of  EASY  PIECES 
for  the  Pianoforte, 

BY  CLJiUDE    D&  HAVEN. 

Ten  in  nil.     Eficli  one  with  a  beantifnl  ctiromo  tifV 
IKigo.    'iOccntrt  e:icli 

WHITE,  SMITIl  &  CO.,  Pablwhei?, 
Boston  and  CiiiimsQ. 


When  the  Leaves  Begin  to  Fall. 

W^altx  Song  by  C.  A.  WHITE. 

Anotlier  great  ^iiccpm,    Chromo  title-nase.    Prir^  75 
ceuU.  WHITE,  SMITH  &  CO  .  Publishers, 

Boston  and  Ciiicn^o. 


PIANO  AT  HOME, 

A  new  pet  of  e.ii«y  brill i.tnt  iiiecen  for  the  pianoforte. 
Twelve  iu  the  Heriea.    tfd  centM  orich. 

WHITE,  SMITH  &  CO , 
Btniiou  nnd  Chu-njo. 


GOLUiBiA  BICYCLE. 


■/J /.I:. 


The  Bicyrle  as  a  permanent 
pracfiral  road  yebicle.  ia  an  •<-• 
ktiowleduid  fRC",  and  the  tboo- 
Fatidi  in  daily  as«  are  constanilr 
inrreasf nfc  in  nambHrt.  It  com- 
b*nefl»iH'ed  and  enduninrc  thiC 
no  borne  can  nqnal,  and  fur 
plc«>areor  health  i^  far  ••upericr 
to  Nnv  other  oo*-do(»r  ^po^.  Tde 
art  c»f  ridiny  In  c-a»i]y  itrquirH. 
and  ihe  c  xi'ItIm'  i^  iv-comniriKbd 
bv  the  medical  |>rofe«0ion  a-*  n 
m^ant  of  ren^^winic  health  i-nd 
Ktn  n^'th,  a4  it  brings  into  action 
■Imottt  \-xvrj  iDOM-itt  of  the  bod*. 

8«  nd  8  cent  atrtmp  for  24  {Mge 
illostmtKl  catatOi(iie,  roBtaminK 
price  lietii  and  full  inform«ii<»n. 

TEE  POPE  M'PQ  CO., 

S97  WuhtDirt»nSt.Ro«twi. 


PETERSILEA 

ACADEMY   OF   MUSIC, 

ELOCUTION  AND  LANGUAGES, 

281  ColumboB  Avenae,  Boston^  Mass. 

$16.00  PER  TERM. 

Teachera  and  Sololttn  brilliantly  fioitbcd.  Eugllnli  Litera- 
ture, Coiiccrta,  History  and  Theory  of  Masic,  Bmdings. 
Piano  ReciUls,  and  Kufeiuble  LeMont,  free  lo  pupils. 

GOLD  MEDAL  AND  DIPLOUA  CONFERRED  WITH- 
OUT COST  UPON  GRADUATES. 

Pnplla  recelTed  at  any  time.  Each  papll*t  term  dates 
froiu  Hmt  lesM>n.    Circa lara  free. 

A  Finished  Mnsicai  Edacation. 

THS 

NEW  ENGLAND  CONSERVATORY, 
BOSTON, 

Emnloying  75  Eminent  Profes-or^,  ha«  a  repntntion  one- 
quailed  for  rurtii^liiiig  a  Complete  Mnslciil  E^liication  at 
iiierelv  iionilDal  rules,  coinbitied  with  rare  collateral  m«1- 
▼autnges.  £.  T017RJEE, 

Mniilc  Hall,  Boston,  Mass. 
^^Proapectns,  giving  full  punicular*,  avnt  free. 
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A  NEW  DEPARTURE! 


After  eight  years'  retirement  from  the  Piano  business,  we  have  been  induced,  through  the  solicitation  of 
customers  and  friends,  to  agdn  embark  in  the  Piano  trade ;  and  we  are  pleased  to  inform  our  friends  and  the 
public  that  we  have  become  interested  in  the  manufacture  of  a  Piano  that  we  can  conscientiously  warrant  and 
recommend^  as  an  instrument  containing  some  new  and  very  valuable  improvements  that  can  be  found  in  no 
other  Pianos,  and  that  materially  benefit  not  only  the  tone  and  action^  but  greatljf  increase  the  lasting  qtudities 
of  the  instrument,  as  well  as  its  power  of  standing  long  in  time  and  resisting  the  changes  of  climate  and  atmos- 
phere.    This  Piano  ye  shall  offer  to  our  friends  and  the  public  as  the 

And  we  cordially  invite  everybody  interested  in  a  thorouqhlg  good  instrument  to  call  and  examine  these  Pianos, 
as  we  have  decided  to  put  our  firm  name  on  sam6,  and  to  give  each  instrument  our  personal  warrant.  The 
prices  of  the  White,  Smith  &  Go.  Piano  wUl  be  very  reasonable,  and  the  terms  liberal.  To  supply  a 
demand  for  the  low-priced  goodsy  we  have  completed  arrangements  with 

JACOBS  BROTHERS, 

of  New  York  city,  and  in  future,  this  agency  and  samples  of  their  manufactures  will  be  on  exhibition  at  our  store. 
We  have  also  partially  secured  the  agency  for  New  England  for  a  medium-priced  upright  Piano,  that  we  can 
recommend  as  being  good  in  every  way^  and  just  what  the  dealers  in  good  low-priced  Yioxios  are  looking  for.  We 
cordially  invite  correspondence  with  music  teachers  and  dealers  in  Pianos  all  over  the  country,  and  we  feel  con- 
fident that  we  can  offer  inducements  that  will  make  it  of  interest  to  any  one  desiring  a  Piano  to  write  direct  to  us. 

a  TJ  S  T  O  2i^  E  K.S 

will  find  in  our  stock  three  distinct  grades  of  goods,  and  we  shall  make  it  a  point  to  have  every  customer 
understand  distinctly  just  which  grade  they  are  buying,  as  our  reputation  as  publishers  of  music  and  hooks^  as  well 
as  our  business  and  financial  standing ^  will  not  allow  us  to  deceive  our  customers^  or  in  any  way  misrepresent  our  goods. 

OOR  PRICES  Ai  TEBHS  OF  FATMT 

will  be  of  the  most  liberal  nature  on  all  graded  of  Pianos,  both  new  and  second  hand.    We  shall  also  rent  FianxM, 
and  give  the  customer  the  privilege  of  buying  same  after  a  reasonable  time  without  loss,  allowing  the  rent  paid  • 
to  help  toward  the  purchase  of  the  instrument.     If  any  of  our  readers  are  contemplating  the  purchase  of  a 
Piano,  we  would  respectfully  request  them  to  write  us  for  terms,  catalogues,  &c. 

WHITE,  SMITH  &  Co.,  No.  516  Washington  St.,  Boston,  Mass. 
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CiistavG  Sattor's  Compositions! 


-PUBL.ISHED    BY- 


^WHITE,    S2s^ITI3:   <5c    CO. 


1.    Grand  Paraphrase  de  Concert  snr  'Taasr  de  Gonnod. 

As  performed  by  the  comiK>ser  over  three  hundred  t!m#»M  :it  lils*  concert?*  in  the  United  States.     Rnptaroosly  re- 
ceived by  tlie  most  eutliuHiaMtic  uudiei^etf  on  record. 

2.    "T&e  Boston  Belles."    Concertvaltz. 

Hns  since  its  publication  been  nrmnged  and  played  by  orche5tnis  all  over  the  country. 

3.    "A  Sninmer  Night." 

One  of  the  most  |)oetic'iI  descriptive  pieces  iu  existence. 

4.    Paraphrase  on  Melodies  of  Schnbcrt 

A  marvellously  effective  transcription,  which  the  Paris  ^'Gazette'*  calls  *  a  peerless  {[em." 

6.  "Waiting  for  Daybreak."    Serenade. 

In  the  most  refined  classical  style.    Full  of  poetry  and  dreamy  melancholy. 

6.     ''Solitary  Bird."    Idyl  for  the  Right  Hand  Alone. 

7.  Romance.    For  the  Left  Hand  Alone. 

Twin  jewels  of  intrinsic  value  for  students  and  concert  performers. 

8.    "Souvenir  de  Stocliholm."    Nocturne  on  Swedish  Airs. 

A  real  lady's  piece.    Not  half  as  difficult  as  it  looks.    Entirely  in  Chopin's  happiest  vein. 


WHITE,  SMITH  &  CO.  are  happy  to  announce  that  they  will  shortly  publish  this  unrivalled  virtuoso's:— 

'  THREE  LITTLE  FAJlTf^Z'  STORIES. 

No.  1.  CiNDKltELLA;  No.  2,  BLUEBIRD;  No.  8,  SNOWDROPS.  Charming  musical  poems  of  very  moderate 
technical  difficulty  and  full  of  melody ;  and  his 

No.  1,  AusTRiAW  March;  No.  2,  Dannrbrog  March;  No.  3,  Qoteboro  March:  and  No.  4,  Vive 
l' Amerique!"  Which,  a»th»>uuh  not  cm  a  mined  with  bravura  passages,  stand  unequalled  iu  the  miMleru  mnge 
of  piano  literature  for  fire,  melody,  origiuality  and  thorough  effect. 


The  sale  of  Satter  s  compositions  is  unprecedented,  and  the  largest  of  its  class  since 
the  days  of  Thalberg  and  Gottschalk. 


WHITE,  SMITH  &  CO.  are  the  exclusive  publishers  of  Satter's  piano  works  in 
America,  and  beg  to  warn  the  public  not  to  buy  any  bogus  pieces  bearing  Sattet^s  name^ 
which  have  been  fraudulently  published  and  sold  by  private  parties  South  and  West. 
We  shall  prosecute  all  such  infringements  on  the  great  artist's  honor  and  our  personal 
-ights  to  the  full  extent  of  the  law. 

WHITE,  SMITH  «&  CO.,  Publishers, 

DBOSTOiT    and.    CSIC-A^aO. 


LITTLE     BEAUTIES. 

A  new  and  brilliant  set  of  EASY  PIECES 
for  the  Pianoforte, 

BY  CLAUDE    DB- HAVEN. 

Ten  In  all.     Rich  one  with  a  beautiful  chrorao  title- 
{Ki^^e.    20  ccntft  e.-ich 

WHITE,  SMITH  &  CO.,  Publij^here, 
Boston  and  Cliicti^o. 


When  the  Leaves  Begin  to  Fall. 

"Waltz  Song  by  C.  A.  WHITE. 

Another  grent  ^tiocew.    Ch'onio  title-page.    Prir*  75 
ceut8.  WHITE,  SMITH  &  CO  .  Pnblishera. 

Bosion  and  Cliiinja 


PIANO  AT  HOME, 

A  new  pet  of  e.i^y  brilliant  itiece^  for  the  pLnnoforte. 
Twelve  in  the  Herie^.    1(5  centM  p;irh. 

WHITE.  SMITH  k  CO  , 
tifwtou  and  Cliiovjo. 


COLUMBIA  BICYCLE. 


The  Bicycle  at  a  pennanrat 
practical  road  Tehiclc,  is  an  ar- 
kiiowledmd  f ac%  and  the  tboo- 
Fandi  in  daily  n^  are  con<stenilr 
Increaainff  In  numbtra.  It  com- 
U'Dea^p'-ed  and  endumnce  !h;.t 
no  borhe  can  nqnai,  and  fur 
pIcaNUre  or  UealUi  is  far  Kuperit.r 
to  anv  other  oo'-dotir  sport.  T»»c 
art  <»f  riding  l**  c-ft»ily  nrqnirpd. 
and  the  <  zt* rriM^  i<«  r«'coinni*'Dfhd 
bv  tbe  medical  |irofe«sion  a<»  .i 
m4'ant  of  n*n^winK  heaJth  i-ud 
Mn  nkftb,  at  itlirine^  into  amun 
almost  f'Tery  inuM-li!  of  tb«'  bodv. 

8«  nd  8  cent  aitinp  for  24  |«ga 
illuatriitHl  cataiOkCiK"*  coBtAimng 
prica  liatH  and  full  infomiAikm. 

THE  POPE  M'PG  CO., 

(97  Wa8hliiirtonMt.Bo«toii. 


PISTERSILEA 

ACADEMY   OF   MUSIC, 

ELOCUTION  AND  LANGUAGES, 

281  ColumboB  Avenae,  Boston,  Ha» 


$16.00  PER  TERM. 


Tenchfiri)  and  Soloists  larilliantly  floiabed.  English Litera- 
tare,  Coiiocrta,  History  and  Theory  of  Mniic,  Rendings. 
Piano  Recitals,  and  Kuieiuble  Lenons,  free  to  pupils. 

GOLD  MEDAL  AND  DIPLOUA  CONFERRED  WITH- 
OUT  COST  UPON  GRADUATES. 

Pupils  recelTed  at  any  time.  Each  papil's  term  dstes 
from  llnKt  lesMu.    ClrcuIarA  free. 

A  Finished  Mnsicai  Edacation. 

THB 

NEW  ENGLAND  CONSERVATORY, 


BOSTON, 


Employing  75  Eminent  Profe«&»ors,  h.i*  a  rppntation  une 
qnalletl  lor  furni?«liing  n  C%>i:iplcto  Moslcal  Evlnc.wioi.  at 
iiierelv  nominal  rtites,  combined  wltli  rnre  cnlhiterel  ^^^ 
▼antnges.  E.  TOVRJ££, 

Miudc  Hall,  Boston,  Mass. 
^^Prospectns,  giving  full  purilcuhin*,  Mrnt  fr««. 


FOLIO.  79 


A  NEW  DEPARTURE! 


After  eight  years'  retirement  from  the  Piano  business,  we  have  been  induced,  through  the  solicitation  of 
customers  and  friends,  to  again  embark  in  the  Piano  trade ;  and  we  are  pleased  to  inform  our  friends  and  the 
public  that  we  have  become  interested  in  the  manufacture  of  a  Piano  that  we  can  conscientiously  warrant  and 
recommend^  as  an  instrument  containing  some  new  and  very  valuable  improvements  that  can  be  found  in  no 
other  Pianos,  and  that  materially  benefit  not  only  the  tone  and  action^  but  greoAjif  increase  the  lasting  qualities 
of  the  instrument,  as  well  as  its  power  of  standing  long  in  time  and  resisting  the  changes  of  climate  and  atmos- 
phere.    This  Piano  jre  shall  offer  to  our  friends  and  the  public  as  the 

And  we  cordially  invite  everybody  interested  in  a  thorouqJdjif  good  instrument  to  call  and  examine  these  Pianos, 
as  we  Lave  decided  to  put  our  firm  name  on  sam6,  and  to  give  each  instrument  our  personal  warrant.  The 
prices  of  the  White,  Smith  &  Co.  Piano  will  be  very  reasonable,  and  the  terms  liberal.  To  supply  a 
demand  for  the  low-priced  goods^  we  have  completed  arrangements  with 

JACOBS  BROTHERS, 

of  New  York  city,  and  in  future,  this  agency  and  samples  of  their  manufactures  will  be  on  exhibition  at  our  store. 
We  have  also  partialli/  secured  the  agency  for  New  England  for  a  medium-priced  upright  Piano,  that  we  can 
recommend  as  being  good  in  every  way^  and  just  what  the  dealers  in  good  low-priced  IPibxioq  are  looking  for.  We 
cordially  invite  correspondence  with  music  teachers  and  dealers  in  Pianos  all  over  the  coxmtry,  and  we  feel  con- 
fident that  we  can  offer  inducements  that  will  make  it  of  interest  to  any  one  desiring  a  Piano  to  write  direct  to  us. 


will  find  in  our  stock  three  distinct  grades  of  goods,  and  we  shall  make  it  a  point  to  have  every  customer 
understand  distinctly  just  which  grade  they  are  buying,  as  our  reputation  as  publishers  of  mime  and  books,  as  well 
as  our  business  and  financial  standing^  will  not  allow  us  to  deceive  our  customers^  or  in  any  way  misrepresent  our  goods. 


PRICES  Al  TEEMS  OF  PAYMT 


will  be  of  the  most  liberal  nature  on  all  gradea  of  Pianos,  both  new  and  second  hand.  We  shall  also  rent  FianxM, 
and  give  the  customer  the  privilege  of  buying  same  after  a  reasonable  time  without  loss,  allowing  the  rent  paid 
to  help  toward  the  purchase  of  the  instrument.  If  any  of  our  readers  are  contemplating  the  purchase  of  a 
Piano,  we  would  respectfully  request  them  to  write  us  for  terms,  catalogues,  &c. 

WHITE,  SMITH  &  Co.,  No.  516  Washington  St.,  Boston,  Mass. 
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TOUJOURS  OU  JAMAIS  WALTZES- 


(ALWAYS  OR  NEVER.) 


WALTZ. 

Sy^  conUnerezza. 


EMILE  WALDTEUFEL. 
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BUSINESS    CARDS. 

L.  W.  Wrbki.kk   161  Tn'inntit  8*. 


Hk  Chah.  Lkwih  7  Piilmin  8i.     V<iicv. 


MR    Win.  <;  irn  rt,  7  .Ixm  ^  Si      V..ii>H. 


K.  D   iSPBAGDM.  149  riciii  >Di  8t      y-*\c^' 


Madam  (Uppiani.  44  Winter  ht.*  Vtiw'e. 


Carl  PFLpgt»KH,  iR4  rienvnit  8t.    Vote**. 


Mm.  Kah«tti,  16  U^ir  m  Mitu  hi.    V>tce. 


JuHM  O'Nkil.  N.  K  Ootiservtitorv.    V  >ir«i>. 


H.  O.  Loo  AN,  Piano  readier,  2-i  Eliu  8t. 


Miss  Claka  Smakt.  H  ir«l  Bovi^itori.    Voice 


T.  H   How.  TencntT  of  Music^  15  Alltfon  8t 
Madam  Kudrusdokp,  U'»tt  1  Uu(raiitre.    Voire. 


Mm.  II   K  Hawtkk  44  Morifgomei  v  K..     VniCf. 


Miss  Sakah  C.  FuaEK,  N.  K.  Con-ervac<trv.  V<ncf. 
Madam  B.  M  I>  Anorlis879  4>)  i}inhii4  \v.  V<>i«H;. 


MiM  Kacujbi^  Tomtom,  T«acUer  oi  Piano,  67  Carver 


W.  J.  D.  LvAviTT,  468  WafebiDKton  bt    Piano  and 
▼olce. 


J.  W.  TuVTS,  Teactier  oC  Theory  aud  Piano,  1  HolliB 
Place. 


Msa.  G.  A.  Adamb,  Teacher  of  ttinging,  106  Apple- 
ton  8t 


1.  H.  K  Downs,  Teactier  of  Piano.   Address  Whice, 
8mUb  A  Co. 


Mas    Flora  £.  Bambt,  Teaetiar  of  Singing,  124 
Chandler  St 


Eowiw  TnowBMiDOB,  Teacher  of  Piano  and  Voice 
Norfolk.  Masa. 


Miss  Lauha  Watkmmaji,  Teacher  oi  Piano,  860  4ih 

S».,  8«».  Botiton 


Mas.  C.  M.  UoHAH,  Teacher  of  Piano,  96  Warren 
Be ,  Charleatown 


Ubb.  J.  W.  WaiTOji,  Teacher  ol  Vocal  Mnaic,  U 
W.  Bm»^Ha<'Bt 

Majub  li'AKOUBmA.  60  Baidwiu  Bu,  Chariestown. 
Pi<noand  Girtar 


W.  v.   Waulbm,    Music-iiUe  Engraver.    Addreas, 
White.  Smith  *  Co. 


Louis  C.  Elsoh,  Piano,  Biuging  aud  Harmony,  88 
Fort  Ave.,  Hifftiland*!. 


B  U.  liowHs,  1  aacbi-r  of  Piano  and  Singing.    Ad- 
drvfls,  While,  Smith  A  Co ^^ 


B  F.  IUthoj«d,  reai'herof  Piano  and  Organ.    Ad- 
dreM,  Whife.  Smi»h  A  Co. 


Mias  LiMDA  Un  Am<iukra,  i 
Medforrf  Street.  Somerville. 


of  Planob  Mo.  1 


Mr.  W.  U.  TuoUAa.  No.  81  Johnson  Burtot,  l^nn, 
Teaf lier  of  Plnmi  ami  Org^n. 


Mr.  Uarrt  Cuwlrs,  Teacher  ol  the  Organ  and  Pi- 
ano.   Box  5   154  Tr  mont  St. 


J.  D  AaoirBRA.  I'eacher  oi  Piano,  Harp,  and  tiultar, 
60  Baldwin  St     Charlrtitown  « 


Miss  Anmik  C.   Wbstbkvklt.  Vocallat,  Soprano, 
Hot^l  Union,  801  Sh^wmut  Avt»nn«* 

John  A.  Washvurmr,  Teachur  ol  Organ  and  Piano, 
Montro«r  Strrrt,  Vineland.  N.  J 


W.  T.   PAURiHaon.  Teacher  ot  Piano  and 
Volm.  60  Alpine  St.,  HiirlilandH. 


Mi86  JcTLiA  A.  Wkllo,  Contralto,  will  reoeivo  pupils 
af  Hotel  Boylafon.  B<Hiion,  MA«e. 


J.  G.  LainiOH.  Teacher  ol  Piano,  Organ,  and  Theo- 
yv.    Addrew,  140  A  Tremonf  Sir^et. 


Mr.  Harht  Wbbblre,  140  A,  Trcmont  St.,  and  New 
Enirland  Conaenra'orv,  Mn^ic  Ha>l. 


Mna.  AviiA  Loruio,  Music  T«acher,  Hanson,  Mass., 
solicits  th^  patronayy  ol  th**  pnMir.        


E.  H   Bailbt,  Teactier  ol  Kingina  and  Piano,  at 
Olohe  MnMr  Srho^a.  608  Washington  St 


Miss  Sara  G.  BaiLiBT,  Piaut).  Smiling,  and  Uarmo- 
'i«v.     Addrr««.  rar*»  Whitp  Smi^h  ft  Co. 


*    J.  W  ADAHO,  Teacher  ol  Voioi;  Culture,  and  English 
af>d  Italian  Singing  22  Eliot  8   .  Room  1. 


,    Aiss  hosAN  Nbwsomb,  Teacher  of  Piaao.    Eiiot 
iSt .  J  .males  piain.    Rpf^r:*  to  L  C  Rl^ma. 


M 188  LI  1 1.1  AN  Wxstertblv.  Teacher  of  Fiano.  Ad- 
drea*  Hotrt  Union.  801  Shnwmnt  Av«^n«. 


Mrs.  J.  M.  IUll,  Teacher  ot  Vocal  Musivltailaij 
ani  English  School.    Maple  St.,  Maiden.  Miaa. 


Wii.LiAM  H  Bolpb,  Tearlier Ol  Pianoforte.  Aitdrsas, 
•are  WoodwaH  A  Kroirn<  800  Waahln«/»on  Rr. 


Miss  May  Aucb  Vars,  Vocalist  and  1'cacher  of 

SinLin^r.     Addre*>a  New  Enirlsnd  Om«#«rvatorv. 


F.  Dbwbt  givea  flr»tcia^H  piano  ln»tmciioii  at  rsa- 
bonalile  rates.    Address.  606  wsahington  at,  Boston 


Framr  L.  Crowbll,  Tt^cher  of  Piano  and  Organ. 
Piano  nnpil  of  Lehert.    Office  In  Park  St.  Church. 


Jam,  M  Tract,  Teacher  of  Piano,  Organ,  and  Uar 
monv,  154  Trem^nt  St.,  or  care  White,  Smith  ft  Co. 


A.  IC  Warrkh,  Teaiber  oi   Piano  and  Concert  ac- 
CQnip.inigt.      Addreas  In  care  of  White,  Smith  ft  Co.  * 

Mrs  J.  11.  Love,  Voice  Cultivation  and  Sinking  in 
all  Its  oranrhea.  21   Holyoke  St..  off  Oolnmhni  Ave. 


Mrs.  8.  H.  Apflrtom.  Piano  Teacher,  246  Bfoad 
way.  So.  Boston.  Particular  attention  paid  to  begin- 
ners 


C.  A.  Inoraham,  Harmony,  Pi.iuo,  and  Voice.  21 
Monument  Ave.,  Chariestown.  Address,  White,  Smith 
ft  Co. 


U.  H.  El  CM.  Tenor,  Cuoir  and  Chorus  Diiector  and 
Teacher  of  Vocal  Music  Addr^isa  care  White,  Smith 
&C*». 


Mrs.  M.  a.  Ekioht,  No.  8  UolliUS  8'reet,  (or  in  care 
of  White,  Smith  ft  Co.,)  Teacher  ol  Voeal  Music  and 
Piano 


Mrs.  K  M  Nbalr,  Teacher  of  Piano-iorte.  Alldr•^a 
in  C4re  of  Whiie,  Smith  ft  Ga,  516  Washington  Street, 
Bfta'on. 


11  M  Smith,  Lvnn,  Mass.,  Teacher  ot  Music,  dealer 
in  musical  merchandise,  ftc.  Subscriptions  to  the  Fo- 
lio taken 


Mrs.  O  T.  Kimball,  Teacher  of  Vocal  Art,  will 
take  a  limited  number  of  pupUa.  Address,  care  White. 
Smith  ft  Co 


Jab  Whitmbt  Dirtctor  of  Coovennobs  and  Musi- 
cal Societies,  and  Vocal  Teacher.  Address,  care  White, 
Smith  ft  Co. 


J.  F.  CHAFrix.,  Pianoforte  Tuner,  168  Main  btreet, 
Fitchbnrg,  Mass.  Also  dealer  In  Pianoa,  Organs,  Stools 
and  Covers. 


L.  A.  Torbrms,  Director  of  Musical  Couveiitiona  and 
Cbor  >1  Societies  Address  in  care  of  White,  Smith  ft 
Co.,  Boaton. 


John  C.  Mdllalt  will  take  a  limit«sd  numiier  oi 
pupils  In  Violin  playing.  Besidence,  Hotel  Effingham, 
Cortea  Street. 


Gbo.  C.  Dobson,  Teacher  of  Banjo  and  Gui'sr.  Ifiiie 
Instruments  a  specialty.  Address,  200  Shawmut 
Ave.,  Boston. 


Miss  Sarah  Lissner.  Tesiclier  of  Piano  and  SiiiL'- 
in^.  Address  c:ire  of  Women's  luduBtrial  Uulou,  157 
Tremoiit  Street. 


F.  L.  Hill,  T*acher  of  the  Gailmette  Svstem  of  U«^ 
SDlratorv  an  I  Vocal  Technique,  No.  86  Winter  S:reet, 
R  oin  18,  Roaton. 


Mr.  Hiram  Wildb.  Vocal  Culture  and  the  Art  oi 
Singing.  Adflre^s.  core  Boston  Conservatory,  154  Tre- 
inont  Street,  Ronton. 


Miss  L.  E  Bradstrbet,  Teach<^r  oi  the  Peier^^ilea 
System  for  the  Pianoforte.  Addreas,  care  of  White. 
Smith  ft  Co..  Boa'on. 


Harmont  taooht  bt  mail.— Boiling's  simple*  and 
unique  method.  Address  G.  T.  Bulling,  28  Union 
Square,  N.w  York. 


Miss  Fannib  Riob,  Comet  Soloist,  offers  hi-rserviceH 
or  concerts  and  entertainments.  For  term^,  etc.  ad- 
dreaa  at  Lowell.  Ma^a. 


Edwin  S.  Bettelhbim,  Albmv,  N  Y.  Gener.ti 
Agent  for  all  leading  musical  monthlies.  Subacriptionii 
fur  ihf  Folio  rfcei\'ed. 


Mr.  Gbokob  Fox,  Omcert  Pianiat  and  Tencher  of 
Modern  and  Chuiaieal  Music.  Addreas,  466  Tremont 
St.,  or  care  White.  Smith  ft  Co. 


Mi88  Amt  Amks.  Teacher  oi  Vocal  Music,  the  inctho<i 
of  Wartel  of  Pans,  the  teacher  of  Nils^n.  For  terms, 
address  eare  Whitf\  Smith  ft  Co 


Mrs.  Minn  IB  Littlb,  Teacher  o(  Piano  and  Voice, 
^14  Edinhoro*  St.,  or  c^re  White.  Smith  ft  Co. I 

Mrs.  C.  a.  (lUiLMKZTB.Ti-aciieroi  Vocal  T«-ehnique 
ind  Sinirina.  flo^*'!  Uninn.  801  Shawmnt  Av.,  B  >atf>n. 

*  Katmond  Dm  ANOCBRA,  PiAiioforte  Tiin-r,  Regiila 
tor  snd  Repairer,  formerly  with  Cbickering  ft  Sons. 
kMknsi  54  Baldwin  St..  Bunker  Uill  DIsL,  Boston. 


MiasADDiB  DbMont.  224  Ti^mont  St.,  Teacher  of 
Pianoforte,  and  soloist  on  the  Zither  and  Xylophone. 
Ensrairementn  for  concer*/^  aollriied. 


Misa  Ann  IB  Plum  M  BR,  p!sno  Teacher  and  A'XM>m 
panist  for  Concerta,  Conventiona,  MuHical  Societies, 
Ac.     Addrea"  eare  Wbire.  Smith  ft  0». 


Fkrmando  I)  ANnUEKA,  'leaciierol  Piano.  Music 
room  20  Union  St ,  Chariestown.  Ti  rms,  $25  per  quar- 
ter at  room ;  $50  at  pupil's  residence. 


JvuAV  DoANE,  Tenor.  ftS  St.ite  St..  Boaton.  Maan 


Miss  5L  J.  Scanlan,  No.  156  &ilew  Street,  Teaclier 
of  Pinnn. 


T.  P.  Ryder.  Teacher  of  Piano  and  Unean.  bokw 
a  id  aocompanist  for  concerts,  lectarea.  ftc  Diitctor 
of  mn«>ieal  a*w»ietiet.    516  Waahlngtop  8t. 

Mr.  H.  S.  Prrkinb,  Teacher  of  Voice.  BarminiTs&d 
Musical  Composition,  Conductor  of  Musical  Coaven- 
tlons  Chicago.  111.    Addreas  csre  Lyon  ft  lleslv. 

PIANOS  TUNED 
and  repaired  In  the  moat  thorough  nsa 
tfini  workmen    Pianoa  tuned  at  any  T' 
White,  Smith  ft  Co.,  Boaton. 


Miss  F.  Roena  Miller  reaiimea  her  Vocnl  Inatmetioo 
December  Ist.  WilJ  atng  in  Italian  or  Euglisli  Opera. 
For  terina  addreas  White,  Smith  ft  Co. 


Opxbn  £.  H.  Carter  will  devote  her  time  to  Con- 
cert En;:.'igementa.  and  Teacltiiig.  Addreas  51  Waneo 
Avenue,  Boatou,  or  White,  Smith  ft  Co. 


A.  Fariki,  Voice  Culture,  Italian  Method,  149 Tre- 
mont Street,  Room  44.  Twenty  lessons,  one  hour  ftirh, 
$76.  Twenty  leaaona,  one-)iaIf  hour  each,  $40.  Spec- 
inlty.  concert  and  openitic  stage  ytndlea. 


SiONOR  Jannotta.  Master  of  Sin;;ii«g.  M(u<ic  Salon  .it 
hi^  reaidencc.Hoflfinao  Uonrie,oonier  of  Berkeley  Street 
and  Colnmbua  Avenue,  suite  No.  4,  fir»t  floor.  ^ViJ 
receive  pnpils  from  September  12th. 


Mrs.  Sarah  E.  Waooatt,  Teacher  of  Voice  snd 
Piano.  Refen  to  Julius  Elchherg.  J.  B.  Bharland.  Ih. 
R  R  Streeter.  Addreas.  130  Wes*  Brookllne,  Street, 
Suite  7.  or  care  White,  Smith  ft  Co 


Miss  Katb  a.  Bowers.  Vocalist  and  Tearher  of  To- 
cal  and  Instrumental  Mn^^ir.  and  the  Italiaa  Langusi^e, 
28  Worcei'ter  Sqnare.  Boj'ton. 


Mrs.  M.  E.  Johnson,  Teacher  of  Singia?.  Qualified 
tnd  authoriz*^  teachfT  of  the  Gulltnette  Bvarem  of  To- 
ral  Tech niqoe  No.  28  Winter Strael,  Room  24,  Wednft- 
dsva  nn<1  Satnrdavs. 


William  Goocb,  practical  ptauN>-tnner.  Pkboi 
tuned  and  repaired  In  a  moat  thorough  and  aatlafaetorr 
manner.  Order  books  at  White,  Smith  ft  Co.*s,  5l6 
Washington  Street,  and  at  residence,  42  Doror  Street 


G  W.  Fobter,  Condnctor  and  Vocalist,  at  Woodward 
ft  Brown's  Piano  Rooms,  090  Washington  Street.  CsH 
Saturday,  from  11  to  13  o'clock.  Sololata  for  Conoert 
Conventiona  furnished  at  reasonable  lataa. 


Hrnrt  J.  PooLB,  Tuner.     Pianoa,  Cabinet  Or^^nn, 
and  Church    0r;:ana  tuned,  regulated,  and  leimired 

SroAiptlv  and  satiafactorily.      Address,   care  White, 
mith  ft  Co. 


EuoRBS  Thater'o  Oroait  Studio,  remorxl  to 
146  Tremont  Street  One  of  the  tlneac  oigani 
in  the  country,  and  advantagae  never  before  offered  to 
oigan  studanta.  Terma,  $40  to  860  per  quarter.  All 
orgBBists  and  atndants  are  Invited  to  visit  the  Studio. 


D.  B  nRNNESBT,  Practical  Tuner  and  Repairer.  Ha« 
had  much  experience  In  the.  best  Plsno  FactorieR,  and 
tunes  for  many  beat  teachers,  such  ss  Osgood,  Strach- 
auer  and  others.  Prompt  sttentlon  given  orders  left  or 
addressed  In  care  of  White,  Smith  ft  Co.,  516  Washfaig- 
ton  Street,  Boston 


John  F.  Wakbfibld,  Flute  Soloist,  can  be  engaged 
for  concerts,  lyceums  concert  companies,  musical  en- 
tertainments. 01  chestral  performances  and  general  bas- 
inets Instruction  on  the  B^ehm  and  German  syxteni'*. 
Terma  verv  reasonable.  28  School  Street,  Room  89, 
B<>Fton,  Mssa. 


OLD  VIOLINS. 

Cnref  nllr  repaired— new  tops  and  new  backs— bv  L.  0. 
GROVER.  27  Upton  Park,  Boston.  Old  and  new  vio- 
lins for  sale. 


Mrs.  J.  D.  Miller, 

Teaclier  of  Dr.  Gnilmette'a  System  of  Focaf  Techni^tt 
for  the  development  of  the  Mn<;ing  and  rcidiug  voice. 
Special  attention  given  to  development  of  the  re*«pini- 
tory  orjrans  One  term  of  Vocal  Technique  will  double 
the  jwwer  of  readinjr  or  Hinging  voice.  Private  lejisons 
jriven,  and  classcM  formed.  For  particulars  inquire  at 
"■IT  Wnaliinffton  St.,  Room  5,  between  the  liours  of  l2 
M.  to  6  P.M. 


QIJINBY  BRttTHERS,  Manufacturers  of  V.nlve, 
Mu>ical  limtrnmcnU*,  No.  <i2  Sudbury  Street,  Boston 
Mass.    For  iiarticulara  aeud  for  circular. 
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CHICAGO  TEACHERS'  CARDS. 


C.    11.    Brittan,  .Voice  Culture,   and  Piano. 
Suite  St.,  C  icvjo.  III.,  or  Whito.  Smiih  &  Co. 


136 


MisH  Cara  F  Whi-ctieb,  Piruio,  911  Fnllou  St ,  Clii- 
cnir«».  III.,  or  care  of  White,  Stuith  as,  Co.,  18«  and  190 
Suite  St. 


Albkrt  E.  Ruff,  Tenclier  of  Mnslc.  Residence,  28 
N.  Throon  St.  Office,  Story  &  Camp's  Piauo  Rooms, 
Cliimso,  til. 


Charlf^  M.  Svkks  Te.icl»er  of  Or  '.in  nnd  Sinjr- 
liitf.  A<U]refi8  cire  of  White,  Sniitli  &  Co.,  188  and  190 
State  St.,  Cliicaoro.  III. 

Mrs.  a  E.  Rpff,  Teacher  of  Piano  Voice  Culture. 
Viollu.  Theory  find  Compositiou.  Reiildeuce,  28  N 
Throop  St.,  Chicago.  II'. 


D.  P.  P.  VAN  D*  Sandk,  Teacher  of  the  Pianoforte. 
Mii.«fc  RooiiiMjit  Story  &CampV,  188  &  190  State  Street, 
Chic:i};o.     Residence:  40  Centre  Avenue. 

Mrs.  Wm.  Oarkoll,  Teacher  of  Harp,  Piano,  and 
Sinijiujr.  Ix)ndale,  or  addre.«tK  care  of  White,  Smith 
&  Co.,  1H8  and  IIK)  State  St.,  Chicajjo,  III. 


Misa  Nellib  G.  Havrs,  Teacher  of  Piano,  Ontan, 
Voice  nnd  Harniouv.  Addrenj*  179  Ashland  Ave.,  Chi- 
c;iKo,  111.,  or  White,  Smith  &  Co.,  188  and  liK)  State  St. 


Geo.  Bowron.  Leader  of  HiiverWn  Orchestra,  will 
tsike  a  few  pupils  for  Vio  in,  2260  Indiana  Ave.,  or 
care  of  Havcrly>  Theatre,  or  White,  Smith  &  Co., 
188  a  id  190  State  St.,  Chica^^o.  III. 


CniGAOO  Quartette —Harrv  Thoman,  Ist  Tenor; 
J.an.  F.  Bird,  2ud  Tenor;  C  A.  Dew.  1st  Baw;  C  C. 
I^fler,  2nd  Basii.  For  termn  and  dates  address  Harry 
Thomas,  ^L•l^aKe^  144  So.  Clark  St.,  Chicasro,  111. 


Mi88  Zelivb  Mantkt,  Violin  Soloist,  and  teacher 
of  Pinno.  For  Concert  en^rat^ements  add  i  ess  care  of 
White.  Smith  &  Co.,  188  and  190  Suite  St.,  Chi- 
cago, 111. 


H.  S.  Prbkins.  Teacher  of  Voice.  Harmon v,  and 
Musical  Composition;  Conductor  of  Mnsica*  CJonven- 
tions  and  Festivals.  Musical  correspondence  solicited 
AddresM  earlv,  caro  of  White,  Smith  &  Co.,  188  and  190 
State  St.,  CliicaKo,  M. 


$72 


A  WEEK.    $12  a  day  at  home  eai^iW  made.    Costly 
Outfit  free.    Addre.<fl  True  &  Co.,  Augnsta,  Maine. 


TREMBLING  DEf  DROPS 


D^^  TREMOLO  I 


k  SUMMER  IDYL  FOR  PIANO. 

By  C.  D.  BLAKE. 


A   Beautiful    Composition! 


WILL  BECOME  VERY  POPULAR. 


WHITE,  SMITH  &  CO.,  Fablishers 


»I6  Wufeiin^on  8t.| 


188  ft  190  mate  St. 
CHICAGO. 


B08T4H 

OTJUTIS    Ss    "^^EXjOD, 

GOSTUMERS, 

And  I>ealert  in 

Theatrical  Goods, 

BOSTON. 


lABWL'S  BOOKS ! 


TH£  CHOIR  BELL. 

A  New   Church  Book,  for  Choirs, 
Singing  Schools,  Conventions,  &c. 

Tills  new  boolc,  by  Leonard  Marshali<,  the  well* 
known  composer,  will  meet  a  demand  lo  'S  felt  for  a 
new  collection  of  CHUROil  MUSIC  for  Ciioirs,  Conjcre- 
sraiiourt,  Sin^^in;;:  Schools,  the  Uome  Circle  &c.  It  con- 
t4iiu.s  a^Singins;  Scliool  department,  with  musical  nota- 
tion; Qleenand  Part  Songs;  a  choice  collection  of  Hymn 
Tunes,  Anthems,  Sentence:*,  Ciiants,  and  Rertponses; 
and  a  collection  of  Old  Folks'  MhsIc;  the  selections  em- 
bracing a  wide  range  of  authors.  Price,  $1.00.  Others 
of  Mr.  Marshall's  works,  that  have  Ion.?  been  before 
the  public,  and  are  standard  works,  are  enumerated 
below. 

THE  DULCET. 

Similar  in  score  to  the  above,  with  difterout,  though 
no  less  ^>opular,  selections.    Price,  $1.00. 

THE  CHAMPION. 

A  collection  of  Secular  and  Sacred  Music  Very  pop- 
ular.   Price,  75cents»   . 

THE  E(JH0. 

Another  old  favorite.    Price,  65  cents. 

THE  HARP  OF  PRAISE. 

With  selections  fn>m  Handel,  Hiiyden,  Rev.  Dr. 
Thom.as,  C.  A.  White,  J.  L.  Gilbert,  L.  Marshall,  and 
others.    Price,  $1.00. 


Sent,  free  of  postage,  on  receipt  of  advertised  price. 

^BITE,  MITE  &  CO.,  Publishers, 

BOSTON  AND  CHICAGO 


MENDELSSOHN'S 

Songs  without  Words. 

EDITION  PETERS. 

Printed  from  Stone,  in  the  best  style. 

One  of  the  most  superb  books 

of  the  day. 

Not  only  the  complete  foreign  edition,  but  containing 
one  song  not  in  any  other  edition,  a  posthamoas  worlt. 

Price,  paper,  $1.00;  plain  cloth,  $1.50;  full  cloth  and 
gilt,  $2.00. 

Sent,  free  of  postage,  on  receipt  of  price. 

WHITE,  SMITH  &  CO., 

Sostozi  azidL  Cliicasro. 

I^R  f/\  1^0  A  P'*''  'l^y  ***  l»o:ii«».    Simpli^ii  worth  ^ f re«. 
sua  tU  ai£lJ  Ail.lr.*<4  Stivh<»?c  A  f 'I.  -  l»f.ril«i.tl     M - 


BEHR,  BROS.  &  CO., 

Mauafacturers  of  the  Patent  CVLIKDER  TOP 

Upright  Pianos. 

ENDORSED   BY   THE  BEST  ARTISTS  OF  NEW 
YORk  CITY. 

We  have  secured  the  General  Agency  for  the  beanti- 
fnl  instruments,  and  invite  a  1  i.itereHieil  to  call  nnd 
exanii  ic  name  at  our  waro-roouis.  Consistent  prices 
for  first-class  goods. 

Our  sock  of  medium-priced  Pianos  is  complete. 
We  have  a  few  second-hand  Pianos  at  special  bar- 
gai'S.  Tecichers  and  dealers  are  invited  to  uili  or 
write. 

WHITE,  SMITH  ft  GO., 

516  WasUnston  St.,  Boston. 


IMPORTANT  NOTICE. 


We  have  ju.«st  pnb'i.-lied  the  finest  editions  of  the 
two  fol  owin<;  t^tandard  works  that  liavo  ever  been 
issued,  and  nt  about  iialf  the  usual  price  for  other  or 
po<^ror  edition.**. 

SCENES  FROM  CHILDHOOD— A  collcct'on  of 
little  pieceK  for  children  and  yonng  stndentH.  composed 
and  arrrniged  for  the  Piano-forte  by  Robert  Schumann. 
Price  60  cents. 

KREIITZER  STUDIES  for  violin,  (F.  David  edi- 
ion).  Clear. y  printed  from  stone  on  beautiful  paper. 
Price  $1.00. 

Always  order  White,  Smilh  k  Co.*sedi.Ion  and  get 
the  best. 

WHITE,  SMITH  ft  CO..  PablUhers. 

516  'Washington  Sr.,  Boston. 


EDWARD  FABIAN 

RECEIVES    PUPILS   IN 

TOCALCnLTMailiBlLOCimON. 

at  his  Rooms,  161  Tremont  Street.  Mr.  Frederick  J. 
Schwab,  the  well-known  mu.-ical  critic-  of  the  A'cto  York 
Timt's,  writes  of  Mr.  Fabian's  method  as  follows:— 

*'  Having  had  ample  opportunities  of  forminsr  an 
opinion  as  to  the  v.alue  of  Mr.  Fabian's  leaching,  I 
can  nay  that,  in  an  extended  experience,  I  have  met  no 
instructor  in  the  art  of  song  who,  by  the  nilionni  appli- 
catio  I  of  a  thoroughly  rational  method,  and  the  exer- 
cise of  great  care  and  exceptionally  gocnl  judgment, 
h  sat  all  equalled  Mr.  Fabian  in  producing,  strength- 
cnin?.  and  beautifying  the  natural  tones. 

'*  I  do  not  know  any  one,  cither  here  or  in  Europe, 
to  whom  I  would  so  willingly  confide  the  work  of  culLi- 
nating  a  voice." 


LE«0  CAIPMABI, 

THE  VIOLIN  VIRTUOSO, 

Having  established  a  Violin  School  at  the  PETER- 
SILEA  ACADEMY  of  Music,  281  Colnmbus  Avenue, 
is  ready  t(»  receive  pupils  aMo  in  Ensemble  lessons. 


Lockwood  &  Brintnall, 
PLUMBERS, 

8  City  Hull  Avenno,  near  SehoolSt. 

BRANCH  STORE  DnQTIIII 

687  Tkemont  Street,  DUO  I  lllli 

IS^Orders  received  by  telephone.    Call  No.  337. 

THE 

fflASDASD 

SILK 

OF  TIQI 

WOBLD. 


ft  IS  IS  ^  week  inyowr  owji  toww.,   Termmuyl  $6  j>j^tfl| 
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Biistavo  Salter's  Compositions! 


-PUBLISHED    BY- 


•WHITE!,    SnVwdllTH    <Sc    OO. 


1.    Grand  Paraphrase  de  Concert  snr  "Fansr  de  Gonnod. 

As  pertormed  by  the  comiioBer  over  tlireo  linndred  timi>K  .it  liix  cnnrsrts  in  the  United  Stite*.     BniitntooslT  re- 
ceived by  the  luont  eothuHisiiaic  nudi«t(cei)  oa  record. 

2.    "Tie  Boston  Belles."    Concertraltz. 

Has  since  its  piiblicatioD  been  nrmnged  nnd  pLiyed  by  orclie^tras  all  over  the  coautry. 

3.    «A  Sammer  Night.'' 

One  of  the  most  i)oetic.'il  descriptive  pieces  iu  existence. 

4.  Paraphrase  on  Melodies  of  Schnbert 

A  marvellouilf  elTectire  transcription,  which  the  Paris  "Oazette"  calls  *  a  iieerlets  sem." 

5.  '^Waiting  for  Daybreak."    Serenade. 


6. 


In  the  most  refined  classical  style.    Full  of  poetry  and  dreamy  melancholy. 

^'Solitary  Bird."    Idyl  for  the  Right  Hand  Alone. 
7.    Romance.    For  the  Left  Hand  Alone. 

Twin  jewels  of  intrinsic  vniao  for  stadentrf  nnd  concert  performers. 

8.    "Souvenir  de  Stockholm."   Nocturne  on  Swedish  Airs. 

A  real  lady's  piece.    Not  half  as  difllcnlt  aA  it  looks.    Entirely  in  Chopin's  linppiest  vein. 


WHITE,  SMITH  &  CO.  are  happy  to  announce  that  tliey  will  shortly  pnblish  this  nnrivniled  virtaofo*8:~ 

'  TIIR.ee  3L.ITT3L.E   FJ^XJEirS^  STORIES. 

No.  1.  CiNDKltELLA;  No.  2,  BLUEBIRD;  No.  8,  Snowdbops.     Cbnrmin;;  musical  poems  of  very  moderate 
techuical  difficulty  and  full  of  melody ;  and  his 

No.  1.  Austrian  March;   No.  2,  Dannkbroo  March;    No.  3,  Qoteboro  March:   nnd  No.  4,  Vive 

l'  Amerique!"     Which,  aitlinii^h  not  oiamtiied  wirli  bnivuni  pasdages,  stjiud  unequalled  iu  the  modern  ninge 
of  piuuo  litemtare  for  fire,  melody,  orij;iu>ilily  and  tliorouj^li  efifect. 


The  sale  of  Salter's  compositions  is  unprecedented,  and  the  largest  of  its  class  since 
the  days  of  Thalberg  and  Gottschalk. 


WHITE,  SMITH  &  CO.  are  the  exclusive  publishers  of  Salter's  piano  works  in 
America,  and  beg  to  warn  the  public  not  to  buy  any  bogus  pieces  bearing  Satter^s  name^ 
which  have  been  fraudulently  published  and  sold  by  private  parties  South  and  West. 
We  shall  prosecute  all  such  infringements  on  the  great  artist's  honor  and  our  personal 
rights  to  the  full  extent  of  the  law. 

WHITE,  SMITH  &  CO.,  Publishers, 


LITTLE     BEAUTIES. 

A  new  and  brilliant  set  of  EASY  PIECES 
for  the  Pianoforte, 

BY  CLJ^UDB    DB>  HAVEN. 

Ten  in  nil.     Each  one  with  a  beautiful  chromo  title* 
IKigc.    20  ccntM  ejich 

WHITE,  SMITH  &  CO.,  Pnblishera, 
BoMon  and  Cliicnzo. 


When  the  Leaves  Begin  to  Fall. 

WAltx  Song  by  C.  A.  WHITE, 

Another  great  ffuocpii«.    Throroo  t!tle-nn!:e.    Price  75 
ceut8.  WHITE,  SMITH  &  CO  .  Piibli-heni. 

Boston  ami  Cljimjjo. 


PIANO  AT  HOME. 

A  new  ret  of  ts^»y  brilliant  piece*  for  the  pianoforte. 
Twelve  in  the  series.    05  centM  p-nrh. 

WHITE.  SMmi  &  CO , 
licwion  ami  Cliic:i;:o. 


COLUMBIA  BICYCLE. 


The  Bicyrle  as  a  permanent 
praciical  road  Tebide,  ia  an  ar- 
Kiiowledtfid  fac%  and  the  thoo- 
faiidi  in  daily  n;:*^  are  oonstaniir 
inoreasinff  In  uumbcrt.  It  com- 
b'oea  ^l>**ed  and  i^ndunnre  th.t 
no  horse  can  eqnal,  and  for 
pleA.»nreor  liealth  U  far  superior 
to  any  other  oa'>do«»r  sport.  The 
art  of  ridinir  it  cE^ily  vf-qnired. 
and  the  t  zerrisi!  i^  rKcoinni«'n<lHl 
bv  the  mediCMl  |)rofe*8ion  a<«  .i 
meant  of  n*newinir  hmhb  lud 
Mrmiftii,  a^itlirtng^  Into  artiun 
almost  every  ma«el»  of  the  bortv. 

8*  nd  8  cent  aump  for  24  juige 
tllnsirated  eata'oicue,  ooBtaining 
price  listM  and  full  inforro«n(»n. 

THE  POPE  M'P(J  CO., 

t97  Wa8hintrtonMt.Bo<itoii. 


PETEB8ILEA 

ACADEMY   OF   MUSIC, 

ELOCUTION  AND  UNGUAGES. 

281  Columbag  Avenue,  Boeton^  Mass. 

$15.00  PER  TERM. 

Teachem  and  Soloists  brilliantly  flntsbed.  Euglhh  Litera- 
ture, Ooticcrta,  lllalorj  and  Theory  of  Music,  Readings, 
Piano  Reciuls,  and  Kusemble  LoMons*  free  to  pupils. 

GOLD  MEDAL  AND  DIPLOMA.  CONFERRED  WITH- 
OUT COST  UPON  GRADUATES. 

Pupils  received  at  any  time.  Bach  pupil's  term  dates 
from  lirst  lesson.    Circulars  free. 

A  Finished  Mnsical  Edacation. 

TUB 

NEW  ENGLAND  CONSERVATORY, 
BOSTON, 

Employing  75  Eminent  Prores*ors,  hf\«  a  reputation  une- 
qualleil  lor  furiiioiiing  n  CNxnpleto  Mnslciil  Evlucatinn  at 
uieretv  nominal  rates,  combined  with  r:tre  cnllntern)  ail- 
▼autages.  E.  TOURJEE, 

Miifiic  Hall*  Boston,  Mass. 
iar*PrespectU8,  giving  full  purticulnr*,  sent  free. 
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A  NEW  DEPARTURE! 


After  eight  years'  retirement  from  the  Piano  business,  we  have  been  induced,  through  the  solicitation  of 
customers  and  friends,  to  again  embark  in  the  Piano  trade ;  and  we  are  pleased  to  inform  our  friends  and  the 
public  that  we  have  become  interested  in  the  manufacture  of  a  Piano  that  we  can  conscientiously  warrant  and 
recommend^  as  an  instrument  containing  some  new  and  very  valuable  improvements  that  can  be  found  in  no 
other  Pianos,  and  that  materially  benefit  not  only  the  tone  and  action^  but  greatly  increase  the  lasting  qualities 
of  the  instrument,  as  well  as  its  power  of  standing  long  in  time  and  resisting  the  changes  of  climate  and  atmos- 
phere.    This  Piano  ye  shall  offer  to  our  friends  and  the  public  as  the 

And  we  cordially  invite  everybody  interested  in  a  thoroughly  good  instrument  to  call  and  examine  these  Pianos, 
as  we  have  decided  to  put  our  firm  name  on  sam6,  and  to  give  each  instrument  our  personal  warrant.  The 
prices  of  the  White,  Smith  &  Co.  PidUO  wUl  be  very  reasonable,  and  the  terms  liberal.  To  supply  a 
demand  for  the  lino-priced  goods^  we  have  completed  arrangements  with 

JACOBS  BROTHERS, 

of  New  York  city,  and  in  future,  this  agency  and  samples  of  their  manufactures  will  be  on  exhibition  at  our  store. 
We  have  also  partially  secured  the  agency  for  New  England  for  a  medium-priced  upright  TiajJOj  that  we  can 
recommend  as  being  good  in  every  way,  and  just  what  the  dealers  in  good  low-priced  Pianos  are  looking  for.  We 
cordially  invite  correspondence  with  music  teachers  and  dealers  in  Pianos  all  over  the  country,  and  we  feel  con- 
fident that  we  can  offer  inducements  that  will  make  it  of  interest  to  any  one  desiring  a  Piano  to  write  direct  to  us. 

will  find  in  our  stock  three  distinct  grades  of  goods,  and  we  shall  make  it  a  point  to  have  every  customer 
understand  dUtinctly  just  which  grade  they  are  buying,  as  our  reputation  as  publishers  of  music  and  hooks^  as  well 
as  our  business  and  fnancial  sta?idingy  will  not  allow  us  to  deceive  our  customers,  or  in  any  way  misrepresent  our  goods. 

PRICES  Al  TEBMS  OF  PAYMENT 

will  be  of  the  most  liberal  nature  on  all  gi-adea  of  Pianos,  both  new  and  second  hand.    We  shall  also  rent  PianxM^ 
and  give  the  customer  the  privilege  of  buying  same  after  a  reasonable  time  without  loss,  allowing  the  rent  paid  • 
to  help  toward  the  purchase  of  the  instrument.     If  any  of  our  readers  are  contemplating  the  purchase  of  a 
Piano,  we  would  respectfully  request  them  to  write  us  for  terms,  catalogues,  &c. 

WHITE,  SMITH  &  Co.,  No.  516  Washington  St.,  Boston,  Mass. 
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TOUJOURS  OU  JAMAIS  WALTZES. 


(ALWAYS  OR  HEYER.) 


WALTZ. 

S,  ^  wn  tenerezza. 


EMILE  WALDTEUFEU 
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L.  W.  WHBKhieB  161  Tn'wom  8: 


Mb.  Uha».  Lbwih.  7  P<ihHm  8f.    V«»icv. 
Mr    Win.  «;  >rr«it,  7  .l^m  x  Si      Vnif**. 
F.  D.  8PRAO0W,  14»  t'rein  >D>  8t     Vmc^-. 


Madam  C'appiawi.  44  Winter  bt.*  Vt>ire. 
Carl  Pflokukh,  i»4  IVenvmt  8f.    V«»io«'. 


Mm.  Kambtti,  16  li»u'  m  »titu  8c.    Viice. 


J«Hs  O'Nbil.  N.  K.  Coiigervatorv.     Vijpe. 


H.  O.  LooAir,  Piano  readier,  22  Klio  8t. 


MibsClaraHmakt.  tlir«l  BovHton.    Vulco 


T.  H    How.  Tencner  of  Miiwift,  15  Athrnn  St 
Madam  Kddrksdokp,  H«»t(  1  LaKratitcc.    Voire. 


Mk.  11   K  Sawtkr  44  Montyomery  S..     Vnice. 
MiB8  8AKAH  C.  FiAHBK,  N.  K.  Uuii^ervRDirv.  Vdicc. 


Madam  E.  M   I)  Akorlis  87»  (>>:iiin»Mi'»  Kv.  Vo»#»o. 


MiM  KACUJfiL  SoUTOH,  TeacU«r  <«i  Piaiio»  67  Carver 


W.  J.  D.  Lkavitt,  488  WaftbioKton  bt    Piano  and 
TAfce. 


J.  W.  Turrs,  Teaclier  of  Tlieory  aud  Piano,  1  Bollia 
Place. 


Msa.  G.  A.  Adamb,  Teacher  of  ttingini;,  1<M  Apple- 
ton  8( 


I.  U.  K  Downs,  readier  of  Piano.   Address  WhlM, 
9mith  4  On. 


Mas    Ploka  £.  Bamkt,  Teaonar  of  Singing,  124 
Chandler  8t 


EDWinr  TiiowBMixwB,  Teacher  of  Piano  and  Yoloe 

yprfolk,  MasB. 

Mias  LtAUKA  Wathbmam,  Teacher  ot  Piano,  880  4th 
8'.,  So.  Bopron 

Mas.  0.  N.  UoMAii»  Teacher  of  Piano,  98  Warren 
St ,  Cttarieitrown 


.  J.  W.  WasTOB,  Teacher  ot  Vocal  Mnsic,  75 
W.  BronMlwoSf 

Majub  ii'AMOUBBA,  AV  Baidwiu  8l,  Oharlestown. 
PI<bo  and  Gn'tar. 


W.  ¥.   Waulbm,    Music- iiUe  EngraTcr.    Addreas, 
White.  Smith  (k  (>>. 


LouiB  0.  Elsom,  Piano,  Sluging  aud  Harmony,  88 
Fort  Ave.«  Highland*!. 


B  R.  kX>WRs,  leachrr  of  Piano  and  Singing.    Ad- 
drves,  White,  Smith  it  Go 


K  F.  Katmokd,  feaiher  of  Piano  and  Organ.    Ad- 
dreas, While.  Smi'h  $.  Co. 


MiBB  LiwDA  i>B  Amuubba,   icachar  of  Piano,  Ho.  1 
Medford  Street.  Somerrillc. 


Mb.  W.  U.  Thouab.  Na  81  Johnson  8tn«i,  L>na, 
Teacher  of  Piano  and  Org>tn. 


Mb.  Uahbt  Cuwlbs,  Teacher  ol  the  Organ  and  Pi- 
ano.   Box  6   IM  Tr  monf  Sr. 


J.  D  Amoubba.  readier  oi  Piano,  Harp,  and  Guitar, 
60  Baldwin  St     Charlcktown  ^ 


MiBB  Anmik  C.  Wbbtbkvult.  Vocalist,  Soprano, 
HotPl  Union,  801  Shtiwmut  Av^'nni' 

JuUM  A.  Wabhbubmb,  Teachui  ot  Organ  and  Piano, 
Mont  rone  Strf*ct,  Vtneland  N.  J 


BiBS.   W.  T.   PABB1M0OM,  TeachcT  ot  Piano  and 
Voice.  60  Alpine  St.,  Hiirhlands. 


MiBB  JrLLA  A.  Wklls,  Contraiio,  will  reoeivO  pupils 
at  Hotel  Boyldton.  B<»s!on,  M.i«B. 


J.  G.  Lbnbor,  Teacher  ol  Piano,  Organ,  and  Theo- 
jj.    Addresa,  140  A  Tremont  Street. 


M^.  Habmt  Whbblbb,  149  A,  Tremont  St., and  New 
Eniriand  C<mitenra'orv,  Mn<ic  Ha'l. 


Mbb.  Anna  Ia>buio,  Music  Tvacher,  Hanson,  Mass., 
solicits  the  patronayeot  the  pnhlfp. 


JL  H   Bailby,  Teacher  of  hingins  and  Plana,  at 
Olabe  Mnnlc  Srhof>1.  608  Waahingron  8t 


MiBA  Saba  G.  Bailey,  Piau4»,  Smifing,  and  Uarmo- 
♦i»v.     Addr*^<.  oar"  White  Smi^h  A  Co. 

*    J.  W  Ai>AMa,  T«acner<ii  Voict:  Ouliure,  and  English 
and  Italian  Smffine  22  Elfot  8   .  Room  1. 


\'  fiiBS  808 AM  Nkwbomb.  IVuchcr  of  Piano.    Eiiot 
tSt ,  J  >maioa  Piain.    Rpfar:«  to  L  C.  R1«oa. 


Mbs.  MiiTNiB  LiTTLB,  Teacher  o(  Piano  and  Voice, 
)U  KHinhom'  St.,  nr  cire  Whire.  Smith  ft  Co. 

Mrs.  C.  a.  OuiLMiurrB,  Tracher  ot  Vocal  TtTiinique 
Mnd  flinging.  Ho'^l  Uninn,  801  Shawmnr  Av.,  B  >aton. 

*  Katmond  db  ARMnKRA,  PiAiiofnite  Tunrr,  Keifula 
tor  and  Kepairer,  formerly  with  Chickering  ft  Sons. 
Addraas  A4  Baldwin  St.,  Bunker  Uill  Diat.  Boston. 


Mis8  LI  I  liar  Wrbtkbtblt,  Teacher  of  Piano.  Ad- 
dr«i*  H«»tel  Union.  801  Hhnwmnt  Av«»Tin«. 


Mna.  J.  M.  H^LL,  Teacher  ol  Vocal  Muaic->italiaii 
ani  Rnclish  School.    Maple  St.,  Maiden.  M<«m. 


William  11  Rolpb, Teacher oi  Pianoforte.  Aiidresa, 
'•are  Wr»oilwar«l  ft  Brown,  600  Waahln«fton  Rt. 


Miaa  May  Aucb  Varb,  Vocalist  and  ^'cacber  of 
Sintrin^r.     Addre^^a  New  England  OmvrTatorv. 


F.  Dbwby  gives  lirat  etas'*  piano  in^tmciioii  at  rea- 
»onat>le  rates.    Addre^.  606  WaKhington  Rt,  Bonton 


Fbakb  L.  Cbowbll,  Teacher  of  Piano  and  Organ. 
Piano  pnpil  of  Lehert.    Office  in  Park  St.  Chnrch. 


Jab.  M  Thacy,  Teacher  of  Piano,  Organ,  and  Har 
monv,  154  Tremont  St..  or  care  White.  Smith  ft  Co. 


A.  E.  Wabbkn,  Teaiher  off  Piano  and  Concert  ac- 
companist.      Address  in  care  of  White,  Smith  ft  Co.  • 


Mbb  J.  H.  LiONO,  Voice  CuitiYaiioo  and  Sinteing  m 
all  Ita  nninrhea.  21   Holyoke  St.,  off  Colnmbn^i  Ave. 


Mbb.  8.  H.  Afflbtom,  Piano  Teacher,  248  Broad 
way,  So*  Boston.  Partlcnlar  attention  paid  to  begin- 
ners 


U.  A.  Imobaham,  Harmony,  Pliuo,  and  Voice.  21 
Monument  Ave.,  Charleatown.  Addresa,  White,  Smith 
ft  Co. 


U.  H.  Rich.  Tenor.  Uuoir  and  Cburus  Director  and 
Teacher  of  Vocal  Music.  Addresa  care  White,  Smith 
ftCc». 


Mbs.  M.  a.  Kriout,  No.  8  RolLna  8'reet,  (or  in  can* 
of  White,  SmiUi  ft  Co.,)  Teacher  ot  Vocal  Music  and 
Piano 


Mbs.  R  M  Nbalb,  Teacher  of  Piano-iortc  Addre^a 
in  care  of  Whiie,  Smith  ft  Ca,  516  Washington  Street, 
Boston. 


11  M  Smith,  Lvnn,  Mass.,  Teacher  ot  Mnsic,  dealer 
in  musical  merchandise,  ftc.  SubscriptlonB  to  the  Fo- 
lio taken 


Mbb.  O.  T.  Kimball,  Teacher  of  Vocal  Art,  will 
take  a  limited  nnmliar  of  pupUa.  Addresa,  care  White. 
Smith  ft  Co 


Jab  W  hi  TV  by  Dirtctor  of  ConYentious  and  Musi- 
cal Sodeties,  and  Vocal  Teacher.  Address,  care  White, 
Smith  ft  Co. 


J.  F.  Chaffib.,  Pianoforte  Tuner,  168  Main  btreet. 
Fitch  burg,  Maaa.  Alao  dealer  in  Pianoa,  Organs,  Stools 
and  CoYcrs. 


L.  A.  ToBBBMB,  Director  of  MuBical  (Conventions  and 
Choril  Sodeties  Addresa  in  care  of  White,  Smith  ft 
Co.,.  Boston. 


JOBR  C.  Mullaly  will  take  a  limited  numiier  oi 
pupils  in  Violin  playing.  Residence,  Hotel  Effingham, 
Cort«>a  Street. 


Gbo.  C.  Dobsor,  TeMCherof  Baitjoand  Guitar.  Fine 
Instruments  a  specialty.  Address,  290  Shawmut 
Ave.,  Boston, 


Miss  Sarah  Lissner.  Tciclier  of  Pinnu  nnd  Sinu- 
ing.  Address  cire  of  Women's  luduatrial  Uuiou,  157 
Tremont  Street. 


F.  L.  HiLL,T«aeherof  the  Guilmette  Svstem  of  Rt^ 
spiratorv  an  I  V<Hsal  Technique,  No.  86  Winter  Street. 
R  njTrt  18,  Bowton. 


Mr.  Hibam  WiLOB.  Vocal  Culture  and  the  Art  oi 
Singing.  AddrehS,  cars  Boston  Conservatory,  154  Tre- 
mont Rtraet,  Bo'*ton. 


MiBB  L,  E  Bkadbtrbbt,  Teacher  oi  the  PeiersUea 
Sfstem  for  the  Pianoforte.  Addreas,  care  of  Whita, 
Smith  ft  Co..  Bos'on. 


Harmony  taught  by  maii^.— Bnlling's  simph*  and 
unique  method.  Address  G.  T.  Bulling,  28  Union 
Square,  N«w  York. 


MiHB  Farnib  Ricb,  Comet  Soloist,  offers  hcrserviceH 
or  concerts  and  fn I er tain ments.  For  terms  etc.  ad- 
dress at  Lowell.  Mass. 


Edwim  S.  Bettelhbim,  Albmv,  N  Y.  Gt-nertl 
Agent  lor  all  hading  musical  monthlies.  Snbscriptionti 
for  thf  Folio  rrct*ived. 


Mb.  Gbouub  Fox,  Ctmcert  Pianist  and  Tencherof 
Modern  and  Claaaical  Music.  Address,  486  Tremont 
St.,  or  care  White,  Smith  ft  Co. 


MiBB  Amy  Amkb.  Teacher  ui  Vocal  Music,  the  method 
of  Wartel  of  Pans,  the  teacher  of  NilB^n.  For  terms, 
addreas  care  Whitl^  Smith  ft  Co 


MisbAddib  DbMokt,  224  Tremont  St.,  Teacher  of 
Pianoforte,  and  soloist  on  the  Zither  and  X>lophone. 
Ensragementa  for  concer^is  aoMHied. 


MiBB  Arris  Plummbr,  P^ano  Teacher  and  A^^com 
panist  for  Concerts,  Conventions,  Musical  SodetieB, 
ftc.     Addrea««  rar»»  Wbir«.  Smith  &  C<». 


Fernando  1)  Arouera,  'leaciieroi  Piano.    Music 
room  20  Union  St ,  Charlestown.  Ti  rms,  $25  per  quar^ 
.  tar  at  raom ;  $50  at  pupil's  nsBidence. 


JrLiAN  Doakk.  Tenor,  05  St.ite  St..  Boitfon.  BIajv 


Miss  M.  J.  Scaklan,  No.  15G  Salem  Street,  Teacher 
of  Pin  no. 


T.  P.  Ryder.  Teacher  of  Piano  and  Organ.  Sokaat 
a  id  accompanist  for  concerts,  lectures,  ftc  Director 
of  mnsical  «'»cieties.    516  Waahington  St. 


Mb.  H.  8.  PsBKiRB,  Teacher  of  Voice,  Harmnnv  and 
Musical  Compoaition,  Conductor  of  Musica]  Convea- 
tion%  Chicago.  111.    Addreas  care  Lvon  ft  Ilealv. 

PIANOS  TUNED 
and  repaired  in  the  moat  thorough  maanar  by  compe- 
tent workmen    Pianoa  tnnad  at  any  diitinee  Address, 
White,  Smith  ft  Co.,  Bi^iton. 

Miss  F.  Roena  Millrr  rei«nmeH  her  Vocnl  Inatrnctioo 
December  Ist  Will  sing  in  lt:i)inu  or  English  Opera. 
For  terms  .addreas  White.  Smith  ft  To. 


HP.LEN  E.  H.  Carter  will  devote  her  time  to  Con- 
cert En;;agements.  nnd  Te.'icliing.  Address  51  Warren 
Avenne,  Bostou.  or  White,  Siiiitli  ft  Co. 


A.  Fabiki,  Voice  Culture,  Itnlinn  Meth<xi,  149  Tre- 
mont Street,  Room  44.  Twenty  leasuiis,  one  hour  each, 
$75.  Twenty  leajtona,  one-half  honr  each,  $40.  Si)ec- 
i.ilty.  concert  and  openitic  stage  .Htndien. 


SiGNOR  Jarnotta.  Mnster  of  Sin;;iug.  Mnaic  Salon  .it 
hii«  residence. Uoff man  Hont^e.coruer  of  Berkeley  Street 
aud  Colnmbtis  Avenue,  snite  No.  4,  first  floor.  WiJ 
receive  pnpils  from  September  12th. 


Mbb.  Sarah  £.  Waboatt,  Teacher  of  Voice  snd 
Piano.  Refers  to  Julius  Richberg.  J.  B.  ShBrland.  Dr. 
(1  R  Streeter.  Addresa.  130  Wes'  Brookline,  Street, 
Suite  7,  or  carp  White.  Smith  ft  Co 


MiBs  Katb  a.  Bowrbb.  Vocalist  and  Teacher  of  Vo- 
cal and  Instmmental  Mn«iic.  and  the  Ifaliaa  Language, 
28  Worcester  Sqn.*ire.  Bo?<ton. 


Mbb.  M.  E.  Johrbon,  Teacher  of  SingiB<.r.  Qoallfifd 
tnd  authorizt^  teacher  of  the  Guilmette  System  of  Yo- 
r-al  Technique  No.  28  Winter  Street,  Room  24,  Wednec^ 
davH  an<l  Satnrdavs. 


William  Goocb,  practical  ptano-tuner.  l^imhm 
tuned  and  repaired  In  a  moat  thorough  and  satisfactorT 
manner.  Order  boolcs  at  White,  Smith  ft  Co.'s.  51g 
Washington  Street,  and  at  maidenoe,  42  Dover  Street 


G  W.  Fobtrb,  Condnctor  and  Vocalist,  at  Woodward 
ft  Brown's  Piano  Rooms,  090  Washington  Street.  Call 
Saturday,  from  11  to  12  o'elodt.  Soloista  for  Concert 
Conventions  furnished  at  reasonable  ratea. 


Hbrby  J.  Poole,  Tuner.  Pianos,  Cabinet  Organs, 

nnd  Chnrch   Or<;ans  tuned,  regulated,  and  repaired 

proAiptIv  nnd  sathtfoctorily.  Address,   care  White, 
Smitli  ft  Co. 


EuoBXX  Thatbb*b  Oboah  8Tin>io,  remove  to 
146  Tremont  Street  One  of  the  ODeac  oigans 
in  the  eountrr,  and  advantagea  never  before  offered  to 
organ  studenta.  Terma,  $40  to  SOO  per  quarter.  All 
orgBBlata  and  atndaBta  are  Invited  to  Tiait  the  Studio. 


D.  B  Hbhrebby,  Practical  Tuner  and  Repairer.  Ha^ 
had  much  experience  in  the  best  Piano  Factories,  and 
tunes  for  many  beat  teachers,  snch  as  Osgood,  Strach- 
auer  and  others.  Prompt  attention  given  ordfrs  left  or 
addressed  in  care  of  White,  Smith  ft  Co.,  516  Washing- 
ton Street,  Boston 


John  F.  Wakefield,  FInte  Soloist,  can  be  engaged 
for  concerts,  lycenms  concert  companies,  musical  en- 
tertainments, otchestral  performances  and  general  hos- 
inefis  instruction  on  the  B^ehm  and  German  ayttem'i. 
Trrms  verv  reasonable.  28  School  Street,  Room  89, 
B«)fton.  Mssa. 


OLD  VIOLINS. 

Caref nllv  repaired— new  tops  nnd  new  hacks— bv  L.  0. 
GROVER,  27  Upton  Park,  Boston.  Old  and  new  vio- 
lins for  sale. 


Mrs.  J.  D.  MiUer, 

Teacher  of  Dr.  Gullmette*s  System  of  Vocal  TechnUpi% 
for  the  development  of  the  singing  and  rending  voice. 
Special  attention  given  to  development  of  the  re.<i)ira- 
tory  organs  One  term  of  Vocal  Techniqne  will  double 
the  iwwer  of  reading  or  Hinging  voice.  Private  lo.^j'oiis 
jriven,  and  clas><e.««  formed.  For  particulars  lnqnii"p  nt 
"•17  Washington  St.,  Room  6,  between  the  hours  of  12 
M.  to  6  P.M. 


Of  JINBY  BRt»THERS,  Mannf.ictnrers  of  Vnlve, 
Mii.-'ical  liistrnmenlK,  No.  (i2  Sudbnry  Street,  BostoD 
Mass.    For  p.ai'licuhirs  send  for  circular. 
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CHICAGO  TEACHERS'  CARDS. 


C.  TI.   Brittan,  .Voice  Culture,  and  PInno. 
Suite  St.,  C  JCJitro.  III.,  or  Whito.  Smiili  &  Co. 


13G 


Misx  Cara  F  Whi-ctieb,  Pi.iuo,  91 1  Fulton  St ,  Chi- 
ciuo,  III.,  or  ciire  of  White,  Smitli  &  Co.,  188  aud  190 
State  St. 


Albkrt  B.  Ruff,  Teacher  of  Mnsic.  Residence,  28 
N.  Throop  St.  Office,  Story  &  Cauipa  Piano  Rooms, 
Chicnj^o,  111. 


CnARLES  M.  SVKBS  Te.ncher  of  Or  'nn  and  Sinjj- 
liijr.  Address  cire  of  White,  Smith  &  Co.,  188  and  190 
State  St..  Chicago,  III. 

Mrs.  a  E.  Ruff,  Teacher  of  Piano  Voice  Culture. 
Violin,  Theory  and  Composition.  Resiideuce,  28  N 
Throop  St.,  Chicajco.  11, 


D.  P.  P.  VAN  Dt  Sandr,  Teacher  of  the  Pianoforte. 
Music  Rooninat  Story  &  CampV,  188  &  190 State  Street, 
ChiGi^jo.    Residence:  40 Centre  Avenue. 


Mrs.  Wm.  Oarrolt^,  Teacher  of  Harp,  Piano,  and 
Sinirinjr.  I-.ondale,  or  addre.<M  ciire  of  Wliite,  Smith 
&  Co.,  188  aud  UK)  State  Sr.,  Chi«\«io,  111. 


Mi8»  Nrx^lib  G.  Hayes,  Teaclier  of  Piano,  Orpan, 
Voice  and  Harmouv.  Addre»«  179  Aishland  Ave.,  Ciii- 
CHKo,  III.,  or  White,  Smith  &  Co.,  188  and  1<X)  St:ite  St. 


Geo.  Bowron.  Lejider  of  Haverly'H  Orche.»«tra,  will 
take  a  few  pupils  for  Vio  in,  2269  Indiana  Ave.,  or 
care  of  Haverly*8  Theatre,  or  White,  Smith  &  Co., 
188  a  id  190  State  St.,  Chica;;o,  111. 


Cnic*oo  Quartette —Harrv  Thomas*,  l.««t  Tenor; 
Jaj«.  F.  Bird,  2ud  Tenor;  C.  A.  Dew.  1st  Baw»;  C  C. 
I^fler,  2nd  Baat^.  For  term«  and  dates  address  Harry 
Thomas,  Man}l^e^  144  So.  Clark  St.,  Cliicairo.  111. 


Mis8  ZELriYB  Mantky,  Violin  Soloist,  and  te.acher 
of  Piano.  For  Concert  enjra<;ementH  address  care  of 
White.  Smith  k  Co.,  188  and  190  State  St.,  Chi- 
cago, 111. 

H.  S.  Perkins.  Teacher  of  Voice.  Harmon  v.  and 
Musical  Composition;  Conductor  of  Musica'  donren- 
tioiis  and  Festivals.  Musical  correspondence  solicited 
Address  earlv,  care  of  White,  Smith  &  Co.,  188  and  190 
State  St.,  Chicago,  I.I. 


$72 


A  WEEK.    $12  a  day  at  liome  easilv  made.    Costly 
Oniflt  free.    Addre.<*a  Tkub  &  Co.,  Angasta,  Mniiie. 


TBEIBLINS  DET  DROPS 


D^^  TREMOLO  I 


A  SUMMER  IDYL  FOR  PIANO. 

By  V.  D.  BLAKE. 


A   Beautiful    Composition ! 


WILL  BECOME  VERY  POPULAR. 


WHITE,  SMITH  &  CO.,  Fablishers 


516  WftJihliiKton  St.  ( 


188  lb  190  State  St. 
CHICAGO. 


BOSTtM 

COSTUMERS, 

And  I>ealeri  In 

Theatrical  Goods, 

BOSTON. 


HABSHALL'S  BOOKS 


I 


THE  CHOIR  BELL. 

A  New   Church  Book,  for   Choirs, 
Singing  Schools,  Conventions,  &c. 

This  new  book,  by  Leonard  Marsh ali«,  the  well- 
known  composer,  will  meet  .i  demand  lo  g  felt  for  a 
new  coilectiou  of  CHUROil  MUSIC  for  ChoirB,  Conjjre- 
S.-iiiou."*,  Sinjfin^f  Schools,  the  Home  Circle  &c.  It  con- 
tsiinn  a«Singin«;  School  department,  with  mn.xical  noti- 
tion;  Glee^.ind  Part  Sons^;  a  choice  collection  of  H>'mn 
Tunes,  Anthem:*,  Sentence:*,  Chanti*,  and  Responses; 
and  a  collection  of  Old  Folks'  Mrhic;  the  selections  em- 
bmciug  n  wide  range  of  authors.  Price,  31.00.  Others 
of  Mr.  Mirshall's  works,  that  iiave  lon<?  been  before 
the  public,  and  are  sLindard  works,  are  enumerated 
below. 

THE  DULCET. 

Similar  in  score  to  the  abore,  with  dilTerout,  though 
no  less  ^topular,  selections.    Price,  $1.00. 

THE  CHAMPION. 

A  collection  of  Secular  and  Sacred  Music  Very  pop- 
ular.   Price,  75  cents*   . 

THE  E<JHO. 

Another  old  farorite.    Price,  65  cents. 

THE  HARP  OF  PRAISE. 

With  ceiections  from  H'lndel,  Hiiyden,  Be  v.  Dr. 
Thomas,  C.  A.  White,  J.  L.  Gilbert,  L.  Marshall,  and 
others.    Price,  $1.00. 


Sent,  free  of  postage,  on  receipt  of  adrertised  price. 

^EHE,  MITH  &  CO-,  Fablishers, 

BOSTON  AND  CHICAGO 


MENDELSSOHN'S 

Songs  without  Words. 

EDITION  PETERS. 

Printed  from  Stone,  in  the  best  style. 

One  of  the  most  superb  books 

of  the  day. 

Not  only  the  complete  foreign  edition,  but  containing 
one  song  not  in  any  other  edition,  a  posthumoas  work. 

Price,  paper,  $1.00;  plain  cloth,  $1.50;  full  cloth  and 
gilt,  $2.00. 

Sent,  free  of  postage,  on  receipt  of  price. 

WHITE,  SMITH  &  CO., 

Soston  azid.  dnlcagro. 

^R  fn  OOfI  P'*""  '^'^y  ^^  lioriip.    Siniii]p.'«  worth  $6  f re«. 
Ip;|  tu  (^^y  AillfttH.^  Stinsox  &  Co.,  Ponliiiid,  Maine. 


BEHR,  BROS.  &  CO., 

Manufacturers  of  the  Patent  CYLINDER  TOP 

Upright  Pianos. 

ENDORSED  BY   THE  BEST  ARTISTS  OF  NEW 
YORK  CITY. 

We  hare  secured  the  General  Agency  for  the  beauti- 
ful instruments,  and  invite  a  1  iiiterested  to  call  and 
exanii  lo  same  at  our  warcroows.  Consistent  prices 
for  first-class  goods. 

Our  sock  of  medium-priced  Plan^^s  is  complete. 
We  have  a  few  second-hand  Pianos  at  spei:ial  bar- 
gai-s.  Te;icliers  aud  dealers  are  invited  to  uill  or 
write. 

WHITE,  SMITH  ft  CO., 

516  WaBhington  St.,  Boston. 


IMPORTANT  NOTICE. 


We  have  just  pub'i.-'hed  the  finest  editions  of  the 
two  fol  owins:  standard  works  that  have  ever  been 
issued,  and  at  about  half  the  usual  price  for  other  or 
Ix>orer  ed>tion.««. 

SCENES  FROM  CHILDHOOD.— A  collccfon  of 
little  pieces  for  children  and  young  students,  componed 
and  arnmgect  for  the  Piano-forte  by  Robert  Schumann. 
Price  50  cents. 

KREIJTZER  STUDIES  for  violin,  (F.  David  edi- 
ion).  Clear.y  printed  from  stone  on  beautiful  paper. 
Price  $1.00. 

Always  order  White,  Smith  &  Co.'sedi:ion  and  get 
the  liest. 

WHITE,  SMITH  A  CO..  Publishers, 

516  Washlni^on  St..  Boston. 


EDWARD  FABIAN 

RECEIVES    PUPILS   IN 

TOCALCETMaDlinELOCDTIOH. 

at  his  Rooms,  161  Tremont  Street.  Mr.  Frederick  J. 
Schwab,  the  well-known  mui'ical  critic  of  the  A'eio  Ymk 
'VimPB,  writes  of  Mr.  Fabian's  metliod  as  follows :>- 

*'  Having  had  ample  opportunities  of  forming  sn 
opinion  as  to  the  value  of  Mr.  Fabian's  leaching,  I 
can  nay  that,  in  an  extended  experience,  I  have  ujct  no 
instructor  tn  tiie  art  of  song  who,  by  tlie  raiionni  appli- 
catio  I  of  a  thoroughly  rational  method,  and  the  exer- 
cise of  great  care  and  cxcepiionally  good  judgment, 
h  s  nt  all  equalled  Mr.  Fabian  in  producing,  strength- 
enin?.  and  beautifying  the  natural  tones. 

•*  I  do  not  know  any  one,  either  here  or  in  En rojie. 
to  wliom  I  would  so  willingly  confide  the  work  of  culti- 
nating  a  voice." 


LEHO  CAHFMABI. 

THE  VIOLIN  VIRTUOSO, 

Having  e.Mtablished  a  Violin  School  at  the  PETER- 
SILEA  ACADEMY  of  Music,  281  Columbus  Avenue, 
is  ready  t<»  receive  pupils  also  in  Ensemble  lessons. 


Lockwood  &  Brintnall, 
PLUMBERS, 

8  City  Hall  Ayenne,  near  School  St. 

BRANCH  STORE  DIIQTAII 

687  Tbemont  Street,  DUO  I  Ulf  i 

Q^Orders  received  by  telephone.    Call  No.  337. 


THE 

STABSASD 

SILK 

or  ma 

WOBLD. 


$66 


A  week  In  your  own  town.     Terin^  and  $5oatat 
free.   AdUrvs?  H.  IIallet  &  Co.,  Portland,  TAa, 
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Bustavo  Salter's  Compositions! 


-PUBLISHED    BY- 


■VT'HITE,   SlsdlZTII    <Sc    OO. 


1.    Grand  Paraphrase  de  Concert  snr  "Fansr  de  Gonnod. 

As  performed  by  the  composer  over  three  hundred  tlmen  nt  hi;*  concerts  in  the  United  Stites.     Bapturoaslv  re- 
ceived by  the  most  enthuMiaMtic  :iudiei4ped  oq  record. 

2.    "Tie  Boston  Belles."    Concertvaltz. 

Has  since  its  publication  been  nrninged  and  pLiyed  by  orchestras  all  over  the  country. 

3.    "A  Snnmipr  Night." 

One  of  the  most  ix>etical  descriptive  pieces  iu  existence. 

4.  Paraphrase  on  Melodies  of  Schnbort. 

A  manreltoailjr  effective  tmnRcriptioo,  which  the  Piuia  "Gazette"  cnll« '  a  iieerleu  sent." 

5.  '^Waiting  for  Daybreak."    Serenade. 


6. 


In  the  most  refined  classical  style.    Fall  of  poetry  and  dreamy  melancholy. 

''Solitary  Bird."    Idyl  for  the  Right  Hand  Alone. 
7.    Romance.    For  the  Left  Band  Alone. 

Tvrin  jewels  of  intrinsfic  value  for  students  and  concert  performers. 

8.    "Souvenir  de  Stockholm."   Nocturne  on  Swedish  Airs. 

A  real  Indy's  piece.    Not  half  at  difllrnlt  M  It  loolcs.    Eotireljr  In  Chopin'*  bnppiwt  vein. 


WHITE,  SMITH  &  CO.  are  linppy  to  nnnouDce  that  tliey  will  shortly  pnbliHh  this  iinriTnlled  virtaoio'i:— 

'  THREE  IjITTLE   rA-IRTT  STORIES. 

No.  1,  TiNDRftELLA;  No.  2,  Blukbird;  No.  8,  Snowdbops.  Charmin;;;  musical  poems  of  very  moderate 
techuiciil  dilflculty  and  full  of  melody;  and  his 

No.  1,  Austrian  March;  No.  2,  Dannkbroo  March;  No.  3,  Gotebobo  March:  and  No.  4,  Vive 
L*  Ameriqub!"  Which,  :iitli<>ii<;ii  not  nnnniied  %vifh  bnivum  pnssages,  stand  unequalled  iu  the  muderu  range 
of  piuuo  literature  for  fire,  melody,  ori^iutilily  and  thoruu};li  effect. 


The  sale  of  Salter's  compositions  is  unprecedented,  and  the  largest  of  its  class  since 
the  days  of  Thalberg  and  Gottschalk, 


WHITE,  SMITH  &  CO.  are  the  exclusive  publishers  of  Salter's  piano  works  in 
America,  and  beg  to  warn  the  public  not  to  buy  any  bogus  pieces  bearing  Sattet^s  name^ 
which  have  been  fraudulently  published  and  sold  by  private  parties  South  and  West. 
We  shall  prosecute  all  such  infringements  on  the  great  artist's  honor  and  our  personal 
rights  to  the  full  extent  of  the  law. 

WHITE,  SMITH  &  CO.,  Publishers, 


LITTLE     BEAUTIES. 

A  new  and  brilliant  set  of  EASY  PIECES 
for  the  Pianoforte, 

BY  CLAUDE    D&  HAVEN. 

Ten  in  nil.     Each  one  with  a  l)eautiful  chromo  title" 
[xige.    ^OccntM  e:ich 

WHITE,  SMITH  &  CO..  Piiblij^hera, 
BoMon  and  Clucn<;o. 


When  the  Leaves  Begin  to  Fall. 

Walts  Song  by  C.  A.  WHITE. 

Anotlier  great  ^iicce^A.    rh^oroo  titlf^pnire.    Price  75 
ceuttf.  WHITE,  SMITH  &  CO  .  Puh1i-h«n(. 

Boston  and  Chicriso. 


PIANO  AT  HOME. 

A  ne^  pet  of  ea.«y  brilliant  piecen  for  the  pianoforte. 
Twelve  iu  the  seried.    tf5  ceritx  encli. 

WHITE.  SMITH  &  CO . 
i^wton  ami  Cliiaiyro. 


COLUMBIA  BICYCLE. 


The  Bicycle  as  a  pennanrat 
practical  road  rebicie.  is  an  ar- 
ktiowiediztd  fac%aud  the  tboa- 
Fatidi  in  daily  ORf  are  conHtaniir 
increasing  in  numbcra.  It  com- 
b*neii''i)^ed  and  endurance  ih;.t 
no  horhe  can  ^nat,  nod  fur 
pica^are  or  liealth  is  far  ^uperinr 
to  iinv  other  oo'-door  xporr.  Tiie 
art  «if  riding  Is  cilMIj  ncqnimi. 
and  the  (zerciKo  i-t  rf*commfn«l(-d 
bv  the  medical  profession  a-<  » 
mcanf  of  rvnewinir  lienlih  iiid 
sir*  ni;!h,a4  it  brings  iDto  actiun 
•Imoiit  i-Tf ry  mnoch*  of  the  borir. 

Si  nd  8  cent  stimp  for  24  i^gs 
lllnstrstHl  eataiot^iie,  coBtaniini; 
price  lisu  and  full  informAiirtn. 

TBE  POPE  M'PG  00, 

(97  WuhlmrtraMUBoittoii. 


PETERSILEA 

ACADEMY   OF   MUSIC, 

ELOCUTION  AND  LAN6UAGES. 

281  Ck>Iumbo8  Avenae,  Bostoo^  lass. 

$15.00  PER  TERM. 


Teachem  and  Soloists  brilliantly  finished.  EnglliihLiteni* 
tare,  CoitocrU,  History  and  Theory  of  Uiuio,  Resdiogtt 
Fiano  Recitals,  and  Kuserablc  Lossons,  free  to  pupils. 

GOLD  MEDAL  AND  DIPLOUA  CONFERRED  WITH- 
OUT COST  UPON  GRADUATES. 

Pupils  received  nt  any  time.  Each  pupil's  term  dstes 
from  tirst  lesson.    Circulars  free. 

A  Finished  Musical  Education. 

THE 

NEW  ENGLAND  CONSERVATORY, 
BOSTON, 

Employing  75  Eminent  Profes.*or^,  has  a  rcpntntion  un^ 
qnmled  for  luriii«>hiiig  n  Cotnpleto  Masicul  E.lnc:itinti  At 
uierelv  nominal  rates,  combined  with  rare  colhitcrai  a>i- 
▼autagcs.  E.  TOtJRJEE. 

Mnslc  Hall,  Boston.  Mati- 
QT'PrtMpectns,  giving  full  purticuhir;*,  sent  free. 
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A  NEW  DEPARTURE! 


After  eight  years'  retirement  from  the  Piano  business,  we  have  been  induced,  through  the  solicitation  of 
customers  and  friends,  to  again  embark  in  the  Piano  trade ;  and  we  are  pleased  to  inform  our  friends  and  the 
public  that  we  have  become  interested  in  the  manufacture  of  a  Piano  that  we  can  conscientiously  warrant  and 
recommend^  as  an  instrument  containing  some  new  and  very  valuable  improvements  that  can  be  found  in  no 
other  Pianos,  and  that  materially  benefit  not  only  the  tone  and  action,  but  greatljf  increase  the  tasting  qtuilities 
of  the  instrument,  as  well  as  its  power  of  standing  long  in  time  and  resisting  the  changes  of  climate  and  atmos- 
phere.    This  Piano  ^e  shall  offer  to  our  friends  and  the  public  as  the 

And  we  cordially  invite  everybody  interested  in  a  thoroughli/  good  instrument  to  call  and  examine  these  Pianos, 
as  we  have  decided  to  put  our  firm  name  on  sam6,  and  to  give  each  instrument  our  personal  warrant.  The 
prices  of  the  White,  Smith  &  Co.  Piano  will  be  very  reasonable,  and  the  terms  liberal.  To  supply  a 
demand  for  the  low-priced  goods^  we  have  completed  arrangements  with 

JACOBS   BROTHERS, 

of  New  York  city,  and  in  future,  this  agency  and  samples  of  their  manufactures  will  be  on  exhibition  at  our  store. 
We  have  also  partially  secured  the  agency  for  New  England  for  a  medium-priced  upright  Piano,  that  we  can 
recommend  as  being  good  in  every  way^  and  just  what  the  dealers  in  good  low-priced  Viaxios  are  looking  for.  We 
cordially  invite  correspondence  with  music  teachers  and  dealers  in  Pianos  all  over  the  country,  and  we  feel  con- 
fident that  we  can  offer  inducements  that  will  make  it  of  interest  to  any  one  desiring  a  Piano  to  write  direct  to  us. 

C  XT  S  T  O  DV^  E  Its 

will  find  in  our  stock  three  distinct  grades  of  goods,  and  we  shall  make  it  a  point  to  have  every  customer 
understand  distinctly  just  which  grade  they  are  buying,  as  our  reputation  as  publishers  of  music  and  books^  as  well 
as  our  business  and  financial  stafiding^  will  not  allow  us  to  deceive  our  customers,  or  in  any  way  misrepresent  our  goods. 

m  PRICES  Ai  TERMS  OF  PAYINT 

will  be  of  the  most  liberal  nature  on  all  grade3  of  Hanos,  both  new  and  second  hand.    We  shall  also  rent  PiasuM, 
and  give  the  customer  the  privilege  of  buying  same  after  a  reasonable  time  without  loss,  allowing  the  rent  paid  • 
to  help  toward  the  purchase  of  the  instrument.     K  any  of  our  readers  are  contemplating  the  purchase  of  a 
Piano,  we  would  respectfully  request  them  to  write  us  for  terms,  catalogues,  &c. 

WHITE,  SMITH  &  Co.,  No.  516  Washington  St.,  Boston,  Mass. 
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OTTAWA,    ILLINOIS. 

Sheet  Music,  Music  Books,  Pianos,  Organs,, 

^nd  Musical  Merchandise  of  Every  (Description. 

Any  Music,  by  any  Publisher,  can  be  furnished  at  the  Shortest  Notice. 

J  LJfRGE  JJ^O  COMfPLETE  STOCK  of  the  PubUcations  of 

WHITE,  SMITH   &   COMPANY,   BOSTON, 

\%  kept  constantly  on  hand,  and  will  be  furnished  promptly  and  at  best  possible  rates  to  all  Western  Deal- 
ers, Teachers  and  the  public  generally,  who  may  find  it  more  convenient  and  time-saving  than  to  order 
from  Boston. 

All  NEW  MUSIC  received  as  soon  as  published.  J. 

Attention  is  invited  to  our  unrivalled  stock  of  MUSICAL  INSTKUMENTS. 
'     Agents  for  the  IPOXjIO    the  leading  musical  journal  of  America. 

Send  for  ^ur  Catalogues  and  Terms.  «  '  ' 


SIMON  BROTHERS,  .   .  Opera  House,  Ottawa,  Ulinois. 


ii»ii»iinii»ii»itmiittiinii»ii»ii 

Bew  ud  BrilllMt  Walti  Soac  by 

c.  a;  white,   ! 

A  Bird  From  O'er  The  Sea 

My  loT«'i  rt tar«d  from  o'«r  the  teat 
No  bodiug  oare  sbnll  oome  to  me 
Kow  my  poor  heart  is  light  and  Free. 
Thli  new  waits  Mng,  by  the  author  of  '*  When  'tli  Moon- 
light," fto.,  Ao.,  !•  already  adopted  and  unng  with  lM>n  ef- 
fect by  tooret  of  ▼ooallata  In  the  United  Sutet  aad  Canada. 
It  Is  one  of  Mr.  White's  grandest  efforts. 

Hoprano,  F.  Contra1tO|  Kb. 

^XtBOANT  LITHOGRAPH  TITLS^ 

Prioe,  post-free,  70  0«Bta« 

linii»iiniinii»itittii»ii»ii»iittii 


WHITE,  SMITH  ft  Ca'8 

MUSIGAL_AGENGY. 

Tq  thb  Public— Persons  desirins^  the  ser- 
vices of  Pianists,-  Yocaliets,  and  Organists, 
•icheras  soloists  or  combinations,  for  Con- 
certs, Conrentionji,  Parties.  Entertainments, 
ftc,  can  fiad  a  list  of  first-class  talent  bj  ap- 
plyiaff  to  W.  P.  Smith  or  Lpuia  H.  Roas^  at 
the  Muaic  House  of  WMte^  Smith  4  Co. 


177  MIDDLE  «T.t  POimJUID,  MAINE 
WILLIAM  E.  CHANDLER, 

DEALER  IN 

SHEET  MUSIC,  MUSIC  BOOKS, 

HaAie  Folios,  kt. 

QfSTRUCnON  BOOKS  FOB  ALL  IKSTHOBCElfTS. 

ORDERS  TAE^EN   FOR  ALL   KINDS  OF  OR. 

CHESTRA   AND  BAND   MUSIC.     HU8IG 

SBNTBTMAIL.    TOUR  PATRONAGE 

IS  SOLICIFED  AT 

177  MIDDLE  ST.,  PORTUWD,  MAINL 


V 


*«  Not  too  preuy,  but  jutt  pnU^  eiwugh." 
8BLB0TI0NB  FROM  YON  SVFFE'S 

BOCCACdOe 

GRAND  POTPOURRI  DS  CONCBRT. 

Arr.  byC  D.Blake.    100 
Arr.  b7  G  P.  KoBTtdia,    S6 
Arr.  by  R.  B.  BaU^.   SO 
(ihtndi.)   K  a  Bailey.   00 
Arr.  by  A.  X.  Wsnta.    00 

Sent  free  oa  rsesipl  ef 


BOCCACCIO  MARCH. 
BOCCACCIO  MARCH. 
BOCCACaO  MARCH. 
BOCCACaO  WALTX. 


AH  fnth'and  iparUiog. 
price. 


v^mrUt  WXNL  k  COm  IwtoM, 


8FBCI1L  ITTftiCnONS. 

Bine  Abatiaii  Monntaiii  Muic 

BLUR  ALSATIAN  MOUNTAINS. 

SoBfcbjr 

BLUE  ALSATIAN  MOUNTAINS. 
Qaaittttelor  FeaultYeiece.  Arr.  by  I.  H. 

BLtJR  ALSATIAN  MOUNTAINS. 

WaHStbyOee. 


40 
40 
7B 


BLUR  ALSATIAN  MOUNTAINS. 

Waliip  slBiplUltd  Iv  Wa. 


BLUR  ALSATIAN  MOUNTAIN& 

Pnelt  for  Plaae.    C.  D. 


Blaks.  tiee 


TALE  ABOUT  TOU&  MOSE& 

SCHQTTISCHL 

NT    GEORGE   THORNRL 

fBtroiaeiaff  th«  melodiM  of  '<Lardy  Dafcf" 
Roed  yoo  Gwiae  to  Take,"  **  Send  tke  Bey  ■ 
•an/'  ■*  Tblk  Aboat  Toar  Moiss/'  fte. 

Prtet,  Foat-Bai4,  SB  «ti.' 

Pabllsktd  aad  seat  pestwcb  oa  rseetfS 
Friee,by 

WHITI>  SMITH  ft  COm  iMfM,  Xssib 


GRADED  ANTHEMS, 

BY   D.   F.   HODGES. 

Tliis  book  was  published  in  1870,  since  which  time  it  lias  been  ha\ing  a  rapid  sale.  It  has  160  pages  of 
Anthems,  Sentences,  Motets  ami  Chants,  new,  pmcticablo  ami  uttmctive,  for  all  thevaiiod  occasions  deiiiauding 
(he  assistance  of  the  Choir,  and  is  a  fii-st-class  book  for  ^[usical  Associations  and  Conventions,  The  contents,  as 
the  title  indicates,  are  ai*ranged  from  very  easy  music  to  that  really  arduous. 

HODGES'  ANTHEMS, 

This  book  is  just  out.  It  has  the  same  number  of  pages,  designed  to  be  used  on  similar  occasions  for  whicn 
iiUAUKD  ANTllKMS  was  written.  While  much  oLthe  music  is  quite  easy,  the  contents  as  a  whole  are  of  a 
higher  order  than  the  fii-st-named  work.  IIODGKS'  aXTIJKMS  contains  many  gems  of  melody  which  are  har- 
monized here  for  the  lirst  time.  To  these  are  added  the  Editor  s  compositions  and  the  contributions  of  -some  ef 
the  best  composers  in  the  country.     Either  book  mailed  post-free  on  receipt  of  75  cents.     Published  by 


Tfflfllfll    nfllliffi  I    ^  selected  collection  of  copyright  and  popular  rausic 
I  Uul  1    ulttUy      arranged  for  Four  Hands.     The  Finest  Collection  ever 

put  in  book  form.  It  will  be  found  a  Vctltiahle  Yol" 
time  for  every  family  or  Piano  player  in  the  land.  ALL  PIECES  UNA- 
BRIDGED. The  book: is  printed  by  a  new  process,  thus  giving  an  unblem- 
ished impression,  clear  and  distinct.  240  pages,  only  $2,00,  Sent  post- 
paid on  receipt  of  price.     WHITE,  SMITH  &  CO.,  Publishers. 


The  Latest,  brightest,  Cheapest,  and  Best  I 
By    D.    F.    HODGES. 


EVERY  SUNDAY    SCHOOL    SUPERINTENDENT; 

EVERY   ONE   WHO   SINGS   IN    SUNDAY    SCHOOL; 

EVERY   ONE   WHO    ENJOYS   MUSIC   IN  THE    IIOME-aRCLE; 

EVERY   ONE    WHO    WANTS   A    BOOK    OF   MUSICAL    GEMS 

Foi  Traycr,  Praise,  and  Camp  Meetings,  should  examine  tliis  beautiful  little  book« 

Sixty-three  pajjes  of  music  for  only  Fifteen  OentS-  One  arranjTement  of  Mr,  C.  A.  White's  many  elegant  melo* 
iWth  for  four  pari*,  as  founii  in  •*  The  Shining  Strsiml,"  is  worth  double  the  price  of  the  l>ook.  Special  contributions  from  th« 
best  composers,,  and  the  latest  and  best  gems  from  llis  eilitor's  [yen,  all  join  to  give  tlic  work  tlie  character  we  claim  for  it. 

Sent  free  on  receipt  of  fifteen  cents.     Reduction  for  quantities.     Special  discount  to  the  trade. 

V 

White,  Smith  &  Co.,  Publishers,  516  Washington  Street.  Boston. 
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Crandy  Square,  and  Upright  Pianofortes 
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.     .  StylB  Mo.  3   Cnblnet  Onuid« 

will  be  onr  nibttloii  to  preseire  and  maintain  our  reputation  for  turning  out  Planofortei 
RBMUIUUkBLE  IN   POUR   LEADING  CHARACTERlSTieS. 


e- 

^ 


.  H  T»»etre  prive  fiiTnesS  andmiritjr, — excellent  Pianos  to  accompany  thcluunan  voice.  Id  Finish  we  claim  to  give  ole^nec  and  completeness,  leaf- 
't«^  «%AJi)4iHit  iH>«M>rfeot.  la  Power  ^we<teviie  comparison  with  the  highest  priced  instnimiJits  in  America.  In  Dnrabilltj  wc  refer  to  our  patri>ui 
who,,  arter  years,   leauty    Xf  ihik   Jt^-^Jrg;   7*:a»itv   and   good   wear  of  our   Pianos.     Our   Prices   ark  Ekasonablk. 

OfflL^  ^  SbndL   SteLl^roorae,     -      -      .      -         fe53S   "v^aLemnetort   Street,   Soston. 


^5t5^5^d^ie^3, 


FOR  A   RELIABLE  PIANOFORTE  SEE 


■v^ii  ■•>!<•<   ie-%3. 


WOODWARD  &  BROWN, 


FMQFORTES 


VALLERIA :  "  They  are  delightful  to  sing  by." 

CAMPANINI:  "Haines  makes  a  splendid  Upright  Piano." 

MABIMON  :  "  I  cannot  but  express  my  admiration  for  the  Haines  New  Upri^l^t.     Mj  studieB  are  made 

a  pleasure  when  accompanied  by  these  instruiAents." 
BRI6N0LI:  "  For  sweetness  and  solidity  of  tone  tl^e  Haines  Upright  is  unsurpassed.'' 
THURSBY  :  "  Their  tones  are  lovely." 

GALASSI:  "  The  Haines  Upright  Piano  is  a  great  instrument." 
HE  BELOCCA:  "  Cannot  be  surpassed  ;  stand  in  tune  splendidly." 
MAX  MARETZEK:  "  I  always  recommend  them." 
EMMA  ABBOTT:  "AH  of  our  troupe  like  them." 
TOM  KARL:  "  I  consider  the  Haines  Piano  a  wonderful  instrument.** 
ZELDA  SEGUIN:  "  Their  sympathetic  tone  is  delightful." 
OLE  BULL  :  "  It  seems  impossible  to  excel  the  Haines  Piano." 

HUNT    BROS  .    608   Washinerton    Street.   Boston.  Mass. 


PORTRAIT   OF    BLANCHE    ROOSEVELT    WITH    THIS    NUMBER. 


A  JOURNAL  OF 


Husi^,  ^rnmn,  ^rl   nnt   ^ibalu^i* 


488  AND  190  STATE  ST,  1516  WASHINGTON  STREET. 
ITEW  ENGLAND  NEWS  CO.,  14-20  Franklin  Street. 


New  York  :    ABTKBICAX  NKW^i^*  CO. 
Philudiflphlii  :     C£?f  TKAL  7U<:  WS  CO4 


S*.  toniw  I    KT.  1.0U1!§  BOOK  *  NEWS  CO, 
riiliMe'>  ■    WESTERN  NEWJ^  CO. 


Landiuii     TKLJlXKlt  .1|  CO.,  OO  I'aturnoiUr  Row,      j 


Copyrighted    1682,  by    WHITE,    ^MITH    A   COMPANY. 


TBE  IVERS  Si  POND  HANDS 

EXCEL   ALL  OTHERS   IN 

Volume  and  Quality  of  Tone,  Delicacy  and  Strength  of  Action,  and  Great  Durability. 

We  desire  correspondence  vnth  Music  Dealers  and  Teachers  in  all  parts  of  the  country  where  we  are  not 
represented,  and  to  such  can  offer  the  most  favorable  indue  clients  in  the  way  of  price,  easy  terms,  etc.  Send  for 
catalogue,  circulars,  etc. 

IVERS  &  POND  PIANO  COMPANY, 

597  Washington  Street,  Boston. 

Blake's  Model  School  for  the  Reed  Organ 


NViM  be  issued  Jan.  loth,  1882,  containing  about  TWENTY-FIVE  MORE  PAGES  than  any  book  of  its  class. 
Elegantly  printed  in  large  tji>e,  on  fihe  paper.  Selections  from  all  the  new  operas.  Bi-Mliant  Marches,  Waltze?. 
Polka»,  Galops,  &c.  :     Volutrtaries,' Preludes,  Responses,  Andantes,  &c.',  without  number,  all  new  and  selected 

from  the  best  authora.   Send  for  Specimen  Copy.    Price,  $2.50. 

WHITE,  SMITH  &  CO.,  516  Washington  St.,  Boston. 


NEW  ENGLAND  CABINET  ORCANS. 


THE  BEST!  TJIE  8TR0N6EST!  THE  SWEETEST!  THE  MOST  BEAUTIFUL! 

Unrivalled  in  Material,  Construction,  Design  and  Finish  ! 

Perfect  in  Volume,  Quality  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  of  Expression! 

THEY  EXCEL  ALL  OTHERS. 

FOR  EVERT  GRADE  OF  USE  AND  LUXURY, 

EVERT  VARIETY  OF  CONVENIENCE  AND  TASTE, 

EVERY  CONDITION  OF  LIFE  AND  CIRCUMSTANGE&, 

FINDS  TT^  REPRESENTATIVE  AMONG  THE  HOST 

OF    NEW,  ORIGINAL   AND    ELEGANT   DESIGNS. 


z:>xloe  fi^^zrL  ^50  to  93000.   £<;L'aita'b4.«  PricoflL   Zaa«t*ll3Qa«aa.t  Si«aats.   Cat* 
iao8rva.es  aaad.  TTestlzaaoaaiale  zaaalled.  firee. 


MarbiA  Bui  Id  I  nflr.  Ifi07— ISfiO  UrMahlnflrfron  fttraa«.  Boston. 


BLAiCWE  iOOSEVELX 


^T^^T — T- 
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T.   DRAWXAXD  PIUNTED EXPRE SSLYFOR  THE> 

■         r  •'     ''    »"'    ~^'-  *Mi  T         :— ^^  ■ 
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miE  eR£^  ILLUSTRAIED  MUSICAL  JOURNAL  OFAMKRICA . 


aAiAfti.it.  eakOABY  fteoxiTMLMuwAM 


FOLIO. 


Vol.    XXI. 


BOSTON,    MARCH,    1883. 


No.  3- 


P^  All  articles  in  tbe  Fouo  are  ofiglmU.  an<l  were  written 
expressly  tor  its  pegea^  uotew  tbe  ooatrary  to  stated  4b  special 


AS  AUTOGRAPH. 

It  \9>  not  {gentle  winds  and  umiUng  pum, 
Nor  ftean  Mrene  o*«r  which  the  vemet  Niilii, 

Tlint  trieft  lier  stnaDchest  powers  n»  i<he  runs; 
Bat  furious  tompesta  and  wild,  fierowt  };al««. 

Id  life  'tin  not  'h«  smftos  that  on  thee  shower, 
Nor  whnt  propitious  fortnne  may  give  thee, 

Tliat  t«st  Che  quality  of  thy  soul's  power; 
But  how  thou  boivest  steru  adversity. 

W  Lbom  Mbad. 


IS  THERE  A  MARKET  FOR  THE 
AMERWA2r  COMPOSER  t 
The  statement  is  often  made  that  American 
composers  have  no  opportunity  to  secure  the 
publication  of  their  works  unless  they  assume 
the  cost  themselves,  and  take  the  risk  in  plac- 
ing them  before  the  public  in  a  mea^ro  way. — 
ineugre,  because  they  liave  none  of  the  facili- 
ties that  are  possessed  by  the  music  i)ublisher. 
I  i)ropose,  in  this  and  in  futui'e  numbers,  to 
6tat£  the  reason  for  the  lack  of  appreciation 
for  the  so-called  American  jcom  poser,  as  it 
scoms  to  me  to  exist  at  the  present  day. 

In  tlie  first  place  the  contposer  is  born,  not 
made.  I  have  never  yet  discovered  any  rules 
tlmt  will  make  a  man  or  a  woman  a  composer 
who  is  without  the  natural  gift  of  melody, 
which  must  be  the  foundation  stone,  other- 
wise the  study  of  composition,  counterpoint, 
and  harmony  amounts  to  so  much  time  wasted 
—that  is,  if  the  idea  is  to  construct  a  compos- 
er out  of  raw  material.  True,  there  have 
boen,  and  always  will  be,  exceptions  to  this 
rule,  but  they  are  in  the  minority.  We  have 
any  number  of  composers,  so-called,  who  are 
able  to  drum  on  the  piano-forte  and  produce 
a  melody;  but,  like  tlie  aged  and  proverbial 
old  man  of  history  who  possessed  an  elephant, 
they  do  not  know  what  to  do  with  it  when 
they  have  got  it,  until  some  kind  friend  steps 
in,  transfers  it  to  paper  and  hannonizes  the 
**8flair."  Notable  among  this  species  can  be 
mentioned  Stephen  C.  Foste^,  whose  melodies 
are  known  the  world  over,  and  Edward  E. 
Rice,  the  composer  (?)  of  "Evangeline."  These 
two,  and  there  are  many  more  like  them,  are 
jri-aciously  called  "composers"  because,  if  they 
lacked  all  else,  they  were  able  to  produce  mel 
odies  that  have  become  famous. 

If  you  examine  the  catalogue  of  any  lai-ge 
music-publishing  house,  you  will  find  the 
names  of  composers  of  the  distinctive  Ameri- 
can stripe  to  be  few  and  far  between.  If  you 
a^k  the  publishers  why  this  class  is  allowed 
tolat  firnisli.  hi^  wilL  ar  a  nilo.  sav  that  their 


works  would  not  sell.  If  you  ask  him  "why," 
he  will  tell  you  there  is  no  market  for  the  na- 
tive composer. 

A  Well-known  musician  and  writer  of  Bos- 
ton told  me,  the  other  day,  that  he  had  the 
greatest  difficulty  in  securing  the  publicatlou 
of  his  first  work,  and  he  firmly  believed,  at  that 
time,  that  nothing  short  of  a  miracle  would 
enable  him  to  place  his  name  before  the  pub- 
lic. As  his  experience  has  an  inverted  moral, 
and  is  the  experience  of  many  others,  it  is 
safe  to  repeat  it.  He  contracted  with  two 
houses  to  publish  a  song  each,  and  paid  fifty 
dollars  for  the  privilege.  He  gave  away  a  hun- 
dred copies,  wrote  notices  of  the  songs  for  the 
local  pre'-s,  ci*eating  as  much  legitimate  ex- 
citement as  be  could,  besides  paying  a  well- 
known  lady  vocalist  fifty  dollars  to  warble 
one  of  the  "effusions"  at  her  concerts  for  one 
season.  He  created  a  demand  for  hid  wares, 
and  bne  firm  contracted  that  all  of  his  future 
works  should  be  published  by  them.  He  was 
successful,  and  enjoyed  a  fine  reputation,  which 
he  has  retained  to  the  present  day.  But  he  won 
his  own  success,  and  do  thanks  to  either  pub- 
lishing house. 

One  of  the  most  stirring  ballads  of  war 
time  had  to  be  published  by  the  author  and 
succeed  with  the  public  before  he  could  secure 
one  penny  for  his  skill.  I  could  mention  any 
number  of  similar  cases,  of  the  lack  of  willing- 
ness on  the  part  of  publishers  to  take  hold  of  a 
new  composer, even  if  he  had  talent;  and  also 
cite  cases  wherein  they  thought  they  possessed 
a  genuine  "Mascotte,"  only  to  find  it  an  hei^ 
maphrodite.  But  the  publisher  is  as  much  en- 
titled to  consideration  as  is  the  composer,  who 
is,  sometimes,  a  man  of  intelligence,  and  cap- 
able of  accomplishing  some  really  clever  work, 
and  in  a  great  ihany  cases  it  is  his  own  fault  if 
he  does  not  succeed. 

Nearly  all  of  our  best  teachers  for  the  piano- 
forte are  composers,  arrangers,  or  compilers 
ill  some  form  or  other,  and  they  are  well- 
known,  and  being  attached  to  some  one  music- 
house,  their  compositions  are  given  the  prefer- 
ence by  the  publishers.  How  do  they  repay 
the  kindness  thus  exliibited,  to  the  detriment 
of  many  equally  goo<l  writers?  When  they 
want  to  give  their  pupils  their  "first  piece," 
which  do  they  select?  Their  own?  No,  not 
at  all.  They  take  a  copy  of  Sydney  Smith's  or 
of  some  other  composer  who  has  an  equally 
foreign  twang  to  his  name,  and  give  that  to 
their  pupil.  The  teacher  who  is  not  a  compo- 
ser is  equally  guilty  in  this  respect. 

Wherein,  then,  can  the  American  composer 
comwlain  if  he  is  not  successful  ?    He  certainly 


has  the  means  within  his  grasp,  and  can  blame 
only  himself  if  he  fails  to  acquire  both  fame 
and  fortune. 

"But,"  says  your  singularly  unphilosophical 
teacher-composer,  "this  cannot  be  dune;  my 
pupils  will  declare  that  I  am  sti-iving  to  bo- 
come  popular  at  their  expense,  and  refuse  to 
touch  any  work  unless  by  a  more  thorougtdy 
known  composer."  Utter  and  consummate 
nonsense!  If  a  pupil  has  any  sense,  and  you 
have  any  ability  as  a  composer  or  stamina  as  a 
teacher,  you  will  never  permit  pupils  to  dictate 
which  pieces  they  will  or  will  not  play,  and 
nine  times  out  of  ten  the  parents  will  be  on 
your  side  and  agree  with  you.  If  you  cannot 
force  a  just  estimate  of  your  capabilities  on 
pupil  and  parent,  you  had  better  forswear  both 
teaching  and  composition  and  take  up  with 
something  that  does  not  reqitire  the  self-asser- 
tion of  a  man,  and  where  you  can  follow  and 
not  lead. 

Herein  lies  the  secret  of  theVhole  business. 
The  publisher  is  not  to  blame  in  the  majority 
of  cases,  and  I  will  state  why  in  another  ar- 
ticle. The  blame  lies  with  our  teachers  and 
musicians,  who  seem  to  have  so  little  faith  in 
their  own  work  that  they  decline  to  push 
them,  depending  on  the  publishers  to  do  this, 
when  these  overworked  people  have,  perhaps, 
something  that  tliey  prefer  to  push,  which 
practically  costs  them  nothing,  and  from  the 
sale  of  which  they  derive  more  profit.  If  our 
teachers  were  to  combine— which  under  ex- 
isting circumstances  they  never  will — to  push 
and  to  recommend  only  works  by  native  com- 
posers, tJie  complaint  u^^ed  in  opening  this  ar- 
ticle would  never  be  made,  and  the  title  of 
"American  composer"  would  not  be  subject 
to  the  derision  and  contempt  that  it  is,  alas  I 
at  the  present  time.         Frank  H.  Drown 


Washington,  at  present,  boasts  of  having  a 
fine  Operatic  Association,  the  prominent  fea- 
ture of  which  is  a  superb  chorus  of  nearly  one 
hundred  fresh,  strong  voices,  thoroughly  well 
drilled  by  John  P.  Lousa,  tiie  talente(^  young 
leader  of  the  celebrated  Marine  Band,  and  also 
musicaldiroctor  of  the  association.  The  society 
have  at  present  in  rehearsal,  Mr.  Lousa's 
new  opera,  "The  Smugglers,"  for  which  all 
musicians  and  critics  who  have  heard  the  mu- 
sic predict  a  brilliant  success.  E.  J.  Whipple, 
E.  Hay,  Mr.  Pugh,  Eva  Mills,  all  Ibcal  talent, 
will  take  prominent  rdles  in  the  cast. 

Aram  Niux),  the  tenor,  has  recently  created 
a  perfect /wrore  at  Madrid,  in  "L*  Afncaiiie," 
and  is  pronounced  by  the  press  of  that  city  ai 
the  finest  liviusr  tenor. 
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THE  STUDY  OF  MUSIC  AT  HOME 
AND  ABROAD. 
In  these  days,  wheu  teachers  of  the  piano 
can  be  counted  by  Uiousands,  it  is  only  justice 
to  tltose  wlio  have  made  the  instiiiment  tlic 
study  of  their  lives  to  protest  against  the  trasliy 
style  of  so-called  music  that  finds  its  way  into 
uimo8t  every  house  in  tlie  land,  and  tlie  ridicu- 
lous and  ]>refiumptuous  attempts  of  so  many 
persons  of  both  sexes  to  undertake  to  teach 
music  after  an  experience  of  only  two  or  three 
quarters  of  tuition,  and  i^ossibly  even  this  lim- 
ited time  may  have  beeu  spent  with  an  inferior 
teacher. 

One  excellent  feature  of  the  Conservatory  sys- 
t<  m  in  £uropc,  that  does  not  obtain  in  our 
country,  is  that  no  person  can  enter  for  less 
than  one  year,  although  the  Goni*se  of  study 
necessarily  covers  a  nmch  longer  period  of 
time,  varying  according  to  the  gi*ade  of  ad- 
vancement of  the  candidate. 

Now  let  us  see,  on  the  contrary,  how  pupils 
enter  conservatories  in  this  country. 

They  arrange  to  take  lessons  at  the  cheapest 
class  rates  from  some  teacher  of  distinction, 
wlio  has  earned  his  reputation  by  his  natural 
talents  and  by  long  years  of  .patient  toil,  and 
after  taking  only  one  or  two  terms,  advertise 
themselves  as  teachera  of  his  system,  and  in 
that  way  not  only  perjure  themselves,  but  in- 
jure tlie  reputation  of  the  instructor.  They 
thus  pi*actise  a  fraud  and  stab  a  reputation 
that  has  cost  years  of  time  and  toil  to  acquire. 
This  is  tlie  coui*se*pursued  by  some  people  wlio 
call  themselves  conscientious,  good  people, 
who  would  scorn  and  i*c8ent  the  imputation 
of  theft  in  the  common  sense  of  stealing  a  dol- 
lar from  a  man's  po^et.  But  wliich  is  the 
grtater  theft?  "He  that  filches  from  me  my 
good  name  robs  me  of  that  which  not  enriches 
him,  but  makes  me  poor  indeed.'' 

After  studying  the  piano  for  a  while  it  is 
advisable  for  a  student  to  take  up  the  organ. 
Much  of  the  music  that  is  played  on  the  organ 
is,  \)roperly  speaking,  piano  music,  and  is  just 
a^  liuu'h  out  of  place  performed  on  the  oi*gan 
:l^  t)rpin  music  would  be  if  perfonned  on  the 
piauo.  Each  instrument  has  its  own  peculiar- 
iiii's  both  in  point  of  technique  and  style  of 
music. 

In  regard  to  the  cultivation  and  treatment  of 
the  voice,  there  is  probably  mora  discussion 
and  unpleasant  feeling  than  in  respect  to  almost 
any  other  bmnch  of  musical  education.  There 
is  no  doubt  that  many  voices  are  badly  treated 
f  roui  ignorance  on  the  part  of  the  teacher,  and 
indiscretion  on  that  of  the  pupil. 

Experience  in  teaching  singing  is  worth 
everything,  and  good  common'Sense  ought  al- 
ways to  be  used.  It  is  haixlly  possible  to  ti%at 
any  two  voices  in  the  same  manner ;  therefore 
the  experience  of  a  teacher  is  far  more  valua- 
ble than  mere  mechanical  rules. 

The  subject  of  Harmony  is  beginning  to  at- 
tract special  attention  among  students  of  mu- 
sic, and  every  teacher  who  is  interested  in  the 
progress  of  music,  and  in  the  ultimate  success 
of  his  pupils,  should  insist  u{K)n  giving  them  a 
thorough  understanding  of  the  laws  of  Har- 
mony. 


The  study  of  the  voice,  or  of  ariy  instru- 
ment, should  go  hand  in  hand  with  the  study 
of  Harmony.  For  ordinary  practical  purposes 
it  is  not  absolutely  necessary  for  the  musical 
student  to  go  through  a  longcoui*se  of  counter- 
point, canon  and  fugue  writing,  althougli  it  is 
to  be  strongly  recommended  when  time  and 
means  pennit ;  but  for  any  teacher  of  music 
to  be  ignorant  of  the  fonnation  of  chords, 
modulations,  thorough  .liass,  and  all  that  bo- 
longs  to  the  simple  system  of  Harmony,  is  sim- 
ply disgraceful. 

A  systematic  treatment  of  this  subject,  to- 
gether with  a  knowledge  of  what  constitutes 
musical  form,— namely,  the  constructi«^n  of 
phi*a8es  and  sentences,— will  develop  a  tolera- 
bly godd  composer,  even  though  the  pupil  be 
deficient  in  imagination  or  genius. 

The  system  of  teaching  music  in  small  class- 
es of  four  or  six  pupils  has  jnauy  opponents 
among  persons  who  are  ignorant  of  its  real 
advantages;  but  its  most  strenuous  and  its  only 
dangerous  and  irreconcilable  opponents  are 
mainly  among  that  class  of  teachers  who  are 
actuated  by  purely  pei*86nal  motives.  But  in- 
vestigation will  make  its  advantages  apparent 
to  any  unprejudiced  mind,  and  in  tliese  days 
when  class  instruction  can  \)0  had  from  the 
very  best  teachers  for  the  same  amount  of 
monev  that  private  lessons  can  be  had  from 
teachers  of  limited  musical  education,  little 
cxi)erience,  and  less  musical  caimcity,  it  be- 
hooves every  thoughtful  {lerson  to  give  the 
matter  careful  and  intelligent  consideration. 

It  is  well  known  that  the  gi-eat  power  tliat 
leads  to  indisputable  success  is  well-ilirocted 
enthusiasm.  But  enthusiasm  can  only  be  kin- 
dled and  kept  brightly  burning  by  an  intense 
lovo  of  a  subject  or  avocation,  and  by  an  hou- 
.est  and  determined  ambition  to  cxoel  in  it. 

In  what  way  can  an  enthusiastic  ambition  be 
more  effectively  stimulated  than  by  bringing 
together  persons  interested  in  the  same  subject 
and  striving  for  the  same  end?  No  pupil  is  so 
dull  but  that  he  will  make  some  effort  to  ad- 
vance when  lie  is  brought  into  direct  com[)eti- 
tiou  with  others.  It  is  a  crucial  test,  and,  by 
it,  |)arents  can  certainly  ascertain  whether  their 
children  have  musical  taste  and  talents  or  not, 
and  whether  their  time  and  money  might  not 
bo  better  spent  in  giving  them  soitie  other  kind 
of  an  education  than  in  an  art  for  which  tliey 
have  no  aptitude. 

To  those  who  wish  to  educate  themselves  to 
teach  music,  the  class  system  especially  recom- 
mends itself.  It  imparts  confidence  in  playing 
or  singing  in  the  presence  of  an  audience,  it 
teaches  how  pupils  of  different  temperaments 
should  be  treated,  and  affords  an  invaluable 
insight  to  the  art  of  teaching  by  constant  Ex- 
ample, and  what  is  of  vast  importance  to  every 
student  of  music,  and  especially  to  teachers,  it 
familiarizes  them  with  a  large  amount  of  mu- 
sic and  with  many  different  authors.  All  this 
qualifies  them  to  properly  apply  what  they  have 
been  threugh  themselves,  and  gives  them  judg- 
ment i'l  regard  to  a  correct  application  of  ju- 
dicicma  selections. 

The  most  iHjrfect  system  is  undoubtedly  a 


oombioation  of  private  and  class  lostroctioa, 
and  it  is  always  advisable  to  take  lessous  i» 
frequently  as  possibk; ;  for  progress  in  roasic 
as  in  any  otlier  study  depends  npon  an  alioost 
daily  intereoarse  with,  and  the  oonstaot  iaia- 
enoe  of^  the  teacher. 

The  length  of  time  devoted  to  each  leswn  is 
of  less  im[M>rtaiioe  than  tlie  frequency  of  tlw 
lesson ;  as  much  harm  is  done  and  the  progre^ 
of  the  pupil  seriously  retarded  by  a  wrong 
method  of  practice  while  away  from  the 
teacher. 

This  Vale  is  of  eyen  more  importance  when 
applied  to  singing  than  to  playing,  and  iio 
teacher  can  be  held  responsible  for  the  im>g^ 
ress  of  a  iiupll  unless  be  is  regular  in  his  at- 
tendance and  conscientious  in  his  studies. 

Tlie  success  of  a  pupil  depends  lately  upon 
himself.  We  can  lead  ahorse  to  water,  but  we 
cannot  make  him  drink,  and  tbougli  tlic  pupil 
is  with  the  best  of  teachers,  whetlier  in  \im\ou 
or  Berlin,  his  studies  will  amoant  to  nothing 
if  ho  docs  not  realize  the  value  of  time  aiul 
money,  and  apply  himself  with  diligenoe,  in- 
telligence and  enthasiasm. 

Whilst  upholding  tlie  excellence  of  pnblic 
schools  and  musical  education  in  thiscountn^ 
it  cannot  be  maintained  that  all  our  nin.<ic 
sdiools  and  music  teachers  are  equal  to  tliotie 
ill  Europe.  Where  the  field  is  large,  there  are 
enteqirises  of  great  pith  and  moment,  and 
there  are  otliera  tliat  are  mere  bubbles. 

We  have  as  good  teachere  in  eyer}*  branch  of 
art  and  science  in  this  country  as  can  be  found 
in  Eimpc;  but  as  stated  in  the  beginning  of 
lliis  paper,  the  student  mast  find  ont  who  ihcy 
are  and  where  tliey  are,  and  not  allow  himself 
to  bo  drawn  Into  worthless  Institutions  by 
loud  and  persistent  aflvertising. 

Before  registering  at  any  Conservators- ,  he 
should  find  out  the  record  of  the  institution 
and  ascertain  whether  its  mission  is  purely  ed- 
ucational, or  whether  it  is  simply  one  of  the 
numerous  business  enterprises  with  which 
Europe,  as  well  as  America,  is  afflicted. 

Being  satisfied  as  to  these  points,  he  may 
enter  and  go  through  the  course  of  study,  and 
graduate,  and  I  will  venture  tlie  assei-tion, 
without  fear  of  contradiction,  that  he  wi'l  ge' 
more  musical  education  in  the  same  length  of 
time  than  he  could  anywhere  in  Europe. 

Wlien  he  has  graduated,  he  should^  by  all 
means,  spend  one  or  two  yeai*sin  tlie  pniicij)al 
Eureix^an  cities  and  enjoy  to  the  fullest  extent 
the  rich  musical  feasts  that  will  there  await 
him ;  enjoy  them  as  he  wlU  then  be  fitted  to 
enjov  tliem,  and  beimpix>ved  by  them. 

Tlie  reasons  are  many  and  potent  why  it  is 
both  unwise  and  dangeiXHis  to  send  stiid^^nls 
of  music,  not  proi)erly  prepared  and  disci- 
plined, to  Europe  for  an  education. 

They  are  generally  impressible,  genial^  <leh'- 
cately  oi^nized  and  easily  infiuenced  and  cai'* 
ried  away  by  their  feelings.  The  sources  of 
amusement  and  dissipation  in  European  citii*» 
arc  so  numerous  and  varied,  and  the  people  >*' 
indulgent  in  rogaiil  to  them,  that  the  majonfv 
of  Americans  who  have  gone  to  Euroi^'  '<' 
study  music  luive  failed,  not  for  the  waul  «'f 
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K<><k1  teaching,  but  for  the  want  of  the  iicces- 
fiiiry  pivliminary  training,  discipline  and  inu- 
siral   tnlucation,  and  lurther  and  woi*8e,  they 
linvc  failed  on  account  of  indulgence  in  faaci 
imtln<?  and  often  immoral  pleasure. 

The  student  is  discouraged  and  bewildered 
by  the  musical  wealth  suddenly  thrust  upon  his 
eight,  aud  the  work  to  be  done.  He  is  ovei"- 
>v helmed  by  the  multiplicity  and  excellence  of 
the  entertainments  (which,  as  a  rule,  are  very 
inexpensive  as  compaied  with  the  same  grade 
in  this  country),  and  not  having  the  patience 
to  go  back  to  his  babyhood  in  art,  and  creep, 
walk,  and  finally  run, he  contents  himself  with 
a  smattering  of  many  things  aud  becomes  mas- 
ter of  none. 

Not  long  ago,  a  young  Americau  student  of 
music  committed  suicide  in  Germany  when  he 
realized  how  much  time  he  had  wasted,  and 
that  he  had  so  much  before  him  to  learn  that 
he  could  never  become  a  great  artist. 

He  was  a  young  man  of  exceptional  talent, 
brilliant  mind,  and  full  of  enthusiasm  and  am- 
bition; endowed  with  all  the  qualities  that 
form  the  artist,  and  had  they  been  rightly  di- 
rected in  the  beginning,  he  might  have  become 
an  honor  to  himself  and  to  his  country. 

But  doubtless  his  parents  were  deluded  with 
the  idea  that  all  that  was  necessary  to  make 
their  talented  son  an  artist  was  to  send  him  to 
Europe.  He  was  rouglily  undeceived,  and  now 
tlic  daisies  blossom  over  another  sad  case  of 
inisdii*ccted  enthusiasm  and  buried  iioi)es. 
May  his  fate  serve  to  point  a  moral  and  adorn 
a  tale. — Carlyle  Petersileay  in  YotUh's  Com- 
paiiion^ 

AUXILIARY  NOTES, 

**Bob"  caught  on  in  New  Orleans.     ^ 

Marie  Geistinger  is  in  San  Francisco. 

Veixii  is  spending  the  winter  at  Genoa. 

Harrigan  and  Hart  are  going  to  Europe. 

The  Cecilia  will  give  "Odysseus''  in  May. 

Geoi'ge  Hignold  will  soon  go  to  Australia. 

The  last  of  Beethoven's  pupils  died  i^ecently. 

Salvini  has  been  studying  the  part  of  King 
Lear. 

Blanche  Roosevelt  boasts  Ohio  as  her  birth- 
place. 

Etclka  Gerater  will  sing  here  in  opera  next 
seuson. 

Bessie  Louise  "King  is  the  star  of  the  Holman 
Opera  Troupe. 

The  Emelie  Melville  Company  is  working 
this  way  again. 

Emma  Thursby  had  a  fine  reception  at  the 
Chatolet  concerts. 

Liszt  still*  remains  at  Rome,  and  is  greatly 
improved  in  health. 

Kella  Brown  has  been  reading  with  gi*eat 
success  in  Vii-ginia. 

Clmstine  Nilsson  has  been  singing  in  Lon- 
don with  gi*eat  success. 

Minnie  Hauk  may  organize  an  English  opera 
company  for  next  season. 
The  Qlcvoland  Philharmonic  Orchestra  gave 

a  Due  concert"  Januarv  5th. 


Philadelphia  has  never  heard  Handel's  ora- 
torio of  '^Israel  in  Egypt." 

George  M.  Towle  is  constantly  increasing 
his  reputation  as  a  lectui*er. 

Emily  Wiuant,  says  Musicy  will  bo  the  sue* 
cesser  of  Annie  Louise  Cary. 

M'lle  Rh^a  will  appear  at  the  Grand  Opera 
House,  Cliicago,  eai'ly  in  Maixsh. 

Oscar  Wilde  is  no  fool.  He  says  Clara  Mor- 
ris is  the  greatest  actress  he  ever  saw. 

Etelka  Gerster  will  inaugurate  the  new  opera 
house  at  Pesth,  Hungary,  next  season. 

'* Patience*'  has  been  added  to  the  repertoire 
of  the  Emma  Abbott  Opera  Company. 

The  Mendelssohn  Quintette  Club,  of  Boston, 
continues  its  gveat  success  in  Australia. 

John  Stetson  is  a  Mascotte.  He  made  money 
out  of  Booth's,  where  every  one  else  lost. 

The  Wilbur  Opera  Company  will  go  to  Eu- 
rope under  J.  H.  Haverly's  manilgement. 

At  Patti's  last  concert  in  Chicago,  the  re- 
ceipts were  over  twelve  thousand  dollars. 

"Hopkins  of  Hopkinville"  will  be  the  title 
of  John  T.  Raymond's  next  season *s  play. 

Adelina  Patti  went  to  see  Mai-ie  Geistinger 
several  times  in  St.  Louis,  aud  was  delighted. 

Madame  Essipoff,  Uie  gi*eat  pianist,  has  re- 
ceived a  decoration  from  the  King  of  Sweden. 

A  son  of  Senator  Voorhecs  is  organizing  a 
dramatic  company,  of  which  he  is  to  be  the 
star. 

The  Boston  Handel  and  Haydn  Society  will 
sing  at  Theodoi-e  Thomas'  May  festival  in  New 
York. 

Hon.  William  Parsons  is  renewing  his  for- 
mer successes  ou  the  leciuie  platform  in  the 
West. 

The  Baltimore  Oratorio  Society  ai-e  rehears- 
ing "Isiael  in  BIgypt,"  and  will  pi*esent  it  in 
April. 

Crouch,  the  author  of  ^*E[athleen  Mavouv- 
neen,"  is  said  also  to  be  the  author  of  Cora 
Pearl. 

The  new  piece  given  by  Mitcheirs  Pleasure 
Party  is  entitled  **A  Gay  Night  at  Whym- 
ple's." 

^he  Ideal  Opera  Company  made  a  great 
success  of  ''The  Pirates  of  Penzance"  in  Phil- 
adelpliia. 

The  Handel  and  Haydn  Society  will  give 
•*St.  Matthew"  on  April  7th,  and  "Creadon" 
on  April  9th. 

Alwina  Valleria  promises  to  come  to  Amer- 
ica next  season.  But  she  promised  to  come 
thi*(  season  also. 

Charles  Atkinson  and  Clara  Ellard  are  giv- 
ing Charles  F.  Pidgin's  "Poetical  Wooing" 
through  the  West. 

Lctitia  Louise  Fritch,  who  appeared  at  the 
Gilmoie  Concert  in  Boston  in  January,  will 
appear  in  opera  in  London  in  April. 


The  Davenport  (Iowa)  Harmonic  Society 
i*eceutly  gave  Rossini's  Charity  CI  torus,  with 
Mra  E.  S.  Bennett  in  the  solo  part. 

After  an  unbiassed  person  has  heard  Nico- 
lini  sing,  and  then  read  the  criticisms,  ho  is 
conscious  that  pi-ejudlce  is  a  mighty  power  iu 
the  world. 

Miss  Zeline  Mantey ,  the  violiniste  of  Chicago, 
has  been  meetltig  with  great  success,  playing 
at  the  convention  concerts  given  by  H.  S.  Per- 
kins in  Iowa. 

J.  S.  Haworth  has  accepted  an  offer  to  act 
as  lending  man  in  John  McCullough's  company 
next  season.  Mr.  McCullough  could  not  have 
made  a  better  selection. 

Ohio  will  not  down.  Three  of  the  principal 
singcra  of  Carl  Rosa's  Opera  Troupe,  now 
singing  in  London  with  great  success,  are  na- 
tives of  the  Buckeye  State. 

London  Figaro  says  that  '^it  seems  to  be 
practically  underatood  that  Mr.  Gye  will  be 
expected  to  go  to  New  York  next  winter  should 
the  new  opera  house  be  ready." 

Madame  Schoenbei'ger  Marconi,  once  a  noted 
opera  singer,  who  fii*st  appeai*ed  in  1797,  still 
lives  at  Daimstadt,  Germany,  in  the  possession 
of  good  health  and  all  her  faculties. 

Nellie  Rink-Gentile,  formerly  of  Boston, 
but  now  of  Chicago,  has  been  singing  in  the 
conventions  conducted  by  H.  S.  Perkins  in 
tlic  West,  and  has  been  very  successful. 

Katie  Putnam,  who  took  a  company  to  the 
West  Indies  some  time  ago,  has  i*eturned,  with 
lots  of  experience,  but  no  money.  The  com- 
pauy  could  not  walk  all  the  way  back. 

HeiT  Schott,  the  great  tenor  of  the  Hanover 
Court  Theatie,  who  is  acknowledged  to  be  one 
of  the  best  living  singers  of  Wagnerian  music, 
will  soon  visit  America  under  Strakosch's 
management. 

Marie  Geistinger,  Fanny  Davenport,  and 
Henrietta  Chanfrau  all  appealed  as  Camille 
in  the  same  week  at  different  theatres  in  Cin- 
cinnati recently.  And  yet  the  Ohio  ractreiK)- 
lis  is  not  liappy. 

The  pupils  of  the  Perkins  Institution  for  tlie 
Blind  gave  a  dramatic  entertainment  at  that  in- 
stitution on  Jan,  24th.  Not  a  person  took  part 
in  it  who  was  not  blind,  and  we  were  assured 
by  one  who  was  present  that  the  success  of  the 
affair  was  very  marked.  A  public  exhibition 
of  the  kind  would  undoubtedly  aid  materially 
the  treasury  of  the  school. 

"A  miracle  play,  in  imitation  of  the  Ober- 
Ainmei'gau  passion  play,  has  lately  been  the 
attraction  at  a  village  in  Worcestershire,"  says 
London  Figaro.  '*it  appears  to  have  been 
carried  throngh  successfully— tlianks  to  the 
good  judgment  and  excellent  stage-manage- 
ment of  the  rector — without  exciting  a  feeling 
of  irreverence,  although  the  most  sacred  epi- 
sodes of   Biblical  history  formed  the  subjects 


of  the  different  tableaux."  Why  should  it  nof  ? 
I     Nelson  Decker  has  left  the  Genevieve  Ward  And  why  should  we  not  have  *'  Tin;  Pa-sion 
Company.    Apropos,  what  has  he  done  with  Play"?    Abbey  was  right,  and  his  ('i:pt)8ei"8 
.cliaruiini;  Nard  Aimayne?  1  were  wronir.  - 
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* 'Provincial"  is  the  term  used  by  the  Mu- 
sical Record  in  referring  to  New  York  criti- 
cism.   **Pn)vincia)''  is  good. 

It  wns  Colonel  Damas  who  said  that  he 
loved  a  man  after  he  had  fought  with  him— - 
8 nd  been  defeated ,  he  might  have  added.  Fol- 
lowing this  line  of  reasoning,  how  the  Harvai*d 
freshmen  muf^t  love  Oscar  Wilde  I 


Plymouth  Church,  report  says,  will  soon 
witness  tlie  first  performance  of  an  opera  with- 
in its  walls  An  o|iera  in  Bccchcr*s  chui*ch, 
and  a  circus  in  Talmage's  I  And  yet  people 
object  to  a  stately,  dignified  affair  like  ''The 
Passion  Play  '  I 


Will  this  thing  never  have  an  end?  It  now 
transpires  tliat  M*lle  Juch,  the  ohaiming  little 
singer  who  made  such  a  fine  improssion  here 
in  "Martha''  with  Col.  Mapleson's  opera  com- 
pany in  January,  is  an  Oliioan,  having  been 
boni  in  Toledo  of  German  parents. 


Thet  all  do  it.  What  is  art  so  long  as  the 
house  can  be  captured?  Grerster  recently  sang 
"'Way  down  upon  the  Swanee  Ribber**  in  the 
character  of  liosina  in  "The  Barber  of  Se- 
ville" at  New  Oileans.  Let  the  "Tourists" 
keep  their  sphere,  and  the  operas  theira.  When 
will  an  audience  learn  what  art  demands? 
Certainly  not  till  after  a  prima  donna  does. 


The  Musical  Peeper  has  a  sinning  remark 
about  seveml  journals  that  reprint  columns  of 
notices  of  themselves.  How  terrible!  It  is 
only  snch  journals  as  the  Folio,  Music ^  the 
New  York  Mirror,  Detroit  Chaff,  and  a  few 
other  papers,  that  can  get  such  general  endorse- 
ment. We  are  sony  for  the  Peeper.  It  should 
not  let  its  temper  and  spleen  get  the  better  of 
its  judgment. 

Oscar  Wilde  says  tliat  "in  England  Walt 
WHutman  is  I'egarded  a  gi*eater  poet  than 
Longfellow."  If  this  were  true— whieii  it  is 
iioi— we  should  be  reminded  of  Hamlet's  opin- 
ion that  £ug1and  was  especially  infested  with 
lunatics.  With  all  of  Oscar's  genuine  talent, 
there  is  a  streak  of  mediocrity,  here  and  there, 
after  all,  tliat  a  posing  h  la  Buutliorae  displays 
rallier  than  hides. 


Catherine  Lewis  is  losing  her  hold  on  au- 
diences, so  now  she  takes  offence  at  something 
on  the  stage,  and  does  some  "tnily"  weepings, 
which  makes  comic  opera  cheerful,  so  to  speak . 
It  would  be  a  good  idea  to  spring  something 
tear-provoking  on  her  just  as  she  is  about  to 
sing  the  "Gobble  Song"  some  evening.  That 
would  be  working  the  hysterical  racket  in  the 
interests  of  high  art. 


Readers  of  the  Folio,  everywhere,  are  in- 
vited to  send  items  of  information  or  of  opin- 
ion regarding  any  musical  or  dramatic  event 
trantipiring  in  their  vicinitv,  which  we  shall  be 


happy  to  make  use  of  as  our  space  will  permit. 
Graat  improvements  and  changes  are  soon  to 
be  made  in  the  Folio,  in  addition  to  those  that 
have  been  made  since  the  present  editorial 
management  took  control. 


The  husband  of  a  prima  donna  or  of  a  suc- 
cessful actress  always  lias  received  a  full  share 
of  the  supercilious  feeling  that  must  be  humil 
iating  to  a  sensitive  gentleman,  and  yet,  for 
obvious  reasons,  the  feeling  is  perfectly  natu- 
ral. But  this  sentiment  is  one  tliat  nev^r  at- 
taches to  Erast  von  Hesse- Waitegg,  the  young 
nobleman  who  married  Minnie  Hauk.  He  is 
one  of  the  most  promising  of  the  young  Ger- 
man writers  of  the  day,  and  bears  official  let- 
ters here  from  the  German  and  Austrian 
Governments,  to  aid  him  in  getting  material 
for  his  work  on  America,  which  he  is  prepar- 
ing, and  will  publish  on  his  return  home. 


Carl  RoflA*d  English  opera  season  opened 
so  brilliantly  in  London  that  the  London  Time» 
thinks  "that  the  moment  seems  at  last  to  be 
come  when  English  opera,  or  at  least  opera  in 
English,  will  be  generally  accepted  on  equal 
terms  with  the  Italian  importation,  not  only  as 
an  artistic  institution  (for  that  it  has  been  for 
a  long  time) » but  also  as  a  fashionable  and 
popular  entertainment."  Yes;  but  it  must  be 
opera  of  the  Oilbertpand-Sullivan  soi-t,  where 
the  libretto  and  the  music  are  prepared  ex- 
pressly f.»r  each  other,  and  by  educated  peo- 
ple; not  the  charming  music  and  stupid  words 
that  are  now  usually  heard  whenever  English 
opera  outside  of  Gilbert  and  Sullivan's  works 
occupy  the  boards. 


M*LLE  Rossini,  it  will  be  remembered,  was 
ill  when  here,  and  unable  to  appear  as  Mar- 
gueriie.  She  made  a  great  success  in  the  char- 
acter in  Philadelphia,  as  we  learn  from  the 
JEvening  News,  which  says,  "This  lady  not 
only  surprised  the  audience  by  an  extraordi- 
nary development  of  dramatic  power  and  gen- 
ins,  but  her  singing  was  infinitely  better  than 
in  her  pi-evious  appearance  here.  Added  to 
the  charm  of  |>ersonal  youth  and  beauty,  M'lle 
Rossini  possesses  a  voice  of  remarkable  purity 
of  tone  and  great  compass.  Round  after  round 
of  applause  gi'eeted  the  modest  but  evidently 
pleased  cantairice,  and  she  was  honored  by 
several  calls  before  the  curtain,  and  at  the  end 
of  the  opera  she  was  called  out  amid  a  furore 
of  'bravas'  and  applause.  She  should  be 
proud  of  her  triumph."  Boston  will  doubtless 
have  the  pleasure  of  hearing  her  in  tliis  char- 
acter in  April. 


BovEE  says  that  "the  legitimate  aim  of  crit- 
icism is  to  direct  attention  to  the  excellent." 
That  is  where  Bovee  differs  from  most  of  the 
critics  of  to-day.  Too  many  of  them  seem  to 
think  that  their  critical  ability  will  be  called 
into  question  if  they  do  not  pick  Haws  in  what 
they  are  seeing  and  hearing.  The  best  and 
most  conscientious  critic,  the  one  possessing 
the  most  human  feeling  in  his  make-up,  and 
the  one  who  will  do  the  most  good  to  artist 
und  public  alike,  in  the  long  run,  is  he  who 


more  frequently  ignorea  than  deuomices  the 
shoitcomiLigs  that  he  sees.  Pretension ,  that 
has  no  merit  whatever,  may  be  nnmasked  re- 
lentlessly ;  but  the  honest  intention  that  faiU 
hero  and  there  in  matters  of  detad  siiould  be 
encoui*aged  rather  than  crashed.  We  are  all 
human,  and  the  majority  of  us  are  tr}  in^  to 
do  oui'  best. 


Gertrude  Griswold  oontiuucs  her  ^roat 
successes  in  Paris.  After  singing  in  ** Faust, ' 
as  already  stated,  her  salary  was  doubled,  in 
compliment  to  her  triumph.  Her  triumph  iu 
the  character  of  Ophelia  will  also  be  rpuiciu 
bered.  Her  latest  success  is  in  a  r6'e  so  entin'ly 
different  as  to  pronounce,  very  decidedl\ ,  ;* 
favorable  opinion  as  to  her  splendid  career  in 
the  future.  This  rd/e  was  that  of  2^line  in 
**I>on  Juan.*'  A  private  letter  just  receiv«Nl 
from  Paris  says,  that  "she  sang  it  with  suc- 
cess after  only  a  work  of  five  days.  She  lookirl 
very  Spanish  and  lovely  in  the  costume,  with 
her  dark  hair,  large  eyes,  and  so  forth,  ami 
acted  the  part  well,  although  it  is  one  entii-el « 
opposed  to  her  natm-e  and  taste,  being  that  of 
a  gay  coquette,  with  much  artful  mischief  com- 
bi  ned.  The  music  was  low  for  her  voice ;  sti  1 1 
she  sang  it  with  applause,  and  was  tbe  modi 
interesting  figure  of  the  opera." 

AMERICAN  OPERA. 
J.  L.  Hoyt,  tlie  composer  of  the  yet-nnacted 
American  opera  of  "Don  CsBsar,^'  waa  inter- 
viewed by  a  reporter  of  the  Boston  Titnes  re- 
cently, and  said,  "There  are  many  excellent 
American  composera,  who  have  written  num- 
bers of  musical  woi*ks,  but  who,  from  lack  of 
encouragement,  are  left  in  tlie  dark,  like  a 
light  under  a  bushel.'  Should  the  American 
composers  form  a  resolution  to  further  the 
project  of  American  operas  to  be  given  with 
American  artists  to  interpret  them,  the  public 
would  patronize  and  encourage  them,  because 
they  would  be  able  to  nnderstoud  it.  The*  e 
are  American  singera  enough,  and  artists,  too. 
LfCt  tliem  be  brought  before  the  public  in  an 
American  opera*  and  yon  will  find  the  public 
will  respond  and  support  it.''  Every  word  of 
this  is  true.  The  public  supported  "Pinafore." 
"Patience,"  and  other  English  works  becanse, 
among  other  reasons,  their  spirit  and  composi- 
tion were  more  in  sympathy  with  our  tradi- 
tions and  feelings  than  French,  Grermaii,  or 
Italian  works.  There  is  a  truth  here  (nat,  if 
followed  to  a  logical  sequence,  will  let  a  flo<Ml 
of  light  in  on  what  is  now  dark  and  tmoertain. 
We  want  American  opera,  which  will  be  still 
more  in  harmony  with  American  feelings  and 
desires.  Who  will  give  it  to  us?  That  remains 
to  he  seen,  though  the  day  for  it  i^  close  at 
hand.  A  well-known  oi)era-8inger  said  to  ns 
only  a  few  days  ago,,  that  his  expericnci? 
showed  that  Americans  did  not  want  Ameri- 
can works.  Absurd!  They  do  not  want  tlic 
stupid  affairs  they  have  had ;  but  let  an  Amer- 
ican work  of  the  worth  and  merit  of  "Piim- 
forc,^*  *'Patiencc,''  or  "The  Mascottc,"  be  pn*- 
sentcd,  and  the  contrary  will  be  pi-^ved.  All 
t!iat  stands  in  the  way  of  such  snccesa  js  tlio 
lack  of  a  first  success.    A  prominent  iuanuj<i'r 
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said  to  the  writer  hereof,  recently,  that  he  did 
not  dai-c  to  present  an>  thing  unless  it  had  a 
long  run  in  London  or  Pans.  When  a  mana- 
ger can  be  found  with  the  pluck  tliat  was 
shown  by  that  of  the  Madison  Square  Theatre, 
in  keeping  '^Hazel  Kirke"  on  in  spite  of  ad 
vei-se  criticism,  and  the  jibes  of  would-be 
sharp  writers  who  can  do  nothing  but  snarl  in 
a  witty  paragrapli  now  and  tlien,  and  force  a 
success,  tlien  an  equal  triumph  will  be  chroni- 
cled in  comic  opera.  If  Benjamin  J3.  Woolf 's 
**Lawn  Tennis'*  had  not  had  a  name  that  no 
one  cared  to  have  explained,  and  the  affair  had 
been  managed  properly  after  leaving  Boston, 
his  Boston  success  would  have  spread  over  the 
country,  and  the  problem  would  have  been 
solved.  It  was  a  bright  affair,  and  should 
Isave  succeeded.  But  the  American  triumph 
will  come,  and  before  many  seasons  have 
piissed  ' 'Patience"  has  flattened  out  much 
tliat  pi-eceded  it,  and  made  it  easier  for  the 
success  of  something  to  the  ''manner  born." 


MRS.  RICHINGS-BERKABDAKD  THE 
MOZART. 
The  editor  of  the  Folio  is  in  receipt  of  a 
private*  letter  from  Richmond,  Va.,  in  which 
the  following  mention  is  made  of  the  late  Car- 
oline Richiiigs-Bemard  and  the  Mozart  Asso- 
ciation with  whi(ih  she  was  so  closely  identi- 
fied: "Her  death  will,  I  am  afraid,  prove  a 
great  calamity  to  the  Mozart.  Let  me  tell 
you,  by  the  way,  what  the  Mozart  is.  It  is  an 
association  of  citizens  with  a  present  member- 
ship of  siK  liundrod  and  twenty.  The  dues  are 
$5  00  initiation,  and  $t  00  monthly.  An  or- 
chestra of  professional  musicians  is  employed, 
which  frequently  contains,  besides,  amateurs 
The  concerts  are  weekly,  and  are  often  of  so 
high  an  order  as  to  give  the  black  eye  to  any 
travelling  troupe.  Of  course  it  has  done  good 
work  in  cultivating  a  taste  for  music  among 
the  young,  especially,  and  its  operatic  feature 
made  it  immensely  popular  with  church  peo- 
ple who  would  not  attend  theatres.  Just  here 
is  where  Mra.  Bemard*s  loss  will  be  felt,  and 
I  have  vei7  «T&ve  doubts  as  to  whether  her 
place  can  be  supplied.*' 


Alice  M.  Cox,  a  native  of  Lagrange,  Ga., 
and  Gustave  Satter*8  most  promising  pupil  at 
the  time  when  the  great  pianist  made  his  tri- 
umphal tour  through  the  South,  is  contemplat- 
iug  a  visit  to  Boston,  where  she  will  be  the 
guest  of  Dr.  and  Mrs.  Satter.  Judging  from 
new8pa(jer  criticisms,  when  and  wherever  she 
appeared  in  concert,  our  country  boasts  of  one 
more  genuine  star  among  rising  lady  planist<s 
She  is  said  to  be  possessed  of  a  most  admirable 
touch  and  technique,  not  to  mention  her  ex- 
quisitely gi-acefnl  appearance  on  the  stage. 
Miss  Cox  is  in  the  very  prime  of  womanhood, 
and  has  hosts  of  admirers  as  an  artist  and  a 
Southern  belle.  Her  father  has,  for  many 
y^ars,been  the  president  of  the  Southeni  Fe- 
male College  in  Lagrange,  Ga.,  an  institution 
known  all  over  the  counti*y  for  its  eminent 
position,  and  its  "Young  Ladies' Orchestra," 
composed  exclusively  from  pupils.    We  ai'e 


happy  to  mention  this  feature  in  musical  mat- 
ter, and  to  congratulate  President  Cox  and  his 
daughters,  the  Misses  Sallie  and  Alice,  upon 
the  sterling  success  achieved  in  this  direction 
by  their  united  efforts. 


A  SoNDAT  paper  of  Boston  recently  offei*ed 
a  series  of  piizes  for  poems,  and  we  observe 
by  that  paper  that  a  so-called  poem  of  which 
the  following  is  a  vei*se  took  the  second  prize: 
*'Soft  AS  tlie  li^hton  tbe  roonntoin  bom 
At  the  da.vbrenk,  and  for  Love'fi  wike, 
Oft  comes  the  flush,  beautiful  as  morn, 
For  a  name's  sake,  with  a  heartache. 
For  she  is  dreaming  of  one  she  loves« 
And  flutters  Ptill  her  breast  like  wounded  dove's, 
For  a  name's  sake, 
With  a  heartache!" 

The  feet  of  some  of  these  lines  should  be 
spelled  <<feat.*'  Each  line  seems  to  be  making 
a  go-as-you-please  effort  for  a  common  (a  very 
common)  goal.  If  this  specimen  took  the  sec- 
ond prize,  it  is  to  be  hoped,  in  the  interest  of 
true  poetry,  that  those  which,  took  third  and 
fourth  prizes,  or  none  at  all,  will  not  be  print- 
ed, unless  as  terrible  examples. 


A  ooscPLniENT ART  benefit  has  been  tendered 
to  William  Warren,  the  veteran  actor  of  the 
Boston  Museum,  the  benefit  to  take  place  on 
Oct.  28,  1882,  tlie  fiftieth  annivei*sary  of  his 
firet  appearance  on  the  stage.  The  letter  ten- 
dering him  the  benefit  was  signed  by  John  D. 
Long,  O.  W.  Holmes,  Edward  E.  Hale,  Fred- 
erick O.  Prince,  Richai*d  M.  Field,  Fi'ancis  W. 
Palfi-ey,  Samuel  A.  Green,  William  Amoiy, 
Nathan  Apple  ton,  Eben  D.  Jordan,  James  R. 
Osgood,  Henry  Lee,  and  many  others.  In  ad- 
dition to  the  benefit,  a  porti*ait  of  him  is  to  be 
painted  meantime,  and  presented  to  him  on 
the  occasion. 


The  C.  a.  White  Quartette  is  the  name  of 
a  musical  society  of  Pittsburgh,  Pa.,  lately  or- 
ganized in  honor  of  the  great  quartette  com- 
poser of  the  country,  none  of  whom  are  known 
to  Mr.  White,  and  hence  the  honor  is  all  the 
greater.  The  quartette  is  composed  of  the 
following  singers :  Soprano,  Maggie  K.  Flow- 
ers; alto,  Rebecca  J.  Sheai*gold;  tenor,  W.  S. 
James;  bass,  Jno.  W.  Bonner;  accompanist, 
M.  Emma  Flowers.  We  hope  to  hear  them  in 
Boston  after  they  get  fairly  on  tlie  road. 


We  acknowledge  the  receipt  of  tickets  for  a 
''select  concert  in  aid  of  the  Mission  of  the 
Ascension,  at  the  Universalist  Church,  Wed- 
nesday evening,  Feb.  lo,  1882;"  but  as  neither 
tickets  nor  programme  stated  the  locality  of 
the  Universalist  Church,  and  as  we  have  a 
vague  notion  that  there  are  several  of  that  de- 
nomination in  Boston,  we  were  unable  to  at- 
tend, and  are  at  a  loss  to  know  what  to  say 
about  the  concert. 


The  Strakosch  Opera  Company  recently 
brought  out  Ambroise  Thomas'  "Hamlet"  at 
New  Orleans,  to  a  packed  house  and  a  delight- 
ed one.  Etelka  Gerster  was  the  Ophelitiy  and 
the  mad  scene  was  greeted  with  a  furore 


of  applause,  and  the  stage  was  flooded  with 
floral  offerings.  The  company  is  to  apynjar  at 
tlie  Globe  Theatre,  in  Boston,  soon,  and  will 
be  heard  in  the  same  opera. 


Arthur  Leach,  the  Boston  corre^pond(  nt 
of  the  Dramatic  Times,  says  iti  a  pleasantly 
satirical  manner  that  the  author  of  a  coming 
comic  opei'a  will  appear  in  it  in  a  leading  rdle. 
Mr.  Leach's  solitary  effort  in  dramatic  author- 
ship was  declined  so  peremptorily  that  the  only 
roll  he  could  take  was  down  staira,  as  though 
he  had  i-eceived  an  "electrical"  shot. 


Willie  Edouin's  "Sparks"  Company,  which 
were  originally  seen  at  the  Park  Theatre,  and 
which  has  since  had  a  prosperous  run  all 
thi'ousfh  (he  country,  the  last  few  weeks  esiic- 
cially  through  New  England,  begins  an  engage- 
ment at  the  Gaiety  Theatre  on  Feb.  27 .  During 
the  engagement,  a  new  piece,  entitled  "Rip- 
ples," will  be  produced. 


AUXILTAHRY  NOTES. 

Fanny  Kellogg  is  on  a  Western  concert  tour, 
going  as  far  as  Omaha. 

Edwin  Booth  has  been  having  a  great  suc- 
cess through  the  South. 

Mr.  Andrew  Young,  author  of  "There  is  a 
Happy  Land"  and  other  popular  hymns,  is 
now  residing  in  his  native  city  of  Edinburgh. 
He  was  born  in  1807,  and  hence  is  seventy-flve 
years  old. 

At  the  recent  grand  charity  ball  given  in 
Music  Hall  in  aid  of  the  Home  for  Destitute 
Catholic  Children,  the  instrumented  aiTange- 
ment  of  C.  A.  White's  waltz  song  of  "When 
the  Leaves  begin  to  Turn"  was  given  by  the 
Boston  Cadet  Band  with  such  success,  that  in 
the  language  of  the  Boston  Herald,  it  "was 
redemanded  with  the  heartiest  applause." 

As  we  go  to  press,  Adelina  Patti  is  about  to 
appear  in  opera  in  New  York,  the  dates  fixed 
being  Febraary  23  and  27 ;  Mai-ch  2,  4,  6,  9, 
11, 13, 16  and  18.  The  matinees  are  to  take 
place  on  Mareh  4, 11  and  18.  Signer  Nicolini 
will  be  the  tenor  of  the  company ;  but  tlie  other 
artists  who  will  support  her  are  not  yet  selected. 
The  orchestra  will  be  compos^  of  good  play- 
era,  and  will  be  large  enough  for  all  oi*dinary 
operas.  She  will  appear  in  Boston  later.  Mr. 
Abbey  is  showing  himself  to  be  a  very  shrewd 
manager. 

The  series  of  chamber  concerts  which  are 
bein^  given  in  Wesleyau  Hall  by  Carlyle  Peter- 
silea,  pianist,  and  Leandro  Campanari,  violin- 
ist, assisted  by  Gustav  Dannreuther,  violin, 
Daniel  Kuntz,  viola,  and  Wulf  Fries,  violon- 
cello, are  thoroughly  enjoyable  afiairs  to  those 
who  enjoy  music  for  music*s  sake,  and  are  ar- 
tistic in  every  sense.  We  have  not  been  more 
chai'med  for  a  long  time  by  a  piano  selection 
than  we  were  by  a  nocturne  in  C  minor  and  a 
ballade  in  A  flat,  by  Chopin,  at  the  second  con- 
cert executed  by  Mr.  Peterailea.  Mr.  Campar 
nari's  playing  is  full  of  beauty  and  reflnement. 
The  concerts  should  be  much  better  patronized. 
The  next  and  closing  one  occurs  on  March  9. 
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CITATS    WITH    C0i?^J&iSP0jW[>j&iV'2W. '  among  the  natives  many  interestiiig  relics  of 


Some  ladies  of  Kansas,  great  admirers  of 
yonr  Folio,  send  an  earnest  request  that  you 
will  sometimes  publish  a  duett  for  medium 
capacity ;  neither  very  simple  nor  very  diffi- 
cult. Bespectfully,  M.  £. 

ManhiUtan,  Kansas. 

Do  you  niean  vocal  or  instmmeutal  duetts? 


I  would  like  to  find  a  good  book  on  the  art 
of  phrasing.  I  sing  a  great  deal,  and  would 
like  to  improve.  I  sing  '^Infelice,"  ''Alone 
in  the  Desert,"  and  that  class  cf  music,  very 
imijerfectly,  and  my  phrasing  don't  suit  me. 
Any  information  you  could  furnish,  either 
through  tlie  columns  of  the  Folio  or  by  letter, 
will  be  thankfully  received  by  one  who  loves 
real  music.  Yours,  Resp.,  E.  L.  P. 

N'ew  Sharon  f  Iowa, 

Bordogina's  '*Art  of  Phrasing"  will  be  the 
best  book  for  you  to  use.  We  can  send  it 
for  $1.'  0. 


Mr.  Editor  :  I  like  your  Folio,  and  have 
to  laugh  at  the  "Passing  Shakes."  Will  you 
think  me  rude  if  I  send  you  some  ''shakes '  to 
guess? 

1.  Why  is  an  arpeggio  like  a  small  load  of 
wood?    Ans.    Because  it  is  a  broken  cord. 

2.  What  is  it  that  sings  the  loudest  and  iv 
the  merriest  when  its  feet  are  in  the  fire? 

You  may  gxiess  this  last  if  you  can. 
Chicago,  III,  An  Old  Subscriber. 

Give  it  up.    Shake  I— Ed.  Folio. 


We  are  in  receipt  of  the  following  from  a 
We?tem  editor : 

**Mt  Dear  Marble,— Why  don't  you  send 
out  printed  slips  of  some  of  your  good  things 
in  the  Folio?  I  should  copy  frequently  if 
you  did.  Sometimes  I  feel  like  copying  half  ' 
the  magazine;  but  my  wife  would  make  it 
very  warm  forme  if  I  should  take  home  a  copy 
of  the  Folio  which  I  had  used  the  scissors  on,*' 


The  following  note  explains  itself: 
To  the  Editor  op  the  Folio— Sir  :— Turn- 
ing over  the  leaves  of  the  first  edition  of  "The 
S<Hiff8  of  England'*  (Royal  Editiort),  published 
by  Boosey  &  Co.,  I  happened  to  observe  a  cu- 
rious mistake  at  page  143,  where  the  words 
of  ** Cease  your  funning*'  are  attributed  to 
** Ancient  British,"  and  the-  music  to  Gay. 
The  same  mistake  is  shown  by  the  index.  The 
order  should  be  reversed — the  woixis  for  Guy, 
and  the  music  for  "Ancient  British."  Gay,  of 
North  Devon,  wrote  the  "  Beggars'  Opera," 
of  which  this  song  is  a  part.  The  music  is  the 
tune  of  **Lhwyn  On"  (Ash  Grove),  but  an 
exceedingly  quaint  rendering,  probably  the 
ancient  North  Devon  version  of  it.  Wcl-h 
nnisioians  generally  consider  that  (Jay  bor- 
rowed the  air  directly  from  the  Welsh  music 
of  the  day ;  but  I  am  inclined  to  believe  that  it 
existed  in  North  Devon  before  the  days  of 
(^ay,  and  indeed  the  Welsh  and  the  North 
Dcvons  are  not  only  neighbors,  but  both  de- 
scendants of  the  aboriginal  Britons.  I  resided 
some  time  in  North  Devon,  when  I  discovered 


ancient  music.       Yours  truly, 

James  Davies,  M. 
Portland^  ife.,  Jan,  9, 1882. 


NOTES  FROM  ALBANY. 

Things  have  been  very  lively  in  the  musical 
line  lately.  Several  good  troupes  have  ap- 
peared, and  all  receive  due  credit  from  the 
audiences  tliey  drew. 

Rice's  Surpiise  Party  ofiered  "Cinderella  at 
School,"  on  Jan.  12,  at  the  Leland,  and  sang  it 
moderately  well.  The  play  was  well  mounted, 
and  the  chorus,  for  once,  was  a  harmonious 
one. 

"Elfins  and  Mermaids,"  formerly  known  as 
"Red  Rock  Wave,"  drew  a  crowd  at  Music 
Hall  on  the  evening  of  the  12th;  all  being 
aimed  with  instruments  of  all  sorts  that  can 
produce  a  noise.  The  singing  was  horrible, 
and  the  performance  a  farce.    Poor  Brown  I 

Emilie  Melville,  with  her  excellent  troupe, 
occupied  a  week  in  "The  Royal  Middy."  "Boc- 
caccio," "Pinafore,"  and  others.  Of  tliesc, 
possibly,  the  first  was  rendered  in  the  best 
style  possible.  Miss  Melville  sings  with  spirit , 
and  her  representation  of  the  Royal  MtdUly  re- 
ceived the  hearty  approval  of  her  large  audi- 
once.  "Madame  Favart"  was  given,  and  re- 
ceived excellent  treatment  both  by  the  com- 
pany and  people.  "Pinafore"  was  wrecked 
the  last  night,  and  terribly  slaughtered. 

Clara  Louise  Kellogg* s  farewell  appears ucc 
here  on  Jan.  26  did  not  succeed  in  drawing 
a  good  house.  She  has  always  been  a  favorite 
here. 

Joseffy,  ably  assisted  by  Laura  Bellini,  gave 
a  concert  at  Music  Hall  on  tlie  6th,  which  drew 
a  very  large  and  a  rather  musical  audience. 
His  abilities  need  norex>etition. 

Corinne  sings  in  "The  Mascotte"  here  soon. 
No  doubt  she  will  do  well.  £.  S.  Bett. 

Albany y  Feb.  9, 1882. 


A  UXILIARY  NOTES. 

J.  L.  Gilbert,  the  x^pnl^^*  song-composer, 
wielded  the  conductor's  baton  at  the  Gaiety 
Theati'e  in  a  highly  creditable  manner  during 
the  ran  of  "Patience." 

The  New  York  Mirror  says  that  "Catherine 
Lewis  is  failing  rapidly.  The  remnants  of  a 
voice  that  was  once  sweet  and  of  good  quality 
can  no  longer  be  compensated  for  by  a  babyish 
manner  and  a  prodigious  talent  for  kicking 
and  smiling." 

"Don  Caesar,"  J.  L.  Hoyt's  new  opera,  will 
probably  be  presented  in  Boston  early  next 
season.  We  are  informed  that  "The  opera  is 
full  of  intensely  dramatic  action  and  humorous 
incident,  and  afibrds  the  tenor,  especially,  a 
grand  opportunity  for  tlie  display  of  vocal 
qualifications." 

The  Vannuccini  Quartette,  a  Boston  organi- 
zation recently  started,  under  the  direction 
of  Kate  A.  Bowers,  now  numbers  as  its  mem- 
bers Edith  M.  Hodgman,  soprano;  Ella  G. 
Spencer,  contralto;  W.  11.  Grafton,  tenor; 
and  Jesse  Johnson,  baritone.  Miss  Uodgnum 
is  a  very  promising  singer. 


PASSING  SHAKES. 

Peanuts  are  nuts  to  Bemenyi  in  the  vray  of 
advertising. 

Lecocq*s  opera  of  "Day  and  Night"  ought 
to  have  plenty  of  "light  and  shade"  lu  it. 

When  the  actor  is  "on  his  upper,"  he  i»  not 
on  his  8ui>per  as  much  as  be  would  like  to  be. 

The  Passing  Shaker  thinks  that  the  moFt 
pathetic  r8le  in  Faust  is  the  roll  of  Margutr- 
ite  in  the  straw. 

The  Cincinnati  Commercial  speaks  of  Fanny 
Davenport*s  Camille  as  "earnest  and  iDtclii- 
gent."    Well,  well! 

Minnie  Maddera  will  star  next  season. 
She  11  probably  be  "Madder*n  a  March  hare" 
if  she  doesn't  draw. 

Alyce  Carlysle  is  a  writer  in  the  Chicago 
Inter-Ocean.  We  hope  she  ys  not  the  gyddy 
g>'rl  her  spellyng  would  yndycate. 

The  play  of  "Hamlet"  with  Hamlet  left  out 
is  a  great  deal  worse  than  the  Emma  Abbott 
Opera  C<Mnpany  with  Emma  Abbott  left  ont. 

The  Musical  People  wants  a  Society  for  tlie 
Prevention  of  Cruelty  to  Cliristians,  to  stop 
the  organization  of  church  choir  opera  com- 
panies. 

A  couple  of  scamps  have  been  going  through 
Minnesota,vaccinating  people  with  gum-arabic. 
This  is  the  worst  "gum  game"  we  hare  ever 
heard  of. 

'To  be  vaccinated  is  to  be  forearmed,"  says 
a  believer  in  Jenner ;  but  how  is  it  in  Emma 
Abbott's  case,  when  she  was  not  vaccinated  in 
the  fore-arm? 

Dora  Wiley  has  retired  from  the  sti^  tem- 
|K)rarily,  in  view  of  a  domestic  afilair  that  is 
anticipated.  Doubtless  said  afiOur  will  have 
Golden  hair. 

"Even  to  kiss  her  feet  I  am  not  bold,"  says 
Oscar  Wilde  in  one  of  his  poems.  We  think 
the  aesthetic  poet  will  have  the  sympathy  of 
the  world  in  tliis  shrinking. 

Dog-days  came  to  Boston  in  midwinter  this 
8ea8ou.  In  tlie  same  week  we  had  Minnie  Oi^ 
car  (;ray  and  her  dogs  at  the  Ilowai-d  A  then- 
sum,  and  Frank  Frayue  and  his  dogs  at  Uie 
Windsor. 

It  is  a  sad  but  true  fact  that  the  range  of  a 
voice  cannot  cook  a  dinner. — Boston  Musical 
Herald.  But  it  can  get  up  a  mighty  warm 
broil,  sometimes.— J\r.  J.  Enterprise.  These 
jokes  aix;  no  small  ivy. 

The  Abbott  Opera  Company  gave  a  conceit 
on  Sunday  night.  Of  course,  honest  little 
Emma  did  not  sing. — ^Musical  People. ^  Hut 
her  husband  took  good  care  of  the  money  that 
was  realized  f  rem  the  pei'formance 

Dexter  Smith,  of  the  Musical  Wrerkery 
"jokes"  thnsly:  "A  facetious  Western  cor- 
respondent wants  to  know  whether  tlie  piano- 
forte is  not  a  medal-some  instrument.  Fair-ly 
i^o."  Smith  is  the  fellow,  it  will  be  remem- 
bered, who  objects  to  witticisms  in  musical 
jouiTials.  And  yet  our  readers  will  not  need 
to  be  assured  that  the  above  is  not  a  witticism. 
We  should  look  at  it  more  in  the  lij^ht  o£  a 
"terrible  example."  Smith's  forte  is  stnpul- 
ity.  In  that  he  is  funny,  and  need  fear  no 
rival. 


FOLIO 


87 


"  THE  professor:' 
The  above  picture  represents  a  scene  in  "The 
Professor,"  which  had  a  run  second  only  to 
**  Hazel  Kirke"  at  the  Madison  Sqnai-e  Theatre, 
Now  York,  and  which  is  beginning;  a  short  en- 
gagement al  the  Pai'k  Theati'e,  Boston,  as  we 
go  to  press.  Its  author  and  leading  actor  is  W. 
]i.  Gillette^  and  its  success  here  is  assured  al- 
ready, from  the  interest  taken  in  it.  It  is  a 
lively  comedy,  full  of  clean  fun,  sparkling 
dialogue,  and  ludicrous  situations. 


THE  IT  ATA  AN  DRAMA. 

Since  the  time  of  C.  Goldoni,  the  Italian 
drama  has  made  great  progress,  and  it  is  worthy 
of  study  to  realize  how  much  has  been  accom- 
plished. 

The  modem  history  of  the  Italian  stage  is 
essential ly  connected  with  the  moral  and  politi- 
cal developments  in  Italy;  for,  while  the  for- 
eign domination  was  under  the  influence  of 
kings  and  princes,  the  drama  found  itself  in 
a  ijcriod  of  complete  stagnation. 

Italy  did  not  live  at  this  time.  Its  life  was 
co^ifined  only  to  material  proportions,  and  the 
field  was  closed  to  all  innovation.  Goldoni 
had  painted  Italian  types  the  most  peculiar  and 
the  most  popular  of  the  seventeenth  centurj'. 
lie  had  exhausted  with  his  yerve  and  great 
dexterity  the  tableau  of  Italian  life. 

Who  could  have  painted  after  him  the  perio<i 
of  slavery  aid  of  human  vegetation?  The 
dramatist  would  have  been  obliged  to  condemn 
everything  that  was  condemimblc,  and  conse- 
quently the  censor  would  have  cut  the  way  to 


a  display  of  life| 
which  was  due  to 
Uie  political  condi- 
tion of  the  country. 
For  this  reason  Italy 
was  obliged  to  ac- 
cept French  produc- 
tions of  a  low  class, 
and  be  the  I'ecipient 
of  French  reper- 
toire. Itwasamatr 
ter  of  fashion,  and 
iniled  much  as  tlie 
absui*d  false  »thet- 
icism  rules  in  £ng- 
land  to-day;  and 
the  theatre,  instead 
of  being  a  means  of 
pleasure,  sei-ved  as 
a  rendezvous  to  so- 
ciety, and  often- 
times more  comedy 
was  enacted  in  the 
auditorium  than  on 
tlie  stage. 

In  the  musical 
world  it  was  diffei^ 
ent,  still  the  charm- 
ing melodies  were 
not  equilibrated  by 
jki        y^^  the  lightness  of  the 

^i\      mi\   Jt  libretto,  which   we 

can  still  perceive  to 
be  a  combination  of 
incoherence  and  frivolity.  It  is  only  since 
1848,  since  the  essays  on  political  emancipa- 
tion, Italian  life  began  to  reflect  itself  in  a  mir^ 
ror  of  Italian  repertoire. 

At  this  time  tliere  were  few  authors,  and  if 
we  except  the  Baron  Cosenza,  Torelli,  and 
Castelvecchio,  it  is  safe  to  affirm  that  French 
drama  monopolized  the  Italian  stage.  There 
is  due  to  Gherardi  del  Testa  the  most  beautiful 
comedies  j  which  were  first  produced  in  1850 ; 
and  these  give  an  idea  of  the  domestic  life  in 
Italy,  and  carry  with  them  a  mark  of  great 
originality ;  but,  like  many  simple  and  true 
works,  they  did  not  receive  public  favor  at  the 
beginning;  the  people  being  accustomed  to 
witness  the  sensational  dramas  of  the  French 
stage. 

After  Gheradi  del  Testa,  came  F.  Martini, 
who  wrote  *Nuovi  Ricchi."  De  Renzie  pi-o- 
dueed  m«iny  charming  works  in  prose  and 
vei-se.  Bersezio  painted  the  Picdmontese  life. 
Sharp  satii'e  was  supplied  on  every  occasion  on 
the  Neapolitan  stage  by  Altavilla,  who  for  fifty 
years  had  won  the  favor  of  the  public.  "Picd- 
montese Comedy"  was  made  fashionable  by 
ToselU,  and  the  actor  Morolin  exhumed  Goldo- 
ni and  his  repertoire, — more  than  that,  gave 
him  a  successor  in  the  person  of  Grallina,  the 
most  celebrated  modern  dramatic  writer  of 
Italy.  Farabri  wrote  comedies  on  Military 
life,  Bersezio  on  Burettucratic  life.  Cicconi 
was  for  years  the  Italian  elder  Dumas,  tind 
PaoIofeiiTari  made  the  Italian  stage  rich  with 
the  dramas  of  the  kind  of  the  junior  Dumas. 
The  Italian  drama  is  now  very  rich    It  is  im- 


possible to  speak  of  this  fully  in  so  brief  a 
space,  and  must  be  satisfied  with  only  a 
brief  mention.  The  Germans  had  translated 
all  the  works  of  Gherardadel  Testa  and  also  uf 
Ferrari.  The  works  of  Montecorboli  and  of 
A.  Torelli  are  also  well  known  there.  Cossa, 
who  unfortunately  died  young,  brought  into 
his  works  many  relics  of  ancient  history,  and 
established  in  his  school  prototypes  of  ^*Mes- 
salina,''  **Nero,"  and  'Cleopatra." 

Calvi  was  one  of  his  gi^eat  imitators,  and 
wrote  '•Caligula,"  a  great  play.  The  modern 
stage  possesses  in  the  person  of  L.  Marenco  a 
poet,  full  of  genius.  His  idyls  are  beautiful, 
and  he  has  written  prose  comedy  with  much 
efiect,  and  his  pix>ductions  are  looked  u[K>n  as 
maste]*-picces.  The  same  thing  must  be  said 
of  F.  Cavallotti,  who  made  himself  celebrated 
with  his  last  pix>duction,  ''Cantico  de  Cantlci.  ' 
All  the  movements  of  public  and  domestic 
life,  in  fact,  everything  that  can  draw  atten- 
tion, being  strongly  produced. 

Italy  is  arraying  hei-self  in  a  new  mantle, 
and  the  Italian  stage,  consequently,  is  worthy 
of  study.  It  is  not  only  established  as  a  means 
of  pastime;  but,  as  it  is  a  porti*aiture.  of  life 
in  all  its  phases,  it  is  also  a  school  of  civil  and 
private  life.  L.  D.  Ventura. 


A  UXILIAR  Y  IfO  TES. 

Wasliingtou  has  a  Zither  Club,  and  a  concert 
given  recently  was  a  success. 

''Patience''  lias  been  translated  into  German 
by  Herman  Fehre,  and  given  with  gi'eat  suc- 
cess at  the  Concordia  Theatre  in  Philadelphia. 

Julius  Eichbei^  is  doing  a  great  deal  to  make 
violin  playing  popular  among  the  young  peo- 
ple, especially  young  women.  It  looks  now 
as  though  the  violin  craze  is  to  be  the  next 
one. 

John  C.  Freund  looked  into  our  sanctum 
when  he  was  in  Boston  recently.  He  was 
in  good  spirits,  and  his  smiles— well,  they 
would  discount  Elson's.  He  is  making  a  great 
•<go*'  of  Music. 

In  Italy,  during  the  year  1881,'  twenty-five 
new  operas  were  successfully  brought  out, 
among  them  being  "Simon  Boccanesrro,"  by 
Verdi,  which  w&s  produced  at  La  Scala,  Mi- 
lan, the  24th  of  March,  with  Maurel  io  the 
Gitte  r51e. 

The  opera  of  "  Martha"  was  recently  given 
by  the  High  School  Association  of  SomeiTille, 
at  the  hall  of  the  association.  The  following 
was  the  cast:  itoneZ,  W.W.Clark;  Flunketij 
H.  L.  Cornell ;  Tristany  E.  S.  Payson ;  Sheriff y 
F.  R«  Burton;  i^ancj^, Gertie  Edmands;  Mar- 
thOy  Helen  £.  H.  Carter.  It  was  an  excellent 
presentation  throughout. 

The  Baptist  Choir  Conceri Company  of  Wau- 
kegan.  III.,  has  been  giving  conceits  lately  in 
that  city  and  sun-ounding  country  with  great 
snccess.  The  quartette  consists  of  W.  A. 
Howard,  tenor;  Mrs.  F.  E.  Bush,  soprano; 
Fanny  Demck,  contralto;  Mr.  Chas.  West, 
basso.  They  sang  C.  A.  White's  '*0  Restless 
Seal  '  with  great  success;  and  Mrs.  Bush  and 
Miss  Derrick  sang  Mr.  White*s  song  of  "Hope 
Beyond,''  with  fine  effect. 
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THE  LOCAL  STAGE. 

The  long-  engagement  of  Dion  Boncicanlt 
at  the  hoston  Museum  lias  heen  one  of  re- 
nin rkahle  snccess.  As  a  rule,  it  lias  been  im- 
possible to  get  seats  excepting  nearly  a  week 
ill  advance.  "The  Silver  Spoon"  ia  being 
given  as  we  go  to  press,  with  William  WaiTcii 
in  his  well-known  personation  of  Jefferson 
JScfftteiHftg  Batkins — a  character  that  undoubt- 
edly will  die  with  his  retirement  from  the 
stage,  as  "Wanted— 1,000  Milliners,"  did  with 
'Dan  Setchel]*8  decease,  though  G.  W.  Wilson 
i.^  reviving  it  for  his  benefit  as  we  go  to  press. 
The  recent  London  farcical  comedy  of  "But- 
terfly Fever,"  that  has  had  a  success  at  the 
London  Criterion  Theatre  second  only  to  tliat 
of  "The  Gov' nor,"  will  be  put  on  for  a  season 
Feb.  27,  the  cast  embracing  Charles  Barron, 
J.  S.  Ilaworth,  George  W.  Wilson,  Annie 
Clarke,  Norah  Bartlett,  and  others  of  the  flue 
stock  company.  A  repetition  of  the  London 
8u<'cess  is  anticipated. 

Fanny  Janauschek  renewed  her  old  success- 
es at  the  Park  Thuatre  during  the  first  part  of 
Febraary,  and  was  followed  by  McKee  Ran- 
kin and  his  lively  wife  in  ".M9."  The  present 
attraction  is  "The  Professor,"  which  is  refeiTcd 
to  elsewhere  in  this  issue. 

Mary  Anderson^s  fifth  annual  engagement 
at  the  Boston  Tlieatre  was  a  brilliant  one,  her 
improvement,  especially  in  the  character  of 
Parthenia,  being  noticeable  in  a  pleasant  de- 
gree, the  shading  of  chainurter  in  the  lighter 
and  more  tender  phases  calling  for  especial 
chronicling.  "The  Daughter  of  Roland"  was 
given  successfully  for  the  first  time  in  Boston. 
The  Ideal  Opera  Company  open  on  Feb.  27 
with  "The  Chimes  of  Normandy,"  following 
with  "The  Mascotte,"  "The  Musketeers," 
"The  BoHemian  Girl,"  "The  Pirates  of  Pen- 
zance," and  "Fatinitza."  It  is  understood 
that  "Patience"  will  be  given  the  second  week, 
or  at  least  during  the  engagement.  This  com- 
])anyis  alwa3'8  sure  of  a  wai*m  welcome  in 
lk)ston,  and  here,  if  nowhere  else,  is  the  ideal 
organ 'zation  in  English  opera.  "The  World," 
lor  which  gi-eat  preparations  are  being  made, 
will  follow. 

The  opera  of  "Patience,"  whiclr  was  given  at 
flic  Globe  Theatre  early  in  the  month,  has  been 
revived  again,  and  renewed  its  success.  The 
choras  work  has  been  especially  fine  and 
strong.  "The  Pirates  of  Penzance"  will  be 
given  Feb.  27,  with  a  pupil  of  Madame  Ru- 
dersdorf  and  a  proUgi  of  Napier  Lothian,  who 
assumes  the  stage  name  of  Gcrtnide  Searle,  as 
MabcL  The  Strakosch  Opera  Company,  it  is 
ex|)ected,  will  appear  later  in  the  season. 

The  Gaiety  Theatre  has  been  giving  "Pa- 
tience," with  Blanche  Corelli  in  the  title-r61e 
Of  course  she  acted  with  gi'ace  and  spirit,  but 
she  wa**  not  so  much  at  home  as  in  "Olivette" 
and  **The  Mascotte,"  where  her  especial  talent 
finds  greater  scope.  Henri  Laurent  made  a 
good  Duke,  not  only  in  action,  but  singing 
well. 

The  Boston  Juvenile  Opera  Company  has 
appeared  lately  in  "Pinafore"  at  the  Windsor 
Theatre  to  good  acceptance,  the  Captain  Cor' 


coran  of  Hairy  Hamblin  and  tlie  LUile  But- 
tercup of  Lillie  Calef  being  the  best  pcs|jec- 
tively^  in  many  respects,  that  tho  opera  has 
hmi  here,  "The  Twelve  Jolly  Bachelors," 
which  has  been  meeting  with  great  success 
since  the  piece  was  re  written,  will  play  a  re- 
turn engagement  liei-e  beginning  March  IS. 

The  Howard  Atbena^nm  continues  to  give 
an  excellent  varicty-eliow  to  a  succession  of 
crowded  houses.     The  Hanisoiis  in  "Photos* 
come  in  April. 


Look  at  our  music  iliis  number.  You  can- 
not buy  it  over  any  mustc-coanter  in  the 
country  for  less  than  92  26 ;  and  yet  by  pur- 
chasing the  Folio  yon  secure  it  for  fifteen 
cents. 


AUXILIARY  NOTES. 
Kemenyi   ct*U8hed    one    peanut-ci-unching 
idiot. 

Annie  Louise  Gary  will  sing  in  Milwaukee 
March  2. 

Oscar  Wilde  turned  the  tables  on  the  Har- 
vard students  craelly. 

They  Imve  been  doing  "Patience"  in  German 
at  a  Philadelphia  theatre. 

Of  all  the  bad  Buntbonies,  commend  to  us, 
very  decidedly,  George  Gaston  as  the  worst. 

Lizzie  Burton  has  been  singing  the  contralto 
parts  with  the  Ideal  Opera  Company  during 
the  illness  of  Adelaide  Phillipps. 

Helen  E.  H.  Carter  sang  in  Dover.  N.  H., 
Feb.  17,  Concord,  Mass.,  Feb.  22,  afternoon; 
Marblehead.  evening;  and  Canton,  Feb.  24 

Sir  Randall  Roberts  has  joined  Kate  Clax- 
ton*s  company.    Kate  is  not  mach  of  an  ac- 
tress, but  she  does  not  merit  so  severe  a  pun 
ishment  as  this. 

At  an  amateur  presentation  of  ^'Patience" 
in  Charlestown  recently,  Grcrtrude  Edinands 
sang  and  acted  the  i*dle  of  Ladj/  Jane  in  a 
manner  that  was  commended  highly. 

"Camillo"  was  played  at  three  theatres  on 
the  same  Satnnlay  afternoon  in  Cincinnati  i-e- 
ccntiy.  Teai*s?  Don't  mention  it  I  The  Ohio 
Biver  was  higher  the  next  morning  than  it  has 
been  known  to  be  for  years.  Tlie  inhabitants 
thought  the  river  was  very  "fresh"  till  they 
tasted  of  the  water. 

D.  L.White  has  lately  composed,  and  White, 
Smith  &  Co.  have  published,  a  sparkling  com- 
position, entitled  "  American  Quick-Transit 
Steamship  Company  March,"  tlie  movement 
of  which  is  as  lively  as  the  movements  of  the 
coming  steaitiship  are  expected  to  be  In  order 
to  make  the  passage  in  four  days  and  a  half, 
a  lithographic  picture  of  which  is  given'  on  tlie 
title  page. 

In  the  advertisement  of  Gustave  Sati'er's 
works  elsewhere,  the  price  was  left  off  from 
each  one.  Wc  give  them  here :  (rrand  Para- 
phrase de  Concert  sur  "Faust"  de  Grounod, 
$1.60;  "The  Boston  Belles,"  90  cts.;  "A 
Summer  Night,"  $1.00;  Paraphi*ase  on  Mel- 
odies of  Sclvubert,  $1.00;  "Waiting  for  Day- 
break." 76  cts.;  "Solitary  Bird,"  76  cts.; 
Romance,  GOcts. ;  *  Souvenir dc Stockholm". 
Noctui*ne  on  Swedish  Airs,  76  cts. 


OUB  PICTURE. 
We  present  to  our  readers  this  mooth  the 
portrait  of  Blaiiclie  Roosevelt,  who  lias  never 
been  lieard  in  Bostm  under  the  most  favora- 
ble auspices  excepting aaifade/  in  "The  Pirates 
of  Penzance."  She  has  been  miiging  lately  in 
ballad  concerts  in  Washington  witli  great  suc- 
cess, and  since  tlien  a  few  times  with  tlie  Stra- 
kosch Opera  Company  in  New  Orleans.  thoa;rh 
her  strength  was  not  snfficient  to  continue. 
Her  greatest  bid  for  favor  was  in  "The  Masque 
of  Plandora",alltt]e  over  a  year  ago;  though 
she  made  a  failure,  fi-om  being  handicapped 
with  attempted  classical  music  by  a  composer 
who  is  fitted  only  foi*  light  opera.  In  a  Kui ta- 
ble light  opera,  Miss  Roosevelt  Is  very  pleasing, 
and  will  yet  be  heard  from  more  to  ber  credit. 


PLEASANT  MENTION. 

Tills  excellent  repei-tory  of  mane  and  liter- 
ature constantly  improves. — N.  Y.  New*, 

Tlie  mo<<t  popular  and  most  largely  circulated 
mnsical  magazine  in  America. — Mount  H>div 
(NJ.)Htrald. 

We  don't  hemtate  to  say  that  the  Fouo.  of 
Boj^ton,  Mass..  i^  the  vcr>'  best  musical  ex- 
cliiinge  we  liave.— ///*/»* i/>  'Enterprise. 

The  Fouowell  sustains  its  reputation  as 
the  best  musical  monthly  published  lu  America. 
— EUoated  RaVway  Journal. 

White,  Smith  A  Co.,  with  characteristic  en- 
erg  v,  are  piishing  the  interests  of  the  Folio, 
an(f  with  Ekirl  Sforble  as  editor,  it  promises  to 
be  the  spiciest  mnsical  journal  in  America. — 
Ch  icagn  Inter-  Ocean . 

The  Boston  Folio  is  the  best  mnsical  maga- 
izine  published.  It  is  pi-obably  the  most  com- 
plete musical  publication  in  this  country.  Be- 
sides the  musical  news,  it  contains  a  gi-eat 
many  most  excellent  pai-agrapbs. — Oil  Ci'y 
herrick. 

With  the  January  number  this  handsome  il- 
lustrated musical  publication  enters  upon  its 
twenty-first  volume.  It  is  a  gi-eat  favorite  in 
musical  cireles.  valued  as  much  for  its  criti- 
cisms and  musical  news  and  gossip  as  for  its 
varied  and  choice  vocal  and  instrumental 
pieces.— ^af*  {Mt.)  Tinas. 

A  few  words  to  lovers  of  music:  The  Fo- 
lio is  conceded  to  lie  the  best  musical  journal 
in  America,  and  enjoys  the  best  patronage  of 
the  profession.  One'  cannot  go  amiss  in  sub- 
scribing for  this  excellent  periodical.  Each 
number  contains  a  number  of  selections  both 
vocal  and  instrumental,  a  dozen  or  more  pages 
of  dramatic  news  and  gossip,  and  full  pave 
portraits  and  sketches  of  noted  musical  or  dra- 
matic personages  of  tlie  day.— F»ifcc  (N.  F.) 
Gaz^tfe. 

The  Folio,  a  monthlv  mu<)ical  and  literary 
journal,  has  increased  its  cireQlation  and  iii- 
fiuence  largely  during  the  past  six  months, 
since  the  well-known  poet-critic.  Earl  Mai*ble, 
took  editorial  control,  and  now  it  occupies 
the  leading  position  among  journals  of  its 
class.  Its  music,  given  each  month,  is  pre- 
sented in  no  slipshod  way,  as  is  too  often  aone 
by  journals  of  this  class ;  but  tlie  best  and  most 
popular  prices  on  the  catalogue  of  the  publisl>- 
crs  are  given,  thus  making,  during  the  year, 
a  collection  of  over  two  hundred  pages  of 
choice  music  in  a  bound  volume,  interspcrsefi 
with  bright  reading  matter,  comprising  read- 
able items,  interesting  sketches  and  stories, 
poems,  and  so  forth — all  original, and  prepared 
for  its  pages  by  some  of  the  best  writers  in  the 
country  of  the  class.  It  is  only  $1  CO  a  year, 
with  a  premium  — II tme  Co  np  mion,  Troy, 
N.  II, 
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OSCAR  WILDE. 


The  apostle  of  the  beautiful,  aided  by  a  lot 
of  Hai*va]*d  f  reslimen  out  on  a  lark,  succeeded 
in  ])ackiiig  Music  Hall  as  it  seldom  is  packed 
except  when  a  hen  show  or  other  sporting  af- 
fair is  in  progress,  and  really  forced  the  re- 
spect of  a  large  majority  of  the  audience.    We 
have  never  been  among  those  who  could  see 
juiything   so  very  laughable  in  the  career  of 
Oscar    Wilde,  the  self-styled    aesthete.      He 
w'ems  to  be  a  very  earnest  though  hy  no  means 
u  strong  man,  beot  on  doing  society  and  the 
world  good  by  accenting  trutlis  that  to  a  great 
ox  tent  lie  dormant.    He  is  entitled  to  praise 
for  being  made  the  laughing-stock  of  untliink- 
ing  i)eople-    We  by  no  means  admire  his  vari- 
ous eccentricities,  though  we  do  defend  them 
as  being  no  person's  business  but  his  own.    If 
his  oddity  advertises  him,  he  is  surely  less  to 
blame  for  that  than  ai*e  those  whose  nan*ow 
bigotry  makes  a  law  of  dress  or  deportment, 
and  insists  on  its  being  followed,  and  can  see 
nothing  but  laughing  matter  and  sneers  for  its 
transgression.    Where  such  vast  numbers  of 
women  ai'e  continually  unsexing  themselves 
by  aping  the  mannei*s  and  customs  and  stnig- 
gliiig  for  the  natural  prerogatives  of  men,  can- 
not we  look  with  at  least  a  small  degi*ea  of 
favor  upon  a  man  who  possibly  becomes  a  little 
effeminate  in  his  manners  and  affectations? 
Oscar  Wilde  strikes  us  as  being  a  very  much 
abused  and  misunderstood  person.    lie  is  to  a 
great  extent  a  negative  man ;  but  some  of  the 
most  lovable  and  purest  of  men  have  been 
that.    Ills  thoughts  are  not  original,  but  they 
are  clothed  in  graceful  language,  and  his  dic- 
tion is  gontlemanly.     Why  should  we  quarrel 
with  him  because  his  ways  are  not  our  ways? 
Ouv  vulgarities  as  a  nation  and  as  a  world  are 
fur  more  worthy  of  scorn  than  Mr.  Wilde's 
eccentricities  are  of  derision.    The  man  who 
can  write  such  a  pretty  bit  of  poesy  as  the  fol- 
l<>wiiig,  which  we  find  in  his  volume  of  poems 
liiicly  published  by  Ilobcrts  Brothers,  has  ma- 


terial in  him  that  is  worthy  of  attention  and 
respect: 

IN  THE  GOLD  ROOM-A  HARMONY. 
Her  irory  hands  on  the  ivory  keys 

Strnyed  in  a  fitful  fantasy, 
Like  the  silver  frienm  wlien  the  poplar-trees 

Rustle  tlieir  pale  ]enve8  listleiwly, 

Or  the  drifting  faim  of  a  restless  sea 
When  the  waves  Hhow  their  teeth  in  the  flying  breeze. 
Her  gold  hair  fell  on  tiie  wall  of  gold 

Like  the  delicite  gossamer  spangles  span 
On  the  burnished  disk  of  the  marigold, 

Or  the  sunflower  turning  to  meet  the  snn 

When  tiie  gloom  of  the  jenlons  night  is  done, 
And  the  spear  of  the  lily  is  aureoled. 
And  lier  sweet  red  lips  on  these  lips  of  mine 

Burned  like  the  rnby  fire  set 
In  the  swinjzing  lamps  of  a  crimson  shrine, 

Or  the  bleeding  wounds  of  the  ix>raegranate, 

Or  the  heart  of  the  lotus  drenched  and  wet 
With  tlie  split-out  blood  of  the  rose-red  wine. 


THE    VIOLIN  SCHOOL  OF    THE 
BOSTON  CONSERVATORY. 

A  violin  concert  by  Mr.  Jnlius  Eichberg's 
pupils  begins  to  be  regarded  as  an  event  of 
impoilancx^y  and  the  exhibition  at  the  Meionaon 
on  .Ian;  27  only  confirms  what  we  long  sus- 
pected, that  this  violin  school  is  destined  to 
carry  great  weight  in  the  progress  of  music  in 
Boston.  Indeed,  the  work  to  which  Mr.  Eich- 
berg  has  devoted,  without  ostentation,  the  best 
years  of  his  life  bears  such  fruit  as  may  well 
repay  him,  even  foi^  such  unwearied  labor. 
Mr,  Eichberg's  aim,  in  this  concert,  was  to 
show  to  the  crowded  audience  the  evolution,  as 
it  were,  of  violin  playing.  He  had  no  inten- 
tion of  exhibiting  an  artist  of  five  years  of  age, 
but  in  allowing  such  a  little  child  to  play,  he 
wished  to  demonstrate  his  careful  training 
from  the  very  beginning,  and  the  success  which 
attends  the  fine  and  sterling  method  he  em- 
ploys. The  programme,  of  fifteen  numbers, 
was  well  adapted  to  il Institute  Mr.  Eichbei-g's 
design,  and  it  was  remarkably  interesting  to 
follow  the  gi*adation6of  skill  exliibited  in  tuiTi 
by  each  of  the  young  perfonnere.  To  Mr.  Eich- 
berg's  genius  for  teaching — for  such  we  can 
surely  call  it>— is  due  the  success  of  his  school. 
Starting  from  small  beginnings — as  many  other 
works  of  importance — it  is  at  last  recognized 
as  wielding  a  power  which  every  year  will  in- 
crease, and  which  must,  of  necessity,  exercise 
a  ver>'  great  influence,  for  good,  on  music  in 
Boston. 


OUR  CHTCAOO  HOUSE. 

The  success  of  our  Chicago  venture  has  been 
so  gi-eat  that  it  has  resulted  in  occasional  tem- 
porary embarrassments  in  the  way  of  filling 
orders  with  the  promptness  that  has  always 
been  a  feature  of  our  business.  The  demands 
upon  our  present  resources  have  been  so  great 
that,  though  our  presses  are  running  night  and 
day  on  sheet  music  and  book  publications,  they 
have  been  too  slow  for  tlie  pressure ;  and  we 
are  now  negotiating  for  more  and  larger  press- 
es, and  lai-ger  rooms,where  we  shall  inaugin-ate 
lithographic  and  engraving  departments  of  otn- 
own,  when  we  shall  be  enabled  to  continue 


to  turn  out  a  class  of  work  of  the  character 
of  Mendelssohn's  **  Songs  without  Woi-ds," 
though  the  process  is  not  yet  pei-fected,  as  we 
aim  to  have  it  soon.  We  shall  make  a  distinct 
bid  for  a  high  class  of  patronage,'in  obedience 
to  the  hint  given  us  in  the  great  demand  for 
that  publication,  and  produce,  a  class  of  music 
work  heretofore  unknown  in  this  countiy. 
Meanwhile  our  publications  of  works  by  native 
composers  will  not  only  be  continued,  but 
pushed  as  enterprise  shall  suggest  and  good 
judgment  'dictate.  Our  list  embraces  such 
names  as  C.  A.White,  C.  D.  Blake,  D.  F. 
Hodges,  E.  H.  Bailey,  J.  L.  Gilbert,  Jnlins 
Eichbei'g,  Rodney  Wright,  Leonard  Marshall, 
T.  P.  Ryder,  H.  8.  Perkins,  and  others  of 
those  best  and  most  favorably  known  to  the 
music-loving  public.  We  are  sincerely  thank- 
ful to  our  friends,  both  of  Boston  and  Chica- 
go, for  the  lai^e  increase  in  our  trade,  and 
hope  to  merit  a  continuance  of  that  increase 
by  meeting  it  in  a  manner  that  shall  prove  our 
enterprise.  A  lai-ge  share  of  the  Western  suc- 
cess is  owing  to  tlie  shrewd  business  instincts 
of  John  D.  Harvey,  the  manager  of  our  Chi- 
cago house,  with  whom  our  Western  friends 
will  find  it  to  their  interests  to  deal  direct. 


AUXILIARY  NOTES. 

Sam  Lucas  is  having  great  success  through 
the  West  as  Uncle  Tom  m  the  Ideal  Uncle 
Tom's  Cabin  Company. 

Julia  Riv^-King  has  resumed  her  concerts, 
to  the  gratification  of  lovers  of  music.  She 
will  go  to  San  Francisco  shortly. 

Graun'6  cantata  of  **Der  Tod  Jesu"  was 
given  in  Boston  for  the  first  time  on  Feb.  5th, 
by  the  Handel  and  Haydn  Society. 

"Where  are  the  lady  composers?"  asks  the 
New  York  Musical  and  Dramatic  Courur. 
** Cannot  the  sex  produce  tliem  ?"  It  seems 
not. 

W.  D.  Eaton,  of  the  Chicago  Herald,  author 
of  "All  the  Rage,"  has  finished  a  new  play 
which  is  being  considered  at  the  Madison  Sq. 
Theatre. 

Mr.  N.  C.  Goodwin,  Jr.,  and  a  strong  and 
well-selected  company  will  appear  in  musical 
pieces  at  the  Howard  Athenaeum  duiing  the 
summer  season. 

"Mabel,  or  The  Village  Belle,"  an  opera  by 
G.  A.  McFarren,  will  be  produced  in  America 
shortly,  reports  says,  by  Frederic  Archer,  in 
Plymouth  Church. 

Ada  Gray  is  having  success  through  the  West 
in  "  East  Lynne,"  **  Article  47,"  and  similar 
plays.  The  Chicago  News  Letter  of  Jan,  28 
issued  a  lithographic  picture  of  her. 

"All  at  Sea"  is  the  name  of  a  new  piece  of 
the* 'Tourists"  and  "Fun  on  the  Bristol '  order, 
with  no  plot,  but  plenty  of  fun  and  borrowed 
music.  It  has  been  put  into  shape  by  George 
H.  Jessup,  and  will  be  given  at  a  New  York 
theatre  soon,  with  Kate  Castleton,  Agnes 
Ilallock,  and  others  in  the  cast.  Miss  Castleton 
is  said  to  have  a  part  in  which  she  is  ex- 
pected to  make  a  decided  hit. 
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A  HIGH  SOPBAIfO  LETTEE. 

Sing?  Of  course  she  can  sing.  Any  lady 
can  who  can  write  such  a  delicious  letter.  Tlie 
editor  of  the  Folio  happened  to  see  it  as  it  was 
lying  on  the  desk  of  the  mailing  clerk  of 
White,  Smith  &  Co.'s  music  house,  and  busi- 
ness was  suspended  until  he  had  made  a  copy. 
Maybe  the  reader  will  think  it  is  not  a  bona- 
flde  letter.    But  it  is.    Thus : 

''WflrTB,  Smifh  So  Co.  :  Dear  Sirs^—BAYe 
sent  to  many  music-dealers,  but  never  to  you. 
Chanced  to  see  a  list  of  some  of  your  songs, 
and  the  names  of  many  of  them  suited  my 
fancy.  I  am  going  to  oi-der  two  or  three  from 
you,  and  am  going  to  tell  you  something  of  the 
style  I  want,  and  then  ask  you  to  help  me  in 
the  selection.  I  notice  among  the  duetts  one 
—'Only  Thee.'  The  price  is  good,  and  the 
name  may  be ;  but  I  hate  to  sing  love-ftick 
songs  at  concerts — that  is,  silly  ones.  I  would 
rather  take  that  style  of  talk  a  little  more  pri- 
vately. If  it  is  good,  send;  and,  if  not,  send 
some  other  duett  suitable  for  tenor  or  sopra- 
no. I  see  one — 'Come,  Silver  Moon ;'  but  if 
the  f[i*st  I  mention  is  too  silly,  send  me  another 
first-class  {y^m  must  remember  1  sing  no  dher) . 
Then  of  course  I  shall  be  called  back,  and 
want  some  nice  little  ballad,  such  as  'Riding 
on  a  Load  of  Hay,'  or  '  'Twas  Milking-'l  ime,' 
or  some  other  pretty  little  affair  suitable  for 
an  encore,  for  I  want  yo^  to  undei*stand  I 
never  sing  without  being  called  back. 

'*Now,  gentlemen,  did  you  ever  receive  such 
an  order  as  this  before?  I  mean,  such  a  rat- 
tle-brained order?  Well,  never  miiid.  I  want 
the  best  things  you  have  in  the  shape  of  a  duett 
for  tenor  and  soprano,  and  the  f<ong  for  a  fii-st- 
class  soprano  voice.  Now  fill  this ;  and  doubt- 
less, if  satisfactory,  you  will  receive  others, 
and  perhaps  more  business-like  if  I  can  only 
quiet  down  a  little.  I  am  a  maiTied  lady,  and 
am  trying  awfully  hard  to  ^et  old,  steady,  and 
X)recise ;  and  by  the  next  order  I  send  you  note 
the  progress.    Address,"  and  so  forth. 

*'P.  S. — Oh,  yes  I  I  want  a  song  for  church. 
I  suppose  you  think  I  never  go ;  but  I  do,  and 
they  all  like  to  hear  me  sing.  Send  me  'Con- 
sider the  Lilies,'  by  Topliff;  and  the  next 
S  ibbath  after  I  get  it  just  imagine  you  hear 
me  singing  it  about  11,  a.  m.,  and  you  may  con- 
sider both  the  lilies  and  the  singing  first-class. 
I  am  a  member  of  the  chureh,  and  recU  goody 
but  you  would  not  think  it. 

"Please  hurry  up,  and  send  by  return  mail, 
as  the  concert  comes  off  the  first  of  the  week. 
I  meant  to  say  it  better  than  that,  but  forgot. 
Next  time  you  will  see. 

"P.  S.  No.  2.— Please  send  me  now  and  then 
a  good  song,  and  I  will  immediately  send 
the  pay  for  it.  Mark  you,  this  individual  is 
honest,  and  hopes  you  are  the  same.  If  you 
are  not,  you  ought  to  be. 

" . ,  age  84.'' 

If  it  were  not  so  far  from  Boston,  the  edi- 
tor would  drop  into  that  church  on  Sunday 
morning,  and  hear  her  sing ;  but  he  must  con- 
sider the  expense  rather  than  the  lilies. 


QILBEBT  AND  SULLIVAITS  HEW 
OPERA, 
The  London  World  gives  the  following  re- 
garding 6il*)ert  and  Sullivan's  new  opera, 
which  is  as  yet  unnamed,  and  the  music  of 
which  is  being  composed  in  Egypt:  "Twenty- 
five  years  before  the  piece  commences  a  fairy 
has  committed  the  indiscretion  of  marrying  a 
mortal.  This,  by  fairy  law,  is  death ;  but  the 
queen  of  the  fairies  commuted  the  sentence  to 
banishment  for  life  among  the  mortals,  on 
condition  that  she  leave  her  husband  and  never 
reveal  herself  to  him  agaiu.  Soon  after  a  son 
is  born  unto  her.  This  son  is  half  fairy,  half 
mortal,  being  fairy  down  to  the  waist— a  real 
idol  with  feet  of  clay.  He  is  educated  as  a 
mortal  should  be,  and  called  to  the  bar,  where 
hiH  progress  proves  so  remarkable,  owing  to 
the  cleverness  and  the  exceptional  integrity 
with  which  he  conducts  his  profession,  that  in 
a  few  yeara  he  rises  to  the  rank  of  Attorney- 
General.  Tnie  to  her  promise,  the  mother, 
although  she  sees  the  father,  never  allows  her- 
self to  be  seen  by  him  until  an  incident,  which 
shows  that  the  mother's  love  to  her  child  is 
stronger  than  the  love  for  her  own  life,  makes 
her  bi*eak  her  vow.  She  reveals  herself  to 
him,  although  the  penalty  for  the  act  is  death. 
The  fact  is  that  father  and  son  love  the  same 
girl,  and  the  father,  fancying  bis  wife  to  be 
dead,  contemplates  marrying  the  girl.  The 
mother,  after  having  in  vain  tried  .in  disguise 
to  persuade  the  father  to  give  in  for  the  sake 
of  his  son,  as  a  last  resource,  unveils  her  face 
and  tells  him,  'Behold,  you  cannot  marry.  I 
am  your  wife  I'  The  skill  and  distinguished 
taste  with  which  the  fairy,  representing  the 
noblest  sentiments,  is  led  through  the  piece, 
with  aesthetic  grace,  is  only  what  could  be  ex- 
pected from  the  skilful  and  successful  pen  that 
threw  the  inspiration  on  the  paper.  In  order 
to  bring  the  piece  to  the  desired  end  there 
comes  a  deu8  ex  machind,  but  that  for  the 
present  remains  untold." 

A  UXILIAR  T  NO  TES. 

January  29  was  the  Auber  centenary. 

The  Jollities  have  returned  as  far  East  as 
Washington. 

M'Ue  RhAa  is  having  much  success  in  her 
Western  tour. 

A  new  Wagner  sleeping  car  has  been  named 
Emelie  Melville. 

Signor  Operti  will  conduct  the  orchestra  in 
Vokes's  Theati*e. 

Greorge  K.  Goodwin  will  have  a  company  on 
the  road  next  season. 

Twenty-four  new  operas  were  produced  in 
Italy  dunng  the  j  ear  1881. 

Walter  Behrings,  of  Philadelphia,  is  writing 
a  comic  opera,  to  be  entitled  "Lucille." 

Marion  Elmore  is  a  niece  of  Solomon,  the 
composer  of  the  music  of  ''Billee  Taylor." 

Willie  Edouin  and  a  special  com;*any  will 
ap])ear  at  the  Boston  Museum  for  a  summer 
season. 

Chicago  begins  to  ]>atroi»izc  home  talent 
somewhat  after  the  fasliiou  of  Boston,  wh'ch 
is  well. 


San  Francisco  has  a  Grerman  dramatic  com- 
pany that  gives  one  performance  a  week— on 
Sunday  evening. 

London  Figaro  announces  the  year  1881  to 
have  been  a  memorable  one  in  the  history  of 
music  in  England. 

Rose  Temple  and  Lizzie  Harold  will  proba- 
bly both  return  to  the  Boston  Museum  Com- 
pany next  season. 

Thecantataof  '-Ruth"  baa  been  given  twice, 
with  great  success,  at  the  Universaiiat  Church 
in  Syi'acuse.  N.  Y. 

Fred  D.  Foss,  who  was  the  advance  agent 
of  M'lle  Rh^a,  is  now  in  advance  of  Edouin's 
"Sparks"  Company. 

If  her  health  does  not  give  way,  Rose  Stew- 
art will  soon  be  as  popular  a  vocalist  as  she  al- 
ready is  a  charming  one. 

The  Oak  Park  Musical  Union  is  a  favorite 
hnsal  singing  society  in  Chicago,  of  which  W. 
C.  Coffin  is  tlie  director. 

At  a  recent  ballad  concert  in  London,  the 
entire  first  part  of  a  programme  was  composed 
of  Arthur  Sullivan's  songs. 

The  Italian  public  is  at  present  losing  its 
hoad  over  a  new  star  in  the  musical  constella- 
tion, Teresina  Tua,  a  young  violinist,  who  is 
pronounced  the  equal  of  WilhelmJ. 

Maestro  Guiseppe  Bornaccini,  who  was 
born  in  1805,  studied  in  Naples  with  ZlngareN 
li,  and  had  for  fellow-students,  Donuizettl, 
Bellini  and  Mercadante,  died  recently. 

LoomU's  Musical  and  Masonic  Jbumnl 
claims  to  be  '-on  the  square,"  doubtless,  but 
steals  Jeannie  Winston^s  beautiful  poem,  ''A 
Name,"  without  a  woixi  of  credit  to  the  Folio. 

The  Chicago  News  IMter  of  a  recent  date 
devoted  a  thi'ee-column-and-a-half  article  to  a 
minister  who  had  with  ignorance  and  bigotry 
attacked  the  stage.  It  was  sharp  and  interest- 
ing reading. 

Judic,  the  celebrated  French  bouffe  artiste, 
has  made  a  bnlliant  tour  through  France,  being 
greeted  with  demonstrative  ovations  at  every 
town.  In  Nancy  the'receipts  of  the  first  per- 
formance were  $3,000. 

E.  Hay,  a  talented  young  lawyer  and  popu- 
lar elocutionist  of  Washington,  made  a  suc- 
cess as  Oaspard  in  "The  Chimes  of  Norman- 
dy," which  was  given  by  the  0|;)eratic  AsiJO- 
ciation  of  that  city  recently. 

At  the  last  representation  of  "  Aida"  at  the 
Apollo  Theatre  in  Rome,  Theresa  Singer,  the 
dramatic  soprano,  was  the  recipient  of  a  very 
flattering  ovation  from  the  Romans,  who  liter- 
ally covered  her  with  flowers. 

The  oi'ganization  for  the  great  musical  fe$^ 
tival  in  Chicago  next  May  is  complete,  the 
$50,000  guaranty  fund  secured,  and  the  re- 
hearsals well  under  way.  The  choral  foi-ce 
will  number  abont  one  thousand,  and  the  or- 
chestra one  hundred  and  sixty,  all  under  the 
direction  of  Theodore  Thomas.  The  artists 
engaged  are  Frau  M aterna,  the  great  Wagner 
singer  of  Germany;  E.  Aline  Osgood;  Annie 
Louise  Ciiry;  Emily  Winant;  Wm.  Candidu.s 
who  made  so  great  an  eflect  here  at  the  Saonger- 
fcst;  Myron  AV.  Whitney;  George  Ilensclicl; 
and  Fr.  Remmertz. 
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REVIEW  OF  BECUNT  CONCEBTS. 

Berlioz,  and  Berlioz,  and  more  Berlioz,  has 
been  the  inile  of  the  past  mouth.  The  Har- 
vard8  ^ave  an  overture,  the  ** Bostons"  a  song, 
and  the  Cecilia  a  requiem.  The  Frenchman 
has  been  vaided  with  Wagner  in  copious  quan- 
tity,  and  Wagner  has  been  washed  down  with 
Bralims,  and  we  think  back  sadly  (amidst  the 
blare  of  trumpets,  the  crash  of  gongs,  the  rum- 
ble of  bass  drams,  and  the  piercing  tremolo 
of  violins  on  the  highest  notes)  on  the  days 
when  we  could  sleep  quietly  through  a  Haydn 
symphony  or  a  Cheinibini  overture  without 
being  disturbed  by  any  unseemly  noises.  Those 
days  liavo  passed  in  Boston  forever.  Everything 
has  moved.  The  city  was  tlien  a  musical  des- 
potism, now  it  is  a  ixjpublic.  Conductors,  or- 
chestras and  critics  have  stepped  many  paces 
forward  in  five  years.  But  jierhaps  the  reac- 
tion has  gone  too  far,  and  the  search  for  nov- 
elties has  become  too  keen.  At  any  i*ate  it 
was  refi*eshing  to  hear  one  old  conservative 
work  among  so  many  modern  ones,  and  the 
Handel  and  Haydn  Society  varied  the  months 
music  finely  by  presenting 

Graun's  Tod  Jpsu. 

We  cannot  enjoy  Grann  quite  as  well,  how- 
ever, as  Frederic  the  Great  did,  who  is  said  to 
have  burst  into  tears  on  hearing  his  Te  Deum 
for  the  first  time;  but  we  can  appreciate  the 
contrapuntal  skill  and    the  earnest    feeling 
wliich  is   displayed  in  many  portions  of  the 
work.    The  chorales  and  the  recitatives,  are 
the  weakest  points  of  the  music,  and  ihe  libret- 
to is  also  of  a  leather  inferior  cast,  being  almost 
needlessly  exact  in  its  details  of  the  passion. 
The  work  is  on  the  whole  a  good  example  of 
the  merits  and  failings  of  the  early  German 
school,  and  while  some  of  its  ti^eatment  i*e- 
niinds  of  Handel,  the  themes  used  are  rather 
in  the  vein  of  Keiser  or  of  Lotti.    In  giving 
the  work  a  wise  course  was  adopted  in  omit- 
ting the  reprises  or  repeats  of  the  first  theme 
in  many  arias.  We  wish  that  this  course  might 
be  adopted  with  some  of  the  Handelian  orato- 
rios.    The  antiquated  symmetry  which  de- 
manded a  sort  of  minuet  form  to  all  grand 
arias  might  suffer  a  little;  but  the  patience  of 
the  auditor  in  such  oratorios  as  '* Solomon.'* 
for  example,  would  suffer  less.    Miss  Hubbell , 
of  New  York,  was  the  soprano,  and  phrased 
finely,  and  sang  with  spirit,  especially  in  '*Ijo! 
the  Heaven  descended,"  in  which  she  won  the 
heartiest  applause ;  but  she  slipped  in  the  re- 
ciiative  **Therc  stands  on  Golgotha,"  and  re- 
qaired  the  assistance  of  the  piano  to  regain  the 
pitch.     Mrs.  Ipscn  sang  correctly  and  with 
good  quality  of  voice,  although  the  pai*t  ran 
rather  high  for  her.    Mr.  Winch  sang  "Now 
aims  are  clashing'*  with  spirit,  although  at  soft 
passages  he  was  apt  to  sentimentalize  a  little. 
Mr.  Henschel,  although  a  little  slow  in  the  re- 
citatives, made  the  finest  success  in  his  arias. 
There  was  breadth  and  nobility  in  every  part 
of  his  interpretation,  and  the  last  grand  aria 
Was  very  dramatic.     The  choruses   deserve 
prai  e.    The  sopranos  pang  with  clearness  and 
beauty,  and  evcni  in  the  highest  passages  thciv 


was  no  approach  to  screaming.  The  altos 
were  also  in  excellent  trim.  The  female  part 
of  the  chorus  of  this  society  is  in  better  musi- 
cal condition  than  it  has  been  for  a  long  time. 
The  basses  were  correct,  but  might  have  been 
more  ponderous.  But  here  the  pi*aise  must 
stop,  for  the  tenors  were  not  audible.  These 
delicate-throated  singers  had  evidently  not 
dared  to  brave  the  heavy  snowfall,  and  the 
result  was^a  quartet  of  tlii'ee  parts.  Interest^ 
ing  as  a  novelty,  no  doubt,  but  not  a  gi*eat  suc- 
cess musically  speaking.  The  orchestra  did 
not  seem  very  powei*f  ul ;  but  this  was  in  ac- 
cordance witli  the  composer's  thought,  for  the 
original  scoring  was,  we  believe,  adhered  to. 
In  the  subsequent  "Hymn  of  Praise,"  Men- 
delssohn, the  finest  paris  were  the  opening  and 
closing  choruses;  the  orchestral  symphony 
with  its  stiiTing  chief  theme ;  and  tlie  tenor 
aria  as  sung  by  Mr.  W.  J.  Winch. 

Frem  Graun  to  Berlioz  is  a  tremendous  skip ; 
but  the  gi*eat  "Requiem"  of  the  latter  was  giv- 
en the  succeeding  Sunday,  Februaiy  12,  by  the 
Cecilia  Club, 

What  an  enormous  mass  of  tone-color  it  is  I 
To  ascertain  this  fully  it  is  well  to  contrast  it 
with  the  Mozart  "Requiem."  It  is  no  dispar- 
agement to  Berlioz  to  say  that  Mozart  makes 
as  thrilling  an  effect  with  three  trombones  at 
"Requiem  jEternam,"  and  even  with  one  at 
"Tuba  Mirum,"  as  Berlioz  does  with  a  whole 
host  of  brasses  split  up  into  different  orches- 
tras ;  but  the  French  work  is  throughout  done 
in  a  wholesale  manner.  The  voices  are  treated 
as  ruthlessly  as  Beetlioven  handles  them  in  the 
9th  symphony.  The  sopranos  are  sent  as  high 
as  B  in  alt,  the  tenors  follow  suit,  and  the 
basses  are  given  passages  both  high  and  low 
with  alarming  prodigality.  Add  to  this  tliat 
tlie  trombones  are  sent  to  their  veiy  deepest 
notes,  and  that  the  fiutes  in  highest  register 
combine  with  them  at  times,  and  we  have  a 
pretty  sure  proof  that  the  work  strains  for  ef- 
fect at  times;  Berlioz  occasionally  repeats 
himself.  In  "Romeo  and  Juliet,"  in  the  "Fu- 
neral March,"  we  have  about  the  same  device 
which  he  uses  in  the  'Offertorium,"  that  is,  a 
stationary  tone  in  the  voices,  against  shifting 
harmonies  in  the  orchestra.  In  this  work  he 
has  two  tones  in  the  vocal  part ;  but  as  the  B& 
is  an  unaccented  note,  the  A  becomes  practi- 
cally a  stationary  tone. 

The  work  was  more  than  well  given,  and 
the  Cecilia  Club  and  Mr.  Lang  deserve  praises 
of  the  highest  description  for  suinnounting  all 
the  obstacles  of  the  concerted  numbers  so  suc- 
cessfully. Every  part  of  the  chorus  was  se- 
cure and  correct  in  phrasing  and  in  attack,  and 
in  the  f  ugal  number  the  balance  was  admira- 
ble. The  fact  that  the  trampet  orchestras 
were  well  f«»rward  among  the  audience — in  the 
firi*t  balcony— was  at  times  a  severe  test  to  the 
voices,  but  they  stood  it  well.  Mr  Charles  R. 
Adams  was  in  good  voice,  and  sang  the  tenor 
part  with  true  dramatic  feeling.  "The  Sanc- 
tus"  was  given  by  him  in  a  manner  which 
^brought  out  all  its  innate  beauty  (for  this  re- 
quiem has  some  touches  of  exquisite  beauty), 
and  his  singing  in  "Qna^rcus  Me'*  was  surer 


than  that  of  some  of  the  o^  o  :  solol  tis.  It  was 
in  this  number  that  the  weakr  ^p<>t  of  tlie 
performance  was  reached,  i  is  v.iy  difUrult 
in  its  progressions  and  modulations,  and  is  un- 
accompanied. At  one  part  the  entire  body  of 
soloists  to  whom  it  was  intrusted  lost  their 
pitch,  and  for  a  moment  wandered  about 
aimlessly.  They  finally  recovered  their  key 
through  a  friendly  cadence  which  came  in  a 
few  bars  later,  and  started  witii  fi*esh  courage 
from  the  substratum  of  a  bass  solo.  BUt  the 
audience  seemed  to  credit  it  all  to  Berlioz, 
judging  by  the  applause  which  was  given. 

The  Boston  Symphony  Concerts 

have  been  going  on  with  their  usual  great  sue- 
cess.  At  the  one  which  took  place  Feb.  11  th 
the  modern  school  was  well  represented,  Ber- 
lioz, Brahms  and  Wagner  being  on  the  pro- 
gramme. Miss  Mary  H.  How  was  the  soloist, 
and  sang  with  refined  ailistic  effect  in  "Le 
Captive,"  Berlioz,  but  did  not  do  quite  as  well 
in  Brahms*  "Rhapsodie,"  where  the  passage 
"From  the  fulness  of  Love*'  was  not  secure, 
and  where  a  timidity  and  cautions  reserve 
seemed  to  take  the  place  of  any  rhapsodical 
feeling.  But  it  was  a  very  successful  debut 
on  the  whole. 

The  selections  from  the  "Meistersingcr" 
were  broadly  given,  one  slip  in  the  violins 
and  a  timidity  in  the  ti'umpets  being  the  only 
technical  faults  visible  or  audible.  It  was  a 
pity  that  the  trumpets  could  not  have  been 
played,  however,  since  the  effort  to  replace  the 
cornet  by  trumpets  in  such  works  is  a  lauda- 
ble one ;  but  the  change  of  embouchure  pro- 
vents  many  of  the  cornetists  from  entering 
heartily  into  the  project.  It  is  certain  tliat 
there  is  far  more  "thrill"  to  the  incisive  tone 
of  the  trumpet  than  to  the  coarser  cornet. 

The  Schubert  unfinished  sympliony  received 
a  perf(M*mance  at  this  concert  that  was  well- 
nigh  perfect,  and  was  one  of  the  finest  readings 
it  has  had  here.  The  light  pieces  by  Delibo.j 
(ballet  music)  also  were  beautifully  performed, 
and  are  very  likely  to  become  permanently 
popular— which  means  for  a  year  or  so— and 
will  undoubtedly  be  repeated  by  otlier  orches- 
tras. 

RafTs  "In  Summer"  has  been  finely  played 
by  the  Philharmonic  Orchestra,  for  the  first 
time  in  America,  and  Berlioz's  "Carnaval  Ro- 
main*'  and  Tschaikow sky's  piano  concerio  in  G 
have  been  successfully  presented  by  the  Har- 
vard Orchestra;  but  s]>ace  forbids  extended 
mention.  If  music  hath  charms  to  soothe  the 
savage  breast,  it  would  save  the  United  States 
a  gi-eat  deal  of  expense  if  it  would  send  all  the 
Indians  to  Boston.  There  is  music  enough 
here  to  soothe  every  one  of  them,  and  leave 
enough  over  to  satisfy  the  critics. 

Louis  C.  Elson. 


We  obsei-ve  that  at  the  throe  hundredth 
weekly  musicale  of  the  Richmond  Mozart  As- 
sociation, given  on  Feb.  9,  C.  A.  While's 
song  of  "Give  Me  My  Own  Native  Isle,**  ar- 
ranged as  a  sextette,  was  sung  by  a  chorus  of 
male  voices. 
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THE  FOLIO. 

Boston,  Mass March, 


18S2. 


The  Folio  U  the  oaljr  muiiloal  Joamal  In   Amerto* 
whioh  fiTW  •  f nll-pftge  Uthognkpli  portnlt  wtth  aaeh  nnmber. 


»  Nnmb«r 15  orata. 

Aaanal  8a1»seriptloa .'...•1.60. 

A  If  vsloal  Promlnm  f  reo  to  «t«it  subMriber. 


Edwik  Harlbt,  with  Haverlv*8  BInstodon  Mingtreln, 
ahng  G.  A.  Whlte'H  trnlts  Kouff  of  **My  Lore's  A  Rover" 
At  the  receut  openioj?  ni^t  Id  BnflTiiloBo  fliK*cem>fiillj 
that  he  was  thrice  eDcored,  a^  we  learn  from  the  BaffAlo 
Courier. 

Hbnrt  Kosrlbb,  the  emineot  teacher  of  piano  And 
condnct'ir  of  the  HelvetiA  Society,  of  Bonton,  was  pre- 
ieoted  by  them  with  a  beautiful  gold-headed  ebony 
cane  on  Cbrii«tina8,  1881,  aa  a  token  of  their  great  ap- 
preciation of  hiii  ability. 

Ro0B  Stewabt  recently  made  a  great  tacceM  in  a 
concert  In  the  Melroee  Lycenm  conrse,  before  an  audi- 
ence to  whon  she  was  nnknown,  but  one  which  Khe 
awakened  to  great  enthu^hism  in  a  few  moments  She 
has  a  sweet  voice  and  a  charmingly  modest  manner. 

The  Ladies'  Social  Circle  of  the  Unitarian  church  nt 
Med  field  gave  a  very  saccessfnl  Old  Folks'  Concert  in 
Chenery  Hill,  Jan.  25.  They  were  assisted  by  a  cho- 
rus from  the  Handel  and  Hardn  Society,  with  S.  F. 
Rind,  conductor,  and  F.  H.  Wood,  pianist,  all  of  Bos- 
ton. 

Thb  Orange Connty  Musical  Association  heM  its  liizty- 
fourth  convention  at'  St.  Paul's  M.  E.  Cliurch,  Middle- 
town,  N.  Y.,  on  Feb.  22,  23,  and  24.  giving  a  fine  clos- 
ing-concert on  the  evening  of  the  latter  da« .  J.  A.  But- 
terfleld  was  the  musical  director,  and  Edna  Kirkpat- 
rick  the  pinnitft. 

Wbbeb  Brothbks  are  making  a  strictly  first-class 
piano  at  a  moderate  price,  and  we  take  pleasure  in  re- 
cording the  fn(*t,  as  tne  firm  is  painstaking  and  hard- 
working, and  richly  deserve  the  success  they  have  at- 
tiined.  Agents,  dealers,  and  customers  speak  of  these 
pLinos  in  the  highest  terms. 

••Thb  Twelve  Jolly  Bachelors"  has  been  re-written 
entirely,  the  first  act  when  seen  here  being  now  the  hist 
act,  and  much  new  music  has  been  add'  d  by  E.  I.  Dar- 
,     ^  ,  ^  1   V  -^       J  *.!-   w  I'nST-     Jeannie  Winston,  Arthur  H    Bell,  Amy  Gordon 

eral  patronage  lately  bestowed  npon  the  Fouo,  we  assure  I  and  W.  A.  Morgan  still  belong  to  the  company,  and  It  is 


Patmbsts  fbr  tlie  Fouo  wImh  lent  hj  nsfl  •boaU  be  made 
in  MoDty-ordMS,  Baak-cheeks  or  Drafts.  Waur  vuTBsa  ov 
THisa  CAV  ■■  raoeuBBD,  aeod  the  mousy  In  a  loglitwsd  letttr. 
All  pootnuMtefs  ars  Tsqalrsd  to  Nsislir  Mton  wtMDSTemqoesl- 
ed  to  do  oo. 

Always  give  tiM  nasM  of  tiM  Poot-OOea  to  wMeh  yoar  paper  Is 
sent.  Toar  name  oaanoi  be  found  on  oar  books  oalam  this  Is 
dons. 

The  data  agalMt  year  name  ea  the  margin  of  joor  paper  or  on 
tba  wTai»per  Is  that  of  the  munbar  wtth  whIoh  tba  old  sabaeiip- 
tton  axplrat. 


17*  Thb  Folio  took  another  bound  upward  with 
the  issue  for  February,  and  foar  days  after  it  was  pub- 
lished not  a  copy  of  either  the  January  or  February  num- 
bers was  to  be  had  in  the  store,  the  many  who  called 
for  it  being  obliged  to  wait  nntil  it  was  re-printed.  The 
only  way  to  be  sure  of  the  Fouo  promptly  Is  to  sub- 
scribe. You  not  only  get  it  cheaper,  bnt  secure  a  pre- 
mium besides.    Again  thanking  onr  readers  for  the  lib- 


them  that  we  shall  continae  to  make  a  paper  worthy 
their  support. 

Pbof.  W.  E.  Ratbs  gave  a  cantata  finely  at  Colum- 
bia, Indiana,  recently. 

"The  *Froir  Chorns,*  bv  H.  8.  Perkins,  is  rich,"  so 
savH  Pnif.  S.  U  Sutz,  of  Illinois.  Published  by  White, 
Smith  &  Co. 

Frank  A.  Pklto^,  assisted  by  D.  O.  Wright  tenor, 
gave  an  organ  recitil  at  the  Firnt  Universalii^t  Church, 
Boflton,  recently,  which  was  highly  successful. 


said  to  be  succeeding  through  the  West. 

Thb  **Paris  by  Gaslight"  (Paris  an  Gate)  Walrses, 
by  Charles  D.  Blake,  have  jnnt  been  Issued  by  White, 
Smith  &Co.,  and  are  destined  to  be  very  popular.  They 
are  dedicated  to  the  effirient  lender  of  the  Globe  Thea- 
tre Orchestra,  John  C.  Mullaly.  The  orchestra  parts 
will  be  ready  in  a  few  days. 

**WHBir  the  Leaves  begin  to  Tnni,"  C.  A.  White's 
popular  song,  has  received  a  special  orchestral  arrange- 
ment for  the  St.  Felix  Sifters,  by  H.arry  Saxton.  of  the 
Howard  Athen»uni,  and  it  is  oelng  sung  with  great 


_,.,__..,      „      ,  „  ,  ,        ^  ,  success  by  thone  charming  singers.    They  made  a  de- 

"Beautifitl  Bride's  Wedding  March    is  an  eUigant  cided  hit  with  it  at  Niblo's  Garden  and  the  next  week 
piece  of  lUHtrumental  mnsic  from  White,  Smith  &  Co.,  I  ^i  Pittsburgh 
516  Washington  St.,  Boston,  Mass.— ifacon  {Oa  )  Tel&- ' 
graph. 

L'l  Atn^ra  MuM^aU  ts  a  new  monthly  lonmal,  of 

{:o<>d  appearance,  that  has  just  appeared  in  New  York, 
n  the  > pa nish  language. 


;  Pittsburgh. 

Thk  Mtulcal  ffemld  says  of  Gnstave  Matter's  "Sou- 
venir de  Stockholm."  lately  pnblliihed  by  White, 
Smith  &Co..  'The  minor  ftrle  of  the  Swedinli  sirs,  and 
the  empty  fifths  and  drone  effects  of  the  North,  are 
admirably  aiteniated  with  brilliant  cndenzax  and  inter- 


A.  K  Clabk,  the  popular  mnsio-dealer  of  Denrer, '  mezzos.  The  work  cannot  fail  to  be  an  effective  one 
Colorado,  Ims  taken  C  Y.  McClure  into  partnership,    for  brilliant  pianists.' 

and  the  new  firm  will  be  Clark  &  McCinre.    Success  to  I     Whitb,  Shtth  &  Co.  have  jnst  published  a  verv  fine 
tnem.  |  edition  of  Mendelssohn's  "Songs  without  WordR."*  This 

An  organ  recital  was  given  at  the  Warren  Street  M.    reprint  is  a  much  handsomer  work  than  the  o'iglnal; 

E.^hnrch.  B'Ston,  on  Satnrdav  evening,  Feb.   It,  bv    the  paper,  type  and  workmanship  being  In  every  way 

Franic  A.  Pelton,  assisted  by  Mrs.  R  S.  Braden.  It  was   superior.    The  price  in  j^iper  is  »1  00,  in  cloth,  $1  50. 

*  verv  successful.  1  White,  Smith  &  Co..  516  Washington  St.,  Boston,  Mass. 

M188  Alta  Peasb  has  under  consideration  a  flatter- 1 —-^«^  •^'^'•'^V  SrUerprise. 
ing  offer  to  sing  at  Dr.  Storr's  church,  Brooklyn.  N.  Y.  I     H.  E.  HoLT  called  on  us  the  other  day,  and  gave  ns 
A  testimonial  concert  is  to  be  tendered  to  her  at  Mona-  An  example  of  his  method  of  object-teaching  as  taught 
ment  Hall,  Charlestown.  soon.  i  in  the  pnbllc  schools.    Two  little  girls  from  one  of  the 

The  second  musical  institute  for  this  season  at  Lan-  '  £?'?*\*^"*!  schools,  who  came  with  him  sat  with  their 
reus,  N.  Y..  closed  on  Friday  evening.  Jan.  20,  with  a  ^^^"  *?  the  piano,  and  put  down  the  notes,  nntnral  and 
concert,  which  was  a  success.  F.  Q.  Spencer,  of  Bain-  »»^«{-ped  as  he  played  them  on  the  piano,  which  speaks 
bridge,  N.  Y.,  was  the  conductor.  |  ^e"  «>'  ^^^^  ^^^^^  o'  teaching. 

J  H.  CoRNBLL'8  offer  of  fiftv  dollars  as  a  prize,  in  I  ^'.  "*S'"''?iT*'°'*u*^^"^  without  Words,"  the 
behalf  of  theCambrlnn  Bowling  Club,  of  New  York,  ^^'^  H-ra/d  says  *A  finely  printed  edition  of  nil 
was  divided  between  G.  Elmer  Jones,  of  Utica.  N.  Y., .  Jtf  *  '"f™^""  compositions.  Man vedir ions  Inck  some- 
and  D.  J.  J.  Mnson,  of  Wilkesbarre,  Pa.  |  *^*»«  ^J  completeness;  but  tMs  edition  is  not  only  com- 

a»-    n    an    /%    L^  4^  j  «      »r_-   t   tt   t  plot«.  D»t  cugraved   tn   bold,  clenr  tvi)e,  nnd  tnstllv 

The  Cei-llia  Quartette,  comprising  Mrs.  J.  H.  I^n??,    tound.    It  is  a  work  which  we  t-ike  pleasiwe  in  reconi- 
Mrs.   H.  F.  Knowles.  Miss  Qenrnde  Swain  and  Miss   mending  as  the  best  of  Its  class." 
Alta  Pease,  appear  in  Providence.  R.  I.,  Feb.  17,  in  con- 1    t     n!.^  %m^^       u    1*  «  ^  1  *     * /^ 

nectlon  with  the  New  York  Philharmonic  Club.  ^^l  ^»L?*^"5'  baritone  vocalist,  late  of  Geneva  N. 

,„      ,,  ._^  .       ,^  .    .  ..     «,       ,    r^         o      ,  I Y.,  has  been  in  Boston,  recently.  Studying,  fitting  him- 

Thb  thirty-second  rwital  of  the  Temple jJrove  Semi-  gelf  forteachlnj  and  for  the"  concert  platform  His 
S?"^  o.  ?-'^";,^J?»  Springs,  N.  Y.,  occiirred  on  Jan  19.  voice  is  well  sjwken  of  bv  those  who  J.ave  he.nrd  him, 
W.  C.  Rich.^rdson  wiw  tlie  director,  William  H.  Sher-  i,i^  improvement  since  last  Septenjher.  when  he  lieean 
wood  the  pianist,  and  Carrie  A.  Kennedy  the  soprano,    hi^  Indies  here,  being  verv  marked.     He  will  teach 


Some  i^eople  are  too  utterly  good  for  this  world.  Wit- 
ncKS  the  exceedingly  queer  business  about  the  intended 
prodnrtion  of  "Martha"  with  Charles  B.  Adams  and 
Clara  Smart  in  the  Iligh-School  lecture  course  at  Som 
erviile. 


voice  culture  and  conduct  conventions  as  «  p]l  ns  sing  in 
concert,  and  can  be  addressed  in  care  of  Whit<-,  Smith 
&Co. 


The  Vnnnnccini  QnnrtPtte.  of  Boston,  gnve  a  very 

successful  concert  at  Ejist  Dnnglns  on  Feb.  8.  which  was 

The  Petersilea  Academy  of  Music,  Elocution  and    the  firstofa  seriesof  entert:iinnients  to  be  sriyenin  the 


Lnnsuage  has  received  two  very  Important accexsions 
to  its  corps  of  teachers.  Signor  Camivinari  takes 
charsre  of  the  violin  department,  and  Signor  Jannotta 
a<*^nmes  rontrol  of  the  vocal  depnrtment  Both  of  these 
gentlemen  are  artists  of  national  reputation,  and  of  the 
finef^t  attainments.  Mr.  Petersilea  ii  to  be  congratulated 
npou  their  acquinition. 


town.  The  |>eople  of  the  town  .ni-e  very  muriicsl,  nnd 
the  series  of  musicals  will  nndonbtedlv  be  ns  well  pat- 
ronized as  the  first  one.  They  nre  under  the  ninnnge- 
ment  of  William  B.  Dana,  one  of  the  prindpnl  olfizens 
of  the  town.  In  addition  to  the  qusirteite,  E  Nellie 
Pearson,  gnltir  soloist,  Frank  Glider,  nccouipauist,  and 
I  Bo  wen  R.  Church,  cornet  soloLst,  appeared. 


The  Orpheus  Club  of  Nashua,  N.  H.,  a  new  orgnniza- 
tion.is  hayinar  a  gre:it  success.  At  the  iliird  rerita!.  given 
the  last  of  January,  more  than  a  hundred  people  were 
tunied  away.  E.  M.  Temple  is  the  conductor,  nml  Mrs. 
Temple  the' accompanist.  Fannie C  Rice  gave  00 'net 
selections  on  the  occasion,  and  Annie  P.  Marrfa  and 
Josie  A.  Rand  sang. 

Ah  interesting  piano  recital  was  given  nt  Wesle.-an 
Hall,  February  10,  under  the  auspices  of  the  Boj«ton 
Conservatorv  of  Mnsic.  which  was  tiken  p:irt  in  by 
Paul  Fiedler.  Marv  £  Fraser.  Emma  D.  Kt-Uelle,  Ejh- 
ma  DeWitt.  Miss  N.  Fol>H)m,  Miss  S.  E.  Herenden,  Hat- 
tie  E.  Clnrk.  Adnh  Smjth^  and  Lan ra  M.  Dawsen.and 
of  wliicb  Julius  Eichberg  was  the  director. 

'The  Prettt  Camtiwzr."  was  given  reeentlr  at 
the  G:iietv  Theatre  by  the  Wilbnr  Opera «  ompnny,  and 
showed  tlint  it  would  make  a  success  w!  h  proper  cci^ 
tnming.  The  music  is  easy,  nnd  the  sitn.ntion  Indicrons. 
Amateur  societies  should  look  at  its  merits.  It  Imd  a 
run  of  five  weeks  In  San  Francisco.  It  is  published 
with  full  score  nnd  libretto  by  White,  Smith  ft  Go. 

It  seems  that  we  are  to  have  a  summer  resort  of  a 
novel  kind,  and  that  will  be  sensible  as  well  as  popnbr. 
Charles  At>Jnson,  of  * 'Poetical-Wooing"  fame,  and  the 

S resent  successful  manager  of  *'Tbe  Jollities,"  and 
ames  A.  Gilbert,  so  well  known  on  the  comic-opera 
stage,  have  leased  the  building  of  the  New  England 
Merchants*  and  Man  nfacturers' Institute  on  flnntington 
Avenue,  and  will  turn  it  into  an  immense  summer 
amusement  place,  where  light  o|iera  and  other  enter- 
tainments will  be  presented,  bicycle  races  will  be  inan- 
gii rated  under  the  direction  of  G.  S.  Prince,  tlie  Ameri- 
can champion,  and  professional  and  amateur  races  in 
thtf  English  stvle  will  also  be  seen  occasionally.  Tlie 
immense  builaing  covers  eight  acres,  and  the  acoustic 
as  well  as  other  properties  are  excellent. 

The  many  friends  of  Charles  Olse'n,  of  the  Swedish 
Quartette,  tendered  him  a  complimentary  beoefit  on 
the  evening  of  Feb.  S,  nt  Turn  HaH.  The  entertain- 
ment consisted  of  a  concert  and  assembly,  and  was  a 
genuine  success.  The  hall  was  filled,  and  the  andience 
testified  i's  approval  of  the  sr  lections  offered  by  gener- 
ous and  spontaneous  applause.  The  artists  taking  part, 
in  addition  to  the  celebrated  Swedish  Male  Quartette, 
were  Miss  S.  P.  Wardell,  soprano;  Charles  T.  Dolnn, 
bnritono;  George  Hardin,  hn morons;  and  Charles  F. 
Halinm,  pianist.  The  so^os  by  Messrs.  Olsen,  Dolan, 
and  Enirstrom,  deserve  especin)  mention;  and  the  ning- 
nificent  biiss  voice  of  t'  e  latter  was  shown  to  great  ad- 
vantage, making  the  windows  fnlrly  rattle  wiih  its  tx^n- 
derouH  ouality.  Mr.  Olsen  is  to  be  congratulated,  and 
it  mnst  DC  p1eas.intto  know  one  has  so  many  friend*, 
most  of  whom  remnined  nntil  the  "weesnia*  hours," 
tripplntf  the  *iight  fantiistlc.^' 

The  F.imie  Version  of  **Day  nnd  Night,"  which  wai 
produced  by  the  Comley-Bart on  Comjjany  nt  the  Fifth 
Avenne  Theatre esrly  in  February,  seems  to  iiave  fallen 
very  flat.  The  Herald  correspondent  telegiapiis  that 
**serious  criticisms  would  be  wasted  on  this  ted  ions  ab- 
surdity;'* and  thnt  "writers  of  operetta  books  have  tra- 
ditional license,  bnt  the  librettists  of  *Mnnnla*  have 
stretched  it  to  nn  undue  length."  hjrnie't  Dramatic 
T'tnes  says,  "A  more  delil)erate  and  predetermined 
slaughter  of  an  orislnally  good  comic  opera  we  have 
seldom,  if  ever,  witnessed.  H.  B.  Famie  h.as  nearly 
undone  the  work  of  the  originnl  author."  The  s.iii)'e 
pn»»er.  however,  says  thnt  **T»e  music  of  'Day  .nnd 
NIffht'  is  fnll  of  that  charm  which  comes  of  ji'nc!iiig 
sim|>Iicity.  It  strikes  the  ear  with  light  nnd  grncefnl 
touch,  .niid  It  leaves  its  pleasant  traces  eren  through 
the  thick  and  clumsy  film  wiih  which  Mr,  Famie  h.na 
pla.««tered  It."    We  are  pleased  that  the  musical  portion 

f)leases  our  critical  contemporary,  and  wonid  mention 
lere  that  a  *'Potp«>nrri."  a  •*W.alt£,"  anda 'To  ka.** 
have  been  arranged  bv  C.  D  Blake,  and  issued  bv 
White.  Smith  h  (  o.  Tliey  will  be  fonnd  catalogued  in 
the  ''Bulletin"  elnewhere. 

Prop.  L.  D.  Ventura  has  been  in  America  three 
years.  He  has  been  teaching  Irnlinn  in  New  York,  snd 
has  contributed  articles  for  the  /7emW,  Kfw  T-rk 
WftrM.  Demnreft  Mag  zine,  Oraphk^  and  Fvdt.  lie 
was  engaired  by  Mr.  Stetson  as  prompter  and  interpre- 
ter to  T.  Snlvlni.  and  wa^  hlglilv  fecommended  by  the 
great  tragedian  to  Madam  RndersdorfF  and  to  Governor 
Long.  He  was  aL<o  pn»rapter  and  intetpreter  to  E. 
Ros!*i,  and  during  his  stay  in  Boston  gave  instnictinn 
in  Italian  to  pupils  of  Madam  RudersdoHTs,  and  was 
very  successful.  In  1881  he  adapted  for  the  Chestnut 
St.  Theatre,  Ph{hidelphi.a,  the  sensational  drama.  **AI- 
exandra,"  which  was  sncressfullv  received.  He  has 
])erm  <nently  settled  in  Boston,  and  will  devot  his  time 
to  literary  matter  and  in  teaching  the  French  and  Ital- 
ian langua  es  by  a  very  simple  method,  adapted  to  the 
ahiljt  of  each  pupil.  Singers  and  people  arqnninted 
with  these  languaires  will  approve  of  the  excellency  of 
his  method  as  well  .is  find  in  him  a  good  teacher  of  It.1l- 
ian  e'oonflon.  Recommended  as  he  is.  nnd  p.ntroni7ed 
by  Sahinl  Rossi.  Madam  Rndersdorff,  Prof.  V.  Ciril^o, 
Prof.  Osgood.  Signora  De  Angells.  Prof.  Jannotta.  we 
are  sure  of  his  sncce^s  We  mil  especial  attention  to 
his  article  on'  the  ''Italian  Drama"  in  another  column. 
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W,  H.  Sherwood  gave  a  recital  at  tlie  Academy  of 
Fine  Art,  Philadelphia,  a  xhort  time  ^iuce,  of  wliich  the 
PrPM  of  that  city  naid,  ''Mr.  Sherwood  has  reinarkrible 
command  of  t  <e  in^triiraear,  not  only  in  the  rad»t  bril- 
liant, but  aiflo  in  tlie  most  de  icate  pasi^a^en,  and  bin 
performance  of  a  pro({mmme  which  cills  for  both  i>o\ver 
and  Hentiraent  elicited  the  hearty  applautie  of  a  critical 
audience.** 

The  followin;;  comroent  apon  onr  new  book  ppeaks 
for  itself.  A  ji^ood  many  other  teaoherri  are  bearing 
similar  teiitimony.  *'I  am  nsiug  tiie  nam^.  bonk  in  all 
niv  Hln^ius;  schools  thiit  winter;  the  ^ike  never  havinv 
occurred  before  diirfnj^  my  twenty-four  yeara  of  teach* 
ins.  and  the  *Mf)del  Olasy'Book*  i's  what  I  am  nHin<;.'* 
So  STiys  E  H.  Perkins,  of  Windsor  County,  Vermont, 
who^e  time  in  all  occupied  in  teaching  singing  classes. 
Published  by  White,  Smith  &  Co. 

Wb  have  received  "Smith's  Musical  Album,"  a  choice 
collection  of  rocil  and  instrumental  music,  from  regu- 
lar sheet  mui«ic  plates,  each  selection  being  complete. 
Also  Smith's  ^'Qrande  March  Brillante.*'  They  are  from 
the  well-known  music-publishing  house  of  White,  Smith 
&  Co  ,  Boston,  the  name  of  which  is  sufl^cient  guaran- 
tee that  n  thing  but  the  best  is  presented.  The  * 'Al- 
bum" contains  choice  selections  from  new  and  popular 
music.  The  new  march  br  Mr.  White  is  a  gem  of  its 
kind.— Troy  (N.  Y)  Daily  Times, 

Isabel  Stone  continues  her  decided  snccess  in  and 
about  London.  Late  advices  represent  her  as  having 
just  returned  from  Glasgow,  where  she  ap|)eared  in  an 
orchestral  concert  at  S.  Andrew's  Hall,  taking  the  part 
of  Chra  in  Beethoven's  "Egmont.'*  and  singing  Abt 
sougs  with  fine  expression.  Miss  Stone  has  had  a  dra- 
matic song  composed  for  her  by  Lindsay  Sloper,  the 
words  of  which  were  written  by  Percy  Mocata,  entitled 
"Dyiug  Embers,**  which  she  has  sung  twice  in  London 
with  great  success.  She  is  receiving  so  many  offers  of 
engagements  that  she  may  delay  her  return  to  America 
several  months  bevond  tlie  date  originally  set. 

By  permission  reference  is  made  to  the  following  let- 
ter from  one  of  Hiram  Wilde's  pupils,  now  stg^fing  in 
London:  "  Nict^la  Ferri,  teacher  In  the  GaeVl  Hall 
School  of  music,  London,  says  I  must  have  had  t>  e  best 
of  instruction  in  Americ-a,  as  I  am  so  well  qualified  to 
take  no  the  higher  grades  of  singing,  and  that  great 
credit  is  due  the  te:ichor.  I  consider  tliis  a  high  com- 
pliment to  you,  as  Ferri  complains  very  much  about  the 
lostrnctiou  received  by  so  ranny  of  his  pupils  previous 
to  reaching  here.  From  careful  obser^'ntions  of  the  dif- 
ferent methods  of  teaching,  yours  conforms  fully  to  that 
given  at  the  GueJd  Hall,  which  as  a  scliool  for  the  voice, 
ranks  among  the  highest  in  Euroira." 

The  Hyde  Park  (Mass.)  Choral  Society,  which  has 
been  under  the  able  direction  of  T.  P.  Ryder  for  a  few 
months  past,  gave  its  first  concert  of  the  reason  on 
Thursday  evening,  Jan.  26th.  at  the  Methodist  Church, 
to  a  large  andienoe.  Tlie  solos  were  sustained  by  Miss 
R.  M.  Bennett,  Miss  S.  H.  Peakes,  C.  B.  Stevens,  and 
B.  Al  Robinson,  who  compose  the  quartette  of  Fniuklin 
St  Church,' E.  Somer^ille.  Estelle  Pollard  was  the 
pianist,  and  L.  F.  Brackett,  the  organist.  The  chorns, 
nnmbering  about  one  hundred  voices,  gave  evidence  of 
skilful  trai'tiiig,  both  in  the  Part  songs  and  in  Farmer's 
Mass  in  B  flat  Mr.  Ryder  may  well  feel  satisfied  with 
the  result  oi  his  labors,  while  the  society  is  to  be  con- 
gratulated for  having  given  one  of  the  best  concerts 
ever  presented  to  the  citizens  of  Hj'de  Park. 

Addib  C.  RRBDand  Ina  Carleton  are  to  be  the  recip- 
ients of  a  grand  complimentary  concert  at  Union  Hall 
on  Feb.  28,  n.«ststed  by  the  following  artists:    Mme.  C. 
Htinking,  soprano;  Marion  G.  Osgood,  solo  violinist; 
Annie  Burton,  contralto;  W.  Stedman  and  E.  S.  Went- 
worth,  tenors;  A.  Farini,  basso  can  tan  ta,  and  Howard 
M,  Dow,  accompanist    The  conc»»rt  is  under  the  direc- 
tion of  onr  able  maestro,  Signer  Farini,  and  promises 
to  be  a  fine  success    As  the  above  artists  have  appeared 
.  very  sucoessfnlly  in  Signer  Farini's  former  concerts, 
further  comment  i<  not  neces.iary.    Miss  Reed  will 
shortly  make  her  d^bnrin  Signor  Farini's  chamber  op- 
eras, which  have  been  postponed  until  March  on  account 
of  the  sudden  indisposition  of   Marie  C.  Strong.    Miss 
Carleton.  who  occupies  a  prominent  i>osition  in  trie  choir 
of  the  First  UniversalistChnrch^Giimbridgeporf, ]x)ssess- 
es a  contralto  voice  of  good  range* and  beiiutiful  qrmlity, 
and  will  ap|>ear  on  the:28th  in  several  very  fine  selections. 
Miss  Osgood,  a  talented  viaUnist,   who  h.as  recently 
made  a  success  wherever  she  has  appeared,  will  play  a 
sonata  by  Grieg,  and  two  numbers  by  Popper.    At  the 
urgent  request  of  some  of  our  musical  critics,  S'gnor 
Farini  will  sing  **The  Wanderer,"  by  Schubert,  which 
niet  with  such  success  in  one  •  f  hjs  previous  concerto. 
Mme.  Hnnking  wi  1  give  a  grand  aria  and  finale  of  the 
first  act  of  La  Traviate,  "Ah  Forse  E.  Lui."    Mr  Sted- 
uian.  a  very  fine  tenor  robiisto,  will  make  his  first  ap- 
pearance on  this  occasion,  and  will  render  one  of  Signor 
Farini's  comi^ositions.  **La  Serenada,"  the  words  of 
wliich  nre  by  Earl  Marble.  As  a  whole,  the  programme 
will  be  a  very  brilliant  one,  and  we  hope  the  pecuniary 
sn«'ces!<  .will  hn  as  great  ns  the  mjisloal.  which  is  assured 
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VOCAL. 

Bouquet  of  English  Songs. 

Thb  Lovb  of  OiiD.  Roeckel.    30 

Words  from  the  Qerman  by  Fred  E.  Weatherby. 

Little  Darling,  Sleep  Again. 

Sullivan.    30 
A  charming  song  by  the  composer  of  'Tinafore*'  and 
"Patience." 


So  Par  Away. 

Word<  by  Edward  Oxen  ford. 

Two's  Company. 

Words  by  F.  E.  Weatherby. 

In  the  Oolden  Eventide. 

Words  by  Mary  Mark  Lemon. 


Boeclcel.    40 


Roeclceh    30 


Piusuti.    26 


Kiss,  and   Whisper   Sweet  Oood- 
.Night. 

J.  S.  McMnrray.    35 
Song  and  chorus.    Words  by  S.  N.  Mitchell. 

Building  for  Eternity. 

N.  B.  Sargent    20 
A  sacred  song,  issued  in  the  '*Choir  and  Home"  col- 
lection. 

O  Louisa  t 

Dan  Lewis.    35 
The  twelfth  in  bis  "Popular  Songs  of  the  Day." 

Little  Sister,  Say  Gk>od-By. 

Max  Freeling.    35 
A  pleasing  song  and  choruB.    Words  by  Olive  Mere- 
dith. 


INSTRUMENTAL. 

When  the  Leaves  Begin  to  Turn 
Walta. 

a  A.  White.    50 

Arranged  by  A.  Damm  for  an  orchestra  of  nine  parts 

— first 'violin,  second  7iolio,  clarinet,  cornet  and  bass 

ad,  ,ib,  pstrts,  flute,  second  cornet,  yiola  and  trombone. 

When  the  Stars  are  Shining  Bright. 

Charles  D.  Blake.    60 
Waltz  Brillante  in  the  composer's  best  yein. 


The  Owl  Quickstep. 


Charles  D.  Blake.    35 


The  Pretty  Oantineer.    Planquette. 

GBAivp  PoTpouRBi  DB  CoMCXBT,  C.  D.  Blake,    75 
Polka,  Chas.  D.  Blake,  35 

Day  and  Night. 

Charles  Leoooq. 
Graitd  Potpoubri  dk  Concebt,  BUike,     75 


Tinkling  Bells. 

Caprice  Brillante. 


Fred  T.  Baker.    50 


Bird  Songs. 

T.  P  Ryder, 
Whippoobwill's  SOKO,  ...       40        ' 

Robin's  Song.     ......   40 

BOBOIilNK'S  SONQ,  ....         40 

Cuckoo's  Sono,         .....   40 
Canaby's  Sono,     .....      40 

'  A  beautiful  series  of  easy  but  brilliant  pieces  for 
pianoforte,  illuminated  with  colored  lithoigrapbic  pic- 
tures of  the  rarious  birds. 

G-olden  Stars. 

L.  Streabbog. 
Six  easy  dances  for  the  piano,  comprising  the  follow- 
ing: 

Vaub,     .......       20 

Polka,        .......20 

ScHOTTiscHB,  .....       20 

Polka  Mazubxa, 20 

Galop, -       20 

quapbille,       ......   40 


Mattel.    60 


The  Wheel. 

In  the  ''Sweets  of  Life"  series. 

LiTTLB  Beauty  Oalop,  Olande  Haren,      20 
LiTTLB  Beauty  Quigkbi  ep,  Claude  Haven,  20 

Two  new  pieces  in  the  popular  *'LittIe  Beauty"  series. 

The  Peri  Waltz. 

Charles  D'Albert.    60 
Another  of  the  "Soiree  Muslcale  Series  of  Standard 
Glems  for  the  Piano." 

The  Angel's  Greeting. 

Charles  D.  Blake.    75 
Reverie  Angellqne.     Companion    to    "Dreams    of 
Heaven."     One  of  the  composer's  finest  efforts.     Ar- 
ranged for  four  bands.    Sure  to  be  very  popular. 

Schmidt's  Pianist's  Best  Compan- 
ion. 

05 
Issued  in  Wliite,  Smith  &  Co.'s  Edition  of  "Standard 
Studies  for  tbe  Pianoforte."    One  of  the  beet  series  of 
studies  published. 

American  Qoick-Transit  Steamship 
March. 

D.  L.  White.    40 
A  brillinnt  piece,  with  llthogrsiph  of  the  ateamship 
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SONG  AND  CHORUS. 
WormilTEAEIAliBLE.    MnslC  tT  WILL  FROST. 


0^R«ad  the  following  endor«ani«nU: 

A  pleasing  irnlte  song  vith  cliomt.—J/twIcal  Berald, 

Nbw  MOslo.— We  hnve  just  recelTed  from  the  pabllBli- 
era,  White,  Smith  &  Co.,  iioeton,  the  Song-Walu,  vlth 
choraA,**BeAntlfnl  Night,"  with  words  by  Bar!  MHrble.aiid 
iiiii«ic  by  Will  Fro!*t.  From  the  high  praise  bestowed  on 
this  coin  position.  It  Is  hop6<l  it  mnyjii  a  short  time,  be  pro- 
dnced  before  the  Moiart  A8tociatiou.~i2kAmoftci(  Va,)  Ba- 
ton. 

Wo  ackno%vlet1ge  the  receipt  with  the  compliments  of 
Mus;«r0.  Wlilte.  Smith  ft  Co.,  tiie  Boston  mnsic  puhlishers, 
or  a  copy  of  Enrl  Marble's  lntei«t  song,  ''Tlie  Beaatifnl 
Night."  It  is  in  the  autlior's  happiest  vein,  and  Is  proving 
Very  popular.— /»toin;lcW  (A.  J.)  btUUUn. 

EarL  Marble  hns  composed  a  racT  vocal  walti  which  haa 
l>een  set  to  mn>*ic  by  Frost  and  published  bv  White,  Smith 
&  Co.  of  Bo.^ton.  It  Is  called  **Heautirul  Night,"  and 
spnrkles  like  the  evening  star  on  a  crisp  atmosphere.^A. 
Y.  Daily  ^ew. 

From  White, Smith  &  Co. of  Bo«ton,ls  received  a  charm- 
ing Kong  and  chums  called  **Beautlfnl  Night,"  the  words 
by  Earl  Marble  and  the  music  by  Will  Frost.  The  song  is 
a  wnltB  movement,  and  is  destined  to  become  extremely 
popular.  The  words  are  a  dainty  little  poem  In  Mr.  Mar> 
ble's  graoefnl  style,  and,  contrary  to  a  great  many  popular 
songs,  are  of  equal  Tahie  with  the  moslo,  not  only  from  the 
aentinient  they  contain,  but  frotn  their  smooth  and  flowing 
rhythm  -rWa»hington{D.  C.)  Republican, 

One  of  the  most  charmlngTocal  wal ties  published  for  a 
long  time  is  "Beaatifal  Night,"  jnst  Issued  by  White. 
Smith  &  Co.  of  Boston.  The  words,  which  are  bright  and 
rhythmical,  are  by  the  well-known  Earl  Marble,  and  the 
ninsic  Is  by  Will  Frost.  With  a  flowing,  spirited  theme, 
enriched  by  fine  hartuonlaation  and  an  ably  treated  chorus, 
the  piece  cannot  fall  to  become  popular.— i^Ai/cufe/pAia 
Evening  Newt. 

We  are  Indebted  to  the  Tersatlle  author.  Earl  Marble,  for 
a  copy  of  "Beantifal  NIcht,"  a  vocal  waits  song  and  chorus 
ck/  libitum.  Words  by  Earl  Marble,  music  hj  Will 
Frost.  Both  words  and  mnsic  are  of  a  good  deal  l>etter  or- 
der than  that  which  enters  into  most  of  the  songs  of  the 
day,  and  slionld  cotnmend  **Beaatiful  Night"  to  public 
fAyoT.^Elewtted  Railway  Journal, 

We  are  indebted  to  Earl  Marble, -editor  of  Folio^  for  an 
antograph  copy  of  a  di.irming  song  and  ohorus  entitled 
<*BeAUtirnl  Night,"  which  should  meet  with  a  large  de- 
mand in  these  days  of  csthptic  longings  for  the  "Boantl- 
ful."  A  dainty  and  meritorious  little  poem  by  Mr.  Marble 
forms  the  words,  and  the  music  Is  l>y  Will  Frost.  Price  36 
cents.  White,  Smith  '&  Co.,  Publishers,  Boston.— .Yorrif- 
iown  JTerald. 

Through  the  courtesy  of  the  publishers,  White,  Smith  & 
Co.  of  Boston,  and  of  the  taleutetl  anthor,  Earl  Marl>le,  we 
have  recelveil  a  copy  of  that  delightful  vocal  waits  and 
song,  >«The  Beautiful  Night."  Mr.  Marble  has  won  bv  his 
iimiiy  <[!ompositions  a  fine  reputation  as  a  song  writer  which 
will  lose  nothing  by  this,  his  recent  effort.  The  sons  it 
dedicnted  to  his  charming  dimghter,  M^ss  B.  Agues  mmT' 
hlv.— Bur  lingitm  (-Y.  /.)  JBnterprite, 


STAIMM  COUECTIOII  OF  THE 

mm  BOOKS  Em  fublished. 


Sent  postpaid  on  reoeiptof  prioe. 

WHITE,  SMITH  4  CO., 

SOSrOJ^  and  CMICAGO 


EASTMAN'S  SONGS. 

FBnSNDUSSS  AND  SAD.  40c. 
FBIBNDS  THB  HEART  CANNOT  FORGE  T.  40c. 

Words  of  both  by  Elmer  RoAn  Coates. 

SEND  FOB  If  OTHER,  BIRDIE'S  DTIIVG,  40c 

Words  by  Oeorge  Cooper. 

Tliere  is  anew  demand  for  these  songs  by  Eastman,  (J. 
E.  Winner.)    They  are  beautiful  and  touching. 

WHITE,  SMITH  &  CO.,  Fnbli^hers, 
Bustuii  and  Chiciigo. 


Oems  of  the  Waltz. 

The  most  popular  Waltses  of  Strauss,  Waldtenfel,  La- 
mothe,  Faust,  Besch,  Thome,  Blake,  Zlkoof ,  B'Albert,  &c. 
Price,  f2.00. 

Organ  Melodies. 

Alt  the  new  and  standard  melodies  are  contained  In  this 
Tolume,  properly  arranged  for  the  Organ.    #2.00. 

Suet  Oems. 

The  popular  works  of  Blake,  Lange,  Yon  Soppe,  Badlk, 
Soderman-Sponholta,  etc.,  for  Pianoforte,  are  uere  pre* 
sen  ted  lu  the  most  pleasing  and  satisfactory  manner.  Price, 
•2.00.  *-    .      • 

Oltister  of  Znglifih  Songs. 

A  carefully  se1ecte<l  collection  of  the  latest  and  most  pop- 
nliir  Songs,  Duets  and  Quartets.  Every  piece  a  gem.  Price, 
•2.00. 

Gems  of  Foreign  Song. 

Tlie  standard  German,  French  and  Italian  songs  And 
duets.    English  translation.    Price,  92.00. 

Plantation  Songs  and  Jubilee  BTmns. 

By  <Sam  Lucas,  James  Bland,  C.  A.  White,  Dan  liowls, 
Harry  Bloodgood^ail  favorites.  Price,  paper,  91;  board, 
•2.00. 

Blake's  Dollar  ^olin  and  Piano  Duets. 

All  the  popular  Songs,  Waltses,  Polkas,  Galops,  Marobes, 
etc.    Price,  $1.00. 

Model  Class  Book. 

By  H.  S.  Pbrkiws.  For  elementary  classes,  conTentlons, 
choirs,  mu8ic:il  Institutes,  concert  use  and  the  social  circle. 
New— just  issued.    Price  76  cents. 

Soenes  from  CUldliood. 

By  BoBBBT  SoHUMAHir.  The  only  correct  edition  of  this 
celebrated  work.    Price,  00  cents. 

Olementi's  Sonatinen. 

(Bclition  Peters.)  Wlthont  donbt  this  Is  the  anest  edition 
published  and  is  absolutely  correct.    Price,  60  cents. 

Schumann's  Album. 

Classical  music  for  beginners  on  the  Pianoforte.  Beaa- 
tifnl and  correct  edition.    Pricoi  50  cents. 

Old  Time  Favorites. 

A  collection  of  old  and  familiar  tniies  and  melodies  from 
all  countries.  Ea>«ily  arnuiged  for  piano  or  cabinet  organ. 
Price,  board,  91.26;  cloth,  $1.60. 

Blake's  Model  School  for  the  Beed  Organ. 

By  Chas.  D.  Blakb  and  C  A.  White  (the  authors  of 
White's  New  Method).  This  is  the  largest  book  of  tlie  kind 
pubiisbf  d»  and  contains  more  good  music,  larger  vari- 
ety, and  is,  withal,  more  plainly  arranged  than  any  simi- 
lar work.    Price,  92.60. 

N.  B.—In  ordering  any  of  the  above  works  be  sa|«  and 
state  the  publisheb's  name  plainly,  as  in  that  way  you 
will  avoid  disappointment  and  get  the  best. 


WHITE,  SMITH  &  CO., 

CHICAGO:     Pll1>ll0lier0»     BOSTON: 
188  ft  190  State  St.  616  Washington  St. 

CARI8SIMA  BIXTA  (DvarcsiOne,  Good  Night)  A....3ff 

OALlIf  AND  THK  .HTOKM  (for  Bass)  Y.b 3ft 

THB  ROLLING  DEKP  (for  Bass  or  Alio)  A  mln 3ft 

THE  8TAR  OEM  MED  8KIBS  (Alto)  AA 8ft 

THK  OLD  HO.^IESTKAD.A 35 

DON»T  CAKE  (Walls  Song) 35 

Sure  to  be  popular.     Published  by 
^^^liite,     SrcLitli     <Sc     Co., 

BOSTON:  CHirAOO: 

51G  W.Mhiiii;iun  St.  188  &  I'JO  M;ilo  St. 


FOTFOIM  Dl  CONCERT  SOLOS. 

VERY    POPULAR. 

Ptnafore 91.00 

Alda 75 

Babea  In  the  Wood l.oo 

Bella  <MrComeville l.«5 

Chilperic 15 

Glrotte  Glrolla 1.00 

lA  FlUe  de  Mftdsme  Ansot 75 

La  JoUe  Perrameuae l.On 

Irohen^rla 60 

M  •dam  L'Archlduc 65 

BoooiMscIo   100 

Faul  and  Tlrjilnia 75 

Drum  ]IIiUor*sDanshter..... 75 

Little  Dake t.<iO 

La  Maaootte l.oo 

Olivette l.Of» 

Sea  Cadet 75 

Patience.... ].o«» 

Day  and  M<sht 75 

Prettj  Oanlineer 75 

These  potpourris  ooutaio  all  the  faTorfte  aln  fromtlMir 
reapectire  operas. 

Four  Hands  Potpourris  do  Concert. 

rniede  Madam  Ansot SLOO 

La  Jolle  FarfumenHe 1.25 

La  Madam  Archldae l.00 

La  Maaootte i  S5 

Olivette 100 

Patleniw 1.25 

Oirolle  Gl.rofia 1.00 

These  are  the  establlshe<I  favorlles  for  the  piano  of  tb« 

musical  public.  Lllieral  discount  to  teachers  and  the  tnule, 

for  •chool  exhibitions,  conceru,  etc. 

WHITE,  SMITH  &  CO.,  Publlshem, 

616  Washington  St.,  Boston, Mm. 


THE  CHARMING  SET  OF 

WALTZES 

TTTST   OL/'X', 

Danced  Everywhere. 

"Paris  by  Gas  light" 

(PABI8  AU  OAZB.) 

By  CHARLES  D.  BLAKE. 

Illiutrat6d,  with  an  Elegant  Colored  TiUe 
Page~75  oente. 

prjiir^iSJEiED  iiir 

WHITE,  SMITH  ft  CO., 

Boston  and  Chloago. 


THE  GOOD  TEMPLAR. 

BY    H.    S.    riBOKlTSS. 

Containing  the  Odes,  Hymns,  etc.,  in  ase  in  Lo<1}!e.<  nf 
Good  Templars,  Sons  of  Temperance,  Temples  wf  Honor, 
and  other  Temperance  Societies.  A  book  tliat  no  l^inper* 
ance  family  should  be  wlchont.  Priee,  85  oents.  Libenti 
dlacoant  to  aocieties  and  the  trade. 

WHITE,  SMITH  ft  CO.,  Pnbllshfm, 

Boston  and  Cli)c«g«. 


"ften  tlie  Stars  are  SUiiiiiii  Brill' 

CONCERT  WALTZ  80N6,  70  CU. 

WALTZ  BRiLfAMTK.  60  Cts. 
BY    CHAS.    D.    BLAKE. 

One  of  the  many  popular  waits  songs  published  by  tbii 
house.    Published  by  WHITE,  SMITH  &  CO., 

Boston  and  Cliicsgo- 


PIANOS  TUNED 
and  repaired  in  the  most  tlioioogh  manner  by  eonpe* 
1  ent  workmen    Planon  taned  at  any  diatanee.  Addrttfi 
White,  Smith  &  Co..  Boatun. 
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BUNCH  OF  ROSES. 

-A  set  ef  easy  and  Denutifnl  pleees  for  the  piano, 

By  CHARLES  D.  BLAKE. 

With  beautiful  lithographic  title  of  a  cluster 

of  roses.  35  cents  each.     Marches,  Galops, 

Waltzes,  Noclunics,  Redowas^  etc. 

r 

WHITE,  SMITE  &  CO.,- Publishers, 

BOSTON    AND   CHICAOO. 


Q-OXiXDEnsr  SET. 

Ben uti fill  ensy  pieces  (or  bei^inners,  by  P.W.  Riley. 

^'Little  Star  Waltz,"  ''School's  Out 
Galop,"  *'The  Brooklet,"  ''Sylvan  Glen 
Waltz,"  "Butterfly  Polka,"  "Arthur's 
March."     20  cents  each, 

WHITE,  SMITH  ft  CO.,  PnHMers, 

BosToi^'AND  Chicago. 


''THE  OWL  SERIES." 


LULLABY. 
POLKA. 
GAIX)P. 

scHornscHE. 


MARCH. 
WALTZ. 
REDO  VTA. 
QUICKSTEP. 


A  wt  of  ensv  pieces  for  the  pianoforte.  Bv  CHARLES 
D.  BLAKE.  Lithograpli  title.  35  cents  each.  Pub* 
lUhed  by 

White,  Smith  &  Co., 
Boston  and  Chicago. 


MORMNO  GLCRIES. 

ALICE   WALTZ.  ETTA   MARCH. 

EMMA  H»:H0TTISCHE.      FANNIE  POLKA. 
ANNIE  REDOWA.  KATIE  MAZURKA. 

A  not  of  h\x  enny  nitd  nroj^rewlve  pieces  for  the  plano- 
forie.  cnrefiiilv  flN)i:ered,  and  ej<pecin!iv'adnptedfur  the 
requirements  of  beginners.  By  T.  P.  RYDER.  Price, 
80  cants. 

WHITE,  SMITH  &  CO.,  Publishers, 
_--__— -—.-____^    *^^^^"  'tPd  Chicnjfo. 


THE  OLD  FAMILY  BIBLE. 

By  G.  A.  VEAZIE,  Jr.   Price  85  cents.    Published  by 
WHITE,  SMITH  &  CO., 

Boston  and  Chicago. 


BT  100,000    SOLID  1 

"Bonnie  Sweet  Bessie,  the  Maid  of 
Dundee,"  "Auld  Lang  Syne,"  "Auld  Robin 
Gray,"  "Blue  Bells  ot  Scotland,"  "Yankee 
Doodle,"  '*Robin  Adair^'  and  others.  Ar- 
ranged veryeas}  by  William  Gooch.  20 
cents  each. 

White,  Smith  &  Co.,  Puhlishers, 

TiOSrOJV  and  CITTCAGO. 


POPULAR  MUSIC. 

Mnsicnl  Li  e  Pictures  for  the  Piano.    By 
'    H.   lilCHNBR. 

Joyfully  Hoping,  30  cents. 

The  Dancing  Lesson,  35 

Expectation,  -  35 

The  First  Ball,  35 

The  Souvenir,  35 

Au  Revoir,  35 

^^  A  Charming  Sorie«. 

White,  Smith  &  Co.,  Publishers, 
Boston  and  Cbicaj^o. 


T^WO    SOIsTOS 

By  OEORGE  COOPER  and  J.  L.  QILBERT. 

BESCUED!  *  PETREL'S  CRY! 

Duett  for  Tenor  and  Baritone  or  Soprano 
tnd  Alto.     50  cents  each. 

White,  Smith  &  Co.,'*Publishers, 
Boston  and  Chicago. 


THREE    SONGS 


LEATING  THE  OLD  FOLES. 

Song  and  Chorus.    40  cents. 

THE  OLD  FEBBYMAK. 

Song  for  Alto  or  Bass.    40  cents. 

OLD  GRANGER  JOH?r. 

Song  for  Bass.  Baritone  or  Alto;     85  cents. 

A  I  popular,  the  last  on^  sung  by  JuUa  Wilson  ("Tot") 
in  '*Joshaa  Whitcomb." 

White,  Smith  &  Co., 
Boston  and  Chicago. 


FIVE-FIXGER  RECREATIONS. 

.      A  SERIES  OF 

Progressive  Melodies  for  Beginners. 

By  E.  MACK.    SO  cents  each. 

White,  Smith  &  Co., 
Boston  and  Chicago 


"COME  ALONG,  SINNERS !" 

By  W.  H.  ROSENFELD.    Going  with 
a  rush  1    40  cents. 


Words  by  C.  D.  COFFIN.  Music  by  J. 
ADAHM,  Emma  Thursby's  great  song. 
35  cents. 

Mermaid's  Song^. 

By  C.  A.  WHITE  and  C.  D.  BLAKE. 
With  lithograph  title.  Dedicated  to  Annie 
Pixley.     60  cents. 

White,  Smith  &  Co.,  Publishers, 
Boston  and  Chicago. 


"With  Longing  Wing  Waltzes." 

BY   OARL   FAUST. 

OP.  831. 

Dedicated  to  Charles  Burnham,  Business 
Manager  of  the  Globe  Theatre.  Having  a 
great  run.    Price  75  cents.     Published  by 

WHITE,   SMITH  &  CO., 

Boston  and   Chicago. 


POPULAR  SONGS. 

LITTLE  ONE,  KISS  ME  GOOD-NIGHT.  Harr^ 
Reuuedy.    Litliogmph  title.    40ceiib(. 

THEN  ROBIN  COMES  TO  ME.  Ballnd.  WorHii 
by  Hnrry  W.  Bruce,  MuhIc  by  G.  Isiibel  11  \  laud.  3fi 
centA. 

STRIKE  FOR  THE  CAUSE  OF  TEMPERANCE. 
Words  by  A.  W.  Carr,  Music  by  W.  F.  Heatii.  35 
centA. 

THE  STORY  THAT  NEVER  GROWS  OLD.  Bv  J. 
T.  Rriitledge.    40  ceniB. 

WHAT  SHALL  I  ANSWER  TO-NIGHT?  Words 
by  A.  T.  Wtirden,  MuhIc  by  G.  Elmer  .lone?*     36  ceiit-^. 

WHEN  YOU  AND  I  \RE  GRAY.  LOVE  Sonj( 
and  ChoriiH.  Word.*  by  F.  E.  Weatiierly,  Mur^ic  by 
Aubrey  de  Vere.    35  ceiit«. 

LEAVE  ME  NOT  IN  ANGER  Sonjr  and  Clmnm. 
Wordu  by  Tiiomas  P.  We»tendorf,  Mu.'«ic  bv  Geor^je  W. 
Pewley.    40  ceniw. 

WUITE,  SMITH  &  CO  ,  Publhl.em. 
Boston  nnd  CliloHgo. 


FTJSS    IJSr   BOOTS. 

WALTZ,  GAIX)P,  MARCH.  POLKA, 
SCHOniSCHE,  MAZURKA  LULLABY. 
REDO  W A   QUICKSTEP,  REVERIE. 
BY    CARL    RICHS. 

An  awfully  "cnnninjr"  pirtnr©  of  a  kitten  in  a  boot 
with  each  piece  o(  niUKic.  30  cenU.  Sent  pouipald  on 
receipt  of  price. 

WHITE,  SMITH  &  CO..  Pnb]if»hern, 

Boston  ntid  VM  ngo. 


C.  D.  Blake's  Simplified  Arrangement  of 

C.    A..WIIITJE3»© 


H 


BIEDFROM  O^ERTHE  SEA'' 

And  other  popular  waltzes  for  the  piano.  30  cents  each. 
Pnblis^hed  by 

WHITE.  SMITH  k  CO. 

Bu.««to.i  :iud  Chicnjso. 


Ballou's  Monthl7  Magazine. 

ILLUSTRATED. 

Cheap  !    Entertaining  !  .  Lively  ! 
$1.50  PER  ANNUM. 

Singrle  copies  15  cents.     For  s^ile  by  all  oewsdealerft 

THOMES  &  TALBOT,  Publishers, 

33  Ha'Wley  Street.  Doston. 

ORGANS 


IKuiafactory  Midi    Prlscl^al   OfftCM* 

BOSTON,  MASS. 

Bianoh  Hoqmi  at  Sanns  City,  Kai  and  Atlaata,  Qm. 
Catalocfue*  $ent  Free  on  appliccUitm, 


3  Cents  per  Yard, 
For  Machine  Carpet  Beating, 

0^  Carpets  of  all  liinds  incladed.  .^^ 
8  Cento  per  jard  for  Laying  Carpeto. 

Called  for  and  Delivered. 

GEORGE  F.  RICKER  &  CO 

511  Tremont  Street,  Odd  Fellows  BuHding, 
ai.d  59  Charles  Street,  Cor.  MLTeriion 
Street.  Do»tun. 


0" 


FOLIO 


CAETER,   RICE   &   CO., 

252   DEVONSHIRE   ST.,   BOSTON,   MASS., 

PAFER  MANVFACTURERI^ 

DEALERS  IS  ALL  KHOMS  OF 

PRINTING,  WRITING  AND  NANILLA  PAPERS, 

WE   CARRY   A    LARGE    LINE   OF 


MADE  EIPBESSLY  FOE  MUSIC  PILISHERS'  TRADE. 

Send  for  Samples  and  Quotations.  If  Ordering  Mention  "  The  Folio/' 


Have  shown  themselves  to  be  so  far  superior  to  all  others  in  Excellence  of  Workmanship,  Elasticity  of  Touch, 
Beauty  of  Tone,  and  great  durability,  that  they  are  now  earnestly  sought  for  by  all  persons  desiring 

CAUTION— All  Genuine  DECZEH  PIANOS  have  the  following  name  [precisely  as  here  shown] 

on  the  Hanos  ABOVE  TEE  KE7S. 


SllJSri)    FOE    ILLUSTRATED    CATALOGUE,    . 

Q9    lINinn    SOUARE.    NEIV    YORK. 
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SEND  FOR  MOTHER,  BIRDIE'S  DYING. 


WmtobyOBO,  COOPBR. 


Music  by  EASTBUItN. 
AnUnor  of  **  How  CAe  QaHt  cam  qfar^^  d^ 


MODEllATO. 
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Send    for  moth  -  er,     Bir  -  aie's    dy  -  iii;jf, . .  • «    Kiss     mo,  kiss 


mo      sweet  good  -  night  I 


1 


aigE^^s; 


t^  '  •■ 


-I*    #^ 


^r^ 


i 


f9\         ftt 


J.    I  J   J 


:&"/ 


1==^- 


i 


-# 4^     it- 


:i=r=t: 


^=^ 


T^      »r      -^ 


^-tr-tr 


I 


P 


• — •- 


H— ^         ^ 


^ 


-):r!zz^i^tz=^ 


-^- 


g=z:i — i: 


^^ 


fittid  for  mother,  Birdie's  dvinic.    l,7d6-~3. 
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MAGNET  AND  THE  CHURN. 

SONG— Grosvenor  &  Chorus  of  Maidens. 


Megrelto.  J  =12. 
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A  magnet  buog  in  •  hardware  shop,  And  all  around  was  a  loving  crop  Of  aoimon  ,and  needle«,nBili  and  kaiTef,Of-f«r-ing  love  for    all  their  Utw; 


T--:tz =t:__j.__j--_L ^ ^ ^ ^ 


te^agig^3^^^^g. 


mqssa; 


■^-^— ^-r«— ^— * T 6j 


K pF F— F— F-|-« — F— g T *^a ' 


gip^i^^iti^^t^f^ 


Chohiib  of  Maidens. 


Gbosyenob. 


knWes  he'd    turn.  For  he'd  let  his    love...     on    a  Sil  -  ver  Chum  I 


-K— ^— ^v::^-:^: 


licirj^niiz:*! 


Chobus  of  Haidkits. 


^^^^^iS 


most  K3-the-ti3^  Ve  -  ry  mag  -  ne  -  tic  Fan-cy  took  this  turn—  **If       I  can  wheedle    A  knife  or     a  needle,  Why  not  a  Sil -ver  Chnmf  *    flili  moet  ftt-the-tie, 
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tel^j^^^^^fe^E^^:fa^^=FPj^^^b^ 


J- 


J- 


=^ 


aar^n^^^gjg-gi^^g^^^^^g^^ 


£3! 


Ve-ry  mag-ne  -  tio  Fan-cy  took  this  turn—  ''If        I  can  wheedle  a    knife  or  nee-dle, Why  not  a  Sil- ver  Churnf 
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And  I-ran  »nd  Staal   ex-praoi'd  surpriMbThe  needlm  oo«nU  thair  «oU  drill'd  ey«i,The  penknires  feU*^ttt  up**  no  doubt,The    Kris-aon    de  -  clai'd  thflKL^elvei  "catgut," 
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^• 
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I 
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3^ 


■:h--*r 


-N — -Ki 
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^ 
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Ilie  kettles  tlM7  boiled  with  nce.'tis  aatd. 


While  eT-*i7   nail  went   off  its  head.  And  hither  and  thither  be- 
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SzzatTA 
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Chobus  of  Maidens.  Gbosvbkor. 


g^R=^^;{EBSt3SJp"^^}S3p^ 


EEg 


and   drore  tlMm  homey 


B  drore  them  homo; 


It  drore  them  homo; 


^line 
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^^: 
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Chobus  of  Maidens. 


thli  mac -ne - tle^    Pe-i1   -pa  •  te  -  tio  Lor-er he lired  to   learn,       Br         no  en-dea-roocCan   mas -net    e-Ter   At>tiaot  a     80  -  ver  Ohumi       While thli  mac-ne - .tkw 
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P6-ri«pA-t«  •   tic     LoT-er  he     lived     to    learn,  By       no      en  •  dea  -  Tour  Can    mag -net        e   -  rer    At- tract    a     Sil  -verChnrn! 
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"KISS,  AND  WHISPER  SWEET  GOOD-NIGHT." 


SONG  AND  CHORUS. 


^Vordsby  S,  N.  MITCHELU 
JUoderaio. 


Music  by  J.  S.  Me  MURRAY. 
Author  of  'H>BrDuii]«lMtadM|k"Ae.  Ae. 
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1.  Fare  thee,   well  my  lit 

2.  You   are     true  my  lit 
S.  Should  the  fates  my  lit 


tie 
tie 
tie 


dar 
dar 
dar 


— ■ d-^ 

lingy     Sad  it       is  that  we 

ling,     True  I     hope  you  will 

ling,    Keep  us     ey  -        er-more 


I 


« 
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part, 

main, 

part, 
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But  your    im 
And  there     10 
I  will    look 


age  shall 
a  pleas 
for  con 


be  nest 

ure        think 
so    -       la 


j^ 


^ 


3E 


led. 
ing 
tion 


^^ 


In     a 
That  we 
To  your 


f^^ 
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Si 


± 
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r 
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^ 
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my     heart ; 

a   -  gain : 
my      heait ; 


-Safl-ly  I 
When  you' re  far 
When  on     oth 


will         miss 
a     -    cross 
er       shores 
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the 
you 
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oes,       Of  your    lov 

cean,     Sing  -ing    with 

der,       And  my    face 
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eye« 

heart 

out 
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so 
of 


bright, 

light, 

sight. 


H— ^- 
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And  I'll 
I    will 
There  is 
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miss      the         voice    that      mur-murs, 
lb  -    ten  for      the  e  •    choi 

some  -  thing        that    will        tell       me, 
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« 


lE 


5: 
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I 
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Kiss,  and  whisper  sweet 

Kiss,  and  whimper  sweet 

Kiss,  and  whisper  sweet 
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good-night, 
good-night 
good-night 
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Sad-Iy     I      will      miss  the    glan    -     ces,      Of  your  laughing    eyes     sm)     bright. 
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Sad-ly     I      will      miss 
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miss      the        voice    that      mur  -  mars, 
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Kiss^and   whisper         sweet         good-night. 
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Kiss^and   whisper  sweet  good-night. 
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WAVES  OF  THE  OCEAN. 

OALOP  DE  SALON.  Par  CHAS,  D.  BLAKE. 

Maedoso. 
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lHoder(Uo> 


MARCH. 


By  D.  L.  WHITE. 
Author  "Gflrfleld's  t^uneral"  March. 
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BUILBIHIJ  yOH  KTSHMITT* 


I    !     i     I    -g^ 


SOLO  AND  CHORUS. 

Words  and  Music  by  H,  B.  SAI^GEHT. 


i 
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/  .^  ^  i: 


-f— ?- 


-*-«f- 


3fcii*: 


-?- 


(to— ^- 


i 


f-f-f- 


^f:^: 


We  are  building  in    sorrow  or  joy, 

Ev'ry  thought  that  we've  er  •  er  bnd, 

Er'ry  word  that  so      light  -  ly  falls, 

Are  yon  building  for      God  a-Ione ; 


A  temple  the  world  nmy  not  see, 

It's  own  lit -tie      place     has  filled; 

GiTing  some  heart  a       joy        or  pain, 

Are  '  yoa  building    in  faith  and  Iot^ 


■*— <i- 


Whicb 
Ev'iy 
Will 


=^=E 


-«f- 


iT-r 


u  a 

^v-^ 


-f- 


5 


F^ 
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H h 


-r-4- 


9  $ 


»  « 
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"1  V       I    T 


^ 
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r^ 
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:f5=^ 


^ 


:^— ^ 


Q4^ 


^ 


time    can  -  not    mar  nor  des  -  troy  ; 
deed     ne     have  dune  good  or      bad, 
shine      in     our        tern  -  pie    walla^ 
tern  -  pie      the     Master  will     own, 


We  build  for  e 

la          a  atone  in 

Or  ev    -  er  its 

In  the     Ci  -  ty  of 


ter     «    ni    -  ty. 

the  tern  *  pie  we    build, 

bean   -  ty  atain. 

Light          a  «  bore. 
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We  are  build  -  ing  ev'  -    ry        day, 


A     tern  •  pie  the  world  may   not       see, 
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Build  -  ingy  build  -  ing    ev'  -  ry  day,    A     tern  -  pie  the  world  may    not       see. 


We  are 
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Build    -    ing,  build    -    ing      ev    -      'ry     day,     Build  -ing     for  e    -  ter 
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Iliista7e  Salter's  CoipositioBS ! 


-PUBL.ISHBD    BY- 


"WHITEJ,  Sl^ITH  ac  oo. 


1.    Grand  Paraphrase  de  Concert  snr  ^Tangt"  de  Gonnod. 

^^r*  performed  by  the  comiHwer  oyer  three  hntidred  timefi  nt  hlnooiieerti*  In  the  United  Stntei.     RnpiarooelT  i 
ceived  bj  the  iiiovt  entboKkiJitic  aodleueetf  on  record. 

2.    *'Tbe  Boston  Belles."    Conoertraltz. 

Hns  since  itn  pnblleation  been  nrningnd  nnd  pbyed  by  orebedtnii  nil  orer  the  eonotry. 

3.    "A  Summer  Night." 

One  of  the  meet  poetieil  deeeriptire  pieces  in  exlstenct. 

4.  Paraphrase  on  Melodies  of  Schnbert 

A  nMrrelloiiflr  eOectlre  trameriiitlaii,  wbkb  tbe  Fkri*  "OawtM"  enU*  "a  pMrlMw  (•m." 

5.  ^'Waiting  for  Daybreak."    Serenade. 

In  the  mwi  refined  claMicn]  style.    Full  ol  poetry  nnd  dreamy  meUnchoty. 

6.     **Solltary  Bird."    Idjl  for  the  Right  Hand  Alone. 
7.   Romance.    For  the  Left  Hand  Alone. 

Twin  jewels  of  intrinsic  Talue  for  students  nnd  concert  performers. 

8.    ^^Sonveiilr  de  Stockholm."    Noctnrne  on  Swedish  Airs. 

A  raallady's  piece.    Not  half  us  difficult  as  it  looks.    Entirely  in  Chopin's  hnppient  rein. 


WHTTB,  SMITH  &  CO.  are  Iiappy  to  nnnonnce  that  they  will  shortly  pnblisb  this  nnriTnlled  Tirta«)so*s.^— 

THUJBE  LITTLE  FjAJIJEir5r  STOXIXES. 

No.  1.  OiKDEHELtA;  No.  2,  Bluebikd;  No.  8,  Smowdbops.  Charming  musical  poems  of  very  moderate 
technical  difficulty  aud  fall  of  melody;  and  his 

No.  1,  AuBTKiAN  Mabcb;  No.  2,  DAKysBBoa  March;  No.  3,  QorraiORa  Mabor:  nnd  No.  4,  Vive 
l'  Ameriqub!"  Wliich,  althoni^h  not  cranauied  with  bravura  {Kuwages,  sttiud  unequalled  in  the  modern  range 
of  piano  literature  for  fire,  melody,  origiuality  and  thorough  effect. 


The  sale  of  Satter^s  compositions  is  unprecedented,  and  the  largest  of  its  class  since 
the  days  of  Thalberg  and  Gottschalk. 


WHITE,  SMITH  &  CO.  are  the  exclusive  publishers  of  Satter's  piano  works  in 
America,  and  beg  to  warn  the  public  not  to  buy  any  bogus  pieces  hearing  Satier^s  name^ 
which  have  been  fraudulently  published  and  sold  by  privtte  parties  South  and  West. 
We  shall  prosecute  all  such  infringements  on  the  great  artisf  s  honor  and  our  personal 
rights  to  the  full  extent  of  the  law. 

WHITE,  SMITH  &  CO.,  Publishers, 


LITTLE     BEAUTIES. 

A  new  and  brilliant  set  of  EASY  PIECES 
for  the  Pianoforte, 

BY  CLAUI>B    DB  HAVBN. 

Ench  one  with  a  benotifnl  ebronotitlr 


Ten  in  nil 
page.    20 


WUriE,  8M1TII  ft  CO..  PobliKbcn. 
Boetoa  and  Chicago. 


When  the  Leaves  Begin  to  Fall 

Walts  Song  by  C.  A.  IWHTTB 

Another  great  rnoc^ra.    rh^mo  Utle-naee.   Prire  75 
cents.  WHITE.  SMITH  4  CO  .  Pabli^ben, 

Boston  and  Cliinga 


PIANO  AT  HOME. 

A  new  net  of  eaiay  brttilant  plecen  for  the  planolorm 
Twelre  In  the  eertaki.    Sft  ceuto  enrb. 

WHITE.  SMITH  k  CO, 
BcNrtuD  and  Cliieura. 


GOLUNBIA  BICYCLE. 


The  Bicycle  as  a  pemsneBt 
practlral  road  Tebicle.  it  an  uv 
linowledif«d  fac^,  and  ibe  tbon- 
►atidi  t*  daily  ■«<€■  are  comttiDihr 
Inrreaainittn  nunibi*rt.  It  com- 
bines "p^-M  and  enduimnre  thiit 
no  bor»e'  ean  aqnal,  and  fur 
pl««f»iire  or  heahti  U  fur  »>nperi-f 
to  nnr  other  oot-dour  sport.  Tb< 
art  off  rIdlBg  fo  €«ti]y  ecqiiire), 
and  the  ezeirlte  U  ncomnH-aded 
bv  the  medical  profe^iion  a^  i 
meaif  off  renewinir  bealib  tnd 
■tn  ntrtb,  an  It  brings  Into  action 
ahnoKt  erery  mni^ie  of  theboriv. 

Send  3  cent  stanp  Ibr  kw, 
elegantly  Ulnf tmed  3d  ptge  oat- 
logne. 

THE  POPE  M'PO  00, 

U7  Wa»htiigtoiiHt.Bo0toB. 


PETEBSILEA 

ACAOEHY   OF   MUSIC, 

ELOCUTION  AND  UN6UAGES. 

381  Columbus  Afeniiey  Boston,  law. 

f  16.00  PER  TCRIM. 


Ttoacbera  and  SololaU  brilliantly  finlabcd.  SngTIahUtm- 
tare,  Coiioerti,  HUiory  ami  Theory  of  Moaie,  Beadiogs, 
nauo  Bacitala,  aud  KoMmbk  Luaaona*  free  lo  po|tilt. 

GOLD  MSDAL  AND  DIPLOHA  CONFBBRBD  WITH- 
OUT COBT  UPON  0RAIH7ATKS. 

Faplla  reeelTad  at  any  thne.  Bneh  papira  tern  dsM 
from  flrat  leaaon.    Cirenhtfx  free. 


A  Finkhed  Mosteal  Edueation. 


NEW  ENGUND  GONSEKVATORY, 
BOSTON, 

Emnloylnc  TSSmfnent  Pref ewom,  ban  a  repatatlon  no^ 
qniiTled  for  farntahlng  a  Cwnipleto  Mnaical  KilncAtioii  m 
merely  nominal  rates,  oembined  with  mre  eollntenl  w- 
vantages.  K.  TOURJEE. 

Btaaio  Hall,  Boaton,  Vs«< 
I^^Prospeetna,  firing  full  purticalars,  sent  free. 


FOLIO.  "T 


A  NEW  DEPARTURE  I 


After  eight  years'  retirement  from  the  Piano  business,  we  have  been  induced,  through  the  solicitation  of 
customers  and  friends,  to  agiun  embark  in  the  Piano  trade ;  and  we  are  pleased  to  inform  our  friends  and  the 
public  that  we  have  become  interested  in  the  manufacture  of  a  Piano  that  we  can  conscientiously  warrant  and 
recommend^  as  an  instrument  containing  some  new  and  vert^  valudble  improvements  that  can  be  found  in  no 
other  Pianos,  and  that  materially  benefit  not  only  the  tone  and  actum,  but  greatly  increase  the  lasting  qtudifies 
of  the  instrument,  as  well  as  its  power  of  standing  long  in  time  and  resistiag  the  changes  of  climate  and  atmos- 
phere.    This  Piano  we  shall  offer  to  our  friends  and  the  public  as  the 

And  we  cordially  invite  everybody  interested  in  a  thbroughltf  good  instrument  to  call  and  examine  these  Pianos, 
as  we  ^ave  decided  to  put  our  firm  name  on  same,  and  to  give  each  instrument  our  personal  warrant.  The 
prices  of  the  White,  Smith  &  C0«  PiajlO  wUl  be  very  reasonable,  and  the  terms  liberal.  To  supply  a 
demand  for  the  law-priced  goods^  we  have  comp^^ted  arrangements  with 

JACOBS  BROTHERS, 

of  New  York  city,  and  in  future,  this  agency  and  sampler  of  their  manufactures  will  be  on  exhibition  at  our  store. 
We  have .  also  partiaUy  secured  the  agency  for  New  England  for  a  medium-priced  upright  Piano,  that  we  can 
recommend  as  being  good  in  every  way,  and  just  what  the  dealers  in  good  low-priced  Pianos  are  looking  for.  We 
cordially  invite  correspondence  with  music  teachers  and  dealers  in  Pianos  all  over  the  country,  and  we  feel  con- 
fident that  we  can  offer  inducements  that  will  make  it  of  interest  to  any  one  desiring  a  Piano  to  write  direct  to  as. 

will  find  in  our  stock  three  distinct  grades  of  goods,  and  we  shall  make  it  a  point  to  ihave  every  customer 
understand  distinctly  just  which  grade  they  are  buying,  as  our  reputation  as  publishers  of  music  and  books,  as  well 
as  our  business  and  Jinancud  standing,  will  not  allow  us  to  deceive  our  customers,  or  in  any  way  misrepresent  our  goods. 


mm  m  terms  of  faymt 


will  be  of  the  most  liberal  nature  on  all  grades  of  Pianos,  both  new  and  second  hand.  We  shall  also  rent  Pianas, 
and  give  the  customer  the  privilege  of  buying  same  after  a  reasonable  time  without  loss,  allowing  the  rent  pwd 
to  help  toward  the  purchase  of  the  instrument.  If  any  of  our  readers  are  contemplating  the  purchase  of  a 
Piano,  we  would  respectfully  request  them  to  write  us  for  terms,  catalogues,  &c. 

WHITE,  SMITH  &  Co.,  No.  516  Washington  St.,  Boston,  Mass. 
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BUSINESS    CARDS. 

L  W.  Wbmmimr.  161  Tremopt  8t 


Mb.  Cha8.  Lbwib.  T  Peiham  St    Voioe. 
MB.  Wm.  Garftt,  7  James  8i.    Voice. 


F.  O.  8PBA0VB,  149  TremoBt  St    Vuioe. 


Madam  Cafpiahi,  44  Winter  St    Voice. 
Carl  Pflpbqbb,  154  Tremont  St    Voice. 


Mbs.  Raxbtti,  16  Durtmoatb  St    Voice. 


JoHW  O'Nbil,  N.  B.  Oonienratorr.    Voice, 


U.  C.  LooAH.  Pleno  Teecher,  Hi  Eliot  St 


MiM  Claba  Smabt,  Hotel, Boy ition.    Voice. 


T.  H.  HowB,  Teacher  of  Mmic,  15  Allaton  St 
Madam  RoDBBSPOBy,  Hotel  Lanrantge.    Voicr. 
Mb.  H.  E  Sawybb  44  Montgomery  8r.    Voice. 


Mi88  Sabah  C.  Fishsb,  N.  E.  Conservaton'.  Voic«*. 


Madam  E.  M.  D  Ahoeia%  879  ColumhgH  At.  Voiec 


MiM  Kachbl  Nobtov,  TeBCber  <^l  Piano,  67  Uarver 


W    J.  U.  LdtATiTTp  436  Wasbington  St    Piano  and 
Toice. 


J.  W.  Tuns,  Teactier  of  Tbeory  and  Piano,  1  UoUia 

Pittce. 


MBa.  G.  A.  Adams,  Teacher  of  Stoginic,  108  Apple- 
ton  St 


I.  ii.  &  Downs,  Teacher  of  Piano.    AddreM  White, 
Smith  4  Ck>. 


Mas    Ploba  E.  Babbt,  Teacher  of  Sinf^ing,  124 
Chandler  St. 


fcDWiM  Tbowbbidob,  TeachcT  of  Piano  and  Voice 
Norfolk,  Ma}«. 


Miaa  Lauba  Watbbmam,  Teacher  of  Piano,  880  4 ih 
St.,  8(>.  lloi*ti>n 


Mas.  C  N.  UoMAH,  Teacher  of  PUno,  98  Warran 
8f ,  CharlAHtDwn. 


Mna.  J,  W.  Wbstob,  Teacher  oi  Vocal  Muilc,  75 
W    Brooltline  St. 

Mabib  1>'Anoubba,  66  Baldwin  St,  Charleeiown. 
PI  «no  Hnd  Onit«r. 


vv.  F.   Walbbb,   Mttiuo-riUe  Engrayer.    Addreiis, 
Whirs.  Smith  4  Go. 


Lot  IB  0.  Elson,  Piano,  Singing  and  Harmony,  88 
Fort  Ave.,  Higtilandii. 


B.  IL  UuwBs,  Teach«r  of  Piano  and  Singing.    Ad- 
dn-w.  While,  Smith  4  Go. 


K  F.  Raymond,  Teacher  of  Plaao  and  Organ.    Ad- 
dff  A%  Whife,  Smith  4  Go. 


Mies  Linda  Db  Anoubba,  Teacher  of  Plaaob  JNo.  1 
Medford  Street,  Somervilla. 


Mb.  W.  U.  Thomas.  Na  81  Johnaon  Street,  L>nn. 
Teairher  of  Piano  and  Oiran. 


Mb.  Habbt  Cow  lbs,  Tvacrher  of  the  Organ  and  Pi< 
ano.    Box  5.  154  Tr«*inont  St. 


J.  I>  Anoubba,  Teacher  of  Plano^  Uarp,  and  Guitar, 
66  Baldwin  8t,  Charle^tnwn. 


MiBB  Annib  C.  Webtbbtblt.  Vocallat,  Soprano, 
Hoti*!  Union,  801  Shawm ut  Avenue. 

JoBM  A.  Wabubcbnb,  Teacher  of  Organ  and  Piano, 
Montiooe  Street,  VinelHnd.  N.  J. 


Mbs.   W.  T.   Pabbimbon,  Teacher  of  Piano  and 
Voica,  66  Alpine  St..  Highlands. 


Miss  Juua  A.  Wbllb,  Contralto,  will  recelTa  pupUa 
at  Hotel  Boylston,  B«>8ton,  MaPs. 


J.  G.  Lbnnon,  Teacher  of  Piano,  Organ,  and  Theo- 
ry.   AddresR,  149  A  Tremont  Strpet. 


Mb.  Habbt  Whbblbb,  149  A,  Tremont  St,  and  New 
England  Conftenratory,  Munio  Hail. 


Mbs.  Anna  Lobino,  Musk  Teacher,  Uaaaoa,  Mbbb., 
BoHcitB  the  patronage  of  the  public. 


E.  U.  Bailby,  Teacher  of  Slnginir  and  Plana,  at 
Globe  Muitic  S«hool,  608  Washington  St. 


Miss  Saba  G.  Bailbt,  Piano,  Singing,  and  Harmo- 
wy.    AddrfBn,  care  White.  Smith  4  Co. 


J.  W.  ADAMS,  Teacher  of  Voice  Culture,  and  English 
and  lulian  Simring,  i2  Eliot  St.,  Room  1. 


Miss  Susan  Nbwbomb,  Teacher  of  Piaao.    EUot 
St.,  J.imaica  Plain.    Refers  to  L  C  Elion. 


Mbs.  Minnib  Littlb,  Teacher  o(  Piano  and  Voice, 
14  Edinhoro'  St.,  or  care  White,  Smith  4  Co. 


Mrs.  C.  a.  Guilmbttb,  Teacher  of  Vocal  Technique 
and  Singing.  Hotel  Union,  801  Shawmut  A  v.,  Boaton. 


Raymond  db  Anoubba,  Pianoforte  Toner,  Regula- 
tor and  Repairer,  formerly  with  Chlckering  4  Sons, 
.ddraaa  54  B«ftklwin  St,  Bunker  HiU  Dist,  Boston. 


Miss  Lit.ltan  Wbstkbtslt,  Teacher  of  Piano.  ArU 
dreBa  Hotel  Union.  801  Hhawront  AvennM. 


Mbs.  J.  M.  U.vll,  Teacher  of  Vocal  MiiBio— Italian 
and  English  School.    Maple  St,  Maiden,  M>iaa. 


William  U  Rolpb,  Teacher  oi  Pianoforte.  AddraM, 
(^re  Wnndwarri  4  Hmwn,  690  Wuahinirton  St. 


JiTLiAN  0OANS,  Tenor,  fV  Stnte  St,  Bngton.  Ma;« 


Miss  M.  J.  Sganian,  No.  156  Salem  Street,  TeacLer 
of  Piano. 


Miss  May  Alice  Vabs,  Vocaiiat  and  Teacher  of 
Sinsinir.    Address  New  England  dn^rratory. 


F.  Dbwby  KiTetf  drstciaM^  piano  in«<trnciioii  at  run 
»onahle  rate^.    Address.  506  Waahington  Pt,  Bottton 

Fbane  L.  Cbdwbll,  T«acher  of  Piano  and  Oivan. 
Piano  pupil  of  Lebert.    OfBcein  Park  St.  Chureh. 


Jab.  M  Tbact,  Teacher  of  Piano,  Organ,  and  Uar 
monT,  154  Tmn-mt  St.,  or  care  White.  Smith  4  Go. 


A.  E.  Wabbbn,  Teai^er  ui    Pi.iua  and  Concert  ac 
compitnlNt      AddreM  in  c-ire  oi  White,  Smilli  4  Go. 


Mbs  J.  11.  LoNo,  Voicv  Cu'ilvu:i(>n  dmi  Sinking  m 
all  its  nr»n«-he«.  81   Holyoke  8i  .  off  Cnlnrabn«  Avo 


Mbb.   Anna  Mayhew-Boconds,  Teacher  of  Piano 
nnd  Organ,  604 1  o'a;inbna  Avenue. 


Mbb.  8.  H.  Apple roN.  Plauu  Teucuer,  246  Br^ad 
way,  So.  Boston.    Particular  attentkia  paid  lo  begin- 


.  0.  A.  Inobaham,  Harmony,  Pi.^uo,  and  Voice.  81 
Monument  Ave.,  Ghariestown.  Addrms,  White,  Smith 
4  Go. 


H.  H.  Rich.  Tenor,  Ciiolr  and  Churua  Director,  and 
Taacher  of  Vucal  Mualc.  Address  c«re  White,  Smith 
4  0». 


Mbb.  M.  a.  Kniout,  No.  8  RoUiiw  Street,  (or  in  oarr 
of  White,  Smith  4  Co.,)  Teacher  of  Vocal  Mualc  and 
Piano 


Mbb.  R  M  Nealb,  Teach^Toi  Piauo-forte.  .  Addr•^a 
In  care  of  White,  Smith  4  Co.,  516  Washington  Straat 
Boston. 


U.  M  Smith,  L>nn,  Mans.,  Teacher  of  Music,  dealer 
in  musical  merchandi!»e.  4c.  Subacriptions  to  the  Fo- 
uo  taken 


O.  T.  Kimball,  Teacher  of  Vocal  Art  will 
take  a  limited  number  of  pupils.  Addreas,  care  White. 
Smith  4  Go. 


Jab  Whitney.  Director  of  Conventions  and  Muai- 
cal  Societiea,  and  Vocal  Teacher.  Address,  cars  Whiter 
Smith  4  Go. 


J.  F.  CuAPPDi .,  Planoforti  Tuner,  168  Main  Street, 
Fitchburg,  Mass.  Also  dealer  In  PiaiioB,OTgaaB,8tooto 
and  Covers. 


L.  A.  TOBBENS,  Director  of  Mualcai  Conventions  and 
Chornl  Siicietlea  Addresa  in  care  of  White,  Smith  4 
Co.,  Boston. 


John  C.  Mullaly  will  Uke  a  lim>t> d  nniuiMr  ui 
pnplia  in  Violin  playing.  Resldeiice.  Hotel  Efflngbam, 
Cortes  Street. 


Geo.  C  DOBSON,  Tcuchcrof  baijoand  Guiiar.  Fine 
Insirumenu  a  specialty.  Address,  290  Shawmut 
Ave.,  Bonbon. 


Bftiss  Sabah  Lissneb,  T«icher  of  Piano  and  Sing- 
ing. Addrena  care  of  Woinen'a  Iudu»trial  Uuiou,  157 
Tremont  Street. 


F.  L.  iliLL)  TiachcTof  the  GiMlmetteS^steni  of  Re- 
spiratory and  Vocal  Technique,  No.  86  Winter  Street, 
R'otn  18,  Boston. 


Mit  UiBAM  Wilde.  V«icai  Culture  and  the  Art  oi 
Singing.  Addre^B,  ctre  Boston  Conaervatory,  154  Tre- 
mont Street,  Boston. 


Miss  L.  E  BuADSTBBBT,  TrMciur  ot  the  Pei«'r-.ilea 
System  for  the  Pianoforte.  Addnrsa,  care  of  Whits, 
Smith  4  Co.,  Boston. 


Harmony  taught  by  mail.— BuUing's  tdmple  snd 
unique  method.  Addresa  G.  T.  Bulling,  28  Uidon 
Sqnare,  N«w  York. 


Miss  Fannie  Riob,  Cornet  Solohit.  ofFerif  her  aervicea 
or  GODcenaand  entertainments.  For  terms,  etc  ad- 
dreaa  at  Lowell.  Ma^^a. 


Edwin  S.  Bkttblheim,  Albmv,  N  T.  General 
Agent  for  all  leading  muuical  monthlies.  Subacriptlona 
for  the  Folio  received. 


Mb.  Gcokob  Fox,  Omcert  Pianist  and  Tr.  icher  of 
Modem  and  ClaaNicai  Music.  Addresa,  486  Tremont 
St,  or  care  White,  Smith  4  Co. 


Miss  Amy  Ames.  Teacher  of  Vocal  Mualc,  the  wetho«i 
of  Wartei  of  Paris,  the  teacher  of  NllSs»on.    For 
sddresB  rare  White,  Smith  4  Co 


Mias  Addie  DeMont,  224  Tremont  St./reucher  of 
Pianoforte,  aud  m>ioisit  on  the  Zither  and  Xvlophone. 
Entfaurment'*  for  concerts  aollHied. 


Miss  Annie  Plummbb,  P'sno  Teacher  and  Acoom 
panlBt  for  Concerta,  Conventionn.  Mo«ical  Societiea, 
4c.    AddreuM  oBre  White,  Smith  4  O*. 


Fbbnando  P'Anoueba.  Teacher  ui  Piano.  Muak 
room  20  Union  St ,  Charleatown.  T«  rms,  925  per  quar- 
ter at  iDom ;  950  at  pupil's  residence. 


T.  P.  Rydbb.  Temehw  of  Fiano  and  Organ.  SoloiM 
and  aooompanlat  for  concerts,  lectures.  4c  Diieeuv 
of  mnslcal  anrieties.    516  WasbinetoB  He 


Mb.  H.  8.  Pbbhins,  Teacher  of  Voice.  Harmour  iim] 
MualcBl  Conposlilon,  Ooodnetorof  Mnalcal  Cobvcs. 
tion4,  fThieaffo   Til.    Addrms  rare  Lvoo  4  Healv. 


Miss  F.  RoBNA  BfULLBB  reanmes  her  Viical  Inatnietica 
December  lat  Will  aing  in  Itilinn  or  EuxUsh  Openu 
For  terran  nddreaa  White.  Smith  4  Co. 


Hrlbn  E.  H.  Cabtbb  will  devote  her  time  toOoa- 
cert  En^ngeinents,  and  Teaching.  Address  51  Wanea 
Avenue,  Boaton,  or  W  hite,  Snikh  4  CO. 

A.  Fabini,  Voice  Culture,  Italian  Method,  149  Tre- 
mont Street,  Room  44.  Tarentr  leasoos,  one  lionr  each, 
$75.  Twenty  lesaona,  one-hnlf  hour  each,  940.  Spec- 
inlty.  concert  and  open\tlo  stage  atndiea. 


SionobJannotta,  Master  of  Siiiguig.  MnHic  Snloo  at 
liirf  residence,  Hoffman  HonM, comer  of  Berkeler  Strert 
and  Columbus  Avenue,  anite  No.  4,  firat  floor.  Will 
receive  pnpi.s  rom  September  12th. 


Mbb.  Sabah  S.  Waboatt.  Ttacher  ol  Vuioe  and 
Piano.  Refers  to  Jullns  EirhN^rg,  J  B.  Bhariand  ^, 
H  R  Btreeter.  Addreaa,  130  Wesi  Brookllne,  Street, 
Suite  7,  or  raiv  White.  Smiih  4  Co. 


MiBs  Uatb  a.  Bowebb.  Vocalist  and  TeMriter  vt  To- 
cal  and  Inrtrrnment.'l  Mn«ic.  and  the  Italian  Langaaee, 
28  Worceater  Sqnare.  Bonton. 


Mbb.  M.  E.  Johnson,  Teach«-r  of  Singing.  Qnaliii«rf 
and  autlioriz'-d  teacher  of  the  Gnilmette  Bysrem  of  Ya- 
«*a1  Technique  No.  28  Winter  Street,  Boom  24,  Wedim- 
davH  an* I  Satnrdavii. 


William  Goocr,  practical  plaaoi^nacr.  Pia»oi 
tuned  and  repaired  in  a  mo^t  thorough  and  satlsfsotory 
manner.  Order  books  st  White,  Smith  4  Co. 'a,  5l6 
Washington  Stroet.  and  at  rssid^ce,  62  Dover  StraaL 


G  W.  FciBTEB,  Conductor  and  VoeaUst,  at  Woodward 
4  Brown's  Piano  Booms,  680  Washington  Street  Call 
Saturday,  fnmi  11  to  12  o'clock.  Soloists  for  Coseeit 
ConventlouM  fumlah»^  at  r>^aao<^ah|n  rataw. 


HBiiBr  J.  Poole,  Tnuer.  Pijinoa,  Cabinet  Onno«. 

nnd  Church   Orgnna  tuned,  n>gnlated,  and  rei).iiredf 

promptlv  and  satbfactorily.  Addresa,    care  Wltite, 
Smith  4  Co. 


LeRot  Moobe,  Baritone  Vocaliat  and  Teacher  uf 
Voice  Culture,  can  be  engaged  for  convent ioDs,  cno- 
oerts,  etc.  Address  care  of  White,  Smith  4  Co.,  Bos- 
ton. 


J.  W.  lOOK,  Practical  Pi:inoforte  Mover.  Office,  6 
Averv  atreet;  Stand,  near  the  Adams  Honae;  HonM, 
No.  10  Ha r  market  Place.  Pianofortes  nml  funitira 
packed  iu'the  beat  manner  for  transportation.  Furni- 
tnre  moved  in  and  ont  of  the  cfty.  , 


kU^oik^E  Thatbb  s  OaoAN  Studio,  remond  lo 
146  Tremont  Street  One  of  the  finest  orgiM 
in  the  eonnrry,  and  advantages  never  before  offered  to 
organ  students.  Terms,  940  to  600  per  quarter.  All 
organists  and  students  are  invited  to  vIsH  the  Studio. 


D.B  llBNNBSST,Pr>«cti<«l  Tuner  and  R-pairer.  H»i 
had  mnch  experience  in  the  best  Piano  Factoriw ,  aw 
tunea  for  many  be^t  teachers,  such  a^  Oaisood,  Strarb- 
auer  and  others.  Prompt  attention  given  ord«-r»  left  or 
sddreased  in  care  of  White,  Smith  4  Co ,  516  Wsihfaifr- 
ton  Street.  Boston 


John  F.  Waebfibld.  Fiute  rH>loiot,  can  be  engajEed 
for  concerts,  lyceum'*,  concert  companiea,  musical  en- 
tertainments. olcbe^tra]  performancea  and  ireneralbos- 
Ineas  luMtrucrion  on  the  B'»ehm  nnd  Germ'tn  py!«tein<. 
TenuM  verv  reaaoniDle.  28  School  Street,  Room  39, 
Bof^ton.  Maa4.  


OLD  VIOLINS. 

Cnrefnllv  repaired— new  tops  and  new  backa-rby  L.  0. 
GROVElR.  27  Union  Park,  Boeton.  Old  aud  new  vio- 
Hna  fornnle. 


Mrse  J.  Da  miller, 

Teacher  of  Dr.  Gnilmette'a  System  of  Vocal  TechniqM 
for  the  development  of  the  Hiirging  and  rendinjf  voice. 
Special  attention  given  to  derelonment  of  tlie  rtf\)\^' 
torv  organa  One  term  of  Vocal  Technione  will  doable 
the  power  of  reading  or  Mnging  voice.  Privnte  lej^wui 
given,  and  cLiaHes  formed.  For  particulars  inquire  » 
17  WaMhinuton  St,  Room  5^  between  the  houw  of  U 
M.  toGP.M. 


^QI/INBY  BRiiTHERB)  M.'innCactnrera  of  Vnive, 
Musical  Inatrnmenta,  No.  82  Sudbury  Street,  Boi^ 
BIosB.    For  iMirticnlars  send  for  circular. 


FOLIO 


no 


CHICAGO  TEACHERS'  CARDS. 


C.   H.  Brittan,  Voice  Cnltare,  nod  Plfino.      136 
State  8t.,  C'MCHgo.  111.,  or  White.  Smith  &  Co. 


Mian  Cara  P  WBiiruEB,  Piano,  914  Fiilton  fit ,  Chl- 
rnffo.  III.,  or  care  of  White,  Smith  &  Co.,  188  and  IDO 
State  St. 


Albkbt  E.  Rctff.  Teacher  of  Mnolc.  Renidence,  28 
K.  Throop  St.  Office,  Story  &  Oanip'a  Piaoo  Booms, 
Chicago,  11  >. 


Charles  M.  Stkrs.  Teacher  of  Orzan  and  Sing^ 
ill)?.  Addrenfl  care  of  White,  Smith  &  Co.,  188  and  lUO 
State  St.,  Chicaj^o,  III. 


Mrs.  a.  E.  Bcff,  Teacher  of  Piano  Voice  Cnltnre, 
vioJin,  Theory  and  Composition.  Beiiidence,  28  19. 
Throop  St.,  Chicago,  lit. 


D.  P.  F.  VAif  DB  Sands,  Teacher  of  the  PUinoforte. 
M  11.410  RooniH  nt  Story  &  Camp's,  188  &  190  State  Street, 
Chic:igo.    Residence:  40  Centre  A  venae. 


Mrs.  Wh.  Carroll,  Teacher  of  Harp,  Piano,  and 
Sinking.  LondaJe,  or  address  care  of  White,  Smith 
&  Co.,  188  and  190  State  St.,  Chicago,  HI. 


Miss  Nellib  G.  Hates,  Te.icher  of  Piano.  Orsan, 
Voice  and  Harmony.  Addreon  179  Ashland  Are.,  Ciii- 
ciiKO,  III.,  or  White.  Smith  &  Co.,  188  and  190  State  St. 


Geo.  Bowron.  Leader  of  Haverly'n  Orchestra,  will 
take  a  few  pupils  for  Vloin,  2259  tndi.nna  Ave.,  or 
rare  of  Hnverlr's  Theatre,  or  White,  Smith  k  Co., 
188  ar>d  190  State  St.,  Chicago,  III. 


Chtoaoo  Qcjartettb.— Harrr  Thomas,  1st  Tenor; 
Jos.  F.  Bird,  2ud  Tenor;  C.  A.  Dew.  lut  Bass;  C  C. 
I^fler,  2nd  Bass.  For  terms  and  d.ites  address  Harrr 
Thomas,  Mannge^,  144  So.  Clark  St.,  Ciiicago.  111. 


Miss  Zblikb  Maittet,  Violin  Soloist,  and  teacher 
of  Piano.  For  Concert  engagements  add -ess  care  of 
White.  Smith  .&  Co.,  188  and  190  Stnte  St.,  Ch|. 
cagu,  111. 


H.  S.  Perkins.  Teacher  of  Voice,  Harmony,  and 
Mn!4ical  Composition;  Conductor  of  Musical  Conven- 
tions and  Festivals.  Musical  correspondence  solfri ted. 
Address  ea^ly,  care  of  White,  Smith  &  Co.,  188  and  190 
State  St,  Chicago,  M. 


$72 


A  WEEK.    $12  A  day  «t  home  essiW  mode.    Comly 
Ontflt  free.    Add  reus  True  &  Co.,  Angnsu,  Maine. 


TBEIBLIHG  DET  DROPS 


0^^  TREMOLO  I 


A  SUMMER  IDYL  FOR  PIANO. 

By  C.  D.  BLAKE. 


A   Beautiful    Composition! 


WILL  BECOME  VERY  POPULAR. 


WHITE,  SMITH  &  CO.,  Pabllshers 


in  «  190  state  ». 
OHIVAOO. 


C08TUMER8, 

And  I>ealer8  In 

Theatrical  Goods, 

y^yvTB^x^    Place, 
BOSTON. 


MSHALL'S  BOOKS ! 


THE  €HOIR  BELLe 

A  New   Church  Book,  for   Choirs, 
Singing  Schools,  Conventions,  &c. 

This  neir  book,  by  Lbonard  MABSRAiiL,  the  well- 
Icnowo  composer,  will  meet  a  demand  long  felt  for  a 
neir  collection  of  OHURCd  MUSIC  for  Choirs,  Congre- 
gations, Singing  Scliools,  the  Home  Circle,  ftc.  It  con- 
tains a  Singing  Schiwl  department,  vrith  mnnical  nota- 
tion; Qleesand  Part  Songn;  a  choice  collection  of  Hymn 
Tunes,  Anthems,  Sentences,  Chants,  and  Rettpouses; 
and  a  ooUectlon  of  Old  Folks'  Music;  the  selectlonn  em- 
bracing a  tride  range  of  authors.  Price,  $1.00.  Others^ 
of  Mr.  Marshairs  works,  that  hare  long  been  before 
the  public,  and  are  standard  works,  are  enumerated 
below. 

THE  DULCET. 

Similar  in  rcore  to  the  above,  with  different,  though 
no  lens  popular,  selections.    Price,  $1.00. 

THE  CHAMPION. 

A  collection  of  Secular  and  Sacred  Music.  Very  pop- 
ular.   Price,  75  cents. 

THE  Ei.'HO. 

Another  old  farorite.    Price,  65  cents. 

THE  HARP  OF  PRAISE. 

With  seiecilonr  from  Handel,  Harden,  Ber.  Dr. 
Thomas,  C.  A.  White,  J.  L.  Gilbert,  L.  Marshall,  and 
others.    Price,  $1.00. 


Sent,  free  of  postage,  on  receipt  of  advertised  price. 

WETTS,  SICXTB  ft  CO.,  Pnblishen, 

BOSTON  AND  CHICAGO. 


Songs  without  Words. 

EDITION  PETERS. 

Printed  from  Stone,  in  the  best  style. 

One  of  the  most  superb  books 

of  the  day. 

Not  only  the  complete  foreign  edition,  but  contiining 
one  song  not  In  any  other  edition,  a  posthnmous  work. 

Price,  paper,  $1.00;  plain  cloth,  $1JM);  full  cloth  and 
gilt,  $2.00. 

Sent,  free  of  postage,  on  receipt  of  price. 

WHITE,  SMITH  &  CO., 

Sostozi  azid.  Ctiicagro. 


tfIR  fr«  dIOfI  V^^  <lay  At  home.    Samples  worth  $6  free. 
Sp3  ^^  Jp£U  AddreM  SxiirsoN  ft  Co.,  Portland,  Mains. 


BEHR,  BROS.  &  CO., 

iianafacturen  of  the  Pntent  CYLINDER  TOP 

Upright  Pianos. 

ENDORSESD  BY   THE  BEST  ARTISTS  OF   NEW 
YORK  CITY. 

We  have  secured  the  General  Agency  for  the  beaiitl* 
ful  Inittrumeuts,  and  Invite  al  interested  to  call  nnd 
examine  same  at  our  ware-ruom*.  Consistent  prices 
for  flret-clasH  goods* 

Oar  siock  of  medinm-priced  Pian'>s  Ih  complete. 
We  have  a  few  second-iiand  PlniioH  at  special  bur- 
gul'iR.  Teachers  and  dealers  are  invited  tu  call  or 
write. 

WKITE,  SXITR  *  0O.« 
5ie  WasUastom  8t«,  BoetoM. 


IMPORTANT  NOTICj:. 


We  have  jni«t  pnb'l^hed  the  finest  editions  of  the 
two  following  xt'Hidard  worJcs  tlmt  have  over  been 
issued,  and  nt  about  half  the  usual  price  for  other  or 
poorer  editions. 

SCENES  PROM  CHILDHOOD.— A  collcct'on  of 
Httle  pieces  for  children  and  young  studenu.  composed 
and  arranged  for  the  Piano-forte  by  Robert  Schumann. 
Priro  IM)  cenbi. 

KREITTZER  STUDIES  for  violin,  (F.  Dnvid  edi* 
-loo).  Ole.ir  y  printed  from  stone  on  beautiful  pnper« 
Price  $1.00. 

Always  order  White,  Smith  &  Co.*s  edi  ion  nnd  get 
the  best. 

WHITE,  SMITH  A  CO..  Publishers, 

A 16  Washlnfltofi  St.,  DoHtotu 


EDWARD  FASrAN 

RECSnrES    PUPILS   IN 

TOCAlCnLTUBSailbELOCDnQH. 

nt  his  Rooms.  161  Tremont  Street.  Mr.  Frederick  J. 
Schwab,  the  well-known  mn^icsil  pritlr*  of  the  New  York 
Timr/i,  writes  of  Mr.  Fabian's  method  an  follows:— 

*  Haying  had  ample  opportunities  of  forming  an 
opinir)u  ns  tf)  the  vnlne  of  Mr.  Fabian*i«  teaching,  I 
can  Kay  thnt.  In  an  extended  experience,  I  have  met  no 
ini«tnictor  m  the  art  of  song  who,  by  the  rnlionnl  nppil* 
cation  of  a  thoroughly  mtional  method,  nnd  the  exet* 
cii*e  of  great  rare  and  exceptionally  good  Judgment, 
h  s  ntall  equalled  Mr.  Fabinn  in  producing,  strength- 
ening, and  beautifying  the  natural  tones. 

'*  I  do  not  know  any  one,  either  here  or  in  Euroi»6. 
to  whom  I  would  so  willingly  confide  the  work  of  culti* 
vating  a  voice." 


LEAIRO  GMNAM, 

THE  VIOLIN  VIRTUOSO, 

Having  estahlinhed  a  Yloiln  School  nt  the  PETER 
8ILEA  ACADEMY  of  Music,  281  Commbns  Avenue, 
is  re.idy  to  receive  pnnils  gMo  in  Eni>emMe  lessons. 


Lockwood  &  Brintnallf 
PLUMBERS, 

8  Gity  Hall  Avenie,  near  8chool  SU 

BRANCH  8TORB  DAftTOII 

.687  Tkemokt  Stbbxt,   .  DUO  I  Ulli 

I^^Orders  received  by  telephone.    Call  No.  387. 

THB 

BTiSDASD 

SILK 

or  THB 

WOBLD. 


$66 


A  week  in  yonr  o«rn  town.     Terms  and  $6oo(M 
free.  Addrettv  H.  Hallst  A  Co.,  Pqrtland,  Me. 
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OTTAWA,   ILLINOIS. 


Vw^  JaLOT  iTrtfa  A  T  iTt!    j6tJiTT> 


Arr.1  PTBATiTBaas  z^r 


Sheet  Music,  Music  Books,  Pianos,  Organs, 

^«<i  Musical  Merchandise  of  Every  description. 

Any  Music,  by  any  Publisher,  can  be  furnished  at  the  Shortest  Notice. 

A  LA^GE  A^O  COM<?LETE  STOCK  of  the  PubUcations  of 

WHITE,  SMITH   &   COMPANY,   BOSTON, 

ift  kept  constantly  on  hand,  and  will  be  fumislied  promptly  and  at  best  possible  rates  to  all  Western  Deal- 
ers, Teachers  and  the  public  generally,  who  may  find  it  more  convenient  and  time-saving  than  to  ordei 
from  Boston. 

All  NEW  MUSIC  received  as  soon  as  published. 

Attention  is  mvited  to  our  unrivalled  stock  of  MUSICAL  INSTRUMENTS. 

Agents  for  the  IFOXjIO,  ^^^  leading  musical  journal  of  America. 

IJggr  Send  for  our  Catalogues  and  Terms. 

SIMON  BROTHERS,  .    .  Opera  House,  Ottawa,  Illinois. 


ii»iittii»ii»ii»iti»ii»iittiiiiii»ii 

Haw  m4  Br  Ui.'  t  Wait.  8m«  kj 
0.    k.   WHITE, 

A  Bird  From  O'er  The  Sea 

Hj  loTe*i  ratarMi  from  o'er  the  ma. 

No  boding  eare  tbAll  oome  to  me 

Now  my  poor  beart  t»  li|{bt  ami  free. 

TMa  new  waits  Mng*  by  Uie  aathor  of  •<  When  'tli  Mnoti 

llgbt,"  ftCM  *c.,  In  already  adoptr«i  aiwl  ^niiit  with  lM>n  ef- 

f eet  by  looree  of  vooallau  tii  the  United  Statea  and  Canada. 

It  U  one  of  Mr.  Wblte'i  graudeet  eflorta. 

Soprano.  I*.  Contralto,  Blk 

ELKOAUT  LTTHOORAPH  TITIS^ 

PHoo.  ptfat>ffre«,.76  €;«bU. 

iiniitiimiiniimtimmiiniiuiinii 


WHITE,  SMITH  ft  Ca'8 

MUSICAL    AGENCY. 


1!>3  THS  Public.-— PenoBs  desiring  the  sor- 
rioet  of  Pianitto,  YscaliAU,  and  On^aniBts, 
•itberat  aoloisU  or  combinations,  for  Con- 
certo, Gonrenliona,  Parties,  Entertainmento, 
Ac,  can  find  a  list  of  first-class  talent  bj  ap 
•Ivioff  to  W.  F.  SMtTR  or  Louts  H.  Ross,  at 

e  Ifasic  House  of  White,  Smith  A  C^ 


a; 


177  MmOU  >T..  FOITTUIIO.  lUIIL 
WILLIAM  e.  CHANDLER, 

OKALKS  IS 

SHEET  MU^fC,  MUSIC  BOOKS, 

HoHic  Foiiom  Sit. 

UCSTRUCnOX  BOOKS  KUR  ALL  INSTRUMENTS. 
OBOKRS  TAKEN    FOR   ALL   KINDS  OP  OR- 
CHESTRA   AND  BAND    MUSIC.     MUSIC 
SENT  BT  BlAf  L.     TOUR  PATRONAGE 
IS  SOLICIfED  AT 

177  MIDDLE  ST.,  PORTLAND,  MUNL 


''  N^t  too  frstty,  hut  Juat  prtUy  enough.^ 
SBLEOTIONS  FROM  TON  SUPPE'S 

BOCCACCIOe 

GRAND  POTPOURRI  DE  CONCERT. 

Arr.  by  C  D.  Risks. 


BOCCACCIO  MARCH. 
BOCCACCIO  MARCH. 
BOCCACCIO  MARCH. 
BOCCACCIO  WALTE. 


lot 

Arr.  bf  C  F.  EoBradla.  IS 

Arr.  bv  E.  B.  Bailey.  86 

(4  haMda.)    K  B.  Beitnr.  00 

An.bjJLlL  Warrsa.  OS 


AH  fnsh  and  sparkUsf.    Seat  frasoa  raeeipl  of 

rtos. 

^xiirri;  sxrrii  *  cOm  loitM,  irm. 


8PKUL  ATTEACnONS. 
Bloe  Al§Atl«n  MoanUin  Moiiei 

BLUB  AL8ATUN  MOUNTAINS 

Seaci  bj  AdsHi.   ^ 

BLUE  ALSATIAN  MOUNTAINS. 

Qurtette  for  Foaale  Vmoto.  Arr.  by  E.  H.  Bsltajy.  dt 

BLUE  ALSATLAN  MOUNTAINS. 

WjUis,  by  Gs».  LaMSfbs    H 

RLUE  ALSATIAN  MOUNTAINS. 

Wslts,  elaiiiia'd  bj  Wa.  Oooib.  H 

RLUE  ALSATIAN  MOUNTAlNsT 

Duett  for  Piano.    C.  D.  Blaka.    lift 


TALK  ABOUT  ¥0UB  IUI8I& 

SCHOTTISBHE. 

BT    OlbURGE    THORNEL 

latradartas  the  melodise  of  "Lardy  Dab,'*  "  Wtl« 
RosdfoaU»iBStoT.^ks,"  *-8i«d  ibs  Bej  ■sw^Sf 
ten,"  ••  Talk  About  Tonr  Moms,"  Ae. 

Pries*  poat*Baid,  tft  els.  _^ 
Pobltabsdsadssnt  poew&es,  oa  nsHpSscaiM 
'   '.bj 


WHITE,  SMITH  ft  COm  lMtM,Ii» 


OAK  HALL, 


s 

8/ 


4D 


BOSTON, 


:m:j&.ss. 


fARY 


UNIFORKS. 


We  have  canstafMy  an  hand  a  eloM  of  Uniform  which  we  taU  **8eeand  hand^**  but  UMe  worn,  and  aimo9t  as  good 
aa  new.  ^ 

Sinaie  Uniform  c^nsiaUf  of  Cc^,  Bantaleions.  EpatOeUef  Hat  and  .Pompon.  They  cost  new  from  $40.00  to 
$M.OO.  We  offer  them  at  $15.00  Oray  and  $18.00  Blue  a  euUII  and  €igree  to  send  sample  sutt*to  any  organization 
on  receipt  of  $i*OOf  as  a  guarantee  of  faith. 

We  can  equip  a  thousand  men  at  a  day^s  notice  !    One  Thousand  Pairs  White  Duck  Pantaloons  always  in  stock. 

Estimates  on  new  unifomts  promi^y  furnished.  Samples  of  goods  and  nMitary  pUUe  sent  to  any  address  on  ap* 
plication.  We  have  furnished  complete  outfits  to  TWO  HUIfDRBD  BANDS  and  mnftary  organizations  during  the 
past  year* 

Address   G.   W.    SIMMONS   Sl   SON,    "Oak   Hall/' 

32  to  -^r^  OSTortlx  Street,  SOSVO^T,  2^.^SS. 

[PlfMse  state  wbereyoaMwthliMlTertltemeBt.] 


PIANOS. 


We  take  pleiuiare  In  iDforming  oar  enitomenr  and 
f  riendM  that  we  hare  secured  the 

New  England  Agency 

for  the  Jofltl J  celebrated  pianoe  made  by 

"WE8ER    BROTHERS," 

mrW  TOBX  CITY. 

These  Instrnmenta  have  already  won  a  standard 
repntatloii,  and  are  now  among  the  most  popular 
piuaos  \n  the  market. 

Prices  reasonable.  4 

WHrTE.  SMITH  ft  C8., 

516  WaddnKton  Street, 

BOSTON. 


NeWSPAPBK  PlUlfTIKO.         COMMXBOIAL  PUXmO. 

PBooftAMMB  PRnrmro.  Fnrs  Job  Psnrrivo. 

C.  H.  SIMOND8  &  CO., 


SO  Broxxineid  Street,  Boston,  Mass. 


EVERYBODY   READS 

FICARp  I     FIGARO  1 1 

THB  GREAT  AMERICAN  HUMORIST. 

A  Pixteen-page,  beaatifuHy  lllmitiiited,  intirical,  Hnmor- 
oas  paper.  The  rao«t  intensely  interesting  paper  pabliHhed 
in  tbe  United  States,  eTery  word  and  line  being  original 
wit,  fan  and  Iramor.    Not  a  dall  or  prosy  line  In  tbe  paper. 

"  E*  I  Gh  .A.  le  O  " 

Is  a  paper  for  the  Merchant,  the  Banker,  the  Farmer,  the 
Lawyer,  the  Mechanic,  tbe  Politician,  the  Profesitinnal, 
for  STerybody,  old  and  yoang,and  is  particnlarly  designed 
for  the  HOME  CIRCLE. 

••FIGARO"  is  deligbtfnl,  sparkling,  amnsing,  original* 
and  above  all,  xxDnEiiTiiY  sblbot  axj}  bespbotablb. 

Remit  br  P.  O.  order  payable  to  FIGARO  PUBLISH- 
ING COMPANY,  3  Pemberton  Square,  Boston,  Massacba- 
setts. 

SUBSCRIPTION   IN  ADVANCE. 

One  jear,  by-mail,       -      -      -      -      -      -     94.00. 

Six  months,       ........    2.26. 

Single  Copies, lOcts. 

FIGARO  PUBLISHING  CO., 
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MODERN  SONG-WRITING. 

Ill  my  last  article  on  this  subject  I  prom- 
ised to  speak  of  the  professional  sou^-writer. 
As  poet«  are  boru,  not  made,  and  as  poetry  is 
g^enerally  held  to  be  the  offspring  of  inspira- 
tion, it  may  appear  strange  at  the  first  view 
that  any  one  can  make  poetry-writing  a  profes- 
sion ;  for  the  term  '< professional  song-writer** 
implies  that  the  muses  maybe  wooed  to  order; 
that  Pegasus  may  be  placed  in  haniess,  and 
driven  at  will.  Whether  this  be  so  or  no,  it  is 
certain  that  there  are  peraons  who  make  a  pro- 
fession of  song-writing,  and  that  there  is  a  use 
for  them  is  evident,  from  the  fact  that  their 
services  are  fi'oquentiy  in  demand.  One  would 
suppose  that  out  of  the  great  quantity  of  oi*ig- 
inal  poetry  that  appears  in  the  newspapers  and 
magazines,  composers  would  have  little  difl- 
calty  in  selecting  all  they  needed  for  making 
songs ;  for  much  of  that  kind  of  poetry,  in- 
deed the  greater  part  of  it,  is  good,  not  a  little 
of  it  being  equal  to  the  best  work  of  those  who 
are  by  common  consent  denominated  the  stand- 
aixl  poets.  But  there  are  two  obstacles  in  the 
way  of  using  such  poetry ;  one  is  that  the  pub- 
lisher or  comi>o8er  of  a  song  must  have  a  clear 
copyright  of  the  words  as  well  as  the  music  of 
a  piece  to  make  it  of  any  value  to  him  in  the 
event  of  its  becoming  popular;  and  it  is  ques- 
tionable if  a  copyright  that  would  hold  against 
infringement  could  be  obtained  of  a  piece  that 
had  in  a  certain  sense  become  common  prop- 
erty by  its  publication  in  a  newspaper.  At  all 
events,  one  publisher  would  have  as  much 
right  to  use  it  as  another ;  and,  besides,  there 
would  be  no  knowing  when  tlie  author  might 


superable— is  that  out  of  every  hundred  pieces 
of  newspa|)eror  magazine  poetry  there  are  not 
lialf  a  dozen  that  are  suitable  for  music. 

There  is  a  great  deal  of  difference  between 
the  poetry  that  is  written  for  reading  or  speak- 
ing, and  that  which  is  written  for  music,  A 
song  may  bo  a  poem,  and  is  a  poem  as  far  as 
tlie  name  goes ;  but  every  poem  is  not  a  song- 
A  man  may  be  a  poet,  and  lack  the  faculty  of 
song- writing.  Indeed,  judging  by  their  works, 
tlie  greatest  poets,  with  a  few  exceptions,  have 
lacked  this  faculty,  or,  at  least,  the  inclination 
to  employ  it. 

The  most  notable  exceptions  arc  Burns  and 
Moore,  and  they  were  essentially  song-wiiters 
who  found  their  greatest  pleasure  in  wooing 
the  muse  in  this  form,  but  who  were  so  su- 
pei'bly  equipped  by  nature  that  when  they  es- 
sayed the  higher  flight  of  poetry  they  rose  to 
heights  that  placed  them  on  an  equality  with 
the  most  gifted  followers  of  the  Nine.  Leav- 
ing Buriis  and  Moore  out  of  the  question,  how 
many  of  the  songs  that  are  standard— or,  in 
other  words,  that  enjoy  what  may  be  termed 
a  deathless  popularity— have  been  written  by 
what  are  known  a^  the  great  poets? 

Avoiding  mention  of  those  written  by  Burns 
and  Moore,  the  popu'ar  songs  that  occur  most 
readily  to  the  mind  are  "Annie  Laurie,"  '*The 
Old  Folks  at  Home,"  "The  Old  Oaken  Buck 
et,"  "Home,  Sweet  Home,"  and  "Kathleen 
Mavoumeen."  "Annie  Laurie''  was  written 
by  a  young  man  named  Richard  Douglass,  who 
probably  never  wrote  anything  else ;  "The  Old 
Folks  at  Home,"  by  Stephen  C.  Foster;  "The 
Old  Oaken  Bucket,"  by  a  New  York  journal- 
ist; "Home,  Sweet  Home,"  by  J.  Howard 
Payne,  and  "Kathleen  Mavourneeu,"  by  Mrs. 
Crawfoixi. 

Take  next  that  multitude  of  songs  that  enjoy 
only  a  slightly  less  degree  of  popularity,  and  it 
will  be  found  that  few,  if  any,  among  them 
can  be  ascribed  to  any  of  the  standard  poets. 
Take  the  works  of  Whittier,  Longfellow,  or 
Bryant,  and  how  much  do  we  flnd  in  them  that 
is  suitable  for  music?  It  would  see*m  as  if 
there  was  an  incompatibility  between  the  most 
refined  and  perfect  forms  of  poetical  expres- 
sion, and  the  flexibility  and  melodious  jingle 
necessary  in  a  song.  The  highest  forms  of 
poetiy  appeal  to  the  intellect ;  the  best  songs 
are  those  which  touch  the  feelings.  In  writing 
a  song  the  tendency  to  soar  must  be  curbed; 
the  effort  must  be  in  the  direction  of  simplicity. 
A  song  may  be  spoiled  by  making  it  too  good. 
I  think  we  have  an  example  of  this  in  Burns's 
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to  "Highland  Mary."    He  begins  with  words 
suitable  for  melody, — 

'*Tlion  lingerinji:  star  with  lessening  rayj 
That  lov'st  to  greet  the  early  morn, 
Again  thon  nsherest  in  the  day 
My  Mary  from  my  soul  was  torn.*' 

As  ho  proceeds,  however,  the  i)oetic  frenzy 
carries  lilm  beyond  the  simplicity  of  language 
necessary  in  a  song,  and  he  gives  us  this: — 
'^Eternity  can  not  efface 

Those  records  dear  of  transports  past, 
Thine  image  at  our  last  embrace — 
Ah  I  little  thought  we  'twas  oar  last!*' 

These  words  are  not  suited  for  melody,  al- 
though the  poetry  is  faultless.  In  the  last 
stanza  ho  is  even  more  unhappy  in  tlie  selec- 
tion of  words,  if  he  intended  to  make  a  song. 

"Still  o'er  these  scenes  my  memory  wakes, 
And  fondly  broods  with  mixer  care; 
Time  but  the  impression  deefier  makes, 
As  streams  their  channels  deeper  wear." 

These  wo*'ds  arc  ill  adapted  for  music.  A 
composer  would  find  them  obstinate,  iiificxi- 
ble,  and  unsuggestive  of  melody.  As  poetry, 
however,  there  are  few  finer  things  in  the 
English  language. 

I  believe  I  have  now  made  it  sufficiently  clear 
that  there  is  a  great  deal  of  difference  between 
a  poem  and  a  song.  Songs  are  not  made  by 
accident;  they  are  the  result  of  design.  As 
Pope  says, — 
"True  ease  in  writing  comes  from  art,  not  chance. 

As  those  move  easiest  who  have  learned  to  dance. 

'Tlsnot  enough  no  harshness  gives  offence, 

The  sound  must  seem  an  echo  to  the  sense. 

Soft  is  the  strain  when  Zephyr  gently  blows, 

And  the  smooth  stream  In  smoother  numbers  flows." 

It  is  tills  necessity,  then,  for  smooth-fiowing 
lines  and  melodious  words,  coupled  with  tho 
fact  that  unquestionable  copyrights  are  desir- 
able, that  creates  the  want  which  the  profcs-* 
sional  song-writer  aims  to  supply.  Prefession-t 
al  song-writers  are  not  a  numerous  o.ass.  Tliero: 
are  probably  two  or  three  in  every  large  city« 
In  some  cases  they  combine  both  the  poetic 
and  musical  faculty  of  which  cases  C.  A.  While, 
W.  8.  Hayes  and  H.  C.  Work  furnish  examples. 
The  singular  partiality  for  the  works  of  for- 
eign authors  which  exists  in  this  couuti*y  has 
doubtless  been  an  obstacle  to  tlie  development 
of  song-writers.  As  a  people,  we  seem  to  pi'e- 
f er  any  thing  that  is  foreign  to  the  home  prod- 
uct. "Whatever  reason  there  is  for  this,  it  can- 
not be  that  we  have  not  as  good  songs  as  the 
English,  Scotch,  or  Irish;  for  the  ballad  liter- 
ature of  America  is  rich  with  gems  of  song,and 
our  music  is  fully  as  melodious  as  tliat  of  other 
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to  be  prefeiTcd  to  the  more  nitricate  composi- 
tious  of  the  EDgllsh  school. 

I  have  before  me  tlie  programme  of  a  con- 
ceii;  given  in  a  Scottish  city,  and  I  fail  to  find 
an  American  song  upon  it,  or  a  single  instru- 
mental selection  by  an  American  composer. 
The  songs  are  English,  Scotch,  and  Iiish,  and 
the  instrumental  selections  the  same.  These 
people  apparently  believe  in  giving  encourage- 
ment to  home  products.  I  have  also  l^efore  me 
the  programme  of  a  sacred  conceit— of  secular 
songs  and  instrumental  selections — given  in 
Boston  under  American  auspices  and  by  Amer- 
ican performers,  in  which,  with  a  single  ex- 
ception, all  the  selections,  l>oth  vocal  and 
instrumental,  are  by  foreign  composers.  Evi 
dently  these  people  believe  in  giving  encour- 
agement to  foreign  products.  The  only  way 
to  have  American  compositions  played  or 
sung  at  home  is  to  get  them  popularized  first 
acix>ss  the  water.  "Verily,  a  prophet  is  not 
without  honor  save  in  his  own  country." 

But  let  us  return  to  tlie  song-writer.  It  hav 
ing  been  shown  that  an  exalted  order  of  poet- 
ry cannot  be  attained  in  a  song  because  of  the 
restraints  imposed  by  a  necessary  simplicity  of 
language,  I  do  not  see  any  reason  why  the 
professional  song-writer,  if  he  possesses  the 
poetic  faculty,  even  in  a  moderate  degree,— 
and  he  must  or  his  inclination  would  not  lead 
him  in  the  direction  of  song-writing,— should 
not  be  the  fittest  person  to  write  songs.  If,  as 
Pope  says,— 

"Tho}<e  more  easiest  who  hnre  learned  to  dance/' 
then  they  who  have  a  knowledge  of  the  re- 
quirements of  music,  and  have  acquired  facil- 
ity in  stringing  melodious  words  together  by 
constant  practice,  should  be  able  to  make  Uie 
best  songs. 

In  short,  in  this  department  of  pr>ctical  com- 
position, the  professional  song-writer  should 
achieve  better  results  than  the  poet.  And  he 
does.  But  perhaps  the  poet  does  not  try  to 
make  songs.  It  may  seem  to  him  like  permit- 
ting Pegasus  to  crop  the  herbage  too  near  tlie 
base  of  Parnassus.  And  perhaps  it  is ;  but, 
for  my  part,  I  can  conceive  of  no  more  honor- 
able or  exalted  ambition  than  that  of  being  a 
good  song- writer.  Somebody  lias  said,  **Liet 
me  write  the  songs  of  a  nation,  and  I  care  not 
who  makes  its  laws.*'  Parenthetically  I  may 
here  remark,  that  I  hoped  to  finish  this  series 
of  sketches  without  using  that  quotation ,  for 
1  have  noticed  that  every lK)dy  who  writes  any- 
thing about  songs  uses  it.  It  lias  slipped  out, 
however;  and  now  that  it  is  written,  let  it 
stand.  Trite  it  may  be,  but  it  is  suggestive 
There  is  nothing  that  touches  the  emotions 
quicker  than  a  song.  The  humorous  makes 
US  laugh ;  the  pathetic  stire  the  tenderest  chords 
of  feeling;  the  heroic  excites  our  admiration ; 
and  the  patriotic  causes  the  heart  to  glow  with 
love  of  country.  Religious  devotion  finds  its 
most  exalted  form  of  expression  in  vocal  praise. 
Mark  the  deep  hush  that  will  fall  upon  a  vast 
audience  when  a  single  fmil  woman, — aPatti, 
Nilsson,  Kellogg,  or  Gary  begins  to  sing,— 

"  *Wa.v  down  upon  tlie  Snwanec  Hirer." 


the  art  of  tlie  singer  is  forgotten  in  the  emo- 
tions touched  by  the  song.  Music  indeed  'Miath 
charms  to  sootlie  the  savage  breast."  It  is  the 
one  touch  that  is  universally  felt. 

"Hear  hovr  Tlmothens'  Tnrled  lays  sarprUe, 
And  bid  nlternnte  passions  fall  and  ii2>e! 
While  at  each  change  the  son  of  Libyan  Jove 
Now  burns  with  glory  and  then  melts  with  love; 
Now  his  fierce  eyes  with  simrkling  f  nry  fflow, 
Now  sighs  steal  oot,  and  tears  begin  to  flow." 

To  the  songs  of  Dibden  and  others  of  the 
same  school,  as  much  as  to  geographical  and 
climatic  conditions,  is  England  indebted  for 
the  spirit  of  maritime  adventure  that  animates 
her  sons,  and  leads  so  many  of  them  to  volnn 
tarily  and  even  eagerly  embrace  one  of  the 
most  dangerous  and  comfortless  of  callings. 

I  have  said  that  the  song-writer  makes  bet- 
ter songs  tlian  the  poet ;  that  is  to  say,  better 
adapted  to  melody,  more  agreeable  to  the  ear, 
and  better  suited  to  the  comprehension  and 
taste  of  the  people.  I  could  give  many  exam- 
ples to  sustain  the  position  taken  here  if  space 
would  allow.  As  it  is,  I  refer  any  one  who 
wishes  to  investigate  the  matter  to  any  collec- 
tion of  American  songs  embracing  the  best 
publications  of  the  past  twenty  years,  and  no 
further  evidence  will  -be  required.  George 
Cooi^er  is  probably  one  of  the  most  fertile  of 
American  prefessional  song  writers,  and  some 
of  his  songs,  I  will  venture  to  say,  will  com- 
pare favorably  with  similar  pieces  of  standard 
poets.  George  Russell  Jacksom. 


MUSia 

Music  had  an  existence  from  the  birth  of 
man,  and  though  rou£:h  and  wild  then, in  com- 
parison with  the  music  of  the  present  day,  it 
still  had  its  powers  to  arouse  or  soothe  the 
otherwise  sleeping  passions. 

We  know  that  music  is  a  succession  or  vari- 
ety of  pleasing  sounds ;  but  it  need  not  be  con- 
fined to  tliat  alone.  How  beautiful  on  a  calm 
pleasant  evening  to  listen  to  the  roar  of  the 
sea,  and  the  sound  of  some  retiring  wave,  or 
the  thundering  rush  of  the  watei-f  all ;  this  is 
music  grand  and  sublime. 

Then  the  brook  which  fiows  from  some  hid- 
den spring  in  the  forest,  winding  in  its  course 
until  it  reaches  its  outlet,  or  merging  into  some 
larger  stream,  still  continues  its  way  until  it 
reaches  the  open  sea,  continnally  making  mu- 
sic as  it  runs  rippling  over  some  slight  obsta- 
cle in  its  path,  or  rushing  over  its  pebbly  bot- 
tom, producing  sounds  which  are  in  haimony 
with  other  sounds  in  nature.  In  the  forest  the 
sighing  of  the  winds  through  the  trees,  and 
the  rustling  of  the  leaves,  all  make  sounds  very 
pleasant  to  the  lover  of  music.  And  while 
listening  to  the  melody  in  nature  we  can  also 
hear  music  from  the  birds,  as  they  hop  f rem 
tree  to  tree,  warbling  tlieir  sweet  songs,  seem 
ing  to  call  every  one  to  come  and  be  happy 
with  them.  The  various  sounds  proceeding 
from  the  fai'm yard  and  poultry-yard  fall  pleas- 
antly on  the  ear  at  all  times. 

Primeval  man — the  child  of  nature — pleased 
with  the  various  sounds  in  nature's  melody, 
endeavored,  so  far  as  lay  in  his  power,  to  pro- 


struroents  of  his  own  constmction.  Takim; 
the  born  of  a  cow,  he  found  by  eciraping  aud 
smootliing  it,  he  had  an  instraincnt  that  woqM 
produce  sounds  which,  to  his  nntatored  car, 
were  quite  as  melodious  aa  are  those  prodncc^i 
on  instruments  of  the  present  day  to  more  re- 
fined or  educated  people.  As  time  |iass«'d  on, 
and  the  minds  of  the  i)eople  awoke  to  the  idea 
that  there  really  was  such  a  science  as  music, 
and  that  the  numei'ons  sounds  in  nature  coald 
not  be  produced  on  one  instrument  alone,  the 
active  brain  of  man  began  to  invent  new  ones, 
and  now,  at  the  present  day,  they  are  almost 
innumerable. 

Music  has  a  marked  influence  upon  man ;  in 
some  casps  curbing  the  passions,  in  others 
rousing  them  even  to  fierce  outbursts ;  this  is 
often  done  by  playing  or  singing  national  airs, 
and  in  the  other  case  music  of  a  soft  and  teit- 
der  nature  tends  more  to  soothe  and  pacify 
them.  This  same  infiaeuoe  is  qaite  as  re- 
markable on  the  lower  animals.  Experiments 
have  been  made  upon  snakes,  charming  them 
so  that  they  will  obey  the  sliglitest  wish. 

It  U  generally  conceded  that  music  has  a  re- 
fining and  elevating  influence,  and,  as  a  goi>- 
eral  rule,  persons  of  tlie  finer  sensibilities  are 
those  who  love  music  and  are  more  likely  to 
cultivate  it  as  an  art.  Although  it  is  sappoMnl 
that  what  is  teimed  a  musical  ear  is  a  natural 
gift,  yet  people  have  been  known  to  acquire, 
seemingly,  both  a  musical  ear  and  a  taste  for 
music ;  but  this  is  only  done  by  the  most  un- 
tiring perseverance. 

This  natural  gift  is  not  endowed  alike  to  all. 
In  i)eople  of  fine  capabilities  it  is  often  very 
striking.  Mozart ,  the  famous  pianist  and  ri>ni- 
poser,  at  the  early  age  of  twelve  woaki  com- 
pose music  that  even  the  most  learned  and  wi- 
entific  musicians  could  hardly  play.  Blind 
Tom,  as  he  was  called,  aftir  once  hearing 
some  of  the  most  difficult  music,  either  iiistni- 
inental  or  vocal,  would  sit  down  to  tlie  piano 
and  repeat  the  same  without  a  mistake. 

After  all  that  has  been  said  or  may  be  said  in 
favor  of  acquiring  the  art  of  music,  it  is  to  l)e 
much  regretted  that  so  few,  comparatively ,  seek 
to  become  preficient  in  the  art,  or  titat  parents 
show  so  little  interest  in  having  their  children 
taught  it.  And,  thinking  as  I  do  in  regard  to 
it,  I  am  constrained  to  say,  in  the  woixls  of 
Shakspere,  '*The  man  that  bath  no  nni^ic 
in  himself,  nor  is  not  moved  with  concord  of 
sweet  sounds,  is  fit  for  treasons,  stratagems, 
and  spoils.  The  motions  of  his  spirits  sre  dnil 
as  night,  and  his  afiectioiis  dark  as  Erebos. 
Let  DO  such  man  be  trusted."     8.  £.  Cole. 


Arthur  Sullivan,  who  still  remains  in  £<rypt} 
being  entertained  by  the  nobles,  and  studying' 
the  color  of  the  streets  and  the  customs  of 
the  country,  will  retura  to  London  this  month. 

Barton  McGiickin,  the  Irish  tenor,  who  re- 
cently appeared  with  the  Carl  Rosa  Oi^ra 
Troupe  in  London  as  WUhelm  JlfeiVer,  achieved 
a  decided  success. 

L'zst  has  recovered  his  health,  and  returned 
'to  nudorPesth. 

Dcrahai'd  Mollenhauer  will  locate  iu  O 
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IS    THE  AMERICAN  COMPOSER  A 
FAILURES 

I  have  i-eceivcd  a  letter  from  a  prominent 
musiciau  in  the  West,  who  says,  "Would  you 
do  me  thtj  favor  to  ascertain  if  it  is  possible 
for  ail  American  to  get  a  hearing  in  Boston  for 
any  oi*che8ti*al  composition?  1  have  several 
8inuli  things;  quintets  of  single  movement,  be- 
sides overtui*e8,  ballet  music,  two  grand  sym- 
plionies,  a  symphonic  slvctch,  and  so  forth. 
Can  I  not  get  a  hearing  for  even  the  smallest 
thing?"  As  an  answer  to  him  will  give  the 
cnlii-e  list  of  native  musical  com|K>8ei*8  who 
aro  anxious  for  a  healing  an  opportunity  to 
know  why  it  is  practically  impossible,  I  reply 
through  tlie  columns  of  the  Folio. 

In  answer  to  the  first  query  I  say,  decided- 
ly, no;  it  is  impossible  for  an  Amencan  to 
gain  a  healing  in  Boston.  We  are  so  wrapiied 
up  in  the  exquisite  beauties  of  Beethoven, 
Brahms,  and  otlier  foroigu  composera  of  an- 
cient and  modern  times  that  we  have  not  the 
time  to  spend  in  studying  or  even  listening  to 
the  works,  meritoiious  or  otlierwise,  of  a  com- 
|M>8cr  claiming  America  as  his  biitliplaoe.  In 
the  first  place  he  is  of  no  account,  and  in  the 
second,  lie  ought  to  be  devoting  his  time  to 
8pi*eadiDg  the  love  and  adoration  of  foi'eiguers 
instead  of  trying  to  advance  the  art  culture  of 
this  young  and,  as  far  as  music  is  concerned, 
heathenish  country.  W^^^  businos  has  an 
American  tq  attempt  to  write  grand  operas, 
symphonies  or  any  such  works  for  the  orches- 
tra when  the  organizations  of  the  present  day 
have  moro  than  they  cau  handle  of  foroign 
origin? 

To  the  best  of  my  recollection — and  I  am 
willing  to  be  corrected  if  1  am  wrong— there 
have  l>een  but  three  great  works  produced  at 
orchestral  concerts  in  this  city,  duiing  the  past 
ten  yeai-8,  that  can  claim  to  be  the  ofiTspriug  of 
Americans.  One  of  these  was  the  work  of 
Prof.  John  Knowles  Paine,  and  tlie  other  two 
the  work  of  Gcoi^  W.  Chadwick,  and  all 
produced  by  the  HaiTard  Musical  Association, 
which,  in  spite  of  its  troubles  and  the  bitter 
opposition  it  has  met  with,  has  shown  a  dlsix)- 
sition  to  be  impartial  that  deseiTes  to  be  emu- 
lated by  other  societies.  These  two  gem lemen 
happen,  fortunately  for  themselves,  to  be  res- 
ident within  the  charmed  circle,  and  members 
of  the  ''ring,"  so  to  speak,  and  have  secured  a 
hearing  by  a  persistency  that  cannot  retahi  its 
strength  and  influence  when  over  a  thousand 
miles  separate  the  two  interested  parties. 

Something  is  wrong;  for  certainly  we  have 
shown  an  intelligence  in  our  musical  work  that 
merits  kinder  attention  than  it  now  receives ; 
but  what  is  it  that  hindera  the  appreciation 
that  ought  to  be  bestowed?  Let  us  follow  out 
the  ai-gument  advanced  in  last  month's  Folio, 
wherein  I  said  that  the  fault  was  tliat  of  the 
composers  themselves.  I  also  stated  that  the 
music  publishers  were  not  wholly  to  blame 
when  they  refused  to  publish  works  by  native 
conipoBers.  A  composer,  who  had  read  the 
article  and  been  impressed  with  it,  sneeringly 
faid  that  the  publisher  was  to  blame,  "for  he 


he  can  got  works  by  foreign  writers  for  noth- 
hig,  and  prefcra  to  take  the  risk  in  that  direc- 
tion rather  than  encourage  Americans  by  pur- 
chasing tlieir  works." 

That  is  just  the  point.  The  foreign  compos- 
er comes  cheap ;  his  works  can  be  republished 
In  this  country  for  comparatively  nothing, 
while  the  native,  with  an  uimsually  large  idea 
of  his  worth,  demands  a  royalty  that  would 
bankrupt  the  richest  publishing  firms  in  the 
country,  were  they  to  accede  to  the  demands 
made  on  them. 

In  looking  at  this  much-mooted  question 
from  the  publisher's  standpoint  I  can  see  only 
one  reason  why  he  fails  to  spend  all  of  his  time 
and  money  for  the  sake  of  a  few  composers 
who  do  not  encourage  themselves  when  the 
opportunity  is  given  them,  and  takes  natumlly 
to  a  class  of  music  which  has  met  with  success 
abroad,  and  which  sells  because  it  is  a  foreign 
work.  The  music  publisher  of  to-day  need 
uot  print  a  native  composition,  but  simply  re- 
produce foreJgn  successes  to  make  money,  if 
that  is  the  only  end  he  has  in  view.  TheAmer 
ican  musical  public  has  uot  been  educated  to 
appreciate  imtive  works,  and  until  publisher 
become  philanthropists  ^nd  print  American 
compositions  simply  as  a  labor  of  love,  or  un< 
til  composere  push  native  works  alone,  then, 
and  not  until  then,  will  the  American  receWe 
his  Just  meed  of  praise,  accompanied  by  ])ecu- 
uiaiy  emolument.  , 

This  is  why  my  Western  friend  cannot  get 
a  hearing.  We  have  been  led  to  believe  that 
nothing  is  good  save  it  bear  the  stamp  of  Eu- 
ropean approval.  We  all  know  the  trouble 
experienced  by  Beethoven,  Schubert,  Moeart, 
and,  lately,  by  Berlioz,  who  received  but  tri- 
fling recognition  until  after  their  death,  and 
whose  revenue  from  their  published  works, 
while  alive,  was  miserably  limited  to  a  few 
pence  per  number,  and  all  of  whom  died  com- 
paratively poor  and  heart-broken  at  tlie  treat- 
ment they  hnd  been  subjected  to.  To-day, 
owing  to  this  non-appreciation  while  allVe,  our 
musicians  and  audiences  are  endeavoring  to 
show  that  they  depi*ecate  the  action  of  the 
composers'  countr}'meu  by  playing  and  hear- 
ing Uieir  works  at  every  conceivable  opportu- 
nity, evidently  forgetting  tliat  tliey  ai-e  simply 
following  in  the  same  old  rut,  and  a  smile  of 
derisive  contempt  is  aroused  whou  a  critic 
dares  to  assume  that  Prof.  Paine,  Greorgo  W. 
Chadwick,8.  G.  Pratt,  Dudley  Buck,8.  B.  Whit- 
ney, W.  K.  Bassf ord,  and  hundreds  of  others 
are  fully  as  competent,  aud  as  original,  and  as 
conscientious  as  musicians  and  as  composers, 
as  auy  of  the  foreigners  we  are  now  devoting 
the  best  part  of  our  time  to  woraliipping.  All 
of  the  Americans  I  have  mentioned  have  writ- 
ten some  really  sterling  and  beautiful  pieces, 
yet  we  never  see  them  on  the  music-publishers* 
counters,  aud  but  rarely  on  a  concert  pro- 
gi*amme.  Why  is  this  so?  Must  they  all  die 
before  they  will  receive  the  adoration  of  their 
fellow-beings?  If  I  should  say  it  was  their 
own  fault,  no  one  would  believe  me ;  but  that 
would  not  prevent  its  being  so. 


that  which  I  may  call  American  music?  Sim- 
ply this,  an  international  copyright  law.  Th  «t 
is  the  secret  of  tlie  whole  affair.  <<But,"  says 
your  chronic  growler,  "will  this  prevent  the 
playing  of  the  foreign  music  we  now  have  in 
this  country,  or  render  it  any  the  less  difllciilt 
for  us  to  import  f  ireign  orchestral  works?" 
No,  [  reply;  but  it  will  have  the  effect  of  pre- 
venting tlie  indiscriminate  republishing  of 
min'»r  compositions  that  cost  nothing  and 
which  keep  our  native  works  from  seeing  type ; 
and  then  a  cry  will  be  raised,  where  are  our 
composers?  Can  we  not  compete  in  orches- 
tral productions  with  foreigners?  Then  ihc 
flret  man  in  the  field  will  bo  but  a  trifle  less 
thau  a  demi-god,  and  the  day  of  demoraliza- 
tion will  be  passed. 

Secure  the  passage  of  an  international  copy- 
right law  and  the  American  will  find  himself 
on  a  level  witli  foreign  authora.  and  cau  com- 
mand where  now  he  must  beg.  I  have  no 
sympathy  with  the  mnsician  who,  while  tcarh- 
ing  his  pupil  a  Mozart  Sonata,  bewails  and 
complains  of  his  hard  lot  and  the  non-selling 
quality  of  his  Etude  in  B  flat,  which  he  firmly 
believes  is  superior  to  anything  ever  written 
by  Chopin.  Poor  fellow,  he  grows  gray  with 
'ceaseless  reheai'sals  in  Mozartian  music,  and 
moans  and  caresses  his  iStudo  even  while  the 
festive  undertaker  is  screwing  down  his  coffin 
lid,  and  the  wagon  is  in  waiting  to  convey  his 
body  Ui  the  Potter's  Field.  To  think  that  ho 
might  have  died  amid  riches,  bequeathed  a 
lai^ge  sum  for  the  founding  of  a  musical  col- 
lege, aud  had  liis  grave  ornamented  with  an 
elegant  monument,  surmounted  with  a  marble 
Apollo  twanging  a  stone  lyre  I  Ho  had  it  in 
his  power  to  become  famous,  but  preferred  to 
say  that  Sydney  Smith  was  the  best  ctmiposcr 
of  piano-forte  pieces,  and  that  old  Beethoven 
was  a  bigger  man  thau  Paine. 

Frank  U.  Drown. 


AUXILIARY  NOTES, 

A  daughter  of  Grace  Greenwood  will  soon 
appear  in  opera. 

M.  Faure  has  received  the  decoration  of  the 
Legion  of  Honor. 

A  private  meeting  of  those  interested  in  the 
establishment  of  a  Dramatic  School  of  Art  was 
heldiu  Loudon  early  in  January,  at  which  Mr. 
Ii*ving  was  present,  and  offered  to  assist. 

No  theatre  in  this  country  has  a  more  intoi"- 
teresting  history  than  the  Boston  Museum.  It 
was  here  on  the  10th  of  September,  1849,  that 
Edwiu  Booth  made  Ids  first  appearance  on  any 
stage. 

Mary  Anderson  will  appear  next  seasiin  in 
a  new  version  of  **Mary  Stuart,"  which  is  said 
to  combine  the  best  features  of  the  English , 
Italian,  and  German  versions  of  tlie  story  tliac 
is  used  on  the  stage. 

Leonard  Grover  and  McKee  Rankin,  we  S'  e 
it  stated,  are  at  work  upon  what  i^  called  a 
new  drama,  in  which  "a  Jersey  City  ferry- 
boat and  the  elevated  railroad  will  be  among 
the  scenes.'*  Mr.  nankin  d  lubtless  possesses 
a  great  deal  of  cenius  in  investiusr  fnrrv-hnaiji 
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Pkovidence  is  so  yoting  and  fresh  I    Ital' 
iaii  oiiera  was  ^VAi  given  there  in  1858. 


*'Manola,"  it  is  said,  pleases  Philadelphia. 
When  will  people  cease  slurring  Philadelphia? 

Oscar  Wilob's  ixxims  airs  sixikcn  of  by  a 
conteniporai-y  as  being  ''gi-pssly  immoral."  Is 
this  an  attempt  to  *<bK)m*'  their  sale? 


Oliveb  King,  the  latest  anuomicemeiit  says, 
has  composed  an  opera.  The  more,  the  mer- 
rier, and  the  better  chance  for  one  of  them  to 
make  a  buccess. 


**  Independence,"  we  see  it  stxited,  is  to  bo 
the  tiile  of  Gilbert  and  Sallivan^s  new  opera. 
It  is  not  at  all  happy,  especially  when  wc  i-e- 
membcr  the  sketch  of  the  plot. 


''Besides  being  the  greatest  singer  in  the 
world,  Patti  is  unquestionably  the  greatest  ac- 
tress," says  Music,  speaking  of  tlie  gi*eat  sing- 
er's appearance  in  **La  Ti-aviata." 

When  we  read  in  a  dramatic  criticism  in  a 
daily  paper  that  an  artist '^scoi-ed  a  success," 
we  cannot  avoid  the  conclusion  that  the  sport- 
ing reporter  was  detailed  fordi*amatic  duty  on 
tliat  occasion. 


Alfred  Tenntson's  "Chaise  of  the  Heavy 
Brigade"  was  cabled  to  Amenca.  A  cable  that 
can  caiTy  anything  so  heavy  and  bungling  as 
that  may  be  considered  strong  enough  for  any 
strain  that  it  may  be  called  upon  to  bear. 


*Tinapore"  bids  fair  to  have  another  series 
of  runs,  despite  the  "Patience"  precautions. 
AVe  should  indeed  have  had  another  regular 
epidemic  of  * 'Pinafore"  tliis  season  if  the  mu- 
sical taste  of  the  public  had  not  been  vacci- 
nated with  "Patience." 


"Emma  Abbott  has  cancelled  her  date  at 
the  Globe  Theatre,  not  being  able  to  make 
connections,"  says  a  daily  paper;  but  we  un- 
derstand that  Manager  Stetson  cancelled  tlie 
date  because  an  inferior  singer  was  proposed 
to  be  added  to  the  company  in  place  of  Pauline 
Maurel. 


Encores  will  soon  become  unpopular— just 
as  soon  a«  the  best-bred  people  in  the  concert- 
rooms  demand  that  the  nuisance  shall  be 
stopped.  In  the  concerts  of  the  London  Royal 
Academy,  the  announcement  is  pnnted  at  the 
top  of  the  programme,  "No  eucora  and  no  re- 
call is  allowed." 


The  Bath  (Me.)  Times  says,  "Mre.  Ada 
Cary-Sturgis,  sister  of  Annie  Louise  Gary,  re- 
cently pang  at  Brunswick  with  great  accept- 
anco.  Mrs.  Sturgis  is  said  to  have  a  iKJtter 
voice  than  her  famous  sister,  but  marrying 
'hen  quite  young,  she  did  not  keep  up  her 
ractice,  and  is  now,  of  course,  far  behind 


her.  She  is  engaged  to  sing  at  one  of  the  Port- 
land churches  during  the  coming  winter,  and 
will  again  devote  herself  to  music.  She  will 
eventually  go  on  the  stage,  and  will  retrieve 
herself  fi-om  past  neglect." 

Ballad  coNCERts  Rve  all  the  nige  in  Lon- 
don. Why  are  they  not  inaugurated  here? 
The  plain  and  simple  ballads  arc  the  offerings 
that  receive  the  most  pronounced  encores  at 
all  concerts,  and  they  nve  almost  invariably 
given  amid  great  enthusiasm  by  ^^lgei's  in  i-e 
siK>nding  to  an  encoro. 

Rubinstein  called  to  see  a  lady  in  Paris  re- 
cently, and,  not  finding  her  in,  left  a  "visiting 
card"  on  her  table,  in  the  shape  of  an  im- 
promptu musical  composition  of  considerable 
length  Our  latch-string  is  out.  Ruby ;  come 
and  see  us.  We  will  publish  the  comiwsition, 
and  put  money  in  our  purse. 

Anna  Dickinson  threatens  to  add  Bich^nl 
and  Macbeth  to  her  reiicrtoire  next  season. 
When  a  strong-minded  and  strong-willed  wo- 
man takes  the  bit  iu  her  mouth  once,  she  sel. 
doms  stops  at  any  half  way  house.  Thus  docs 
nature  correct  its  monstrosities  by  disgusting 
the  wise  and  the  disoreet. 


M'lle  Rhea  will  play  an  engagement  of 
two  weeks  at  the  Boston  Museum,  beginning 
May  1,  supported  by  the  fine  stock  company 
of  the  Museum^and,  in  addition  to  appearing 
in  her  special  plays  of  "  Adi*ienue  Lecouvreur" 
and  "Camillo,"  will  essay  the  character  of 
BeatHce  in  "Much  Ado  about  Nothing,"  which 
she  has  achieved  gi*eat  success  in  through  the 
West.  

Date  Braiiam,  as  we  learn  from  a  New 
York  paper,  has  composed  some  very  catchy 
music  forllarrigan  and  Hail's  "Squatter  Sov- 
ereignty," which  is  even  better  than  that  for 
the  "Mulligan"  and  "Skidmore"  scries.  We 
ttiiiik  that  Mr.  Brahani  has  the  requisite  ability 
to  compose  an  ariistic  as  well  as  a  taking oi^era 
of  the  lighter  sort  if  he  would  work  with  a 
comtictent  librettist,  which  means  an  earnest 
and  a  cultured  one. 


"Walsingham"  writes  thus  to  the  Boston 
BeraJd:  "Shades  of  Rossini  I  What  would 
the  maestro  who  pronounced  Patti  inoompara* 
ble  as  the  areh  Spani-^h  coquette  have  said,  if 
he  could  have  been  present  at  Booth's  last  even- 
ing, and  have  witnessed  Mmo.  Gerster  break- 
ing away  from  his  score,  just  before  the  cur- 
tain fell,  to  warble  a  'taking'  composition  by 
Arditi.  It  is  bad  enough  to  commit  anachron- 
ism in  the  music  les«on  scene,  but  this  has,  at 
least,  tlie  justification  of  comimrative  fitness  as 
well  as  of  precedent."  It  is  time  that  we  had 
a  little  more  plain  speaking  regarding  such 
outi-ages  on  good  taste  and  composer^  rights. 
The  trouble  with  the  noisy  and  uncultured 
part  of  the  people  who  go  to  an  opera  is,  that 
they  want  a  little  seasoning  of  circus  thrown 
in. 

America  is  destined,  at  no  distant  day,  to 
occupy  the  very  first  rank  in  giving  singers  to 


'  the  world.  Several  of  tlie  principal  vocalirtsof 
the  Mapleson  Opera  Company  are  American^; 
liiid  of  the  opera  company  singing  at  Her  }h- 
jcRty'ft  Theatre,  London,  this  season,  Julia 
Gay  lord.  Alwina  Vallerfa,  Josephine  York, 
and  T.  C  Packard,  are  Americans.  It  is  every- 
where acknowledged  that  America  possesses 
the  materia),  and  it  is  developing  fast.  Upon 
this  foaiidation  will  d«  velop  ta»tc  and  execu- 
tion ;  and  n|>on  the  git>wth  of  tliese  will  fol- 
low a  demand  for  opera  in  Engliah — comix>sed 
ill  Engli}4li  by  educated  iieoplc,  not  "adapted" 
in  a  slovenly  manner  by  persons  who  liare  a 
smattering  of  stage  requirements,  and  know 
nothing  else. 

Path's  appearance  in  opera  in  New  York 
made  "Walsiiigharo''  dt*op  into  poetry  wtieu 
he  wrote  to  tlio  Boston  Hefa^df  after  seeiuj; 
her  in  **La  Traviata,"  tliat  "her  appearance  in 
this  act  was  a  dream  of  ripe  womanhood  ami 
rich  and  glowing  raiment."  In  tlto  some  let- 
ter he  sayi»,  "  ^Qvi  dit  Itosinoj  pcn>€  PrtUil' 
said  a  French  critic  of  renown  loiig  ago.  and 
people  who  are  not  satisfied  with  the  divine 
Adclina^s  rendering  must  be  hard  to  please. 
It  is  indeed  absurti  to  attempt  to  ciiticise  wliat 
is  perfect  in  its  way.  The  diameter  suit*  Patti 
as  no  other  does,  or  can  be  made  to.  Kilssoii 
is  the  only  Marguerite y  Patti  the  only  Bosinn, 
It  is  simply  nonsense  to  say  tliat  her  voice  haa 
lost  anything  either  in  quality  or  range,  au<l 
musicians  who  have  followed  lier  9sreer)angti 
at  the  critic  (?)  who  essays  that  assertion. 
Patti  is  to-day  in  tlie  meridian  of  her  powci-s, 
and  Americans  are  bearing  her  at  lier  l)cst. 
New  York  has  come  to  be  known  as  a  place 
where  caprice  and  personal  liking,  rather  tliau 
taste,  govern  tlio  public  preference."  TIh* 
last  remark  will  apply  quite  as  well  to  Bostou 
as  to  New  York. 


"All  the  world's  a  stage,^*  indeed,  and  if  the 
men  and  women  arc  not  all  "merefy  players," 
some  of  tliem  are  occasionally  at  times  in  a 
very  amusing  way.  The  London  Figaro  tells 
the  two  following  stories  of  recent  happeniu<:i^ 
in  London  theatres:  "An  niuxshearsed  inci- 
dent occun-ed  at  the  Royalty  the  otliereveniii^, 
which  set  the  house  on  and  off  the  stage  in  a 
roar.  Mr.  Kodney  was  begging  Miss  Hilton -9 
pardon  for  making  love  to  her  in  a  fashion 
that  was  not  the  less  successful  because  honor- 
able intentions  were  wanting,  and  assuring  her 
that  he  would  never,  never  be  guilty  of  sncli 
half-pay  lieutenancy  conduct  again,  wlien,  in 
stentorian  tones,  came  a  voice  fi*om  tlie  gods^ 

demanding  *  Why  the canU  you  marry  tlie 

gal?"'  "The  policeman  in  the  casual  wan! 
scene  in  ^The  Lights  o'  London'  soai'ouseil  tlio 
indignation  of  a  well-to  do  and  pretty  dame  in 
the  pit,  the  other  night,  by  his  somewhat  rougb 
treatment  of  the  heroine  as  she  lies  faint  and 
helpless  on  the  doorstep,  that  she  (the  w.-t.-d. 
and  p  dame)  rose  in  her  place  and  excitedly 
exclaimed,  'Leave  her  alone,  you  bnite,  you!' 
an  exclamation  which,  to  say  the  least,  wui; 
premature,  seeing  that  the  same  policeman  soon 
after  reanimates  Miss  Eastlake  with  f refill  spir- 
its—drawn from  his  own  coat-tail  i>ockol." 
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COLONEL  MAPLESON'S  SEASON. 

We  have  not  heai'd  any  fixed  date  yet  for  the 
rctui-n  of  Iler  Majesty's  Opem  Company,  but 
the  understanding  is  that  it  will  give  a  spring 
engagement  soon.  Since  its  successful  season 
at  the  Boston  Theati-e  in  midwinter,  it  has  ai> 
peared  in  the  leading  cities  of  tlie  West,  in  the 
most  of  them  with  triumphant  success,  and  it 
will  be  welcomed  back.  After  all  that  has 
been  or  can  be  said  about  the  'Mack  of  a  pnma 
donna,"  the  fact  stiH  i*emains  that  the  organi- 
zation is  one  of  the  most-  perfect  for  even  ex- 
cellence tliat  has  been  heard  in  Boston  of  late 
years.  It  comprises  something  like  a  hundred 
and  seventy  people,  with  a  good  oixihestra, 
under  the  able  direction  of  Signor  Aitliti. 
Minnie  Ilauk  is  a  star  of  sufficient  bnghtness 
to  reflect  great  lustre  on  any  character  that  she 
essays ;  while  she  is  versatile,  and  has  a  capacity 
for  pleasing  that  is  marked,  especially  in  <*Cai*^ 
men."  Paolina  Rossini  has  very  decided  tal- 
ent, both  as  a  vocalist  and  actress.  She  excels 
in  the  florid,  brilliant  requirements  of  Italian 
operas.  She  was  heaixl  to  good  advantage 
herein  ''Aida^'and  **Iiiggoletto."  M'lleLauii 
lias  histrionic  talent  far  above  the  avei^e. 
Her  vuice  is  mezzo,  sympathetic  in  quality, 
even  throughout  its  good  range  and  true  as  to 
pitrh.  If  she  were  a  real  contralto,  a  vacancy 
would  bo  ably  filled,  keenly  felt  by  the  retir*- 
nient  of,  Annie  Louise  Gary  fi*om  the  operatic 
slage,  if  indeed  she  has  retired,  which  we  hear 
rumored  ife  for  one  season  only.  Of  Cami)u- 
nini,  UuveDi,  <j^ullassi,Del  Pu^nte,  and  Novara, 
iiis  not  noiiess;ir\  to  s|)eak.  Ko  better  company 
of  \m\\\  to  fill  the  leading  i*61es  need  be  de- 
manded by  lh«  p'lblic.  Indeed  we  doubt  if 
their  equals  could  be  grouped  from  any  other 
source  A  We^stern  c^tirespomlent  writes, 
**lt  was  a  treat  to  hear  the  ^Leonoi-a'  overture. 
Introduced  between  the  acts  in  Beethoven *s 
^Fideliii.'  The  hearty  encore  was  quite  like 
spontaneous  combustion,  and  the  repetition 
was  evidently  enjoyed  because  listened  to  at- 
tentively." It  would  be  a  great  triumph  of 
the  colonel-  over  the  gnats  of  so-called  criticism 
Ir'  ho  could  complete  his  aiTangements  for  giv- 
ing Goetz's  "Taming  of  the  Shrew"  this  spring 
in  Boston,  as  originally  intended.  Such  a  re- 
])ort  was  current  s  .me  time  ago,  but  for  a  few 
weeks  |>ast  we  have  heard  nothing  more  about 
it. 


THE  CHICAGO  MAY  FESTIVAL. 

The  prepai*ations  for  the  eoming  May  Musi- 
cal Festival  in  Chieago  are  well  under  way, 
Tiie  choral  force  will  comprise  about  340  so- 
pranos, 220  altos,  190  tenors,  and  260  basses — 
in  all  1,000  voices,  with  a  good  orchestra  of 
160  instrument-',  all  under  the  direction  of 
Theodore  Thomas.  Among  the  works  to  be 
given  are,  Handefs  '^Messiah"  and  *Miibilate," 
Bach's  ( 'aiitata,  Schumann  s  Mas.<«,  Selections 
fi-ora  "l^hengiin,"  Bceth  ven*8  Ninth  Sym* 
phony,  and  lierlioz's  *»Lcs  Troyens."  The 
sojoisu  will  be  Mrs.  Maternn  and  E.  Aline  Os- 
good sopranos*  Annie  Louise  i  ary  and  Emily 
Winant,  contraltos;    and  Messrs.  randidus. 


val  will  be  held  in  the  Exposition  building. 
The  organ  used  at  the  festival  in  New  York 
will  be  taken  on,  and  set  up  for  use  on  this 
occasion. 

Editors  are  talking  continually  about  their 
valuable  space,  and  yet  see  the  numbers  of 
them  who  are  printing  Tennyson's  latest  poem. 
Probably  there  is  not  a  country  paper  of  the 
better  class  anywhere  in  the  land  that  has  not 
some  wide-collared,  long-haired  young  man, 
or  sentimental  young  woman,  who  occasion- 
ally coutrlbutes  to  its  columns,  who  could 
not,  to  order,  write  something  on  "Love," 
"Spring,"  or  other  subject  for  gush,  that  would 
not  only  be  of  more  interest  to  the  reader  at 
large,  but  would  have  more  real  merit.  When 
the  poets  have  had  their  say,  and  said  It  cred- 
itably, and  are  out  of  new  ideas  or  fresh  inspi- 
ration, they  ought  not  to  be  allowed  to  spoil  the 
effect  by  kicking  over  a  'fine  pail  of  poetical 
milk. 

Marie  Roze  has  recently  received  frem 
Queen  Victoria  a  bracelet,  formed  of  a  thin 
band  of  gold,  set  with  seven  solitaire  stones, 
consisting  of  four  diamonds  of  considerable 
size  and  of  unusual  purity,  two  sapphires,  and 
one  ruby  in  the  centre.  This  queenly  gift 
was  accompanied  by  the  following  note : 

"Osborne,  Jan.  81,  1882. 

"Dear  Madame  Uoze-Mapleson,  —  I  am 
commanded  by  the  Queen  to  send  you  the  ac- 
companying«bracelet,  in  remembrance  of  the 
pleasure  you  gave  her  Majesty  when  you  sang 
before  the  Queen  at  Osborne.  Believe  me, 
yours  fairMully,       Henry  F.  Ponsonby." 

The  Queen  very  rarely  makes  such  gif  ts«  and 
the  singer  is  proportionately  happy. 


AUXILIARY  HOTES. 

"The  Widow,"  a  comic  opei*a,  with  words 
by  Frank  H.  Nelson,  and  music  by  Calixa  La- 
vall^e,  was  produced  at  Chicago  recenily,  by 
the  Hess  Opera  Company,  and  the  Chicago 
Tribune  pronounces  it  a  success,  saying  that 
"the  musfc  is  exceedingly  bright  and  lively, 
the  choruses  are  spirited-  and  tuneful*,  while 
some  of  the  principal  melodies  are  equal  to  the 
best  we  have  heard  in  comic  opera,"  which  is 
high  praise  indeed. 

Tci'esa  C-arreno  charmed  a  large  gathering 
of  musicians  in  Chicago  in  February  at  the 
formal  opening  of  a  music-room.  She  played 
superblySchumann^s  "Etudes  Symphoniques,'* 
Rubinstein's  Etude  in  C  major,  and  Grand 
Valse  in  A.  Mnie.  Donaldi  did  not  appear 
with  Carreno  in  the  Slayton  Lyceum  Course, 
as  announced,  soihe  lattcrassumed  the  double 
y6\q  of  pianist  and  vocalist.  The  latter  effort 
was  a  pleasant  surprise  to  the  large  audience. 

A  <  liicago  correspondent  writes  that  Marie 
Geistingcr  sang  and  played  a  two  weeks'  very 
successful  season  at  tlie  Grand,  commencing 
January  2i5d.  She  exhibited  great  versatility  of 
talent  in  successfully  appearing  in  "  I  Dine 
with  My  Mother,''  "  Phe  Promise  Behind  the 
Hearth,"  "La  Belle  Galatea,"  "Boccaccio," 
** Madame  Fuvart,  '  "Three  Pairs  of  Shoes," 
"La  <iraude  Dnchessc,"  "Die  Flcdermans,' 
(by  Strauss),  and  "('amille.''    The  season  was 


CHRONIC  FAULT-FINDERS. 

How  hard  it  is  to  please  some  people !  Crit- 
icism, when  it  becomes  ci*anky  and  fault-find- 
ing, is  a  nuisance;  and  this  was  never  illus- 
trated better  than  in  the  attitude  it  has  taken 
in  regard  to  opera  as  presented  by  Col.  Maple- 
son  and  Mr.  Abbey.  It  seems  to  have  degen- 
erated into  nothing  more  or  less  than  a  species 
of  cacotahts  carpendi.  First,  Col.  Mapleson 
comes,  along  witli  a  company  that  for  evenness 
and  excellence  in  its  ensemble  we  do  not  re- 
member to  have  seen  excelled  or  even  equalled ; 
and  the  cranky  grumblers  say  he  has  no  prima 
donna.  And  yet  he  gave,  and  is  giving  con- 
stantly, operas  in  a  thoroughly  ai*tistic  way, 
with  a  remarkable  degree,  of  intelligence  and 
taste  on  the  part  of  nearly  every  member  of 
the  company.  Then  comes  Mr.  Abbey  with 
the  gi*eatest  prima  donna  of  the  world,  the 
acknowledged  queen  of  song,  and  sun*ounds 
her  with  as  good  a  company  as  he  can  get  to- 
gether and  pay  for  out  of  his  possible  pro- 
ceeds; and  the  chronic  faultr finders  forthwith 
have  their  ill-natured  and  ungenerous  slura 
about  incompetent  supp-  >rt.  And  yet  Mr.  Ab- 
bey gives  them  such  music  as  not  one  out  of  a 
hundred  has  ever  heard  before.  Only  those 
who  have  listjened  to  Patti  previ»msly  have  ever 
heard  such  brilliance  of  tone  aided  by  such  ar- 
tistic finish  and  completeness.  There  is  shod- 
dyism  in  music  as  well  as  in  stvciety ,  and  it  finds 
expression  in  such  ungenerous  and  ill-timed 
growls,  which  are  made  because  people  do  not 
know  what  else  t^)  say,  on  the  same  principle 
that  the  boy  whistled  in  the  woods  to' deceive 
himself  with  the  belief  that  he  was  not  fright- 
ened.orthat  boors  in  society  do  unheard-of 
things  with  their  hands  and  feet  to  make  peo- 
ple think  tliat  they  are  at  ease.  These  critics 
must  find  fault  in-  order  that  people  may  be 
impresstd  with  the  idea  that  they  know  what 
they  do  not  know.  Do  these  grumblers  suih 
])oso  that  a  manager  could  add  to  such  a  com- 
pany as  Col.  Maplesou's  such  a  pHma  do7ina 
as  Mr.  Abbey's,  and  give  opera  at  two,  three, 
or  even  five  dollars  a  ticket?  When  a  writer 
attempts  to  wear  the  lion's  skin  of  criticism, 
he  should  not  wear  it  so  carelessly  as  to  expose 
the  ass's  ears  of  ignorance  and  pretension. 


The  church  has  made  many  attacks  on  the 
stage,  more  or  less  successful ;  but  we  do  not 
remember  any  equally  successful  attempt  made 
heretofore  by  a  professed  minister  to  render 
the  stage  ridiculous  as  that  by  Sydney* Clifford, 
said  to  be  a  Roman  Catholic  priest  from  Aus- 
tralia, in  attiempling  to  play  Othello  and  Rich- 
elieu at  the  Gaiety  Theatre  the  last  week  in 
February. 

The  Philadelphia  Mirror  of  March  5  says, 
"Willie  Edouin  has  produced  'Alladdin,'  at 
the  Boston  Museum,  in  grand  style."  Now, 
who  will  rci3eat  the  stale  slander  that  Phila- 
delphia newspapers  are  not  enterprising  in  the 
matter  of  news? 


Tlenrietta  Beebc  has  had  a  great  success  in 
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THE  LOCAL  STAGE. 

The  new  play  of  ''The  Member  for  Sloctim" 
crowded  the  liouse  during  it«  recent  in^eseuta- 
tion  At  ihc  Park  Theatre,  and  prorcd  to  be  a 
clerer  aflair,  affording  a  fine  scope  for  N.  C. 
(joodwin,  Jr.,  Eliza  Weatbersby,  and  Jennie 
Keifferth  in  the  rendition  of  cbamcter.  ''The 
Pwfessor,"  the  successor  of  ''Hazel  Kirke/' 
which  introduces  ''a  week  of  Kew  Bngland 
love-making  and  fun/'  i»  being  given  as  wo 
go  to  press.  It  is  lively  and  clean ,  and  de- 
seiTes  its  success.  The  celebrated  play  of 
"The  Lights  o'  London*'  will  follow. 

*'A  Celebi*ated  Case"  and  "  The  Two  Or- 
phans" have  been  given  with  James  O^eil, 
Lewis  Morrison,  Geoi^gia  Cayvan,  and  Mrs. 
Farren,  at  the  Globe,  the  characters  they  es- 
sayed having  been  taken  Ix^tter  in  some  re- 
spects than  they  have  before  been  seen  in  Bos- 
ton. Barlow,  WildoUy  Primrose  and  West's 
Minstrels  are  showing  to  delighted  houses  as 
wo  go  to  press,  and  Mr.  and  Mra*  Florence 
will  follow  in  "The  Ticket-of-Lcave  Man." 

"Bnttci-fly  Fever,"  though  suited  more  to 
French  latitudes  than  American,  proved  to  be 
very  funny  as  given  at  the  Boston  Museum , 
and  held  the  boai*ds  for  three  weeks.  "  The 
False  Friend,"  by  Edgar  Fawcett,  which  was 
given  A  year  or  mora  ago  at  the  Park  Theatre, 
is  to  follow,  and,  with  the  fine  cast  given  it  at 
Ihe  Museum,  will  be  sure  to  please  lai^e  audi 
enccs.    "Coralie"  will  soon  lie  given. 

The  highly  successful  season  of  English  op- 
era at  the  Boston  Theatre,  as  given  by  the 
Ideal  Oi>era  Company,  has  been  succeeded 
by  "Tlio  World,"  which  is  sensational  and 
spectacular,  and  will  doubtless  be  the  second 
great  event  of  the  tlieatrical  season.  Its  suc- 
cess is  expected  to  be  as  gi*eat  as  that  of  "Mi- 
cliacl  Strogoff."  Manager  Eugene  Tompkins 
has  given  it  his  x>ei'sonal  attention,  and  its  cast 
includes  William  Redmund,  D.  J.  Magniunis, 
George  Parks,  Mark  M.  Price,  Mrs.  Thomas 
Barry,  Annie  Proctor,  and  others  in  the  cast. 

A  season  of  "Pique,"  "Under  the  Gaslight," 
and  others  of  Augustin  Daly's  great  successes, 
is  the  event  at  the  Windsor  Theatre. 

Willie  Edouin  and  Alice  Atheiton  liave  just 
finished  a  three  weeks*  season  at  the  Gaiety 
1  heati*e.  Mr.  Edouin  is  the  same  as  of  old, 
and  Miss  Atherton  has  improved  greatly. 
"Rooms  for  Rent "  will  soon  be  given. 

The  Harrisons  are  delighting  large  audiences 
with  their  "Photos"  at  the  Howard  Athcnceum 
as  wo  go  to  press.  They  please  all  classes, 
whether  at  the  Park  or  the  Howai*d.  Their 
entertainment  is  clean  and  lively. 

The  Ideal  Opera  Company  had  a  remark- 
ably good  season -at  the  Boston  Theatre,  ap- 
pearing in  two  new  operas,  "The  Musketeers" 
and  "The  Czar  and  Carpenter,"  in  addition  to 
several  that  have  been  seen  here  by  other  com- 
]>anics.  Their  success  both  artistically  and 
financially  has  been  greater  than  before;  and, 
while  this  general  i  emark  will  serve  in  lieu  of 
any  extended  criticimn,  it  may  not  be  out  of 
))hico  to  say  that  the  organization  and  success 

tlie  kcv-uotc  to 


many  successes  in  the  near  f  utui*c,  being  com- 
|K>sed  of  clean  and  popular  peo[>le,  and  pre- 
senting operas  that  everyday,  home  people 
wish  to  see  and  hear.  Tli«i  company  avoids 
operas  with  a  doubtful  tendency,  and  tlms  as- 
sures its  continued  existence. 


B£ETHOVEN*s  Opera  of  "Fidelio"  will  bo 
given  in  Boston  Music  Hall,  Wednesday  even- 
ing, March  29, 1882.  The  work  will  be  per- 
formed as  "Concert  Music,"  with  Soloists, 
Chorus,  and  Orchestra,  under  (he  direction  of 
B  J.  Lang.  The  assignment  of  solo  parts  is 
as  follows :— ^Taguino,  G.  W.  Want ;  Marcel- 
line^  Mrs.  H.  F.  Knowles ;  Itocco,  Carl  Martin ; 
Florestariy  Charles  R.  Adams;  Pizarro  and 
Fernando,  Georg  Ilenschel;  and  Leonora, 
Dora  Henuinges.  Mi-^s  Henninges  is  an  Amer- 
ican singer,  and  has  sung  the  part  of  Leonora 
witli  success  at  the  recent  "Opera  Festival"  at 
Cincinnati,  Ohio.  The  mixed  choiiis  will 
number  two  hundred  voices,  and  the  male 
chorus  one  hundred,  invited  from  the  private 
singing  clubs  of  Boston. 

Imagikb  dignified,  stately  Myron  W.Whit- 
ney descending  to4he  clown's  ai*enal  In  "The 
Czar  and  Carpenter,"  when  given  in  Boston 
by  the  Ideals,  he  forgot  the  power  of  his  mag- 
nificent voice,  and,  as  the  bui-gomaster,  pro- 
tending he  could  not  reach  a  very  low  note, 
motioned  to  the  bassoon-player  in  the  orchestra, 
who  gave  the  note,  when  the  bui*gomaster 
opened  a  purse  in  his  hand,  and  offered  a  coin 
to  the  accommodating  member  of  (he  orches- 
tra. Of  course  it  raised  a  laugh,  but  such  silly 
tricks  should  be  left  to  the  so-called  artists^  ho 
are  forced  to  rely  upon  a  clown's  capers  to 
gain  the  applause  that  a  true  artist  is  not  com- 
pelled to  look  to. 

Rose  Stewart  lalely  sang  with  the  Zither 
Club  at  Turner  Ilall,  and  astonished  all  who 
have  not  heard  her  lately.  A  gi'eat  success  was 
made  in  i-endering  Bach's  "Air  and  Vana- 
tions"  sung  here  at  the  Peace  Jubilee  by  Mad- 
ame Pescha-Lentuer,  and  for  an  encore  she 
gave  "Douglass,  Tender  and  True,"  both  with 
fine  intelligence,  the  first  with  great  brilliancy, 
and  the  last  with  a  tenderness  that  was  remark- 
able for  one  so  young.  For  her  closing  piece 
she  sang  Ai-diti*s  "Fior  di  Margherita,"  and 
for  an  encore  gave  Gounod's  "Slumber  Song," 
playing  her  own  accompaniment,  which  she 
suited  to  the  best  expression  of  her  voice  in  a 
cliarming  mannner. 

Adelina  Patti  is  api)earing  in  opera,  as  the 
April  Folio  appeara,  at  the  gi-and  hall  of  the 
Mechanics'  Building,  under  the  direction  of 
Henry  E.  Abbey,  in  "La  Traviata,"  "Lucia," 
and  "Faust,"  on  Monday  and  Thursday  even- 
ings and  Saturday  af  tenioon.  We  have  else- 
where spoken  of  this  great  artist  so  fully  that 
nothing  more  than  this  simple  mention  is 
necessary.  This  is  unquestionably  the  musi- 
cal event  of  the  generation. 


A  confirmed  bad  singer  is  often  bad  in  toto 
because  he  is  troubled  with  ingrowing  tone 
ails. 


CHICAGO  CORRESPONDENCE. 
Preparation  for  the  May  Festival,  week  of 
the  22nd,  has  claimed  considerable  attpntioc. 
The  effort  to  secure  1000  voioes,  with  the  punj 
evenly  balanced,  lias  not  been  an  easy  matur. 
because  many  of  tlie  good  singers  are  member 
of  other  Sicieties,  including,  notably,  tbe  IWe- 
thovcn  and  Mozart,  and  the  requin:d  nomiier 
of  reheai^sals  is  somewhat  t&xing  to  those  wlio 
have  to  work  for  their  daily  bi^ead,  and  tliiiiis 
tlie  class  composing  the  rank  and  file  of  siiiv. 
era  and  musical  performers  generally.  Mr. 
Thomas  lias  been  before  the  chorus  wty^xiii 
times,  wielding  the  baton  iu  place  of  the  »ib- 
drili  master,  Mr.  Tomlins,  and  he  pronoDDa-^ 
the  preliminary  preparation  to  be  in  a  bealtliv 
condition,  auguring  a  most  satisfactory  cliora] 
performance. 

Another  eiiterprisiog  piano  fiim,  Menw?. 
Curtis  &  Meyers,  has  commenced  business  iu 
this  city.  Mr.  Curtis  has  been  long  and  far- 
orably  known  in  the  trade  as  the  fiimnrial 
member  of  the  house  of  Eoot  it  Sons,wiiicii 
was  absorbed  last  summer  by  John  Cburtli  k 
Co.  The  opening  of  their  (Weber)  ware-rooms 
was  made  especially  noteworthy  by  Mjnkinc 
Carreno  playing  a  brilliant  pi*ogramme  in  lior 
usual  artistic  manner,  and  at  times  she  secnid 
to  surpass  herself,  if  that  were  possible,  spetbl 
inspiration  being  imparted,  It  may  be,  from 
the  very  large  number  of  roBdcians  present. 
The  Chicago  Indicator  is  a  new  weekly  pa]ior 
devoted  to  musical  art,  tlie dramay and  soiicty, 
published  by  O.  L.  Fox  &  Co.  It  is  ably  odil- 
ed,  and  the  typographical  afipesrance  is  i)eao- 
tif  ul.  It  is  of  late  been  payiag  its  re^pcct8  u> 
the  choirs  of  this  city,  |x>intiBg  out  eiTors  and 
suggesting  impix)vements,  which  would  not  be 
amiss  if  heeded.     • 

The  Beethoven  Society,  Carl  Wolfsobn,  di- 
rector, gaveGadc*s  Cantata,  * 'The  Crusader*." 
Feb.  21.  Mra.  Hastreiter-Schoonhoven  was 
the  soprano  soloist.  Tius  was  her  first  a})- 
pearance  before  a  Chicago  audience  for  a  long 
time.  This  lady  is  a  fine  artist,  and  slioald  (le 
heard  of tener.  If  she  has  a  defect,  it  is  iu  ber 
indistinctness  of  enunciation.  She  studied  k 
Italv  several  years,  and  appeared  with  suoce^ 
In  Italian  opera.  She  now  commands)  tbe 
largest  salary  of  any  choir  singer  in  Chicago. 

The  capital  stock  of  our  Philharmonic  Socie- 
ty is  all  taken  by  the  following  well-known 
capitali.sts;  N.  K.  Fairbank,  Marshall  FiehK 
John  Crarar,  C.  D.  Hamill,  Geo.  L.  Donlai), 
Fr.  Mahla,  W.  W.  Kimball,  J.  P.  Kellev,  C  Y\ 
Pietsch,  W.  C.  Asay,  W.  Larned»  and  Charles 
Kudoiph.  The  firat  concert  will  be  gireu  in 
April. 

The  concerts  given  by  the  Herehey  School  of 
Musical  and  Dramatic  Art,  and  of  the  College 
of  Music,  continue  to  aid  in  elevating  the  stand- 
ard of  rendering  and  of  listening. 

S.  G.  Pratt  s  opera  of  <*Zenobia"  will  be 
sung  (not  acted)  in  June,  when  he  will  have 
the  valuable  seiTices  of  Annie  Louise  Carr 
and  M  W.  Whitney,  with  an  orchestra,  and  a 
choi*us  of  some  200  voices. 

Frederick  Grant  Gleason  delivered  an  inter- 
cstiir.rand  instructive  lecture  in  Hcrshev  Mih'«^ 
Hall,  Feb.  15th,  on  "The  Material  of  Muf 
and  Musical  Forms."  Mr.  Gleason-s  thcoivti- 
cal  and  analytical  acquaintance  with  tbc  m\>- 
ject  is  quite  sufilcieut  to  do  justice  to  the 
theme.  11.  S.  PcrkiuS. 
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JEAKNIE  WINSTON, 

Tins  charming  artist,  the  original  Fatinitza 
and  Donna  Junnita  in  this  country,  and  at 
)>rc8ent  the  leading  spirit  of  "The  Twelve  Jol- 
ly Bachelors,"  which  is  being  given  through 
the  West  with  much  snccess,  is  a  great  fav- 
orite wherever  she  appears,  and  deservedly 
8o.  She  is  one  of  the  two  or  three  actresses  in 
the  oountiy  who  can  successfully  personate 
u  male  character  without  making  the  fact  ap- 
j>ai*ent  that  she  is  a  woman  on  a  masquerading 
•*lark.» 


CINCINNATI  OPERA  FESTIVAL. 

Musically,  Cincinnati  has  many  attractions 
more  than  common.  The  week  of  Feb.  13th 
was  one  that  will  be  long  remembered  by  the 
tliousands  who  found  their  way  to  the  great 
temple  of  pleasure,  and  there  listened  with 
profound  interest  and  delight  to  the  exquisite 
rendering  of  as  fine  a  repertoire  of  operas  as 
was  ever  grouped  together  for  a  single  week's 
entertainment. 

Col.  Maplcson  is  pre-eminent  in  the  maiiage- 


with  such  illustrious  talent  Is  as  found  in  Her 
Majesty's  OiM3i-a  Company,  together  with  a 
most  kingly  hall  for  producing  gi*and  opera, 
the  reader  may  know  that  this  dry  has  Just 
made  a  glorious  success  in  the  musical  world. 
The  spacious  music  hall,  of  which  every  one 
has  heai-d,  if  not  seen,  opened  its  doors  with 
the  proper  and  deseiTed  dignity  of  a  gi*eat 
opera  house.  Once  on  the  inside  and  the  first 
important  object  that  greets  one*s  vision  is  the 
magnificent  stage  and  large  proscenium  boxes 
facing  both  the  audience  and  the  pcrfonners. 
These  boxes  were  handsomely  decorated  in 
rich  colors ;  but  without  drawing  too  sharp  a 
contrast  with  the  stem  simplicity  of  the  hall 
itself,  the  artist  happily  succeeded  in  present- 
ing a  sumptuous  display  of  graceful  forms. 

But  now  as  to  the  operas  ropi*esonted.  Mon- 
day evening  we  listened  to  the  sweet  music  of 
"Les  Huguenots,"  in  which  Meyerbeer,  with 
the  lavish ness  of  a  king,  unfolds  in  lyric  poem 
the  story  of  the  Catholic  and  Pi'otestaiit  war  in 
France,  which  occurred  in  the  fifteenth  cen- 
tury. '*The  Huguenots/'  like  all  grand  operas, 
will  bear  hearing  time  and  again,  and  as  the 


liked."  The  i*61e  of  Valentina  is  one  where  the  , 
I'equirements  arc  great;  and  the  dramatic  so- 
prano, Paolina  Rossini,  made  an  excellent  im- 
pi^ession,  especially  in  tlie  third  act.  The  de- 
gree of  enthusiasm  which  was  manifested  by 
a  triple  re-call  after  the  curtain  fell  proved  how 
much  she  had  moved  the  audience,  especially 
in  the  scenes  with  her  lover,  Eaoul,  The  last 
named  character  was  represented  by  Carapani- 
ni,  whose  marvellous  voice  never  fails  him, 
which  is  evident  from  the  fact  alone  that  ho 
9ang  in  the  widely  dissimilar  cfaaractera  of 
four  different  operas  during  (he  week,  viz., 
"  Huguenots,"  "Carmen,"  "William  Tell," 
and  "Lohengi*in,"  making  a  success  in  each. 
As  Amoldo  in  "William  Tell,"  he  mdde  his 
first  appearance,  and,  without  question,  his 
wonderful  acting,  and  yet  more  amazing  fiow 
of  rich  tones,  at  once  proved  him.  master  of 
the  chai*acter.  Campaiiini  is  a  peerless  tenor, 
and  not  only  does  he  possess  a  voice  of  dulcet 
timbre,  but  the  spirit  and  force  of  his  action 
claims  for  Mm  the  title  of  the  "Salvini  of  the 
lyric  stage." 

Tuesday  evening  was  oi*iginally  intended 
and  was  advertised  for  Mme.  Patti's  concert, 
but  the  fair  diva  wa«  unfortunately  suffering 
from  a  cold,  and  could  not  sing.  Consequently 
there  was  universal  disappointment.  Her  pro- 
gramme was  then  announced  for  Thui'sday's 
matinee,  and  the  nature  of  her  illness  by  this 
time  not  being  improved,  another  postpone- 
ment was  necessary,  and  she  did  not  sing  until 
Satui"day  evening. 

The  college  directors  and  Col.  Mapleson, after 
consultation,  arranged  for  Tuesday  evening's 
progi-amme  the  eutira  opera  of  "Faust,"  which 
was  extra  and  additional  to  the  original  pro- 
gi'amme,  but  by  no  means  an  unwelcome 
change,  as  the  opera  is  a  favorite  one,  and  the 
hall  was  filled  to  discomfort.  Those  who  failed 
to  hear  Mile  Rossini,  who  made  such  an  excel- 
lent impression  on  the  previous  evening,  now 
had  a  favorable  time.  Though  the  rdle  of  Mar- 
guerite  does  not  afford  the  opportunity  for 
awakening  such  enthusiasm  in  dramatic  action 
as  does  that  of  Valeniinnj  vet  her  conception 
is  worthy,  and  her  expression,  gesture,  and 
pose  a  study.  In  the  church  scene  the  grand 
organ  was  used  effectively.  It  may  be  re- 
marked that  Mapleson  generously  volunteered 
his  company  for  this  performance,  and  the  pro- 
ceeds were  given  to  the  College  of  Music. 

At  the  Wednesday  mating,  "Carmen"  was 
produced  in  splendor,  with  the  American  pri- 
ma donna,  Minnie  Hauk,  in  the  title  r61e.  Too 
much  cannot  be  said  of  so  fine  a  singer,  and 
although  many  of  the  gi*eatest  singers  are  for- 
eignera,  Minnie  Hauk  is  pm*ely  American,  and 
ranks  with  the  b^st.  She  also  appeared  as 
Pamina  in  "The  Magic  Fhite,"  and  as  Elsa 
in  *  •Lohengi'in ."  Li  the  character  of  Elsa,  she 
acted  with  excellent  taste,  and  in  the  particu- 
lar part  when  LohengHn  leaves  on  the  en- 
chanted boat,  she  has  to  express  her  grief  in 
acting  alone;  this  she  did  witli  great  effect, 
making  her  face  and  arms  speak  the  anguish 
her  tongue  could  not  utter. 
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\n^  was  not  only  a  prodnction  of  the  fii*6t  eom- 
position  of  the  German  school  which  was  given, 
but  also  the  event  of  a  puccessful  ditmtante  in 
the  person  of  Miss  Dora  Hcnninges,  who  re- 
ceived her  finishing  lessons  fi*oni  Max  Mai*etzck, 
wlio  has  charge  of  the  College  Opera  School. 
Miss  Henninges  assumed  the  i-dle  of  Jjeonora 
in  Beethoven's  only  opera,  *-Fidelio;"  and, 
although  a  dif&cult  one,  her  success  in  it  was 
marked  as  well  as  remarkable.  Miss  Henn- 
inges is  one  of  the  first  fruits  of  tho  Cincin- 
nati College  of  Music,  and  will  be  known  to  the 
nmsical  world  as  M'llo  Doi*ani.  Her  brilliant 
success  hera  not  only  bnngs  cheer  to  her  own 
ambition,  but  also  the  noble  institution  of 
which  she  is  a  gi*adnate.  It  must  not  be  for- 
gotten, in  mentioning  this  success,  to  give  due 
credit  to  the  efficient  labor  of  Signor  Arditi, 
the  director  of  the  grand  orchestra  of  one  hun- 
dred skilled  musicians. 

Thursday  evening  another  crowded  hall 
awaited  the  rising  of  the  curtain  on  the  firat 
scene  of  "William  Tell,"  which  perhaps  is  the 
masterpiece  of  the  gi*eat  genius  Ilossini.  The 
Ixtauty  of  its  interpretation  on  this  occasion 
will  linger  long  in  the  memory  of  evciy  musi- 
cal hearer  pl•e^ent. 

Friday  evening  found  another  brilliant  as- 
semblage, occupying  seats  and  all  available 
standing  i*oom,  awaiting  the  first  notes  of  Mo- 
zarfs  *'il  Flauto  Mjigico."  "Lohengrin"  was 
]>rcsented  ogain  at  the  Saturday  matinee,  and, 
coupled  with  "William  Tell,*'  the  two  may  be 
chilled  the  crowning  events  of  a  splendid  season 
of  oi)ei'a.  In  each,  of  the-c  seven  operas  men- 
tioned, the  Cincinnati  chorus  formed  an  im- 
jK>rtant  feature,  and  did  admirable  work. 

Saturday  night  brings  us  to  Patti  and  her 
company.  After  the  somewhat  tiresome  pleas- 
ui-e  of  witnessing  the  superb  performance  of 
a  series  of  operas,  the  thousands  were  glad 
enough  to  have  a  change  of  programme,  and 
thus  were  tliey  presented  with  Mme.  Patti  in 
oiK»ratic  concert.  The  fair  diva  more  than 
redoonied  herself  of  the  disappointment  felt 
when  she  delivered  the  soprano  solos  of  the 
"Messiah*'  here  at  Christmas.  So  compact 
was  her  and  ence  that  hundreds  standing  in 
the  rear  could  not  see  the  stage  at  all,  and  had 
to  be  content  with  hearing  her  sweet  voice, 
and  only  picturing  mentally  the  grand  acting 
iu  the  fourth  act  of  "II  Ti-ovatore,"  which  was 
given  complete.  Signor  Nic-olini suri>ris«d  and 
delighted  the  audience  by  his  fine  acting  and 
wonderful  voice.  His  voice  is  strong,  and 
method  good,  aiid  is  a  much  better  tenor  than 
•omc  would  exix?ct  from  accounts  sent  before 
him 

The  following  Monday  evening  another  im- 
mense andienceas5^;mbled  to  hear  the  last  notes 
from  Patti  in  another  varied  concert,  giving 
the  entire  third  act  of  "Aida."  Her  warmth 
of  dramatic  impersonation  received  another 
exemplification  by  a  storm  of  applause  Both 
concerts  were  charming  affaii*s,  and  not  the 
least  pleasing  were  the  little  songs,  *  Home, 
Sweet  Home/  '  Last  Hose  of  Summer,"  **Ed- 
inbom'  Town,**  and  *  Coming  thro"  the  Rye," 
so  rxquisiltOr  interpreted      Patti  has  made  a 


good  impreHsion  upon  lovers  of  music,  and  has 
promised  to  return  some  time  in  grand  opera. 
As  every  success  in  art  is  also  a  success  in 
finance,  so  it  has  been  with  the  Cincinnati  Op- 
era Festival ;  and,  upon  a  solid  financial  basis 
such  as  is  already  preven,  the  future  of  grand 
opera  in  this  city  is  assured.  Col.  Nichols,  of 
the  College  of  Music,  has  exerted  his  every 
efibrt  to  give  the  public  the  very  best  talent 
procurable,  and  he  is  now  immbered  among 
the  honorable  and  creditable  doers  of  things 
profitable  to  tho  people  of  Cincinnati. 

Samuel  C.  Hatslip. 


A  80UVENIB. 

On  A  once  prioelew  room,  tbroagh  the  rnltoy  I  strolled 
To  Kiy  A  farewell  to  the  ble»t  iceDes  ol  yore; 

At  my  left  the  bhie  waves  of  the  Delaware  rolled, 
On  whose  bloom-corered  bnnkn  I  could  linger  uo  more. 

And  I  thought  of  my  friends  snd  the  future  aliend; 

What  changes  might  come  ere  that  summer  should 
close, 
If  fate  would  announce  that  some  dear  one  was  dead, 

And  I  plucked  from  Uie  bush  a  bud  of  wild  roee. 

I  cling  to  it  still  though  'tis  withered  and  frnil, 
As  a  keepxtike  of  nil  that  was  dear  at  life's  dawn, 

To  recall  the  last  time  that  I  stniye<1  through  the  rale, 
Enwrapt  in  a  dream  of  the  summer  that's  gone. 

W.  Lbok  Hrad. 


AUXILIARY  NOTES. 

Madame  Ristori  has  airanged  with  the  lessee 
of  Drury  Lane  Theatre  to  give  a  sciies  of  per- 
formances there  in  July  next,  when  she  in- 
tends to  play  Lady  Macbeth  in  English,  sui>- 
pol'ted  by  tho  best  London  company  to  be 
found. 

The  outlook  for  music  is  said  to  be  very 
bright  in  Chicago.  Arrangements  are  fast  be- 
ing pei-fected  for  the  sixth  annual  meeting  of 
the  National  Music  Teachers*  Association  to 
be  hckl  in  (Chicago  the  firat  week  in  July  next. 
The  committee  of  aiTangeraents  arc  C.  W. 
Sykcs,  F.  W.  Root,  and  H.  S.  Peiiwins,  who 
solicit  cx)rresix)ndence.  The  programme  an- 
nouncing the  speakers  and  order  of  exercises 
will  soon  be  issued. 

Adeliua  Patti  said  of  Minnie  Ilank  lately, 
'^Sheis  a  true  artist.  I  regard  her  as  the  su- 
l)erior  of  Grerster  in  every  respect.  You  see, 
Miss  Hank  not  only  has  the  voice  and  the 
power  and  ability  to  use  it,  but  she  is  an  ac 
tress.  She  acts  from  tho  heart.  Ah  I  Mon- 
sieur, that  1^  the  gi*eat  point.  An  opera^singer 
must  not  only  sing,  but  she  must  act  and  por- 
tray the  chaimctcr  with  emotional  intensity. 
All  this  Miss  iJauk  does.'' 
.  The  Chicago  Morning  Neion  says  of  Anna 
Dickinson,  ''We  say,  most  emphatically,  that 
Anna  Dickinson's  appearance  as  Hamlet  in 
Chicago  was  a  success,  a  most  gratifying  une- 
quivocal success,  and  all  the  profession  knows 
what  a  Chicago  success  means.  It  means  a 
tnumphal  march  thix>ugh  the  theatrical  world, 
with  a  big  bank  account  at  the  end  of  it,  and 
it  should  be  a  matter  of  pleasure  to  every  one 
to  know  that  the  brave,  big-hearted  big- 
bi-ained  little  woman  has  lived  to  achieve  it." 


PASSING  SHAKES. 
In  Boucicault,  the  "Co."  ia  "Frendi  play." 
Cincinnati  has  the  gall ;  that  is,  Kate  Gaol  is 

teaching  in  the  Ciucinuati  College  of  Music. 
Nel  ie  Bangs,  a  Westei*n  pianist,  is  said  by  a 

correspondent  of    Mutie  to  *'lack  power.** 

Then  why  that  name? 

The  New  York  Sun  says  that  Anna  Dickiu- 
son,  iu  "Hamlet,"  walks  in  "anaccastoiDcd 
legs,*'  whatever  tbey  may  be. 

"My  Soul  to  God  My  Heart  to  Thee,"  ie  the 
name  of  a  song.  "My  Sole  to  Thee,"  eh?  It 
might  have  been  utilized  by  the  angels  when 
they  "danced  before  the  Lord." 

John  T.  Raymond  is  the  happy  father  of  a 
new  boy,  born  at  Mobile,  last  Monday  .-*[!:/.] 
When  that  child  gets  the  colic  some  night,  Jolin 
will  think  he  is  the  father  of  an  old  boy. 

The  Muncal  herald  says  of  H.  8.  Perkius' 
"Com  Bread"  quartette  that  "it  is  tnaikcd 
moderato,  but  we  think  should  be  sung  com 
amore."    But  in  no  mealy-mouthed  mauncr. 

There  was  nothing  mean  about  Sbakspcre. 
He  gave  "Measure  for  Measure."— [A'eir  Or- 
leans  Picayune.^  And  "As  You  Like  It." 
{Boston  Transcript.^  Though  he  made  "Moch 
Ado  about  Nothing.'' 

Nat  Goodwin  recently  gHve  "Hobbies"  for 
the  thousandth  time  in  Chicago,  and  gave  each 
member  of  the  audience  a  box  of  taffy.  Nat 
always  did  give  his  audience  taffy,  but  we  pre- 
snme  this  was  the  "truly"  article. 

The  Boston  Herald  wants  to  know  "if  llic 
leslhetic  movement  began  when  the  negro  min- 
strels sang^  'I  feel  just  as  Iiappy  as  a  big  ran- 
flower,'  some  years  ago?"  Certainly ;  and  af- 
terward "Lily  Dale"  boomed  it  along. 

The  new  whistle  on  an  organ  factor) ,  at 
Washington,  N.  J.,  is  what  is  known  as  a  ftcani 
gong,  and  it  is  said  can  be  heard  a  distance  of 
thirty  miles  with  the  wind  iu  itsfavor.— [£r.] 
We  should  imagine  that  such  a  whistle  as  tbat 
would  have  nothing  but  the  wind  iu  its  faror. 

Tliero  ai*e  seventeen  '^Bald  Mountains''  in 
the  United  States.  As  the  mountains  cant 
come  to  tlie  ballet,  the  ballet  should  be  ooDsid- 
erato  enough  to  go  to  them. — IPhiladdphia 
Evi  ning  News .]  This  is  the  reason,  probably, 
why  wood-nymphs  were  generally  found  in 
mountain  forests. 

Herr  Schott  is  a  gi*eat  exponent  of  the  Wajr- 
r.er  theory.  He  ought  to  be  a  big  gun,  wd 
rais(*  a  gi-eat  deal  of  noise  and  smoke.-[FoLio.] 
Canons  must  be  his  fort. — [/Store.]  His  won- 
derful execution  is,  perhaps,  best  shown  be- 
hind a  piano-forte— [JBtc^mond  Bwon."]  y^e 
are  glad  to  hear  such  good  reports. 

Clara  Loni-e  Kellogg  is  going  to  get  marries] 
and  open  a  boarding-house.  We  judge  so,  at 
least,  as  she  recently  went  to  a  pi-08ccDiiim 
box  between  the  acts  in  order  to  tell  some 
friends  that  she  had  Just  learned  how  to  make 
'*the  loveliest  hash  any  one  ever  ate/*— [PA*^" 
adelphia  Evening  Neirs  ]  Tliere  is  no  donlrf 
but  that  she  has  been  making  bash  of  bcr  rep- 
utation lately. 


FOLIO. 
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BE  VIEW  OF  RECENT  CONCERTS. 
Finis  coronat  opun,  which  may  be  fi^eely 
ti-anslated  to  mean  that  the  various  opuses 
which  the  Boston  Symphony  Orchestra  have 
been  performing  have  come  to  an  end.  What 
a  series  it  has  been  I  it^ot  only  have  numerous 
new  works  been  given,  but  a  great  many  de- 
cidedly new  readings  of  old  works  have  been 
heard*  Besides  this,  Beethoven 's  birthday  was 
celebi*ated  by  giving  a  programme  of  his 
works;  Mozart's,  by  giving  a  symphony  and 
overture ;  and  Henschel's  by  giving'-Hi  silver 
salad  set  I 

The  orchestra  has  made  music  for  the  critics, 
and  the  critics  have  made  music  for  the  or- 
chestra and  the  leader,  and  just  now  the  latter 
perfoinnance  is  becoming  presto  agitato^  fe- 
roce^  and  eon  fuocOy  for  Mr.  Henschel,  aided 
by  Mr.  Higginson,  has  evolved  a  scheme  which 
may  advance  the  efELciency  of  his  orchestra  a 
little,  bat  which  will,  if  can*ied  out,  be  detii- 
mcntal  to  the  growth  of  music  in  Boston,  be- 
sides being  disastrous  to  the  musicians,  pecu- 
niarily. The  plan  is  to  engage  ttie  entire  time 
of  the  mnsicians  four  days  in  the  week,  which 
would  leave  three  days  (one  being  Sunday) 
for  tlie  Hai-vards,  Philharmonics,  Apollo  Club, 
Boylston  Club,  Handel  and  Haydn  Society  and 
other  oi^ganizations  to  get  in  their  orchestral 
perf oi*m&nces  and  rehearsalt.  Some  of  these 
must  cease  orchestral  conceri  giving,  or  must 
obtain  players  from  New  York  if  the  scheme 
succeeds.  The  musicians  are  also  i*equested  to 
give  up  dance-playing  and  other  engagements 
which  interfere  wiih  their  ai*t-development, 
but  foster  their  pocket-books. 

The  musicians  have  been  offered  no  very 
princely  sum  for  (he  sacrifices  demanded,  Mr. 
Henschel  evidently  believing  that  they  should 
follow  his  own  example,  and  make  art,  like 
virtue,  its  own  reward.  The  whole  proposi- 
tion was  strengthened  by  the  intimation  that 
if  the  Boston  musicians  did  not  accept,  others 
would  be  brought  from  Germany  to  fill  their 
places.  I  should  be  sorry  to  find  the  high  stand- 
ard of  Gk)rman  music  in  Boston  if  it  needed 
to  be  accompanied  by  the  low  standard  of  the 
musical  salaries  of  Boston. 
The  final  concert  of  the 

BOSTON  STMPHONT  ORCHESTRA 

for  this  season  was  given  Mareh  11,  and  at- 
ti-acted  an  enoi*mons  audience.    Prof.  Paiue*s 
prelude  to  "CEdipus"  was  given  under  his  own 
direction.    The  musicians  did  uqt  play  vei*y 
Rteudily,  being  unaccustomed  to  the  undemon- 
itrative.  quiet  beat  of  the  conductor ;  but  there 
were  no  great  inaccui-acies,  and  the  work  and 
composer  were  received  with  desei*ved  enthusi- 
asm.  One  of  Mr.  Henschers  vocal  works  was 
well  received.    The  great  attraction  was,  how- 
ever, the  9th  Symphony  of  Beethoven.    The 
execution  of^the  music  was,  as  a  whole,  good, 
although  there  were  some  distortions  of  time, 
and  a  great  deal  of  sputtering  in  the  horns,  iu 
thp  second  and  third  movements.    As  to  the 
vocal  jMirt  ft  was  as  well  done  as  we  can  hoj  e 
to  have  it.  at  present,  in  Boston.    Mr.  Adams 
sang  very  well  until  the  final  i>ortion  of  the 


work,  when  his  voice  became  tired,  and  bn»kc 
Mr.  Cirlllo  sang  clearly  and  with  fine  method, 
but  lacked  breadth  iu  the  bass  solos.  The  la- 
dies, Mrs.  Humphrey- Allen  and  Miss  How, 
sang  well,  but  also  showed  signs  of  exertion 
before  the  end  was  reached.  In  the  chonis 
were  many  eminent  ardsts,  who  found  quite 
enough  to  do  in  singing  this  unvocal  work.  It 
is  triumphant,  Miltonian,  Titanic,  if  you  will, 
but  so  unsingable  that  the  symphony  is  often 
more  enjoyable  with  the  final  movement  left 
out  I  must  say,  however,  that  the  perform- 
ance was  better  than  the  last  one,  some  two 
years  ago,  at  the  Triennial  Festival.  Mr.  Hen- 
schel received  a  perfect  ovation  at  the  end  of 
the  concert.  The  public  are  ready  to  swear 
by  him  even  if  he  should  turn  a  Beethoven 
symphony  into  a  quadrille.  I  fet  1  deeply  sen- 
sible of  the  good  musicianship  which  is  in  the 
man ;  I  admire  his  taste  in  singing,  his  well- 
balanced  piano-playing,  his  poetic  musical 
compositions;  and  I  have  found  much  tha*  is 
good  in  his  conducting,  but  this  um*easoning 
enthusiasm  is  not  beneficial  either  to  the  pub- 
lic or  its  object.  There  have  been  many  faults 
in  the  works  of  the  past  season,  and  Mr.  Hen- 
schel is  a  growing,  not  a  finished  conductor. 
The  public  must  not  forget  tliat  the  Berlioz 
"Requiem,"  the  HVallenstein  Symphony,  RafTs 
"In  Summer"  Symphony,  Chadwick's  Sym- 
phony, David's  "Desert,"  and  many  other 
works  have  helped  to  make  this  season  a  nota- 
ble one. 

*  The  Harvard  Symphony  Concerts  have  been 
more  interesting  than  ever  before,  although  the 
number  was  diminished  this  season.  Mr.  G. 
TV.  Chadwick's  Symphony  was  given  under 
the  composer's  own  direction  at  the  fourth  con- 
cert. It  is  a  work  which  stamps  Mr.  Chad 
wick  as  entitled  to  a  place  in  the  front  rank 
of  American  composere.  Its  finest  movements 
are  the  secondhand  third,  chiefly  fi'om  {he  fact 
that  "development"  of  themes  in  the  other  two 
is  somewhat  prolix,  and  a  rather  strong  smell 
of  the  midnight  oil  hovers  over  the  last.  The 
scherzo  is  particularly  dainty,  and  must  please 
musician  and  music-lover  alike.  The  themes 
of  this  movement  are  well  chosen  for  good  con- 
trast, aiid  are  also  originai  in  melody  and 
treatment.  The  adagio  has  also  a  romantic 
melody  finely  brought  out  against  a  contrapun- 
tal accompaniment.  There  are  some  dramatic 
and  mysterious  eflTects  of  strings  and  tympani 
in  the  final  movement,  and  a  bold  cadence 
for  tympani  alone  is  8tai*tling.  At  this  con- 
cert a  vei7  melodious  duett  was  sung  by  Mrs. 
Humphrey-Allen  and  Miss  Marguerite  Hall, 
[t  was  from  Berlioz*s  "Benedict  and  Beatrice," 
and  was  as  simple  in  its  vocal  construction  as 
the  other  works  of  the  master  are  complex.  It 
is  almost  wholly  iu  thii*ds  and  sixths ;  but  the 
color  of  the  orchestral  accompaniment  saves  it 
from  becoming  too  Campana-like.  Its  finale, 
for  orchestra  alone,  is  veiy  beautiful.  The 
execution  was  good,  although  one  might  have 
wished  better  blending  of  the  voices,  and  Miss 
Hall  has  not  yet  cured  her  propensity  to  use 
the  tremolo.  The  final  concert  gave  a  Schu 
raann  Sympliony,  and    Prof.  Bacrmann    as 


piano  soloist  in  several  selections,  including 
the  fourth  Beethoven  concerto,  in  which  he 
made  his  Boston  debut.  Among  all  the  pieces 
which  this  excellent  pianist  has  played  here,  I 
doubt  if  there  is  one  in  which  he  has  attained 
such  a  great  success  as  in  this.  It  is  the  per- 
fection of  conceited  playing,  being  free  from 
exaggeration,  constantly  en  ra/?por^  with  the 
orchestra,  and  presenting  an  artistic  whole 
rather  than  a  mere  exhibition  of  virtuosity. 
Prof.  Bacrmann  will  probably  remain  in  Bos- 
ton for  a  long  time  yet,  perhaps  even  perma- 
nently. He  is  announced  to  appear  in  the 
opening  concert  of  the  Boston  Symphony  con- 
certs next  season  It  ]*ains  pianists  on  Boston 
just  ntiw,  for  in  addition  to  the  lai-ge  number 
already  here,  a  new  one  has  come.  Miss  Mario 
Hcimlichcr  is  possessed  of  much  brilliancy  of 
touch,  a  fine  staccato,  and  good  phrasing,  but 
her  legato  passages  are  not  as  nnifornily  ex- 
cellent, and  when  pcrfonning  with  orchestra 
she  is  apt  to  blur  somewhat  in  heavy  pa^sa^es. 
She  created  great  enthusiasm  on  the  occasion 
of  herddbut,  and  since  a  first  api)eH ranee  is  not 
always  a  safe  criterion,  I  M\\  defer  extended 
comment. 

The  performance  of  Panic's  fli-st  Sympljony 
(C  minor)  at  the  Philharmonic  concert  comes 
just  too  late  for  analysis  this  mouth.  The  con- 
cert of  the  Boylston  Club,  at  which  Fellcien 
David's  **Desert"  was  performed^  was  one 
cf  the  best  ever  given  by  that  society.  The 
work  is  full  of  interest,  and  in  some  passages, 
such  as  "The  Stonn,"  and  the  "March  of  the 
Caravan,"  veiy  picturesque ;  the  peculiar 
rhythm  of  the  latter  gives  a  graphic  picture  of 
the  tread  of  the  camels  and. the  onwai-d  prog- 
ress of  the  troupe.  Paine's  "Realm  of  Fan- 
cy," performed  at  this  concert,  is  one  of  the 
daintiest  of  cantatas,  and  proves  that  the  com- 
poser possesses  grace  and  lightness,  as  well  as 
the  dignity  which  all  have  admired  in  his  sym- 
phonies and  his  CEdipus. 

Space  forbids  further  detail.  The  last  con- 
cert of  the  Apollo  Club  presented  no  new  fear 
tures,  but  was  admirably  made  up  and  finely 
executed.  The  Petersilea-CampHuari  concerts 
have  been  the  best  chamber-concerts  of  the 
season. 

The  end  of  the  season  has  not  yet  come,  even 
though  the  orchestral  concerts  are  beginning 
to  thin  out.  Patti,  Fidelio,  the  concert  for  the 
Russian  refugees,  JoseflTy  (with  a  big?  ) Bacr- 
mann recitals,  Liebe's  violin  recitals,  Arthur 
Foote's  trio  concerts,  etc.,  etc.,  promise  to 
'Keep  mattera  quite  lively  for  a  long  time  to 
come.    It  begins  to  look  like  an  ovei*dose. 

Louis  C.  Elson. 


PASSING  SHAKES. 

L.  P.  Wheat  is  a  Virginia  pianist  Should 
not  think  he  could  give  an  oat  its  proper  ex- 
pression.—Folio.  This  ViiTginia  Wheat  has 
pi*oduced  musical  fiours  that  would  stand  trans- 
|X>rtation  to  any  climate.  His  ''Lullaby"  is  a 
high  gi*ade,  f am^y  flour. — [BichTnand  Baton."] 
He  probably  has  a  good  ear  for  music  You 
will  hear  this  Wheat  by  and-by.—  [Bos^.oa 
Commercial  Bulletin.]  Certainly,  if  you 
keep  your  rye  on  him. 

It  is  a  sad  but  true  fact  that  the  range  of  a 
voice  cannot  cook  a  dmncw— [Musical  Her- 
aid.]  If  it  is  a  very  bad  range,  it  has  been 
known  to  "cook"  the  ''dhnier'  of  bad  music. 
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WILLIAM  W.  OILCHRIST. 

Mr.  Gilcljrist  was  boru  in  Jersey  City  in 
1846.  While  yet  a  child  he  removed  to  Phila- 
delphia. He  began  liis  musical  career  some 
sixteen  years  ago,  under  Mr.  Clark,  in  the  clioir 
of  the  clmrch  of  the  Holy  Trinity.  Aboat  that 
time  he  became  the  leader  of  a  musical  society 
known  as  the  O.  M.  8.  (Our  Musical  Society). 
This  may  be  called  Mr.  Gilchrist's  maiden  ef- 
fort in  the  line  of  society  leading.  He  af  ter- 
terwards  became  identified  prominently  with 
musical  circles  in  Philadelphia.  About  thi*ee 
years  later  he  removed  to  Cincinnati^  but  was 
soon  recalled  to  take  the  position  of  choirmas- 
ter in  St.  Clement's  Church,  Philadelphia,  and 
his  active  musical  carcer  then  began.  He  was 
very  quickly  recognized  as  a  superior  teacher. 
Besides  composing  the  music  to  thu  Forty-sixth 
Psalm  (the  prize  music),  he  is  the  author  of 
other  fine  choruses,  and  so  forth.  He  is  now 
the  leader  of  the  Amphiou  Club,  of  German- 
town,  the  Mendelssohn  and  Ai'cadian  Clubs, 
of  Philadelphia,  which  are  the  most  prosper- 
ous societies  in  that  city;  and  on  Feb.  8,  1882, 
these  societies  gave  Mr.  Gilchrist  a  grand  i^o- 
ception  at  the  Academy  of  Fine  Arts.  Mr. 
Gilchrist  composed  the  music  for  the  Forty- 
Sixth  Psalm  for  the  grand  May  Festival  to  be 
held  in  Cincinnati ;  and  he  has  just  cause  to  be 
proud  of  his  conquest,  because  there  were  a 
large  nnmber  of  other  competitors,  including 
the  best  talent  in  the  United  States.  The  com- 
position consists  of  fifty4wo  pages  of  orches- 
tra music ;  and  it  will  occupy  about  forty-five 
minutes  in  the  sinj^ing  of  it,  and  it  will  be 
sung  by  two  thousand  voices. 

M.  L.  FiifCHEL,  Jr. 


EARLY  NEGRO  MINSTRELSY. 

A  writer  in  the  Musical  Ptople  says  tiiat  ne- 
gro minstrelsy  '^commenced  with  the  assist- 
ance of  burnt  cork  about  the  year  1836,  the 
originator  of  it  being T.  D.  Rico— old  'Daddy 
liicc'  as  he  was  known  iji  after  years.  He 
was  the  first  man  who  ever  blacked  his  face 
for  the  purpose  of  portraying  the  chai-acteris- 
tics  of  the  American  negro.  His  specialty  was 
to  drcss  so  as  to  represent  an  old  'plantation 
darky*  and  with  blackened  face  and  shuffling 
gait  appear  before  the  audiences  in  the  differ- 
ent theatrcs  of  the  counti-y  and  sing  songs  in 
the  peculiar  dialect  of  the  Southern  negix). 
After  meeting  with  much  success  in  the  prin- 
cipal theatres  of  this  country,  he  crossed  the 
ocean  and  sang  in  all  the  cities  of  English- 
8i)eaking  Europe,  creating  intense  excitement 
throughout  England  with  the  song  known  as 
*Jim  Crow.* 

"  •Wheel  Rbont,  and  turn  abont,  and  do  jnst  so, 
Ebery  time  I  wheel  about  I  jniiip  Jim  Crow.' 

"His  specialty  meeting  with  such  success  at 
home  and  abroad,  he  soon  had  plenty  of  imi- 
tators. Among  the  most  successful  ones  were 
Cool  White,  Edwin  P.  Christy,— afterwards 
the  founder  of  the  celebrated  'Christy  Min- 
strel's,— old  Dan  Emmet,  Joe  Sweeney,  Rich- 
ard Ward  Peel,  Francis  Marion  Browcr,  Wil- 
liam Whitlock,  and  others,  most  of  whom  de- 
lated from  the  habit  of  Daddy  Rice  inasmuch 


as  they  usually  travelled  with  circuses  and 
gave  their  delineations  in  the  ring,  singing — 
as  does  the  clown  of  the  prcsent  day — between 
the  acts.  Their  songs  were  few  and  of  the 
same  character,  including  Rice*8  'JimCrow,* 
'Heigh,  Come  along  Jim  along  Josie,'  'Old 
Dan  Tucker,'  'Dandy  Jim  ob  Caroline,' 
'Coal  Black  Rose,'  and  one  or  two  others. 
This  style  of  negro  pei*formance  was  all  that 
was  attempted  until  the  rcium  of  Rioc  from 
Europe  in  1841.  Then  was  brought  out  the 
first  American  opera  ever  written.  It  was 
written  by  Daddy  Rice,  and  was  brought  out 
at  the  Bowery  Theatre,  New  York.  The  char- 
acters were  intended  to  be  played  with  black 
faces,  and  the  piece  was  entitled, '  The  Ameri- 
can Opera  of  **Oh,  Hush  I" »  To  say  the  least, 
the  music  was  original,  and  was  the  source  from 
which  sprang  several  popular  negro  songs, 
among  others,  'Coal  Black  Rose/  which  was 
sung  as  a  solo  and  chorus  in  a  serenading 
scene,  the  chorus  being  as  follows: 
"  *0  Bone,  yon  ooal  black  Bote, 

I  iiebber  Inbbed  a  uigger  m  I  lab  yon,  Bom.' 
"  Undoubtedly  many  will  remember  the  old 
song  and  its  popularity,  as  well  as  'Dandy 
Jim,'  and  others  of  which  I  shall  have  ocoa- 
casion  to  speak  tiereafter.  We  now  come  to 
the  following  winter  of  1842-3,  at  which  time 
was  organized  the  first 'minstrel  tronpe' tliat 
ever  existed,  and  was  known  as  'The  Virginia 
Minstrels,'  and  was  made  up  of  four  of  tlie 
negro  delineators  previously  mentioned,  as 
follows:  Fi-ank  Brewer,  Billy  Whitlock,  Dick 
Pelliam  (Peel),  and  Dan  Emmett." 


PASSING  SHAKES. 

Solomon 's  new  opera  is  "TheVicar  of  Bray. 
We  suppose  that  its  key  is  the  donkey. 

"Hopkins  of  Ilopkinsville,"  a  new  play,  is 
no  relation  to  Hopkins  of  the  Windsor. 

"Kellogg  has  deferred  her  intended  mar- 
riage," says  an  exchange.  "Deferred"  is 
good. 

A  member  of  the  Cecilia  Club  of  Buffalo  is 
named  Tubbs.  He  ought  to  be  able  to  com- 
pass a  stave. 

Hairy :  "Where  was  Fanny  Beane  bora?" 
Don't  know;  but  probably  in  Boston.  She  is 
clever,  and  then  that  name. 

Probably  one  reason  why  dramatic  jHsrform- 
ances  usually  take  place  in  the  night  is  because 
then  we  have  the  "star"-light. 

The  Globe  musical  critic  I'ecently  headed  his 
department  "The  Reigning  Art."  There  was 
a  regular  shower  of  music  that  week. 

That  cranky  Chicago  minister  thinks  that 
comic  opera  is  "a  legacy  of  the  devil."  Mis- 
take: it  is  a  leg-a'-see  of  the  pretty  girls. 

We  see  by  an  exchange  that  '*the  Comley- 
Barton Company  will  soon  revive  'Pinafore.'" 
But  what  will  revive  the  Comley-Barton  Com- 
pany? 

Christine  Nilsson's  sight  has  been  greatly 
impaired  by  her  constant  crying  over  the  ill- 
ness and  death  of  her  husband,  and  she  is  com- 
l)e11ed  to  wear  glaases.  But  this  is  not  the 
first  time  that  grief  has  driven  a  person  to  a 
refuge  in  the  glass. 


AUXILIARY  NOTES. 

Rossi  was  a  financial  faiiare  in  Chicago. 
F.  Roena  Miller  has  removed  to  New  York. 
M'lle  Rhea's  real  name  is  said  to  be  Hurtcuse 
Lorette.  0 

Louise  Searle  has  joined  Hess's  Acme  Opera 
Company. 

Spaulding*8  Bell-Bingers  will  be  in  Boston 
the  last  of  the  mouth. 

"The  Lily  of  Elllamey"  baa  been  given  in 
San  Francisco  recently. 

Patti  was  recalled  twenty- seven  times  at  & 
oonoert  in  Philadelpliia. 

Anna  Dickinson  is  getting  dangeronsly  near. 
She  appears  in  Phihidelphia  this  montli. 

"Youth"  had  a  great  success  at  BaItiinon>, 
as- given  by  the  Boston  Theatre  Company. 

Salsbury  Troubadours  return  to  the  Globe 
Theatre  for  a  week's  engagement  on  April  10. 
A  new  version  of  "Aladdin,"  it  is  said,  will 
bo  brought  out  at  the  Boston  Museum  in  Jaiie. 
Sol  Smitli  Russell  will  appear  at  the  Bcstoo 
Museum  for  a  fortnight  about  the  middle  of 
May. 

Lizzie  Harold,  the  first  Buitercup  in  Amer- 
ica, will  return  to  the  Boston  Museum  ueit 
season, 

"Our  Boys"  received  its  two  thousandth 
performance  in  tbe  English  provinces  at  butk 
recently. 

Maggie  Duggan  has  Joined  Jones'  Boston 
Opera  Company,  wliich  has  been  singing  in  tbe 
Provinces. 

Madame  Judic  has  made  a  great  success  u  a 
bugle-player  in  the  opera  of  "Lili,"  lately  pro- 
duced in  Paris. 

Joseph  Jefferson  and  Mrs.  John  Drew  will 
produce  another  of  the  old  comedies  for  next 
season's  starling  tour. 

Elwyn  A.  Barren,  of  the  Chicago  Inter- 
Ocean^  is  said  to  be  engaged  on  the  libretto  of 
a  comic  opera.    Shake  I 

Alfred  Wilkie  sang  "Cujns  Animam'^  at 
Grace  Chureh,  Chicago,  one  Sunday  moruiog, 
I'ecently,  to  great  satisfaction. 

Geoi*ge  W.  Chadwick,the  musical  conductor 
of  the  Greek  play,  '*CEdipus,"  has  set  Miss 
Mulock*s  "Mill  Song"  to  music. 

Richard  Wagner  is  about  to  depart  for 
Greece,  to  compose  the  music  of  a  new  opera 
drawn  from  heathen  mythology. 

Adelina  Patti  will  appear  in  opera  in  Phllar 
delphia,  at  the  Chestnut  Street  Opera  lIonM^ 
on  Mareh  27  and  81.  She  sails  for  Euro^ 
April  6. 

Woolson  Morse,  the  composer  of  the  muac 
of  "Cinderella  at  School,"  lias  nearly  com- 
pleted a  new  opera,  entitled  "Madame  Piper/' 
which  is  based  on  the  Mother  Goose  nursery 
rhymes. 

The  Haverhill  Choral  Society,  under  the  di« 
recdon  of  S.  B.  Whitney,  gave  ''Creation"  on 
Tuesday  evening,  Mareh  14,  with  the  assist- 
ance of  Mrs.  Knowles,  Charles  R.  Adams, 
D.  M.  Babcock,  and  the  Germania  On^hcstrs- 
The  Choral  Societies  at  Andover  and  Excler, 
also  under  Mi*.  Whitney's  direction,  gavecou- 
certs  on  the  9th  and  22d,  respectively.  Cliar^^ 
R,  Adams  assisted  at  the  letter  concert 
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TUE  MUSIC  THAT  8ELL8,  AND  THE 
,     PEOPLE  WHO  COMPOSE  IT. 

In  a  bnef  resumi  defined  as  to  scope  by  the 
heading  of  this  article,  touching  slij^htly  upon 
the  personalities  of  tlie  people  included  in  its 
ineulion,  which  ai-e  always  interesting  to  even 
those  least  inclined  to  gossip  if  handled  in  a  dec- 
orous manner,  it  is  not  inappropriate  to  men- 
tion first  Charles  D,  Blake,  who  is  undoubtedly 
one  of  the  rao-tt  popular  composers  of  instru- 
mental music  in  the  country.  His  "Clayton's 
Cimnd  March,"  published  a  few  years  ago,  has 
hiid  a  steady  salesince^and,  as  may  be  imagined, 
has  now  reached  a  circulation  tliat  is  marvel- 
lous, and  is  still  one  of  the  best  selling  instru- 
mental compositions,  not  only  for  the  piano- 
forte, but  ill  its  band  and  orchestral  arrange- 
ments meeting  the  wants  of  out-door  concerts 
in  the  summer,  and  indoor  entertainments  in 
the  \\^nter,  where  orchestral  music  is  called  in- 
to i-cquisition.  His  "Waves  of  the  Ocean  Gal- 
op*' is  also  a  popular  composition,  as  well  as 
his  ^-Shepherds  Evening  Song,"  besides  sever- 
al concert  galops,  transcriptions,  and  so  forth, 
his  transcriptions  of  several  of  C.  A.  White's 
Bongs  being  immensely  popular,  the  one  on 
**AV!ien  The  Leaves  begin  to  Turn"  selling  as 
many  copies  as  Mr.  White's  original  song, 
which  was  and  still  continues  to  be  one  of  the 
marvels  of  the  day,  A  recent  composition  of 
Mr.  Blake's,  that  seems  entering  upon  a  like 
cai-ccr  of  prosperity,  is  his  "Paris  by  Gaslight 
Waltzes." 

T.  P.  Ryder,  who  is  one  of  the  best-known 
composers  of  Boston,  is  most  popular  in  his 
transcriptions,  his  "Chanson  d'  Alps"  being 
lK)ssibly  the  most  extensively  known,  being 
played  everywhere,  and  liked  for  its  brilliant 
runs  and  showy  effects,  though  its  solid  quali- 
ties prevent  its  running  into  the  sensational  at 
all.  His  "Nearer,  My  God,  to  Thee"  in  one 
direction, and  -'The  Old  Oaken  Bucket"  in  the 
other,  are  both  popular,  and  show  the  wide 
rangd  that  his  ima^nation  takes.  His  most 
recent  transcription  is  of  "Annie  Laurie,"  and 
will  doubtless  reach  the  popularity  of  the  best 
known  of  his  many  others. 

E.  H.  Bailey  in  transcriptions  as  well  as 
comp»8itions  enjoys  a  great  popularity.  His 
coinpositionsof  "June  Morning,"  "Mercedes," 
*'The  Shepherd  Girl,"  "Shower  of  Diamonds," 
and  "Murmuring  Shells,"  are  among  the  best 
known ;  while  his  transcription  of  "PleyePs 
Hymn"  is  popular.  His  sacred  melodies  stand 
very  high  in  the  estimation  of  choira,  and  his 
mu-^ic  to  a  number  of  popular  songs  is  very 
melodious  and  pleasing,  "Towering  Steeple 
and  "Rolling  Deep"  being  among  his  best. 

J.  L.  Gilbert  occupies  a  high  position  as  a 
composer  of  the  music  to  a  number  of  popular 
songs,  the  best  known  among  them  being 
•'Bonnie  Sweet  Bessie,  the  Maid  of  Dundee," 
which  ha-*  been  heard  everywhere,  and  which 
is  so  full  of  human  feeling  and  melody  that 
once  heard  it  is  immediately  a  favorite.  "Not 
a  Spa*  row  Palleth"  also  has  a  great  popular- 
ity, its  sale  having  been  enormous.  "There's 
no  Time  like  the  Old  Time,"  a  song  on  words 


sale,  as  also  has  "My  Ain 
Bonnie  Mary,"  and  others, 
hU  Scotch  plaintive  feeling 
hi. several  of  them  being 
very  pronounced. 

But  the  great  success  of 
the  day^a  success  that  has 
had  no  parallel  in  this  or  in- 
deed in  any  other  generation 
— has  been  made  by  C.  A. 
White,  whose  triumph  in  the 
speciality  of  waltz  songs  has 
been  something  mai*vellous, 
A  few  other  composers  pos- 
sibly have  made  a  success 
on  a  single  song  nearly  or 
quite  equal  to  that  of  any 
given  song  of  Mr.  White's ; 
but  thei*e  tlieir  success  has 
stopped  generally ,while  Mr. 
White  has  continued,  going 
from  one  triumph  to  anoth- 
er, until  once  in  a  while  it 
would  seem  that  the  house 
publishing  them  existed  for 
that  and  no  other  purpose. 
The  sales  of  these  songs  can 
be  counted  by  millions. 
Probably  no  other  song- 
wiiter  in  the  world  has  lived  to  see  such 
a  great  demand  for  his  works,  nearly  all  of 
them  dying  before  results  were  reached.  His 
first  song  that  stinick  the  hearts  of  the  people 
was  "Dora  Lane,"  the  first  piece  that  the  then 
new  firm  of  White,  Smith  &  Co.  published,  and 
one  that  now  is  almost  forgotten  in  the  rush 
after  novelties.  His  next  great  success  was 
**Put  Me  in  My  Little  Bed,"  which  was  fol- 
lowed soon  by  "In  Her  Little  Bed  We  Laid 
Her"  and  "Come,  Birdie,  Come."  The  plain- 
tive song  of  "Homeless  To-night"  soon  fol- 
lowed, and  then  "The  Old  Home  a'n't  what  it 
Used  to  Be,"  •  "The  Old  Log  Cabin  in  the 
Dell,"  and  "Pse  going  back  fo  Dixie."  It  will 
be  seen  that  the  songs  were  frequently  not 
repetitions  of  each  other,  but  one  would  be 
suggested  by  another,  and  thus  they  stand  in 
groups.  Then  followed  "O  Restless  Sea,"  and 
"A  Bird  from  O'er  the  Sea;'*  then  '  Moonlight 
on  the  Lake,"  "When  'tis  Moonlight,"  "Beauti- 
ful Moon,"  and  "When  'tis  Starlight," —  a 
group  joined  first  by  one  ideaand  thenanotlicr. 
"Motlier,  take  me  Home  Again"  and  "Only  a 
Dreamof  Home"' soon  appeared;  "When  Ihc 
Leaves  begin  to  Turn"  and  "When  the  Leaves 
begin  to  Fall"  then  appeared;  afterward  "My 
Love's  a  Rover"  and  "The  Huntsman's  Horn." 
"Song  of  the  Whippoorwill"  has  gained  much 
popularity,  and  so  has  "No  Tongue  Can  Tell." 
Mr.  White's  sacred  quartettes  have  been  sung 
everywhere,  and  arc  noted  for  their  strong  de- 
votional feeling.  Lidoed  the  qualities  of  ear- 
nestness and  sincerity  are  marked  characteris- 
tics of  Mr,  White's  music,  and,  with  his  strong 
human  feeling  and  sympathy  with  the  thoughts 
of  the  masses,  give  him  the  niche  in  the  hearts 
of  the  people  that  he  occupies  so  securely,  with 
indications  that  he  will  retain  it  yet  for  a  long 
time,  and  long  continue  to  be  the  song-writer 


"  THE  JERSEY  lilt:* 
The  craze  over  Mrs.  Langti-y,  "the  Jersey 
Lily,"  in  no  wise  abates,  and  she  continues  to 
crowd  the  Haymarket  Theatre  night  after 
night,  though  a  Londpn  correspondent  writes 
that  the  people  "do  not  go  to  see  Mra.  Langtry 
the  actress,  but  Mrs.  Laugti^  the  beauty,  the 
belle  of  several  Loudon  seasons,  the  Jersey 
lily  of  the  painters  and  the  lady  who  was  so 
much  admired  by  the  Prince  of  Wales  and  had 
her  name  connected  with  his  in  a  public  scan- 
dal ;"and  yet,  notwithstanding  the  latter  clauRC 
of  the  above  quotation,  we  read  a  recent  state- 
ment of  Olive  Logan,  that  "I  d  m't  think  I 
ever  saw  anybody  whose  face  and  bearing  con- 
vey the  idea  of  such  absolute  innocence  and 
virgin  purity  as  do  those  of  Mrs.  Langtry." 
That  the  actress  is  possessed  of  no  ordinary 
amount  of  good  common-sense  is  evinced  by 
a  remark  said  to  have  been  made  to  John  Hol- 
lingshead,  who  offered  her  a  thousand  dollars 
a  week  for  a  month's  appearance,— "I  would 
rather  have  a  moderate  salary  in  a  company 
where  I  could  learn  my  profession  and  take  a 
permanent  position."  Such  an  instance  is  as 
rare  as  it  is  sensible  and  modest,  and  would 
indicate  tliat  she  has  something  more  to  her 
than  the  severe  critics  are  willing  to  allow, 
even  if  weai-e  obli^red  to  discount  largely  from 
the  extravagant  laudations  of  her  partisan  ad- 
mirers. She  hopes  to  visit  America  at  no  dis- 
tant day. 

Emma  Baker,  contralto,  has  been  engaged 
for  the  choir  of  the  Second  Presbyterian 
Church,  Chicago. 

Two  of  the  leading  Buffalo  German  singing 
societies  are  soon  to  have  a  "singing  conlest" 
for  five  hundi-ed  dollai*s,  and  as  they  each  con- 
taiji  some  excellent  voices  some  tine  music 
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Look  at  oar  twenty  pA^^  of  mnsic  in  this  nnmber. 
It  would  cost  nearly  three  dollars  to  pnrcbaite  over  oar 
or  any  other  dealer's  masic-counter.  And,  in  addition 
to  thlif,  look  at  oar  portrait  of  William  F.  Carleton, 
whose  career  as  a  singer  is  so  well  known.  His  latest 
appearance  was  as  Claude  Duval  in  D'Oyley  Carte's 
Oi)era  Company  at  the  Standard  Theatre  in  New  York. 

Helen  E.  Bigkx»  has  removed  to  74  Waltham  St. 

Marie  Stbonq,  who  has  been  quite  ill,  haR  fully  re- 
covered, and  will  be  able  to  take  part  in  Signor  Fariui's 
chamber  operas  to  be  given  this  spring. 

H.  S.  Pbukinb  is  holding  a  ransical  convention  at 
Cheyenne,  W.  T.,  March  21-27;  and  at  Ogden,  Utoh, 
March  28-31.  Later  he  has  several  engagements  in 
Nevada  and  California, 

We  would  call  special  attention  to  Curtiss*  patent 
Piano  and  Organ  Indicator,  advertised  in  another  col- 
umn. It  is  highly  spoken  of,  and  the  great  merits 
claimed  for  it  are  remarkable. 

Gbobob  D.  W.  Lbnnon,  the  tenor,  formerly  of  the 
Orpheas  Clnb,  who  has  been  etadying  and  singing  in 
con  ert  in  and  about  London  for  some  time  back,  has 
returned  to  Boston  and  will  locate  here. 

J.  L.  GiLBRRT's  song  of  **Noah*8  Weary  Dove,"  the 
words  of  which  are  by  George  Rusneli  Jackson,  is  ex- 
|)eriencing  a  ^trorn;  demand,  in  connection  with  other 
Bongs  of  his.    Its  air  is  very  plaintive  and' sweet. 

M188  Etta  Williaks,  of  Albany,  N.  Y.,  who  has  a 
remarkably  fine  soprano  voice,  is  studving  with  Mad- 
ame Seller,  of  Philadelphia.  It  iri  said  that  in  the  course 
of  a  few  years  she  will  make  her  d^ut  in  Italian  opera. 

May  Ltvingbton  is  singing  with  great  success  at 
Rortter  &  Bial's,  New  York.  Among  the  mo8t  popular 
of  her  pieces  in  C.  A.  Wiiite's  **Whenthe  Le:ivea  Begin 
to  Turn,*'  which  receiveii  two  or  three  encores  nightly. 

"H  \UMTiKO  Mbmobirs**  is  the  title  of  a  song  just 
published  by  White.  Smith  &  Co.,  which  wan  written 
and  compoiied  by  Fnmk  N.  Scott,  and  dedicated  to 
Stella  Breese,  Pittston,  Pa.  It  will  doabilesn  become 
popular. 

We  learn  from  the  Richmond  Baton  that  the  mnsic 
coramlitee  ol  the  Mozart  Association  have  made  arrange- 
ments with  the  Bernhard-Listemann'Combination  for 
giving  one  of  their  unequalled  musical  entertainments 
at  Mozart  Hall  on  the  liOth  of  March. 

W.  H.  Thomss,  the  editor  of  BaUo^i*8  MaqazhM,  has 
written  a  new  story,  entitled  'The  Belle  of  An«trnli%** 
which  will  run  serialh  thron<!h  that  magazine  next 
year.  Mr.  Tliomes'  stories  of  California  and  Aastralia 
life  had  a  great  run  a  few  years  ngo. 

Tbb  Q.  V.  X.  Club  gave  a  parlor  enterbiinment  at 
Colt's  IliUl,  Suspension  Bridge,  N.  Y.,  on  Feb  10,  and 
ninong  other  features  were  piano-forte  duetts  by  M.  A. 
and  6.  F.  Hoger,  who  gave  the  **Vicols  Galop"  and 
* 'Midget  Polka'*  to  enthusiastic  recognition. 

All  the  sacred  music  L^sned  herejifter  by  White, 
Smith  &  Co.  will  be  publislied  in  the  form  and  size 
shown  on  pages  154-158  of  the  )iresent  issue  of  the  Fo- 
lio; and  special  efforts  will  be  made  to  pl&ase  choirs, 
to  whom  very  favorable  terms  will  be  given. 

Charlotte  Adeline  Ryder,  one  of  Chicago's  prom- 
ising sopranos,  was  tendered  a  complimentary  soiree 
niusicale  on  the  evening  of  Feb.  17.  The  fair  debut- 
ante rendered  a  number  of  selections  in  fine  style.  The 
whole  affair  was  managed  by  Prof.  A.  E.  Riifif,  Mrs. 
Ryder's  vocal  instructor. 

"By-awd-By  the  Roses  Wither,"  J.  L.  Gilbert's  i^oj)- 
ular  song,  with  words  by  Mary  E.  Kail,  has  tiken  an- 
other bound  in  popularity,  and  there  is  again  a  great 
demand  for  it,  which  the  publishers,  White.  Smith  & 
Co.,  have  had  difficulty  to  supply,  but  now  tliey  have 
a  new  stock  on  hand.  '  It  is  one  of  the  i>opular  compos- 
er's best  efforts. 

Madame  Dr*  Anoelis  announces  !n»r  annnnl  con- 
cert to  take  place  at  Utsrticultunil  Hall,  Wednesday 
evening.  April  19,  on  which  occasion  two  of  her  pupils 
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ance  of  Carlyle  Petersllea,  pUmist,  Howard  M.  Dow, 
accompanist,  and,  probably,  Wulf  Fries,  violoncellist. 

An  organ  recital  waji  given  by  Frank  A.  Pelton  at  the 
Warren  btreet  Methodist  Episcopal  Church  on  Satur- 
day, March  4.  1882,  when  selections  were  given  from 
Volckmar,  Krebs,  Wely,  Leavitt,  Smart,  and  Read. 
He  was  assisted  bv  Lnlu  L.  Colsou,  soprano,  who  sang 
Abt's  "Sleep  Well*  Xhoa  Sweet  Angel,"  and  Mattel's 
"Hearest  Thou." 

THsGermania  Quartette,  of  Boston,  consisting  of  K 
M.*Bagle3',  1st  cornet,  B.  Bowron,  2d  cornet,  E.  Stras- 
ser,  clarinet  and  Saxophone,  and  Geo.  W.  Stewart,  bar- 
itone, assisted  by  Rose  Stewart,  soprano,  are  on  a  con- 
cert tour  through  Northwestern  Massachusetts  and  Ver- 
mont. It  is  a  splendid  organization,  and  Miss  Stewart 
is  a  charming  singer. 

The  annual  commencement  exercises  of  the  Saint 
Louis  College  of  Homceopathic  Physicians  and  Surgeons 
was  held  at  Pickwick  Hall,  Thursday  evening,  March 
2,  1882.  The  regular  exercises  were*inters)>enied  with 
musical  selections  from  "Carmen,"  "Boccaccio,"  Wald- 
teufel's  "Brunette  or  Blonde,"  Stranss's  "Flederman," 
Rial's  "Gerster  Polka,"  and  so  forth. 

Mj88  L  E.  Bbadstrebt  and  pupils,  assisted  by  Mrs. 
Edwin  Gould  and  Master  Eddie  PhillliM,  vocalists,  and 
Hattie  Keith,  accomuanist,  gave  a  concert  Feb.  18  at 
Mrs.  8.  L.  Gould's,  Wyoming,  which  Was  a  highly  suc- 
cessful affair.  The  proficiency  shown  by  the  pupils 
shows  how  well  their  education  has  been  looked  after. 
Miss  Bradstreet  teaches  the  Petersllea  sysiem  for  the 
piano-forte,  and  is  very  successful. 

White,  Smith  &  Co.  have  issued  a  Roraanza  for 
mezzo-soprano,  entitled  "In  the  Greenest  Growth  of  the 
Maytime,"  the  music  of  which  is  by  M.  J.  Messer,  of 
Messer's  Orchestra,  and  the  words  by  Swinburne.  Prof. 
Karl  Merz  supplies  the  acoompaninaenr,  and  the  piece 
is  dedicated  to,  and  will  be  sung  by,  AltaPe.ise.  "Those 
who  have  heard  it  predict  its  popularity  both  in  the 
concert-room  and  parlor,"  says  tne  Charlestown  NtM$. 

The  Kennedy  Family  gave  a  series  of  concerts  in 
Tremont  Temple  the  last  week  in  February,  and  intei^ 
preted  Scottish  song  and  character  in  the  most  thor- 
oughly artistic  way.  It  was  as  though  a  truthful  iflance 
at  the  times  and  the  people  had  been  givei.  Their 
voices  were  natural,  and  just  sudi  as  one  would  expect 
to  hear  on  "the  native  heath."  We  were  thankful  indeed 
to  hear  Scottish  songs  without  having  thrown  over  them 
the  glamour  of  a  variety  show. 

Hrnby  J.  Poole,  whose  card  has  appeare^l  in  the 
Folio  for  several  years  past,  takes  high  nink  as  a  tnner 
and  repairer  of  church  organs.  The  following  are  a 
few  extracts  from  unsolicited  testimonials:  One  organ- 
ist writes,  "I  heartily  commend  him  as  thorough  and 
conscientious  in  his  work."  An  organ  builder  writes, 
"He  is  competent  and  reliable."  Another  organist 
writes,  "He  is  a  gentleman  who  evidently  underst'inds 
his  business,  and  has  tuned  our  organ  to  my  entire  sat- 
isfaction." 

C.  D.  Blake  h.is  nearly  completed  the  score  of  his 
new  openi,  **The  Lig't-Keeper's  Daughter,"  which 
will  probably  be  produced  at  the  Casino  under  the 
management  of  Atkinson  &  Gilbert..  Mr.  Atkinson  has 
purchased  from  Mr..  Blake  a  half  interest  In  the  openi, 
we  nnderstand,  and  will  put  one  or  more  companies  on 
the  road  witn  it  next  sea.«on.  It  looks  as  though  our 
youngfriend  Atkinson  was  the  romm/y  manager,  having 
already  nnder  his  control  "The  Jollities."  "Poetical 
Wooing,"  Juvenile  Patience  Co  ,  and  the  Casino. 

The  Ivers  &  Pond  Piano  Co.,  of  Boston,  have  recently 
issued  a  new  catalogue,  illustrating  several  new  stvles 
of  Instruments  manufactured  by  them.  Particular  at- 
tention is  called  to  their  improved  uprights,  in  beauti- 
ful design  of  case  ^at  are  unexcelled  in  action,  tone, 
and  matchless  finislT.  It  will  undoubtedly  be  for  the 
interest  of  all  who  are  about  to  purchase  a  piano  to  cor- 
respond with  this  house,  obtjiin  their  new  caUilogue, 
thereby  getting  full  information  as  to  the  instruments 
they  are  manufacturing,  prices,  terms,  etc. 

W.  H.  Stanley,  the  well-known  tenor,  who  has  filled 
some  very  successful  engagements  during  the  past  few 
yeara  with  leading  compinies,  including  the  Kellogg 
Opera  Company,  Emma  Abbott  Concert  Companv,  the 
Dickson  Open  ComiKuiy,  P.  S.  Gilmore's  Band*  Con- 
certs, and  so  forth,  has  deci'ied  to  l(x»ite  in  Boston,  and 
Is  pre|\irod  to  accept  engagements  for  concert,  oratorio, 
and  so  forth.  He  has  been  engaged,  at  a  la'-ge  salarv, 
for  the  First  Uni  versa  list  Church  choir  at  Worcester, 
leaving  Boston  Saturday  evenings  and  returning  Mon- 
day mornings  of  e;ich  week.  Mr.  Stanley  s  address  is 
withWhite,  Smith  &  Co. 

Ov  Saturday  evening,  March  3,  a  verv  enjovable  and 
successful  Soiree  Mnslcale  was  given  bv  Helen  E.  H. 
Carter  and  Mrs.  W,  Ro well  at  their  residence.  No  51 
Warren  Avenue.  An  exceptionally  fine  programme  of 
vocal  and  instrnmeutnl  selections  was  rendered  bv 
well-known  artlf^ts,  to  the  delight  of  all  present.  Am  ng 
the  participants  were  Mrs.  Carter,  Mrs.  A.  G.  Spring, 
Alma  Fan  nee,  H.  C.  Honk  ins,  J.  C.  Barilett,  Fniuk 
OlWIer.  W.  H.  Lee.  G.  B.  Van  Santvoord,  and  George 
W.  Shepai-d.  The  singing  of  May  Shepard  and  Minnie 
R'lwell  was  a  ploasanl  snrpri.«e  to  their  friends,  and  a 


A  VXBY  pleaaant  reunion  of  the  pupils  of  Prof.  A  E. 
Ruff  to<ik  place  on  the  evening  of  March  4.  .nt  the  rv> 
dence  of  Mr.  Foster,  28  North  Throop  St.,  Glilra^o.  & 
good  programme  was  presented.  Mrs.  L  T.  Clark,  Mi-i 
Brubaker  and  Miss  Juds«m  s-ing,  and  Master  W::,« 
Hall  ptayed  two  violin  solos'.    It  was  highly  Buccessfnl 

The  complimentary  concert  tendered  AddieC.  BH 
and  Ina  S.  Carleton  on  the  28th  Inst,  by  Siguor  Farki 
and  his  class  was  in  every  respect  a  great  succt*^. 
Misses  Reed  and  Carleton  acquitted  themselves  Admir- 
ably in  their  different  selections,  and  were  greeted  vita 
the  greatest  enthusiasm.  Wo  would  espechlly  ndh 
tion  Miss  Reed,  whose  voice  h.is  ondergone  a  decic«d 
improvement  since  her  firvt  appearauee  in  these  cc«- 
certs.  In  her  selection  from  '^ilig^on,"  she  gave  evi- 
deuce  of  great  dramatic  ability,  and  we  have  do  donbt 
tliat  with  earnest  study  she  may  lioid  a  promioeut  )«^ 
sition  on  the  operatic  stage.  Mme.  Hun  king  coiiip!eu>> 
captivated  the  audience,  not  only  by  her  chariniD^  i^^ 
pearance.  but  also  b^  her  beautiful  and  able  rpodiun 
of  "Ah,  Fors  E  Lui,"  which  demanded  anorenrlielis. 
ing  encore.  We  have  often  heard  this  gfeat  ari.n^nn; 
in  our  |)rincipal  conceit  rooms  by  different  prim.nd<>i.- 
nas,  and  when  we  say  Mme.  Hnnktiiif  sang  the  mnrit 
wonderfully  well  we  pay  the  greatest  compiimeDttoWr 
and  her  master.  Signer  Farini.  "Ah  Fors  E  Lui,"  i*  .a 
test  to  any  young  prima  donna,  and  Mme.  Qiinkins 
more  than  fnlfilled  our  anticipations.  We  look  forrnri 
with  great  interest  to  her  first  appearance  oii#he  g^>- 
eratic  stige.  Mr.  Wentworth  acquitted  himseJf  rerr 
finely  indeed  in  the  great  aria  and  finale  from  'Lam. ' 
His  voice  has  increased  in  power,  comiiass,  and  flexi- 
bility, and  occupies  by  no  means  a  small  fK>>itioii 
amongst  our  BoetonLin  'tenors.  Mr.  Wentwoitb  ^  .id 
earnest  student,  and  will  make  his  mark  soon.  Anni« 
Burton  sang  delightfully  one  of  Millard's con:posiiiofi<. 
her  rich  and  full  contralto  voice  filling  the  h.^U  com- 
pletely,  and  charming  her  many  admirers.  She  hv 
also  improved  since  her  last  appearance.  Marion  0^ 
good's  violin  solos  were  played  with  great  preH«:ion,  and 
received  deserving  app'anse  and  refills;  her  ndasioju 
well  as  her  staccato  movements  were  given  with  an  in- 
tellectual effect.  In  time  Miss  Osgood's  bow  iriil  pin 
in  strength  and  power,  and  we  predict  for  her  a  fiue 
career  in  the  musical  world.  Of  8igu«  r  FariuiV  jie^- 
formance  we  need  not  speak,  as  we  refe*  red  to  it  in  orr 
previous  number.  We  can  add  nothing  to  hisalrefld; 
wide  reputation,  and  will  only  say  be  is  a  great  anist. 

White,  Smith  &  Co.— This  enterprising  mn?ff-pnli- 
lishing  firii  is  rapidly  making  its  way  to  the  front  rank 
as  publishers  of  some  of  the  most  iwpular  sheet  m\ik 
in  existence.  Their  retail  store,  at  No.  516  WuiiiiQgton 
Street,  is  a  busy  place  between  the  honra  of  8  a.  m.  .ir^ 
6p.  M  ,  and  a  large  number  of  clerks  are  busy  iraitirii; 
on  customers  and  shipping  orders,  by  mail  and  bj 
express.  In  the  b.iseinentof  this  store  are  thoimodi 
of  tons  of  sheet  music  and  books,  all  systematically  ar- 
ranged. Contiguous  to  the  store  the  firm  has  a  Inn:? 
loft,  which  is  fitted  up  as  their  printing  office.  Here«e 
found  twelve  presses,  running  cither  by  steam  or  by 
hand,  capable  of  tnrning  off  13,500  impressions  an  lionr, 
or  ten  times  that  amount  \^eT  day.  Tliere  are  fonr  lar?8 
and  two  small  Adams  steam  presses  and  six  baud-plnie 
presses,  besides  two  lithograpliic  presses.  In  one  ct-r- 
ner  of  .the  room  is  their  comiKMing  room,  where  tii« 
Folio,  the  most  successful  musical  monthly  in  tl'« 
country,  ia  set  up,  and  an  office  is  being  fitted  up  for 
the  editor.  Besides  twenty-five  hands  employed  in  tlii^ 
department  there  are  several  engravers  who'  are  bo^r 
all  the  time  turning  out  plates  from  which  music  »  to 
be  printed,  and  the  comi>ositors  are  at  work,  settin;:  np 
words  and  music  to  be  stereotyped.  Every thiug  denutes 
prosperity  and  business,  and'  everybody  weant  a  ooih 
tented  look.  This  house  three  years  ngo  began  tl^eiv 
sue  of  music  printed  on  stone;  they  «ere  the  first  In 
the  field,  and  by  the  excellent  qoalitv  of  the  work 
turned  out,  have  succeeded  in  rivalling  tiie  prodticii'ini 
of  the  Vienna  and  Leipzig  publishers.  This  process « ill 
eventually  revolutionize  thestereotyiie  method  of  mnWc 
publishing;  it  is  less  expensive,  besides  doinj;  cleaner 
and  handsomer  work.  White,  Smith  &  Co.  alM>  chim 
originality  in  culored  lithographs,  which  are  so  pmni- 
lient  a  feature  on  the  title  pages  of  their  latent  sii^t 
music.  Everything  that  can  bedone  to  place  their  |>tib- 
lications  on  tiie  market  in  a  handsome  and  atinioiive 
manner  they  do,  and  are  reaping  the  reward  tlmt  al- 
ways accomivinies  enterprise.  Early  last  fall  White, 
Smith  &  Co.  established  a  Chicago  branch,  and  the  wli- 
dom  of  the  move  has  been  clearly  demon.«tnited  bran 
increase  in  business  that  has  been  aU^^oiutelyahtoni^Ii- 
ing.  The  popularity  of  the  house  in  the  Wert  comw 
from  the  introduction  of  the  popu harm n.«ic  before ?|v»k- 
en  of,  and  which  has  found  a  ready  s.'ile.  Inijieiled 
with  the  importance  of  having  their  publicatioDf!  bm(i<;lit 
prominently  before  the  Western  public,  tlrey  are  nc- 
complishing  arranirements  whereby  they  will  liaf« 
branch  honses  in  Denver,  Kansas  City,  San  Franri'^''. 
and  other  cities  and  towns  in  a  direct  line  acM^  i'»^ 
continent.  We  also  understand  that  they  will  h^ve  .1 
New  York  branch  ere  long.  This  Is  enterprii«e,  ana 
true  Americiin  enten^rise  at  that,  and  we  cons^bil^ 
the  firm  uix)n  their  increasing  prosi)erity,  and tnut  thai 
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Warble,  Warble,  Little  Bird. 

Ignacio  Martinettl.    40 

Ah  fliinn^in  the  play  of  "Josh  VVhitcomb."  Wordw  bv 
C.  A.  White.  A  conipatiiou  to  "Twi  >lcle,  Tvviulcle,  Lit- 
tle Star,"  nnd  destiued  to  be  Ati  eqanlly  great  snccoM. 

By  and  By  the  R<mo8  Wither. 

J.  L.  Gilbert.    85 

Another  i«weet  etong  by  tlie  composer  of  "Bonnie 
8vrcet  Beflsie." 

^Mh*A  W«*ary  Do?e J.  L.  GUbert.40 

WurdK  by  Qeorge  Russeil  Jackson.  Dedicated  to 
Annie  Plxley. 

In  the  Greenest  Growth  of  the  Kaytime. 

*  M.  J.  Me80er.    85 

Poom  by  A.  C.  Swiuburne.  Pianoforte  arrangement 
by  Karl  Mens. 

That  Traitor  Lore Roeckel.    8 6 

One  of  the  Bouquet  of  ''English  6onf»"  witl:  words 
by  Ilii^h  (V)nway.  Snug  with  great  E^nccess  by  Mrs. 
K.  Aliue  Osgood. 

Crown  of  Jewels H.  P.  Hanks. 

A  new  collection  of  autbems,  sentences,  etc. 
No.  1,  Rejoice  in  the  Lord.    (Antliem  from  33d 

Psalm,  in  F.) 20 

No.  2,  O.  Be  Joyful  in  the  Lord.    (In  G.)       -       -  25 
Nu  .H,  Blessed  be  the  Lord  Qod  of  Israel.    (£b, 

from  8t.  Lnke.) 20 

No.  4,  The  Ix)rd  is  in  Bis  Holv  Temple     (In  F.)  15 

No.  5, 1  W.Il  Arise  and  go  to  My  Father.    (In  F. )  15 


Pnss  in  Boots ^ Carl  Riche. 

No.  3,  Galop,         -      *       -       .      -       a') 

•    No.  6,  Mazurka, 30 

Two  more  of  those  charming  and   brilliant  easy 
tejichinj*  pieces. 

Laneers^  Quadrille E.  H.  Bailey*    50 

Wallzes C.D.Blake.    85 

Both  arranged  from  opwa  of  'The  Pretty  Canti- 
neer." 

Charge  of  <^The  Hossars.^    Op.  140. 

Spindler.    60 

A  dashing,  showy  piece. 

Polka C.  D.Blake.    85 

Walte ...CD.  BUke..  85 

Lancers'  QoodrUle E.  H.  Bailey.    50 

Three  com}x>sitions  introducing  airs  from  Lococq's 
opera  of  "Le  Jonr  et  Le  Nuit"  (Day  and  Night). 

The8tors;    Talse  Brillante Etterlen.    75 

The  Hen Dessanx.    86 

.  Two  brilliant  comnositions  issued  in  the  "Latest  Pa- 
riMian  Society  Music    series. 

Warble,  Warble,  LitUe  Bird.    Schottische. 

Ignacio  Martinettl.    40 

As  danced  in  "Josh  Whitcomb.'* 

Annie  Laorie.    Fantasie  de  Concert. 

T.P.  Byder.    65 

Little  Bean^y  Maanrka Clsnde  Ha?en.    20 

No  2  in  the  "Little  Beauties,"  with  charming  chro- 
mo  picture  on  the  titie>page. 

Cbarming  Walts.    (Tres  Jolie.) 

WaldtenfeL    75 

Brilliant  and  pleasing. 

Paris  by  Gaslight  Waltzes  ....CD.  Blake.    75 

Showy  and  brilliant  with  beautiful  chromo  cover. 

Jolly  Boys' Polka Geor^  Fox.   40 


S01SBfJ.L.&yERT. 


Oh.  Nanny.  Wilt  Thoa  Ganff  With  Me.    F.. 

Bonnie.  8 wc»et  Kessie.    Eb 

Boat  of  My  Lover.    D «. 

i>«ep  Jn  the  Valley.    C 

Happy  i^Uile  Maid«>n.    F       

Overthe  Hills  and  Far  Away,    ii 

Oh.Yesl  8o  Well  ami  Tenderly.   A6. ......... 

He  That  I  T.ovelsTrue.    Kb 

My  Heart  Is  With  Thee.    « 

HowLrf>nff.    D6 

8toy.    Eb 

Fear  Not.  Thy  God  is  Near.    Rb 

Not  a  Sparrow  Falleth.   A6.   £ 

T<*llHer8o.    Ab., 


Thonffh  Lost  to  slitht  to  Memory  I>ear.   <J . 


Waltlnjg  For  Thee.  l)b . , 
Thonffh  Lost  to  Sljrht  to 
Fear  N  ot.  Thy  Godls  Near.    A* . 

He'll  r^omeNoMore.    IC 

Brave  Old  Oak.    Eb 

Battle  KInc.    Eft „ 

When  IVe  Are  Parted.    G it 

When  Yon  Were  Seventeen.  MnflTKle.    Ab 

Lltile  Daisy's  Answer.    F 

No  Time  Like  the  Old  Time.    Q 

Passlnir  of  the  Ciond.    Ab 

Between  1  he  Ebb  and  Flow.    A ; 

We  Two.    C 

Willie's  My  Aln  Laddie  True.   Scotch  Love  Ballad. 

A6 , , ,,.. ..., 

When  I  Kissed  Thee.  My  I>arllnff.    Ballad  in  Ab,.. 

AnffelKyes  Ballad.    A6 

AoroSM  the  Harbor  Bar.    Key  Of  G 

The  Lane  on  Shore     O.   T«noror8op 

The  LasM  on  Shore.    Bft.    Alto  or  Bar 

A  Stranse.  StranKe  Dream.    F.    Alio 

My  Aln  Bonnie  Mary.    F. 


Thou  Art  My  Guide.    BA.  Alto.) 

InHlmConfldlnK.    E.    8op.      j 

Warrior*!*  I>ream.    Bar.or  Alt4) 

Petrel's  Cry.    Ten.  and  Bar.  or  Sop  and  Alto 

Rescued  I>aett.   Tcu.aiid  Bar 

Over  the  Boundless  Sea.    Bop.orTeo.    F.... 

The  L«w»Hle  f  Lo'e  the  Best.    G 

The  Silver  Shlnlnsr  8hor»<.    Eb *. 

By  and  By  the  Kosos  Wither 

Outward  Bound 

VenI  Creator  (Come.  Holy  Splilt),  In  octavo  lorra,  with 
Latin  and  Enjillah  Words 

All  popular,  with  a  steady  sale.     Sent  postpaid  on 
receipt  of  price. 
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American  Quick-Transit  Steamship 
March. 

D.  L.  White.    40 

A  brilliant  piece,  with  lithograph  of  the  steamship 

that  is  the  coining  sensation. 

The  Angel's  Qreeting. 

Charles  D.  BI;ike.    75 
Reverie  Angellqne.     Companion    to   "Dre.nms    of 
Heaven."     One  of  the  composer's  finest  efforts.     Ar- 
ranged for  four  hand.1.    Sure  to  be  very  popular 

When  the  Stars  are  Shining  Bright. 

Charles  D.  Blaise.    60 
Waltz  Brillante  in  the  composer's  best  vein. 


TBEMBLIMS  DEI  DROPS. 

\S^  TREMOLO  I 

A  SUMMER  IDYL  FOR  PIANO. 

By  V.  D.  BLAKE. 

A   Beautiful    Composition  I 

WILL  BECOME  VERY  POPULAR. 

Price,  @0  Oezits. 

"Warble,  Warble,  Little  Bird!" 

Words  by  C.  A.  Wliite.  Music  by  Ignacio  Martinettl. 
As  sung  in  ••Joshua  Whitcomb." 

"A  pretty  and  talking  song  and  dance."— P^ifocfs/ 
phia  Chronicle-Heraid. 

Price,  40  cents. 


"Warble,  Warble,  Little  Bird." 

©CHOTTISCHE. 

Melody  from  tho  ne^  p'^pnlar  song  and  dance.  Ar- 
ranged for  the  pianoforte  by  C.  D.  Blake.  Price,  40 
cents. 

In  Die  taest  Growtli  of  tlie  Haytiiiie. 

Poem  by  A.  C.  Swinburne.     Music  by  M.  J.  Messer. 

PInnnfoiPtrt   nrpnii<ram*nf.    Kw  TTni-I  Mofv  ll<wliontnH    tj\ 


"THE  BEAUTIFUL   NIGHT." 

SONG    AND    CHORUS. 
Words  by  EARL  MARBLK    Music  by  WILL  FROST. 


A  pleasing  walti  song  with  chorns.— lAfstco/  BwaM. 

One  of  the  most  charming  vocal  waltzes  published 
for  a  long  tini«  is  "Beautiful  Night."  Tlie  wordH, 
which  are  bright  nnd  rhvthnilcal,  are  by  the  well- 
Miown  Ejirl  Marble,  .-md  "the  music  i:*  bv'Will  Front. 
With  a  flowing,  spi  ited  themo,  enriched  by  fine  har- 
monization and  an  ably  treated  chorus,  the  piece  cnii* 
ni»t  fail  to  become  popuUir.— PAWadWpAio  Evtning 
New. 


FlilCE, 


3S  etfl. 


IMPORTANT  NOTICE. 


We  have  just  pub  inhed  the  finest  editions  of  the 
two  following  st'uidnrd  works  that  have  ever  be<'n 
issned,  and  nt  about  half  the  nsual  price  for  other  or 
poorer  editions. 

SCENES  FROM  CHILDHOOD.-A  collection  of 
little  pieces  for  children  nnd  young  students,  conipttsod 
and  arranged  for  the  Puiuo-forte  by  Robert  Schumann. 
Price  60  cents. 

KREOTZER  STUDIES  for  violin,  (F.  David  edi- 
'ion).  Cleiiriy  printed  from  stone  on  beautiful  paper. 
Price  ei.OO. 


HAUNTING  MEMORIES! 

SONG  AND  CHORUS. 

Written  and  Composed  by  Frank  IT.  Scott. 

DEDICATED   TO 

8TELU  BREE8E,  OF  PITT8T0N,  PA. 

Twilight  shadows  gather  round  me, 

Swiftly  falls  the  gloom  ot  night, 
Memories  of  the  past  have-  found  me 

Blending  pictures  dark  and  bright. 
See  til  cm  .is  they  pass  before  me, 

Each  more  vivid  than  the  last; 
Twilight  shades,  how  ye  restore  me 

Haunting  mem'ries  of  tbe  past. 

Chorus: 
See  them  as  they  pass  before  me! 

How  their  spells  are  o'er  me  cast; 
Twilight  shades,  how  ye  restore  me, 

Haunting  mem'ries  of  the  past 


Price  40  Ceite.  Stitpottpaiiloi  receipt  of  price. 
EASTER  MUSIC. 


Onr  Catalogne  of  Easter  Music  is  select,  and  the  fol* 
loviing  Gtonjyn  are  exactly  suited  to  the  necessities  of 
Choirs  fortliis  great  church  festival. 

And  tho  Ansel  of  the  Lord    Anthem  with  Tenor 

BoIolnG B.  F.Gilbert.  90 

Reioloe  In  the  Lnrd.   Anthem  in  F Danks.  SO 

KasterSonff.   S^lo  and  Quartette Dow.  60 

i;hrl»t,  the Xjord,  is  Risen  T<»-day.   Kfr. ...Steams.  40 

ICchoes  from  the  Sky.    Easter  Carol.   B6.... Bailey.  10 

•foyfhl  Mom  Has  Come,  The   G ..White.  35 

Let  All  Rejoice.   B6 White.  lO 

BastorHymn 0,C.  Steams.  S5 

Saviour  Has  Risen.    Easter  Anthem.   D Bailey.  85 

The  Joyftal  Mom.   O.    Carol White.  10 

Ood's    Flowers     Upon     God's    Altars.      Carol. 

Petersilea.  10 

3ar  Mlsrhty  Lord  Has  Risen.  Bb.  Anthem. Bailey.  85 

Christ  to  Risen.   Antheni.    B6 Norrls.  25 

Glory  td<Ood  who  Reigns  on  Hish.    Y BiUley.  35 

Arise.  Shine,  for  thy  Light  Has  Come.    Duett. 

Soprano  and  Alto.    E6 40 

Cleanains.     Solo  and     Quartett.     Comet  Ohiy*>^^* 

Gloria  firom  Mozart's  Twelfth  BCass ..!   08 

Either  of  the  above  sent  post-free  on  receipt  of  the 
marked  price. 

THE  GOOD  TEMPLAR. 

UY   II.    ©.    FERKllV©. 

Containing  the  Odes,  Hymns,  etc.,  in  use  in  Lodges 
of  Qood  Teniplars,  Sons  of  Temperance,  Temples  of 
Honor,  nnd  other  temperance  societies.     A  book  that 

\\t\   to  111  I  top  4  tmn    fninilw     altrtiiM     ho    wiflirtnt'  Pfino    ^K 
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FOLIO 


PROFESSIONAL  CARDS. 


L.  W.  Whbislbk.  161  Tremonc  8i 


Mr.  Chas.  Lbwis.  7  Pelliam  8t.    Voice. 
Mr.  Win.  (vrtrrett,  7  JamHa  8t.    Voire. 


F.  U.  8PRAGUK,  149  rreinoDt  8t.     Vuice. 


Madam  Oappiani.  44  Winter  8t.    Voice. 


Carl  PFijpBaKB,  154  TremonT  8t.    V«»t«*«». 


MtM.  Kambtti,  10  Uar<moutU  8k.    Voice. 


JoHsi  O'ICbil  N.  tS.  Conservators.    V"»io«. 


H.  C.  L.r>OAK,  Fittno  readier,  22  Eliot  8c. 


Mi88  Clara  Smart,  Huel  BoylHton.    Voice. 


T.  H.  HowB,  Teacher  of  Music,  15  AiUum  8t 


Mb.  H   K  8AWTBB  44  Montgomery  8'.    Voice. 


Julian  Doamb,  Tenor,  \i6  8UiteSt.,  Bonton,  Mans 


Miss  Sarah  C  Fibhkr,  N.  E.  Con>ervatorv.  Voice. 


Mapam  E.  M.  P  AWGKLIM,  879  <>>iuin*Mi%  Av.  Voiec. 
Miss  Haoubl  Norton,  Teaciier  ih  t:*iauo,  67  Carver 
8t. 


W.  J.  U.  Lbavitt,  488  Wabbingion  8t.    Piano  and 
voice. 


J.  W.  Tufts,  Teacher  ot  Theory  and  Piano,  1  Uoliis 
Place. 


Mrs.  G.  a.  Adams,  Teacher  of  8iugm4,  108  Apple- 
ton  8t. 


Miss  M.  J.  SCANLAN,  No.  156  Salem  Street,  Teacher 
of  Piano, 


1   U   K.  Downs,  Teacher  of  Pliino.    AUdreiid  White 
Smith  &  Co. 


Mus    Flora  £.  BAMttr,  Teacher  of  Siuglug,  124 
Qiianrtier  St 

liAUKV  tiBNijON,  N.  £.  Coudervatory.     Voice  and 
Tonic  Sol-fn. 


hDwiN  i'RowBRiDOB,  Teacher  of  Piano  and  Voice, 
Norlolk.  Ma>8. 

Miss  Laura  Watbrmam,  Teacher  ol  Piauo,  880  4 ih 
St.,  8«».  BoNion. 

Mas  C.  N.  UoMAN,  Teacher  ot  Piano,  98  Warren 

St  ,  Cliarlestown. 


Mrs.  J.  W.  WasTON,  Teacher  oi  Vocal  Muuic,  75 
W.  ijrookline  St. 

Makib  D'Amoubra,  59  Uaidwiu  Su,  Charlestown. 
Pi>»ii«»  Hn«l  Gnitnr. 


\\.  ¥    Walk  BR,   Music- liile  Engraver.    Addre»s, 

Whitrt.  Smiih  A  Co. 

Louis  C.  Klson,  Piano,  Singiug  and  Uartuony,  88 
Foit  Ave.,  I'igtilandN. 


15.  H.  UoWMS,  reachttr  ot  Piauo  and  Singing.    Ad- 
dri-ss,  White,  Smith  A  Co 


U  F.  Kaymond,  Teai'herof  i^aoo  and  Organ.     Ad- 
drepiN.  White.  SiniMi  &  Co. 


Miss  Linda  1>k  ANUi'BiiA,  Teacher  of  Piano,  No.  1 
Medfurri  Sti-eet,  Somerviile, 


Ma.  W.  U.  TuoMAS,  No.  81  Johnson  Street,  l^nn. 
Tcaclierof  PiMiio  and  Org>»n.  ____^^_^_____ 


Mr.  Uarri  Cowi.Ba,  Teacher  oi  the  Organ  and  Pi- 
ano.    Hox  5.  154  Treniont  Si. 


J.  D  Amoubra.  Teacher  ol  Piano,  Harp,  and  Guitar, 
50  Baldwin  St..  Chnrlc^town. 


John  a.  Washburnb,  Teacher  of  Organ  and  Piano, 
Moniiii»«  Street,  VinelHnd.  N.  J. 


ftlRS.    W.  T.    Parrinsom,   Teacher  ot   Piano  and 
Voice,  60  Alpine  St.,  Highlands. 


Miss  Julia  A.  Wslls,  Contralto,  wiU  receive  pupils 
at  Hotel  Bovlston.  BoHion,  Mit>B. 


Mrs.  Anna  Mayhew-Simonds,  Teiicher  of  Piauo 
mid  Organ,  50*  t'olninbnx  Avenue. 

Miss  ANNIE  C.  v\B8TBRVKLT,  Vocali»t,  Soprauo, 
Hot^l  Union.  801  Shxwniut  Avenue. 

Mr.  Uarrv  Wubblbk,149A,  Trcmouibt.,andNew 
EnL'lMiid  Con«ervaM»rv,  Mn«ic  Hall 


51RS.  ANNA  LoRiNU)  Mutfic  Teacher,  HanKon,  Mass., 
soticitg  ine  pMtron^tfe  ot  the  pn»>lir 


J.  U.  Lbnmom.  TeiiClier  ot  Piano,  Organ,  and  Theo- 
rv.    Addw«*H.  149  A  Tn'mont  Street. 

E.  11  Bailbt,  Teacher  of  Singinit  and  Piano,  at 
Globe  Music  School,  008  WHwhington  St 

Miss  »ARA  G.  Bailey,  Piauo,  Sinking,  and  Harmo- 
ny.^  

J.  W.  ADAMS,  Teactieroi'  Voice  Culture,  and  English 
and  Italian  Sn.irinir.  22  Eliot  Sr..  Room  1^ 


ftiiss  Susan  Nbwsomb,  T^^chcr  o(  Piauo.    EUot 
St.,  Jimaiea  Pmin.    R«.'fers  to  L  C.  Elson. 


Miss  Lillian  Wbstkhvblt,  Teacher  of  Piano.  Ad- 


Mrs.  Mikkib  Littlb,  Teacher  of  Piano  and  Voioe, 
14  Edinlioro'  St.,  or  cure  White,  Smith  4  Co. 


William  il.  Bolpb,  Teacher  of  Pianoforte.  Address, 
«»are  Woodward  &  Brown,  690  Waahineton  8t. 


Mb8.  J.  M.  Hall,  Teacher  of  VooU  Mnsie— Italian 
and  English  School.    Maple  St.,  Maiden,  Muss. 


Miss  May  Aucb  Vars,  Vocalist  and  Teacher  of 
Sinirinur.     Addre».«  New  Rovlnnd  Con«WT*rorv.- 


SiG.  L.  D.  Vbntura,  French  and  Italian  languages 
and  Italian  ezecntion.    102  Boyhton  St ,  Boston. 


Frank  L.  Crowbll,  Teacher  of  Piano  and  Organ. 
Piano  pupil  of  Lehert.    Office  In  Park  St.  Cbnrch. 


Jab.  M.  Tract,  Teacher  of  Piano,  Organ,  and  Har- 
monv,  154  Tremont  St.,  or  oare  White,  Smith  fr  Co. 


Mbb  J.  H.  Lomo,  Voice  Cultivation  and  Sinving  in 
all  its  nranchefl,  21   Holjoke  St.,  olT  OolumhuA  Ave. 


A.  £.  Warren,  Teacher  oi   Pi^no  and  Concert  ac- 
companist.      Addrew  li^care  of  White,  Smith  A  Co. 

Mrs.  C.  a.  (>uilmbttb,  Teacher  ol  Vocal  Technique 
and  Singing,  Hotel  Union,  801  Shawmut  Av.,  Boaton 


Fbbn akim  D'AFonsiiA,  Teacber  of  Piano.  Ut^i 
room  90  Union  St.,  Charlestown.  Terms,  925  per  qou- 
ter  at  room;  950  at  pupil's  residcnoe. 


Miss  Ann  IB  Plummbb,  P«aiio  Tksacher  and  At-com- 
panlst  for  Concerts,  Conventions,  Mntdcal  8ocieiit», 
&c.    Addrssa  rare  White.  Smith  fr  Go. 


F.  Dbwbt  gives  tlrs>tciaHM  piano  inrttruciioii  at  rem- 
bonable  rates.    Address.  506  Washington  ht,  Boston 


Mrs.  S.  H.  Apflbton,  Piano  Teacher,  248  Broad- 
way, So.  Boston.  Pantenlar  attentkw  paid  to  begin- 
ners 


C.  A.  iNORAHAM,  Harmony,  Piano,  and  Voice.  21 
Monument  Ave.,  Charlestown.  Address,  White,  Smith 
&Co. 


H.  U.  Rich,  Tenor,  Cuoir  and  Chorus  Director,  and 
Teacher  of  Vocal  Music.  Address  care  White,  Smith 
&Co. 


Mrs.  M.  a.  Kniout,  No.  8  Rolhns  Street,  (or  in  care 
of  White,  Smith  &  Go.,)  Tegcher  ol  Vocal  Music  and 
Piano. 


Mrs.  R  M.  Nbalb,  Teacher  of  Piano-forte  Adrire»a 
in  c^re  of  Whiie,  Smith  4  Co.,  516  Washington  Street, 
Boston. 


11.  M  Smitb,  Lynn,  Mass.,  Teacher  ol  Muaic,  dealer 
in  musical  merchandise,  Ac  Subscriptions  to  the  Fo- 
lio taken 


Mrs.  O.  T.  ILimball,  Teachet  of  Vocal  Art,  will 
take  a  limited  number  of  pupils.  Address,  care  White. 
Smith  &  Co 


J  AS.  WuiTNBT,  Director  of  Conventions  and  Musi- 
cal Societies,  and  Vocal  Teacher.  Address^  care  White, 
Smith  4  Co. 


J.  F.  Chaffxn.,  PUtnoforte  Tnner,  168  Main  Street, 
Fitchburg,  Mass.  Also  dealer  in  Pianos,  Organs,  Stools 
and  Covers. 


L.  A.  ToRBBNS,  Director  of  Musical  Conventions  and 
Choml  Societies.  Address  in  care  of  White,  Smith  4 
Co.,  Boston. 


John  C.  Mullalt  will  take  a  limited  nuiui>«r  ui 
pnpils  in  Violin  playing.    Residence,  Hotel  Efflugham, 

Con  en  Street. 


Geo.  C  Dobsun,  Teacher  of  Baojoawi  Guitar.  Iriue 
Instruments  a  specialty.  Address,  290  Shawmut 
Ave.,  BoM'on. 


Miss  Sauah  Lissnrk.  Teacher  of  Piano  and  Sink- 
ing. Address  care  of  Women's  luduAtrial  Union,  157 
Tremont  Street. 


F.  L.  liiLL,  Tiaeherof  the  Gnilmette  System  of  Bo- 
spiratorv  au'l  Vocal  Technique,  No.  86  Winter  Strei-t, 
R-toiii  18,  Bo.'tton. 


Harmony  taught  by  mail.— Bulling's  simple  and 
unique  method.  Address  G.  T.  Bulling,  28  Union 
Square,  New  York. 


Mr.  UiRAM  WiLDB,  Vocal  Culture  and  the  Art  of 
Singing.  Addre»s,  care  Boiton  Conservatory,  154  Tre- 
moniStreer,  Boston. 


Miss  L.  £  Bradbtrbet,  Teacher  ot  the  Peternilea 
System  for  the  Pianoforte.  Address,  care  of  White, 
Smith  4  Co.,  Boston. 


Miss  Fannib  Rice,  Cornet  Soloist,  offers  her  servicen 
or  conoiirts  and  entertainments.  For  termd,  etc.  ad- 
dreHR  nt  Lowell,  Ma^M. 


Edwin  S.  Bkttblheim,  Albinv,  N  Y.  Geiier.il 
Agent  for  all  leading  musical  monihlies.  Suhscriptioun 
for  the  Folio  received. 


Miss  Katb  a.  Bowbrs,  Vocalist  and  Teacher  of  Vo- 
cal and  instrumenul  Music,  and  the  Italian  Language, 
28  WorccKter  Square,  Bwton. 


Mr..Gbokob  Fox,  Concert  Pianist  and  Teacher  of 
Modern  and  Classical  Music.  Address,  486  Tremont 
St.,  or  care  White,  Smith  4  Co. 


Miss  Amy  Ames,  Teacher  oi  Vocal  Music,  the  method 
of  Wartel  of  Pahs,  the  teacher  of  NilSzion.  For  terms, 
address  rare  White,  Smith  4  Co 


Miss  Addjb  DeMont,  ^  Trcinont  St. /Teacher  of 
Pianoforte,  aud  soloist  on  the  Zither  and  Xylophone. 


Helen  E.  H.  Carter  will  devote  her  time  Ui  Con. 
cert  Engagements,  and  Teaching.  Address  51  Wafren 
Avenue,  iMston,  or  White,  Smith  4  Co. 


T.  P.  Ktdbr.  Teacher  of  Piano  and  Organ.  8oiui^ 
and  Booompanist  for  concerii,  lectures.  4c.  Direcuo 
of  musical  societies.    516  Washimrton  St. 


Mr.  U.  S.  Perkins,  Teaciier  of  Voice,  Uarmonv  iiki 
Musical  Composition,  Condnctorof  Maslcai  CoaTtii. 
tions  Chicago,  111.    Address  rare  Lt«hi  4  Healv. 


Raymond  db  Anoubra,  Pianoforte  Tuner.  Ketfob- 
tor  and  Repairer,  formerly  with  Chlckering  4  Suns. 
\ddrs««  A4  B^Mwin  St .  Bnnker  Hill  i>i«t..  Ko«ri>n. 


LeBoy  Moobb,  Baritone  Vocalist  and  Teacher  of 
Voice  Culture,  can  be  engaged  for  conventions,  oob- 
certs,  etc.    Address  care  of  White,  Smith  &Co. 


Miss  Jennie  B.  Decatur,  Pianist  for  conoerts,  erif 
tertniumentH,  etc.  Will  take  fituation  to  show  pinuos 
in  ware-room.  Address  No.  20  Carmel  Street,  Chel»a, 
Mass. 


Hbnby  J.  Poole,  Tnner.  PUnoa,  Cabinet  Or^.nri!!, 
and  Church  Organs  tuned,  ngulated,  and  re]<.iire(i 
promptly  and  satiitfactorilv.  Address,  care  While, 
Smith  4  Co. 


Mrs.  M.  I^  Johnson,  Teacher  ot.  biDgiu.i.  v^uxiiiud 
and  autliorised  teacher  ot  the  Guilmette  System  oi  Vn- 
cal  Tech  niq  ue  Na  28  Winter  Street,  Boom  24,  Wednet- 
davs  and  Saturdays. 


Mjis.  Sarah  K.  Wasoatt,  Teacher  ot  Vuios  ind 
Piano.  Refers  to  Julias  Eicnbere.  J.  B.  Sharland.  Dr. 
H.  R  Streeter.  Address,  130  Wes'  Brookl^ne,  Street, 
Suite  7,  or  care  White.  Smi'h  4  Co. 


SiONOR  Jannotta,  Master  of  Stugiug.  Mnslc  S-ilon  at 
hii*  residence, Hoffman  Uou^e,coruer  of  Berkeley  Strpft 
and  Columbus  Avenue,  suite  No.  4,  first  floor.  Wiil 
receive  pnpLs  rom  September  12th. 


A.  Karini,  Voice  Culture,  Italian  Method,  149  Tre- 
mont Street,  Room  44,  Twenty  lessons,  one  hour  each, 
l$75.  Twenty  lesKons,  one-half  hour  each,  $40.  Sp€e> 
lalty,  concert  and  op«mtic  stage  studies. 


G  W  Foster,  Conductor  and  Vooaiiat,  at  Wuudvurd 
4  Brown's  Piano  Rooms,  600  Washington  Street  OU 
Saturday,  from  11  to  12  o'clock.  Sohdato  f«v  Cooeeit 
Convention*  fnrninhM  at  r^a»o»^aWe  rates. 


WtLLiAM  Ooocii,  practical  piano-tunet.  fi^i'i 
tuned  and  re{)aired  In  a  mont  thoroiigh  and  eatisfacUHj 
manner.  Order  books  at  White,  Smith  4  Go.'m  5l6 
Washfnsrtnn  Stn-et,  and  at  residenos,  42  Dover  8treet 


J.  W.  i  ooK,  Pnictical  Piauoforte  Mover.  Office,  6 
Avery  ntreet;  Staud.  near  the  Adams  Honj»e;  Hoiirt. 
No.  1*0  Hay  market  Place.  Pianofortes  and  furnitaw 
packed  in  the  best  manner  for  tniusportntion.  Furni- 
ture movi'd  in  and  out  of  tlie  city.  _ 


EU«IE^B     i  HA  VERS     OROAN     ClTltDlO,    reilHlVld   U) 

146  Tremont  Street  One  of  tb«  finest  ordain 
in  the  oountrt,  and  advantages  never  before  effersd  (o 
oncan  students.  Terms,  $40  to  $60  per  qnaner,  Alt 
organists  and  stndentA  are  invited  to  viait  the  Studio. 


John  F.  Wakkfield,  Flute  Soloist,  can  be  eiiicajrel 
for  concerts,  lycenm^,  concert  companies,  muMcul  en- 
tertafniuents.  otcheNtral  pcrformanoes  and  general  hu^ 
inei>s  iuHt ruction  on  the  B-tehm  and  Germnn  Fy^trn)\ 
rrrnn  verv  reasonable.  28  School  Street,  Room  S9, 
B»ton.  Masi*.  _ 


D.  B  IlBNNBSSY,  Practical  Tuner  rtiidR'p..irer.  lift' 
had  much  experience  In  the  best  PLino  Factorie*,  and 
tunes  for  many  l>e^t  teachers,  su^i  s»  Osgood,  Stncb- 
aner  and  others.  Prompt  attention  given  onl*  r>  left  or, 
addressed  in  care  of  White,  Smith  4  Co  ,516  Wuhini- 
ton  8»rvet   Boston  


OLD  VIOLINS. 

Carefnllv  repaired— new  tops  and  new  backp— by  L  0. 
GROVER,'27  Union  Park,  boston.  Old  and  new  vto- 
liuH  for  ftale. 


Mrs.  J.  Da  Miller, 

Teaciier  of  Dr.  Guilmette's  System  of  VfKol  Techvifi 
for  the  development  of  the  singing  and  pe;idine  v«')c«- 
Special  attention  given  to  development  of  the  re'i'ir^* 
torv  organs  One  term  of  Vocal  Tecliuloiic  «  HI  domx' 
the  i>ower  of  reading  or  Hinging  voice.  Privnto  le>«^"J 
given,  and  clasPC'*  formed.  For  p;irticul.ary  inq«''fj  f.; 
17  WaMhingtou  St.,  Ro<»m  6,  betweeu  the  hours  of  1- 
M.  to  6  P.M. 


QIJINBY  BHt»THERS,  »L-in«factnrewotV:ilve. 
Musical  lm*trnmenu«.  No.  (»2  Sudbury  Strtct,  B(»to'» 
Hffwti      For  iinrliriihini  Mniid  fur  circulur. 


FOLIO 
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Chicago  Professional  Cards. 


Nellib  R.  Qbaham,  Vocal  Music  and  PUoo. 
Dearborn  fit. 


3023 


Sadie  Davenport,  Piano.    No.  8  Aldioe  Square,  or 
White.  Siiiiili  &  Co..  18«  aud  190  State  8t. 


D.  M.  Levbtt,  Fiaao. 
IHH  and  liK)  State  St. 


OAra  Willie,  SuiitU  &  Co., 


Ad  ALA  Mci^oHD,  Pi  luo.  Card  Wliite,  Sujitii  &  Co., 
18H  and  190  State  St.,  Clilcago. 

Mmb.  Euobnub  DrRoodb  Ricb,  Piano.  Address 
"Wlnte.  Smitli  ft  Co.,  188  and  190  State  8». 

Otto  Lou,  Musical  Director.  180  Goetiie  Street,  or 
AVliite.  Smith  &  Co ,  188  and  190  St^te  St. 


O.   H.   BiiiTTAN,   Voice  Culture,  Hud  Piauo. 
Stite  St.,  Chicago.  111.,  or  Wiiite,  Smith  &  Co. 


I'M 


Wm.  C.  Bowbk,  Cornet  Soloist  Havorly's  Theatre. 
Cnro  Wltlte,  Smith  &  Co..  188  and  190  Stnte  St. 


Peirce    Wakwick.  Piauo,  liarmouv,  aud  biu^iug. 
C:ire  White.  Smith  &  Co  .  188  and  190  St'ite  St. 


Wallacb  a.  Kbausb,  Piauo.    417  Milwaukee  Ave., 
or  White.  Smith  &  C  ..  1*4  and  HH)  State  St.,  Ch  cago. 


tuED  L.  MoKEV,  Piano  and  Composition.  240(5  Wa- 
ba.sh  Ave.,  or  White,  Smith  &  Co.,  188  aud  190  State 
St 


Mis8  LrzziB  M.  Sbmplb,  instructor  oi  the  G'ntar. 
516  Lake  St.,  or  White,  Smitli  &  Co.,  188  and  190  SUki 
St. 


Geo.  W.  Bbown,  (Penjlev),  Mu5ic  fur  boirees,  etc. 
8118  Stite  Street,  or  White,  Smith  &  Co.,  188  aud  190 
Si.ito  St 


Mi!>8  Cara  F.  Whittieb,  Piauo,  914  Fulton  8t ,  Clii- 
cago.  III.,  or  chreof  Wiilte,  Smith  A  Co.,  188  and  190 
Suite  St. 


Mbs.  A  £.  Buff,  Teacher  of  Music.  Residence,  28 
N.  ITiroop  St.  Office,  Story  &  Camp's  Piano  Rooms, 
Chicago,  III. 


U.  Arcb ambault  Tea  3her  of  Piano.  3300  Cottage 
6D>ve  Ave.,  Chicago,  111.,  or  White,  Smith  &  Co.,  188 
and  190  State  St. 

Walton  Pebkims,  Teacher  of  Piano.  Dore  Block, 
75  Madison  St ,  Room  41,  or  White,  Smith  &  Co.,  188 
and  190  Stite  St. 


Cuables  M.  Svkes.  Teacher  of  Or.'au  and  Sing- 
ing.  Address  care  of  White,  Smith  &  Co.,  188  and  190 
State  St.,  Chicago.  III. 


Albbbt  E.  Ruff,  Teacher  of  Piano  Voice  Culture, 
Violin,  Theory  and  Composition.  Resideuce,  28  N. 
Throop  St.,  Chicago,  lU. 


D.  P.  F.  VAN  DB  Sandk,  Teacher  of  the  Pianoforte. 
Music  Rooms  at  Story  &  Camp's,  188  &  190  State  Street, 
Chicigo.    Residence':  40 Centre  Ave" ue. 


Brown  &  Winklbb's  Band.  £  .iragAineuts  nL-ide 
for  all  musical  occasions  at  No.  3118  State  St.,  or 
White,  Snith  &  Co.,  188  and  190  State  St. 


Prof.  W.  WiLLiAM.s.  Teacher  of  Organ,  Vocal  Mu- 
sic, Thorough  Hase  and  Musical  Comix).Hitiou.  Care 
White.  Smi'h  &  Co  .  lH8and  190  Sta  e  St. 


Miss  Nellie  G.  Uavej*,  Te:icner  of  Piano.  Organ, 
Voice  and  Harmony.  Addres.H  179  Ashland  Ave.,  Chi- 
cigo, 111.,  or  White.  Smith  &  Co.,  188  and  190  State  St. 


Geo.  Bowbon.  Leader  of  Haverly's  Orchestra,  will 
take  a  few  punlle  for  Violin,  2259  Indiana  Ave.,  or 
care  of  Haverlv's  Theatre,  or  White,  Smith  dE  Co., 
188  and  190'State  St.,  Chicago,  111. 


CniCAOO  Quartette.— Harry  Thomas,  1st  Tenor; 
Jas.  P.  Bird,  2nd  Tenor;  C.  A.  Dew.  1st  Rnss;  C  C. 
Licfler,  2ud  Bass.  For  terms  and  dates  address  Harry 
Thomas,  Manager,  144  So.  Clark  S^,  Chicago.  Ill 


Miss  Zblinb  Mantey,  Violiu  Soloist,  aud  teacher 
Qf  Piano.  For  Concert  engagements  add i ess  care  of 
White.  Smith  &  Co.,  188  and  190  SUite  St.,  Chi- 
cago. 111. 


H.  8.  Perkins.  Teacher  of  Voice.  Harmony,  and 
Musical  Com|K)sitiou;  Conductor  of  Musical  Conven- 
tions and  Fc.<(tivn  Is.  Musical  correspondence  solicited. 
Address  earlv,  care  of  White,  Smith  &  Co.,  188  and  190 
State  St.,  Chicago,  1:1. 


(^    COSTUMERS, 

fi\>^^^MlH  And  Dealers  In 


lUM 


Theatrical  Goods, 


5    :E3La^y"^jro.xdL    S^'lace, 


Awardod  the  First  Premium,  a  Sllirer  Medal,  at  the 

New  England  and  MalUH  State  Fair, 

Portland,  He.,  Sept.  7. 1877. 


CURTISS'  PATENT 

Piano  &  Organ  Indicator. 

Ciirtiss'  Indicntor  for  Piano  and  Organ  is  the  original 
and  only  true  method  tn.ibliug  auy  person  vritiiout 
Icnowledge  of  music  to  play  upon  the  piano  or  organ  at 
sight,  with  ten  minutes'  instruction.  All  other  soh'U lied 
"Charts,"  etc  ,are  frauds  and  will  be  iirosecuted  to  the 
full  extent  of  the  law.  Curtiss*  Indicator  was  copy- 
righted In  1800  aud  patented  in  1K77.  You  will  be  well 
repaid  U^  your  trouble  by  examining  Curtiss*  Indica- 
tor, improved  and  exteuclcd.  Your  attention  is  also 
speciallv  called  to  the  uew  Munic  Book,^entit!ed  '*CrR- 
TISS'  SIGHT  MUSIC  READER"  for  piano  or  organ, 
containing  full  directions  for  using  tlio  boolc  in  connec- 
tion with  the  Indic'itor.  The  book  contains  fifty  of  the 
most  popular  songs  of  the  day,  with  opera  selections, 
etc  Each  song  has -the  music  upon  the  vocal  stave, 
with  the  words  beneath  as  in  ordinary  musical  publica- 
tions. The  accompaniment  is  upon  an  entirely  new  prin- 
ciple and  is  formed  by  the  ludicator.  It  is  so  simple 
that  the  youngest  child  can  reffidily  understand  it.  Tlie 
Indicator  also  h.n8  the  music  staves  u()Ou  it.  which  ena- 
bles any  one  to  leani  to  read  by  note  and  indicates  the 
notes  upon  the  muvic  and  ui-kon  the  piano  atthe»|ame 
time.  Anybody  that  causing  either  one  of  the  songs 
can  pbiy  the  accompaniment  at  once,  aud  with  a  ver\' 
little  practice  Upon  becoming  famillsr  with  the  Indi- 
cator they  can  plav  the  accompaniment  to  any  piefe  of 
music  written,  either  for  ilie  voice  or  .is  an  accompani- 
ment to  instrumenUl  music  or  solos  for  other  mnsicAl 
instruments. 

Book   with   Fifty  Sonffs  and   Instmetione 

Complete, 89.00 

Indicator  No.  1,  Improved  wUh  Scales,  Har- 
mony and  Diminished  Chords,      .      .         l.OO 
Indicator  No.  9,  with  Masic  Mtaves.  (#>xtra),         .00 
Indicator  No.  8,  with  varied  Harmony  of  the 

*    8cHl«8  and  Modulator,  (extra).       .      .  .50 

Sent  by  mail  post-paid  upon  receipt  of  mailed  price. 

AGENTS  WANTED  EVERYWHERE,  to  whom  lib- 
eral inducements  will  be  offered. 
Address  or  call  aud  see 

N.  P.  B.  CURTISS, 

158  A  Tremont  St.    P.  0.  Box  2488. 

BOSTOiT,       -        -       -       lis^^^SS. 

N.  B. — Persons  who  now  have  copies  of  Curtiss*  Indi- 
cator. No.  1,  can  secure  the  improved  slide  showing  the 
diminished  chords  and  vocjil  sea  e  by  remitting  25  cte  ; 
also  No.  2  ludicator  with  Music  Staves  added  for  50 
cents. 


177  MIDDLE  STREET,  PORTLAND,  ME. 

WILLIAMlErOHANDLEE. 

DEALER  nr 

Sheet  Music,  Music  Books, 
Music  Folios,  etc. 

Instruction  Books  for  all  instruments.  Orders  taken 
for  all  kinds  of  Orchestra  and  R'lnd  Mnsic.  Music  sent 
by  mail.    Your  patronage  is  solicited  at 

177  MIDDLE  ST.,  POBTLAITD.  ME. 

Lockwood  &  BrintncUl, 

PLUMBERS, 

8  City  Hall  ATenae,  near  School  St. 

BOSTON. 


BRANCH  STORE 

687  Tremoxt  Stbkbt, 

^P*Orders  received  by  telephone, 


Cnil  No.  337. 


3   00X11:3   IP&T  "!Z"sird, 

FOR  MACHINE  CARPET  BEATING. 

CT'Carpets  of  oU  Iclnds  included..^] 
3  Conte  per  yard  for  Iiajlcs   Carpete« 

Called  for  and  delivered. 

GEORGE   F.   RICKER    &   CO., 

511  Tremont  Street,  Odd   Fellows   Balldlnc,  and 


BEHR,  BROS.  &  CO., 

Manufacturers  of  the  Patent  CYLINDER  TOP 

Upright  Pianos. 

ENDOEISED  BY  THE  BEST  ARTISTS  OF  NEW 
YORK  CITY. 
We  have  secured  the  (General  A<rency  for  the  beauti- 
ful instruments,  aud  invite  a  1  iutercsied  to  call  and 
examine  same  at  our  ware*roomg.  Consistent  prices 
for  first-clas.^  j^oods. 

Our  siocic  of  medium-priced  Pianos  is  complete. 
We  have  a  few  second-hand  Pianos  at  special  bar- 
f^ains.  Teachers  aud  deaiers  are  invited  to  call  or 
write* 

WHITE,  SMITH  *  OO., 

516  WMhincton  St.,  Boetott. 


EDWARD  FABIAN 

RECEIVES    PUPILS   IN 

rOCALCnLTDBIaiiil  ELOCUTION. 

at  his  Rooms,  161  Tremont  Street.  Mr.  Fredericlt  J. 
Schwab,  the  well-known  musical  critic  of  the  New  York 
TimeBf  writes  of  Mr.  Fabian's  method  as  follows:— 

'*  Having  had  ample  opportunities  of  forming;  an 
opinion  as  to  the  value  of  Mr.  Fabian's  teach iup:,  I 
can.say  that,  in  an  extended  experience,  I  have  met  no 
instructor  in  the  art  of  song  who,  by  the  rational  appli- 
cation of  a  thoroughly  rational  method,  and  the  exer- 
cise of  great  care  and  exceptionally  good  judgment, 
i)»s*at  all  equalled  Mr.  Fabian  in  producing,  strength- 
ening, and  beautifying  the  natural  tones. 

"I  do  not  l«now  any  one,  oitlier  hero  or  in  Europe, 
to  whom  I  would  so  wllliugly  confide  the  work  of  culti- 
vating a  voice." 


1 


THE  VIOLIN  VIRTUOSO, 

Having  established  a  Vio'in  School  at  the  PETER- 
SILEA  ACADEMY  of  Music.  281  Columbus  Avenue, 
is  ready  to  receive  pupils  also  in  Ensemble  lessons. 


ORGANS 


llla««faet*r7  Mid    Priacipal    Offieee* 

BOSTON,  MASS. 

Bnmdh  Hcmset  at  Kansas  Oity,  Ko*,  and  Atlantaf  Qii 
Catalogtut  ient  Free  on  appliccUUm, 


THE 

STAITDABD 

SILK 

OFTHB 

WORID. 


$66 


A  weeic  in  yonr  own  town.     Tenii«  nuil  $5onttit 
free.   A<1<lre^8  H.  Hallet  &  Co.,  Portlnn*!,  M«. 


m 


A  WEEK.    $12  A  (Iny  at  hniiie  ea»ilv  ULide.    roAily 
Oiufit  free.    AdilreM  True  &  Co.,  Ansrn«tn.  Maine. 


$!i  to  J57n  'r:r,"l"!'.li'."„"„'::. 


8:inipl«  worfli  $5  frt-e. 


r«  FOLIO. 


GRADED  ANTHEMS, 

BY    D.    F.    HODGES. 
This  book  was  published  in   1879,  since  which  time  it  has  been  having  a  rapid  sale.     It  has  160  jia^os  of 
Anthems,  Sentences,  Motets  and  Chants,  new,  pi-acticable  and  attractive,  for  all  tlie  vaiicd  occasions  flfnmiiilin^ 
the  assistance  of  the  Choir,  and  is  a  first-class  book  for  Musical  Associations  and  Conventions.      The  contculs.  as 
the  title  indicates,  are  arranged  from  very  easy  music  to  that  really  arduous. 


HODGES  ANTHEMS. 

This  book  is  just  out.  It  has  the  same  number  of  pages,  designed  to  be  used  on  similar  occasions  for  whim 
CiRADED  ANTIIEMS  was  written.  While  much  of  the  music  is  quite  easy,  tlie  contents  as  a  whole  are  of  a 
higher  order  than  the  first-named  work.  HODGES'  ANTIIEMS  coutains  many  gems  of  melody  which  are  har- 
monized here  for  the  Hi'st  time.  To  these  are  added  the  Editor's  compositions  and  the  contributions  of  some  of 
the  best  composers  in  the  country.     Either  book  mailed  post-free  on  receipt  of  75  cents.     Published  by 


TTTlfUfH    nPHJfP  l    ^  selected  collection  of  copyright  and  popular  music 
lUJji  1    ULllVlu  '    arranged  for  Four  Hands.     The  Finest  Collection  ever 

put  in  book  form.  It  will  be  found  a  Valuable  Vol- 
ume for  every  family  or  Piano  player  in  the  land.  AT.T.  PIECES  UNA- 
BEIDOED.  The  book  is  printed  by  a  new  process,  thus  giving  an  unblem 
ished  impression,  clear  and  distinct.  240  pages,  only  $2,00.  Sent  post- 
paid on  receipt  of  price.     WHITE,  SMITH  &  CO.,  Publishers. 

The  Latest,  Brightest,  Cheapest,  and  Best! 


By    D.    F.    HODGES. 


EVERY  SUNDAY    SCHOOL    SUPERINTENDENT; 

EVERY   ONE   WHO   SINGS    IN    SUNDAY    SCHOOL; 

EVERY    ONE    WHO    ENJOYS    MUSIC    IN   THE    HOME-CIRCLE; 

EVERY    ONE    WHO    WANTS    A    BOOK    OF    MUSICAL    GEMS 

Foi  I^rayer,  Praise,  and  Camp  Meetings,  should  examine  this  beautiful  little  book« 

Sixty-three  pages  of  music  for  only  Fifteen  OentS.  One  arrangement  of  Mr.  C.  A.  White's  many  elegant  melo- 
dies  for  four  parts,  as  found  in  **  The  Shining  Strand,"  is  worth  double  the  price  of  the  book.  Special  contributions  from  th« 
best  composers,  and  the  latest  and  best  gems  from  ths  editor's  pen,  all  join  to  give  the  work  the  character  we  claim  for  it. 

^nt  free  on  receipt  of  fifteen  cents.     Reduction  for  quantities.     Special  discount  to  tlie  trade. 

White,  Smith  &  Co.,  Publishers,  516  Washington  Street,  Boston. 
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^ords  bv  ELMEB  KUAN  COAXES. 


Moderato. 


Music  by  EASTBUBN. 

Author  0/  "Stitdfor  JfeOar,  BkxMt  <^ytef  >'  ^ 
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1.  Friendless  and  sad      I  am    dreamit\g, 

2.  Queen  of    the  Gra  -ces  they  called  me, 

3.  Grief    is    my  on  -    ly  com  -  panion, 


Weeping  o'er  bliss    that   has    flown; 
Lov  -  ers  were  plead  -ing     to      woo; 
Pleas -ure    is    now      of     the    past; 
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Craving       a  heart  -  felt  de-  vo  -  tion, 
Then  came  the  choice  of    an     i  -    dol^ 
Shadows    are  loom  -  ing  be-fore    me^ . 
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:^=V: 


Sigh  -  ing  for  Moth  -  er       and    home. 
One  that    I  thought  would   be     true. 
Shadow9;   I     fear      that      will    last. 
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Ma  -  ny  were  ten  -  der  and  ho  -  ly, 
Old  as  the  world  is  my  sto  -  ry, 
They  who  would  smile  are  now  frowning, 


Joys  were  per-vad  -  ing  the  air,      And  sweet 
Leav  -  ing   a  heav  -  en    of  light,  How  I've 
Point -ing  the  fin  -   ger   of  scorn  j  How    1 
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love  was  the  theme  o{  my  bal  -  lad, 
suf  -  fer'd  in  shame  and  de  -  ser  -tion, 
used     to  think  earth  was     a      heaven. 


Love  was  the  light    o{    my  prayer. 
Feeling    ta^  life     is      a      blight 
Now,  I      say,  why  was    I     bom? 


FrieiicUew  and  lad    S.409^a 
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Oh  t  for  days    of   yore^  Mother^  love  and  home ;  Friendle&s  and  sad    I  am  dreamin);^ 
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Ohlford^ys    of   yore>  Mother,  love  and  home;  Friendless  and  sad   I  am  dreaming, 
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Dreamiug  in  sorrow    a- fcnii:  ' 
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Dreaming  in  sorrow  a -lone. 
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To  lOai  STILXui  SSnSl,  PItston,  Fa> 


HAUNTING  MEMORIES 


BKB^UTIFUL  SONG  and  CHORUS. 

Words  and  Music  by 

Andante  txm  esprea^. 


FRANK  N.  SCOTT. 
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1«  Twi  «  ligbt  shaci-owa  gath  -  er  roancl 
2.  Child  -  hood,  with  Its  griefe  and  pleas 
8.     Lifei       new  hopes  and    da  -  ties    bring 


me^       Swift     •    Ijr     blk    thegloDin     of       night,    «    « 
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Gustave  Salter's  Compositioiis! 


-PUBJLISHBD    BY- 


"V^TSLXrCEl,    SH^ITII   <te    OO. 


1.  Orand Paraphrased^ Concert snr'Tansfde Gounod.  $1.50. 

k»  perforaed  by  the  dompeier  over  ^ree  hoodred  tf  ipeii  at  his  concerts  in  the  Uolted  States.     Rnptaroailr  ro- 
ceifed  {pr  th|  mosl  enthinrfiisfibB  andieiices  on  record. 

2.    *<The  Boston  Belles."    Coneertraltz.  90e. 

Has  since  its  pablioation  been  arranged  and  played  by  orcbestraa  all  over  the  coantry. 

3«   <«A  Summer  Night."  $L 

One  of  tbe  most  poetical  deseripti^  pieees  in  existeaoei. 

4.  Paraphrase  on  Melodies  of  SehnberL  $L 

A  marveUoiisly  effective  tmQflcrfptbn»^liifi!Mhe  Fi^  **Qazetta"  eaUc  "a  peerless  gem.** 

5.  ''Waltiiig  for  Daybreak.''    Serenade.  766. 

In  the  most  refined  clftgsical  style.    Full  of  poetry  and  dreamy  melancfaoly. 

«.     '^Solitary  Bir^.**   Idyl  for  the  Bight  Hand  Alone.  75€. 
7.    Bomance.    For  the  Left  Hand  Alone.  60c 

Twin  Jairels  «f  iDtrinale  toIm  (or  ttndant*  luid  OMieert  fttlfinaetB. 

8.   <*8onTenir  de  Stockholm."   Nocture  on  Swedish  Airs.    75c. 

A  real  lady's  piece.    Not  half  as  difflcalt  as  it  looks.    Entirely  In  Chopin's  happiest  vein. 


WHITE,  SttltH  Je  CO.  •rajiappy  to  lUinoQnce  that  they  will  shortly  pnbliili  VbiM  anrivalled  ?irtaoeo*f  :-<» 

TKCilBDa  X-ITTI-H  F-AJEDRTT  STOXtXSS. 

No.  1,  Cindisiuclla;  No*  2,  BUosbird;  No.  8,  Snowdrops*  Charming  musital  poems  of  very  moderate 
technical  difficulty  and  fall  of  melody;  and  his 

No.  1,  AnvnoAV  Marct;  No.  2,  Dannsbboo  March;  No.  8,  Gotkborci  Mabor;  and  No.  4,  Vivb 
tJ  Amvbiqcts!"  Which,  althoarh  not'cr:iromed  with  brarura  passages,  stand  nneqnaMM  in  the  modern  range 
of  piHuo  literature  (or  fire,  melody,  originality  and  tUirough  effect 


The  sale  of  Satter^s  compositions  is  unprecedented,  and  the  largMt  of  its  class  since 
the  days  <rf  Thalbcrg  Und  Gmtschalk.  • 


WH1TE»  SMITH  &  CO.  are  the  exclusive  publishers  of  Salter's  piano  works  in 
America,  and  beg  to  warn  the  public  not  to  buy  any  bogus  pieces  tearing-  Saiter^s  name^ 
which  have  been  fraudulently  published  and  sold  by  privtte  parties  South  and  West. 
We  shall  prosecute  all  such  infringeno^ts  on  the  great  artist* s  honor  and  our  personal 
rights  to  the  M\  extent  oi  the  law. 

WHITE,  SMITH  &  CO.,  Publishers, 
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LITTLE     BEAUTIES. 

A  new  and  brilliant  set  of  EASY  PIECES 
for  the  Pianoforte, 

BY  CUiUDB   DB  HAVEN. 

Ten  fa  tuXh     Eiich  one  with  a  beantifal  chromo  tltlr 

pn^e.     20c£i]tj»  csach, 

WIUTE,  aWTH  k  CO.,  Pabllnhen, 
Boston  and  Chicago. 


When  the  Leaves  Begin  to  PalL 

V/alta  Song  by  C.  A.  'WHITB 

Another  er«it  piic^^f^s,    Chromo  title-page.   Price  75 
ceatj).  WUll-E,  SMITH  &  CO.,PabIiKher8, 

Boston  and  Cldcago. 


PIANO  AT  HOME. 

A  new  Aet  of  ^^j  brfllfant  pieces  for  the  pianoforte 
Twelve  In  the mtktA.    BA  ceotseach. 

WHITE.  SACTTH  &  CO  , 
Boston  and  Cfaiea^. 


COLUMBIA  BICYSLE. 


The  BIcfrle  as  a  pennanent 
pncttf«lr0ad  t«hic)e^  is  an  ao- 
knnwiedge4  feel,  and  the  tbon- 
Mndi  In  daily  nse  are  constantly 
tn(T«asiDgin  numbers.  It  oom- 
biiieflfpeed  and  endarance  that 
no  bofse  can  equal,  and  for 
plfMioreor  health  is  far  superior 
ce  any  other  oot-door  sport.  The 
art  {il  riding  is  easily  acquired, 
and  The  exrixrlHe  is  recommended 
bT  the  medical  profe^on  as  a 
m^AW  of  renewing  health  and 
Brrfnt^th,  as  it  brings  into  action 
RlmoMt  every  mnvcle  of  the  body. 

3<:nd  3  cent  stamp  for  new, 
di^gatltly  ilinstrated  36  page  cata> 
^logii«, 

TEE  POPE  M'FO  00., 

t97  Wa8kingtoii8t.Bo8toB. 


PETEBSILEA 

ACADEMY   OF   MUSIC, 

ELOCUTION  AND  UNBUAGES. 

281  Columbus  Avesae,  Boston^  Mass* 


ilfi.OO  PER  TERM. 

T0Ai?h#r*  anti  Sololfti  brilliantly  finished.  BnglithLitera- 
laro,  Conc^ttx,  UlHioTT  iind  Theory  of  Motio,  Saadiugs. 
nanu  ltccit^At«i^*J  ICiiBetuUlf  Lsssous,  free  to  pupils. 

OOLD  KBDAL  AVD  DIPLOHA  GONFBRRBD  WITH- 
OUT COST  Ul»ON  ORAPUAIXS. 

^   Fqptli  r««U«a  At  %\\j  time.   Bach  pupil's  term  dates 

fnim  UrMlnaon.    €lreuli.n  free. 

A  Finished  Musical  Education. 


NEW  ENGLAND  CONSERVATORY, 
BOSTON, 

%ine!flTliig  TGHmtnpnt  rr«fewof^,  has  a  reputation  une- 
qnnU^il  fur  rumlAhUie  n  Ot>inplete  Musical  Bdncsiloii  nt 
iiiemly  nominal  nUeft*  ct^mblned  wftli  rnre  collnteral  nd- 
vutitaeei.  £.  TOUmCB, 
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CARTER,  RICE   &   CO; 

252  BEVONSHIBE   ST.,   BOSTON,  MASS., 

PAFER  M  ANUF  ACmERU 

DEALERS  IN  ALL  KINDS  OF 

PRtNTING,  WRITING  AND  HANILU  PAPERS, 

WE   CARRY  A   LARCE   LINE   OF 


lADE  EIFBESSLY  FOR  MUSIC  FOBLISHEBS'  TMDE. 

Send  for  Samples  and  Qnotations.  If  Ordering  Mention  "  The  Folio." 

DECKER 

BROTHERS    ^N  I 


Have  shown  themselves  to  he  so  far  superior  to  all  others  in  Excellence  of  Workmanship,  Elasticity  of  Touch, 
Beauty  of  Tone^  and  great  durahility,  that  they  are  now  earnestly  sought  for  by  all  persons  desiring 

Vtttt  VttfilT  S3$d¥  iPtAlf 0« 

CAUnOU.— All  Genimie  DECZER  PIANOS  have  the  following  name  [predsely  as  here  shown] 
\-  on  the  I^os  ABOVE  TEE  EE7S. 

_8Wkw1Mifcra^ . 


SIJWJ)    FOB    ILLUSTRATED    CATALOGUE. 
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(PARIS  AU  GA^E.) 


> 


By  CHAS.  D.  BLAKE. 

Author  "  Smith's  Klaroh." 

'  On  the  Race  Course  Galop.*' 
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BEJOICE  IN  THE  LORD. 

(ANTHBM.)  From  Psalm  XXXIII. 
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New  and  Standard  Music  Books. 

Each  of  thete  woiici  is,  of  its  class,  the  best  to  be  found  in  the  market,  and  not  one  will  disappoint  the  purchasexs.    This  b 

especiall J  true  of  the  laige  Tocal  collections. 
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A.  oolleeMoD  of  Mwntf4tw  ehoieett  G«niiaB,  FreMh  and  Itellaii  MBft,  with  fortigm 
#or(U  and  Kagllah  tnuitlatl«iia.    Nearljr  Iftj  aathon  rapnMBtod.   Pvioe,  SSXX). 

CLUSTER  OF  ENGUSE  SONGS 

N«wIt  Mleotad  oollMklon  of  oboiottt  Mngt  by 
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SONGS  OF  AMERICA. 

AbeaatifiimBpaffeooneetloDoftfholoMtMlMtioBi  from  favortia  AflMrloui  mm- 
fOMTi,  Inehidiiic  oTor  TO  plaoM  Igr  Wblla»  Gilbert,  Danki,  KastbUB  aad  bmoib  bC 
•^MB.    Frloe.sajOO. 

MUSICAL  WREATH. 

A  MlBet  eBll«otlOB  of  Yoeal  Untie  oomprltlii|  86  gent,  by  WpnAg^  aad  AiBtrtOBB 
hort,  SM  pagM  fall  shoot  motle  siae  plates.   FHoe,  $a.00« 

UNIVERSAL  QUARTETTE 

m  •■■■  BOOK,  for  Male  Toloee.  99  K.  H.  B AILBT  and  O.  A.  WHm.  Hm  BBfTonal 
aenywd  for  <|aartetie  Mnslo  to  Cnlly  met  by  the  obotoo  eolleetlOB  of  6f  pleoen.   Prioe, 

'^"'*^        THE  GLEE  CLUB. 


iTilMi.  B7K.H.BAILBTaodaA.WHITB.  AiploBdid  gatheriaff  ff 
Weee,  <|BarfBttee,  Triea,  QBlBtettee.  for  all  kinda  of  alate  aad  tlnglnf  MBlotlee.  Tlito 
•ad  Ito  oompwiloB  work,  mentioned  aboTa,  will  meet  oTOiy  demand.   Prios»  76  Ota. 


Pt€mo  MuHe. 


AfaHgB  iFBlomo  «f  New  Moelo  for  the  Piaafk  •eleoted  from  the  bert  WBika  of 
Stoke,  Kyder.  Ifhlta,  ete^  with  traaaoriptioM  of  foreiga  woAi.    Ofer  SM  pagee. 

'^'*   '      MUSICAL  QREETDTQ. 

A  eholoB  toIbbm  of  Piano  Maiio  fior  Parlor  or  Coooert  nie^embraaiBg  ilaadard  works 
hjl4»ge,KBbe,'Dorn9Btoko,Hommel,Terdl,Byder,GooBod,  Bailey,  Streabbog  aad 
msnyothan.    Oae of  ttw most Talaablo ooUeetioat af«r imaed  la  book  foi^.  JMos* 

CHOPUPS  WALTZES. 

OoalalBtBg  el^t  Bf  hto  f avortle  waltaes,  eaoh  oao  ooBMploto*  Vail  slas  Mgeo,  ataar 
^peandgBodpaper.  Oao  of  thB  greatest  bargalas  la  the  smrkBi.   FrtM»i0el8. 

SCEUHANFS  ALBUM. 

Sftmestae  and  style  as  CbmilB'sWaUaM,  abOTO,  ooBtalalBg  ohBleeil  WMfci  aC  ttds 
fliTorite  aathor.   Frioe»60ota. 

STRAUSS'  DAXrCE  MUSIC. 

All  the  beaatieB  aC  thto  rBaawaod  wBlta-oomposer  eolleolod  la  bbo  beaatlf  al  Toloma. 
PTiQS,$l.a5. 

CHOPnrS  COHFLETE  irOCTURNES.     . 

'ABoootobrated  RasslaB  or  KLINDWOKTH  edIttoB,  the oaly  oao  la  the  world  sal- 
Maotoryto  Intelligent  ptanlsto.  Beantif aUy  dear  ^ypo.  Ask  for  White,  Smith  *  Oo.'s 
KUNDVo&THoditton.   Price,  flXX). 
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Cknnie  Operas. 


LAMASOOTTR 


_  ^As  oMMAy  prodBoed  at  the  Gaiety  Theatfo,  Boston,  April  IS,  ISBl,  tho 
^Amsnfla,bytheaniysoB-Nof«roMOporaCB.   Frios,$1.00. 
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AoSng  edItloB  and  fall  soore,  es  glTso  by  the  leadlag  . 
^  0«r  ediaoB  to  the  only  reliable  one.   Pnee,60eto. 


School  Song  Books. 


BiULETS  SCHOOL  SONGS. 

book  tor  SCHOOLS,  oontainlng  a  oompleto  ooana  of 


A  BOW  sisglag  book  for  SCHOOLS,  ooatainlng  a  oompleto  oobim 
iBstraotlBB  aiA  aXargp  ColleotioB  of  Msereises,  Daets,  Trioe.  Oaartetti 
to  the  bso  of  Primary,  latermedlate.  Grammar  aad  High  Sebools,  aad 
elo.  By  M.  H.  BAIIJtT.  the  well-knowB  9ew  Xnglaad  Oompooer  and 
elegaatlygottoaBp book BfSM pages.   Prios,60ota.         ^^ 

THE  FROORESSIVE  SISQiER, 

OB  BUM  AMD  BUMiOMB,  ooBtalBs  B  Bowly  systomatlaod  method  for 
of  all  grades,  together  with  a  toige  Itot  of  Songs  and  Beoreations  of 
loBoo.  ByW.WILLIAMB,apraotloaltoeehor.   Prioe,aSotB. 


s,  owj  adapted 
the  Home  dr^ 


TEE  HEADLIGHT. 
HEATH'S  MUSIC  REABER. 

FM  Primary,  Intermedlato  aad  Grammar  schools,  with  foil  elemoBtary  lai 
aad  B  oholoo«)Il<BttoB  of  soags  and  Aaerelses.   ByW.P.  HXATH.    Prlos,S8 

60  HYMNS  AND  TUNES. 

Arraaged  for  the  Girls'  High  School  of  Bostoa,  and 
hBBMBsotV  jBliosBichberf,  teacher  of  maslo  la  the 
Bspsr,  SO  eta ;  boftrda,  40  ota. 


to  goBoral  sehooi  and 
High  Sohooto.  Frlos, 


Organ  Music. 


ORGAN  MELODIES. 

A  Bowtwohaadrod  page ooUeotloB  of  best  mnsle  for  BXBD  OBOAN  or  KELO^ 
PMON.  A  few  old  f BTOritee  and  many  bow  oomposltteoa,  prsparod  oxprsmly  for  the 
groat  Amerlcaa  People.   Frioe,S2.00. 

ETDER'S  SHORT  VOLUNTARIES. 

FMpltBttrCablaetOisaB,writtOB,ani)Bgedaadseleeted  from  best  aathoia,  by  V. 
P.  BYDEB,  with  special  reforuioo  to  nse  la  small  pipe  organs.   PrioSt  f  1<00. 

RATMOKD'S  REED  ORGAN  GEMS. 

A  standard  set  of  favorite  seleotloao  from  operas  aad  well-kBOWB  works,  with  m 
BOW  oompodtloas,  adapted  to  the  Oablnet  or  BoedOisaB,lM  pages.   FrlOB,SS4X). 


Sacred  CqlleeUon. 


THE  CHAMnON. 

Sacred  aad  secahtf  mnslcal  collection,  by  LBONABD  MARSHALL,  for  MaglBg 
Schools,  CoBTontlons,  Academies,  ChoiriL  etc.  The  work  to  fall  aad  complete,  y«i 
compact,  all  nselem  material  being  rejected.   Frios,  78  eta. 

HODGES'  ANTHEMS. 

A  collection  of  Now  Anthems,  Sentenees,  Motets,  Chants  aad  Bespoascs  for  opealag 
aad  doaing  Pnbllo  Worship,  eepecUlly  designed  for  Choirs,  Aasooiatlons,  CoBTentlOBB 
Bla.   J^D.r.  HODGES,  aathor  of  ^Graded  Anthems,"  etc    Frios,78eta. 

GRADED  ANTHEMS. 

The  great  popalarity  of  thto  oollection  the  past  year  warranto  ns  In  pronoandng  thli 
§••  of  the  flMMt  satisfying  collections  of  the  kind,  ^y  D.  F.  MODGBS.   PriOB,  70  cts 

WHITE'S  SACKED  QUARTETTES. 

GoatainingOTor  80  Dnetto,  Trios  aad  Qaartettes,  standard  faToriteo  for  ehmah  aad 
home  Bse,  to  which  are  added  17  yolaatarics  or  Oflertoiiee,  Prslndes  and  Bsspoasss 
ByC.A.WHITB.    FriOB,SlJK). 

BAILErS  COLLECTION 

or  BAOBBD  mvnOf  rOTtoed  and  enlarged  for  the  sooond  time.  New  Anthems,  Sob- 
tenoes.  Hymn  tones,  Besponses,  Cbanta,  etc.,  for  choirs,  clnbs  and  contentions.  By  B* 
H.  BAILET.  The  book  Inelndeo  nearly  100  soloctions,   Prioe,  Sl-OO. 


WEither  of  the  shove  works  are  sent  post-psid,  on  receipt  of  marked  price  by  the  publishers.     LIBERAL    DISCOUNTS    TO 

THE  TRADE. 
irrif  t  /fiTjy      cf-M^-rrrfrr    #.     ^nrx^ 


fir-^Z*       TTT y^   • £ CU -£  Tl^-- J 


M.#^. 
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FOLIO 


OTTAWA,    ILLINOIS. 

TSTIATi' 


Z2T 


Sheet  Music,  Music  Books,  Pianos,  Organs 

^nd  Musical  Merchandise  of  Every  (Description. 

Any  Music,  by  any  Publisher,  can  be  furnished  at  the  Shortest  Notice. 

A  LjCSOE  AJfO  COMfBLBTE  STOCK  of  the  Publications  of 

WHITE,  SMITH   &  COMPANY,   BOSTON,. 

b  kept  constantly  on  hand,  and  will  be  furnished  promptly  and  at  best  XK>ssibIe  rates  to  all  Western  Deil* 
ers,  Teachers  and  the  public  generally,  who  may  find  it  more  convenient  and  time-saying  than  to  ordei 
frcnn  BosJ^on. 

Ail  NEW  MUSIC  received  as  soon  as  published. 

Attention  is  mvited  to  our  unrivalled  stock  of  MUSICAL  INSTRUMENTS. 

Agenbr  for  the  ^F'OIjIO,  ^^  leading  musical  journal  of  America. 
Send  for  our  Catalogue  and  Terms. 


SIMON  BROTHERS,  .   .  Opera  House,  Ottawa,  Illinois. 


WESEB  BROTHERS' 

PIANOS. 


We  take  pI«M«m  In  laCormiag  our  cuxtomeiv  and 
iHendii  thut  we  have  Mcured  the 

New  England  Agency 

for  the  justly  celebrated  ptnuos  made  by 

''WE8ER    BROTHERS/' 

HEW  YORK  CRT. 

Thene-liMiraments  hare  already  won  a  standard 
repittatioii.  and  are  now  among  the  most  popular 
^iniion  in  the  market. 

Prices  je.isonable. 

WHITE.  SMITH  ft  60., 

616  Washinston  Street^ 

BOaTOH. 


NRtrspAPEE  Pnnrriwo.      Commeboial  PnurrtKa. 
rnooaAMMX  PB&TXira.  Fnrs  Job  Pbiktivg. 

C.  H.  SIMON  PS  &  Op., 


EVERYBODY    READS  ' 

FIGARO!     FIGARO  1 1 

THK  GREAT  AMKRICAN  UUMOKIfft. 

A  MxtMn-pHge,  Item  nil  fully  il|««tfiiiMl,  siiUrical,  hnnior- 
onu  p:iiH)r.  Till)  tiioKt  lntoniM*ly  liitereittfnK  pti|i«rpuMfiilieil 
In  thf)  i^iiitfil  Stnt««i,  every  wont  ami  line  iMlng  orlgiiml 
wtt,  fan  ami  humor.    Not  a  ilnll  or  proay  line  4o>iie  payer. 

«' F  I  Gh -^  le  o- 

In  a  paper  for  the  Merchant,  the  Bitiiker,  the  Farmer,  the 
Lawver.  the  Mechanic,  t||«  Politician,  the  Pnifen^lnnnl, 
for  BveryhofW,  old  ntifl  Tonng,anil>U  partienlerly  de«igHed 
f orHie  HOMk  CI  RCL1& 

••FIGARO*' Is  (lellglitfnl,sparicnn<;,  amnMnR;  oriftlnal, 
and  above  all,  nnjif  rntlv  sblrgt  aicd  rbspbotablb. 

Remit  by  P.  O.  order  pnyahle'to  FIGARO  PURLI8H- 
ING  CO.>lPANY»  8  Peiuberton  Sqaare,  Boston,  Maoaacba- 

8UBSCRIPTION  IN  ADVANCE. 


OiiejeaC|by  mail, 
Six  niontnu. 
Single  Copies, 


$4.00.. 

2.25. 

lOcts. 

FIGARO  PUBLISHING  CO., 

(nCOOBPORATBD), 

No.'S  Pemberton  Square,  Boston,  Mass. 


Latest  Parisian  Society  Music  I 

EVERY    PIECE    A    GEM. 
RepnblUhed  for  Pianoforte  by  WIIITJG,  SMtTfi  ft  CO. 

THE  TOILKT  OF  8PRING  VAI«flK,  by  DcMaax.SO 

SIX  IN  HAND  GALOP,  by  Rtu-rlen 6(1 

THE  BELLES  gJlOF,  by  Etterlen 60 

Orchefltra  parts  (large  and  small  orchestra)  for  nale  by 


A  Book  of  Instructions  and  Patterns  for  Artv^  i 
NBeffle  Wf-rk,  Kfwngton  Kfnhntidery,  dirertioofl  ff*  j 
mnking  nnmerduH  l(Ind5  of  CtO'hft  and  Kt  ifiH  Wer\, 
pntterns  for  tfand  Hoff.  Srr'fp  H<uk^,  TUif/,  Mat  O^i 
h'  of  lAfrt^  Pte'O  04N?r,  «lc.  Tells  how  to  mslce  &^^ 
KBftnh.gtnu,  OtiUin€t  PerBiQn^  Tent,  Star.  Hafin  ai'i 
i'ettUur  StW-hen,  etc.,  ft^.  Price,  aS  cents  or  12  thiw> 
cent  stamps;  4  books,  fl.OO. 

WORSTED  CROSS-STITCH   PATTERNS. 

A  Book  of  100  Patterns  for  Worsted  Work  etc  Bf^ 
dera,  Coj-ners^  F/oion-s,  Bird^^  AnrmaU,  Parmn,  Slort 
Deer.  Hntw*,  Hirphaiti,  Oomit  Dmigtut,  S  Atphnhrtt, 
el^u  .  Prion.  26  oents;  S  books  f^-SljOO:  4  Isr^e  Tw)t 
Patterns  10  oenis.  SPBOIA  L  OFFER.— A  H  /or  18 
ihrea-ceni  Mtampti,    J.  F.  IKGAIXS,  Lvnn,  Mast. 

MENDELSSOHN'S 

"'Songs  without    Words.' 
jairncxN  peters. 

The  following  recently  appeared  In  the  Assftm  Time*' 

SoNoe  wrmotrr  WoBDe.—Memini.  Wlilft»,  Smith  A  Co. 
have  recently  iwaed  a  correct  and  exact  eilltlnn  of  Mm* 
delMQhn'fl  **Lle<ler  ohne  Worte,*'  that  proven  that  AmerV» 
can  produce  eten'better  work  than  any  other  country.  V« 
have  rarely  i«en  a  Oner  edition  than  tula,  and  can  w«nntr 
commend  it  to  student*  of  all  grmles,  not  only  on  nct^ntX 
of  its  intrinsic  mnsical  value,  hut  for  lt«»  fine  tTp<i|rr«phfe« 
appenrance.  Ai«  a  holiday  premnt  we  know  of  none  bettrr* 
a  iipeclnl  edition  hsvlnit  been  prepared  with  a  bandioiBe. 
gold  embossed  cloth  oorer. 

PRICK-Paper,  f  I.OO;  Cloth, $1  60;  FuH 
Cloth,  $2.00. 

WHITE,  SMITH  &  GO., 


A  NEW  DEPARTURE! 


After  eight  years'  retirement  from  the  Piano  business,  we  have  been  induced,  through  the  solicitation  of 
customers  and  friends,  to  again  embark  in  the  Piano  trade ;  and  we  are  pleased  to  inform  our  friends  and  the 
public  that  we  have  become  interested  in  the  manufacture  of  a  Piano  that  we  can  conscientiously  warrant  and 
recommend^  as  an  instrument  containing  some  new  and  veriif  valuable  improvements  that  can  be  found  in  no 
other  Pianos,  and  that  materially  benefit  not  only  the  tone  and  action,  but  greatly  increase  the  lasting  qualities 
of  the  instrument,  as  well  as  its  power  of  standing  long  in  time  and  resisting  the  changes  of  climate  and  atmos- 
phere.    This  Piano  we  shall  offer  to  our  friends  and  the  public  as  the 

And  we  cordially  invite  everybody  interested  in  a  thoroughly  good  instrument  to  call  and  examine  these  Pianos, 
as  we  have  decided  to  put  our  firm  name  on  same,  and  to  give  each  instrument  our  personal  warrant.  The 
prices  of  the  White,  Smith  &  Go.  PiSUO  wlll  be  very  reasonable,  and  the  terms  liberal.  To  supply  a 
demand  for  the  low-priced  goodsy  we  have  completed  arrangements  with 

JACOBS   BROTHERS, 

of  New  York  city,  and  in  future,  this  agency  and  samples  of  their  manufactures  will  be  on  exhibition  at  our  store. 
We  have  also  partially  secured  the  agency  for  New  England  for  a  medium-priced  upright  Viwio^  that  we  can 
recommend  as  being  good  in  every  way,  and  just  what  the  dealers  in  good  low-priced  Pianos  are  looking  for.  We 
cordially  invite  correspondence  with  music  teachers  and  dealers  in  Pianos  all  over  the  country,  and  we  feel  c#m- 
fident  ihat  we  can  offer  inducements  that  will  make  it  of  interest  to  any  one  desiring  a  Piano  to  write  direct  to  ms. 

will  find  in  our  stock  three  distinct  grades  of  goods,  and  we  shall  make  it  a  point  to  have  every  customer 
understand  distinctly  just  which  grade  they  are  buying,  as  our  reputation  as  publishers  of  mtisic  and  books,  as  well 
as  our  business  and  financial  statiding^  will  not  allow  us  to  deceive  our  customers,  or  in  any  way  misrepresent  our  goods. 

flOR  PBICES  MD  TEBMS  OF  PAYMENT 

will  be  of  the  most  liberal  nature  on  all  grades  of  Pianos,  both  new  and  second  hand.  We  shall  also  rent  Pianos, 
and  give  the  customer  the  privilege  of  buying  same  after  a  reasonable  time  without  loss,  allowing  the  rent  paid 
to  help  toward  the  purchase  of  the  instrument.  K  any  of  our  readers  are  contemplating  the  purchase  of  a 
Piano,  we  would  respectfully  request  them  to  write  us  for  terms,  catalogues,  &c. 

WHITE,  SmiTH  &  Co..  No,  516  Washington  St.,  Boston,  mass. 
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188  AND  190  STATE  ST.  1 516  WASHINGTON  STREET. 
NEW  ENaLAND  NEWS  CO.,  14-20  Franklin  Street, 


Kew  Tork  :    AM:£I11CAN  K£:W&  CO. 
FbJLadf^lphLA  =    CENTKAL  ^'EWS  CO. 
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TEE  VJm  Si  FOND  PMOS 

EXCEL  ALL   OTHERS   IN 

Volume  and  Quality  of  Tone,  Delicacy  and  Strength  of  Action,  and  Great  Durability. 

We  desire  correspondence  with  Music  Dealers  and  Teachers  in  all  parts  of  the  country  where  we  are  not 
represented,  and  to  such  can  offer  the  most  favorable  inducements  in  the  way  of  price,  easy  terms,  etc.  Send  for 
catalogue,  circulars,  etc. 

IVERS  &  POND  PIANO  COMPANY, 

597  Washington  Street,  Boston. 

Blake's  Model  School  for  the  Reed  Organ 


AViM  be  issued  Jan.  loth,  1882,  containing  about  TWENTY-FIVE  MORE  PAGES  than  any  book  of  its  class. 
Elegantly  printed  in  large  tj'pe,  on  fine  paper.  Selections  from  all  the  new  operas.  Brilliant  Marches,  Waltzes, 
Polkas,  Galops,  &c.       Voluntaries,  Preludes,  Responses,  Andantes,  &c.,  without  number,  all  new  and  selected 

from  the  best  authors.  Send  for  Specimen  Copy.    Price,  $2.50. 

WHITE,  SMITH  &  CO.,  516  Washington  St.,  Boston. 


THE  BEST!  THE  STRONGEST!  THE  SWEETEST!  TliC  MOST  BEAUTIFUL! 

Unrivalled  in  Material,  Construction,  Design  and  Finish  ! 

Perfect  in  Volume,  Quality  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  of  Expression ! 

THEY  EXCEL  ALL  OTHERS. 

FOR  EVERY  GRADE  OF  USE  AND  LUXURY, 

EVERY  VABIETY  OF  CONVENIENCE  AND  TASTE, 

EVERY  CONDITION  OF  LIFE  AND  CIRCUMSTANCED, 

FINDS  ITS  REPRESENTATIVE  AMONG  THE  HOST 

OF    NEW,  ORIGINAL    AND    ELEGANT    DESIGNS. 

IFrioe  from  ^50  to  ^3000-    EqL'CLita.'b^e  I=>rioes.    IxistsinmerLt  leeiaxs.    Oatr- 
alogru.es  and  TestirrLOxiials  rcLaAled  free. 


Marble  Building,  (297-1299  Washington  Street,  Boston. 
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ttr  All  articles  In  the  Folio  ara  orlgloal,  and  were  written 
cxpreMly  for  Its  pa^es,  aaless  the  oontimry  Is  stated  in  special 
east's. 


BETWEEN  DUSK  AND  DARK. 

Da.r  to  toil;  to  love  sweet  twilight; 
Ni<;ht  to  uleep.    Bat  there* b  a  Beofion, 
Ere  the  dew  falls  ou  the  meadows, 
When  the  bloshing  wc  t  ;;rows  purple, 
And  one  stnr,  like  nx-cyed  Juno, 
Stands  upon  the  rim^nf  heaven! 
Then,  methinks,  our  fit  emotion 
Irt  a  sweet  and  gentle  sorrow, 
L<i- king  backward,  l(M)king  forward, 
Like  a  dee]>eyed  goddess- mother, 
One  hand  on  the  infant  moment, 
On  the  gray  old  zi;:e  the  other. 

P\UL  PA9TNOR. 


18    CHARACTERISTIC   AMERICAN 
MUSIC  POSSIBLE? 

We  arc  frequently  oonf i-oiited  with  the  fact 
that  tiicrc  is  an  Italian  scliooi  of  singing,  re- 
markable for  its  brilliancy  and  passionate  ex- 
l)i*cs.si(>n ;  a  Gcnnan  school,  f  nil  of  souorous- 
iicsR  and  depth  and  intensity  of  feeling;  a 
Fi-cnch  school,  gay  with  the  martial  influences 
of  tlic  brass  band  and  cUishing  cymbals ;  and 
an  English  school,  subdued  and  suggestive  of 
ancient  cathedi-als  and  surpliced  choirs;  and 
witli  the  fact  that  there  is  no  American  school. 
Each  of  these  schools  is  thoroughly  distinc- 
tive, and  seemingly  unitedly  they  occupy 
llio  entire  field,  to  the  exclusion  of  everything 
American ;  and  there  are  those  who  assert  that 
American  music  characteristic  of  the  land  is  an 
impossibility.  But  th6  attempts  that  have  been 
made  to  found  one,  crude  as  they  are,  are  most 
certainly  praiseworthy.  The  success  that  has 
attended  tliese  eflTorts  i%  not  of  the  trivial  sort, 
though  the  compositions  published  by  the  na- 
tive writers  may  be. 

In  the  April  Folio  I  spoke  of  those  Ameri- 
can composers  who  had  turned  their  attention 
to  the  liiglicr  gi'ade  of  music,  and  to  the  doubt 
existing  as  to  whether  we  are  educated  to  an 
appi'eciation  of  classicity  in  native  music-writ- 
era.  It  certainly  seems  so  from  the  way  the 
public  does  not  appreciate  it.  But  there  can 
be  no  doubt  relative  to  the  hold  the  i)opular 
song-writers  have  secured.  This  fact  is  tan- 
gible, for  the  success  that  has  attended  the 
**popular"  songs  of  the  day  suggests  the  pos- 
sibility that  by  them  will  the  classical  composer 
gain  a  foothold,  and  a  warm  and  generous 
hearing  among  liis  own  countrymen. 

Whatever  will  appeal  directly  to  the  peo- 
ple's heart  will  meet  with  success.  Touch  the 
fount  of  human  joys  and  soitows,  and  the  way 
iH  rlpAr.     Tlio.  p.vniitfl  of  tlir.  nnst.  liavn  infliriitpd 


that  which  the  events  of  the  future  will  con- 
firm. The  gi'eat  poet  Longfellow  moved 
many  hearts  by  his  poems;  but  John  Howard 
Payne,  in  the  one  simple  song  of  ''Home, 
Sweet  Home,'*  has  gained  a  stranger  hold  on 
the  world  than  Longfellow  or  any  other  poet. 
The  child  of  tender  years  can  repeat  the  touch- 
ing lines  of  the  poor,  homeless  author,  and 
nine  out  of  every  ten  can  recite  his  history. 
One  ix>ct  addressed  the  mind,  the  other  sang 
to  the  heart. 

This  is  the  position  we  find  om*  native  com- 
posers in  to-day.  Mr.  Chadwick  may  awake 
the  student  by  his  exquisite  symphony;  but 
C  A.  White  moves  the  masses  with  his  tender 
songs.  There  is  a  gulf  separating  the  two  that 
must  in  time  be  bridged,  and  the  combination 
of  the  two  elements  will  ultimately  result  in 
the  formation  of  a  distinct  and  national 
school . 

Ihe  Gennans  have  what  they  call  "Volks- 
lied .^ '  They  are  the  touchstones  of  the  human 
lieari.  America  also  has  her  folk  songs ;  and 
though  we  may  trace  them  back  to  their  oi-i- 
gin,  and  find  it  in  the  peculiar  melodies  of  the 
negro  i-ace,  we  cannot  despise  them  on  that 
account.  We  must  judge  a  melody  by  its  own 
value.  It  will  never  lose  by  being  combined 
with  characterless  words;  but  it  can  be  en- 
hanced if  they  are  of  a  popular,  tunefuj  and 
singable  character. 

The  ''popular  songs^'  of  to-day  are  said  to 
be  ephemeral  in  chai^acter.  Granted.  But  if 
we  lookback  at  the  class  of  songs  we  have  sung 
in  the  past,  I  think  it  will  not  be  difficult  to 
discover  some  imprevement  in  quantity  as  well 
as  quality.  Thirty  years  ago  we  had  no  com- 
posers in  this  country  who  tided  to  write  what 
wc,  to-day,  call  classical  music.  The  time  was 
not  ripe  for  it,  and  the  composers  were  not  ed 
ucated  to  it;  but  by  degrees  the  rising  gener- 
ations have  shaken  oflT  the  feeling  of  depend- 
ency on  the  old  world,  and  have  tried  to  form 
a  distinct  class,  and  I  believe  that  the  time  has 
come  for  further  progression.  But  it  is  hardly 
wise  to  curse  the  bridge  that  has  carried  us 
over. 

What  I  claim  has  been  done  in  tlus  country 
is  the  successful  introduction  of  a  series  of 
topical  songs  written  in  the  popular  vein,  vrith 
easy,  flowing  melodies,  and  wedded  to  words 
that  have  touched  the  heart  while  the  mouth 
littered  the  syllables.  Constructed  out  of  the 
simplest  elements,  they  appealed  directly  to  the 
class  they  were  written  for.  Every  shade  of 
public  feeling  found  expression  in  the  songs 
of  the  day, — songs  that  of  themselves  served 

to  form  n.  imiioiinl  fnnfiivo 


This  theory  has  been  hooted  at  before  now, 
and  in  private  discussions  I  have  been  lookeil 
upon  as  an  unthinking  iconoclast,  whose  solo 
desire  was  to  gain  popularity  at  the  expense 
of  the  much-worshiped  images  I  was  over- 
turning with  a  desperate  and  egotistic  hand. 
But  the  confirmation  of  my  theory  is  a  matter 
of  history,  and  unimpeachable.  During  the 
civil  war  every  phase  and  feature  of  the  con- 
fiict  found  expression  in  the  universiil  lan- 
guage of  song.  Who  that  remembers  the 
bursts  of  applause,  and  the  warm,  eager  beat- 
ing of  the  public  heart,  when  the  gallajit  sol- 
dier boys  marched  away, 

**  Slioutiug  the  battle-cry  of  Freedom," 
will  attempt  to  deny  it? ,  The  songs  of  the 
bivouac  and  battle  were  the  foundation-stones. 
The  refuge  for  the  soldier's  heart  was  in  mu- 
sic. The  soldier  on  the  batUe-fi^eld  hummed 
to  himself,  with  tears  in  his  eyes,— 

"O  mother,  I  remember  well 

The  parting  kiss  I  gave  to  yon 
.   When  merry  rang  the  Tillage  bell  '* 

And,  did  he  sui-vive  the  fight,  with  what  true 
pathos  could  he  look  forward  to  the  time 
**When  this  cruel  war  is  over!  '  The  weary 
Confederate  picket,  as  \u\  walked  his  dreary, 
dangerous  I'ound,  tluMight  of  his  home  and  his 
children,  and  inwaixlly  wliisiiereda  prayer  for 
the  preservation  of  ** Maryland,  my  Mary- 
land.*' The  scenes  around  the  camp-fires  were 
pictui^sque ;  tales  of  home  were  told,  and  bal- 
lads of  the  war  were  sung.  "Annie  Laurie" 
was  a  great  favorite; ;  and  one  old  soldier  tells 
me  that  the  boys  would  actually  cry  when  their 
best  singers  sang,— 

"  The  watch  dog  U  nnarling 

For  thee,  Annie  darling, 

Sweet  Annie,  dear  Annie  of  the  vale." 

The  comic  element  was  not  discouraged,  and 
the  **  Ham-fat  Man"  was  as  much  a  favorite  as 
'^Tenting  on  the  Old  Camp-ground."  And, 
when  the  weary  strife  was  over,  with  what  a 
spirit  of  glee  the  song,  "When  Johnny  comes 
Marching  Home  again,"  was  taken  up  by  the 
entire  land. 

The  sweet  songs  of  home  did  much  to 
strengthen  and  nerve  our  soldiers'  arms;  and 
I  do  not  doubt  the  tnith  of  the  story  that  an 
almost  forlorn  hope  was  carried  by  the  incite- 
ment to  valorous  deeds  when  the  band  struck 
up  "Yankee  Doodle  *  and  "Columbia,  the 
Gem  of  the  Ocean.''  The  feelings  of  the  peo- 
ple were  so  thoroughly  intei'preted  in  every 
particular  that  a  circumstantial  history  of  the 
war  could  be  easily  written  a  huncli-ed  years 
from  now  willi  the  songs  of  that  period  as  I  lie 
Koln  Itiif  finh!4f!iiitia1  foniiHatioti.  With  :i  fee   I'll 
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like  this  it  cauiiot  bo  said  tUat  we  are  a  people 
who  love  not  music. 

The  life  of  a  popular  soug  (concerning  which 
I  shall  speak  uext  month)  is  not  veiy  long,  but 
while  it  lasts  it  travels  aix>und  the  world,  and 
we  experience  the  satisfaction  of  knowing  that, 
while  it  lives,  it  makes  an  impression.  Our 
classical  music  has  no  such  celebrity.  It  springs 
up  like  a  short-lived  plant,  and  may  gain  by 
{ raiisplauting,  but  the  process  is  slow  and  often 
lUngerous.  while  the  seeds  of  the  popular  soug 
an^  blown  liither  and  thither  at  every  breath  of 
}n>pular  liking,  spreading  wiih  rapidity  uudei* 
ilie  genial  glow  of  a  propitious  sun.  As  soon 
»M  we  tire  of  one  song  another  is  announced ; 
and  if  you  examine  tlicm  curefully,  as  they 
appear,  you  will  find  tluit  each  i^  better  than 
the  last.  It  cannot  help  being  so.  I  am  not  a 
believer  in  retrogression,  and  deem  such  a 
tiling,  in  the  face  of  facts,  au  absolute  impos- 
ibility,  especially  when  applied  to  the  universal 
love  for  music. 

The  future  promises  well.  Our  cultivated 
musicians  think  not;  they  ai*e  apt  to  wail  and 
moan  over  the  low  standard  of  musical  taste 
.  that  they  see  manifested  throughout  the  coun- 
try, but  do  not  exert  themselves  a  particle  to 
aid  in  its  elevatiou.  They  cry  mournfully  and 
intensely,  ^'Let  us  elevate  the  soulful  appre- 
ciation of  music,''  and  then  engage  a  brass  band 
to  feed  their  esthetic  souls  with  the  musical 
thoughts  of  Bach,  Beethoven,  'Andel  and 
'Ydn.  They  are  inconsistent,  and  will  remain 
so  as  long  as  the  fallacious  idea  controls  their 
motive  brain  power  that  au  Appreciation  of 
fimsic,  to  become  universal,  must  be  fostered 
by  the  severely  classical.  They  are  totally 
wrong.  It  is  not  customary  to  feed  babies  on 
a  New-England  boiled  dinner,  and  we  might 
as  well  expect  an  infant  to  6m*vive  a  meal  of 
this  character  as  to  imagine  that  the  masses 
can  become  elevated,  and  appreciate  any  of  the 
older  masters,  unless  they  are  fed  with  grad- 
uated mental  musical  food.  These  cultivated 
gentlemen  should  possess  more  faith ;  for  if 
the  people  love  music,  there  can  be  but  one 
result.  . 

Given  a  hearty  love  of  music,  even  though  | 


This  opposition  makes  the  work  all  the  more 
difficult  of  progi'ess,  for  it  has  but  just  begun. 
Musicians  of  all  grades,  and  especially  teach- 
ers, should  not,  in  their  contact  with  the  peo 
pie,  uproot  the  popular  element  from  the  soil 
of  their  appreciative  minds,  but  f i^nter  it  and 
place  before  them  a  higher  and  more  cnuobMng 
standard.  You  can't  make  a  black  >fian  white, 
but  you  can  teach  him  to  conduct  himself  like 
a  gentleman.  Teach  your  popular-bong  lover 
to  realize  that  music  has  its  grades  of  excel- 
lence, and  its  chief  value  lies  in  the  brilliant 
promise  tliat  it  affords  for  tiie  f utun*.  Then 
we  shall  see  the  musical  masons  ut  work  laying 
the  foundation  of  a  Character) si  ic  American 
School  of  Music.  FiiANK  II.  Doowm. 


I  UXILIA BY  NO TES. 

G.  W.  Want  left  for  Euroiic  April  14. 

Ravelli  is  gaining  in  popularity  constantly. 

**OdettL''  has  beeu  given  at  Berlin  with 
gi'eat  success. 

Dudley  Buck  is  said  to  be  writing  a  new 
opera.    Comic? 

Gus  Williams  will  come  to  the  Howard 
Athcnseuni  in  May. 

It  is  stilted  that  Mile  Nordica  (Lilian  Nor- 
ton) is  about  to  be  manied  to  the  tcn.>r  Signor 
Marconi. 

"Tannliauser''  carried  everything  before  it 
iu  London,  as  recently  given  there  by  the  Carl 
Rosa  troufie. 

Thomas  E.  Halleck  and  James  S.  Mnffltt  will 
jointly  ni mage  the  South  Boslon  Aliiambra 
the  comiu^L^  season. 

ILnry  E  Abb-y  is  said  to  Ikj  negotiating 
with  Marie  Heilbrou  for  au  American  engage- 
ment next  season. 

11.  C.  Dunham  (n  e  Tubbs)  has  i-etiredfrom 
the  editorship  of  the  Daily  World.  The  World 
is  now  prospering. 

Camcrossjs  Minstrels,  who  recently  played 
at  the  Gaiety  Theatre,  are  one  of  the  pet  insti- 
tutions of  Philadelphia. 

It  is  stated  that  ''the  elder  Booth  once  played 
Shyl  ck  with  a  Jew  dialect  at  the  Covent 
Garden  Theatre  in  London." 

Signer  Del  Puentc  lately  ma'^e  a  great  suc- 


it  be  of  the  very  simplest,  and  cultivation  is .  cess  as  Valen^iii't  in  "Faust,"  as  indeed  what 

only   a  question  of   time;   our  own  history  does  he  not  make  a  success  in ? 

proves  it.    Thiity  and  forty  years  ago  a  con-      Anna  (i  ranger  Dow  is  the  Buttercup  of  the 

cert  to  be  popular  in  the  eyes  of  the  majority  German  Church  Choir  "Pinafoi-e"  Company, 

must  be  composed  of  the  burnt-cork  and  banjo  which  was  recently  at  Montreal. 

element.    Ten  and  twenty  years  ago  a  concert  {     The  dramatic  and  musiciil  department  of  the 

that  was  designed  for  the  people  must  have  Boston  7^- /^Hias  been  improved  greatly  since 

melody  of  the  most  primitive  character  to  meet  Charles  II.  Iloyt  took  charge  of  it. 

with  success.    Now,  the  music  Tntroduced  is  I     Janet  ICdmondston,  who  was  with  Malm's 

not  only  excellent  in  cliai-acter,  but  oftentimes '  Comic  Oj  era  Company  with  Jcannie  Winston, 

of  a  classical  tendency.    It  is  true  that  there  1  has  been  -inging  Patience  iu  New  York  with 

are  still  a  number  of  ti'avelling  bands  of  so-  much  suei.ess. 

called  negro-minstrels;  but  the  simple,  melo- 1     Jolm  C.  Frcund  follows  the  good  example 

dious  Afi'ican  clement  1?  gradually  behig  ban-  of  the  Folio,  and  sits  on  the  pretentious  Mu- 

ished.    The  songs  sung  are  the  popular  ones  j^'coZ  Cridc  most  unmercifully,  giving  him  all 

of  to-day,  well-written  ballads  and  concerted  tlic  must-  he  wishes. 

selections  from  operas.    In  fact,  there  is  such  l     G.  rtriuie  Franklin  made  an  instantaneous 

a  positive  evidence  of  improvement  that  I  am   success  a-  Mabel  in  '*The  Pirates  of  Penzance" 

of  the  opinion  that  the  musical  pessimists  are  :  receutl}-.    This  really  fine  and  scholarly  com- 

determined  to  deny  the  existence  of  encour-  j  position  i-^  winning  its  way  slowly  to  the  favor 

agcmcnt  or  popular  taste,  out  of  bheer  contra-  that  was  accorded  at  once  to  *'I*inafore"  and 

riness.  '  **Patien<  t.." 


"L'Afrique"  was  a  failure.  '*  Aikijuwc" 
was  a  f ailuro.  "Claude  DuvaF '  was  a  failnrr. 
Next!    "The  Widow"  was  a  saccess.    Next! 

Adelina  Patti,  it  is  understood,  will  remain 
at  her  Welsh  castle  until  about  the  end  of  May, 
wlien  she  will  appear  in  London  to  create  the 
chief  part  in  "  VelWda." 

"Mrs  Partington,"  under  the  management 
of  William  Harris,  is  having  a  great  succe^son 
the  New  England  circuit ;  but,  for  that  matter, 
anything  that  Mr.  Harris  touches  is  successful. 

A.  H.  Isler  has  started  The  BokeniMn,  a 
lively  weekly  paper,  in  Columbus,  Ohio,  and 
has  for  an  assistant  the  clever  paragrapber 
Claude  Meeker.  A  readable,  bright  paper  ig 
the  result. 

The  four  associations  invited  to  take  part  in 
the  New  York  festival  arc  tlrc  Handel  atxl 
Haydn  of  Boston,  the  Oratorio  of  BalUmore, 
the  Cecilian  of  Philadelphia,  and  the  W(»tea- 
ter  Festival  Association. 

Arthur  Sullivan  wiU  stop  at  Berlin,  oti  bis 
way  home  from  Egypt,  to  saperintend  thefim 
performance  of  "Pinafore"  in  that  city.  Ju4 
think  of  the  delights  awaiting  the  Berllnera  in 
working  tlie  "Hardly-ever*'  racket  I 

Genius  is  often  poorly  clad  and  squalid  in 
its  pinafore  stages.  We  all  know  the  histdrv 
of  Adelina  Patti.  Pauline  Lucca  sang  iu  tiie 
streets  of  Vienua  when  she  was  a  cliiid.  Gen- 
ius will  be  neither  hampei^  nor  pampered. 

Two  American  ladles  studying  hi  Paris  arc 
paid  to  give  promise.  Mrs.  Levy,  wife  of  ihc 
cornet-player  and  daughter  of  Mrs.  Conway 
the  actress,  is  a  pupil  of  M.  Delle  Sedie;  aud 
Ada  Myers,  f  nom  Boston^  is  under  Madame 
Marches!. 

M*lle  Rhea  has  had  great  micoess  all  throocrii 
the  West.  At  Cleveland  they  went  wild  oy»  r 
her,  the  ladies  standing  in  great  throngs  all 
through  the  lobbies  and  entrances  to  the  aisles. 
Her  engagement  at  the  Boston  Museum  prom- 
ises to  be  a  highly  successful  one. 

The  Wagnerian  operas  of  "Lohengrin,* 
"Tannhauser,"and"Thc  Flying  Datchnian;- 
were  the  only  really  successful  ones  of  Carl 
Rosa's  recent  London  season.  Apropos,  Lou- 
don Figaro  regards  the  elimination  of  tiir 
Wagner  operatic  music  fi*om  -the  Bichter  cimh 
ceils  as  an  "exti*aordiuary  proceeding,*'  and 
•'suicidal.*'  • 

It  is  stated  that  Col.  Maplcson,  contrary  to 
his  usual  custom,  will  not  take  his  comjxiny 
back  to  Europe  at  the  close  of  the  New  Voi  k 
spring  season.  Brief  series  of  operatic  \n  v 
f  onnances  will  be  given  during  the  s:imnier  lii 
Boston,  Philadelphia,  Cincinnati,  and  even  m 
far  WcRt  as  San  Francisco.  His  London  sea- 
son will  bej^n  at  Her  Majesty*  s  Theatre  on  tlw 
3d  of  June,  with  an  entirely  new  com :  any. 

The  London  cori-cisp.  indent  of  the  Afnencutt 
Art  Journal  says  that  Alwiua  Valleria  *'hai» 
undertaken  to  t^ing  once  a  week  in  each  town 
during  the  autumn  tour  in  the  provinces.  Thw 
fact  may  be  usefully  recollected,  in  ciise  tliii* 
lady  is  aniionnced  for  t!ie  United  States.  Mi*, 
(jive  wants  her  to  go  to  >Jew  York  for  ibc  op- 
ening of  the  Metropolitan  Oiwni  House  in  Oc- 
tober, 1H83;  but  she  lias  decided  not  lo  Iciivo 
England.'' 
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I  think  of  thee  I 
A  roM  the  sky  the  rosy  tints  of  morning 

Beam  forth  a  welcome  to  tbo  rising  nnn. 
And  while  its  light  the  land»cape  ifl  adorning, 

I  think  of  thee  when  dny  has  just  begon. 

I  watch  for  thee! 
The  son  pours  down  itK  flood  of  noonday  splendor, 

And  melts  the  shadows  from  the  hill  and  lea. 
Whi  e  I  all  weary  donbts  and  fears  sarrender, 

As  full  of  hope  I  watch  and  wait  for  thee. 

I  long  for  thee! 
Ueneath  the  cloods  which  glow  with  tints  of  heaTen, 

'I'he  sun  has  passed  in  glory  from  my  sight,    - 
Wllh  aching  heart  I  watch  tlie  stars  of  even. 

And  long  for  thee  while  o*er  me  falls  the  night. 

I  pray  for  thee! 
The  night  is  dark;  bnt  oh,  it  hidea  my  sorrow. 

My  fondest  hopes  have  perished  with  the  day! 
I  look  beyond,  bnt  see  no  bright  to-Aorrow, 

And  so  with  tears— for  thee,  for  thee  I  pray !   ' 
Bockton,  III.  Lakta  Wilson  Smuh. 


MUSIC. 

^'Please  write  us  an  essay  on  music  this 
mouth,  '  said  the  managing  editor.  An  essay 
oil  masici  Nothing  could  give  us  greater 
pleasure  than  a  commission  of  this  nature,  for 
musiicis  theAlplia  and  ^0 mega  of  our  daily 
pleasures,  and  there  is  no  other  subject  about 
which  we  would  rather  write.  The  fact  that 
wc  know  little  or  nothing  about  music  does 
not  deter  us.  Ignorance  of  a  subject  does  not 
nccessanly  disqualify  one  for  wi*iting  about  it. 
Moreover,  we  are  not  wholly  ignorant.  We 
have  had  some  experience  with  notes,  and  are 
not  entirely  unacquainted  with  bars,  though 
the  major  part  of  our  knowledge  is  limited  to 
minor  details. 

Music  is  a  subject  that  has  inspired  tlie  pens 
of  many  writers.  Shakespeare  says  the  man 
that  hath  no  music  in  his  soul  i^  fit  for  trea^ 
sons,  stratagems  and  spoils.  This  would  imply 
that  the  man  who  has  music  in  his  soul  is  not 
fit  for  treasons,  stratagems  and  spoils.  We 
think  Shakspere  goes  a  little  too  far  hei*e. 
Nero  wasn't  a  very  amiable  youth.  He  was 
guilty  of  a  great  many  ciimcs,  including  the 
assassination  of  his  own  mother,  and  yet  he 
had  so  much  music  in  Ins  soul  that  he  1)]a^  cd 
the  fiddle  while  Rome  was  burning.  This  is 
probably  the  reason  why  histonans  describe 
him  as  a  man  of  vioUns. 

It  is  not  the  love  of  music  that  makes  man 
gentle,  it  is  mnsic  itself.  ••Music,"  says  an 
observing  writer,**  hath  charms  to  soothe  tlie 
savage  breast."  Who  liave  not,  at  some  time 
in  Ibcir  experience,  recognized  the  truth  of  this 
obscn-ation? 

Wliat,  for  example,  is  more  soothing,  more 
restful,  to  speak  aesthetically,  than'  the  rich, 
gurgling  melody  of  the  hand-organ  floating  up 
from  the  front  yard,  and  wafted  by  the  zeph- 
yi*s  of  the  morning  in  at  the  window  of  the 
i"oom  where  one  is  writing  or  studying?  How 
sonl-satisfying,  how  thought-inspiring,  the  de- 
licious harmony  that  softly  woos  the  ear  I  How 
pleasant  to  tilt  back  one's  chair,  x^lace  one's 
feet  on'  the  desk,  and,  abandoning  one's  self  to 
the  pleasures  of  the  moment,  permit  the  soul 


to  soar  away  upon  the  ripples  of  melody  tliat 
ai-e  floating  heavenward. 

It  is  singular  how  music,  heaven-born  mu- 
sic, makes  us  forgetful  of  all  save  self  on  such 
occasions.  No  sentiment  of  gratitude  towards 
the  perspiring  artist  below  finds  a  place  in  the 
heart.  We  have  no  words  of  praise  for  his 
skill,  his  delicacy  of  touch,  his  technique,  his 
emphasisings  or  characterizations.  'Tis  ever 
thus.  We  admire  the  music  of  Ebndel,  but 
have  no  words  of  approval  for  the  man  who 
turns  the  handle. 

**Music  hath  charms  to  soothe  tlie  savage 
breast "  Who,,  that  has  ever  listened  to  a 
modern  young  lady  at  her  morning  piano  prac- 
tice, could  for  a  moment  doubt  this?  We  have 
no  idea  of  the  pleasui*es  of  music ;  nor,  indeed, 
of  the  ix^sources  of  that  popular  musical  in- 
strument, the  piano,  until  we  hear  an  angel  in 
pink  wrapper,  banged  liair,  and  glittering  fin- 
ger rings  during  her  hour  of  morning  i}ractice. 
Next  to  owning  a  piano  one's  self  there  is  noth- 
ing more  pleasant  than  to  live  next  door  to  a 
family  that  does  own  one.  It  is  especially 
pleasant  if  the  partition  between  the  two 
houses  is  thin,  and  the  eldest  dangliter  of  the 
family  is  taking  music  lessons  W  Jia  a  dreary, 
bleak,  nnblooming  wilderness  this  world  would 
be  if  thei"e  were  no  pianos  I 

It  would  be  still  worse,  however,  if  there 
were  no  cornets  or  accordions.  If  one  could 
not  sit  at  night  and  listen  to  the  young  man 
next  door  pi*actising  on  the  cornet  or  accordi- 
on, h,ow  much  of  life's  real  enjoyment  would 
be  lost  I  Existence  would  indeed  be  a  barren 
waste. 

To  a  person  who  has  spent  a  day  on  Change, 
speculating  in  wild-cat  mining  shares,  and  \^o\iii 
home  "dead  broke,"  to  use  a  popular  and  ex- 
pressive phrase,  what  can  be  more  soothing, 
more  compe:i sating,  so  to  speak,  than  to  listen 
for  an  hour  or  two  to  the  young  man  next  door 
trying  to  master  the  resources  of  a  cornet  or 
accordion,  or  even  a  concertina,  for  that  mat- 
ter? There  are  persons,  we  know,  who  pre- 
tend that  it  is  moro  soothing,  more  soul-inspir- 
ing to  listen  to  a  young  man  learning  the 
trombone  or  the  kettle-drum,  but  we  do  not 
agree  with  this  view ;  we  think  a  preference 
for  the  trombone  or  kettle-drum  indicates  an 
uneducated  musical  taste. 

It  matters  little,  however,  the  fact  remains 
the  same^  that  music  hath  charms  to  soothe  the 
savage  breast.     George  Russell  Jackson. 


pie  to  pass  in.  These  sybaritic  inclosures  were 
kept  under  lock  and  key,  by  a  fee-expec  iiig 
creature,  who  was  always  half-drunk  except 
when  he  was  wholly  drunk.  The  pit,  wh  t  h 
has  in  our  modern  theutrcs  become  the  par- 
terre (or,  as  it  is  often  strangely  called,  the 
parquet),  the  most  desirable  part  of  the  hous<', 
was  in  the  Park  Theati'e  hardly  superior  to  that 
in  which  the  Jacquerie  of  old  stood  upon  the 
bare  ground  {par  terre),  and  thus  gave  the 
place  its  French  name.  The  fioor  was  (lii*ty 
and  broken  into  holes ;  the  seats  were  bare, 
backless  benches.  Women  were  never  seen 
in  the  pit;  and  although  the  excellence  of  the 
l>os]tiou  (the  best  in  the  house)  and  the  cheap- 
ness of  admission  (halt*  a  dollar)  took  gentle- 
men there,  few  went  there  who  could  afford  to 
study  comfort  and  luxury  in  their  amusements. 
The  place  was  pervaded  with  evil  smells;  and 
not  uncommonly,  in  the  midst  of  a  pei*foi'm- 
ance,  ra's  ran  out  of  the  holes  in  the  floor  and 
across  in'o  ihe  orchesira." 

William  F.  Aptiioup,  Ihe  brilliant  musical 
critic  of  the  Boston  TransaHpt^  in  the  fourfh 
of  his  I'^ctureson  **The  History  of  die  Growtli 
of  llie  Art  of  Music,"  speaks  thus  of  Hlchard 
Wagner:  **0f  all  the  men  who  have  come 
after  Beethoven,  he  is  the  man  we  should  be 
most  careful  in  criticising.  Some  call  him  an 
apobtle,  auA  others  a  Guy  Fawkes.  There  is 
no  musical  principle  of  his  that  does  not  de- 
pend upon  his  art  philosophy.  In  the  first 
])l:u'.e  he  takes  the  stand  that  music  is  not  an 
indepcndeut  art;  that  all  that  is  valuable  in 
music  is  its  power  of  expression.  In  it  we 
have  the  most  valuable  voice  for  emotional 
power,,  but  it  must  be  wedded  to  poetry  to  get 
articulating  power.  Wagner  accepts  all  these 
results  of  his  theory,  and  is  willing  to  sacrifice 
musical  beauty  to  it.  Says  he,  'Music  must 
give  up  its  beauty  and  return  to  its  primitive 
state  of  purely  emotional  expression.*  .What 
Wagner  writes  to  be  sung  and  played  needs  a 
new  name.  We  cannot  call  it  music.  It  is  not 
constructed  in  obedience  to  the  fundamental 
laws  of  the  art.  Wc  must  not  criticise  his 
works  or  his  arguments.  We  can  attack  only 
his  premises.  If  we  admit  thein,  we  can  follow 
him  to  the  bitter  end.  If,  on  the  otlier  hand, 
we  hold  that  the  essence  of  music  is  to  appeal 
to  the  sense  of  the  beautiful,  we  see  his  whole 
theory  .tumble  to  the  ground.  ' 


From  Richard  Grant  White's  second  illus 
trated  paper  on  "Opera  in  New  York,'*  which 
appeared  in  The  Century  for  April,— a  well- 1 
written  article  in  the  main,  though  marred  by 
cranky  vnlgaii  ties  of  expression  here  and  there, 
—we  clip  the  following  regarding  the  old  Park 
Theatre:  "Is  boxes  were  like  pens  for  beasts. 
Across  them  were  stretched  benches  consisting 
of  a  mere  boai-d  covered  with  faded  red  mo- 
reen, a  narrower  board,  shoulder-high,  being 
stretched  beliind  to  serve  for  a  back.  But  one 
seat  on  each  of  the  three  or  fcmr  benches  was 
without  even  this  luxury,  in  order  that  the  seat 
itself  might  be  raised  upon  its  liinges  for  pco- 


AUXILIA.UY  NOTES. 

Clara  Poole  has  returned  to  Boston.  , 

Madame  Essipoff  has  been  playinsr  at  Geneva. 

Ilerndon  Morsell  is  to  join  the  Ideal  Opera 
Company. 

Timothie  Adamowski,  the  violinist  has  re- 
tunied  to  Boston. 

Liszt  has  just  finished  a  iiew**Rhapsodie  Hoii- 
groise,''  entitled  **  Aiix  fetes  de  Munkacsy." 

Fanny  Kellogg  luis  been  re-engaged  at  the 
New  Old  South  Church  for  the  coming  year 

«*The  Ilarmonique'*  is  the  name  of  a  new 
male  chorus  recently  organized  in  Boston,  wi(h 
II.  P.  Cheluis  as  conductor.  The  clnlMiumbor» 
ei^:^hteen  members.  ^ 
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THE  FOLIO. 
Music,  Drama,  Art,  Literature^ 


MORE  IMPROVEMENTS. 

Tho  popiilariiy  of  the  Fouo  is  increasing  at 
each  a  rapid  rate,  in  keeping  with  the  great 
growth  in  the  bnsiness  of  White,  Smith  k 
<>)inpauy,  and  in  compliment  to  its  preseol 
live  editorial  mauagomeiit,  that  we  have  de- 
cided to  introduce  a  new  feature,  in  response 
1  »  a  demand  that  is  making  itself  felt  in  all 
(|iiartcr8y  in  sympathy  with  the  increased  intei^ 
rst  taken  in  art  mattera  all  over  the  world,  as 
i.s  shown  in  the  greater  importance  giyen  to 
])ictures  in  every  department  of  life  and  even 
uf  business. 

This  new  feature  is  to  present  in  each  issue 
a  repi-odnction  of  a  representative  picture  of 
some  well-known  artist,  the  picture  to  be 
drawn  in  black  and  white  expressly  for  the 
Folio  by  the  artist  himself.  This  is  a  feature 
Rcldom  attempted  by  any  journal  or  magazine 
not  devoted  almost  exclusively  to  art  itself, 
anil  wo  bespeak  for  the  experiment  the  en- 
(x>uragement  that  the  venture  deserves.  Only 
first-class  artists  will  be  represented,  and  we 
hope  to  make  a  feature  that  will  instruct  as 
well  as  interest.  We  shall  begin  the  series  in 
the  June  issue  by  giving  a  winter  scene  from 
the  pencil  of  F.  B.  Dc  Blois,  the  well-known 
]>upil  of  Daubigney,  mention  of  whose  work 
is  made  on  another  page  of  this  issue.  Sub- 
scriptions  should  come  in  early, 

OUR  MUSIC.  -^ 

Look  at  the  music  the  Folic  presents  its 
readers  with  this  number.  It  is  not  necessary 
to  enumerate  it.  It  speaks  for  itself.  It  costs 
yon  fifteen  cents  by  buying  the  Folio.  To  get 
it  over  the  counter  of  any  music-publishing 
house,  it  woidd  cost  between  two  and  three  dol- 
lars. Can  any  one  afibrd  to  be  without  the 
Folio?  It  is,  in  addition,  a  live  journal  of 
fact,  comment,  and  opinion,  and  is  advancing 
rapidly  in  public  estimation.  The  surest  way 
to  get  it  is  by  subscribing,  when  you  not  only 
get  it  for  $1.60,  but  secure  a  valuable  premium 
beside. 


did  not  have  a  baritone  strong  enough  to  tame  '  tcr  than  anylK>dy  in  the  tnni|>e''  wlicu  shj  li.is 


Edgar  Fawcett  says  that  Edgar  A.  Poe 
was  no  poet.  But  that  is  what  the  versifiers 
always  say  of  the  poets. 


The  Philadelphia  Iiem  thinks  Anna  Dickin- 
son <'is  unable  to  express  emotion"  in  the  per- 
sonation of  Hamlet.  But  she  doesn't  try  to 
'express"  it,  dear  boy  I  She  endeavors  to  get 
it  to  us  by  male. 


Col.  Mafleson  is  charged  with  saying  that 
'^Minnie  Hank  has  a  devil  of  a  temper."  Pos- 
sibly this  accounts  for  his  refusal  to  bring  out 
**The  Taming  of  the  Shrew,"  fearing  that  he 


such  a  shrewish  KatJierine  as  she  would  make. 

Emma  Abbott  advertises  the  cast  of  "Pa- 
tience," as  given  by  her  company,  as  "the 
grand  and  only  perfect  cast."  Emma's  mod- 
esty, it  seems,  extends  to  other  matters  than 
personal  bearing. 


Clara  Louisk  Kellogg  has  again  set  the 
date  of  her  "truly"  retirement  from  the  stage. 
This  time  it  is  May  26.  A  singer's  "fai-ewells" 
to  the  stage  are  generally  as  numerous  as  the 
postscripts  to  a  lady's  letter. 


Bementi  speaks  of  the  merits  of  tlie  melody 
of  "Grandfather's  Clock,"  which  he  declares 
to  be  "infinitely  superior  to  *8weet  Home'  as 
an  air,  stripped  of  any  associations."  Work 
can  stand  it  if  Remenyi  can. 


H.  J.  Byrok's  latest  play  is  called  "Four- 
teen Days."  The  title  is  two  week-s,  surely, 
to  enable  the  play  to  run  a  fortnight.— [-ATor- 
ristown  fferaldJ]  Possibly  this  will  be  fort'- 
nate  for  regular  theatre-goers. 


Chopin's  "Ballad  in  A  flat"  wa^  performed 
recently  at  a  concert  in  Syracuse.  N.  Y.,  and 
the  "intelligent  compositor''  on  the  Herald  of 
that  city  set  it  up  "Balkdin  a  Flat."  That 
compositor  is  too  suite  for  anything. 


An  item  going  the  rounds  of  the  pi'ess  says 
that  the  wife  of  a  well-known  artist  ''writes 
a  great  deal  of  verse,  and  publishes  nothing." 
That  is  the  trouble  with  a  great  many  would- 
be  poets.  They  write  a  great  deal  of  verse, 
and  publish  it  where  they  can;  but  it  is  noth- 
ing all  the  same. 


Adeuna  Patti  is  credited  with  saying  a 
very  sharp  as  well  as  true  thing.  She  says 
"that  she  is  as  much  the  wife  of  Nloolini  as 
George  Eliot  was  Mi*s.  Lewes."  But  one  wrote 
noble  ideas,  and  the  other  only  sings  them. 
There  is  a  great  deal  of  difference  *twixt  twee- 
dledum and  tweedledee— sometimes. 


TsNNTSON  surely  cannot  see  himself  as  oth- 
ers see  him,  or  he  would  not  inflict  a  suffering 
world  with  any  more  stuff  that  he  is  pleased 
to  style  poetry.  His  "Charge  of  the  Heavy 
Bidgade"  has  been  distanced  in  the  lack  of 
evei-ything  poetical,  by  his  f  ulmination  called 
out  by  the  saving  of  the  queen's  life.  "Hands 
all  round"  suggests  nothing  but  a  cheap  ball- 
room, and  we  can  only  wonder  why  the  "first 
gent"  was  not  directed  to  "promenade  with 
the  second  lady,'*  or  words  to  that  effect. 


Emma  Abbott  is  credited  with  saying  to  a 
Denver  minister,  "When  I  was  a  poor  kitchen 
girl,  and  found  I  must  wash  dishes  for  a  liv- 
ing?, I  resolvod  to  wash  them  better  than  any- 
boily.  WIk'u  I  became  a  singer  in  an  opera 
company  I  resolved  Xjo  swig  better  than  anybody 
in  the  troupe."  Just  so.  That  is  probably 
the  reason  that  Zelda  Segidn  could  not  stay  in 
the  company.    Of  course  she  will  "sing  bet- 


the  say  as  to  who  will  be  in  it. 


A  correspondent  writes:  "I  was  reading; 
the  Musical  Record  recently,  and  obserred 
that  the  editor  ppelled  'programme'  without 
the  closing  <me,'  thus:  'program.'  Why  is 
this?  Is  there  any  authority  for  it?"  Their 
is  no  authority  whatever  for  the  mudlatnl 
spelling.  Some  language  crank  started  an 
idea  of  this  sort  recently,  and  the  editor  of  tlir 
Record  thought  he  could  attract  attention  in 
that  way  if  not  by  legitimate  means,  so  be 
adopted  it.  His  brain  is  of  that  sort  thai  can 
comprehend  a  word  of  seven  letters  easier  than 
it  can  one  of  nine.  But  he  is  coneistent  if  noth* 
ing  else,  and  treated  his  own  name  in  the  same 
way.  It  used  to  be  W.  Dexter  Smith,  Jr.  Now 
it  is  Dexter  Smith.  lie  is  uotiuiig  if  not  sim- 
ple. 

We  are  glad  to  hear  of  tiie  complete  siioop!!.<i 
of  W.  H.  Stanley,  the  weU«known  tenor  in  the 
First  Universalist  choir  in  Worcester.  Tlio 
other  members  of  the  clioir  are  Emma  Deni- 
bom,  the  possessor  of  a  splendid  pare  sopnuio 
voice  and  very  popular  in  concerts;  Jennie 
Flagg,  contralto;  and  Lyman  Vaughn,  ba.s^(>; 
with  Walter  IngalM  as  organist  and  direr- 
tor.  They  prepared  a  very  elab  irate  Easter 
programme,  and  hundreds  were  tnmed  away, 
being  unable  to  get  in  the  church.  Miss  Dear- 
born sang  "I  know  that  my  Redeemer  Idveth/' 
and  Mr.  Stanley  "Comfort  Ye"  and  "Even- 
Valley"  from  "The  Messiah  "  With  such  an 
array  of  singers  and  their  popular  and  compe- 
tent oi*ganist,  the  music  in  this  church  must  be 
a  very  important  feature. 

Longfellow  is  dead  I  The  bare  announce- 
ment is  sad  enough,  without  the  supplementary 
sadness  occasioned  by  the  dismal  rot  and  dreary 
rubbish  in  the  way  of  "poetical"  tributes  that 
one  meets  with  everywhere.  The  very  worst 
of  the  verses  we  have  met  with— the  worst,  at 
least,  with  any  pi^etence  of  a  name  behind 
them— are  sent  out  by  R.  H.  Stoddard,  who 
asks  us  to  call  this  poetry : 

**The  papil  becomoff  profeMor 
Of  laDgiiAgeA  aod  letters; 
Able  they  kn*»w  nt  tweaty4wo 
To  teach  hbeldeni— Dotbetteis." 
And  this:' 

"Jason  reaching  the  Qolden  Fleece, 
And  the  Isle  of  the  Hepi^erides, 
Where  the  guarded  apples  nre  rosily  mefliTtr, 
And  drop  in  the  bands  of  this  good  felUvw-." 
It  is  bad  enough  to  attempt  to  rhyme  "Fleece** 
with  Hesperides,  as  though  the  former  wui^ 
were  the  plural  of  a  very  tiT>ublesomc  insect  of 
the  haixl-shell  order;  but  to  call  the    iK>et  a 
"good  fellow"  I 

"Does  a  Presence  speak  throngh  nits?" 
Mr.  Stoddard  asks  farther  along.  And  witli 
a  big  "P."  No,  Mr.  Stoddard,  candidly,  we 
do  not  think  it  does.  Some  time  ago  Mr  Stod- 
dard was  writing  severe  reviews  on  the  yoimij- 
er  immUs  (and  older  ones  nlno)  in  the  columns 
of  a  well-known  New  York  evening  journal. 
We  imagine  some  of  these  p«>et8  will  i-eatl  this 
rubbisli  of  his  with  a  great  dcul  of  relish. 


MAY  FIELDING, 
This  lady,  who  will  be  remembered  as  hav- 
Yii|^  appeared  in '^The  Royal  Middy'*  and  ^'An 
Arabian  Night  Entei'tainme at"  with  Catherine 
Jjcwis  and  others  at  the  Boston  Theat^  two  or 
three  years  ago,  is  on  the  eye  of  an  appearance 
at  the  Park  Theatre  in  Boston  in  ''The  Passing 
Regiment,"  an  adaptation  by  Aagustin  Daly 
from  the  new  German  play  of  **Wariii  Peace," 
which  has  had  a  great  success  at  Daly's  Thea- 
tre in  New  York.  Other  members  of  the  com- 
pany arc  James  Lewis,  Ada  Rehan,  Helen 
Stoepel. (Bijou  Heron),  and  others. 


'  BOSEDALEr 


Lester  Wallack,  in  a  conversation  with  a 
Boston  Herald  repi-esentative  i*ecently,  gave 
in  interesting  recital  of  the  way  in  which  he 
came  to  write  the  play  of  "Rosedale,**  which 
is  being  given  at  the  Boston  Moseum  as  this 
issue  of  the  Folio  appears.  '^I  wrote  'Rose- 
dale*  some  twenty  years  ago,  and  was  led  into 
the  playwright  vocation  in  a  very  simple  man- 
ner. At  one  of  Mr.  Thackeray*s  dinner  par- 
ties in  New  York,  at  wliich  L  had  the  pleasure 
of  being  present,  the  topic  of  postprandial  dis- 
cussion among  the  gentlemen  prosent  took  a 
stage  turn,  so  to  speak.  If  L  am  not  mistaken, 
among  other  distinguished  participants  in  the 
conversation  was  Mr.  Geoige  William  Curtis. 
How  the  particular  point  was  reached  I  can- 
not undertake  to  say,  but,  at  all  events,  some 
one  argued .  that  it  was  impossible  to  write  a 
di-ama  suited  to  modem  taste,  and  whose  hero 
and  heroine  wcro  not  young  people.  Possibly 
the  Uomeo-Juliet  model  may  have  influenced 
the  gentleman  making  the  assertion.  How- 
ever, if  I  have  notloigotten,  the  argument  was 
qnito  iugenuonsly  fortified  by  the  same  gentle- 
tleman,  and  many  others  in  the  i*oom  took  the 
same  view  of  the  case,  declaring  that  a  middle- 
aged  hero  would  appear  ludicrous,  and  any 
play  Si  written  prove  a  failure.  My  ideas,  as 
yon  may  imagine  fmm  after  events,  were  de- 
cidedly to  the  contr  rr.    *I  do  not  agree  with 
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you,'  I  said  to  the  company,  and  I  endeavored 
to  strengthen  my  difference  of  opinion  as  best 
I  could.  But,  even  after  the  discussion  was 
ended,  the  subject  haunted  me.  However, 
though  I  thought  of  the  conversation  for  some 
months  after  the  dinner  party,  my  real  pur- 
pose of  writing  a  play  of  the  nature  required 
had  hardly  assumed  definite  shape  until,  one 
day,  reading  Lord  Lytton's  'What  Will  He  Do 
With  liT  a  strong  scene  in  the  book  suggested 
a  somewhat  similar  scene  capable  of  being  used 
on  the  stage,  and  the  motif  of  that  scene  I 
used  in  'Rosedale,'  which  I  wrote  not  long  af- 
terward. My  Eliot  Gray  is  distinc  ly  repre- 
sented in  the  play  as  40  years  of  age,  and  he's 
been  a  pretty  successful  hero,  after  all.  It 
was  a  rather  risky  stage  innovation,  but  the  first 
night  left  no  doubt  of  its  appreciation  by  the 
audience,  for  it  proved  a  hit  from  the  very 
start."  

EDWARD  J.  O'MAHONT. 
This  distinguished  basso  received  his  early 
musical  training  from  Mous.  Roeckel,  of  the 
Paris  Conservatoire,  and  later,  made  jstudies 
under  J.  Fleming,  a  distinguished  Irish  musi- 
cian. In  1878  he  proceeded  to  Italy,  where  ho 
completed  his  education  as  the  pupil  of  line  re- 
nowned maestro  Antonio  Sangiovanni  at  Mi- 
lan, who  prepared  him  for  the  Italian  operatic 
stage.  Mr.  O'Mahony  appeared  in  Italy  with 
the  most  signal  success — singing  in  Pavia,  Brec- 
cia, Genoa,  and  so  forth,  as  Signer  Edoaixlo 
Omani.  He  had  the  honor  of  presentation  to 
the  maestro  Giuseppe  Verdi  at  the  Scala,  Mi- 
lan, by  whom  he  was  complimented  as  the 
possessor  of  a  very  fine  voice  and  an  excellent 
method.  He  has  since  been  associated  with 
Minnie  Hauk,  and  the  eminent  artists  in  the 
Carl  Rosa  Company,  at  Her  Majesty's  Thea- 
tre, London,  whei-e  he  was  compared  by 
the  Era  to  the  celebrated  German  b^sso. 
Formes,  and  the  Saiurdny  Review  pronounced 
his  voice  very  beautiful,  and  his  method  ad- 
ndrable.  Mr.  O'Mahony's  efforts  have  also 
been  the  subject  of  the  most  eulogistic  encomi- 
ums from  the  Italian  and  French  press.  He 
has  done  considerable  in  concert  and  oratorio 
work  in  England  at  Covent  Gkirden  Theatre, 
London,  and  others,  in  the  company  of  his 
friend  Charles  Santley,  Mme.  Patey,  Mme. 
EssipofT,  F.  H.  Coweu,  W.  Ganz,  and  other 
leading  artists.  Since  his  arrival  in  tills 
country,  he  has  been  heard  and  most  en- 
thusiastically received  by  the  eminently 
critical  audiences  of  Boston  and  New  York, 
at  the  concerts  given  by  the  distinguished 
director,  P.  8.  Gilmore,  as  well  as  in  other 
entertainments;  and  the  press  has  been 
loud  iu  its  admiration  of  his  voice  and  i)cr- 
f  ormances.  On  a  recent  visit  to  Cork^  in  Ii*e- 
land,  Mr.O'Mahony  was  made  the  recipient  of 
a  handsome  testimonial  at  the  hands  of  the 
mayor  and  citizens,  as  an  appreciation  of  his 
talents  and  abilities.  He  is  at  present  nego- 
tiating with  some  of  the  principal  agents  hei'e, 
and  will  be  heard  in  several  important  engage- 
ments dunn«r  the  coming  season.  Mr.  O'Ma- 
ho  y's  voice  is  a  remarkably  tine  one— of  con- 
siderable power,  sweetness  and  flexibility,  and 
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with  a  compass  extending  from  double  C  to 
tenor  G.  We  predict  for  him  a  brilliant  career. 
The  ITew  T0rk  Herald,  writing  of  his  first 
appearance  in  that  city  with  Mr,  Gilmore,  spoke 
of  his  effort  as  having  been  received  with  em- 
phatic approbation;  and  the  BDSton  Herald 
spoke  as  fallows  of  his  singing  at  the  Gilmore 
concert  in  January:  '*0f  the  vocalists,  Mr. 
Edward  J.  O'Mahony  deserves  first  and  most 
prondnent  mention,  as  ho  made  his  American 
d^but  on  this  occasion,  and  showed  himself 
an  artist  of  fine  abilities. i^  He  has  a  bass  voice 
of  muchsweetnc^is,  of  good  volume  and  com- 
pass, true  and  highly  cultivated,  and  his  sing- 
ing shows  an  admirable  mbthod,  clear  enuncia- 
tion and  rare  musical  intelligence.  His  ren- 
dering of  the  bass  aria  (from  'Le  Nozze  di  Fi- 
garo'), *Noij  Pin  Andrai,'  'proved  him  an  ar- 
tist, and,  though  the  Tom  Moore  ballad  and  the 
original  setting  of  another  similar  composi- 
tion, given  in  response  to  a  double  encore,  were 
poorly  suited  to  snch  a  singer,  their  presenta- 
tion was  excellent  in  many  ways.'' 

PASSING  SHAKES. 

Jerome  Hopkins  contemplates  settling  in 
Boston.— [JifecAflr/i^c]    That  settles  it. 

^^Thou  art  so  near,  and  yet  so  fa,'*  sang  the 
soprano  when  she  could  only  reach  upper  Me. 

Did  Madame  Materna  make  her  appearance 
6?>  the  musical  punsters  Materna  word  into  a 
jjke? 

John  C.  Fi'eund  speaks  of  Steele  Mackaye  as 
a  ' 'professor  of  elocution,  morality,  and  ges- 
ticulation." 

It  was  Hood's  -Song  of  the  Shirt"  that  the 
author  made  a  shift  of  to  come  down  to  futu- 
rity. 

*'When  You  and  I  were  Young,"  is  said  to 
be  Ann  Eliza's  favorite  song.  She  thinh^t  of 
Brigham  when  she  sings  it. 

The  Philadelpliia  If  em  thinks  the  Ohio  city's 
name  should  be  spelled  Cinsonata,  because  it 
is  so  musical.  But  a  sonata  should  not  follow 
"Sin"  in  this  way. 

A  very  funn>'  typogi*aphical  error  in  print- 
ing a  House  bill  this  week  made  the  act  speak 
of  *'8he  widows  '—^Lowell  Courier,"]  This 
shows  that  it  hod  no  reference  to  General 
Butier. 

Two  days  after  Sadie  Martinet  sailed  for 
Europe,  the  Post  critic  informed  an  anxious 
world  that  the  actress  was  terribly  seasick. 
The  bond  of  sympathy  between  the  actress  and 
critic  must  have  been  remarkably  strong  for 
him  to  have  known  this  in  the  absence  of  any 
communication  with  the  outgoing  vessel. 

The  Folio,  of  Boston,  refuses  to  exchange. 
The  Folio,  in  the  future,  will  be  obliged  to 
expend  ten  cents  if  it  wishes  to  make  up  a  por- 
tion of  its  columns  from  I'ke  Indicator, — 
[^Chicago  Indicator.]  The  Folio  is  sent  reg- 
ularly to  The  Indicator.  If  it  is  not  I'eceived, 
we  do  not  know  why.  But  the  close  of  the 
above  item  reaches  the  very  acme  of  humor,  as 
the  })aper  in  which  it  appears  has  half-a-dozen 
items  from  the  Folio,  though  most  of  them  are 
credited,  while  we  are  not  conscious  of  ever 
having  taken  an  item  from  The  Indicator. 
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OPERA  IJSr  ENGLISH. 

,  The  American  Art  Journal  says,  **It  is  said 
that  Minnie  Hank  has  actually  accepted  an  of- 
fer from  one  of  the  best  English  opera  troupes 
of  the  country,  and  will  create  next  year  her 
favorite  operas  in  the  English  language.  The 
entire  troupe  will  bo  reorganized  and  aug- 
mented by  the  leading  artists  of  England  and 
America.  The  necessary  capital  has  been  sub- 
scribed by  a  number  of  wealthy  New  Yorkers. 
The  costumes  and  scenery  will  be  ordei-cd  in 
Milan,  and  altoge.ther  English  opera  given  in 
grand  style.  The  operas  to  be  produced  will 
be  'Carmen,'  'The  Taming  of  the  Shi-ew,' 
'The  Merry  Wives  of  Windsor,'  *Domino  Noir,' 
'Daughter  of  the  Regiment,'  'Flying  Dutch- 
man,"Tannhauser'  and  'Lohengrin.'  Of  these 
operas,  'Carmen'  and  'The  Taming  of  the 
Shrew'  alone  will  be  sufficient  to  sccui'e  a  for 
tune  to  the  manager  and  the  prima  donna.  Kot 
one  of  the  English-speaking  artists  of  the  pres- 
ent day  is  so  capable  of  carrying  a  season,  and 
insuring  its  success,  as  Minnie  Ilauk ;  and,  if 
supported  by  competent  artists,  the  new  Na- 
tional opera  is  bound  to  be  as  great  a  f^uccess 
as  the  one  headed  by  the  late  Parepa  Rosa." 

The  Gaiett  Theatre,  during  the  week  that 
the  Folio  appears,  and  the  week  following, 
witnesses  the  ci'editable  preseniatiou  of  two 
American  plays,  which  arc  Americ  in  in  eveiy 
sense  of  the  word.  One  is  *  *  Mrs.  Partington ," 
the  result  of  the  work,  if  not  the  work  direct, 
of  one  of  our  very  firsr  and  ift  his  way  the  best 
by  far  of  the  early  Amerii.'an  humorists, — ^gen- 
ial, bluff,  hearty  Benjamin  P.  Shillaber;  the 
other,  "Widow  Bedott,''  the  scenes  of  which 
are  taken  from  Mrs.  Whitchcr's  quaint  book  by 
D.  R.  Locke,  a  book  which  had  a  great  run 
some  thirty  or  more  yeai-s  ago,  and  which  we 
shall  never  f oi^et,  from  the  way  in  which  a 
minister  whom  we  knew  used  to  i-ead  from  it 
and  laugh  until  his  clerical  waistcoat  was  in 
danger  of  becoming  buttonless.  Both  phases 
of  humor  are  peculiar  growths  of  the  Ameri- 
can mind,  and  could  scarcely  find  lodgment  in 
any  other  nationality's  peculiar  bent ;  and  the 
success  of  each  shows  that  American  ideas, 
when  presented  in  an  artistic  way,  are  the 
ones  that  ap|)eal  the  strongest  to  American  au- 
diences. We  should  like  to  see  Mark  Twain 
presented  as  faitljf ully ;  and,  if  AKemus  Ward 
had  lived  till  these  days  of  the  multiplication 
of  theatres  and  their  habiiuds,  what  a  prospect 
he  might  have  found  for  making  his  ''moral 
wax-figger  show"  something  more  tangible 
than  a  mere  chimera  of  a  brain  tliut  was  among 
the  cleverest  we  have  had  in  the  broader  phas- 
Y    es  of  humor ! 


This  is  the  most  outitigeous  thing  that  wc 
have  heard  of  for  a  long  time:  "The  Comley- 
Barton  Company  recently  presented  'Patience' 
in  Philadelphia,  and  the  female  chorus  came 
in  dressed  as  dragoon  cadets."  Whtu  these 
people  started  out  with  Benjamin  E.  Woolf  *s 
"Lawn  Tennis,'*  tjiey  had  a  legitimate  pjro- 
ductioii  of  its  kind;  but  burlesque  had  too 
Tiiuch  attraction  for  them,  and  they  gradually 
dropped  ill  merit  and  taking  qualities  with  the 


public  as  well,  until  their  present  l^w  stage 
was  reached.  This  last  bit  of  hermaphroditic 
tomfoolery  has  marked  probably  the  lowest 
ebb  in  the  tide  of  the  company. 


Outt  respected  but  sleepy  conteniiKiran ,  the 
Musical  Record,  so  seldom  has  anything  in  it#» 
pages  that  is  worthy  of  the  sliglittHt  attenlion, 
that  we  make  room  for  the  following  from  a 
recent  issue,  merely  observing  that  this  was  a 
communication  to  the  journal,  and  did  not  em- 
anate from  the  editorial  "force  :"— 

'•Isn't  the  autlior  of  the  words  of  a  gong  as 
much  entitled  to  recognition  as  the  composer 
of  the  music? 

"1  would  sugj^est  to  programme  makers  that 
it  would  gratify  the  public  (as  well  as  the 
authors)  if  the  names  were  hyphenatcid  thus: 

'*Be\vare." LMiigfellnw-Kiilfi*. 

**Tlie  Lcwt  Chord." Procter->nlMv;iii. 

Such  an  arrangement  would  also  help  to  iden- 
tify the  vocal  piece,  as  oftentimes  the  poet  is 
more  eminent  than  the  musician,  and  there  are 
many  who  value  a  song  fully  as  much  for  its 
words  as  for  its  music,  and  lu  some  cases  far 
more." 


The  <9t)eretta  of  "Golden  Hair  and  the  Thi^ 
Bears"  was  recently  given  at  Seneca,  Kausas, 
for  the  third  time  within  a  year.  The  first 
rendition  drew  large  aildienoes,  and  the  last 
two  entertainments  were  given  to  packed 
houses.  A  coiTespondeut  there  says,  •*Our 
children  are  still  enamored  of  the  play,  and 
the  public  pronounce  it  the  juvenile  entertain- 
ment |?ar  excellence.  The  queen  was  person 
ated  by  Mary  Mitchell,  whose  manner  and 
voice  contribute  greatly  to  the  success  of  Uio 
play.  Nothing  earthly  can  surpass  the  imthos 
and  sweetness  with  which  she  presented  the 
leading  features  of  tliis  important  part.  If 
'Grolden  Hair*  fails  of  popularity  anywhere,  it 
must  be  because  they  have  no  one  coini)eteiit 
to  personate  the  queen." 


M188  SMART  AS  A  TEACHER. 

Clara  E.  Smart,  as  will  be  seen  by  the  fol- 
lowing letter,  was  adjudged  by  the  late  Mad- 
ame RudersdorfT  to  be  a  competent  teacher  of 
her  method,  and  the  trusted  one  to  prepare 
pupils  <or  her: 

"My  Dear  Clara, —You  shall  have  a  pleas- 
ant greeting  for  the  New  Year.  Will  it  not 
be  such,  when  I  tell  you  how  perfectly  and  en- 
tirely satisiied  I  am  with  what  you  have  done 
for  '^iiss  C  B.  W.?  In  the  short*  time  you  have 
had  her  you  have  completely  elfaced  the  throaty 
production  of  her  voice,  which  was  excessive, 
and  you  h  ive  placed  hc^r  on  a  straight  and 
level  road  to  future  success.  This  is  much, 
and  pleases  me  so  greatly  that  I  feel  bound  to 
express  to  \  ou  my  entire  approbation.  I  feel 
so  glad  I  have  found  some  one  who  can  pre- 
pare pupils  for  me  here.  A  happy  and  suc- 
cessful New  Year,  dear  Clara,  is  tlie  wish  of 
your  ait"ctionate  teacher, 

"ErMINIA   RyOERSDORFF." 

We  lately  had  the  pleasure  of  attending  an 
entertainment  at  Music  Hall,  Waltham^  at 
which  Miss  Smart  sang  a  favorite  waltz  song 
witli  fine  effect,  and  was  applauded  warmly. 
Her  yoice  is  as  good  as  her  method  is.  At  the 
same  entertainment,  Eva  J.  White,  who  is  one 
of  her  l>npil8,  and  who  has  a  soprano  vojce  of 


wonderful  purity,  with  a  sympathetic  feeling 
in  it  seldom  lieaixi  in  a  soprano  voice,  san;^ 
RoeckePs  "That  Traitor,  Love,''  in  a  way  t4i 
call  down  additional  applause  from  an  audi- 
ence now  thoroughly  awakened.  We  sliall 
hear  more  of  Miss  Smart  as  a  teacher  soon, 
when  her  success  becomes  generally  known. 


Our  theatrical  readers  will  need  no  special  in- 
troduction  to  Royal  Keith,  the  popular  assist- 
ant  passenger  agent  of  the  Pennsylvania  Rai In- 
road, in  New  York  City.  Royal  is  a  Boston 
boy,  an<1  still  retains  iiis  old-time  love  for  his 
old  home.  He  is  a  worker,  and  lives,  movc^n, 
and  liaH  lii»  existence  in  the  routine  of  his  du- 
ties. As  a  result  he  is  at  times  overworkecL 
and  pays  the  penalty  therefor.  On  one  ocai- 
sioii  he^  liapiiened  into  "  the  little  Chun-li 
around  the  Corner,"  to  listen  to  tticiastmctivc* 
discourse  of  Dr.  Hou|fhtou.  But  it  was  no 
use;  even  the  eloquence  of  tliat  reverend  gfti- 
tleinan  faiUnl  to  keep  Royal  awake.  Tlie  <ii>c- 
tor  chanced  to  remark, — 

"But  I  iiass  ' 

"Not  on  tlie  Pennsylvania,"  murmnrwl  our 
fi-iend,  sleepily. 

Later  on  tuimo  tlie  words, — 

"But  my  time  is  limited."     . 

"Three  days  and  no  8to|)-orer,"  mid  Royal. 
And  that  closed  the  service. 

Since  then  our  handsome  friend  only  attends 
'♦meeting"  in  University  Place. 


MUSIC  ly  ALBANY. 

The  past  month  has  seen  things  at  a  steady 
advance,  and  about  time  too. 

Concert  troupes,  as  a  rule,  do  not  draw  well. 
The  Musical  Association,  however,  di-ew  fair 
houses  at  Tweddle  Hall,  and  gave  a  good  pro- 
gramme, Miss  Ilamblln's  singing  being  tlie 
special  feature.  The  Molly  Stark  Troupe,  in- 
cluding Helen  Carter,  Walter  Emerson,  and 
other  eminent  aitists,  did  not  make  a  success! 
here. 

Emma  Abbott  gave  a  shigle  performance  at 
Music  Hall,  on  the  Sd,  of  "Martha."  She  has 
been  seen  to  better  advantage,  bnt  sncoeedcil 
in  delighting  her  large  andience.  She  has  a 
remarkable  voice,  but  does  not  use  any  method 
at  all.  Her  support  was  tolerable.  FabrinI 
wa9  poor,  Annandale  a  little  better. 

The  Boston  Ideals  gave  us  the  "Bohemian 
Girl"  in  the  very  best  of  style  on  the  lOtli. 
Marie  Stone  and  M.  W.  Whitney  were  «)r- 
dially  received,  and  W.  H.  Macdoiiald  gjivo 
an  ideal  gipsy  vei7  well.  Tom  Karl  is  aititi- 
cial. 

The  Mai^hall  amrWendell  Piano  Company 
have  been  incorporated  with  Henry  Russell 
as  president.  Bett. 

April  11th, 

The  Player,  similar  to  the  English  ma la- 
ziue  entitled  T?ie  llieatre,  will  l)e  issued  in 
Chicago  soon  by  D.  Dalziel  of  the  News-Letter 
Such  a  publication,  managed  with  tact,  should 
'  succeed  But  its  aim  should  be  high,  and  n* 
severity  in  its  t<xne,  leaving  the  latter  to  the 
weeklies,  Poubtlcss  Mr.  Dalziel  understaiulii 
this. 
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iSIGNOR  DHL  PUENTE. 
11iis  ineraUer  of  CoL  Maple$oii  s  Opera  Coin- 
piiiiy  li:i8  grained  eteailily  in  favor,  imtil  liis 
|M>|>ularity  is  quite  oa  gi-eat  as  is  that  of  Gam- 
l^aniiii.  His  Toreador  iii  '*•  Carmeu*'  is  a 
tlioroughly  artistic  pei*formaiice,  both  in  voice 
HI  id  action.  He  is  Spanish  born,  and .  oonse- 
queu Uy  gives  it  the  requisite  local  coloring 
that  few  others  can  impart.  Our  picture  rep- 
resents him  in  that  character. 

AMERICAN  COMPOSITIONS. 
The  somewliat  severe  remarks  of  our  con 
tiibutor,  Frank  II.  Drown,  iu  this  and  last 
inonth's  Folic,  placing  the  responsibility  for 
the  failure  of  American  composers  upon  their 
own  shoulders,  has  awakened  some  combativi- 
ncss  on  the  part  of  some  of  them,  about  the 
justice  of  which  we  will  venture  no  opinion, 
merely  contenting  ourself  with  telling  a  little 
story.  A  week  or  more  ago,  one  of  our  prom- 
inent American  composers  gave  us  a  call,  and 
after  chatting  a  while,  complaining  of  the 
lack  of  appreciation  bestowed  upon  American 
works,  and  so  forth,  went  to  the  front  of  tlic 
store,  and,  selecting  a  dozen  or  more  composi- 
tions, took  them  to  the  book-keeper  to  be 
charged,  when  we  glanced  at  them  curiously. 
There  was  not  an  American  composition  among 
them,  and  several  of  them  were  va8tl>  inferior 
to  similar  compositions  by  Americans*.  Why 
should  we  not  have  a  little  esprit  du  corps 
among  composers?  If  not,  let  us  have  less 
complaint  of  the  lack  of  public  encoui*agement 
when  they  are  not  willing  to  encourage  each 
other. 


8HAK8PERE  IN  OPERA. 
Music  gives  the  following  valuable  list  of 
Shakspere's  works  that  have  been  given  one 
or  more  operatic  settings :  "  *  Hamlet*  has  been 
set  about  fifteen  times  to  music.  Besides  Scar- 
latti s  and  Mercadante's,  Thomas's  'Ilamlet'  is 
well  known,  and  Faccio  has  composed  a  score 
on  the  melancholy  Dane.  'Othello'  belongs  to 
IloRsini,  although  it  is  rumored  that  Verdi  has 
fliiishod  his  ojiera  and  will  call  it  'Ingo.'  Over 


thirty  operas  and  operatic  scones  have  been 
composed  on  the  *Lovei's  of  Verona.'  Among 
the  best  are  the  operas  by  Garcia,  Dalayrac*, 
Guglielmi,  Zingarelli,  Vaccai,  Bellini.  Berlioz, 
Marchettd  and  Gounod.  *  Julius  Csesar'  was 
put  to  music  by  Eeiser,  and  also  by  Pacini. 
'The  Taming  of  the  Sh«ew,'  by  Gootz,  is  fa- 
mous abroad.  'Midsummer  Nigfct's  Dream' 
has  given  birth  to  works  by  Bishop,  Mendels- 
sohn and  Thomas.  'The  Tempest'  is  one  of 
Halovy's productions,  and  has  also  been  treated 
by  Cai'uso,  Winter  and  Locke.  *The  Two  Gen- 
tlemen of  Verona'  fonnd  an  interpreter  in 
Bishop,  and  'Macbeth'  was  used  by  Locke, 
Chelard,  Rastrelli  and  Verdi.  'Titus  Adroni- 
cus'  was  put  to  music  by  Mercadantc,  while 
every  one  knows  Nicolai's  'MeiTy  "Wives  of 
Windsor.'  'Richard  III.' found  a  musical  ad- 
mirer in  Meiners,  and  Bishop  to<)k  the  'Come- 
dy of  Errora,  "King  Lear,'  under  the  title  of 
'Cordelia,'  has  served  for  Ereutzer,  and  'Ve- 
nus and  Adonis'  for  Mondonville.  *  All's  Well 
That  Ends  Well'  is  one  of  Wekeriin's,  while 
we  find  Bishop  again  when  the  turn  of 
'Twelfth  Nisfht'  comes.  'Coriolanns'  has  been 
put  into  operatic  form  by  Lavigna  and  Nicoli- 
ni,  'Timon  of  Athens,'  by  Puroell,  and  'A  Win 
ter's  Tale,'  by  Flotow. ' 


THE  NEW  YORK  MAT  FESTIVAL. 

This  important  mnsical  event,  which  will  be 
held  at  the  Seventh  Regiment  Armory,  begin- 
ning May  2,  bids  fair  to  bca  triumpliant  finan- 
cial as  well  as  musical  success.  There  will  be 
an  orehestraof  three  hundred,  one  hundred 
violins,  and  two  hundred  other  musical  instru- 
ments, and  over  three  thousand  voices  in  the 
chorus.  As  has  been  printed,  these  will  con- 
sist of  our  own  well-known  Handel  and  Haydn 
Society,  the  Worcester  County  Musical  Asso- 
ciation, the  Cecilian  Society  of  Philadelphia, 
the  Oratorio  Society  of  Baltimore,  and  the 
Singing  Society  of  Reading,  Pa.,  in  addition 
to  the  various  local  choruses.  The  soloists  who 
will  take  part  are  Amalia  Materna,  Etelka 
Gereter,  Annie  Louise  Gary,  E.  Aline  Osgood, 
Emily  Winant,  Hattie  Schell,  Antonia  Henne, 
Amalia  Wurmb,  Italo  Campanini,  William 
Candidus,  T.  J.  Toedr,  Geoi-g  Heitechel,  G<ir 
lassi,  Myron  W.  Whitney,  Fi-anz  Ilemmeitz, 
and  Oscar  Steins;  organist,  Dudley  Buck. 
May  3  will  be  the  Beethoven  night,  when  the 
Fifth  Symphony  will  be  rendered.  If  done  as 
there  is  no  doubt  it  will  be  done,  this  afiair  will 
live  in  musical  history  as  a  memorable  event. 
The  Wagner  programme  will  be  presented  at 
the  roatin<$e  on  May  4.  ^'Isi'aelin  Eirypf'  will 
be  given  at  the  third  evening  concert  on  Fri- 
day, May  5.  The  selections  for  all  the  afiUirs 
are  made  with  good  judgment,  and  their  ren- 
dition, with  such  a  fine  selection  of  artists,  is 
almost  certain  to  be  enjoyable  in  the  highest 
degree. 


AUXILIARY  NOTES. 

Fred  Stinson  will  manage  Modjeska  for 
John  Stetson  next  season. 

Mr.  E.  L  Davenport  has  joined  the  Madison 
Square  Theati'c  Company. 

Adelina  Patti's  three  entertainments  in  Bos- 
ton realized  forty-two  thousand  dollars. 

Gilmore's  Band  will  play  at  some  of  the 
Boston  summer  resorts  the  coming  summer. 

Edward  E.  Rice  will  manage  the  Pickwick 
Theatre  and  Garden  of  St.  Louis  the  coming 
summer. 

Etelka  Gerster  has  made  a  great  success 
everywhere  as  Ophelia  in  Ambreise  Thomas's 
"Hamlet." 

"Youth"  is  being  given  by  a  portion  of  the 
Boston  Theatre  Company  threugh  the  country, 
having  fine  success  everywhere. 

Santley— not  Mabel,  but  the  eminent  bari- 
tone—has received  an  off'er  f rqm  the  enterpris- 
ing John  Stetson  to  appear  in  America. 

Mre.  E.  Humphrey- Allen  will  sing  at  War- 
ren Avenue  Church  during  the  coming  year. 
The  choir  will  continue  to  be  composed  of  both 
a  male  and  mbced  quartett. 

A  party  of  New  York  musicians  have  or- 
ganized a  company  for  the  purpose  of  pub- 
lishing their  own  compositions.  A  capital 
idea.  If  it  be  sufficiently  catholic,  and  have  a 
head  that  is  just,  it  cannot  fail  to  work  good  to 
American  musicians. 

The  Kennedy  Family  of  vocalists  and  delin- 
eators of  Scottish  character  are  in  Manitoba, 
though  we  understand  they  are  to  re-appear  in 
Boston  soon.  They  will  be  welcomed  by  all 
who  love  the  simplicity,  the  pathos,  and  the 
sterling  honesty  of  the  Scottish  character. 

The  Boston  TimeSy  under  its  new  manage- 
ment, continues  bright  and  readable.  Major 
Albert  Clarke  is  the  editor^n-chief ,  and  Frank 
T.  Robinson,  the  former  editor,  whose  excel- 
lent judgment  brought  the  paper  from  nothing 
to  a  respectable  position,  is  the  art  and  dramat- 
ic critic.    But  we  miss  "Job  Tretter." 

Fanny  Davenport  says,  "If  I  had  a  daughter 
who  had  a  taste  for  the  stage,  I  would  take  her 
to  see  the  most  horrible  things.  I  think  it  is 
wrong  in  parents  to  take  children  to  see  only 
the  most  beautiful  plays;  I  would  take  my 
daughter  to  all,  and  would  so  sicken  her  mind 
that  she  would  never  mention  a  taste  for  the 
stage  again  "  Just  so,  Fanny.  Our  daughter 
has  a  taste  for  the  stage,  and  we  take  her  to 
see  everything  you  appear  in.  She  is  not  quite 
cured  yet.    Come  early  next  season. 

The  London  correspondent  of  the  American 
A7't  Journal  says  that  James  Mortimer,  who 
started  the  London  Figaro j  in  1871,  and  has 
been  since  the  sole  and  latterly  part  proprietor 
and  editor,  severed  his  connection  with  that 
paper  this  week.  He  intends,  in  a  week  or 
two,  to  start  a  new  weekly  paper,  which  will 
probably  be  called  the  Anglo-Saxon  and  which 
will  deal  largely  with  American  matters. 
Many  members  of  his  old  staft'  who  have  been 


Blanche  Corelli  is  on  a  visit  to  Europe,  visit- 
ing her  mother  in  Vienna,  and  she  will  play  an 

engagement  at  the  London  Gaiety  during  her !  under  his  leadership  for  the  past  eleven  yeai-s, 
absence,  which  probably  will  extend  over  a 'and  have  reason  to  honor  and  respt^ct  him,  have 
period  •  'f  two  rears.  agreed  to  contribute  to  the  new  paper. 
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THE  FIN  Em  ART 8. 

George  Fuller  has  made  many  saccesscs  in 
his  artistic  career,  but  none,  with  the  single 
exception  of  *' Winifred  Dysart,"  that  could 
touch  the  great  triumph  of  "Priscilla  Fauntle- 
rjy"  and  '  Twilight,  Lorctte/'  shown  recently 
for  a  few  days  at  Williams  and  Everett's  gal- 
lery, and  now  on  exhibition  in  New  York'. 
The  "Priscilla"  especially  might  be  said  to  be 
hors  concours  by  inherent  right.  It  calls  for 
praise,  while  advei-se  criticism  would  be  pow- 
erless before  it.  But  one  must  feel  the  picture, 
just  as  one  must  feel  the  character  and  the 
manner  in  which  it  is  suggested  by  the  marvel- 
lous creative  power  of  Hawthorne.  What  a  pair 
of  pictures  tliis  and  a  delineation  of  Zenobia 
would  make  I  Priscilla  was  merely  the  foil 
to  the  chai-acter  of  Zenobia,  as  presented  in 
"The  Blithedale  Romance."  It  U  doubtful  if 
Mr.  Fuller  could  do  quite  the  same  justice  to 
the  weird  strength  of  the  one  that  he  has  to  the 
elfin  sweetness  of  the  other.  The  twilightsubject  | 
is  quite  as  charming.  Lorctte,  it  will  be  remem- 
bered, is  the  name  of  a  town  in  Quebec,  and 
is  used  in  Par'S  to  designate  a  young  woman  , 
who  is  considered  a  little  doubtful  in  more 
ways  than  one.  ITence  the  expression  of  such 
ati  artist  as  Mr.  Fuller  m:^y  bo  seen  at  a  glance. ' 
He  is  not  a  Boston  arti^^f ,  nor  ret  an  American 
arti  t,  but  a  covmopolitan,  representative  of  a  ; 
distinct  phase  of  art  belonging  to  the  world 

Two  other  important  pictures  Kitcly  shown 
in  Boston  are  in  the  Academy— one  of  them ' 
on  the  line,  in  tiie  best  light  in  the  gallery,  we  i 
are  told.    These  are  portraits  by  William  Wil- . 
lard.    We  said  Boston  ]notures,  tliough  Mr. . 
Willard  has  resided  in  Worcester  i  'ounty  for , 
some  years,  and  only  occasionally  drops  into 
the  city  for  a  day  or  a  week,  as  the  casn  may 
be.    A  gentleman  who  was  at  the  Academy 
opening  the  other  day  tells  a  good  story  which 
is  worth  repeating.    One  of  the  portraits  is  of 
a  New  York  lady,  a  Miss  Sewall,    A  group  of 
artists  and  connoisseurs  were  gathered  about 
it,  when  a  lady  happeno<l  to  spy  it,  and  ex- 
claimed, "Why,  pa!    there  is  Dora  Sewall. 
Funny  she  never  told  us  she' was  having  her 
portrait  painted."  "So  it  is,"  said  "  pa,"  look- 
ing at  V  closely.    "Who  painted  it?"  look- 
ing at  the  name.     "Willard I     Who's  Wil- 
lard?   Of  Sturbridgel    Where's  Sturbridge? 
She  looks  like  a  Boston  woman  I''  Which  leads 
up  to  a  statement  that  Mr.  Willard,  while  be- 
longing to  a  past  generation  almost,  seems  cut 
off  more  f  rem  the  present  because  he  is  out  of 
the  busy  turmoil  to-day  more  than  he  should  be. 
He  is  an  educated  gentleman  and  a  thorough 
artist,  and  some  of  the  best  portraits  of  the 
*     pasl  few  years  have  left  his  easel.   This  one  of 
Miss  Sewall  is  the  best  portrait  we  have  ever 
seen  by  an  American  painter ;  and,  while  say- 
ing so,  we  do  iiot  forget  that  we  have  had  a 
Copley  and  a  Stuart.    But  it  unites  the  quali- 1 
ties  of  form,  oolor,  and  expression,  marvel-  , 
lonsly.    Mr.  Willard  has  lately  painted  a  iwr- 1 
trait  qf  George  M.  Champncy,  bro  her  of  the  j 
yetej:ar^  Bostoi^  artist   Benjamin  Chanipney, 
and  father  of  iSdwin  Q.  aijcf  BJlen  Champncy, ' 
well  known  in  Bostoq.'t^oi^gh  nossiblvnot  be- 


yond local  limits  to  any  extent.  It  is  an  hon- 
est, frank  portrait,  intended  for  the  Woburu 
public  library  building. 

Another  strong  man  working  diligently  in 
Boston  is  F.  B.  De  Blois,  a  French  Canadian 
by  birth,  who  lias  generally  called  Boston  his 
home,  excepting  when  studying  abroad.  He 
was  at  one  time  a  thorough  Bohemian  with 
Moi*villier  and  a  congenial  set  of  painters  of 
less  merit.  Afterward  he  went  abroad,  study- 
ing with  various  masters,  three  years  ago  some 
months  with  Daubigney,  which  robbed  him  of 
some  disagreeable  notions  he  had  in  color,  and 
accented  his  ideas  regarding  strong  and  simple 
foregi'ounds.  He  makes  snow  scenes  a  8pe« 
cialty,  as  did  Morvillier,  though  his  work  is 
much  superior  to  that  painteWs.  A  winter 
scene  that  he  has  nearly  finished  in  his  studio 
is  made  from  a  sketch  secured  in  one  of  tiie 
northern  suburbs  of  Boston,  and  is  as  pictur- 
esque as  some  of  the  village  studies  our  paint- 
ers roam  through  the  French  provinces  to  find, 
though  it  is  so  simple  as  to  be  almost  severe. 
It  is  becoming  an  accepted  fact,  among  the 
people  who  think,  that  an  interesting  subject 
depends  more  upon  the  painter  than  upon  the 
locality.  Here  is  a  broad  stretch  of  foreground, 
a  middle  distance  composed  of  a  cluster  of  ir- 
regularly planned  and  constructedhouseswith 
the  foliage  of  yard  and  gar()en  inter8|)ersed, 
all  covered  and  almost  idealized  by  the  falling 
snow,  which  gives  the  requisite  indistinctness 
for  the  distance  to  make  a  haimonious  picture. 
The  light,  feathei^  quality  of  the  snow  is  in- 
dicated in  a  thoroughly  artistic  way.  Mr.  De 
BIois  succeeds  better  in  winter  pictures  than  in 
summer  or  autumn  effects,  because  his  greens 
are  often  apt  to  be  accented,  so  to' speak,  with 
a  certain  brownish  purple,  which,  while  it  in- 
dicates textures  now  and  then  rather  cleverly 
as  he  uses  it,  is  nevertheless  disagreeable  in 
some  of  its  phases.  While  saying  that,  we 
are  glad  to  speak  so  unreservedly  in  praise  of 
his  snow  scenes,  the  more  so  that  we  do  not 
recall  any  otlier  Boston  painter  who  deals  suc- 
cessfully with  this  phase  of  nature. 

Williams  &  Everett  exhibit  an  interior  with 
figures  by  Mo^^es  Wight,  a  Boston  painter  who 
lias  been  so  long  abroad  that  he  seems  moie 
like  a  Frenchman  sometimes  than  a  Bostonian. 
His  interiors  with  figures,  while  often  not  as 
free  and  crisp  in  chai*acter  as  the  tendency  of 
the  day  seems  to  call  for,  are  always  pure  and 
simple  "Wight's  ladies"  is  an  expression 
that  means  a  great  deal  here.  Whether  the 
subject  be  dignified  or  humorous,  the  presence 
of  a  gown  indicates  invariably  that  a  lady  is 
also  present.  Sometimes  a  remark  is  made, 
that  they  are  "too  nice ;"  but  that  is  a  criticism 
that  a  great  many  old-fashioned  people  will 
deem  anything  but  derogatory.  His  French 
interiors  differ  from  a  great  many  in  their  free- 
dom front  anything  like  an  expression  in  the 
lady's  face  that  calls  for  disrespectful  thoughts. 
This  is  a  great  deal,  and  will  readily  cause  the 
other  defect,  if  defect  it  be  in  any  serious 
sense,  to  be  overlooked.  A  lady  in  a  li^ht 
pii]k  gown^  open  and  flowing,  displaying  a 
white '^tin  skirt,  sit^  relieyed  against  a  wall 


hung  with  rich,  dark  tapestries ;  a  child  at  her  ^ 
side,  in  a  bluish  gray  garb,  is  reading  from  a 
book,  while  she  i^  overlooking  and  assisting. 
The  room  is  high,  and  all  the  surroundings  are 
of  car\'ed  wood  and  tapestries.  It  is  a  pretty 
home  scene,  full  of  peace,  sweetness,  and  pur- 
ity. It  is  harmonious  in  oolor,  its  textares  are 
good,  and  its  story  the  simplest  and  sweetest, 
appealing  to  the  most  severely  quiet  and  cul- 
tured taates. 

A  consideration  of  this  picture  natarally 
leads  to  a  mention  of  !•  M.  Gaogengi^l,  a 
young  painter  from  Munich,  who  became 
enamored  of  the  American  students  gathered 
there,  and  diifted  hither  with  some  of  them, 
and  has  been  painting  lierefor  two  or  three 
years.  His  subjects  are  for  the  most  part 
character  studies  in  interiors  of  Meissonier  di- 
mensionsy  almost  photographic  in  detail,  yet 
never  betraying  any  other  photographic  ides, 
and  possessed  of  a  feeling  or  a  spirit^  aoeoni- 
ing  to  the  subject,  perfect  in  its  way.  Be  has 
been  taken  up  lately  by  John  A.  Lowell,  and 
his  later  pictures  are  bringing  prices  anheard 
of  heretofore  for  such  small  canvases.  His 
last-finished  work,  now  At  Mr.  LiowelFs,  con- 
tains two  4gures,  a  yonth  and  a  maid,  the  f or- 
mermischievoBS,  and  the  latter  frightened.  A 
stolen  Idss.  That  is  all.  Bat  the  color  is  mar- 
velkMis.  His  costomes  are  rariously  of  the 
fourteenth,  fifteenth,  or  sixteenth  centuries, 
and  the  textares  and  colors  of  the  gowns  worn 
by  his  maidens  and  matrons  woald  woo  even 
the  veriest  Philistine  to  a  belief  in  the  aesthetic. 
A  view  of  his  studio,  with  himself  sittii^  at 
at  an  easel,  basily  at  work,  was  shown  here 
recently,  and  sold  immediately,  with  a  chance 
a  few  days  afterward  to  get  doable  the  i>rice. 


ALAS!  SHE  SPOKE. 
1  Mw  her  in  an  np-town  rentauntat— 

A  girl  of  perfect  fonn  and  lorely  fnee. 
I  nroald  describe  her,  but  I  fear  I  rnirt 

Do  justice  to  her  loreliiiesH  .and  ^nico. 

She  gAve  her  order  to  a  waiter  girl. 
And  then  she  idly  scanned  the  bill  of  Lire; 

I  gazed  on  her,  my  senses  in  a  whirl. 
She  all  anconscioQS  of  my  ardent  stare. 

Her  eyes  were  of  the  mont  bewitching  blue. 
And  melting  as  the  soft  eyes  of  the  dore; 

Her  hair  of  that  half-red,  half-golden  line 
Whose  raetfhes  form  a  biding  place  for  love. 

Her  lips  twin  rosebuds  slightly  kept  ajinrt 
Revealed  small  even  teeth  of  pearly  white. 

Her  looks,  her  air,  her  smiles,  gnf'eless  of  art. 
Would  hare  ensnared  a  full-blown  anchorite. 

In  pale  blue  silk  with  nifllesat  the  throat, 
And  wrists  of  softest,  snow-white,  filmy  laee, 

Siie  seemed  an  angel  j:ist  from  liearen  bronght 
In  female  form  this  mundane  sphere  to  grace. 

She  held  me  in  a  thrall  until  she  spoke, 
And  then  my  going  senses  back  I  won. 

Said  she,  *'By  goshl  this  waitin'  ain't  no  joke; 
I  wish  them  beastly  onions  was  donel" 

o.  R.  J. 


Tlie  London  coiTespondent  of  the  Liverijool 
Courier  writes  that  Christine  Nlisson  has 
signed  a  six-months'  engagement  for  America, 
to  commence  n<;xt  October  under  the  manage- 
ment of  Ileurv  K.  Abbev. 
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lUCViEW  Vb'  UECJCNT  VUNCKUIS. 
Madcal  piety  has  been  the  chief  feature  of 
the  concerts  of  the  past  montli  in  Boston.  Or- 
atorios have  been  given,  and  semi  and  wholly 
sucred  works  have  been  plentiful   The  orches- 
ti-as  have  at  last  ' 'closed  for  the  season/'  and 
will  turn  fix>m  tlie  symphonies  of  Mozart  and 
Beethoven  to  the  waltzes  of    Lamothe  and 
Waldtcufel,  for  the  summer  months.    Now 
all  eyes  ai-e  turned  to  New  York  for  a  short 
lime,  and  that  city  will  enjoy  a  short-lived  mu- 
sical superiority  over   the  Hub.     As  Shak- 
spere  puts  it, — 
^^Now  U  tiA  wiuter  of  our  dlocontent 
Made  glorioan  8niiinier  by  the  nous  of  (New)  York." 

But  although  tlie  coming  months  may  not  be 
notable  musically  in  Boston,  the  next  season 
is  likely  to  exceed  anything  we  have  yet  had. 
Already  the  pn>m  sesof  i\3fo  Boston  Symphony 
Orchestra  and  of  the  Philharmonic  Society  are 
heard  iu  the  air.  and  the  amount  of  music 
in  futuro  is  something  tha'  will  make  Hie 
aveiiige  Bostonian  cultivated  in  spite  of  him- 
self. 

There  is  no  need,  at  this  late  d^y,  to  allude 
to  the  success  of  the  Patti  season,  which  took 
place  just  before  the  issue  of  last  month's  Fo- 
lio. That  singer  was  somewhat  at  a  disad- 
vantage in  the  lai*ge  hall  of  Mechanic's  Build- 
ing, but,  nevertheless,  made  a  success  of  her 
parts,  rhe  company  c  'uld  not  ri»»e  to  the 
emei*gency,  and  their  voices  were  ludici^nsly 
inadequate  for  the  lai*ge  building,  all  except 
Nicolini;  that  noble  French- [talian  expanded 
his  manly  breast  and  gave  out  notes  that  were 
not  inferior  in  sti*engih  to  any  steam  wliistle 
in  Bostoi?.  Tiiar  tlie  audience  applauded  v<  - 
hemently  was  a  fog-horn  conclusion. 

But,  to  leave  puns  and  arrive  at  the  more 
serious  part  of  the  i*eview,  the  Handel  and 
Haydn  Society  did  not  find  their  pei-formance 
at  the  Jewish  refugee  concert  in  this  hall 
stron*f  enough  to  mtUke  an  immediate  change, 
and  gave  their 

ORATORIOS  AT  MUSIC  HALL. 

These  consisted  of  Bach*8  **Pas8ion  Music  '  and 
Haydn's  '^Ci-eation.*'  The  first  work  was  not 
given  as  well  as  it  was  at  the  performance  of 
last  year.  The  soloists  were,  as  a  whole,  bet- 
ter this  year  than  before,  but  the  chorus  was 
weaker.  I  begin  to  su8])cct  that,  spite  of  the 
large  number  of  members,  tlie  Handel  and 
Haydn  Society  has  some  **dead  wood"  which 
ranst  be  remorselessly  chopped  oJQf  before  the 
troc  can  flourish.  This  fact  was  brought  out 
prominently  by  the  division  into  two  choruses 
as  Bach's  work  demands.  The  **  Inrbae,'*  or 
choruses  of  the  populace,  were  not  vehement 
or  strong,  and  the  great  double  chorus,  '<Ye 
Lightnings,  Ye  Thunders,**  was  meagre  in 
tone.  On  the  other  hand,  the  great  finale, 
"Around  thy  Tomb,"  was  nobly  given,  and 
the  chorales  were  all  good,  and  in  the  last  two 
showed  some  excellent  pianissimo  work.  The 
orchestra  were  somewhat  dilatory  at  times, 
partTOilarly  in  **Give  me  back  my  dearest  Mas- 
ter,'* and  in  "O  nian,  bewail  thy  sin.'*  Of  the 
soloists,  Mr.  Henschel  bore  off  the  palm,  and 
Mrs.  Aline  Osgood  also  proved  that  she  hasj 


nioic  iii\:v'il  lima  the  critics  were  at  first  dis- 
posed to  acknowledge.  Her  enunciation  is 
beginning  to  free  itself  from  the  English 
drawl,  and  is  becoming  clear  and  pleasing. 
Messrs.  W  J.  and  J.  F.  Winch  also  made  suc- 
cesses of  the  tenor  and  bass  parts.  The  for> 
mer,  however,  seemed  to  be  obliged  to  avoid 
many  of  the  high  passages,  and  often  to  use 
the  semi-falsetto.  But  the  part  of  the  Evan- 
gelist seems  to  demand  this  kind  of  *8inging, 
and  is  at  the  best  a  very  thankless  task  for  the 
vocalist.  The  instrumental  soloists  did  excel- 
lently, and  deserve  high  praise. 

''The  Creation"  was  much  more  equal  as  a 
performance,  and  calls  for  little  else  but  enco- 
mium. The  choruses  were  firm,  and  the  solo- 
ists excellent.  Mr.  M.  W.  Whitney  sang  the 
bass  part  with  a  nobility  and  grandeur'which 
carried  all  before  it.  Only  in  the  higher  reg- 
ister his  voice  was  husky,  and  in  pianissimo 
work  and  diminuendo  passages,  there  was  an 
unsteadiness  of  intonation  which  is  perhaps 
inseparable  from  such  a  heavy  voice.  But  we 
wieh  that  so  great  a  singer  would  be  oftener 
heard  in  works  worthy  of  his  voice.  Mr.  Tom 
Earl  sang  with  a  lyrical  sweetness  to  which 
oratorio  singers  are  generally  stranjiers ;  but 
we  must  say  that  it  was  very  pleasing  and 
much  clearer  and  steadier  work  than  our  reg- 
tVlar  oratorio  tenor  singers  give  us.  Why  will 
this  singer  adopt  such  a  foreign  pronunciation 
in  his  son^s?  Miss  Fannie  Kellogg  sang  with 
gixiat  flexibility  of  voice,  and  pure  and  sweet 
intonation.  Her  singing  of  the  Eve  music  was 
delicions,  and  she  only  erred  in  giving  a  high 
note  in  ''On  Mighty  Pens,"  which  was  some- 
what squeaky.  With  this  exception  all  her 
uumbei*s  were  of  artistic  beauty. 

A  work  of  semi-]*eligious  character, 

gade's  crusaders, 
was  given  at  Union  Hall,  April  4th.  '*The 
Crusaders*'  massacred  the  Saracens,  so  it  may 
have  been  poetic  justice  that  on  this  occasion 
the  singers  should  massacre  '^The  Crusaders.'' 
The  work  was  very  thoroughly  spoilt.  The 
chorus  sang  ooiTectly,  but  stolidly,  and  without 
much  shading.  Mr.  Hooper  sang  flat  with  much 
steadiness:  Mr.  Adams  was  out  of  voice,  and 
his  stiniggles  with  high  notes  were  as  interest- 
ing as  a  Graeco-Roman  wrestling  mUch;  he 
did  n<  t  keep  in  strict  time  in  the  scene  with 
ihe  sii*ens  either ;  in  fact  the  sirens  knocked 
him  out  of  time.  Even  Miss  EeMogg  added  to 
the  tumult  by  several  explosive  notes,  which 
were  more  sudden  than  agreeable.  Let  us 
draw  a  veil  over  the  painful  scene,  and  pass 
on  to  another  partial  murder.  This  time  the 
work  is 

BEETHOV£K*S  "PIDELIO/' 

which  was  given  March  29,  through  the  enter- 
prise of  Mr.  Greorge  H.  Wilson.  The  work 
had  some  noble  portions.  Mr.  Henschel  sang 
the  r61e  of  Piznrro  with  the  finest  artistic  beau- 
ty. I  doubt  whether  any  singer  in  America 
could  have  given  the  i^le  with  more  effect.  I 
was  sorry  to  see  him  mar  this  effect  by  also 
assuming  the  part  of  Fernando  at  the  close. 
The  voice  which  suits  the  one  character  does 
no  suit  the  other,  and  the  change  neoes»sitated 


oinilting  several  of  Ihc  phases  of  PiZarroy  as 
no  singer  has  yet  been  discovered  who  can  sing 
a  duett  with  himself. 

Miss  Dora  Henningeswas  the  Leonora.  She 
possesses  some  breadth  of  style,  and  sang  con- 
scientiously at  first;  but  in  the  trying  second 
act  was  not  able  to  phrase  properly,  and  was 
unable  to  pronounce  clearly  in  the  rapid  duett. 
The  tempo  of  the  latter  portions  seemed  to  me 
to  be  taken  too  rapidly  by  the  conductor.  Mrs. 
Enowles  mode  a  very  good  Marcellintf  and 
gave  a  high  G  of  ringing  power  at  the  clo*e  of 
the  trio  of  the  first  act.  Mr.  Want  yiras  also  sue* 
cessfulasJacgtttno.  Mr.  Charles  R  Adams  did 
very  finely  with  the  legato  portions  of  his  work^ 
singing  with  tenderness  and  beauty ;  but  was 
less  successful  on  the  rapid  and  brilliant '^Bliss- 
ful Hour."  The  orchestra  were  rather  more 
vigorous  than  was  essential,  and  in  the  rapid 
passages  of  the  "Leonore*'  Overture  No.  3, 
made  many  blura,  especially  in  the  strings. 
The  chorus  gave  the  ** Song  of  the  Prisoners  ' 
with  too  much  force,  and  yet,  as  a  ride,  they 
were  lacking  in  strength  in  the  latter  portions 
of  their  work.  The  finale  became  a  general 
rout.  Solo  singers,  choristers,  orchestra,  and 
all,  seemed  involved  in  a  sort  of  musical  Bull 
Run.  Beethoven  would  not  have  known  his 
own  work ;  and  yet  the  audience  applauded  it, 
and  probably  thought  it  was  some  mysterious- 
ly classical  effect  of  Beethoven *8  ^Mater  period.  ' 
Carl  Martin,  who  sang  JRocco,  was  a  hollow 
and  asthmatic  mockery,  spite  of  his  general 
correctness.  Space  begins  to  fail,  and  tlie 
other  concerts  must  have  short  shrift. 

THE  PHILHABMONIC  SOCIETT 

brought  their  series  to  a  close  with  a  good  con- 
cert April  13th:  Dr.  Maas  was  the  soloist,  and 
performed  Schumann's  piano  concerto  with 
much  clearness  and  intelligence,  and  also  made 
a  success  in  some  bravura  solos.  His  surety, 
even  in  brilliant  work,  is  most  thorough. 

The  "Jupiter  Symphony"  (Mozai*t)  was 
finely  given,  save  that  the  andante  seemed  slow 
and  lackadaisical.  Chad  wick's  "Andante"  for 
string  orchestra  was  conducted  by  the  compo* 
ser,  and  its  melodious  themes  and  clear  form 
met  with  hearty  i*ecognition  from  the  audience. 
The  concert  closed  with  Raff^s  Overture  **Ein 
Feste  Burg,"  which  is  founded,  like  the  last 
movement  of  Mendelssohn's  "Reformation 
Symphony,"  upon  Luther's  chorale  (which 
Luther  never  composed),  "A  Strong  Castle  is 
our  Lord."  Mendelssohn  treats  it  learnedly ; 
but  Raff  treats  ihe  theme  veiy  dramatically, 
and  makes  it  really  exciting.  The  work  is  full 
of  strong  contrasts,  and.  odd  to  say,  Raff  in- 
troduces the  theme,  as  Mendelssohn  does,  by 
soft  solos  on  the  wood  wind.  With  this  the 
excellent  work  of  the  society  for  this  season 
came  to  a  close. 

THE  CECILIA  CLUB 

gave  a  concert  at  Tremont  Temple,  April  12, 
at  which  some  excellent  work  on  the  i>art  of 
the  club  was  marred  by  weakness  on  the  part 

I  of  the  first  and  second  soprano,  the  former 
being  especially  thin.    Three  very  prelt>  glees 
.  were  excellently  given,  and  Hoffman's  *  |lo- 
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tiiaiico  of  Love"  was  suiig  in  a  perfect  inannor, 
only  marred  by  the  boot-heels  of  the  andieuce, 
>vho  marched  out  by  platoons  during  the  pi- 
anissimo movement. 

Arthur  Footers  Trio  Conoerts  have  just 
closed.  There  have  been  some  very  interest* 
ing  works  given,  and  some  of  the  ensemble 
playing  was  excellent.  A  trio  by  Mr,  Foote 
himself  was  pei'formed  at  the  fourth  of  the 
series.  It  is  a  melodious  work,  but  lias  not 
the  development  one  seeks  for  a  trio.  From 
this  vei*dict  I  must  except  the  first  movement, 
ill  which  th^themes  are  well  worked.  In  the 
scherzo  and  the  adagio  the  beauty  of  the  themes 
deserves  praise ;  but  as  the.  general  tendency 
of  the  movements  is  to  an  andante  vein  the 
effect  is  sometimes  monotonous.  A  new  pian- 
ist has  come— ''Professor"  Boardman.  I  don't 
like  *  professors,"  and  seemingly  the  public 
don't,  for  the  first  recital  that  was  to  be,  fell 
through.  But  what  are  we^to  do  with  all  the 
new  pianists?  Talk  about  bills  regulating 
i  hineftts  immigration !  \Vhat  we  need  is  a  law 
that  no  new  pianists  shall  be  imported  until 
tiie  old  ones  have  died  off*.    I>ouis  C.  Elson. 

LOirOFSLLOm 

0  {K>et  of  tlte  iieople!  thou  whofie  **mff 

("time  not  fr<Hii  cloiid-Innd  on  weli-d,  awcitomc  winj^s, 

But  horrivcl  runnd  the  diior3*ard  tree  which  briiiuH 

ItA  inritAitoii  to  th«  household  throng 

To  sit  where  Kweet  simplicities  belong, 

And  where  the  voice  of  childhood  gft.vly  rings, 

tiiHpi red  from  the  Mine  fount  of  joy  which  flings 

Itn  n»y  Inngiinge  nil  life's  wnr  along,— 

Thou  haift  AplAce  secure  in  people's  hearts, 

Denied  to  tho!<e  whose  inspinitlon  falls 

Upon  tliein  from  a  storied  iieight  so  cold 

Iti<  light,  deroid  of  warmth  or  feeling,  starts 

No  tear  of  sympathy,  or  kindly  calls 

To  all  lUAoklnd  to  gather  in  Its  fold. 

Eabl  Maeblb. 


THE  LOCAL  STAGE. 

The  manner  in  which  '^Rosedale''  is  played 
at  tlie  Boston  Museum  is  fine  in  the  extreme. 
This  will  undoubtedly  be  the  very  last  time 
that  theatre-goers  will  ever  have  the  opi>ortu- 
nily  to  see  Lester  Wallack  and  Williuni  War- 
ren on  the  stage  together. 

M'lle  Rh^i  s  long-expected  engagement  at 
the  B<iston  Museum  begins  May  1,  when  she 
will  present  her  greatest  success,  as  far  as  we 
have  seen  her,  of  "Adrienne  Lee  »uvreur,*' 
8ho  is  far  superior,  in  this  character,  to  Mod 
jt'ska,  and  falls  little  short  of  Sarah  Bernhardt; 
lier  conception  giving  us  more  of  the  ligh'cr, 
^.lyer  side  of  stage  life,  as  M'lle  Bernhardf'S 
did  of  the  strength  and  undivided  purpose. 
With  M'lle  Rh^a,  we  might  say,  the  incident 
of  the  play  is  an  incident,  though  terribly  real 
wluie  it  lasts;  with  M'lle  Bernhardt,  life  it- 
Hclf .  During  the  engagement,  MMle  liliea  will 
uppearas  Camilley  Biatrice  (in  ''Much  Ado 
about  {Nothing''),  in  which  she  is  spoken  high- 
1>  of  through  the  West,  and  possibly  in  other 
ini  personation  •«. 

Maurice  Gran's  French  Opera  Company  are 
giving  a  series  of  presentations  of  well-known 
oix^ms  in  their  original  language  and  guise  as 
the  Folio  U  coming  from  the  prcf^s,  including 


"La  Mascottc,''  "Olivette,"  **l*aul  et  Vli-gin- 
ie,"  "Carmen,"  "La  Fille  du  Tambour  Ma- 
jor," "Le  Jour  et  la  Nuit,''  and  •  Mignoii."| 
1?his  is  a  fine  selection ;  and  the  company  pre- 
senting them,  with  the  sparkling  Paola  Marie 
at  their  head,  is  especially  fitted  to  give  them 
in  the  very  best  manner.    Varney's  "Mons- 
qnotaires  '  was  given  on  the  opening  evening! 
in  the  unctuous  way  in  wliich  this  company  is  | 
famous  in  the  way  of  acting,  M.  Duplan  giv- 
ing a  delightful  impersonation  of  V  Abb4.  We 
have  heard  the  company  sing  much  better,  but 
they  struck  the  usual  Boston  east  wind,  and 
suffered  accoi\lingly. 

The  season  at  the  Park  Theatre  will  close 
with  tlie  usimI  engagement  <  'f  the  Union  Square 
Company,  which  will  ()egin  May  1,  and  last 
possibly  six  weeks.  "The  Banker's  Daughter'' 
and  "Daniel  Rochat"  are  among  the  plays  that 
will  be  presented,  and  probably  "The  Lights 
o'  London"  will  be  given  with  its  original  cast. 
This  company  always  enables  this  popular 
theatre  to  close  its  doors  for  the  season  with  a 
streng  desire  on  tlie  part  of  is  patrons  for  the 
coming  one  to  open  soon  again,  and  not  with 
the  languid  feeling  too  often  experienced,  tliat 
one  is  thankful  the  season  is  over  with  at  last. 

The  Emma  Abbott  Opera  Company  appear 
at  the  Globe  Tlieatre  for  a  week,  beginning 
April  24,  giving  the  opera  of  "Martha"  on  that 
day,  "Fra  Diavolo"  on  Tuesday,  "Maritana*' 
at  the  Wednesday  mating,  "The  Bohemian 
Girl"  in  the  evening,  -^Patience"  on  Thursday, 
"Lucia"  on  Friday,  "The  t'himesof  Norman- 
dy" at  the  Saturday  mating,  and  a  double  bill 
in  the  evening.  Miss  Abbo  t  has  a  8ti*ong  liold 
on  the  people  at  large,  and  probably  will  liave 
a  successful  season. 

The  Ideal  Opera  Company  will  appear  in 
"Patience"  at  the  Globe  Theatre  on  May  15, 
with  a  strong  cast.  Janet  Edmonston,  for- 
merly of  Mahn's  Opera  Company,  will  be  the 
Lady  Angela,  and  Mathilde  Phillips  th^Lady 
Jane,  We  have  spoken  too  often  of  this  com- 
pany to  make  it  necessary  to  more  than  an- 
nounce this  fact.  It  is  becoming  generally  to 
be  recognized  as  nn  ideal  company  indeed; 
and,  with  the  addition  of  Miss  Edmc^nston,  it 
is  made  still  better.  "Patience"  will  doubtless 
prove  a  great  hit  as  given  by  them,  and  more 
than  increase  its  popularity. 

A  week  of  opera  will  probably  be  given  at 
the  Mcchanlcs'^uilding,  beginning  May  8,  at 
which  Etelka  Gcrster  and  Clara  Louise  Kel- 
logg will  sing  three  evenings  eaclu  The  stage 
will  be  extended  fifteen  feet  toward  the  inte- 
rior of  the  hall,  and  the  prices  will  be  popular 
ones. 

Tony  Pastor's  famous  troupe  is  at  the  How- 
ard Athenseum,  and  Gus  Williams  in  "Our 
German  Senator"  is  the  next  attraction,  which 
is  drawing  so  well  that  the  new  play  has  been 
laid  aside  till  next  season. 

Fi"«d  Vokes  has  been  in  Boston  recently  con- 
sulting with  George  H.  Tyler  in  regard  to  their 
new  thea're  on  the  site  of  the  present  Gaiety, 
which  will  be  opened  about  October  1. 

B.  R.  Ambrose,  so  long  at  the  door  of  the 
Boston  Museum,  has  taken  Mr.  Blatchford*s 


former  position  in  the  box-oflloe,  and  gives 
universal  satisfaction. 

The  Casino  is  to  be  one  of  the  sensations  of 
the  summer  season.  Managers  Atkinson  and 
Gilbert  have  spared  neither  labor  nor  expeDf^ 
in  their  eudeavors  towai-d  making  it  a  place  in 
eveiy  respect  excellent.  They  have  the  mo^i 
ample  stage  room,  and  all  the  accessories  nee 
essary  for  a  gorgeous  presentation  of  ot>en 
and  spectacular  plays,  and  they  will  avail  theoH 
selves  to  the  utmost  extent  of  these  resdurcffi 
in  the  production  of  their  novelties.  An  an 
indication  of  what  may  be  expected  from  theiii, 
they  will  inangui-ate  the  opening  of  ibe  CaMno 
on  Monday,  May  24,  with  "Patience/' and  wilL 
among  other  novelties,  present  the  Dragoons 
on  hoi*seback,  a  score  of  horses  efcffcntiy  iai* 
parisoned  having  been  secured  for  Uie  purpose. 
Later  on,  Charles  D.  Blake^s  new  Asiericao 
opera,  "The  Lightkeeper'a  Daughter/'  pro- 
noonoed  by  critics  to  be  "most  ezoeIlent,'^wiil 
be  presented  with  forty  beautiful  blondes  in 
the  mermaid  scene  in  act  second.  This  will 
be  the  musical  event  of  the  season.  The  open 
is  being  published,  and  will  be  ready  for  sale 
in  due  time. 

There  are  rumors  of  a  coming  benefit  to  H. 
A.  M*Glenen,  the  ettdent  business  agent  of 
the  Boston  Theatre.  He  will  have  a  nm\\^ 
one,  as  he  always  does. 

C.  A.  Page  is  managing  the  Boston  Museum 
finely  during  Manager  Field's  absence  in 
Europe. 

B.  F.  Tyron,  who  has  been  forty-five  yesn» 
in  theatrical  service,  fifteen  of  them  in  the  box- 
office  of  ihe  Howard  Athnsum,  and  who  re- 
tires at  the  close  of  the  present  season  to  es- 
tablish himself  in  London  as  an  arrisr,will 
have  a  benefit  at  the  Globe  Theatre  about  the 
middle  of  May,  which  will  undoubtedly  be  » 
mammoth  affiiirif  all  his  friends  attend.  A 
sfi'ong  atiraciion  will  be  off'fred,  the  details  of 
which  have  not  yet  been  arrang4*d,  to  8<* 
which  the  Globe  Theatre  will  liavts  one  of  i  s 
biggest  hous«'S. 


Emily* Thornton  Charles,  who  was  for  Bome 
time  associated  editorially  with  the  Tfashingtoii 
Wwrld  and  Citizen  Soldier j  and  who  left  tluit 
paper  last  winter,  has  become  the  editor  of  » 
new  soldier's  paper  in  "Washington,  enlitl«<l 
The  National  Veteran.  Mrs.  Charles  U  » 
graceful  writer,  as  is  proven  by  a  volume  of 
poems  issued  by  the  Lippincotts,  and  an  car- 
nest,  true  little  woman,  who  deserves  all  tite 
encouragement  that  she  may  get  in  this  ven- 
ture. • 

Major  Pond  will  begin  a  concert  season  wi^h 
Minnie  Hank  and  an  excellent  snppor:ing  com- 
pany  on  April  24.  As  we  go  to  press,  the  only 
one  of  the  company  announced  as  engaged  is 
Signor  Tagliapien-a.  The  t<»ur  will  last  fonr 
weeks,  and  five  concerts  weekly  will  be  given. 
I'  cannot  fail  lo  be  a  popular  season. 


Alice  Gates  has  burst  up  again,  and  her 
company  is  disbanded.  But  she  should  not 
get  discouraged.  She  is  almost  old  enoagh  to 
Join  a  ballet  troupe. 
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"!rara  WORLDS 
This  play,  which  is  being  given  in  mftgnifi- 
oent  style  at  the  Boston  Theati*e,  is  a  fine  ex- 
ample of  the  spectacular  school  of  melodrama, 
its  movement  being  cmphasiased  by  tableaux 
i*atlier  than  carded  on  by  the  detail  t>f  niat*e 
quiet  action.  Its  raft  scene,  a  picture  of  which 
we  give  above,  is  one  of  the  most  successful 
pieces  of  stage  mechanism  ever  seen  on  the 
stage;  while  the  explosion  and  other  tableaux 
are  highly  vivid  and  realistic.  The  action  of 
William  Bedmund,  Mrs.  Thomas  Barry,  Dan- 
iel J.  Maguinnis,  Gteoi*ge  A.  Paries,  and  others, 
is  highly  artistic  and  effective,  and  the  enlii-e 
affair  is  one  of  great  success,  showing  the  ex- 
cellent managemenr  of  Eugene  Tompkins  and 
the  groat  re8oui*ce8  of  the  Boston  Theatre. 

'' PARADISE  LOST.'' 
A  correspondent  of  the  Boston  Transii*ipt, 
writing  from  Leipsic,  sends  the  following  to 
that  journal:  ^^Rubinstein's  so-called  saci-ed 
opera,  ^Paradise  Lost,'  was  presented  for  the 
second  time  in  Leipsic  Gewandhaus  on  the  2d 
of  Mai-ch.  The  text  is  a  free  adaptation  fi*om 
Milton's  work,  and  the  opera,  or,  more  prop- 
erly, the  oratorio,  is  given  in  three  pai-ts.  It 
oi)ens  with  the  hosaunas  and  pi*aises  of  the 
heavenly  hosts,  which  ai*e  soon  inteiTupted  by 
Satan  (bass),  who  calls  upon  his  legions  to 
battle  against  the  powers  above.  The  angels 
Raphael,  Michael  and  Gabriel  (parts  sustained 
by  ladies)  mai-shal  their  foi*ces  to  repel  S«tan-s 
invasion,  and  the  advance,  combat,  defeat  and 


rotreat  of  the  inva- 
ders are  iinely  depic- 
ted in  an  ensemble 
for  doable  chorus  and 
solos  with  an  intense- 
ly dramatic  orches- 
tral accompaniment* 
The  first  part  closes 
with  a  song  of  praise 
by  the  victorious 
heavenly  army;  this 
is  most  beautifully 
accompanied  by  the 
string  orchestra  in  a 
pizzicato  figure  sng* 
gestive  of  barps. 

"Part  second  opens 
with  an  instrumental 
introductieu  depic- 
ting chaos.  This  is 
followed  by  the  de- 
scription of  the  crea- 
tion. The  Divine 
command  issues  from 
a  tenor  soloist,  who 
stands  back  among 
the  orchestra,  and 
who  is  denominated 
in  the  text  as  a  'voice.' 
Between  the  separate 
creative  works  are  in- 
terludes by  the  chor- 
us in  keeping  with 
the  character.  These 
interludes  are  replete 
with  the  rich  orchestration  which  characterises 
Rubinstein*s  works.  The  creation  of  man 
cx>mplete8  this  part,  which  ends  in  a  hallelujah 
ably  worked  up  through  an  exciting  accel- 
erando to  a  superb  climax.  The  instrumental 
inti'odnction  to  part  third  i-epresents  the  temp- 
tation  and  sinning  of  Adam  and  Eve  in  the 
Garden  of  Eden.  The  voice  of  the  Lord  is 
heard  calling  on  his  cherubs  to  sound  the 
trumpets  of  justice;  roproaching  Adam  and 
Eve  for  their  wrong-doing;  and  finally  pro- 
nouncing the  sentence  of  expulsion  from  Pat*- 
adise.  As  the  two  culprits  sink  in  despair  be- 
fore the  Divine  decree  there  is  heard  in  the 
distance  the  advance  of  the  avenging  angels, 
who  come  with  flaming  swords  to  drive  the 
guilty  pair  fortli.  Nearer  and  nearer  they 
approacli  until,  finally,  in  a  fiery  and  brilliant 
ensemble  chorus,  in  which  the  triumphant 
shouts  of  Satan *8  hoixles  ai-e  heard  above  all 
others,  the  work  U  accomplished. 

''The  three  archangels  close  and  seal  the 
gates,  and  with  a  thundering  triple  foi*tissim<> 
from  the  orchestra  the  oratorio  is  ended.  As  a 
whole  the  composition  is  very  dramatic,  and 
while  much  of  the  music  is  descriptive,  there 
is  but  little  of  a  sensational  natui*e.  It  occn- 
pies  a  httle  more  than  two  hours  in  perfonn- 
ance,  and  was  warmly  applauded  by  a  large 
audience." 

Gertrude  Franklin  has  made  a  great  success 
in  comic  opera  in  New  York,  the  slight  ama- 
teurishness that  she  displayed  here  having 
entirely  left  her. 


PASSryO  SITAKES. 

''Chamber  music"-- a  crying  baby. 

The  finest  ring  for  a  piano  is  the  Ghicker« 
ing. 

Of  piano-fortes,  Sohmer  good,  and  some  are 
not. 

The  Behr  piano  should  always  be  played  at 
"hops." 

The  way  of  the  piano-player  is  often  the 
Stein  way. 

A  chriinic  musician  should  always  have  A 
Kranich  piano. 

Floury  mu^ic  is  frequently  ground  out  on 
the  Miller  piano. 

It  is  a  cold  dinner  that  gets  left  for  the  sec- 
ond-table boarders. 

Maude  Granger's  new  play  is  **  Second  Love." 
That  is  played  everywhere. 

Why  does  Boston  like  "Hamlet*  ?  Why? 
Well,  owing  to  its  Sknllture,  probably. 

The  reason  an  actor  is  often  queer,  is  because 
he  is  a  countei-feiter  of  other  people's  actions. 

The  Bloomiiigton  Eye  says,  "Anna  Dickin- 
son is  no  gentleman,  and  we  can  prove  it.'* 
Why,  Anna ! 

Tony  Denier's  "Humpty  Dumpty"  Troupe 
is  so  Tony  that  it  is  a  Dernier  resort  for  all 
who  like  pantomime.    [Six  paiiaes,  please  ] 

A  New  York  paper  says  that  'Anna  Dick- 
inson is  o|i  her  last  legs.''  Glad  of  it.  We 
should  hate  to  see  Anna  walking  round  on  her 
hands. 

'This  is  grinding,'*  said  the  hand-organ  man 
as  he  began  a  tune  in  front  of  an  ORsthctic 
householder's  domicile.  And  a  responsive 
eclio  came  from  the  interior. 

The  "Round  Robin'*  series  oi  books  is  con- 
tinually round  robbin'  people  of  sufficient 
money  to  buy  the  next  issue,  and  the  people 
enjoy  it  as  well  as  the  publisliers. 

"Will  you  love  me  when  I'm  old?"  asks  the 
lovely  author  of  a  ballad.  Well,  darling,  hai*d- 
ly.  We  may  love  your  niemoi*y  when  you 
mould,  but  should  not  carri-on  so  much  as  to 
love  you. 

The  slighting  way  in  which  the  husband  of 
a  popular  actress  is  generally  spoken  of  is  al- 
most complimentary  by  the  side  of  the  con- 
tempt felt  for  the  husband  of  a  blatant  wo- 
man *s-rights  female. 

Cynicus,  who  has  been  round  among  the  re- 
tail provision  dealers,  says  that  the  drummers 
are  the  only  men  who  give  an  honest  pound.  — 
[Saston  Cf*urier,]  And  yet  we  have  been 
cheated  awfully  on  a  dinim  of  figs. 

In  an  art  notice  in  the  Boston  Home  Jbur^^ 
naif  wo  read  that  "the  beholder  finds  it  not 
strange  that  the  original  of  the  portrait  should 
inspiro  a  poet,  a  sister  woman,  to  write  of  her,'' 
and  so  forth.  We  are  glad  indeed  that  the  poet 
was  not  a  brother  woman.  Evidently  not  a 
woman  suffragist. 

I  notice  that  an  eminent  gourmet  has  stated 
that  the  kitchen  department  at  the  House  of 
Commons  has  opened  the  session  with  a  "flour- 
ish of  drums."  Absit  omen!  but  this  stat4< 
ment  is  honibly  suggestive  of  a  new  rigime 
of  toujours  "drumsticks." — [LondonFigaro  ] 
Oh  I  don't  spring  chicken  jokes  on  us  in  that 
way. 
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SUPERS  VERSUS   CHORISTERS. 

Oar  friend  Frank  N.  Scott,  a  day^  or  two 
ago,  related  several  interesting  incidents  in  his 
experience  as  a  member  of  the  old-time  Bos- 
ton Chorus  Clnb,  which  furnished  choristers 
for  all  the  theati*es.  We  recall  one  or  two  of 
them.  On  one  occasion,  during  an  engage- 
ment of  Mr.  and  Mrs.  Barney  Williams  at  the 
Boston  Theatre,  a  quartette,  of  which  the  late 
Frank  Bi*azier,  of  Cambridgei  and  Fi*auk  Scott 
fbrmed  a  part,  was  assisting  in  some  of  Bai*ney 's 
Ii-ish  di-amas.  1  hera  was  always  a  jealousy 
existing  in  the  minds  of  *'the  supers''  against 
(he  choristers,  because  the  latter  would  not 
assimilate  with  them.  One  evening  one  '^f  the 
**supes*'  appi-oached  our  friend  Scott  with  tlie 
remark, — 

"Youse  fellers  feel  mighty  big,  don't  you?" 

•'<Modei*ately  so,"  was  the  answer. 

*'W«I1,  what's  the  diflference  between  youse 
chomsers  and  us  fellers?"  was  the  next  query. 

"Financially  speaking,"  said  Frank,  deJiber- 
utely,  ** there  is  some  $2.75  per  evening,  but 
socially  and  morally  considered,"— measuring 
him  slowly  from  head  to  foot,— "the  differ- 
ence is  Incomputable  I'^ 

Perhaps  he  wasn't  mad  I 

I^ter  in  the  evening  Scott  chanced  to  ovei-- 
hear  a  plan  laid  for  the  discomfiture  of  the 
choristers.  In  the  drama  of  tliat  cveniilg  the 
second  Mct  bi*eaksup  in  a  row,  in  Wliich  every 
body  is  supposed  to  get  wiped  out*  This  WAS 
the  supes*  golden  opportunity,  and  their  little 
game  was  to  join  forces  for  the  destrnotion  of 
the  devoted  singers.  But  their  plot  was  over- 
heard, and  forewarned  was  forearmed.  Bra- 
zier was  a  Very  powerful  man,  and  the  rest  of 
the  quartette  were  no  chickens.  So  when*  the 
rally  was  made  the  way  those  supers  wei*e 
pitched  around  and  hammered  was  a  perfect 
surprise  party  to  them.  A  more  utterly  de- 
moralized party  was  never  seen,  Barney  Wil- 
liams, after  the  curtain  fell,  approached  the 
boys  and  said, — 

"It  seems  to  me  tliat  skrimmage  was  moighty 
ra-al  I" 

'*So  it  seems  to  me,"  said  Scott. 


Gertrude  Griswold,  the  brilliant  niece  of 
Bret  Harte,  who  has  lately  made  such  a  great 
success  in  Paiis  in  opera,  and  who  has  been 
sly  led  the  most  brilliant  Marguerite  on  the  op- 
oiatic  stage  to-day,  if  a  possible  exception  be 
made  in  favor  of  Christine  Nilsson,  is  spoken 
of  by  London  TtiUh  as  "perfectly  innocent  in 
[>rivate  life  of  paint  and  powder,  and  there  is 
nothing  in  mind  or  manner  corresponding  to 
oitlicr.  She  has  fine  frank  eves,  uut-bi*own 
hair,  and  one  can  discern  in  the  figui-e,  which 
is  slim  without  meagreness,  and  in  her  physi-. 
ognoniy,  native  I'efinement  and  vitality."  The  i 
French  press  is  unanimous  in  praise  of  Miss 
Oriswold  and  Miss  Van  Zandt,  who  have,  in 
the  language  of  the  Paris  journals,  given  them 
"a  higher  opinion  of  American  womanhood." 
A  New  York  society  jourtial  says  on  this  sub- 
ject, "We  should  be  proud  of  tliese  two  brave, 
pure-souled  young  women,  who  dai'e  to  live 
their  own  livs  and  pursue  their  art  in  \\\v 


midst  of  a  world  of— in  short,  a  Parisian  op* 
eratic  world.  They  ai'e  in  it,  but  not  of  it,  and 
not  the  slightest  breath  of  ill-will  or  scandal 
has  ever  touched  the  hem  of  their  garments." 
Such  facts  and  tributes  as  these  go  a  great  way 
toward  discounting  the  terribly  old-maidish, 
fastidious  recital  of  horrors  recently  given  by 
Clara  Louise  Kellogg,  tlie  foul-mouthed  utter- 
ances of  a  small-souled  parson  named  Johnson 
in  Chicago,  or  the  utteranoes  of  that  apostle  of 
moral  "jim-jams,"  De  Witt  Talmage,  whose 
eccentricities  of  demeanor  might  justify  one  in 
calling  him  the  Daddy  Long-Legs  of  the  pul- 
pit. We  are  proud  of  American  womanhood 
under  the  circumstances,  and  quite  as  ashamed 
of  that  spirit  of  blind  bigotry  that  sees  nothing 
good  outside  of  its  own  ecclesiasticai  door- 
yard. 

A  UXILIART  NOTES. 

William  T.  Carleton  will  sing  in  "Patience'* 
in  London  during  tlie  summer  season. 

Christine  Nilsson,  Marie  Roze,  and  Trebelli 
all  three  appear  at  a  concert  in  London  on 
June  15.  I 

B(ato's"Mefi8tofele"  isaoouttobe  produced 
at  the  Vienna  Opera,  with  Madame  Paoline 
Lucca  as  Murghtretta. 

Blanche  Roosevelt  and  a  concert  company 
lately  appeared  in  several  Connecticut  cities 
and  towns  with  good  success.  | 

"Snegurka"  is  the  title  of  a  new  opera  by  i 
Bimsky  Korsakoff,  in  Russian,  which  is  about 
to  be  produced  at  St.  Petersburg.  i 

Emma  Thursby  will  make  a  concert  tour 
thi*ough  the  United  S  ates  next  season,  under 
Maurice  Strakosch's  management.  I 

George  Edgar  Montgommery,  the  poet,  is 
the  di*amatic  critic  of  the  New  York  Tifnes^  I 
and  one.of  the  ablest  writers  among  the  yoong 
men  of  that  city.  | 

The  Leglslatiue  of  Wisconsin  recently  ad- 
journed and  went  in  a  body  to  see  Edwin 
liooth  in  Hamlet.  There  is  some  intelligence 
in  Western  legislative  bodies  if  this  be  a  sam- 
ple, j 

About  once  in  four  or  five  weeks  we  find  the 
Commonwenlth  on  our  table.    It  generally  has 
an  interesting  lot  of  selected  matter,  and  what 
are  called  editorials  and  criticisms  on  various , 
matters.  { 

E.  W.  M'Glenen,  a  son  of  the  well-known 
and  tlioreugh  business  agent  of  the  Bo8t4m 
Theatre,  is  the  manager  of  the  Boston  Opera 
Company,  which  is  on  a  successful  tour  through 
Canada. 

It  is  stated  that  Reeves'  Band  will  go  to 
Hull,  the  Boston  Cadet  Band  to  Nantasket, 
the  Germania  to  the  Point  of  Pines,  Brown's 
Biigade  to  the  Casino,  and  Lothian's  Orehes- 
tra  to  Saratoga,  during  the  coming  summer. 

The  choir  at  the  Roxbury  Universalist 
Church  this  coming  year  will  be  Lizzie  Cary, 
soprano;  Alice  Carle  Seavtr,  contralto;  Wil- 
lis Clai'k,  tenor;  and  Arthur  B.  Hitchcock, 
basso.  J.  A.  Rising  will  be  the  organist  and 
musical  director.  Mrs.  Seaver,  the  contralto, 
will  be  remembered  as  the  Alice  Carle  of  the 
Boston  Museum  Tompany  two  seasons  ago. 


PASSING  SHAKES. 

A  correspondent  of  the  Transcript  aeka, 
"What  is  Serkys  tea?"  Possibly  it  is  some^ 
thing  like  circus  lemonade. 

Mrs.  Benedict's  Fashi  n  »I*tiirnaI  has  an  ar- 
ticle on  "Sunny  Women  and  Moony  Women*" 
Our  experience  goes  to  show  that  when  a  man 
is  courting  he  likes  a  moony  woman,  bat  after 
he  is  married  he  likes  a  sunny  one. 

Is  there  really  going  to  be  a  paragraphere' 
convention?  How  perfectly  lovely  I  Now, 
fDhat  shall  we  wear?— [Corry  Enterprise] 
Wear  honeyed  smiles,  dear  girls.  In  otlier 
words,  bee-ware.  The  paragraphen  are  a  ba«l 
lot. 

The  Yonkerg  (Mtzatt  remarks  that  the  mn- 
sician  is  a  man  of  sound  doctrines.  Bach  be- 
ing the  case,  we  are  surprised  that  he  woold 
be  guilty  of  uttering  so  many  bass  notes.— 
{^Neiw  York  Commercial.']  Or  that  he  should 
have  so  many  treble-ations. 

It  is  rumored  that  after  a  domestic  qoarrci. 
caused,  it  appears,  by  the  emperor's  too  ix)int- 
ed  attention  to  a  cirous  rider,  the  empress  of 
Russia  has  threatened  to  retire  to  Denmark 
with  her  children .^[^xcton^e.]  Evideutiy 
the  emperor  has  got  more  dA^as  than  he  de- 
sired. 

The  latest  poem  is  a  transla^n  from  the 
Sanscrit,  and  is  entitled  "A  H}inn  to  Ushas." 
The  Hymn  to  Ushers,  as  sung  in  oar  tlieatres. 
would  make  an  interesting  poem. — [Score.'] 
Chief-Usher  Onthank  of  the  Boston  Theatre  i« 
the  only  person  who  can  do  this  subject  jus- 
tice. Any  eflfort  of  ours  would  be  an  Ontlumk- 
less  task. 

A  dramatic  exchange  says,  "Frank  Mav^o  is 
now  playing  in  the  'Streets  of  New  Yoii.'  " 
What  is  he  doing— making  mud-pies? — [Phil- 
adelphia Bulletin.]  No,  he  is  making  filthy 
Incre.^lWilliamsport  Sun  and  Banner^] 
Those  are  offal  jokes. — [Phila.  News.]  You 
chaps  Mayo  the  actor  a  grudge,  but  this  is  cer- 
tainly a  dirty  way  to  pay  it.— [Oi/  City  Der- 
rick.] But,  to  return  to  the  original  question, 
we  would  suggest  that  he  is  "raising  the  dust.'* 

Boston  iias  had  a  good  deal  of  mosic  thii; 
winter,  but  the  Higginson-Henschel  scheme  for 
a  pei*manent  orchestra  has  made  enough  mtirr 
to  last  well  into^ext  summer,  and  it  isn't  all  of 
a  symphonic  character  either.  The  bass  drum- 
mer thinks  it  is  a  plan  to  beat  him,Jbecaa8e  tlK* 
first  violin  is  offered  more  than  he  is ;  the  vi(»- 
linist,  who  wants  more  than  one  string  to  hU 
bow,  is  mad  because  he  can't  take  other  jobs ; 
the  "brass*'  believe  tlie  managers  have  more 
brass  than  would  make  a  new  set  of  instru- 
ments; and  the  wood  wind  wish  the  H  -II. 
pair  would  wind  up.  Altogether  there  is  a 
painful  lack  of  harmony. — [LofoeU  Courier,] 
And  we  understand  that  some  of  the  members 
declarinet-work  of  restriction  is  ^ing  placed 
about  them,  so  tliey  cannot  get  other  work  on 
the  string,  and  are  obliged,  when  one  say?, 
"Haut-boyI  can  you  play  for  me?"  to  only 
reply,  "I  fagotto  get  peimission,  and  mu^^l 
go  paukeu  around  without  it,  with  a  mutteitHl 
tam-tam."  But  we  have  given  cymbals  rnough 
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The  demand  for  Jnrob  Brotheni*  nprifrhto  \»  no  jrreat 
that  they  bare  to  be  fhipiicd  nn  fKxm  m  they  arefliitMhed. 
C.D.  BLAKX'd**Beniiti(ul  Brite^n  Wedding  March" 
{h  beooming  popular  already. 

Wb  bear  fayorable  iiieution  ol  H.  H.  Diittcklee*0  soloe 
oil  the  piano-forte  at  exliibiiioni!  in  and  about  Newarli, 
N.J. 

H.  8.  Pbbxius,  who  ii«  *  ow  in  Santa  Barbara,  Cali- 
fornia, is  the  pioneer  couduL'ior  of  conrontions  in  five 
territories. 

BBABS'BAifD  leaHerrt  Alioiild  nor  faB  to  Uxtk  at  onr 
"F(  lio  Medley,"  iotf  dm  in  .  'Wltea  (be  Le  v*  begin 
to  Turn,"  an4  ^o  fonli 

CmcKBRmQ  &  Sons  nre  tiimin/r  oHt  a  piano  an  hour 
>-tlmt  is,  ten  pinm^tt  a  dny.  Tlie  firm  has  not  been  bo 
proKperoas  for  a  Ion;;  time. 

The  sorrow  is  nniren<iil  at  the  sad  dentli  of  Alice 
Wrtj^lit.  She  would  have  tiUien  a  fonairst  stand  in 
lieht  opera  in  a  year  or  two. 

RrNKBLBBOTHi-KS.  of  Kt.  Louis,  publish  a  waits  en- 
liitfd  "Stella"  bv  Gaiitive  Satter.  wMi-h  U  haying  a 
>!ivHt  Hale  thmogn  the  8onth  and  Wrpt 

('iiopin's  waltzes  tiwu-  d  by  White,  Smih  &  Co.,  are 
ill  creat  denuind.  'I'iins'*  atreacty  out  are  eiv  luerated 
in  our  "Bnlletin  of  New  Music"  on  the  next  itfue. 

*'OvEBTBB  Billows,  or  When  Starry  Eye»<  look  on 
the  Sea,"  by  Henry  Tucker,  is  beins;  sung  nitli  jireat 
i^ncceM  by  J.  Gnrhiud  in  Harerly's  Mast(Klon  Min- 
HtrelM. 

TuREB  more  of  th  •  ''Pinw  In  Boats'*  serie'  >  acn  b-^en 
iHHued  by  Wbite,  Smith  &  Co.  Thi«  eiiitdreu  Hy  ihai 
th  ■  kitten  peepini  ott  ut  the  boot  Is  too  "(ire  fot  itny- 
ihing." 

HABBTWHBEr.RRre'Opens  hia  aormai  uuisicnl  in- 
Ktitntethis  sammer  in  Itiiflfaio,  for  the  second  Ken^ou. 
Dr.  Louis  Maasaud  Eugene  Xha>er  will  be  inenibers 
of  the  faculty.  • 

Lottie  Sbcitr,  a  pupl  of  Mrs.  B.  P.  Bates,  of 
ClKirlestown.  was  euKaced  as  soloist  for  the  ht.  Joseph 
thnrch,  ^Wakefield,  Enster  Snndnr,  and  sang  to  great 
acceptance* 

"Dobson's  Collection  of  Vocal  and  Instrnmentil  Mu- 
fiic  for  the  Banjo,"  coin  piled  and  arranged  by  Gteor^^e 
C.  DobeoB,  "the  banjo  king,"  will  be  issned  in  a  few 
dnyg  by  White,  bmiili  &  G». 

C.  A.  WHiTB'fl  "When  the  La^fM  Begin  to  Tom," 
arranged  as  a  xyloplione  solo,  fts  beuig  played  r  ishtiy 
by  Mr.  Sennia,  r  f  ciio  orch<  stra  In  the  Bos  on  Theatre, 
Slid  It  is  encored  inyarlably  with  gnat  enthusiasm. 

Attbrtiok  is  called  to  the  advertisement  elsewhere 
of  Cortis's  Patent  Piano  and  Organ  Indidatorand  Sight 
Mnsic  Reader,  which  is  spoken  of  highly  by  all  who  have 
examined  U,  and  its  sales  are  increasing  constantly. 

William  Doi|^  tBicher  of  mnsic  281  Columbus  Ay., 
>YilI  take  a  limitiD  mimber  of  pupils  in  violin  and  gui- 
tar playing.  Onlersleft  at  White,  Smith  &  to.'s  mnsic 
store  wUl  receive  prompt  attention. 

"EcHOEB  PBOM  OvEB  TBB  Sba,"  jost  Issued,  em- 
braces transcripttous  of  Herbert  Leslie's  ever-popular 
"Cows  are  in  the  Com,"  Boeckel's  "That  Traitor, 
Love,"  and  other  popular  works.  It  is  In  great  de- 
mand. 

Edwabd  Fabiak  is  meetinjr  with  success  throughout 
New  England  as  a  singer  and  elocutionist  As  a  teach- 
er, Mr.  Fabian  Is  ai^o  meeting  tvith  success,  and  is  de- 
veloping some  remarkably  fine  voices.— Boston  Horns 
Jtmrnm, 

C.  A.  Whitb'b  song  of  "My  Love's  a  Rover**  Is  being 
fliing  with  neat  success  by  Edwin  Harle^  in  Haverly*s 
MftHtodon  Minstrels,  it  being  encored  over  and  ovei 
n^:K\n  every  night  Mr.  White's  music  was  never  more 
iwpnlar  than  it  i:<  to-d.iy. 

Mrs.  a.  P.  Hervey.  poprano.  sang,  April  2o,  at  an 
ontertainment  given  at  Inimanuel  Cha|)el.  on  Moi eland 
Street,  with  great  HiicceMS.  The  others  wlm  took  |)art 
ill  tiie  eotertalument  were  Linnie  Hammond,  contralto; 
Charles R.  Ad«ms,  tenor;  Arthur  E.  Miller,  baritone; 
J^'^th I ne  Almond,  render:  Alfred  DcS^ve,  violini!«t;  Wulf 
Fiuv<,  vlo/i»iicfi!jst;  -nifl  I.»c.fi  Kench,  accompanist.     It 
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TiiK  inul-\  ear  concert  »>f  Mrnver*  Plicae,  Benvcr.  Pa 
wnH^ivon  at  iolle;:*)  Hull,  M;irrh  iH,  tiiidor  the  direc- 
tion uf  AiiKUxie  Rliu,  when  seieciious  were  given  from 
Beethoven,  Mendel-ssohu,  Li^zt,  Eicbberg  and  others. 
It  was  highly  snccessfnl. 

White.  Smith  Sl  Oo.  have  jn^t  i:«Kued  Tosti's  de- 
lightful song  of  "Farewell,"  under  the  tiile  of  "Qood- 
by,"  with  iFalfnn  words  by  Sl.^nor  A.  Farlni,  and  Eng- 
lish words  by  Louis  C.  Elson.'  It  will  have  a  great  run 
in  this  new  and  improved  shape. 

Stradb's  Normal  Institute  for  1882  will  be  held  at 
Goshen,  Ind.,  commencing  Monday,  June  26,  at  9  a.  m., 
continuing  four  weeks,  and  closing  with  a  public  ren- 
dering of  "The  MesHiah."  8.  W.  Straub  Ib  tlie  princi- 
pal, with  a  competent  corps  of  assistants. 

Whitk.  Smith  &  Co.  have  juHt  issued  two  more  of 
Gustavo  oatt«*r*s  composition!*— "Cend  illon'*  (Cinder- 
ella) and  "Oiseau  Bien"  (Blu-  Bird)— which  a  e  b  il- 
liant,  and  will  add  to  tl.:egrvai  (^niposer's  reputation. 
Thev  should  be  on  every  pXinu  it  'he  land 

A.  J.  Goodbioh  and  Florence  Ada  Goodrich  will  hold 
a  session  of  their  normal  mnsic  school  at  DeM  Moines, 
Iowa,  from  Jnne  19  to  July  ±2^  188i,  for  the  benefit  of 
those  interested  in  the  study  of  mnsic,  especially  music 
teachers,  and  those  desiring  to  become  such. 

The  great  success  of  "When  the  Leaves  begin  to 
Turn,"  which  is  ackno\vle«iged  universally  to  be  one  of 
the  greatest  successes  in  the  wavof  unltz  songs  that  this 
conntry  has  ever  had,  is  being  followed  closely  by  "Mv  ' 
Love's'a  Rover"  and  'iWhei  the  Leaves  begin  to  Fall.'* 

Mrs.  Humphrey-Allbv,  who  has  been  the  puiest  of 
Dr  and  Mrs.  Schnltse  nnd  Mrs.  H.  8.  White,  left  for 
her  home  in  Uoston  on  Friday  ereuing.  Mrs.  Allen  has 
gained  great  favor  with  Svnicusnns,  and  will  be  gladly  1 
welcomed  shoukl  she  visit  our  citv  RgMu.—f<yracw€ 
Herald. 

Addib  Chickebivo,  a  young  lady  of  Cincinnati,  wlio 
is  said  to  have  a  beauti  ul  contralto  voice,  is  soon  to 
settle  in  Boston,  to  pursue  her  musical  studies.  She  Is 
a  daughter  of  the  late  J.  B.  Chickering,  of  Chickering 
Insti  ute.  Cincinnati,  and  a  re  ativoof  tbeC*iickcrings 
of  piano  fhme. 

Tbb  vtoiin  i^  eoming  forward  rapidly  in  families 
where  efaeap  pianorBa^  mechanical  pounding  have  dis- 
gusted a  great  msny  iietple  of  tista.  To  such  mnsic- 
lovers,  Jinius  Eichberg's  "Svrenata  for  three  Violins 
and  Piano"  will  be  welcomed  gladly.  It  is  dedicated  to 
Ce  ia  Tbaxter. 

Z.  Belchbb  is  giving  a  series  of  mwietieB  at  hb 
residence  on  Mount  Pleasant  Avenue,  Newark,  N.  J. 
On  one  of  the  recent  occtisions  he  was  assisted  by  Miss 
Thompson  pf  iKliW^York,  Miss  Lausden,  of  St.  Loula, 
and  O.D.  Harlev.  whoAre  pre|>aringforthe  lyric  stage. 
80  we  lea^ii^ljppav  Mie  Newark  UaU. 

Thomas  i*ARKiflOM;'of  Mansfield,  Ohio,  gave  a  vo- 
cal concert  at  the  M.  P.  Church,  Cardington,  Ohio,  00 
Saturday  evening.  April  8.  wh'ch  was  a  great  success  in 
every  respect,  at  which  ne  gave  selections  from  the 
works  of  C.  A.  Whi  e,  Harrison  Millard,  and  others. 
Maggie  Bell  was  the  organist. 

'WBiTBi^i^MiTH  k  CO.  are  no*  only  the  publisliers  of 
rtmnioM.  i)opcitar  mu  ic  ol  the  d  ly,  that  that  the  people 
deaireipa  will  have,  but  1  heir  list  of  eminent  compoe- 
era*  w(wkA includes  the  mo  t  renowned  names  In  uiusi- 
oal  history.  The  neople  aie  sure  10  b'  suiud  the  best 
wherw  sdiolars  ano  connoisseurs  as  well  as  the  people 
are  cat8#cd  to. 

The  Campapari  Concert  Coini>any,  including  Lenn- 
dro  CampanJtn,  the  greate^t  Italian  violinist;  Anna 
Mayhew-Simonds,  the  celebrated  pianist;  Mary  F. 
Marehington,  the  peerless  soprano;  Nellie  T.  Nolen,  the 
Boston  fAvorite  contralto;  and  Frank  Donohue,  director 
and  accompanist,  gave  a  highly  successful  concert  in 
Hyde  Park  on  April  19. 

Thebb  is  on  exhibition  at  Lyon  ft  Healy*s  music 
store  a  handsome  testimonial  in  the  shape  of  a  finely 
engraved  and  ornamented  silver  ice  pitcher,  with  tray 
and  goblets,  presented  by  St.  Bernard  Com  nandery 
of  this  city  to  the  Lvon  &  Healy  band.  Several  more 
testimonials  will  perhaps  stimulate  the  band  to  ezertton. 
While  the  Commandery  mav  not  profit  by  the  presen- 
tation, presumably  the  band  will.— CA^c/f^gfo  Indioaior. 

"Open  thy  WmjyoYf,"  a  barcarolle,  the  music  by 
Antonio  Farini,  and  the  words  by  Earl  Marble,  is  ono 
of  the  latest  of  White,  Smith  &  Co.'s  public:itioos,  nnd 
one  destined  to  become  very  popular.  Signor  Farini  is 
not  only  one  of  our  most  successful  vocal  teachers,  but. 
as  the  merit  of  this  work  shows,  a  composer  wl)o  needs 
only  to  be  known  to  be  thoroughly  appreciated.  It  is 
full  of  strong  feeling,  with  a  romantic  movement  and 
fine  expression. 

The  third  of  the  Petersiles-Campanari  concerts  at 
the  Lyceum  Hall,  East  Boston,  was  given  on  Wednes- 
day evening,  April  1*2,  before  a  largo  and  enthusiastic 
audience.  Ti*e  artists  engaged  included  Mamie  £. 
Johnson— soprano— pupil  of  Mrs.  O'Neill;  Edward  J. 
O'Mahony,  basso;  Licandro  Campanari.  violinist;  Wnlf 
Fries,  violoncellist;  F.  Donohue,  pianist;  C.  Ward, 
cometist;  nnd  A.  (>>nant,  accompanist.  A  varied  and 
interesting  programme  was  gone  through,  almost  every 
number  encored,  nnd  Miss  Johnson  was  complimented 


ftlKS.  H.  Adi>:k  Kisr.  lei-uinly  gavca  leccplidn  at  hot 
residj^uce,  52Eiitiiw  St.,  to  the  parents  of  iier  pupils, 
affording  them  an  opportunity  to  note  the  progress 
m'tde  in  piano  music  during  the  past  quarter.  A  large 
number  availed  tiiemselvcs  of  the  opportunity.  It  was 
the  opinion  of  nil  present  that  the  young  people  did  re- 
markably well,  giving  iudicntiou  of  application  on  tlieit 
part  and  thoroughness  on  the  part  of  their  instructor, 
alikecreditableto  all. 

The  "many  fi lends  of  J.  A.  Barney,  who  made  bis 
first  appearance  with  Morris  Brothers,  and  has  since 
been  with  the  San  Francisco  Minstrels,  Dan  Bryant,  and 
others,  and  who  is  the  author  of  the  popular  soi'gs  of 
"Little  Footsteps,**  "Parted  from  Loved  Ones,"  "In* 
Her  Cradle  Baby's  Slee}»ing/' and  so  forth,  has  com' 
pleted  the  organization  of  a  minstrel  conipsiny,  and  will 
tike  the  road  May  1.  The  members  of  his  company 
are  well  known,  and  doubtless  the  organimtion  will  be- 
come popular. 

H.  s.  rEBKiNS,  of  Chicigo.  is  the  pioneer  conductor  of 
musical  conventions  in  five  territoiies,  nnd  of  several 
of  the  Western  States,  including  California.  His  en- 
gagements for  the  spring  included  Fargo,  Dakota,  Feb. 
21—24;  Chevenne,  Wvomfng,  March  14-17;  Ogden. 
Utah.  Mjirch  21—24;  Reno,  Nevada,  April  4-7;  8:inta 
Rosa,  C:il.,  April  11—14:  a->d  SauUi  Barbam.  Cai., 
April  26—28.  < '  is  su  m mer  festival  engagemcnta  are  as 
fo.lows:  Waukegnn,  IIU  May  15— 10^  J6«Pt  ^um. 
May  29— June  2d;  and  Fargo,  Dakot-i,  June  5—9. 

The  caniataof  "Ruth,  the  Monbitess,"  is  to  be  given 
at  the  W.irren  Avenue  Bjiptist  Church,  Thursday  even- 
ing, April  27,  by  a  choir  of  sixty  voices,  in  addition  to 
several  well-known  vocalists,  under  the  direction  of 
Leonard  Marslmli.  The  eaotata  has  been  given  se%-er:il 
times  by  the  same  people  under  Mr.  Marshal I's  direc- 
tion at  other  churches,  and  has  always  proved  entirely 
successful,  both  artisticallvand  flnanciallr.  Mrs  J.  H. 
Litchfield  will  be  the  Ruth,  Eva  White  the  Naomi,  L  B. 
Marshall  the  Boaz,  and  Dr.  N.  £.  Savillethe  first /2e</p€r. 

A  ooRRBaPOKDEMT  w4k>  has  -sung  Frank  N.  Scott's 
song  of  "Haunting  Memories/'  which  was  given fti  the 
April  FoLio,  and  which. has  already  gone  through  two 
or  three  editions,  writes  as  follows:  "I  think  it  is  one 
of  the  choicest  gems  of  song  that  has  been  presented 
to  the  public  for  many  years.  Mr.  Scott  has  struck  thd 
right  vein,  and  his  sojig  .will  be.mie  of  theet^ndnrd 
favorites  of  the  day.  It  Is  pure  in  sentiment,  simple, 
yet  musically  artisilc  in  construction,  with  a  beautiful 
accompaniment,  while  the  poem  is  in  Itself  a  literary 
gem.    It  should  attain  a  wideepread  popularity." 

Amebioak  singers  visiting  London  seem  latterly  to  bo 
certain  of  pronounced  snccess.  Isabel  Stone  continues 
in  great  favor.  At  a  concert  given  bv  theGnlldhnIi 
School  of  Mn.4c,  March  18,  she  sang  tfie  soprano  rolo 
in  Mendelssohn's  motet,  "fiear  My  Prayer."  of  the 
rendition  of  which  tlie  Daily  Chronicle  said  that  **it 
was  characterized  by  a  devotional  feelinr  that  the  writ- 
er had  rarely  heard  e^eelled,  even  by  artists  of  estab- 
lished repute,  that  \t  was,  in  facr,  almost  perfect.  Mnce 
she  has  been  in  London  Miss  Stone  has  received  two 
offeni  from  Carl  Rosa  to  go  upon  the  stage,  but  has  de- 
clined on  both  occasions,  it  being  her  intention  to  con- 
fine herself  to  concert  work." 

The  Hyde  Park  (Mass.)  Choral  Society  gave  its  clos- 
ing concert  f  r  the  season  Thursday  evening,  Mnn-h 
30,  at  tlie  M.  E.  Church.  This  society  has  been  under 
the  direction  of  T.  P.  Ryder  during  the  past  five  montlis, 
and  the  result  of  his  skilful  tniining  was  very  appiir- 
ent  in  the  finished  fenderiugof  Houdhlssi'hn's  42d 
Psalm  and  several  part  songs.  Mr.  Ityder  Is  one  of  oar 
best  condoctore,  and -has  been  very  popnlar  with  the 
society  since  assuming  the  position  of  its  leader.  Mi-s. 
H.  F.  Knowles  and  the  Hatton  Male  quartette  assist'  d 
at  the  concert.  Lyman  F.  Brackett  presided  at  th' 
organ. 

The  many  friends  of  A.  Z.  Chlpman,  the  popnlai 
young  actor,  late  of  the  Boston  Iheatre  Company,  will 
watch  for  the  first  presentation  of  his  new  dni'ma  of 
"Checkered  LiTe,"  to  t)e  brought  out  at  the  Fifth  Av- 
enue Theatre  ^rlv  in  May.  This  drama  is  pro- 
nounced by  the  critics  tp  whom  It  has  been  submitted 
to  be  one  of  the  strongest  emotional  dntnins  that  has 
been  produced  for  a  long  time,  nnd  U  certain  to  obtain 
a  permanent  and  niidisproved  popularity.  Mr.  Chii>- 
man  has  devoted  a  long  time  to  the  writing  of  his  dni- 
nia,  nnd  will  have  itbronghtoiit  by  aconipanv  specially 
selected  by  himself  with  a  view  bo  individual  fitness 
for  the  sevenil  characters.  New  scenery. cot^tumes  nnd 
music  have  been  prepared,  and  all  the'  accessories  of 
the  Fifth  Avenue  Theatre  will  be  called  into  servit  e 
for  this  new  work.  It  will  no  doubt  be  a  dramatic 
event. 


Gartiss'  Patent  Piano  and  Organ  Indicator 

AND  SIGHT  MUSIC  READER  1 

Are  yon  ft  nd  of  music?  Do  yon  wish  to  to  leara  to 
play  the  piano  or  organ  in  ten  minutes  withont  the  aid 
of  a  teacher?  You  can  do  this!  How?  Send  for  cir- 
cular. Five  hundred  dollars  rtwnrd  to  anvone  who 
will  read  the  circular,  nnd  prpvc  that  any  of  the  stnte- 
me«  ts  t  crein  written  are  untrue.     Address  N.  P  B. 
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WHITE,  SMITH  A  CO.'S 

MONTET  BULLETIN  OF  NEWMDSIG 

iMQed  to  Dftte  of  April  HO.  188S. 

Any  piece  sent  post-paid  on  receipt  of  marked  price. 

Illther.SleepI  A  Mother  Wa«t§  Thee. 

Clehbmt  Btdeb.    U 
Words  by  Dr.  J.  G.  Holland.    Written  expressly  for 
^nttd  dedicated  to  Gertrade  Edmands. 

A  Mother's  Blemin^ Eddie  Fox.    K 

Eddie  Fox*s  great  home  song,  dedicated  to  Mr.  and 
Mra.  Gtoorge  H.  Primrose. 

When  the  Leares  Begin  to  FalK 

C.  A.  White.    60 

Mr.  Wtiite'sgreat  waits  song.  Arranged  for  the  gni- 
tir  by  W.  L.  Hayden. 

Outward  Bound '. . . .  J.  L.  Gilbert.  S5 

A  neir  song,  by  the  popalar  author  of  "Bonnie  Sweet 
Bei«sie,"  ana  others. 

Tent  Craiter.  (Come,  Molf  Spirit.) 

J.  L.  Gilbert.    16 
The  fifteenth  in  the  series  of  octaro  chorases. 

X3tTSXZiX72MdCSX>XT  A.Xi. 
Little  BeanUeo Claude  Haten.    W 

LiTTLV    BBAim-   BSYBUB. 

LmriA  0BAUTT  Baboahollx. 
Two  more  issues  in  this  popular  series.     Beautiful 
cliromo  title-page. 

Tho  Bella. Etterlen.    M 

Ms  in  Hand.  Galop  Brillaate.  Etterlkn.    §6 

The  Toilette  of  Hprin; Dessaux.    76 

the  Hboye  three  in  the  **Latest  Parisian  Society  Mu- 
sic** iperies. 

^Mf  Modowa CD.  Blake.    40 

Dedicated  to  Oscar  Wilde,  representing  the  poet 
borne  nioft  by  a  mammoth  sunflower. 

Echoes  From  Orer  the  Sea Carl  Riche. 

E:i8y  armngeraents  for  the  pianoforte  of 

That  Tbaitob,  Love,         •       -       -  .30 

Heaven  With  Thbb,      ....  .so 

Cows  Are  IN  the  Corn,     -       -       •  .30  ' 

Twickenham  Fbbhy,      .      ,      ,      ,  ,90 

Over  the  Garden  Wali.,         -       -  .80 

BeanllfU  Bride's  Weddiir  Mait)h. 

C.  D.  Blake.    1.00 

Arranged  for  four  bands,  with  a  beaaftlfal  ohromo 

title-iMge. 

l^BSA  in  Boots  Rererie Carl  Riche.  80 

VwM  in  Boots  Schottisehe  •  •  •  •  Carl  Riche.  86 

Poss  in  Boots  Lnllaby Carl  Riche.  80 

Three  more  pieces  in  this  charming  series, 

PrifMiner  and  the  Swallow Croisez.   60 

liO  Tremolo Rossellen.    80 

Idylle Ltsbero.    40 

Three  more  pieces  in  the  "Home  Farorites*'  series. 

Serenata  for  Tliree  Yiollns  and  Piano. 

Julius  Eighbero.    7  6 

One  of  this  scholarly  composer's  excellent  produc- 
tions. 

Chopin's  Talses. 

G  Flat,  Op.  70,  No,  1.     -       -       -       .  .30 

r  Minor,  Op.  70,  No.  2,     -       -       -       -  .30 

D.  Op.  70,  No.  3, .20 

F  Minor,  Op.  69,  No.  1,      .       -       -       -  .36 

B  Minor,  Op.  69,  No.  2,  -       -       -       -  .40 

E  Minor,  Op.  69,  Posthumous,  -       -       -  .40 

The  Old  Oahen  Bnehet. CD.  Blake.    60 

Easy  transcription  for  the  pianoforte.  Lithographic 
title. 

(!endriIlon.  (CinderellaO  Gustaye  Satter.  60 
Oisean-Blen.  (Bine  Bird.) 

GusTAVE  Satter.    76 
Two  of  the  eminent  composer's  works  in  the  **Trois 
Contes  de  Fees*'  series.     Tiioso  who  wi^h  scholarly 
work^  will  avail  themselves  of  them. 

Folio  Medley Arr.by  A.Damm.    1.60 

For  full  band.  Introducing  *'When  the  Leaves  Be- 
V'in  to  Turn.'*  "I'll  Meet  You  Dar,"  "Come  Along, 
Siiiii  r«."  'StuIIh  R.ay,"  et«.  Destined  to  be  popular 
with  ihi'.ijii    iiioi  biimis. 


roLio. 
OPEN  THY  WINDOW! 


BAIlOAIiO]Li1L.JE2. 


Words  hyBsrllCarblo        ICTude  I37  Antonio  FsriaL 


Tenderly,  in  accents  yearning, 

Breatbe  I  here  my  vows  to  thee, 
As  the  day  to  night  is  turning, 

And  the  cares  of  daylight  flee. 
Ope  thy  window,  g'-ntle  maiden. 

And  look  down  upon  me  here, 
As  my  notes  ascend,  love-laden, 

Tinged  with  lover's  dainty  fear. 

LUten  to  my  earnest  pleading! 

Let  thy  spirit's  rapture  fall. 
Shyly  seeking,  then  receding. 

Waiting  for  thy  lover's  call. 
Listen  to  my  praj'er  ascending, 

That  thy  love  will  e'er  be  mine, 
^That  our  souls  may  soon  be  blending 

In  a  peace  and  bliss  benign. 

List,  O  maiden,  to  the  passion 

That  I  breathe  uiion  the  night, 
To  the  love-song  that  I  fashion 

In  the  moonbeams'  pensive  light; 
In  the  moonlight's  brilliant  splendor 

Here  I  breathe  my  love  to  thee, 
Waiting  for  thy  whisper  tender 

That  thy  love  belongs  to  roe. 


Blake's  Primary  School 
PIANO  AND  REED  O&SAS, 

BY  CHARLES   D.  BLAKE. 
IN    PRESS. 
JPT^aS^        -        -        "755  CBNTS. 


PS^XOB, 


eSO    CBlsTTS. 


OVER  THE  BILLOWS; 


OB, 


Wben  Starry  Eyes  Look  on  the  Sea. 

SONO,  BY   HENRY  TUCKER. 

Sung  by  J.  Garland  in  Haveriy's  Mastodon  Min- 
strels.   Price,  85  cents. 


MY  LOVE'S  AROVEE. 

WALTZ  SONG,  BY  C.  A.  VTHITB. 

Sung  in  Haveriy's  Mastodon  Minstrel^  by  Edwin 
Harley.  Beautiful  illuminated  title-page.  Price,  76 
cents. 


8  8t^ai;vif'i;i<  coj\iPo$i¥iOjV. 


rr  Hs 


Shepberd  Boy's  Farewell  to  His  FMs. 

Alpine  Idyl  for  Pianoforte, 
IBS'    OIIA.S.    I>.    JSILiAKHl. 

PRICE,         .         -         -         eo  CENTS. 
Blegantly  Illustrated  Title  Page. 


Mr.  Blake  considern  tliis  one  of  liiii  bent  efforts,  and 
our  best  critics  unite  in  its  praise.  The  piece  is  espec- 
ially adapted  for  teaclting  purposes,  .is  it  has  a  very 
beau  if nl  melody,  which  will  at  once  attract  the  pupil's' 
attention. 

Don't  fail  to  include  this  piece  in  your  next  order. 

N.  B.— The  same  has  also  been  armnged  for  two 
performers,  aud  is  a  very  effective  exhibition  or  con- 
cert piece.    Price,  $1.00. 

Fur  8.ile  at  all  music  stores,  or  sent  post-free  on  re- 
ceiiit  u!  the  iimrked  price. 


LITTLE  BEAUTIES 


A  new  and  brilliant  set  of  easy  pieces  for  the  phm- 
forte,  by  Claude  de  Haven.  Ten  in  all.  £Ach  m 
with  a  beautiful  chromo  title-page     20  ceiitj<  end). 


When  the  Leaves  Begin  to  Fall 

WALTZ  SONO  BY  C.  A.  WHITE. 

Another  great  success.    Chromo  titi*  -page.   Prlre  74 
cents. 


PIANO  AT  HOME. 

A  new  set  of  easy  brilliant  pi  ces  for  the  pcmoforte. 
Twelve  in  the  eeries.    95  cents  each. 


BIRDS  AT  SUNRISE. 

POLKA  BHILLANTB. 

By  T.  H.  Howe,  author  of  '*Qoldeu  Dreanifl,"  eis. 
Price,  60  cenU*. 


"BEST  SHOT  SARCH. 

AREUWNOBO  BY  B.  H.  BAILEY. 
A  characteristic  composition.     Pr^ce,  30  cfDt*. 


Lnllaby,  Baby,  Up  the  Tree-top. 

BY  C.  A.  WHITE. 

A  charming  song  in  D;  lUso  arranged  asadaettiB 
D,  tnitable  for  childiea  to  sing  at  home  or  at  concert. 
Combining  Mr.  White's  popularity  and  the  feelkg  tt 
the  old  nursery  song. 

tdOWG*  80  ote.      I>UETT,  85  ot«. 


In  tlie  Greenest  Groitli  of  le  laituts. 

ROMANZA« 

Poem  by  A.  C.  Swinburne.  M^sic  by  M.  J.  Mewer. 
Pianoforte  arrangement  by  Karl  Mers.  Dedicated  to 
Alta  Penite.     Price,  35  cents. 


BIRDS  AT  TWILIGRT. 

MAZURKA   GRACIEUSB. 
By  THOMAS  ONEIL,      Price,  00  cents. 


Hitber, Sleep]  A  Mother  Wants  Tbee. 

BOIVO. 

Words  by  J  G.  Holland.    Mu.slc  by  I  lora€«l  Ky<^^' 
Price,  3a  cent**. 


^OlllO. 


i  > 


SONG  AND  CHORUS. 
WontebrEAEIAUBLE.    Muicbr  WILL  FROST. 


^F*  Read  the  following  endoraements: 

A.  piMslog  wmlta  MMig  with  ohonu.— JTiMical  AroM. 

Nrw  Mir8lo.^We  biiv«  jmt  raeeired  from  the  poblteh- 
iTH,  White,  Sinitli  &  Co.,  Hotton,  the  Song-Walts,  with 
ciiuniii,*«Be«otiral  Night/*  with  words  by  Bar!  Marble,  and 
iiiiinicbyWIll  Front.  From  the  high  praise  bestowed  on 
tlilH  composition,  it  is  hope<l  it  maT,Tu  a  short  time.  I>e  pro- 
« I  need  before  the  Mosart  A88ociatiou.->AieAiiion<l(  Va,)Bar 

Inn, 

We  acknowledge  the  reoeipl  wHh  the  compliments  of 
Mt\<Mr8.  White,  Smith  Jt  Co.,  the  Boston  munlc  pnblishers, 
(>r  a  copy  of  ISarl  Marble's  late»t  song,  **The  Beaotifal 
N  ii;ht.'*  It  is  in  the  author's  happiest  vein*  and  is  proving 
▼cry  popalar.~PtaiiVi«M  (iV.  /.)  mUletin, 

Etirl  Marble  has  composed  a  racy  vocal  waits  which  has 
l>f  on  set  to  mnsic  by  Frost  and  pablished  by  White,  Smith 
&  Co.  of  Boston.  It  is  called  **Beaatiriil  Night,**  and 
Kjmrkles  like  the  evening  star  onacrtop  atmosphere.— A. 
)'.  DaiUy  Nemt. 

From  Whlte,8mith  &  Co.  of  Boston, Is  received  a  charm- 
iiijc  song  aod  elMnM  eirlled  **Beant|fHl  Night,*'  the  iiorda 
U\  Barl  Marble  and  the  mnsic  by  w%\\  Frost  The  song  Is 
n  vvnlts  moveisent,  and  Is  destliied  to  beoome  extremely 
iMipolar.  The  words  are  a  ilalnty  little  poem  In  Mr.  Mar- 
itlo's  graeefal  style,  and,  oontrary  to  a  great  many  popular 
>••  lips,  are  of  equal  vnlne  with  the  music,  not  only  from  the 
s-Titiuient  they  contain,  but  from  their  smooth  and  flowing 
I  hythm  -^Washington (D,  C.)  ii^imblicm^ 

(Mieof  the  mostobarming  vocal  waltaes  pubHshed  for  a 
l.Mic  time  is  ««Benutifnl  Night,"  Just  Issued  by  White, 
.Smith  &  Co.  of  Boston.  The  words,  which  are  bright  and 
rli.\thniicnl,areby  the  well-known  Barl  Marble,  and  the. 
iiindc  Is  by  Will  Frost.  With  a  flowing,  spUrlted  theme, 
«*iiriclio<l  Ityflne  harmoHlaation  and  an  ably  treated  chorns, 
the  piece  cannot  fail  to  become  popular.~/*JU/a<fe/pMa 
fCrening  News. 

We  are  iu-;.Ated  to  the  versatile  author.  Earl  Marble,  for 
M  iMiny  of  "BeautlfuJ  Nislit,*'avocal  waits  song  an«l  chorus 
tt.l  libUum.  19i»rAm  by  Barl  Marble,  music  by  Will 
Krnftt.  Both  words  and  music  are  of  a  good  deal  tietter  or- 
ii«>r  dian  that  which  enters  into  most  of  the  sonpn  of  the 
dny,  and  should  oommencl  ''Beautiful  Night*'  to  public 
(nror.'^Elevated  Railway  Jonmat. 

We  are  indebted  to  Earl  Marble,  editor  of  Folio,  for  an 
antogmph  copy  of  a  chnrmlng  song  and  chorun  untitled 
'Mleautirnl  Night,"  which  should  meet  with  a  Inrice  de- 
msnd  in  these  days  of  cstlu  tic  longings  for  the  **B<'anti- 
f  nl.'*  A  dainty  and  meritorious  little  ptiem  by  Mr.  Marble 
forms  the  words,  and  the  music  Is  by  will  Frost.  Price  85 
cents.  White,  Smith  &  Co.,  Publishers,  Boston.— JVorris- 
town  Herald, 

Through  the  oonrtesy  of  the  publishers.  White,  Smith  ft 
Co.  of  Boston,  and  of  the  talented  author,  Barl  Marble,  we 
hare  received  a  copy  of  that  deliglitful  vocal  waits  and 
song,  "The  Beautiful  Night."  Mr.  Marble  has  won  by  his 
ninny  compositions  a  flne  reputation  ss  asong  writer  which 


will  lose  nothing  by  tliii«,  his  recent  effort.  The  soiiff  is 
ledfcated  to  his  charming  daughter,  Misa  B.  Agues  ifiur- 
ble.~BiurUttgtoniJf.J.)EnUrvn»e. 


s»i«OB,      ....      as  Ct«. 
Sent  poetpsdd  on  receipt  of  prioe. 

WITE,  SUTH  &  CO.,  FnUisliiin, 

SOSTOi^  and  CMICjIGO. 


EASTMAN'S  SONGS. 

VBIMNDLEM  AND  SA1>.  40o. 

FRnSNI>8  THB  HBABT  CANNOT  FOBOET ,  40o. 

Words  of  both  by  Elmer  RuAa  Goates. 

8£NI>  FOB  M OTHBB,  BIBDnB*S  DYING,  40o. 

Words  by  George  Cooper. 


Tliere  is  a  new  demand  for  tliese  songs  by  Eastman,  (J. 
B.  Winner.)   They  are  beautiful  and  touching. 

WHITE,  SMITH  ft  CO.,  PubllKhen, 
Bost-on  and  Chicngo. 


STANDARD  COLLECTION  OF  THE 

MST  BOOKS  EVER  PUBLISHED. 


Qems  of  the  Waltz. 

The  most  popular  Waltaes  of  Strauss,  Waldtenfel,  La- 
mothe,  Fnuat,  Kesch,  Thome,  Bbike,  Zikoof ,  D' Albert,  ftc. 
Price,  92.00. 

Organ  Melodies. 

All  the  new  and  standard  melodies  are  oontained  In  tUs 
Tolume,  properly  arranged  for  the  Organ.    92.00. 

Duet  Qems. 

The  popular  works  of  Blake,  Lange,  Von  Buppe,  Bndlk, 
Soderuuui>SponholtB,  etc.,  for  Pianoforte,  'are  iiere  pre- 
sented in  the  most  pleasing  and  satisfactory  manner.  Prioe, 
•2.00. 

Clnster  of  Xnglish  Songs. 

iT  carefully  selected  collection  of  the  latest  ami  most  pop- 
ular Songs,  Duets  and  Quartets.  Every  piece  ageiu.  Price, 
$2.00. 

(hms  of  Foreign  Song. 

Tlie  sUndard  Ckrmau,  French  and  Italian  songs  tmA 
duets.    English  translation.    Price,  $2.00. 

Plantation  Songs  and  Jubilee  Eysms. 

By  Sam  Lucas,  James  Bland,  0.  A.  White,  Dan  Lewis, 
Harry  Bloodgood— all  fiiTorites.  Prioe,  paper,  $1;  board, 
$2.00. 

Blake's  Dollar  l^olin  and  Piano  Duets. 

All  the  popuUr  Songs,  Waltaes,  Polkas,  Galops,  Marches, 
etc    Prioe,  $1.00. 

Uodel  Class  Book. 

Bt  H.  S.  Perkins.  For  elementary  olasses,conTeBtlons, 
choirs,  musiciil  institutes,  conoert  use  and  the  social  eiicle. 
Kew— J«*  iMued*    Prioe  75  oents. 

Soenes  from  Childhood. 

By  BoBKBT  SoHUMAirv.  The  only  oorrect  edition  of  this 
celebrated  work.    Price,  00  cents. 

Olementi's  Sonatinen. 

(SdlUon  Peters.)  Without  doubt  this  is  the  finest  edition 
published  and  is  absolutely  oorrect.    Price,  0$  cents. 

Schumann's  Album. 

Classleal  music  for  beginners  on  the  Pianoforte.  Beaor 
tlf  al  and  correct  edition.    Price,  50  oenU. 

Old  Time  Favorites. 

A  collection  of  old  and  familinr  tnnes  and  melodies  from 
all  countries.  Basily  arranged  for  phuio  or  cabinet  organ. 
Price,  board,  $1.26;  cloth,  $1.60. 

Blake's  Uodel  School  for  the  Seed  Organ. 

By  Chas.  D.  Blakb  and  C.  A.  Whitr  (the  authors  of 
White's  New  Method).  This  U  the  largest  book  of  the  kind 
publishedt  and  oontaltts  more  good  music,  larger  Tarl- 
ety,  and  Is,  withal,  more  plainly  arranged  than  any  simi- 
lar work.   Price,  $3.80. 


K.  B.— In  ordering  any  of  the  aboTe  works  be  «nre 
ate  the  pvbli8HXB*8  itamb  pi«auilt.  as  Ih  that  way 


state 


WSKM  Hie  rUBIilSltJBtt  B  XIAJUi  r-UJi-iAKX  •  H«  1 

win  aToid  disappointment  and  get  the  best. 


way  yon 


WHITE,  SMITH  &  CO., 

CHICAGO:     Pullllsliera,     BOSTON: 
188  A 190  State  St.  616  Washington  St. 

is^-si^^TT  soisro-s 

OABI8SIMA  BSI^TA  (Dearest  One,  Good  Night)  A....85 

CALM  AND  THK  8TOKM  (for  Bass)  E6.. 85 

THB  BOLI^INO  DBBP  (for  Bass  or  Alto)  A  min 811 

THB  STAR  OEMMBD  SKIB8  (Alto)  A6 88 

THK  OLD  HOMKSTEAD,  A 85 

DON'T  CARE  (Walls  Song) 35 

Sure  to  bo  popular.     Published  by 

BOSTON:  CHICAGO: 

516  Wnshlngton  St.  188  &  190  SUte  St. 


FOTFOIM  DE  COHCIBT  SOLOS; 

VERY    POPULAR. 

ri naff^rc., , 91.00 

AJHh  .- 75 

ltMti«t(  In  tho  Wovd 1.00 

l^^llH  4if  CornevLllo,.. 1.S5 

Cliil|VFHc!,. *.*,. 75 

OlrcHle  rtli-t>1La^^>^.,K,....r.,;t 1.00 

I.a  VWW  An  Mitdiiine  Anffot 75 

l.mJoUfr-  l>»rfmueui>e 1.0tf 

Jjohouvrln  ..^. .•. flO 

]H    dnoi  1/Arcliido« 65 

HorvAixrIo l.OO 

Pant  And  Virginia, 75 

Drum   MiiJar*bDatiilit«)r 75 

IJtIlv  Dnke>.. I.OO 

\.vk  M^A(,otte...w 1.00 

OUv#.rtf* l.«>o 

Sj(»n  CMflvt <, 75 

l^iktlonrfi 1.0(> 

I>HT  j^nfl   Mghl........... 75 

Trvitty  Ciintlne4ir.-...i.« 75 

These  potponrrls  contain  all  the  faTorlte  airs  from  their 
respeetire  operas. 

Four  Hands  Potpourris  de  Concert. 

Flile  de  lCa4am  Ancot •l.OO 

lA  Jolle  FarAimeuite 1.25 

lA  Madam  Arohldoe 1.0i> 

I<a  JfasooMe i.:i5 

oiivesve..*. ....  '•••.............•.•.••.•..•...•.......  l.OO 

Patienoe 1.125 

OlTofle  GlTofla l.OO 

These  are  the  established  fayjfcei  for  the  piano  of  the 

mosleal  pnblie.  Liberal  disconnfift  teachers  and  the  tradot 

for  lehool  exhibitions,  ooncerts,  et^k 

WHITE,  SMITH  ft  CO.,  Pablisbers, 

516  Washington  St.,  Boston,  Mass. 

THE  CHARMIKO  SET  OF 

WALTZES 


Danced  Everywhere. 

Paris  by  Gaslight" 

(PARIS  AU  GAZE.) 

By  OHARLES  D.  BLAKE. 


ii 


niMtnUed,  With  an  Elegant  Colored  Title 

Page— 75  eeats* 

PTJBi:.I@JB[£21>    SIT 

WHITE,  SMITH  ft  CO., 

Boston  and  Chioago. 


THE  GOOD  TEMPLAR. 

BIT    H.    S.   PJBRKir^S. 

ConUining  the  Odes,  Hymns,  etc,  in  nse  in  Lodges  of 
Good  Templars,  Sous  of  Temperanee,  Temples  of  Honor, 
and  other  Temperanee  Societies.  A  book  that  no  temper- 
ance family  should  be  without.  Priee,  36  cento.  Llbernl 
discoant  to  societies  and  the  trade. 

WHITE,  SMITH  ft  CO.,  Publishers, 

Boston  ami  Chicago. 


'' WliitB  tie  Stars  lire  SliuBrijilit:' 

OOMOEBT  WAI«TZ  SONG,  7aCta. 

WAI.TZ  BBIIXAMTE.  60  CU. 

BY    CHAS.    D.    BLAKB. 

One  of  the  many  popular  waltz  songs  published  by  thie 
house.    Published  by  WHITE,  SMITH  &  CO., 

Boston  and  Ctiicngo. 


PIANOS  TUNKU 
and  repair^  in  the  n^otft  Iborough  mHoner  hj  »>m|K^ 
teBt workmen    PiaBo«tan«d»taay  disUnoe  AddreM^ 
White,  Smith  4  Co.,  BobIob. 
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THE  ELKS*  ENTERTAINMENT. 

Snmlayy  the  last  day  of  April,  the  E»k  Lodge 
pivc  a  charming  musical  entertainment  to  their 
invited  gnests.  with  an  nnasnally  rioh  pro- 
t,n*amme.  Besides  a  picked  orchestra  of  thirty 
fine  musicians,  conducted  by  our  able  director, 
John  J.  Braham,  there  were  several  noted  so- 
loists, which  are  the  pride  of  our  principal 
first-class  concerts.  Helen  Carter,  with  her 
solos,  and  Walter  Emerson,  our  excellent  cor- 
uetist,  achieved  great  successes,  and  well-de- 
sei-ved  and  overwhelming  applaupo;  but  the 
most  attractive  number  of  the  entertainment 
was  almost  the  entira  first  act  of  ''II  Ti-ovar 
tore,"  rendered  by  Signer  Farini  and  some  of 
his  most  accomplished  and  advanced  pupils. 
Addie  C.  Reed,  assuming  the  part  of  Leonora, 
sang  delightfully ;  her  voice,  a  rich  and  pure 
sopi-ano  of  great  flexibility,  won  for  her  the 
hearts  of  the  appreciative  audience.  Her  ^'Ta- 
cea  la  Notte"  was  i*endei-ed  artistically,  and  in 
the  grand  trio,  the  finale  of  the  act,  with  Mr. 
Btedman  and  Signor  Farini,  she  displayed  a 
fire  and  energy  which  an  ai*tist  of  many  years' 
operatic  experience  might  be  proud  of.  Mr. 
Stedman,  the  tenor,  who  studied  with  the  late 
Mr.  Sprague  for  years,  is  now  in  the  hands  of 
Signor  Farini,  to  finish  himself  for  the  oper- 
atic stage;  and  he  gave  evidence  in  his  singing 
on  this  occasion,  that  he  deserves  decided  en- 
coui*agement  for  his  career.  His  voice  is  rich 
and  of  exceptional  beauty  and  power,  with  a 
large  compass ;  he  takes  the  upper  C  with  per- 
fect ease ;  and  his  notes  in  the  lowi;  register 
are  equally  as  good.  It  is  not  an  easy  under- 
taking to  sing  the  music  of  ^'11  Travaiore''  at 
short  study ;  but  Mr.  Stedman  has  shown  to 
us  on  this  occasion,  that  he  bids  fair  to  make 
a  great  success  in  the  part  of  Manrii-o,  which 
has  been  promised  to  us  by  Signor  Farini  in 
the  beginning  of  June.  We  would  advise 
Signor  Farini,  who  took  the  part  of  the  Count 
never  to  play  bis  own  accompaniments,  and 
especially  not  on  an  instrument  entirely  out  of 
tune.  Although  the  signor  is  a  true  artist  and 
a  very  fine  baritone,  he  should  know  that  these 
things  mar  the  effect  greatly.  We  should  be 
pleased  to  say  something  definite  about  tlie 
signer's  operatic  venture  for  June,  but  nego 
tiations  are  not  suficiently  matiu*ed  as  we  go 
to  press. 

Thk  rage  for  novelty  and  something  strik 
ing  is  happily  bit  off  by  London  Figaro,  which 
remarks,  ''In  the  good  old  times,  composers 
who  desired  to  strike. the  paths  of  originality, 
and  to  go  beyond  the  traditional  subject  of 
peasant  love,  were  wont  to  make  an  inoursion 
into  the  fiiiitful  domain  of  historic  crime. 
This  narrowness  of  idea  little  satisfies  the  mod- 
era  musician.  We  are  threatened  witli  a  'can- 
tata' by  M.  liubinstein,  in  which  the  principal 
figure  is  the  Supreme  Deity.  A  French  com- 
])Ofter  has  given  us  the  spectacle  of  a  ballet  di- 
vertissement iu  the  Temple  at  JeiTisalem,  with 
the  Holy  of  Holies  in  the  background,  and  with 
St.  John  the  Baptist  depicted  as  the  lover  of 
(l^e  4A^srht^r  ott  Herodiaa— «a  consujoimation 
fii»nr)  wliich  Mr.  &rnest  Gye  has  very  proixjrly 


promised  to  save  us.  But  the  liabitnal  recourse 
of  Teutonic  mediocrity  is  the  description  of 
onr  future  state.  The  rattle  of  bones  in  the 
charncl  house,  the  clanking  6f  chains  on  the 
;fibbet,  the  shrieks  of  ghouls  and  of  familiar 
spirits,  and  all  the  horroi-s  of  pandemonium, 
are  subjects  upon  wliich  the  modern  professors 
of  the  divine  art  love  to  dwell.  Absolutism  in 
music  is  a  thing  of  the  x>^t,  and  we  are  con- 
fronted with  the  modern  rage  for  realism. 
Matters  which  would  be  scouted  on  the  stage 
are  freely  offered  to  the  more  delicate  and  im- 
pressionable organization  of  concert-goers; 
and  composers,  not  content  with  holding  up 
the  mirror  to  nature,  i>ass  beyond  the  grave 
and  seek  to  describe  to  us  ihc  horrors  of  that 
which  they  feebly  conceive  to  be  Eternity." 


Gilbert  and  SaLUVAw's  new  comic  opera, 
says  London  Figaro,  is  foun(fed  on  one  of 
Mr.  Gilbert's  "Bab"  ballads,  "The  Faiiy  Cu- 
rate," which  tells  us  how — 

*'Ouce  a  fairy,  light  and  nSrj,  ^ 

Married  with  a  monni; 

Mod,  howeter, 

Never,  nerer 
PA88  the  fairy  portnl. 
Slrl '  8te.a]lDg,  phe  to  Elding 
Made  a  daily  joamey, 

There  she  found  him, 

Clientii  round  him 
(He  was  an  attorney)." 

Tlie  result  of  this  strange  union  was  a  son 
named  "Georgie,"  who  became  in  due  time  a 
curate,  who,  being  half  a  fairy,  had  the  iwwer 
of  paying  flying  visits  to  his  fairy  mamma. 
One  day,  however,  his  bishop,  popping  in  un- 
expectedly, finds  Georgie's  mother,  h  la  tlie 
fairy  Rebecca,  f n  wings  and  short  petticoats, 
and  assuming  her  to  be  a  lady  of  the  ballet, 
denounces  her  son,  who,  in  his  indignation  at 
the  insinuation,  '-changed  religion,  like  a  pig- 
eon, and  became  a  Mormon!"  The  denoue- 
ment is,  of  coui*se,  changed,  and  the  story 
much  elaborated  in  the  new  libretto ;  but  the 
leading  idea  of  the  latter,  I  understand,  is 
identical  with  that  of  the  ballad. 


Fighting  in  belialf  of  American  composers 
and  their  work  is  an  uphill  business  when  there 
is  so  much  stupidity  on  the  part  of  musicians 
like  Theodore  Thomas  and  others  of  his  ilk  to 
deal  with.  For  instance,  in  the  selections  made 
by  Mr.  Thomas  for  the  New  York  May  Festi- 
val, there  is  not  one  work  by  an  American 
composer.  The  New  York  Dramatic  Times 
severely  but  ju<»tly  remarks,  "The  musicians 
of  this  country  are  ignoi-ed  completely!  "Why 
should  they  be,  in  a  great  festival  which  is  sup- 
posed to  be  a  representative  musical  entertain- 
ment ?  Would  it  not  be  graceful  and  appro- 
priate to  put  in  a  composition  by  some  one  of 
the  several  men  who  have  been  struggling  with 
marked  ability  and  originality  against  the 
storm  of  German  music  which  has  been  blow- 
ing over  the  countiy  ever  since  Thomas  got 
-hold  of  the  elements?  Is  a  musical  festival 
only  in  eresting  historically,  that  Spontini  and 
Cimarosa  and  Boticinni  and  Bozzini  and  Tri- 
chinae should  have  a  place  in  it?.  Tliomas,  it 


is  well  known,  does  not  believe  in  thederebp- 
m'^nt  of  American  music  by  the  enoouragcment 
of  American  composers!  He  holds  cofn^b- 
tently  to  the  doctrine  that  the  best  way  to  eiw 
courage  music  in  America  is  to  ignore  those 
who  try  to  make  it,  and  secure  as  much  glorj 
as  possible  for  those  who  only  mark  the  time 
of  foreign  compositions.*' 


AUXILIABT  NOTES. 

Lotta  closed  her  season  on  May  20. 

Madame  Essipoff  is  giving  concerts  in  Fftris. 

Janauschek  is  said  to  be  creating  quite  a  kd- 
sation  through  the  West. 

Mary  Anderson  is  at  Long  Branch,  haying 
just  closed  her  season,  the  most  sncoessfal  she 
has  ever  had  on  the  stage. 

Lina  Merville  is  playing  Cupid  in  "Volcan'' 
at  the  Opera  Comique,  London.  Should  think 
she  might  play  the  mischief  with  the  bovR. 

Theodoi-e  Thomas  is  reported  by  one  of  the 
New  York  papers  as  being  much  displcssed 
with  the  results  of  the  May  Festival  artistical- 
ly, and  as  saying  that  he  will  not  repeat  the 
experiment  next  year. 

On  a  recent  Sunday,  during  the  perform- 
ance of  "Les  Huguenots''  at  the  Paris  Opera 
House,  a  man  in  tiie  stalls  shouted  that  the 
pei'foimanoe  was  disgraceful.  He  was  con- 
ducted to  I  he  street  by  two  policemen  and  a 
file  of  soldiers. 

Joseph  Bradford  has  dramatised  Mallod^s 
"Romance  of  the  Nineteenth  Century,"  and  it 
is  said  to  be  a  version  that  will  enable  some 
actress  of  the  Clara  Morris  school  to  gire  ^ 
characterization  of  Cynthia  Walters  that  will 
be  very  popular. 

Mu9ic  speaks  as  follows  of  Madame  Galass, 
who  recently  made  her  appearance  in  New 
York  at  Campanini*s  benefit  concert:  "She 
has  a  good  school,  phrases  artistically,  and 
sings  throughout  in  a  most  discriminating  and 
intelligent  manner.  Her  acting  is  marked  by 
feeling,expre8siveness  and  perfect natnralnesf!, 
and  she  displayed  gi'eat  versatility.  In  appear- 
ance she  resembles  Lucca.  Her  voice  is  a  fall 
contralto ;  it  is  of  good  quality,  even,  full  and 
sympathetic,  with  an  ample  compass.  Her 
success  was  undoubted,  although  an  occasional 
want  of  smoothness  betrayed  a  want  of  con- 
tinued practice." 

"The  Magic  Doll*'  is  the  title  of  a  mnrical 
extravanganza  which  has  been  prepared  by 
Benjamin  E.  Woolf  for  the  Boston  Comic  Opera 
Company,  an  organization  headed  by  Bessie 
Louise  King,  who  has  become  well  kriOw»  by 
her  appearances  with  the  Corinne,  Holman,an(l 
Hess  companies,  and  who  possesses  a  ^m  s<v 
prano  voice.  Annie  Whitney,  Charles  G.  Ams- 
den,  Greorge  Gaston,  Eartland  Calhoun,  and 
Frank  Calburt  are  the  other  members  of  tbc 
company,  which  is  about  beginning  a  sammer 
season  in  Albion,  Micliigan,  as  this  x)ara^raph 
is  being  written.  The  musical  part  of  tbe 
piece  embraces  many  of  the  gems  of  "Pa- 
tience," '*TheMascotte,"  "Olivette,"  "Pirates 
of  Penzance,"  'Girofle-Girofla,"  "Billee  Tay- 
lor," "Bohemian  Giri,"  "Fra  Diavolo,''  "Pin- 
afore," "Chimes  of  Norn>andy,"  and  others. 
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A  MALTA  FRE IDUICJI-MA  TERNA . 
Atnalia  Materna  is  a  native  of  a  small  town 
in  Styria,  where  her  father  was  a  teacher,  and 
<liiVoted  fervently  to  the  sludy  of  music^  pUy- 
ing  several  instrnments.  Amalia  was  bom  in 
1847,  and  early  showed  a  passion  for  music. 
She  embi'accd  every  oj»iM>rtiiniiy  that  showed 
itself  in  a  small  way  to  pui*8ue  its  stndy,  and 
lier  Hrst  pnblic  appearance  was  in  Von  Sappe*s 
operetta  of  "Flotte  Dursche''  at  the  Thalia 
Theatre,  at  Griitz,  where  after  a  time  kIio  mar- 
ried Karl  Freidrich,  an  actor,  when  she  went  to 
Vienna,  and  was  engaged  at  the  Cai-I  Theatre, 
and  in  1868  she  sang  the  r61o  of  Elirira  in 
"Don  Giovanni,''  and  of  the  Fui*y  in  "Armi- 
da,"  after  whit^li  she  was  engaged  for  the 
Karntneiihor  Theatre,  where  she  made  her 
debut  in  1869  in  <*L'Africaine."  She  attracted 
the  attention  of  Richard  Wagner  s-  on  after- 
ward, and  in  1876  she  created  BiunhiUle,  and 
hi  nee  then  has  been  the  great  exponent  of  the 
Wagner  music.  Mr.  Wagner  is  said  to  have 
exclaimed,  on  heanng  her  for  the  first  time, 
*'Thank  God  I  I  have  found  my  BrUnhildeP' 
Fran  Matema  made  a  gi'eat  success  at  the  New 
York  May  Festival ;  and  she  is  to  appear  in 
Koston  soon  in  two  concers,  when  she  will  be 
assisted  by  Ilerr  Candidus  and  the  principal 
artists  who  participati  d  in  the  recent  New 
York  Festival,  in  connection  witii  the  gi'cat 
Wagner  orehestra.  The  New  York  TTerald 
recently  said  of  her,  * 'Although  at  rehearsals 
it  <*.ould  hardly  be  expected  iliat  an  oppor  uni- 
ty wonld  bo  had  lo  judge  fully  of  Mme.  Ma- 
terna's  talents,  it  furnished  abundant  proof 
that  the  flattering  foreign  opinions  ex]n*e8sed 
as  to  her  noble  voice  and  highly  dramatic  in- 
slincts  are  thoroughly  justified.  Iler  voice  is 
full,  round  and  rich,  and,  whether  used  in  the 
extreme  upper  register  or  the  lower  notes  of 
il8  compass,  it  is  equally  powerful,  clear  and 
resonant.  It  is  heanl  at  its  best,  perhaps,  in 
bmadly  dramatic  pas^-ages,  and  la-t  evening  in 
the  Wagner  music,  Mme.  Materna  employed 
it  with  a  grandeur  of  effect  that  was  astonish- 
ing. There  is  nothing  harsh  or  unpleasant 
\  ab:*ntit,  even  in  tlic  broadest  and  most  pas- 
^  sionate  expression  of  vocal  sentiment,  and  it  is 
jierfectly  under  her  control .  After  hearing 
Mme.  Materna  sing  in  the  Wiigner  music,  one 


can  i-cadily  underatand  why  Wagner  has  cho- ' 
sen  her  as  the  creator  of  the  hereines  of  his 
operas."    The  exaci  date  of  the  great  sin^r*s 
appearance  has  not  been  settled  as  we  go  to 
press. 

ANOTHER  BOSTON  PRIMADONNA 
Mme.  0.  Hunking,  who  has  sung  here  in 
many  concerts  recently  with  great  success,  has 
been  engaged  by  Max  Strakoscii  for  his  nex-t 
opera  season,  lo  assume  the  roles  of  Vloletta 
in  **Traviata,"  Lucia,  M'nihay  and  Margherita 
in  <*Fuust.*'  Mr.  8ti*akoschwas  much  pleased 
witli  her  beautiful  voice,  cultivation,  and 
method.  He  also  was  veiy  highly  pleased 
with  Marie  C.  Sti'ong,  contralto,  and  selectetl 
several  parts  for  her  to  appear  in  in  the  coming 
season.  W.  Stedman,  tenor,  was  pronounced 
by  Mr.  Strakosch  as  having  a  very  superior 
voic(»,  and  he  requested  him  to  study  very  hard 
under  his  present  teacher,  so  that  he  might  ac- 
complish his  expectations  for  the  next  fall. 
These  artists  are  some  of  Signor  Farini's  besf 
pupils,  and  have  been  studying  with  him  ever 
since  hejias  been  in  Boston  It  is  ceriainly  a 
very  high  compliment  to  Signor  Farini  whfu 
a  manager  like  Mr.  Stimkosch  pays  his  studio 
a  visit  to  select  talent  for  his  opera  season, 
and  we  are  happy  t«)  see  that  our  exi>ectation8 
regarding  the  ability  of  Signor  Farini  as  a 
maestro  have  been  {*ealized.  The  signor  also 
speaks  very  highly  of  Mrs.  Tucker,  soprano, 
and  Mr.  lievins,  basso  cantante.  We  shall  be 
pleased  to  hear  them  in  public  soon. 


COMlNa  BENEFITS. 

Several  benefits  of  more  than  usual  impor 
tance  are  about  taking  place  as  this  issue  of 
the  Folio  appears.  The  firet  one  is  that  of 
Manager  Eugene  Tompkins,  of  the  Boston 
Theatre,  which  takes  place  on  the  afternoon 
of  May  24,  the  day  that  the  Folio  appears. 
The  request  tliat  Mr.  Tompkins  would  allow 
his  name  to  be  used  was  signed  by  Mayor 
Green,  Gov.  Long,  ex-Gov.  Alexander  II.  Rice, 
Hon.  Charles  J.  Noyes,  John  Boyle  O  Ueilly, 
and  others.  John  McCullough  and  othera  will 
appear  in  a  very  a'ti'active  bill,  which  .at  the 
date  of  writing  has  not  been  announced.  Man- 
ager Tompkins  has  developed  a  rare  capacity 
for  his  position,  and  it  is  to  his  enterprise  that 
the  great  successes  of  "Michael  Strogoff  '  and 
"The  World-  were  brought  to  Boston. 

On  the  afternoon  of  May  31,  at  the  same 
theatre,  II.  A.  M'Glenen  will  have  a  benefit, 
when  it  is  understood  that  a  star  well  known 
in  the  theatrical  world  (probably  Maiy  Ander- 
son) will  appear  in  a  popular  play,  to  which 
will  be  added  miscellaneous  astractionn.  Mr. 
M*Glenen  has  become  a  fixture  at  the  Boston 
Theatre,  owing  to  his  devotion  lo  the  interests 
of  the  house,  and  his  relations  to  the  public 
have  been  so  pleasant  that  his  popularity  will 
be  sure  to  pack  the  building,  as  heretofore. 

On  the  afteiTioon  of  June  1,  B.  F.  Tiyon, 
who  has  been  the  treasurer  at  the  Howard  Ath- 
enaeum for  sixteen  years,  takes  a  benefit  at  the 
Globe,  through  Manager  John  Stetson's  cour- 
tesy.    It  had  been  Mr.  Tryon's  intention  to  re- 


tire from  theatrical  life  altogether,  and  pursue 
his  art  inclinations  in  London ;  but  Manager 
Stetson  has  offered  him  the  treasurership  of  his 
Fifth  Avenue  Theatre,  which  he  has  accepted, 
though  this  will  not  prevent  him  from  having 
the  rousing  reception  that  he  is  sure  of  at  any 
I'ate. 

On  the  evening  cf  June  5,  at  the  Globe  The- 
atre, Charles  Burnham  and  Martin  Drake,  the 
business  manager  and  treasurer  of  this  theatre, 
will  have  a  benefit,  at  which  will  be  presented 
**Ruy  Bias,"  with  William  Bednunid  in  the 
titlo-rAle,  and  with  Mark  M.  Pi  ice,  Charles 
Kent,  Mi-8.  Thomas  Barry,  and  Alice  Carle  in 
the  cast.  Frrd  Yokes, Signor Breccol in i,  Louis 
Harrison,  Hattie Moore,  Julia  Wils(ni  ("Tot'*) 
and  t!ie  Garncllas  will  also  appear;  and  a  new 
and  comical  ncvelty  is  promised, in  which  pcvor- 
al  well-known  public  men  and  the  managers 
of  two  of  our  leading  theatres  will  ap])ear.  Mr. 
Burnham  has  made  hosts  of  friends  by  his  in- 
variable good  nature  under  all  the  trials  of  a 
box-ofiice«  and  no  one  has  ever  been  found  who 
could  say  a  word  against  Mr.  Drake. 

On  the  evening  of  June  3,  George  H.  Tyler, 
the  po|)ular  business  manager  of  the  Park 
Theatre  for  the  past  two  years,  will  have  a 
ben  fi',  tendere<l  by  Abbey  &  Schoeffel,  as  a 
parting  testimonial,  previous  to  his  entering 
up  »n  the  m  uiagcm(;nt  of  the  Bijou  Theatre 
with  Fred  Vokes.  The  number  of  volnntecM's 
is  vei*y  lai*ge,  and  the  popularity  of  Mr.  Tyler 
would  fill  the  Boston  as  easily  as  the  Park. 

In  fact,  everybody  around  the  Park  is  pop- 
ular. E.  U.  Byram,  the  business  agent  of  this 
theatre,  will  follow  with  a  benefit  on  June  10, 
(the  last  night  of  the  season).  A  fine  enter- 
tainment will  l>e  given,  the  details  of  which 
have'  not  yet  l>een  arranged  fully,  though  it  is 
well  known  that  a  large  number  of  artists  of 
ability  and  popularity  have  already  volun- 
'ocred. 

William  H.  Gallagher,  for  the  past  seven 
yeara  assistant  treasurer  of  the  Howaixi  Athe- 
naeum, and  during  the  past  two  years  hoMing 
the  same  position  at  Oakland  Garden,  will  ben- 
efit at  the  Howard  on  June  10,  when  Manager 
Harris  himself  will  appear,  in  addition  to  a 
host  of  others;  and  on  June  6,  Frank  AV right, 
the  stage  manager,  will  have  a  benefit,  when 
he  wiP  appear  as  Quasimodo  in  ''The  Hunch- 
back of  Notre  Oame." 

Charles  F.  Wentworth,  the  popular  young 
treasurer  of  the  Gaiety  Theatre,  will  have  a 
benefit  May  21),  which  will  be  sure  to  be  well 
patronized,  not  only  because  a  good  bill  has 
been  ijrovided,  but  because  Charley  is  one  of 
the  most  agreeable  fellows  looking  out  of  a 
box-ofllcc  window. 

On  May  31,  William  H.  Bingham,  of  Mana- 
ger Stetson's  staff,  will  present  an  attractive 
bill  for  his  benefit. 


Congiaessman  Oates,  of  Alabama,  has  just 
maiTied  Miss  Saliie  Toney.  That'll  be  a  toney 
crop  to  "  I  brash"  by'n  bye. — [_New  Jersey  En-^ 
terprihe,']  Which  will  cause  them  to  make  wry 
faces.  They  will  surely  chaff  each  other  terri- 
bly when  anything  goes  against  the  grain. 
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THE  FINE  ARTS. 
The  twenty-sixtli  exhibition  of  the  Boston 
Art  Club,  which  is  now  taking  place,  com- 
prises water  colors  and  black  and  white  in 
about  the  ra  io  of  three  to  one,  the  gvesX  ma- 
jority of  the  former  having  previously  com- 
prised the  water-color  exhibition  in  New  York, 
while  a  larger  proportion  of  the  latter  are  from 
Boston,  and  now  shown  here  for  the  first  time. 
The  collection,  as  a  whole,  will  impi*ess  the 
art-lover,  who  lias  knowledge  and  taste  as  well 
as  love  for  art,  as  beiqg  rather  commonplace, 
having  that  quality  that  may  be  called  respec- 
tability, as  well  as  a  commonplace  look.  Tliero 
is  little  that  is  absolutely  bad,  and  even  less 
that  is  thoroughly  good.  There  is  nothing  that 
is  really  clever,  striking,  or  indicative  of  any- 
thing like  genius ;   though  a  largo  number  of 
the  pictures  are  good  in  subject,  and  respecta- 
ble in  handling.    The  result  is,  that  there  is  a 
monotony  that  in  an  exhibition  does  not  at- 
tract much  attention  or  awaken  any  enthusi- 
asm ;  though  we  are  free  to  confess  that  on  the 
walls  of  a  private  mansion,  where  pictures  are 
the  exception  i-ather  than  the  rule,  a  gi*eat  many 
of  these  works  would  show  oiTfar  better  than 
hci*e.  Thinking  readei*s  will  see  at  a  glance  that 
this  is  generally  the  case.    Indeed  this  is  one 
reason  why  pictures  purchased  trom  a  studio 
are  more  apt  to  be  satisfactory  than  ai-e  those 
bought  from  the  walls  of  a  crowded  gallery. 
The  painter  treats  each  one  on  its  individual 
merits ;  but  the  exhibitor  masses  them  as  so 
much  merchandise.    Do  not  some  of  the  very 
best  pictures  need  just  this  coddling?   Among 
the   black-and-white   drawings    that    attract 
attention  ai'e  a  portrait,  a  picture  of  a  girl 
and  a  dog,  and  an   outline  drawing  for  a 
I)ortrait,  all   by  B.  C.   Porter.     These   are 
more    especially   noticeable   from    the   fact 
that  they  are  by  a  punter  who  is  occasion 
ally  criticised,  by  the  disciples  of  the  ultra 
school  of  impression  in  idea  and  freedom,  in 
presentation,  as  being  simply  pretty  and  nice. 
At  least  the  two  last-mentioned  of  these  pic- 
tnres  show  the  foundation  of  these  criticisms 
to  be  at  least  not  altogether  solid.    Th^  thor- 
ough artist  is  shown ;  not  the  painter  of  pretty 
effects.    Mr.  Porter  shows  by  such  careful  and 
artistic  work  as  this  that  he  unites  the  first 
quality  of  possiBssing  a  careful  taste  in  draw- 
ing with  the  second  one  of  being  alive  to  what 
is  desired  in  portraiture  by  people  who  like 
agi*eeable  color  witliout  being  able  to  analyze 
the  reasons  or  ingixKlientfi.    Mr.  Porter  paints 
fashionable  ladies,  as  the  portrait  in  black-and- 
white  shows,  and  if  his  finished  pictures  of 
them  in  times  past  and  present  have  shown  an 
anatomical  idea  bewildered  and  even  lost  in 
the  rubbish  of  superabundant  dress,  it  is  just 
]x>s8ible  that  in  this  way  he  is  presenting  the 
l>ersonality  of  fashionable  ladies  in  a  manner 
that  is  as  artistic  in  its  underlying  idea  as  it  is 
truthful  afterward  in  its  general  pvesgntation 
of  character.    Mr.  Porter's  drawing,  as  here 
shown,  may  be  termed  graceful  rather  than 
strong;  but  how  good  it  is  maybe  seen  by 
contrast  with  a  drawing  of  a  child's  head  near 
by,  signed  Linton,  whoever  he  nftiy  be^^wliich 


is  fuzzy,  or  rather  wiry,  and  has  neither  grace 
nor  strength  to  claim  for  it  the  place  where 
it  hangs.    Among  the  really  gootl  things  in 
landscape,  one  looks  over  and  over  again  at 
a  bit  by  F.  B.  De  Blois,  a  winter  subject,  the 
foreground  plain,  broad,  and  simple  in  botli 
id*|a  and  treatment.    It  is  not  great,  because 
Mr.  De  Blois  is  not  so  successful  in  small  pic- 
tures as  in  larger  ones.    His  style  is  more 
sweeping,  and  his  drawing  is  ^iven  better 
scope  and  more  capacity  for  expression  on  a 
larger  canvas.    Yet  this  bit  is  charming,  and 
expresses  a  winter  idea  very  cleverly.    Near 
this  is  a  picture  by  E.  H.  Garratt,  of  an  ap- 
proaching storm  en  the  seashore j  with  a  man 
driving  a  yoke  of  oxen  drawing  a  toad  of  sea- 
weed.   Or,  wo  should  say,  attempting  to  drive 
the  oxen ;  for  the  would-be  driver  is  on  the 
*'off  side  of  the  cattle,  which  presents  a  most 
ludicrous  idea  to  one  who  knows  anything 
about  ox-driving.    A  figure  of  another  man, 
hun'ying  along  behind  the  vehicle,  is  so  gro- 
tesque in  drawing  as  to  bo  almost  a  burlesque 
on  the  species.    It  is  barely  possible,  however, 
tliat  he  is  dancing  along  in  this  funny  way  in 
his  appreciation  of  the  humor  of  his  compan- 
ion attempting  to  drive  oxen  on  the  "oflT*  side. 
We  mentioned  this  fact  to  an  artist  whom  we 
met  in  front  of  the  picture,  and  he  sAid  that  it 
had  been  mentioned  already  to  Mr.  Garratt, 
who  said  he  remembered  taking  a  stick,  and 
attempting  to  drive  the  oxen,  but  they  would 
not  go.    He  stood  on  that  side.    The  oxen,  at 
leasts  were  well  trained  I    But,  after  a  smile  at 
Mr,  Garratt' 8  slip  in  this  direction,. which  will 
probably  be  remedied  as  soon  as  he  gets  the 
picture  in  his  possession  again,  a  great  deal  of 
praise  can  be  bestowed  upon  the  picture  itself. 
The  approaching  storm  is  indicated  well,  and 
its  movement  simulated  in  a  strong,  masterly 
manner.    This  in  general.    Little  fiaws  could 
be  picked  in  it;  but  for  one  of  our  younger 
arJsis,  who  seldom  goes  beyond  black  and 
white,  the  work  is  very  creditable.    Both  this 
and  the  work  by  Mr  De  Blois  previously  men- 
tioned are  done  with  the  brush,  with  black 
and  white  paint«  while  Mr.  Porter's  are  crayon 
work.  John  J.  Enneking  has  some  good  work, 
though  at  times  betraying  a  worked-over  or 
"worried''  look  that  is  not  agreeable;  T.  O. 
Langerfeldt  has  some  excellent  water-colors ; 
and  Susan  Hale  shows  aquarelles  as  well.  The 
two  latter  artists  are  recognized  aaat  the  head 
of  the  Boston  water -colorists,  and  both  aim  at 
breadth,  though  we  often  think  that  both  of 
them  teach  too  much  to  avoid  ^< talking  shop'' 
now  and  then  in  their  pictures. 

W.  L.  Picknell,  who  does  some  thoA>ughly 
good  work  now  and  then,  is  on  a  sketch- 
ing tour  through  Texas,  New  Mexico,  and 
the  adjacent  country.  The  extreme  Soutliwest, 
as  well  as  the  great  prairie  section  of  the  ooua- 
try,  has  been  neglected  by  the  painters  to  a 
great  extent,  with  the  exception  of  its  moun- 
tainous features.  There  is  a  warmth  of  atmo- 
sphere added  to  sti^etch  of  landscape  that  ought 
to  give  an  artist  with  strength  of  touch  and 
simplicity  of  style  a  ftae  chance  to  do  some- 
thing for  nature  and  for  hipiself  besides  pose 


[  theatf-icallyon  canvas  witli  insolent  moinitiuDs. 
Thomas  Allen,  Jr.,  has  shown  a  number  of 
Texas  an<l  New  Mexican  subjects  here,  all  laii. 
gnid  with  the  i^eculiar  sunlight  of  tliat  section, 
and  simple  to  thevei^eof  insipidity  to  Uks 
lover  of  X  he  highly  spiced  in  art,  and  it  is  to 
be  hoped  that  Mr.  Picknell  will  do  somethiitg 
in  a  similar  vein.  4.n  art  sentiment  can  be 
created  if  sufficient  euooaragement  be  given  to 
the  artists  who  are  oi^  the  search  for  novelties 
not  necessarily  of  the  ''stunning"  order.  Mr. 
Picknell  shows  mt  Williams  &  Everett's  tliis 
week  a  strong  Noi*mandy  picture,  ihe  compo- 
sition introducing  a  litile  shrubbery  scattered 
abont,  with  a  road  winding  up  from  the  fore- 
ground through  the  middle  distance,  over 
which  a  tired  workman  is  trudging  wearily, 
while  overhead  is  a  sky  wondrously  full  of 
light.  It  is  clear,  decided,  and  frank  in  express- 
ing a  sunny  pha^e  of  nature.  It  is  simply 
tnith.  The  only  fault  we  should  find  with  it  is 
tliat  the  light  is  too  cleaf,  containing  so  little 
yellow  as  to  be  cold,  whereas  there  should  Iw 
more  warmth,  to  represent  the  sunlight  of  a 
summer  day.  But  the  idea  of  light  is  repre- 
sented remarkably,  and  the  liaudiiug  is  stioiig 
and  virile. 

I.  M.  Gangengigl,  the  painter  of  those  biu 
of  chanu-  er  study  tliat  John  A.  Lowell  k 
Company  have  taken  hold  of  lately,  has  jnst 
finished  another  one,  representing  a  French 
refugee  of  the  '98  days,  Ids  rich  dress  dasty 
but  siill  neat  in  spite  of  it  all,  knocking  at  a 
door,  behind  which  he  is  ignorant  as  to  wheth- 
er are  awaiting  friends  or  foes.  There  is  a 
weariness  oyer  the  strength  of  the  face,  aiid 
a  shade  of  sadness  and  doubt,  that  are  ex- 
pressed in  a  tender  and  a  touching  way.  The 
details  of  the  picture  are  painted  with  greal 
nicety  and  conscientiousness,  tlie  color  is  deli- 
cate and  in  some  phases  delicious,  and  as  a 
whole  it  is  a  fine  bit  of  pathetic  sentiment. 

George  L.  Brown  has  atNoyes  So  Blakeslee^s 
a  lai-ge  view  of  the  Grand  Canal  of  Veniw, 
with  his  usual  composition  and  usual  color. 
The  distance  and  the  atmosphere  are  charming, 
as  almost  always  Mr.  Brown  paints  fora  large 
class  who  like  Venice  or  any  other  sec  ion  of 
Italy  coulcur  de  rose;  and  indeed  we  h^vc  a 
great  deal  of  sympathy  witli  both  the  class 
and  the  fooling,  though  recognizing  the  falsity 
of  the  presentation  as  we  do  the  pretence  of 
a  great  d<uil  of  the  poetry  of  tlie  day.  Bis 
pictures  give  us  a  great  deal  of  pleasnre  in 
spite  of  what  may  be  found  in  them  to  object 
to. 

Heniy  Bacon  shows  at  Palmer,  Bachelder  k 
Co.'s  a  lai-ge  figure  picture  that  is  one  of  tlio 
weakest  he  has  painted  tqv  a  long  time.  It  is 
meant  to  illuRti*ate  Bret  Harte's  <<  Luck  cf 
Roaring  Camp,"  but  its  figiu*es  are  as  unsati^ 
factory  as  are  most  of  those  seen  on^he  sta^ 
in  Western  plays.  Bufialo  Bill's  mild-man- 
nered ways  are  ferocity  itself  by  the  side  of 
these  ironed-out  and  polished-ofT  miners.  No 
painter  a:  y  more  than  writer  can  depict  West- 
ern chara  ;ter  without  having  a  knowledge  of 
it  from  actual  experience.  He  may  describe 
its  life  m>d  manners  in  a  i^y;  but  that  id 
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another  tliiiig.  We  have  no  idea  whether  Mr. 
Bacon  has  ever  been  in  California  or  no,  but 
being  there  to-day  would  not  enable  him  to 
depict  that  revelation  of  early  California  days 
that  gave  Bret  Harte  his  fame.  Mr.  Harte's 
**Luck  of  Roaring  Camp"  is  an  idyl  that  will 
take  its  place  among  the  classics ;  Mr.  Bacon's 
ie  a  mass  of  rubbish  that  is  not  woiHi  the  f  rnuie 
that  surrounds  it.  Thous^h  it  has  a  pleasing 
sentiment  and  suggestion,  its  execution  is  weak 
and  uncertain.  We  are  pleased  to  speak  in  a 
coutitu'y  way  of  a  number  of  studies  of  char- 
acter and  scenery  at  this  same  establishment- 
some  in  water  color ,  and  some  in  oil.  They 
are  lively  and  cheerful  in  color,  and  of  that 
pleasing  chai'acter  that  does  not  ipsiston  virile 
handling  and  brawny  appeai-ance  to  be  success- 
ful. The  largest  and  best  of  these  is  a  Vene- 
tian picture  of  "Feeding  the  Pigeons,''  which 
is,  in  fact,  one  of  the  best  pictures  bj  Mr. 
Bacon  we  ever  have  seen.  It  is  charming  in 
every  respect. 

''IIoi)e  and  Memory^'  is  the  title  of  a  steol 
engraving  recently  Unishcd  by  E.  G.  Willijuns 
&  Brother,  of  New  York,  which  is  a  fine  work 
of  ai't,  and  which  will  be"  doubly  interes- ing 
to  those  who  know  the  circumstances  rcgar<l« 
ing  its  origin.  It  is  composed  of  two  figures, 
that  of  an  old  man  and  a  young  girl ;  the  for- 
mer being  the  well-known  Judge  Biddle,  of 
Indiana,  and  tlie  latter  Myla Charles,  a  daugh- 
ter of  Emily  Thornton  Charles,  the  well- 
known  Indiana  poet, now  of  Washington.  The 
young  miss  happened  to  take  this  position  one 
day  with  the  Judge,  which  so  impressed  her 
nio  her  that  she  had  her  go  the  next  day  and 
be  photographed  in  the  same  position,  from 
which  the  •engraving  was  made.  The  picture 
reflects  great  credit  upon  the  ongravei*s,  and 
pi-obably  will  appear  as  a  frontispiece  to  a  new 
vitlume  of  poems  that  Mrs.  Chai'les  (Emily 
Hawthorne)  will  soon  issue. 

F.  B.  De  Blois  will  summer  at  Long  Island, 
Luke  Winnipiseogee,  where  he  will  vary  his 
sketching  season  by  managing  the  well-known 
hotel  of  the  Island  Home,  so  well  and  favor- 
ably remembei'ed.  This  fact  will  make  the 
hotel  a  popular  oile  among  the  artists.  Mr. 
Dc  Blois  will  prove  himself  a  decidedly  smart 
man  if  he  can  keep  a  hotel  as  well  as  paint  a 
picture. 

A  fine  collection  of  ancient  and  modern  etch- 
ings and  engravin<:8  is  on  exhibition  at  John 
A.  Lowell  A  Company.^s,  70  Kilby  Sti*cet.  They 
are  in  chai-ge  of  E.  G.  Kennedy,  of  New  York. 
Alma  Tadema  is  engaged  on  a  picture  of 
C]eo[)ati*a  for  a  New  York  art-lover.  Simply 
to  imagine  the  picture  is  a  treat. 

Jtimes  Nptman  has  recently  issued  photo- 
graphic reprodnc'ions  of  L.  Perrault's  "Age 
of  Innocence,"  a  charming  child^s  head,  the 
original  of  which  i^ou  exhibition  at  his  studio, 
90  Boylston  Street,  and  the  copies  of  which 
are  in  such  demand  that  he  can  scarcely  keep 
pace  witli  it.  Recen't  group  photographs  done 
here  are  of  Gov.  Long  and  Council,  and  Gen. 
Moore  and  Staff  of  the  oldFiret  Brigade.  Both 
are  spirited  photographs. 
,    The  Scust  FramjciKO  Bulletin,  in  a  notice 


some  time  since  of  the  Franciscan  Missions  of 
Alta-California,  made  a  suggestion  tliat  they 
be  I'estored  by  some  competent  artist,  which 
suggestion  was  acted  upon,  em  the  following 
subsequent  notice  indicates:  "Mrs.  Oriana 
Day,  a  gifted  artist,  formerly  of  Boston ,  Mass. , 
while  the  guest  of  California's  histonan  and 
honored  citizen,  Greneral  Mariano  Guadalonpe 
Vallejo,  at  his  earnest  solicitation  was  induced 
to  undertake  the  difficult  yet  pleasing  task.  A 
painting  by  Mre.  Day  of  the  old  Presidio  at 
Sonoma  which  she  had  submitted  for  the  gon- 
erePs  criticism  proved  to  be  so  trae  to  tlic  or- 
iginal, so  entirely  satisfactory  to  him,  that  he 
at  once  conceived  the  plan  of  confiding  to  her 
the  work  of  presei-viiig  on  canvas  the  old  Mis- 
sions, a  long-cherished  desire  of  his,  and  which 
he  had  aiTanged  to  have  executed  by  the  late 
Hon.  Edwai*d  Vischer,  whose  death  shortly 
after  prevented  its  accomplishment.  For  more 
than  three  years  past,  under  the  immediate  and 
careful  supervision  of  General  Vallejo,  who  is 
possibly  the  only  person  now  living  in  Califor- 
nia thoreughly  informed  on  the  subject,  aided 
by  his  early  youtli  impressions,  vivid  memo- 
ries and  graphic  descriptions,  together  with 
the  old  drawings,  photographs  and  rare  manu- 
scripts in  his  possession,  the  artist  has  been  en- 
abled  to  rebuild  on  canvas,  as  it  were,  from 
their  respective  ground  plans,  the  old  Missions, 
and  to  accurately  represent  these  fast-fading, 
almost  legendary  rel<cs  of  zealous  missionary 
labor^and  early  spiritual  conquest  of  the  Pa- 
cific Coast  as  they  stood  in  the  epoch  of  their 
opulence  and  i^ower.  These  are  no  hastily- 
conceived  and  hurriedly-executed  productions, 
but  are  the  result  of  careful  labor  and  compi*e- 
hensive  study,  and  are  destined  to  prove  a  most 
valuable  addition  to  the  pictorial  history  of 
California.  The  writer  is  infoinned  that  these 
'twenty-one  Missions,'  togetlier  with  other 
paintings  of  local  and  historic  interest  by  the 
same  talented  artist,  will,  in  the  near  future, 
be  submitted  to  tlie  critical  decisions  and  sbs- 
tlietic  tastes  of  the  connoisseurs  of  art  in  San 
Francisco."  Mrs.  Day  will  be  remembered  by 
many  art-lovers  of  Boston  as  having  had  a 
studio  at  one  lime  in  the  Lawrence  Building, 
and  afterward  at  her  residence  in  Charlestown, 
where  she  resided  with  her  husband,  John  A. 
Day,  then  an  officer  iu  the  Navy  Yard. 


A  UXILIAR  T  NO  TE8. 

It  is  generally  conceded  tliat  the  Ne#  York 
May  Festival  was  a  failure. 

Marie  Geistinger  has  sailed  for  Gei*many,  but 
will  return  to  America  in  September. 

Henry  Mansfield  Rudersdorf  will  sing  in  the 
choir  of  the  Maiden  Congregational  Church. 

Joseph  Jefferson  is  making  a  highly  success- 
ful tour  through  New  England,  as  Bob  Acres 
in  "The  Rivals." 

The  Mnsical  Critic  speaks  of  the  Emma 
Abbott  Opera  Companjr  as  "one  of  the  most 
unmusical  organizations  on  earth." 

Marie  Roze  is  to  be  the  prima  donna  of  the 
Carl  Rosa  Opera  Company  to  give  opera  in 
London  ai)d  the  Engjjsh  provinces  i^xt  sea- 
son. 


PASSING  SHAKES. 

Tennyson  is  said  to  have  the  gout  in  his  feet. 
In  his  poetic  feet,  we  should  think. 

It  was  an  October  apple  that  Adam  ate,  and 
a  knocked-ober  Adam  that  ate  it,  as  the  old 
darkey  expressed  it. 

The  "Pacts  and  Fancies"  man  of  the  Boston 
Transcript  talks  about  <*  pants"  instead  of 
trousers.    No  comment  is  necessary. 

Farmer:  Yes,  when  a  farmer  is  hauling 
silo  on  his  farm  with  a  donkey,  and  the  boys 
make  fun  of  him,  it  is  silo,  jack,  and  the  game. 

The  coiTespondent  who  inquires,  "Who  is 
Henry  B.  Blackwell?"  is  informed  that  Mr.B. 
is  the  "Mo  Too"  of  Lacy  Stone,  Esquire.  Go 
to. 

"What  is  the  age  of  discretion  in  woman?* 
asks  a  philosopher.  The  Passing  Shaker  does 
not  know.  He  has  ihe  most  fun  with  the  girls 
at  the  age  of  indiscredou. 

J.  E.  Emmet  has  just  purchased  a  monster 
St.  Bornai-d  dog.  He  ought  to  have  an  assort- 
ment of  animals  soon,  as  his  collection  of 
"snakes*'  is  said  to  be  striking— to  him. 

In  the  list  of  artists  singing  at  the  May  Fes- 
tival, we  observe  the  name  of  Antonia  Henne, 
and  tlien  that  of  Amalia  Wurmb.  This  is  sin- 
gular, as  generally  ihe  hen  follows  the  woi*m. 

London  theatre-goere  who  possess  the  great- 
est amount  of  horse-sense  generally  place 
themselves  in  the  stalls.— [i^.  T.  Commercial 
Advertiiter.]  Especially  if  the  company  show- 
ing is  a  barn-storming  one. 

"A  Checkered  Life"  is  a  new  play  which  is 
striving  for  success.  The  result  will  depend 
on  Ihe  "draughts"  at  the  box  office. — [L^nell 
Courier,']  The  play  ought  tx>  be  popular  with 
the  women,  as  none  but  "men"  will  be  seen  on 
the  "boards." 

The  "general  average"  with  some  men 
amounts  to  just  five  cents  within  tweniy-four 
hours  after  pay-day.— [Bo^an  Star,]  A  man 
who  gives  himself  away  as  ^^dead"  as  that  is 
lucky  to  have  five  c»'nts  left  for  his  "bier." 

Sarah  Bernhardt  used  to  be  a  mother  iu  her 
own  sweet  way ;  but  now  it  is  supposed  she 
will  be  a  Dam-«-la  Gi-eek.  [If  there  has  been 
a  prize  offered  for  the  worst  pan,  it  can  be 
sent  to  the  Passing  Shaker,  securely  sealed.] 

A  member  ,of  the  Cecilia  Club  of  Buffalo  is 
named  Tubbs.  He  ought  to  be  able  to  com- 
pass a  stave.— [Folio.]  He  ought  to  be  able 
to  whoop  'er  up— [^x.]  He  ought  to  travel 
with  a  baiTel-organ.— [L.  C.  ElsonJ]  And 
sing  "The  Old  Oaken  Bucket"  with  Peck 
measures  at  a  quart-er  admission  without  get- 
ting pale.    Seethep*int? 

It  is  said  that  fashionable  New  York  ladies 
are  now  wearing  Jewelled  garters,  some  of 
which  are  valued  at  from  ten  to  twelve  hun- 
dred  dollare  a  pair.  We  cannot  believe  this 
I  story  unless  we  leai*A  that  the  ladies  intend  to 
adopt  the  BloomiT  costume  and  knee-breeches. 
The  dear  creatures  are  not  in  the  habit  of  wear- 
ing jewels  where  they  will  shine  unseen.— 
[Cambridge  Tribune,']  "Unseen"  is  good.  Let 
,  a  woman  alone  for  showing  her  jewels.  Doesn^t 
'  the  TribuTue  editor  ever  happen  neai*  a  muddy 
[  efossingi 
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JENNIE  S ARGENTS  GREAT 
SUCCESS. 

Maltny  March  16^  1882 
Dear  Folio,— I  send  you  a  few  lines  about 
Jennie  Sargent's  great  success  hero  last  Friday, 
March  10.  I  met  the  fair  singer  a  short  time 
since,  and  she  said  to  mo,  <M  am  so  happy,  just 
now,  I  feel  as  though  I  wouldn't  change  places 
with  any  queen.  I  c&n*t  half  tell  you  all  tliat 
was  done  for  me  by  tho  i)eop]e  of  Maltf^  at  my 
'Serata.'  I  wish  my  old  teacher,  Lyman  Wheel- 
er, could  have  been  here  to  receive  part  of  the 
congratulations." 

'*Il  Barbiere  di  Siviglia"  was  the  opera  pre- 
sented, and,  though  much  was  exiKSct'Od  of 
Miss  Sai'gent,  she  fairly  electrified  the  audi- 
ence, especially  in  the  many  embellishments 
which  she  introduced  in  the  singing  of  her 
cavatina,  the  feeling  which  she  pnKluccd 
amounting  (o  a  decided  sensaiion.  Between  the 
acts  she  sang  Bishop's  '*So  the  Gentle  Lark,*' 
which  ogain  called  for  an  encore.  Though 
the  style  of  this  piece  is  so  widely  different 
from  the  i-ollicking  strains  of  llo^sini,  she  yet 
sang  it  in  such  an  artistic  manner,  and  gave  it 
so  disiinctive  a  flavor  of  its  own,  with  all  its 
tenderness  and  depth,  that  its  effect  was  uot 
only  manifest  upon  the  English-speaking  por- 
tion of  the  audience,  but  uix>n  the  native  as 
well.  During  the  music-lesson  she  sang  the 
familiar  "Shadow  Song,"  from  "Dinor  ih,'* 
when  Uie  enthusiasm  of  the  vast  audience  was 
at  its  height. 

The  great  opera  house  on  this  occasion  was 
crowded  from  plateau  to  gallery.  Decorated 
and  filled  with  elegantly  dressed  ladies  and 
gentlemen,  it  was  a  beautiful  sight.  At  the 
entrance,  and  also  inside,  was  the  electric 
light,  and  in  large  letters  outside  "Viva  la 
Sargent**  was  displayed,  with  vines  and  flowers 
everywhere.  Flags  of  all  nations  were  in  the 
vesibule,  and  directly  in  front  was  a  large 
picture  of  Miss  Surgent  draped  with  the  Amer- 
ican flag.  Inside  the  whole  theatre  was  decor- 
ated— in  each  box  a  crown  of  flowers  and  a 
flag;  the  crowns,  a  hundred  in  all.  to  be 
thrown  to  her  at  the  proper  time.  "I  could 
scarcely  walk,  for  flowers,"  she  said,  speaking 
enthusiastically  of  the  scene,  after  it  was  all 
ovcT.  In  the  plateau  were  flve  different  son- 
nets, dedicated  to  her,  and  a  photograph  of  her 
in  each  chair.  After  she  sang  the  "Shadow 
Song*'  from  "Dhiorah,"— and  how  she  sar«g 
iti— twenty-flve  small  birds  were  let  loose,  one 
of  which,  After  flying  round  and  round  for 
some  time,  came  down  so  near  to  her  that  she 
reached  out  and  took  it  in  her  hands,  when  the 
audience,  accepting  it  as  an  omen,  fairly  shout- 
ed their  bravos,  and  she  was  obliged  to  repeat 
the  song  over  and  over  again,  and  was  called 
out  until  it  seemed  the  clamor  for  her  would 
never  cease.  Six  pigeons  were  given  her,  the 
ribbons  tied  to  their  legs  being  thrown  to  her 
from  different  boxes,  by  which  she  drew  them 
to  her.  The  Malta  people  say  that  tliis  was  the 
greatest  occasion  ever  seen  there  ou  the  occa- 
sion of  a  benefltj  even  Alb  ni'  \  being  notliing 
equal  to  it.  It  has  been  tho  talk  of  Malta  for 
the  past  few  dafj"s.    Among  Miss  Bavgcnt's. 


presents  during  the  evening  were  a  gold  neck- 
lace with  lurquoise,  a  set  of  pearl  jewelry,  a 
ring  of  jewels  with  a  diamond  in  tlie  centre, 
an  antique  silver  bracelet  of  fiwt  work,  and  in 
a  silver  box,  with  tho  name  of  the  giver  and 
her  own  monogram  on  the  outside,  a  hundred 
dollars  in  gold  from  a  wealthy  gentleman  res- 
ident ill  Malta,  sayiiis;  it  was  for  her  to  pur- 
chase something  to  please  herself.  An  elegant 
carriage  was  in  waiting  to  carry  her  home, 
which  was  followed  by  a  torehlight  procession, 
and  boys  with  flowers.  In  her  parlor  she  found 
an  orchestra  in  waiting  for  her  arrival,  and  a 
reception  from  her  friends  in  progress.  It 
Was  a  triumphant  success,  and  one  that  was 
not  only  a  triumph  for  the  fair  artiste,  but  one 
that  was  enjoyable  as  well  to  her  host  of 
friends.  It  is  possible  that  Miss  Sargent  will 
appear  as  Marguerite  during  the  season. 


WESTERN  NOTES. 

In  a  rambling  letter  from  FI.  S  Perkins,  re 
ccived  too  late  for  insertion  in  the  May  Folio, 
we  glean  the  following  items: 

Cheyenne  is  a  city  of  some  6,000  inhabi- 
tants. The  Musical  Convention  (fii-st  of  the 
Territory)  closed  March  14  with  a  creditable 
performance  in  the  new  0|>era  House,  a  small 
hall.  The  projectors,  Messrs.  Whilcomb,  In- 
nian,  Whipple,  Dr.  Quiinhy,  and  others  de- 
serve great  praise  for  flieir  enterprise.  The 
city  lias  many  substantial  bnck  buildings,  in- 
cluding a  $25,000  schoollionse. 

Ogden,  Utah,i«  acityof  nearly  6,000  inhab- 
itatts,  composed  of  Mormons  and  Gentiles, 
three  to  one.  The  Musical  Convention  here 
(first  Territorial)  projected  and  carried  for- 
ward to  a  successful  issueby  Messrs.  Leonard, 
Doddridge,  Stevens,  Corkish,  Mcintosh,  Mo- 
Quarrie,  Pearce.  Atwater,  and  others. was  com- 
posed of  Mormons,  Catholics,  Episcopalians, 
Baptists,  Congregation alists,  Presbyterians, 
and  perhaps  others. 

Reno,  Nevada,  has  several  thousand  inhabi- 
tants The  Musical  Convention  at  this  point 
(flrst  in  the  State)  was  a  vt-ry  gratifying 
sticcess.  Credit,  is  due  to  Prof.  Stinson, 
Rev.  Dr.  Scott,  Messrs.  Fowler,  Ilibbard, 
Ilolesworth  as  managers,  and  to  Mosdames  A. 
L  Lay  ton  and  Hammond  for  their  valuable 
sei*vices  as  pianists. 

Miss  E.  II.  Obkr,  the  manager  of  the  Ideal 
Opera  Company,  in  a  letter  to  the  American 
Art  Journal,  makes  the  following  emphatic 
statements:  "I  notice  in  the  last  two  issues 
of  your  valuable  paper  the  announcement  tliat 
*M.  W.  Whitney  has  retired'  from  the  Ideal 
Opera  Company ;  also  that  tlie  company  is  to 
be  disbanded,  and  a  part  of  the  company  is  to 
form  the  nucleus  of  another  comi)aQy,  to  give 
certain  legitimate  opei'as  next  season.  The 
announcement  which  is  going  about  the  coun- 
try to  this  effect  is  utterly  false.  Tho  Ideal 
Opera  Company  will  remain  the  same  as  it  has 
been  for  three  years,  with  the  exception  of  W. 
H.  Fessenden,  whose  place  will  be  fllled  by 
Mr.  Heradon  Morscll,  of  Washington.  All 
other  members  of  the  company  signed  tlieir 
oonti'aots  for  next  year  caiiy  in  Ai>t*il.    The 


report  is  probably  a  malicious  one,  intended, 
doubtl  ss,  to  injure  the  business  interests  of 
the  company,  and  you  will  greatly  oblige  me 
by  giving  the  contradiction  to  any  such  rumcr. 
Mr.  %Vhitney  has  simply  left  the  company  to 
tulfil  his  festival  engagements  in  New  York* 
Cleveland,  Cincinnati,  Chicago  and  Pittsbui^. 
and  joining  us  again  at  the  beginning  of  tlie 
autumn  season."  We  are  glad  that  tliis  :h  to 
be  as  it  is,  as  the  Ideal  organization  is  an  idea! 
one  in  many  res^iiects,  especially  in  it*  bcin'f 
an  id«  al  New  England  organization  in  its  good 
average  in  talent,  and  its  high  reputa'ion  in  be- 
ing clean  of  scandal  or  anytliing  that  can  offend 
the  best  and  the  cleanest  i)eople. 

AUXILIARY  NOTES. 

Gustavo  Satter  has  gone  to  New  Hampshire 
for  the  summer. 

Marie  Williams  will  join  Wallack^s  Tbea're 
Company  next  reason. 

Col.  Maploson  premises  to  bring  out  "La 
Prophete"  next  season. 

Lyman  Wheeler  of  Boston  will  pass  the  snni- 
mer  months  in  Deiroir. 

Hat'ie  Chickering,  soprano,  will  sing  in  (be 
Tremont  Temple  choir  the  coming  vi  ar. 

*'Mignon'*  lately  received  its  six  huiidrcnlth 
representation  at  the  Oi)era  Comique,  Paris. 

*  The  Isle  of  Beauty''  is  ihe  title  of  an  o|¥?ra 
boufie  which  Cavaliere  Schira  is  engaged  on. 

Alfred  Wilkie  has  made  a  great  success  in 
''The  Mascot- e"  with  (he  Hess  Opera  Com- 
pany. 

William  H.  Sherwood  is  giving  a  series  ot 
pi  I  no-forte  recitals  through  the  Northwest 
with  great  success. 

Marie  Roze  was  announced  to  sing  in  Ger- 
man, at  the  Franke  concert,  May  16,  Uie  chief 
soprano  part  in  Brahms'  ''Hequicm." 

Arthur  Sullivan,  who  has  returned  to  Lon- 
don, conducted  at  the  presentation  of  ''Pa- 
tience'*  on  an  an uivei*8ary  at  the  Savoy  Theatre 
on  April  23.  , 

James  M.  Tracy  will  probably  pass  the  Rnm-  j 
mer  at  Belfast,  where  he  was  particularly  for-  I 
tutiate  in  obtaining  a  large  class  of  excellent  I 
vocal  and  piano  scholars  last  season. 

**The  Marriage  of  Figaro"  will  he  added 
to  the  repertoire  of  the  Ideals  next  &ea«<oii,  o^* ' 
ing  to  the  exti'aoi*dinary  influence  possessed 
over  this  organization  by  the  Musical  Wrecker. 

The  friends  of  James  M.  Ti-acy  will  bef^/Hd 
to  learn  he  has  recently  been  presen'ed  with 
a  new  musical  organ  for  his  house — 'tis  a  bri<(iii. 
healthy  boy,  making  the  3d  opus  in  ihis  diiTf- 
tion.  We  should  say  this  would  furnish  agood 
nucleus  for  a  native  home  oixJiestral 

A  concert  and  literary  entertainment  com- 
plimentaiy  to  Minnehaha  Lodge,  No.  1,  Inde- 
pendent Order  of  Good  Templars,  was  given 
at  the  Congi-egational  Chureh,  Washington, 
D.  C,  on  the  evening  of  Monday,  May 8, under 
the  patronage  and  auspices  of  a  lai-ge  number 
of  Cabinet  members,  congressmen,  and  otiicrs 
in  public  and  official  life.  Prof!  J.  W.  Bi?- 
choff,  Madame  Kasfiar,  Josepiiine  Logan,  and 
others,  (yj^peai^  in  a  very  interesting  l>iv- 
g<rannne. 


FOLIO, 


213 


THE  FOLIO. 

Boston,  Mass Junk,  1882. 


The  Folio  18  the  onlj  mantoal  Joamal  in   Amertoa 
wliHUi  giTW  ft  faU'pagehtliograph  portnU  with  each  namber, 
TlfiBMS,  POST-FBBEt 

Slnsle  Number **5?*"i5' 

▲nnaal  8 abMSTlptlon... I. eo. 

A  Musical  Premitttn  free  to  everj  subsoribor. 

r  ATinwTS  for  the  Folio  when  sent  bj  mall  ahoald  be  made 
In  Money-orders,  Bank-oheoke  or  Drafts.  WBSif  nbitbbr  ov 
THBSB  OAV  as  PEOODKBD,  Bond  the  money  In  a  reKtatered  letter. 
A.11  poetmaBtore  are  required  to  register  letters  whenerer  requeet- 

AJwaTB  ire  the  name  of  the  Poet-Offloe  to  which  yonr  paoer  1b 
mnU  Tonrname  cannot  be  foond  on  onr  books  nnleea  this  la 
done. 

The  date  a«aln8t  yonr  name  on  the  margin  of  yoor  mper  or  on 
the  wrapper  is  that  of  the  nnmbw  with  which  the  old  eabacrliH 
Unn expires.  „  ^     .,  . 

All  m-itiers  pertaining  to  the  bnRlixess  of  ihe  Fotio  Hhonld  l»e 
nildreiMied  to  the  pnbllsbers;  to  the  editorial  department,  to  Eabl 
Marblb.  Editor. 


Mrs.  O.  T.  Kimball  U  to  teach  vocal  mnsic  iu  the 
"Nonn.ir'  at  Waverly,  N.  Y.,  in  July. 

The  Eraerson  Piano  C-onipany  will  Ftnrt  the  manii- 
f.'ictiiritig  of  key 8  nbout  Jiiue  1  iu  a  building  sepanite  | 
fi-oiu  the  piano  factory. 

T.  P.  Btdeb  is  enff^eed  to  t<»ach  In  a  Hummer  Nor- 
mal Mnslc  School  in  Waverly,  N.  Y.  The  session  will 
be  of  four  weeks'  dumtion. 

We  would  call  the  attention  of  onr  readers  to  the  ad- 
vertisemeut  of  the  Ifojitou  Nonital  MiiHical  Institute. 
TliH  teachers  are  highly  eniiueut  iu  tho^r  different  spe- 
cialties. 

VVooDWABD  &  Brown  are  having  such  a  stead v  rnn 
of  buMhiess  that  they  can  pwircely  keep  pace  with  the 
demands  made  upon  them  iu  aJ  the  details  of  the 
buHiness. 

A  ooMPLiMB^rrABT  conce't  was  recently  tendered 
to  Joseph  L.  Ma-^entette,  or;:nnist  of  St.  Alphonnus* 
Church,  Windsor,  Ontirio,  iu  the  Opera  Bouse,  and 
was  in  every  way  «  8i;;nal  snrcess. 

**Thb  Ckeation"  wns  given  by  the  Haverhill  Chorftl 
Uniou  in  March,  tinder  the  direction  of  8.  B.  Whitney. 
The  soloistii  were,  Mi-s.  H.*  F  Knowles,  soprano; 
Gharh'S  B.  Adaiud,  tenor;  nnd  D.  M.  Babcock,  basso. 

The  following  note  speak?  for  Itself:  "Boston,  Ai)ril 
21,  1882.  Frieud  Scott,— Your  new  song,  'Hanntiug 
Memories,*  is  a  little  gem,  snd  cannot  fail  to  become 
popular.  Word.<*  and  muHio  exc  Ueut,  and  well  wedded. 
Yours,  truly,  T.  P.  Ryder.*' 

The  cantata  of  "The  Haymakers"  was  given  at  Lny- 
Bou  Hall,  Shelbvville,  Kr.,  on  Thursday  and  Friday, 
April  20  and  21, 1882.  by  the  Shelbwille  Chonl  Union, 
nnder  the  direction  of  Mn».  L.  A.  W.  Fowler,  of  Stuart's 
Female  Ck)llege,  in  a  highly  sati- factory  manner. 

Highland  Lake  Gkovu  will  continue  its  great  ))op- 
nlarity  tluB  season  as  a  resort  for  picnics  and  pleasme 
parties.  It  is  reached  by  tlie  New  York  and  New  Eng- 
land Railroad,  which  has  become  one  of  the  most  ix)p- 
ular  as  well  as  euterprlHiug  rnnuiiig  out  of  Boston. 

The  musical  society  of  Exeter  gave  a  concert  at  the 
])aptist  church  on  March  22,  which  was  under  thedi- 
r*»ction  of  S.  B.  Whitney,  and  had  for  soloists,  Hattie 
Downing  and  Mins  L.  Gustine,  sopi-anos;  Chnrles  ll. 
A<Iams,  tenor;  and  Emma  MitcheU,  accompanist.  The 
chorus  consisted  of  a  liuudred  voices. 

T.ME  Bo.ston  Normal  Musical  Inrtltnte  gives  more  than 
one  hnndred  and  fifty  lessons  in  itn  course  by  teachers 
of  great  eminence.  Also  vocal  and  instrumental  recit- 
als, lectures,  etc.,  and  three  grand  concert*,  fiir  the 
.mnall  tuition  of  fifteen  dolLirs  for  the  full  course.  See 
the  adverti>emeut  in  another  column. 

A  BALTiAD  concert  was  given  at  the  First  Methodist 
Church,  Chicaeo,  for  the  benefit  of  Mrs.  J.  T..  Clark, 
assisted  bv  Ella  6.  Richards,  Emma  Habella  Baker, 
Ch.-irles  H.* Clark.  Henry  Hart,  Walton  Perkins,  Albert 
Ruff,  with  Mrs.  Albert  Ruff  as  accompanist,  on  Thurs- 
day evening,  April  27, 188'2,  which  was  a  great  success. 

Col.  Orson  Perkins,  of  Taftsville,  Vt,  died  April 
17,  in  his  eightieth  year.  He  was  a  successful  h-inging- 
school  teacher  for  nearly  forty  years,  and  composed 
some  hymn-tunes  of  considerable  merit  He  had  very 
marked  native  musical  talent,  including  a  fine  voice. 
He  sang  in  a  chnrch  choir  up  to  four  months  of  his 
death. 

The  first  Musical  Convention  of  California,  i^pcentlv 
given  in  Santa  Rosa,  Sonoma  County,  terminated  with 
a  closing  concert  iu  tlie  chapel  «»f  the  Pacific  Methodist 
College.  Friday  evening,  April  14.  1882.  the  Convention 
having  been  conducted  by  M.S.  Perkln.**,  and  the  con- 
cert given  under  J  is  direction.  A  chorus  of  a  hundred 
voices  was  a  feature  of  the  con'  ert. 

IsiAND  Home,  on  Long  Inland .  in  Lake  Wiunepis- 
seogee,  is  one  of  the  most  attractive  places  for  a  sum- 
mer stop.  Long  island  is  three  miles  Ions;  »nd  about 
one  mile  wide,  and  connected  bv  a  bridge  with  the 
mainland.  On  the  highest  i^art  of  this  island,  about  two 
.'.nndred  and  fifty  feet  above  the  level  of  the  lake,  the 
^siand  Home  is  situated.  The  view  from  the  house 
::annot  be  surpassed.  The  whole  northern  pwrt  of  the 
take  is  surrounded  bymountnins  in  plaiti  sight,  and 
within  easy  driving  dhjtmce  of  the  house. 


VosE  &  Sons,  the  pianoforte  manufacturers,  report 
tr.ade  as  excellent.  Tliey  are  getting  out  a  new  cata- 
logue, which  will  be  ready  about  July  1,  if  not  earlier. 

J.  AsTOR  Broad's  new  dramatic  cantata,  ''Davidsnd 
Saul.**  is  well  nn'cr  way,  and  we  hope  befoi-e  long  to 
be  able  to  present  it  to  the  public.  Tne  comixM»iti«n  is 
now  being  arranged  by  Mr.  Broad  for  full  orchestra. 

* 'Haunting  Memories,'*  the  l>eantif  ul  song  by  Frank 
N.  Scott,  which  we  noticed  in  our  May  number,  is  re- 
ceiving the  most  fiatt- ring  uo'ic&<(  from  the  press  all 
over  the  conntry,  an  aUo  from  miisicinns.  The  sale  has 
incrcised  daily."  and  there  is  no  doubt  that  it  will  roll 
up  an  immense  edition.  It  is  iu  every  way  deserving, 
and  lovers  of  good  music  will  not  fail  to  secure  a  copy. 

Trade  was  never  more  brisk  than  at  present  with 
the  Smith  American  Organ  C*'mpany.  A  month  ago 
three  hundred  organs  were  sent  in  one  shipment  to 
Kjinsas  City,  and  on  one  day  recently  a  despatch  came 
from  that  place  ordering  twenty-five  additional  organs 
of  one  style,  besides  a  hundred  organs  for  which  orders 
had  been'  received  by  noon  on  that  day  from  all  over 
the  country. 

Belle  Qokdon,  a  little  girl  who  h.ns  just  entered  her 
fourteenth  year,  resi<ling  in  Hannibal,  Mo.,  rei;eutly 
presided  at  the  pipe  organ  in  Trinity  Church  in  that 
city,  reflecting  great  credit  to  herself.  Sue  is  the  dangh- 
ter  of  Dr.  W.  A.  Gordon.  She  pos.<esses  a  voite of  mre 
qualifies  and  uuusual  capacity,  both  in  range  and 
strength,  and  gives  promiKO  of  becoming  both  a  fine 
singer  and  a  good  performer. 

The  sixth  annual  meeting  of  the  Music  Tea<'hors' 
State  Associati(»u  of  Indiana  whs  \\**\(\  at  the  linpti.4t 
chnrch.  Logatisi)ort,  IndLnna,  on  June  2Gt»i,  27th,  28th 
and  29th,  1882.  Tlie  officers  of  the  associntion  are  M. 
Z.  Tinker,  President,  Evansville.  W.  T.  Giffe,  S<-cre- 
birj',  protem.Logansport;  and  Dcssio  L.  Ilongh,  Trens- 
nr<T,  Fiauklin.  Tlie  meeting  wasriuccessrnl.tind  showed 
that  the  association  is  in  a  pmsperons  condiiicn. 

FiX)RA  E.  BahrV,  who  has  mot  with  ninch  success  as 
the  letid lug  singer  of  the  Mahn  £na:lisli  Opera  Company 
during  the  pa>t  season,  has  decided  to  resume  her  for- 
mor  vocation  of  teaching,  and  will  receive  pupils  at  her 
residence,  124  Chandler  Str-et,  Boston,  where  she  will 
devote  especial  attention  to  the  pn-pa ration  of  pupils 
for  the  concert  and  operatic  stage.  Mrs.  Barry  lias  a 
good  methfxl.  and  possesses  the  faculty  of  imparting 
that  method  to  her  pupils. 

The  musical  friends  of  Henry  I.  Tinkham,  to  the 
number  of  forty  or  fifty,  made  liim  a  surjirisecall  at 
his  residence  on  Oiinton  Street,  last  evening.  There 
W.1S  piano,  orchestral  and  vochI  music,  and  a  most  at- 
tractive programme  followed  by  refreshments.  Mr. 
Tiukham  also  received  an  elegant  cake  basket  from 
the  orche'stra  with  wh'ch  ho  is  so  pl«»asantly  twsoi'iated, 
and  was  made  U}  realise  that  he  had,  indeed,  a  host  of 
friends. — Tuunlon  Gazette, 

A  GRAND  concert  was  given  ^y  the  singers  and  mu- 
sicians of  Lewiston  and  Auburn.  Maine,  at  Music  Hall, 
in  the  former  city,  on  April  20,  the  occasion  of  the 
twenty-fiftk  anniversary  of  the  professional  life  of  L 
\V.  Uallard  in  those  cities.  The  Philharmonic  Orches- 
tra of  thirty  musicians,  and  a  chorus  of  fifty  voices,  in 
addition  to  soloists  and  pianists,  took  part  in  the  affair. 
In  addition  to  a  violin  solo  by  Mr.  Ballard,  Mary  Louise 
Ballard,  aged  nine  years^  iLfive  two  selections  on  the 
piano- forte. 

The  advanced  scholars  inmnsicof  Dean  Academy, 
under  the  direction  of  their  tcacliers,  James  M.  Tracy 
and  Minnie  Lifle,  will  give  their  second  commence- 
ment cou'-ert  at  Wesleyan  Hall,  Boston,  Thursday  af- 
ternoon. June  1.  Mr.  Tiacy  has  prepared  a  very  fine 
and  intores  ing  programme  for  this  occasion,  and  wishes 
to  remind  tie  many  friends  (<f  Dean  Academy,  in  this 
city,  that  they  mustapiily  early  for  tickets,  if  they  wish 
to  gain  admittance.  Tht  closing  quarerly  concert  ol 
the  above  inst'tntion  (0th)  will  he  given  at  the  Acade- 
my Cliapel,  Franklin,  Wednesday  ev.ening,  June  20,  at 
8  o'clock  • 

Jambs  M.  Tract  withdraws  from  the  Boston  Conser- 
vatory, where  he  has  be*»u  engaged  for  quite  a  number 
of  yeaiv,  at  the  clo.«(e  of  the  present  term.  He  wishes 
all  his  old  pupils,  patnms,  and  friends  to  remember 
that,  hereafter,  he  will  devote  himself  to  giving  private 
instruction,  and  will  be  glad  to  communicate  with  all 
who  wish  the  services  of  an  able,  experienced,  faithful 
teach-r.  He  will  accept  a  few  engagements  to  play  in 
public  the  coming  season,  and  also  offers  his  services  as 
conducti>rof  some  well  organized,  earnest  musical  so- 
ciety in  the  vicinity  of  Bos'on. 

Through  an  unaccountable  oversight  we  have  neg- 
lected hitherto  to  make  mention  of  a  concert  which  was 
given  by  the  Andover  Choral  Union,  nnder  the  direc- 
tion of  S.  B.  Whitney,  of  BosUm,  assisted  by  Clara 
Smart,  soprano;  The  Apollo  Quartette  of  male  voices, 
fi-om  Haverhill;  Dr.  J.  C,  Penuingtcn,  violin ;  and  Her- 
bert Davis,  piano,  at  the  Town  Hall,  Andover,  Thurh- 
day  evening.  March  9,  1882,  and  which  was  a  hii^hly 
successful  affair.  Miss  Smart  was  especially  successful 
in  singing  Meyerbeer's  '*Rohert  toi  que  i'ajjne,"  and 
Frederic  Clay's  ''She  Wandered  down  the  Mountain 
Side." 


Bonnie  £.  Starrftt,  a  very  talented  pnpll  of  Jamet 
M.  Tracy,  will  give  her  annnal  concert,  Friday  after- 
noon.  May  2(5.  at  Wesleyan  Hall.  Helen  E.  H.  Carter 
has  kindly  offered  to  assist.  Mr.  Tracy  has  selected  a 
number  of  diflicnlt  but  interesting  comnositions  for 
Miss  Starrett  to  play,  comprising  in  the  list,— Chopin, 
MoszkowskI,  Liszt,  Henselt,  Bendel,  and  Jaell.  Tickets 
can  be  procured  at  White,  Smith  &  Co.'s,  O.  Ditson  & 
Co.'s,  Chickeriug  &  Son's,  and  Msson  &  Hamlin's. 

The  fi-  st  annnal  festival  of  the  Santa  Barbara  Connty 
Musical  Association,  which  was  held  in  Snntn  Barbara, 
Cal.,  on  Tnesdav,  Wednesdav,  Thursday  and  Fridav, 
April  2ff,  26.  27  and  28.  1882,  under  the  direction  of  H. 
S.  Perkins  of  Chicago,  was  a  great  success,  and  closed 
wi  h  a  concert,  Friday  evening,  April  28,  in  Lobero's 
Theatre.  This  was  Mr.  Perkins'  14»tli  convention.  He 
will  soon  be  givinjj  souvenir  programmes  with  a  chromo 
thrown  in.  Mr.  Perkins  also  met  with  great  success  at 
St'iuta  Rosa,  Califoniia,  and  writes  that  he  found  reason 
for  great  encouragement,  musically,  from  His  visit  to  the 
Pacific  coast. 

The  RmpirA  iS(f"ts  will  put  in  another  season  in  Bos" 
ton  H:«rbor.  Indeed  she  has  become  a  necessity  to  Vji" 
cationists  whotjike  tieir  re(!reation  in  this  mtioilal  wayi 
a  day  at  a  time,  and  thus  do  not  get  tired  of  resting. 
She  will  begin  the  season  nbout  July  1.  running  from 
Battery  wliarf.  She  has  been  newly  coppered,  thor- 
oughly overhanled,  and  repainted  and  refurnished. 
Caiit.  J.  M.  Phillips  will  be  iu  command,  and  most  of 
the  officers  of  Inst  season  have  l)ecn  en;>ag  d.  E.  Burt 
Phillips  will  be  genenil  manager,  and  H.  A  M'Glenen 
business  m  ->nnger.  A  first-class  orchestra  has  been  en- 
gaged. 

A  VOCAL  and  orchestral  concert  was  given  at  Bigelew 
Hall,  Clinton,  Ma-s.,  Monday  eveninsr,  April  17, 188*2,  by 
the  Monday  Evening  Glee  Clut.ol  C  inion,  forty  voices, 
ass>.<ted  by  Helen  M.  H'»wlandof  Boston,  soprano  vocal- 
ist; Russell's  orche.*itra  of  Fitchburg.  ten  piccf»s,  W.  S. 
Ru.«»sell,  Ic'ider;  C.  W.  Stacy,  cornet  soloist:  W.  Cone- 
land,  piccolo  so'oist;  nnd  HC  Powe>l,  troml)one  soloirt 
The  well-known  composer  and  musician,  E.  H.  BaiIoy« 
wa^  the  conductor,  nnd  Ellen  K.  Stevens  the  pianist. 
A  new  waltz  by  Mr.  Bailey,  entitled  *'Auf  Wiedersehn" 
—-"Till  we  Meet  Again"— was  given  with  great  success 
by  Russell's  Orche.*tra. 

The  New  England  Organ  Company  have  recently  is- 
sued a  fine  Illustrated  catalojirne  C4)iitinning  represen- 
tiiions  of  some  of  the  most  be?iutiful  and  nniqne  de- 
signs in  organ  architecture.  The  organs  made  by  tiiis 
firm  are  known  as  artistic  creations  in  this  field  of  in- 
dustry, the  tone  being  pure,  i)0werful,  and  ricli.  and 
the  combinations  effective,  while  great  attention  is  he- 
stowed  upon  styles  and  designs  in  their  case-making 
department.  The  mechanical  improvements  that  are 
constantly  added  are  sure  to  make  their  goods  specially 
.ittractive.  Experiments  are  in  constant  progress  at  the 
factory,  nnd  their  best  results  are  immediately  applie<l 
to  the  instruments.  The  catalogue  contains  nine  illns- 
trations,  showing  their  latest  ^pecial  designs.  Mr.  Mc> 
Lnughlin  reports  business  exceedingly  brisk,  nnd  ex- 
pects it  to  remain  so  for  the  present. 

J.  AsTOR  Broad's  Debut  in  Berlin.— The  many 
friends  of  Mr.  Broad  will  be  ghid  to  liear  of  his  recent 
successful  d^ut  in  an  organ  concert  at  Berlin,  March 
30.  The  following  notit  es  from  prominent  papers  of 
that  city,  which  we  have  just  received,  l>espeak  for  our 
friend  a  brilliant  fntnre.  "Mr.  Bioad  showed  himself 
a  finished  organist.  He  controlled  both  msnual  sni 
pedals  with  assurance,  and  has  the  art  of  re-.'isteilnf|^ 
both  appropriately  and  effectively."— Ko<si^^e»  Zet* 
tting.  *'Mr.  J.  Astor  Broad  passed  the  rigomns  or- 
deal of  his  fi'st  public  appearance  with  decidi-d  success. 
His  rendering  of  the  celebrated  Toccata  and  Fngne,' 
from  Sebastian  Bach,  was  an  excellent  performance." 
—Deutwhen  TageblatU  "Strong,  clean  touch,  and  de- 
cided rhvthmicai  feeling  are  apparent  in  all  the  nnder- 
takings  of  Mr.  Broad  "—Dos  Kielne  Journal.  "Mr.  J. 
Astor  Broad  proved  himse'f  much  advanced  in  the 
hand  ing  of  the  difficult  instrument.  He  has  the  art  of 
rejristering  Appropriately,  and  aptness  forthepe'ials." 
"^Nord  DeaUchen  AUgemeine,  "Mr.  J.  Astor  Broad, 
of  Boston,  gave  proof  of  his  already  fine  capabilities  as 
organist  in  the  Holv  Trinity  Church,  March  30."— Tc/f/- 
W-he  KuHdsckan,  "Mr.  J.  Astor  Broad,  of  Boston,  gave 
an  organ  concert  in  the  Trinity  Church  on  Thursday 
evening  He  proved  Iiimself  a  superior  organ  player, 
and  did  the  fine  school  of  his.  master  full  credit.  Wa 
heard  compositions  from  Schirantzer,  Seba.<:tian  Barh, 
Mendelssohn,  and  Hesse,  excellently  performed.  Mr. 
Broad's  playing  shows  sure  technique  in  manual  and 
pedal,  appropriate  comprehension,  and  effective  rcgLs- 
terine.'* — lf\efnden  liiaft,  "The  organ  pla^ring  of  Mr. 
Broad  showed  praiseworthy  fit^sh  in  technique,  and 
good  tnste  in  the  employment  of  different  recisters.  The 
professor  may  well  have  pleasure  iu  hfs  pnpil."— iTr^tf^ 
Zeitunff.  "Mr.  J.  Astor  Broad,  of  Boston,  gave  a  con- 
cert on  Thursday  evening,  M.irch  30,  in  the  Holy  Trin- 
ity Church.  As  organist,  he  did  his  master  ti>e  greatent 
houor.  Comprehensive,  earnest  feelini;,  technicil  rer- 
tiiuty  in  manual  ss  well  as  pedals, -and  excellent  rei:i4- 
tering,  showed  a  control  of  the  instrument  which  b^ 
speaks  the  heA  bucccss  for'the  future.  -^er/£ncr  3/t^ 
sik  Zdiung. 
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Open  Th J  Window Antonio  F arini.    50 

Eircarollo,  for  Tenor  or  Sopmno,  trith  xconiA  by 
Rail  Marble.  A  nbowy  piece;  flimple,  yet  alTording  a 
chance  for  brilliant  cxocntion. 

Good-Nlglit,  Darling.    Come  Tomorrow. 

Charles  Edward  Prior.    85 
Song  and  Choniii,  witli  wordM  by  Samael  N.  Mitdioll. 

O^er  Ef ery  Sleeping  Hero^i  Head. 

C.  E.  Prior.    85 
A  Sonj^  ^or  Deeomtion  Day.    The  words  by  Samael 
N.  Mitchell. 

Let  tiie  Words  of  Mj  Montii. .U.  P.  Danks.    15 

In  A  flat 
Gloria  Patria H.P.  Danks.    15 

in  B  fljit. 

Two  more  of  Mr.  Danka*  new  collection  of  Anthems, 
Sentences,  etc.  ^ 

Paris  b  J  Ganllght  Walties  ..CD.  Bl  akk.    1 .00 
As  Atranjied  for  foar  handK.    Thid  popular  waltc 
will  {(aitt  in  popularity. 

Mj  Dream Waldtrupel.    75 

Always  or  Ne? cr Waldteupkl.    75 

Two  more  of  the^e  popular  compositions  isMued  in 
the  Waldtenfel  WalU  Series. 

Beethffen^s  Sonatas 1  25 

No.  4,  Op.  7,  of  this  deli<;litfnl  series  is  now  ready, 
nnd  will  i>o  found  cheap  and  convenient,  thongh 
printed  with  good  ink  on  heavy  paper. 

Bine  Tiolet  Maaorka Eilendero.    85 

Isiined  in  "The  Latest  Parisian  Society  Music" 
Popular  Series. 

Blanche-Neige  (Snowdrop)* 

GUSTATE  Satter.    65 

Th«t  third  of  Gnstave  Salter's  compositionsi  in  the 
""Trols  Contes  deFees**  (Three  Fairy  Stories)  series. 
Brilliant  and  sure  to  become  iiopular. 

RaTmond's  Grand  March.... C.  D.  Blake.  ^65 

A  Solo,  intended  as  a  companion  to  ''Clayton's 
Qrand  March,'*  tbat  has  l)een  and  still  remains  so 
)  opular. 

Fifty  Seleeled Stndles....J.  B.  Cramer.    IM 

An  edition  with  German  and  Enf^lish  annotations, 
systematically  arranged,  and  the  finserin};  and  marks 
of  execution  revised,  with  instructive  notes  by  Hans 
von  Bulow.    A  very  valuable  work. 

Ant  Wiedersehn  (Till  We  Meet  Again) 

Waltses E.  H.  Bailet.    75 

One  of  Mr.  Bailey's  most  pleasing  walties. 

The  Passing  Regiment  March. 

C.  D.  Blake.    85 
A«<  performed  in  Aagiistin  Daly's  Military  Comedy, 
from  Daly's  Theatre,  New  York. 

Beantiftil  Bride's  Wedding  March. 

C.  D.  Blake.    50 

Arran}^  for  full  band  by  J.  11.  Wadsworth;  and 
sure  to  be  popnhir  tbb«  suumier  at  the  watering-places 
and  feeashore. 


Smith's  iViuslcai  Albums. 


Each  number  contains  from  32  tO  40  p< 
Vocal  and  Instrumental  Pieces. 


OS,  Sheet   Music    Size,  of  New   and   Popular 

>ic6  of  each  complete  number,  25  cents. 
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SONG  AND  CHORUS. 


Words  ttjEABLMABBLE.    MDSIC  lIF  WILL  FROST. 


I^^Read  the  following  endorsements: 

A  pleading  Wftlts  soi»g  with  chonis.— Ifiwioa/  SertUd, 

Nrw  Mnsio.— We  have  Jaiit  received  from  the  pablieh- 
em,  White,  Smith  A  Co.,  Hoeton,  the  Soiig-Wnltz,  with 
clioriu,*'neiintiral  Night,**  with  words  byBarl  Mnrble.and 
music  by  Will  Frost.  From  tbe  high  praise  bestowed  on 
thin  composition,  it  is  hoped  it  may, In  a  short  time,  l>e  pro- 
duced before  tbe  Moaart  AaeoeUitiou.— i24cAiiu>nd(  Va,)  Ba- 
ton, 

We  acknowledge  the  receipt  with  the  oompUmente  of 
Messrs.  Wliite,  Smith  Jk  Co.,  the  Boston  mnsio  pnblishers, 
of  a  copy  of  Barl  Marble's  latent  song,  <*Tlio  Beaatifal 
Night."  It  Is  In  tbe  author's  happiest  yelu,  aud  is  proriug 
▼«ry  popahir.— i'toi»;te/d  {N,  J,)  BulUtin. 

Earl  Marble  has  composed  a  racy  rocal  waits  which  haa 
Iwen  set  to  music  by  Frost  and  pnblislied  by  White,  Smith 
&  Co.  of  Boston.  It  is  called  **Beaatirnl  Night,"  and 
sparkles  like  the  eyenlng  star  on  a  crisp  atmodphere.~A. 

From  White,  Smith  A  Co.  of  Boston,  Is  received  a  charm- 
ing song  and  chorus  called  **Beaafeiral  Night,"  the  )»ordfl 
by  Barl  Marble  and  the  mnslc  by  Will  Frost.  The  song  is 
a  waits  movement,  and  U  destined  to  beooniO  extremely 
popalar.  The  words  are  a  dainty  little  poeu;  In  Mr.  Mar- 
ble's graoefal  style,  and,  contrary  to  a  great  n  any  popster 
songs,  are  of  eqoal  value  with  the  mnslc,  not  only  from  the 
sentiment  they  contain,  but  from  their  smooth  and  flowing 
rhythm.— «^<uMti^<m  (Z>.  C.)  RepuhUccm. 

One  of  the  most  charming  vocal  waltses  pu'illshed  for  a 
lone  time  U  "Beantlfnl  Night,**  Just  issaed  by  White, 
Smith  &  Co.  of  Boston.  The  words,  which  aie  bright  and 
rhythmical,  are  by  t.ie  well-known  £arl  Mar.>le,  and  the 
music  is  by  Win  Frost.  With  a  flowing,  spirited  theme, 
enriched  by  fine  harmonization  and  an  ably  trented  chorus, 
the  piece  cannot  fMil  to  become  popnlar.~-/>JUtode/pMa 
JSvetUng  Newt. 

We  are  iu«.«.'Sted  to  the  versatile  author,  Barl  Marble,  for 
a  ropy  of  "Beautlfoi  Night,**  a  vocal  waits  song  and  chorns 
ful  libitum.  Wor*'*  by  Earl  Marble,  mu«lc  by  Will 
Frost.  Both  words  nnd  music  are  of  a  good  dmil  better  or- 
H9r  than  that  which  enters  into  most  of  the  ^ngs  of  the 
day,  and  slionld  commend  "Beautiful  Nighi"  to  public 
f^^yoT.^Elevated  Railway  JamnuU, 

We  are  Indebted  to  Earl  Marble,  editor  of  Foliot  for  an 
autograph  copy  of  a  chnrmliig  song  and  chorus  entitled 
'^Beautiful  Night,'*  which  should  meet  with  a  large  de- 
tiiand  In  these  days  of  aestliptle  longings  for  the  **^anti- 
ful.'*  A  daintv  and  meritorinns  little  mieni  b^  Mr.  Marble 
forms  the  words,  and  the  music  is  by  Will  Fro 4t.  Price  36 
cents.  White,  Smith  ft  Co.",  PublUhera,  Boetoo.— JVorris- 
Unon  Herald, 

Through  the  eosrtesy  of  the  pnbllsliers.  White,  Smith  Bt 
Co.  of  Bomon,  and  of  the  talented  author,  Ear  <  Marble,  we 
have  rpcelved  a  copy  of  tliat  delightful  vocal  waits  and 
song,  "The  BeaQtIful  Night.'*  Mr.  Marble  hs  <  won  bv  his 
inniiy  oomposltlone  a  fine  repntation  ss  a  song  -vrlter  w'hich 
will  lose  nothing  by  this,  his  recent  efTort.  Tlie  song  is 
i»>dicated  to  his  dmrmlng  daughter.  Miss  E.  Agnes  B&r- 
h\^-Dwrlingt4m{N,<J.)Enteivn$€' 


Z'SUOS, 


35  cts. 


Sent  postpaid  on  reoeiptof  prioe. 

WM,  Slin  &  CO.,  hliliskers, 

SOSSOy  and  CfflCAGO. 


EASTBURN'S  SONGS. 

FBIBNDIJSSS  Ain>  SAB,  40e. 
F AOENDS  THB  HBABT  CANNOT  FOROST.  40c. 

Words  of  both  by  Elmer  Enin  Cestea. 

afiNB  FOB  M OTHSB,  BIBDIB'S  DYING,  40o. 

Words  by  George  Cooper. 

Tliere  Is  a  new  demand  for  these  songs  by  Eaitmas,  (J. 
-E.  HJimer.)   Tl^ey  are  besatif nl  and  tonehlng. 

WHITE,  SMirn  &  CO.,  Psbltshen, 
Bos<4m  aod  Chloogo. 


STANDARD  COLLECTION  OF  THE 

FINEST  BOOKS  E7EB  FUBLISra 


Qems  of  the  Waltz. 

The  most  popular  Waltses  of  Strausv  Waldteufel,  La- 
mothe,  Faust,  Kesch,  Thome,  Blake,  Zlkoof ,  D* Albert,  &c. 
Prioe,  92.00. 

Organ  Melodies. 

All  the  new  nnd  standard  melodies  are  contained  In  this 
Tolnme,  properly  arranged  for  the  Organ.    f2.00« 

Duet  Oems. 

The  popular  works  of  Blake,  Lnnge,  Yon  Soppe,  Bodlk, 
Sodennan-Sponliolta,  etc.,  for  Pianoforte,  nre  here  pre- 
sented in  the  most  pleasing  and  satisfactory  manner.  Price, 
92.00. 

Clnster  of  English  Songs. 

A  carefully  selected  collection  of  the  latest  and  most  pop- 
ular Songs,  Duets  aud  Quartets.  Every  piece  a  gem.  Prioe, 
•2.00. 

(Jems  of  Foreign  Song. 

Tlie  standard  German,  French  and  Italian  songs  and 
duets.    English  translation.    Price,  f '/.OO. 

Plantation  Songs  and  Jubilee  Eynms. 

By  Sam  Lucas,  James  Bland,  C.  A.  White,  Dan  Lewis, 
Harry  Bloodgood— all  favorites.  Price,  paper,  fl;  board, 
•2.00. 

Blake's  Dollar  Violin  and  Piano  Duets. 

All  tbe  popular  Songs,  Waltses,  Polkas,  Galops,  Marches, 
etc    Price,  ^LOO. 

Uodel  Class  Book. 

Bv  H.  S.  PBBKiif 8.  For  elementary  classes,  convfmtlons, 
choirs,  musical  Institutes,  concert  use  and  the  social  circle. 
New—^Jost  issued.    Price  79  cenU. 

Soenes  from  Childhood. 

By  RoBBBT  SoHUMANX.  The  only  correct  edition  of  this 
celebrated  work.    Price,  60  cenU. 

dementi's  Sonatinen. 

(Edition  Peters.)  WlUiout  doubt  this  Is  the  finest  edition 
published  and  Is  absolutely  correct.    Price,  60  cents. 

Schumann's  Album.  ' 

Classical  music  for  beginners  on  the  Pianoforte.  Beau- 
tiful and  correct  edition.    Price,  CO  cents. 

Old  Time  Favorites. 

A  oollection  of  old  and  familiar  tunes  and  melodies  from 
all  countries.  Easily  arranged  for  piano  or  cabinet  organ. 
Price,  board,  •1.25;  cloth,  $1.60. 

Blake's  Model  School  for  the  Beed  Organ. 

By  Chab.  D.  Blakx  and  C.  A.  Whitb  (the  anthers  of 
Wliite*8  New  Mettiod).  This  is  tlie  largest  book  of  the  kind 
pnblisliedt  and  contains  more  good  music,  larger  vari- 
ety, and  to,  witha),  more  plainly  arranged  than  any  simi- 
lar work.    Price,  $2.60. 

N.  B.— In  ordering  any  of  the  above  works  be  sore  and 
state  the  publisher's  haub  plahvly,  as  in  that  way  yon 
will  avoid  disappointment  and  get  the  best. 


WHITE,  SHTTH  &  CO., 

CHICAGO:     Pu1>lislier0,     BOSTON: 
188  &  190  State  St.  616  Washington  St. 

IsTZES-W   SOITC3-S 

OABISSIVA  BEI.TA  (Dearest  One,  Good  Night)  A....85 

CAUML  ANB  THK  6TOKH  (for  Bass)  £»........ 8ft 

THB  ROLLING  DEEP  (for  Baas  or  Alto)  A  min 85 

THK  STAR  OEMMBD  SKIS8  (Alto)  A6..... 88 

THI«;  OLD  HOMBSTISAD,  A 85 

DON'T  CARB  (WaiU  Soug) 85 

Sure  to  be  popular.     Published  by 

BOSTON:  CHICAGO: 

616  Washington  St.  188  &  ISOStato^t. 


FOTFOOBBI  DE  COHCEBT  SOLOS. 

VERY    POPULAR. 

Plnalore ....,.,.., 91.00 

Aid*.... .,....,. 75 

fla1>fli»  tn  th«  W»CKl..t l.OO 

Ut'Uii  of  CorneTllLti. ...,.< 1.25 

ChUpnrlc 75 

Oiri>tlH  Olrr>tla. l.OO 

Lit  Fdie  d<?  Mi^amo  AoCot 75 

l^a  ■f4»Ui>  FArfteiDeULne. 1.0<i 

LoliMiijErlti ^«. 60 

!^   daia  L 'Arch  Id  no.... 65 

Hii^m^vlo    . l.OO 

] 'ail I  nnd  VlrjEl'tJa  ..- 75 

Drum  A|ftJor^l:>ttaKht«r 75 

LItUc?  l>ii|£ff l.OO 

1.11  MfftlN^Hkltv.. l.OO 

(>llv*-tt4i. -.....,.-. l.OO 

S^ik  CiLtlut.. «.. • 75 

Piltk'iicK, 1.00 

Dftr  and  NJeltt.... 75 

Pn^ttjF  Canfiiifivr....... 75 

Tliese  poti>onrris  contain  all  the  fatorite  airs  from  their 
respectire  operas. 

Four  Hands  Potpourris  de  Concert. 

FUle  de  Madam  Ansot 91.00 

La  JoUe  Farftameaae 1.25 

La  Madam  Arehlduc l.OO 

La  Masootte 1.25 

mWette l.OO 

PaUenoe 1.25 

Olrofle  Glrofla 1.00 

These  are  the  established  favorites  for  the  piano  of  tbe 

mnsical  pnblic.  Liberal  discount  to  teachers  and  the  trade, 

for  school  exhibitions,  concerts,  etc. 

WHITE,  SMITH  ft  CO.,  Publishers, 

516  Washington  St.,  Boston,  Mass. 

TH£  CHARMINO  SET  OF 

WALTZES 

TTTST   OLTX", 

Danced  Everywhere. 

"Paris  by  Gaslight" 

(PABI8  AU  GAZB.) 

By  OHABLES  D.  BLAKE. 

Dlostrated,  with  an  Ele^nt  Colored  Title 
Page— 75  eents* 

PTJiix^isirEiD  sir 

WHITE,  SMITH  ft  CO., 

Boston  and  Chioaeo. 


THE  OOOD  TEMPLAR. 

Containing  the  Odes,  Hymns,  etc.,  in  use  In  Lodges  of 
Good  TempUrs,  Sons  of  Temperance,  Temples  of  Honor, 
and  other  Temperance  Societies.  A  book  that  no  temper- 
aoce  family  ahoald  be  without.  Frlee,  35  eenls.  Liberal 
dlscoant  to  societies  and  flie  trade. 

WHITB,  SMITH  ft  CO.,  Pnblishers, 

Boston  and  Chicago. 


"men  tlie  Stars  are  Sitii  Briniit.'' 

CONCBBT  WALTZ  SONG,  7ft  CU. 

WALTZ  DBILLAMTB,  60  Oto. 

BY    CHAS.    D.    BLAKB. 

One  of  tbe  many  popular  waits  songs  pabllshed  by  tUt 
house.    Published  by  WH1T£,  SBOTH  ft  CO., 

Boston  and  Cliicago. 


PIANOS  TUBED 
aod  rapaind  in  the  most  tbaroogh  mmmier  by  oompe* 
tent  workmen.   Planon  toned  ot  any  distance.  Addrei^ 
White,  Smith  4  Go..  Boetoo. 


FOLIO 


Iw^  ini^iiriai  Mm 


GRADED  ANTHEMS. 

BY   D.   F.   HODGES. 

This  book  waa  published  in  1879,  since  which  time  it  has  been  having  a  rapid  sale.  It  has  160  pages  of 
Anthems,  Sentences,  Motets  and  Chants,  new,  practicable  and  attractive,  for  all  the  varied  occasions  demanding 
the  assistance  of  the  Choir,  and  is  a  first-class  book  for  Musical  Associations  and  Conventions.  The  contents,  as 
the  title  indicates^  are  arranged  from  very  easy  music  to  that  really  arduous. 

HODGES'  ANTHEMS. 

fhis  book  is  just  o\it.  It  has  tlie  same  number  of  pages,  designed  to  be  used  on  similar  occasions  for  wliicti 
GRADED  ANTHEMS  was  written.  While  much  of  the  music  is  quite  easy,  the  contents  as  a  whole  are  of  a 
higher  order  than  the  first-named  work.  HODGES*  ANTHEMS  contains  many  gems  of  melody  which  arc  har- 
monized here  for  the  Hrst  tinie.  To  these  are  added  the  Editor  s  compositions  and  the  contributions  of  some  of 
the  best  composers  in  the  country.     Either  book  mailed  post-free  on  receipt  of  75  cents,     rublishcd  by 


I 


A  selected  collection  of  copyright  and  popular  music 
arranged  for  Four  Hands.  The  finest  Collection  ever 
put  in  book  form.  It  will  be  found  a  Valuaf)7e  Vol- 
ume for  every  family  or  Piano  player  in  the  land.  ALL  PIECES  UNA- 
BRIDGED. The  book  is  printed  by  a  new  process,  thus  giving  an  unblem 
ished  impression,  clear  and  distinct.  240  pages,  only  $2.00,  Sent  post- 
paid on  receipt  of  price.     WHITE,  SMITH  &  CO.,  Publishers. 

The  Latest,  Brightest,  Cheapest,  and  Best! 
By    D.    F.    HODGES. 


EVERY  SUNDAY  JSCIIOUL    SUPERINTENDENT; 

EVERY    ONE    WHO   SINGS    IN    SljNDAY    SCHOOL; 

EVERY    ONE    WHO    ENJOYS    MUSIC    IN   THE    HOME-CIRCLE; 

EVERY    ONE    WHO.  WANTS    A    BOOK    OF   MUSICAL   GEMS 

Foi  Prayer,  Praise,  and  Camp  Meetings,  should  examine  this  bcaiKiful  little  book. 

Sixty- three  pages  of  music  for  only  I^ljft©©!!  OOZlt3.  One  arrangement  of  Mr.  C.  A.  White's  many  elegant  mclu- 
dies  for  four  parts,  as  found  in  **  The  Shining  Strand,"  isvrorth  double  the  price  of  the  book.  Special  contributions  from  lh« 
be^  composers,  and  the  latest  ami  best  g«ns  from  ths  editor's  pen,  all  join  to  give  the  work  the  character  we  claim  for  it. 

^nt  free  on  receipt  of  fifleen  cents.     Reduction  for  quantities.     Special  discount  to  the  trade. 

WniTR»  SmitA  &  G).,  Publishers,  516  Washington  Street.  Boston. 


OER  EVERY  SLEEPING  HEROS  HEAD. 

Solo,  or  quartette  and  chorus,for  memorial  day. 

'Words  Igr  Sam}  N.MITCHBLL.  .  Music  by  CHA«EDW.  PRIOR. 
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EVERYBODY'S  DARLING. 

(SCHMEICHELKATZCHEN.) 
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WARBLE,  VZ-ARBLE.  LITTLE  BIRD/ 


SOHQ  AND  DANCE. 


Words  by  C.  A.  WHITE 


Tempo  di  SchotUsche. 


Music  by  IGN AGIO  MAI^TINEOTI. 
OompaQion  to  ''Twinl^le,  Twinkle,  Little  Star.'' 

As  sung  in  the  play  of  Uncle  Josh  Whitcomb. 
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Send  for  Song  and  Dance.    "You'll  only  have  to  guess."    As  sung  in  the  play  of  J«sh  Whitoomb. 
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PROFESSIONAL  CARDS. 


W.  WnicKi.leR  161  TV -fnont  8r 


Mb.  Cma».  Lkwib.  7  Keilmm  bi«    Yoice. 
Mb.  Wm.  ihxtreti,  7  Jam-x  St.    Voice. 


F.  D.  8PBAOUi^  149  rremont  St.    Voico. 


Majoam  Cappiahi,  44  Winter  St.    Vok». 
Cabl  ^lobobb,  154  Tremont  St.    Voice. 


Mbs.  1Umbtti«  16  DartmoutH  St.    Vuioe. 


JoBW  O'Nbil.  N.  a  Ck)nMrvAtoiT.    Voice. 


H.  C.  LooAN,  Fiano  Teaclier,  22  Eliot  St. 


T.  H.  HowB,  Tetcher  of  Magic^  15  Allitoa  St. 


Mb.  H.  K.  Sawtbb.  44  Mon|goinery  St.    Vojee. 
*JuiiiAK  DoANB,  Tenor,  U6  State  St.,  Boeton,  Mass. 


Miss  Sabab  C.  Fisbbb,  N.  E.  GonserTatory.  Voice. 


Madam  E.  M.  D  Akqbus,  879  OolnmbgK  Av.  VoJec. 


W.  J.  D.  Lbatitt,  488  WanUngtou  St.    Piano  and 

▼nice.  . 

J.  W,  Turra,  Teaclier  of  Theory  and  Piaao,  1  HolUa 

Pi  nee. 


Mrs.  G.  a.  ADAHa,  Teacher  of  Singing,  108  Apple- 

ron  Si 

Miss  M.  J.  Scaklan,  No.  156  Salem  Street,  Teacher 
of  Pinno. 


1.  a.  &  •  i>owNS.  TMcker  of  Piano.   Address  White 
8in!th  ^G». 


Mks    Fluba  £   Babbt,  feacner  of  Singing;  134 
Chandler  St. 


ilABRY  Bbnhon,  N.  E.  GouserTatory. 
Tonic  Sol-fa. 


Voice  and 


hDwuf  iKOWBBiuai^  TMkiitff  of  fittttu  and  Voioef 

W'irfoili.  Maws.    *_^ 

Alias  l^CTBA  Watiuuian«  re^ciatr  oi  Piano,  888  4th 

St.,  So.  boittlHl 


Mb8.  0.  N.  Ut'MA:*.  fencbcr  oi  Pittuo.  98  Warran 
St ,  Cliar%town.  ^ 


MBfi.  J.  W.  WasTttV,   JTea^lKi  •/  Voeal  Moitic,  75 
W    BitwilcHiit' St 

Mauib  U  Anuckka.  oi^l^aiawin  Su,  Cuurlesiown. 
Pi  ivi  uiiH  (t»  fj»r. 


iV    F    AtJki.kKB,    dlQ.nio-iiU«  Eugrawr.    Address, 


LouittU.  Llcom,  PiAUi^  6inginte  and  Harmony,  88 
Foit  Ave.«  H>i;hliiii«U. 


b  B.  UOWHS,  leacb«rof  Piano  aSU  Singiug.    Ad- 
dr»as,  White,  Smith  ft  Co ■ 


U  F.  iiAYMOXD,  r<Mcbi*rof  Piano  and  Organ.    Ad- 
di\*4ii,  WhlT«.  Smith  ft  Co. ^ 


Miss  Li mda  Db  Ahihteba,  ieaeher  of  Pfano^  No.  1 
Mi^fora  Street,  SomerYille. 


Mb.  W.  U.  TBOMA0.  No.  81  Johnson  Stf««t,  L>  nn 
T-  »cher  o*  Pihho  Mi<\  Org«i,        \ 

Mb.  IIaubt  Cuwlbs,  Tt^athtr  ot  ihe Organ  and  Pi- 
2***o.    Uisx  5.  154  Tntnont  Si.  *    ^ 


.1  D  Ahocbba.  Teaener  o(  Pianu^  Marp,  and  Guitar, 

5r'  JiaklviW  St..  Charlpvtnwn. 


J.>aii  AiWAttiiniTHME,  r*achisr  oi  Orgnn  Mid  i'liaino, 
BI'intriKP  Sir'vt,  Vinclan^.-  N-  J 


Mkb.    W.  T.    PahBihhom,   Teacher  of    I'mno  ann 

Voir«i  00  AIniiiH  8r  ,  lli^hland^. 


;Uiss  JiHAA  A.  W'klls,  ContnUto,  will  reoeive  pupils 
Ht  |]  itrl  BovUton,  Bodion,  M-i^s. 


Miu4.  Anna  Mayhkw-Simonds,  Teacher  of  Piano 
and  Orc'in.  HOi  i'olninbn^  Avenue. 


Itisa  anK^k  C  iV£STEbvklt.  VticaiLnt,  bo^iraoo, 
H>r'i  Union,  8^1  Slnwrout  Avenoc. ^__ 

&tK.  ifABBT  WnKKMSic,149A,  Tremoiii  tti.,«ud  New 
Eniii-^r;  1  (>  '^"♦•rva  orv,  Mn<lc  na'l 


hM.  Anns  Lobiso,  Music  T«ach«r,  Uan^ii,  Mans., 
wtiUM's  Ihe  |i  trnn:ttfe  of  ih«*  public. 

J.  ^1.  L«^MUM.  Teiicher  oi  Piano,  Organ,  miiq  i'beo- 
ry.    Address,  149  A  Tremoni  Street. 

£.  U.  Bailbt,  TeHcber  ui  Slngina  and  Piano,  at 
Globe  Mnsle  School,  808  Washington  8t^ 


Mi88  Saba  G.  Bailbt,  Piano,  Singing,  and  Uarmo- 
ny.    Address,  care  While.  Smith  ft  Co. 


J.  W.  Adamb,  Teacher  of  Voice  Cnltnre,  and  English 
and  Italian  Singing,  22  Eliot  St.,  Boom  1. 

Miss  Susan  Kbwsomb,  Teacher  of  Plane.  Eliot 
Rt ,  J  <malca  Plain.    Refers  to  L  G  Elson. 


MiHS  Li  I  MAN  WFKTBitVRLT,  Teflcher  o(  Piano.  Ad- 
d  *»«*  Hotel  Union.  801  Shawmnt  Arenne. 


-Fbbnanpo  D'AvauBBA,  Teacher  of  Piano.  Mnsie 
MMm  20  Union  St.,  Cbarlsstown.  Ti  rms,  925  per  quar- 
tar  at  loinB;  $50  at  pupil's  Maldsac^ 


Mbs.  Minhib  LriTLB,  "nMcher  of  Piano  and  Voice, 
14  Edinlioi^>'  St.,  or  c  «r«'  White.  Smith  ft  On. 


William  II  Rolfb,  ruaelioroi  Pianofortn.  a  .dreH:^, 
care  Woodward  ft  Brown,  800  Waahinsfton  St. 


Mbb.  J.  M.  II ALL,  Teacher  of  Vocal  Music— Italian 
and  Bogllah  School.    Maple  St.,  Maiden,  Masa. 


Miss  Mat  Aucb  Vabs,  Vocalist  and  Teacher  of 
Slndnir.    Address  New  Ensrland  Con»erYatonr. 


Sia.  L.  D.  Vbntuba,  French  and  Itali.in  languages 
and  Italian  execntion.    102  Boylston  St ,  Boston. 

Fbakb  L.  Cbowbll,  Teacher  of  Piano  and  Organ. 
PUmo  pupil  of  Lehert.    Offlce  in  Park  Be  Church. 


Jam.  M.  TBACT7  Teacher  of  PIbbo,  Organ,  and  Uar- 
Bony,  154  Tremont  St.,  or  care  White,  Smith  ft  Go. 


Mbs.  J.  H.  Lobo,  Voice  CuitiTatton  and  Singing  in 
all  its  nranches,  21  HoiyokajSt.,  olT  Oolnmhns  Ava. 


A.  Eb  Wabbbb,  TeacOier  of  Piano  and  Concert  ac- 
companist.     Address  in  c^  of  White,  Smith  ft  Co. 


Mbs.  C.  a.  Gi7iLMBTTB,veaeher  of  Vocal  Technique 
and  Singing,  Hotel  Union,  801  Shawmnt  At.,  Bnattm. 


P.  Dbwbt  gives  llrst  class  piano  in»tmctioii  ai  rea 
tonable  rates.    Address.  508  Washington  »t,  Boston. 


Mas.  &  H.  Applbtok.  Piano  Teacner,  248  Biuad- 
way.  So.  Boston.    Particular  attention  paid  to  begla- 


0.  A.  Imobabah,  Harmony,  Piano,  and  Voice.  21 
Monument  Ave.,  Charlestown.  Address,  White,  Smith 
ft  Co. 


H.  H.  BifJH,  Tenor,  Cboir  and  Chorus  Director,  and 
Teacher  of  Vocal  Music.  Addresacare  White,  Smith 
ft  Co. 


Mbs.  M.  a.  Knioht,  No.  8  Boilins  Street,  (or  in  care 
of  While,  Smith  ft  Co.,)  Teacher  ol  Vocal  Music  and 
Piano. 


Msa.  R  M.  Nbalb,  Teacher  of  Piano-forte.  Addrat-s 
In  care  of  White^  Smith  ft  Ca,  518  Washington  Street, 
Boston. 


U.  M  Smitb,  Lvnn,  Matts.,  Teacher  of  Musk,  dealer 
in  musical  merchandise,  fte.  Subscriptions  to  the  Fo- 
lio taken. 


O.  T.  Kimball,  Teachef  c)f  Vocal  Art.  will 
take  a  limited  number  of  pupils.  Address,  care  White. 
Smith  ft  Co. 


J  AS.  WuiTBBT.  Director  of  Conventions  and  Moai- 
cal  Societies,  and  Vocal  Teacher.  Address,  care  White, 
Smith  ft  Co. 


J.  F.  Chafpdt.,  Pianoforte  Tuner,  108  Main  Street, 
Fitchbnig,  Masa.  ALio  dealer  in  Pianos,  Orgaan,  Stools 
and  Covers. 


L.  A.  ToBBBNS,  Director  of  Musical  Conventions  and 
Cbor.ll  Societies.  Address  in  care  of  Wblte,  Smith  ft 
Co.,  Boston. 


JOBB  C  MI7LLALT  Will  take  a  limited  number  ol 
pupils  in  Violin  playing.  Residence,  Hotel  Efflngham, 
Cortes  Street. 


Gbo.  C.  Dobboh,  Teacbei  of  Bai  Joaiud  Guitar.  Ifine 
Instruments  a  specialty.^  Address,  290  Shawmut 
Ave.,  BoHton.  ^ 


Miss  Sabah  Lissnek,  Teiicher  ot  Piiiiio  .'iiid  Sin;;- 
ing.  Address  care  of  Womeu's  luduotrial  Uuiou,  157 
Tremont.Street. 


F.  L.  Hill.  Teacher  of  ihe  GuiimeneSxaccm  of  Ri^ 
'iplratorv  and  Vocal  Technique,  No.  88  W  inter  Street, 
R  -oin  18,  BoNton. 


Habmon't  taught  by  mail.— lini ling's  i«imple  and 
unique  method.  Address  G.  T.  Bulling,  28  Union 
Square,  N  w  York. 


Mb.  Uiuam  Wildb,  Voc<il  Culture  and  ibe  Art  of 
Singing.  AddnM^s  care  B<J4iou  Conservatory,  154  Tre- 
mont Strwt,  Boston. 


Miss  L  E  Bkadstkbh^.  T<':«rb<  r  oi  the  Peter<>il«a 
System  for  the  Pianoforte*  Addr<S!i.  care  of  Whits. 
Smith  ft  Co.,  n>N  im. 


Miss  Fannik  Kiob,  Cornet  ttulaint.  ofTei*!>  ht  r  servicen 
or  c'OUCi*rH  and  •  n'cnainments.  For  term»,  etc  ad- 
dreHfi  at  Lowell,  Masfi. 


Edwin  S.  BetteliIbim,  Albinv,  N  Y.  Generil 
Agent  for  all  leading  musical  monthlies.  Subscriptions 
for  the  Folio  receive*!. 


Miss  Katb  A.  Bowbbs.  Vocalist  add  Teacber  of  Vo- 
cal  and  Instrumenul  Music,  and  the  Italian  Language, 
28  Worcester  Sqnnre,  Boston, 


Mb.  Gbobob  Fox,  Concert  Pianist  and  Teacher  of 
Modern  and  Classical  Mnsie.  Address,  488  Tremont 
St.,  or  care  White,  Smith  ft  Co. 


Miss  Amt  Ames.  Teacher  of  Vocal  Music,  the  method 
of  Wartel  of  Paris,  the  teacher  of  NiiSson.  For  terms, 
address  rare  White,  Smith 'ft  Qo 


Miss  Adoib  UbMont,  224  iVemont  St.,  Teacher  of 
Pianoforte,  and  soloist  on  the  2itber  and  X}  lophone. 
Engagements  for  concerts  soliclied. 


Miss  Ann  IB  Plumb  bb,  Pano  Teacher  anti  AroiD. 
pnnlst  for  Con*'rc^,  Coi»veniioii<i.  Mn^cal  Sodttiii 
fto.     A'ldrpvii  ffLTP  Wtii'i».  Smi'li  ft  C  «.  ' 


Helen  E.  H.'^Jabter  will  devote  her  time  toCov 
cert  Enj;.igements,  nnd  Tencbin?.  Address  61  Warrea 
Avenue,  Boston,  or  White,  Smith  ft  Co. 


T.  P.  Rti>eb.  Teacher  of  Piano  and  Oneaa.  Sotuia 
and  accompanist  for  concerta,  lectores.  fte.  Diieeuo 
of  mn«>ical  societies.    518  Wasbintrton  St. 


Mb.  H.  8.  PBBBiiis,  TeacLer  of  Voice,  HarmoBT  ud 
Mnalcal  Compoaltion.  Conductor  of  Musical  Coons* 
tion«,  Chicago.'^ni.    Address  care  Lvon  ft  Heslr. 


Raymond  db  Anqubba,  Pianoforte  Tuner,  ilezQlaF 
tor  and  Repairer,  formerly  with  Chickering  ft  Suss. 
Adilra^n  54  Baldwin  St..  Bnnker  Hill  DiflC.  Homcm. 


LeRoy  Moobb,  Baritone  Vocaliat  and  Teaeber  of 
Voice  Cnltnre,  can  be  engaged  for  conventioaa,  eon- 
certs,  etc.    Address  care  of  White,  Smith  &  Co. 


Miss  Jennie  B.  Decatub,  Pi.inlst  for  concerts,  en. 
tertiinmentu,  etc.  Will  take  sitnation  to  sbov  pbiooi 
In  wure-room.  Address  No.  20  Carmel  Street  Cbehia, 
Mass. 


Hbnbt  J.  Poolb,  Tuner.     PLinos,  Cabinet  Or<^is, 
and  Church   Organs  tuned,  regiiT.tted,  nnd  npnireil 

Sromptlv  nnd  sathifaetorily.      Address,   enre  White, 
mith  ft  Co. 


Mbb.  M.  E.  Jobnson,  Teacher  ot  tttngin^.  vioaliiitd 
and  authorised  teach«T  of  the  Gnilmette  System  of  Yo. 
cal  Technique  No.  28  Winter  Street,  Room  24,  Wedoff. 
days  and  Satntdays. 


Mbs.  Sabab  E.  Wasoatt,  Teacher  ot  Vines  iwl 
Piano.  Refers  to  Julius  Eirhb^r?.  J.  B  HharliBd  Dr. 
H.  R  Streeter. '  Address.  130  Wee  Brookline,  Stmt, 
Suite  7,  or  rara  White.  Amiih  ft  0» 


Si ONOB  Jannotta,  Master  of  Si  ti;;  i i.g.  Mii.<ie  Sakm  at 
his  residence,  Hoffmnn  lIonse.tHinicr  of  LW-rkeiey  Strftt 
nnd  Colnmbns  Avenue,  suite  No.  4,  fin^t  floor.  Wili 
receive  pupi.s  rom  September  r2th. 


A.  Fabini,  Voice  Culture,  iLilinn  M'^thod,  Win- 
mnnt  Street.  Room  44.  Twenty  le:*8ona,  one  hoiiroarb, 
$75.  Tweuty  lennonH,  one-hnlf  honr  each,  ^.  S\mx' 
laity,  fonrert  and  opcnitJe  sLige  studies. 


G  W  F>jbtkr,  Conductor  and  Voc-uhc,  at  vviiudwAni 
ft  Brown's  Piaipo  Room^  GiO  Washington  Street  UII 
Saturday,  from  11  to  13  o'chtrk.  Soli 'lata  for  Coih«rt 
Convention'*  fumlshe-^  at  r  a^o-aMe  rate^ 


William  GiNK'n,  pr  (nuai  piauo-(;iiie<  iu.i«i 
tuned  and  reimlred  In  a  nio»!t  thori>ngh  and  Matinfactmy 
manner.  Oraer  books  at  White,  Smith  ft  0)'t*.  Alt) 
Washington  Strnet.  and  at  ri^id  nre.  42  f Itiri-r  Sim>t 


J.  W.  tooK,  Pniclicai  Pi:uiofoi-to  VioviT.  Ofllre. « 
Averv  street;  Stand,  near  the  Ad:iin4  Hi>n:ie:  IIoh^p. 
No.  10  Hnymnrlcet  Place.  PLiiioforten  nnil  (urniioro 
packed  in'tlie  bwt  manner  for  tmiiitportiitioii.  hmh 
tnre  moved  in  and  ont  of  the  rliy. 


EUOE^B     lUATKB'a     UBUAN     OTUDlt),    i:'IIi«a>I   U 

148  Tremont  Street  One  of  tho  finest  orKsia 
in  the  eoantrv^and  advantages  never  before  uifertd  to 
organ  students.  Terms,  $10  to  «00  |»er  quar?er.  All 
organists  and  students  are  invited  to  vi^tit  the  Str>di<». 


JOBN  F.  Waeevibld,  Flute  .S>lort.  can  >«<•  eiivrtu'^l 
for  concerts,  lyceums  concert  com  pa- drs,  nniMCii  fit* 
tertainments.  oichcstral  pcrformanetH  and 'leuTdUHn- 
laess  inntrnetlon  on  the  B  >«hra  And  Germ  n  ^y  •umx 
TcnUM  very  reasonable.  28  School  Stn-cc,  Kuom  S9, 
Boston.  Mass. 


D.  B  Hbnnesst,  Practical  Tuner  and  R  pMin-r.  i\t< 
had  much  experience  In  the  best  Plan*»  Factories  am 
tunes  for  many  best  teachers,  such  a.s  Od«rood,  Smch 
aner  and  others.  Prom  pt  attention  given  ord  r^  lift  or 
addressed  in  care  of  White,  Smith  ft  Co.,  516  VfuMm- 
ton  Street  Bosfon  _ 


Miss  Clara  E.  Smart  is  prepared  to  receive  pin'il* 
nt  Suite  21,  Hotel  BovUton.  She  tenches  Mnanme  Ru- 
dersdorif's  Svstem,  nnd  cnllx  attention  to  the  f  >(I»«in-: 
endorsement:  **  Miss  ClHra  B  Smart  is  fnlly  .inthorize.! 
to  tench  my  method  for  producing  and  l»caU>uti'6 
voice  legitimately.    Erinlnli  Rudenidorff  " ^ 


OLD  YlOlXNi' 

Cnrefnllv  repaired— new  tops  and  new  back?— by  L  0. 
GBOVER.  27  Union  Park,  Boston.  Old  and  new  no* 
lins  for  sale. 


MrSe  Je  Da  Miller^ 

Teacher  of  Dr.  Qnilmette's  System  of  Vocal  Technifii 
for  the  development  of  the  singing  and  readioj;  voice. 
Special  attention  given  to  development  of  the  re?!«w* 
tory  orgtius  One  term  of  Vocal  Technioiie  w ill donop 
the*  power  of  reading  or  ningliig  voice.  Privnte  \^*»^ 
given,  nnd  cla8)*es  formed.  F«»r  p;irtioiilar8  loqnire « 
17  Washington  St.,  Rocuu  5,  between  theliouwoH' 
M.  to  6  P.M. 


FOLIO 


Chicago  Frofesdonal  Cards. 


NsLLiB  R.  Graham.  Vocnl  Manic  and  Piano. 
I>o:irborti  St. 


iADiE  DAVRNPOirr,  Puiiio.    No.  8  Aldi'  e  Square,  or 
White.  SiiiM)  &  C*K.  \M  mid  lUO  suite  8t. 


D.  M.  Levbtt,  Piiiuo.     Care  White,  Smith  &  Co., 
IKMnud  lit<)  Stite  St. 


Kd AUi  McCoRD,  Pi  no.  Csire  White,  Smith  *  Co., 
18K  nnd  190  8  nte  St .  Chicago. •_ 

Mmb.  Eugenie  DcRoodb  Riob,  Piano.  Address 
Wliite.  Smith  &  Co.,  188  and  190  State  Sr. 

Otto  JiOB,  Musical  Director.  180  Goethe  Street,  or 
Wliite,  8»nith  A  d^ ,  IHHand  IIMI  State  St. 

O.  U.  UttmAX,  Voice  Culture,  and  Piano.  136 
State  St.,  C'ticago,  III.,  or  White,  Smith  &  Co. 


Wm.  O.  Bowen,  rornet  Soloist  Ha\'erly*s  Theatre. 
Cire  White,  Smith  ft  Co..  1H8  an.j  190  State  Sf. 


Peircb    Warwick,  Piano,  Harmon v,  and  Bingiug. 
Care  White.  Smith  ft  Co  ,  188  and  190  6tjUe  At 


Wallacb  a.  Krauhr,  Piano.    417  Milwaukee  Ave., 
or  White.  Smith  ft  On..  188  and  190  State  St.,  Ch  cayo. 


l<REi>  L.  MoREV.  Pi:nio  and  Compoidtion.    240<)  War 
banh  Avv.,  or  Wliite,  Smith  ft  Co.,  188  and  190  St-ite 

St 


Miss  Lizzie  M.  Semflb,  lu-tructor  on  the  Qiiitar. 
51(i  L.ike  St,  or  White,  Smith  ft  Co.,  188  and^lOO  St^t  •. 

St; 

Gb4».  W.  Ubown,  (Pernlev).  Mnnic  for  ttoirees,  etc. 
9118  State  Street,  or  White,  Smith  ft  Co.,  188  and  190 

St:ite  St 


Mi8H  Cj^A  F  Whittibb,  Piano,  914  Fulton  St.,  Chi- 
cago, 111.,  or  care  of  White,  Smith  ft  Co.,  188  ad  190 
State  St 


Mrs.  a  •  E.  RCFr,  Teacher  of  Munic  Residence,  28 
K.  Thrnoi)  St.   Oiiice,  Story  ft  Camp's  Phino  Rooms, 

Chicago,  ll . 


H.  AbcHambault  Tea  -her  <if  Piano.  8300  Cottage 
G^>?e  Ave.,  Chic:igo,  III.,  or  White,  Smith  *  Co.,  188 
and  190  Stnte  St 

Walton  Pbrkinm,  Teacher  of  Piano.  Dore  BIoclc, 
75  Madi:4ou  St,  Room  41,  or  White,  Smith  ft  Co.,  188 
and  li)0  State  St 


Charles  M.  Svkbs   Teacher  of  Orvan  and  Sing- 
ing.   AddroHH  care  of  White,  Smith  ft  Co.,  188  and  190 

^tntff  St.  Chicago.  111. 


Vlbkrt  B.  Rufv,  Teacher  of  Pixmo  Voice  Culture, 
Violin,  Theory  and  Composition.  Residence,  28  N. 
'J  hroop  St.  Chicago,  III.- 


D.  P.  F.  VAN  DB  Sandb,  Teacher  of  the  Pianoforte. 

Mufic  R4K)mi«  !tt  Story  ft  Camp*8, 188  ft  190  State  Street, 
Chicago.    Residence:  40  Centre  Avenue. 


Bkowk'  ft  Winkler's  Band.  EigagAments  m.ide 
for  all  muHical  occaj^ions  at  No.  3U8  State  St,  or 
White.  Snith  ft  Co.,  188 and  190 St^te  St 


Prof.  W.  WiLLiAM.s.  Teacner  of  Organ,  Vocal  Mn- 
nic.  Thorough  Rase  and  Mufiical  Com|)osition.  Care 
White.  Smi  h  ft  Co.  1X8 and  190  8ta  eSt 


Miss  Nellie  G.  Hater,  Teacher  of  Piano,  Organ, 
V« lice  and  Harmonr.  Addrefis  179  Ashland  Are.,  Chi- 
Cairo.  III.,  or  White,  Smith  ft  Co.,  188  and  190  Sbite  St 


Geo.  iftiWRON.  Leader  of  Haverly'a  OrcheKtra,  will' 
lake  a  few  pupils  for  Violin,  2259  Indiana  Ave.,  or 
ihfte  of  Haverlr's  Theatre,  or  White,  Smith  ft  Co., 
tii  a  d  190  State  St,  Chicago,  III. 


Chic  *cm  Quartette. — Harry  Thomaj«,  l«tt  Tenor; 
lai.  F.  Bird,  2nd  Ti^nor;  C.  A.  Dew.  Ut  Bass;  C  C. 
Lf'Her.  I'ud  Bani*.  For  terms  and  dates  nddre««  Harry 
Tiinina^.  M:i'  age.  144  So.  Clark  S\,  Chicago,  III. 


MiRS  Zbltne  Mantky,  Violin  Soloist,  and  teacher 
nf  Piiiiio.  For  Concert  engagements  address  care  of 
White.  Smith  ft  Co.,  188  and  190  State  St,  Chi- 
pHiro,  HI. 


II.  S.  Perkins.  Teacher  of  Voice,  Harmony,  and 

lliisicnl  Goni|Mii(iUou;  Conductor  of  Musical  C«-mven- 

HniiH and  FoHtivaU.    Musical  correHpondencefloJiilied. 

i    Address  e:i  I v,  care  of  White,  Smith  ft  Co.,  18 { and  liK) 

State  St,  Chicago,  1 1. 


r^    C08TUMER8, 

Theatrical  Goods, 


BOSTON. 


EDWARD  FABIAN 

BBOBIVBS  PUPILS   IK 

YOGALGDLTDRE  and  in  ELOCUTION 

At  his  rooms,  161  Treroont  Street  Mr.  Frederick  J. 
Schwab,  the  wel '-known  mnslcal  critic  of  the  New  York 
Time»f  writes  of  Mr.  Fabian's  method  as  follows:— 

"Having  had  ample  opportnnitles  of  forming  an 
opinion  as  to  the  yalne  of  Mr.  Fabian's  teaching,  I 
can  say  that,  In  an  extended  experience  I  have  met  iro 
instrnctor  in  the  art  of#ong  who.  by  the  rational  appli- 
cation of  a  thoroughly  rarional  meth^,  and  the  exer- 
cise of  great  care  and  exceptionally  good  judgment, 
h:ii4  at  all  equalled  Mr.  Fabian  in  producing,  strength- 
ening and  beantifying  the  natural  tones. 

**I  do  not  know  any  one,  either  here  or  in  Europe, 
to  wliom  I  wonld  00  willingly  confide  the  work  of  cul- 
tivating a  ?oice." 

RAHAN  FURNITURE, 

WILLOW  WABE  ft  BASKETS 

Mannfactured  and  for  sale  by 

F.    PARTHEIMULLER, 

No.  1  Head  Place,  neai*  85  Boylston  8t., 
Boston,  Mass. 

LEMDRO  CAHPMABI, 

THE  VIOLIN  VIRTUOSO, 

Having  estab1i»hfd  a  Violin  S  hool  at  the  FETEB- 
SILEA  ACADEMY  OF  MUSIC.  281  Columbus  Ave,, 
U  ready  to  receive  pnplls  nlso  in  Ensemble  lessons. 

0  C  f/\  0O  A  per  flay  at  home.  Samples  worth  $6  free. 
^p  lU  ^^11  Addreits  STI2CSOK  A  Co  ,  Portland,  Me. 

177  MIDDLE  STREET.  POBTU»|D,  ME. 

WULIAH  E.  CHANDLER, 

DBALXB    IN 

Sheet  Music,  Music  Books, 
Music  Folios,  etc. 

Instruction  Boolts  for  all  instrnmenta.  Orders  tnlten 
for  all  Iclnds  of  Orcbestrn  and  B  nd  Mnsie.  Music  sent 
by  mail.     Your  patronage  is  solicited  at 

177  MIDDLB  ST.,  POSTLAITD,  Iffl. 

Ann  A  week  in  yoar  own  town.  Terms  and  $6ontllt 
90  D  trw    Address  H.  Hallbt  &  Co.,  PortUind,  Me. 

Latest  Parisian  Society  Music! 

EVERY    PIECE    A    GEM. 
Republi««hed  for  Pianoforte  by  WHITE,  SMITH  &  CO. 

THIS  RTARA  VAtSK.byEtterlen 60 

THE  HEN  POLKA,  by  DesMUix ....: SA 

THE  TOI  LET  OF  8PRINO  VALSE,  by  Desaaox  60 

SIX  IN  HANDO\LOP.byEtt«>rlcn 00 

THE  BELLES  OALOP*  by  Eticrlen 60 

Orclietlra  parU  (large  and  sniaU  ordiestra),  for  sale  by 

WHITMORE  &  BORIS, 

Orchestra  and  Band  Publishers, 
178  Washington  Street,  Boston. 


THE 

STABDAZO) 

SILK 

or  THS 

WORLD. 


^..d:£:xr3^BZ4SSO^:3^r'S 
"Songs  Withotit  Words.* 

EDITION    PETERS. 


$72 


A  WKKK.   $12  n  tiny  nt  home  ftn«!ly  nmde     CnnU 
l>  OiiiUt  free.  Adtlrcaa  TnuB  &  Co.*  Anj^tfta,  Me. 


The  following  recently  appeared  la  the  JhaU/n  Tkn9t: 

SoNCW  Without  Words.— Meann.  White,  Smith  4' 
Co.  hare  recently  ieaned  a  correct  and  exact  'Edition  of 
Mendi  luohn'a  *'LeidiBr  ohne  Worte,"  thai  proTee  that 
America  can  produce  eTen  better  work  than  any  oth<'r 
country.  We  have  rarely  seen  a  finer  edition  than 
thia,  and  can  warmly  commend  it  to  iitndenta  of  all 
grades,  not  only  on  account  of  its  intrinaio'  musical 
valne,  out  for  its  fine  typogmphical  appearance.  Ah  a 
holiday  present  we  know  of  none  better,  a  special  edi- 
tion having  been  prepared  with  a  Imndsome,  gold  em- 
bossed cloth  cover. 

Paper,  $1.00;  Cloth.  $1.60;  FuU  Clotli,  $1 
WHITE,  SMITH  ft  CO.,  Publishers, 

BOSTON  and  CHICAGO. 


MT  LOVE'S  A  ROVER. 

^VALTZ  SONO,  BY  a  A.,>VHITB. 

Sung  In  Harerly's  Mastodon  Minstrels  by  Edwfa 
Harley*  Beautiful  illuminated  title-pag^.  PHce,  75 
eonts. 

WHITE,  SluUTH  ft  CO.,  Publishers, 

BOSTON   and  CHICAGO. 


Hither,  Sleep!  A  Mother  Wants  Tbee. 

Words  by  J.  O.  Holland.    Music  by  Clement  Ryd«. 
Price,  3S  cents. 

WHITE,  SMITH  ft  CO.,  Publishers^ 

BOSTON   and  CHICAGO. 


THE  GOOD  TEMPLAR. 

BIT   Hy^S.    PSRKlPrei. 

Containing  the  Odes,  Hymns,  etc  ,  in  use  in  L^ges 
of  Qood  Tempbirs,  Sons  of  Temperance,  Templee  of 
Honor,  and  other  temtteranco  soeietiisfi.  A  book  that 
no  temperance  family  shonld  be  without.  Price.  35 
cents.    Liberal  disoonnt  to  societies  and  the  trade. 

WHITE,  SMITH  ft  CO.,  Publishers, 

BOSTON   and   CHICAGO. 


THE 

Boston  Uormal  Musical  Institute 

will  be  held  this,  the  fifth  scmson,  at 

BUFFAUO,  N.  Y.,  at  GOODFt-L  HAJJL^ 

For  fiye  weeka,  beginning  Jnly  6th«  eiitilng  Auxnat  Otii,  1882. 

FACULTY 8 

Mn.  Harrt  WnaELKR,  Dln-ctor.  UsstuTef  on  y<>cal  Phy- 
■lology.  Voice  Culure.  Tfaclier  of  Vi»lc«  and  blnglng.  ami 
ClioniB  Conductor.         _  .       «.    .  .    ..     w    .     . 

Louis  Maah,  Mu*laU  Director,  late  Profj-usor  In  tlie  l^lpsUc 
Conserrstory.  G«nnany.  tf«»iidnct  r  nf  Ihc  Btmhm  niUhamion- 
In  Orchestra,  Teadier  of  maho.  Orchestration  and  Musical 
ComposUloni  _         „.      —      .        .,^ 

Mk.  Eugxnr  Thater,  iif  N«w  Yi»rk  City.  Ti«cher  ot  Organ 
Harmony.  Musical  rtnnp<»»It!t»»ia»Mir«nterp<ilnt.       _,      ^ 

Mi»«  i!:.  U.  Walton.  i*r  lh«i  IkMt«>n  Public  Mchi mis.  Teacher 
of  ItoNton  MetlMNl  of  Tfachlnx  MhmIc  In  tlie  Publte  BchooU; 
dally  Illustrated  by  a  cIjuw  of  «tiy  (JhlUlnMj.  ^  „.       ,. 

Miss  Marion  U.  STKiiNn.of  l<4iston,Tewlierof  Elocution, 
Di-nmatlc  Action  awl  Poetical  Analysis.      .      .   „ 

M.  ARMAND  GUYS.  Of  the  N<'W  England  Conscnratory, 
Teacher  of  the  Italian  and  P-Hjnch  ruiniruaxes,  and  Lecturer  on 
Physical  Relations  of  8«>uik..  the  science  of  Acunstica,  etc. 

Thei-e  will  r»e  more  tliaii  150  lessons  irivcn  In  the  normal 
course.  In  addition  to  thew,  there  will  We  chorus  and  choir 
practice,  weekly  vocal  reeltals.  oriian  recitals,  dramatic  r«a«l- 
IngK  and  three  erand  concerts,  to  all  of  which  the  students  of 
the  Institute  will  be  eniltle»l.  .     .  ^.  ,  .^  .. 

Tuition  for  the  •■"lire  course,  including  concerts,  recltala 
and  other  public  entertainments,  %\^M.  For  full  deseripUve 
circttlars,  address  the  director, 

Mr;  HARRY  WHKBLER. 

149  A  Tremoot  StroH*.  Boston*  Mali 


ro  LI  o. 


G-TtJ^lSTlD    C0M:BI3<T^TI03^. 


Three  Stalwart  Music  Houses  under  One  Eoof. 


The  Largest  Musical  Depot  in  the   World, 


WHITE,  SMITH   Sl  CO. 


Oie  TV'asUlnvton  Street, 

Boeirropr. 


188  and  lOO  St»te  StrMt. 
O^IOA.00. 


Tboa^  AIM  of  Uie  yooDCMt  flrms  of  promlntiit  Mule  Dtalen  la  the  Unltoil  StetM,  Sndlaf  fheir  tiiiitii 
■o  rapidly  Increaalof ,  espoolalty  la  the  Northweat,  hare  opeoed  their  Cblea^o  Hooae  at  tlie  abore  itrtet  m4 
nambera,  where.  In  oomblnailoD  with  Stoet  *  Camp.  Pfataoa  and  Orgaaa,and  J.  Howard  roorx,  Moital 
Instruments  and  Qeneral  Moalcal  Merchandiie.  Is  zornMd  the  most  oomplele  Moaieai  Smporium  la  tbi 
country. 

WHITB,  SMITH  *  CO..  hy  their  eneny.  llheral  and  fair  deallasa,  taara  reached  Che  front  rs^  «C 
Mnsto  rubllshers.  Their  Catalofnie  shows  care  la  pleasing  the  masses  as  well  as  the  profsaalna. 

It  Is  hardly  neeassary  to  mention  tlie  name  of  0.  ▲.  WHITB.  Senior  Member  of  the  flnn«  as  anUseaays- 
sitlons  are  now  played  and  sung  In  thousands  of  hooseholds  from  Maine  to  California. 

The  CHICAGO  HOUSE  Is  In  cliarKe  of  MB.  JOHN  D.  HARVKY,  whose  twe^tj  years  expoteei 
In  connection  with  the  leading  Music  Houses  of  the  East  will  Insure  prompt  and  careful  aucatlon  la  tfes  c» 
cutlon  of  orders. 


STORY   iL   CAMP, 


'S^om.  188  and  lOO  State  St.» 


pro.  a03  l^ortli.   Fifth  St., 
ST*.  1X>XJIS, 


The  house  of  STOBT  A  CAMP  was  organised  In  1M7,  and  has  grown  from  a  saaall  beginning  lato  thi 
I«mrseat  Piano  mnd  Urumn  llouae  In  the  eonatry.  Having  control  of  all  the  lustrumeati  tiMj 
handle  (or  the  entire  Northwest  and  Southwest,  orer  one-half  of  ttie  United  States,  their  annual  niet  an 
simply  enormous,  amounting  to  from  Ave  to  scren  thousand  phmos  and  organs  each  year.  Tu  aocomaodua 
their  Increasing  trade  In  U$7A,  they  were  obliged  to  open  warenioros  In  St.  Louis,  which  are.  by  far,  the  noit 
elegant  and  extensive  In  that  city.  Messrs.  STORY  *  CAMP  have  made  It  their  constant  study  to  avoid  ill 
sensational  metliods  of  Increasing  their  trade;  to  give  fair  equivalent  for  the  money  paid  by  their  sustomea 
and  always  to  be  ready  Ut  guarantee  or  exchange  any  Instrument  sold  by  them.  They  have  recently  oecopied 
new  warereoms  In  Chicago,  said  to  be  the  must  elegant  and  extensive  In  the  United  States.  Tbey  eoosUtot 
the  flve-story  building,  Nos.  188  and  190  State  Street,  nearly  opposite  the  Palmer  Hooae,  eontalniag  17^ 
square  feet  of  floor  (nearly  one  acre),  with  hydraulic  passenger  and  freight  elevators,  elegant  parlors  for  tte 
display  of  upright  pianos,  reception  rooms,  teachers*  rooms,  and  every  convenience  tlwt  mooey  can  poreiiMi 
or  good  taste  suggest.  From  live  hundred  to  une  thousand  pianos  and  organs  are  constantly  kept  on  bsod.  o( 
almost  every  loiaglnable  price  and  description.  Visitors  at  both  ttielr  Chicago  and  tK.  Lm 
receive  courteous  treatment,  whether  ihey  purchase  or  ooU—Ckicago  IVfAiMs. 


J.  HOWARD  FOOTE, 

Ifnporttng,  Manufacturing  and  Jobbing  MuHe  Sou$$. 

The  Oldest  InaporUns  Maale  Heaae  la  the  United  Btatee, 


NEW   YORK   HOUSE, 

SI  Maiden  Ltte. 


CHICAGO  HOUSE, 

188  A  190  SUte  St. 


During  a  career  of  46  rears,  this  house  has  carried  the  most  complete  lines  dt  Instruments  and  Msstal 
Mereliandlse,  and  of  tlio  best  quality,  to  be  found  at  the  sources  of  production.  Sharp  eempeilters  aad 
rlvala  have  eoaoeded  thia. 


>  FOOTS  sells  the  best  gooda-aells  them  at  io«c« 


^8S1 


MR.  FOOTB  has  tlie  most  thorough  and  complete  knowledtre  of  all  tliat  pertains  to  the  manntKtare  •! 
every  kind  of  goods  In  his  line.  His  taste.  Judgment,  exDerienee  and  mechanical  ability  have  enabled  him  to 
suggest  and  develop  n«aay  of  the  present  popular  styles  of  Instruments,  aa  well  as  Important  Improvemesu 
upon  otliers.  Iinpoiters,  dealers  and  players,  are  indebted  to  Mr.  Poote  for  the  style  and  quality  of  eves  tSt 
lower  grades  of  Instrument)  they  may  Import,  sell  or  use. 

As  in  tlie  past,  so  to-day  Uie  house  of  J.  HOWAltD  1 
prlocji  and  in  largest  quantities. 

In  addition  to  tlie  fiucst  llnt*s  of  staples,  tMs  house  has  a  grand  array  of  SPECIALTIES:  Conrtois  ^r> 
nets,  HInl  Uolum,  Boilger's  Improved  Boelim  Flutes,  Lyon's  Patent  Nickel-Plated  Orchestral  Music  Stssdi, 
Jones^  Patent  AtUustable  QuaUnint  Piano  Tuning  lUnitiiers.   Oeneral  Agency  for  the  Orgulnette. 

Of  the  above  we  liavc  exclusive  control,  ami  each  n f  Its  kind  is  the  best  made. 

We  also  Import  genuine  Meyer  Flutes  an<l  Piccolos.  Boehm  Flutes.  Artists*  Violins  and  Bow8.F)ne«t 

'Ity  of  ItalUn  Strings  for  all  Strtnged  InstrunicnU,  Mandolins,  Zithers,  English  Concert inas,  Moilcsl 


xes.  Etc 


WM.  B.  THOMPSON.  Manager  Chleagro  Hoose. 


mPOKTAm  NOTICE. 

We  bare  just  piib'ifilied  the  finest  editions  of  the 
two  followiuji;  standftrd  works  tlint  Imve  ever  been 
Isaued,  And  at  about  h:ilf  the  usual  price  for  other  or 
poorer  editions. 

SCENES  FROM  CHILDHOOD.— A  collection  of 
little  pieces  for  children  and  yonn.?  Htudento,  composed 
and  arranged  for  the  Piano-forte  by  Robert  Schnmann. 
Price  60  cents. 

KREUTZER  STUDIES  for  violin,  (F.  David  ed'- 
tion).  Clear  y  printed  from  stone  on  beautiful  papor. 
Price  Sl.OO. 


"Warble,  Warble,  Little  Bird." 

©CHOTTISCIIE. 

Melodv  from  the  rew  p  pnlar  nong  and  dance.    Ar- 
r:inge4  lor  the  pianoforte  bv  C.  D  RIake.     Price,  40 
WHITE,  SMITH  &  CO.,  Piiblinhers, 
Boston  and  Ci)iraga» 


"THE  BEAUTIFUL  NIGHT."  TRIMBIIHG  Dlf  DROFS. 

19-  TREMOLO  I 

A  SUMMER  IDYL  FOR  PIANO. 

By  C.  I>.  BLAKE. 

A   Beautiful    Composition  I 
WiU  BECOME  VERY  POniUUl. 

' Frle*.  eo  a«x>.f. 

."Warble,  Warble,  Little  Bird." 

I     Words  by  C.  A.  White.    Mnsic  by  ^uid0  Msrtioeta. 

As  sung  in  *'Joi«hna  Whitcomb." 
I     "A  pretty  and  taking  song  aad  dance,"— ^Wa**^ 

phia  ChronielffferaUi. 

I     Prioe  40  ctst    WUIXS.  SMITH  k  CO..  Pnbliphen, 
I  Boston  a«l  Cbie^. 


SONG    AND    CHORUS. 
Words  by  EABL  MARBLE.    Music  by  WHX  FROST. 

A  pleasing  waltz  song  with  chorus.— Jfusfeo/  HertUd, 

One  of  the  most  charming  Tocal  waltzes  published 
for  a  long  time  is  '*B'-antiful  Night"  The  words, 
which  are  bright  and  rhythmicaU  are  by  the  well- 
known  Earl  Marble,  and  the  music  it*  br  Will  ProKt. 
With  a  flowing,  spi  ited  theme,  enriched  by  tine  bar- 
monisation  and  an  ablr  treated  chorus,  the  piece  can- 
not fail  to  become  popular.— PAi/acfe(pAia   Evening 

i\r«ios. 


FZUOE, 


35  eta. 


WHITE,  SMITH  &  CO.,  Publishers, 

'BcMnton  and  O1i1oa0o. 


FOLIO. 


Qustave  Salter's  Compositions. 

(•)  Troto  MoroMivz  de  Oomonti 

t.   •'OiseAO  SoUtttlre."         .      •      .  ,7S 

9.  **Ronumee."    •      •      •      •      •  ,60 

S.   "SowTralr  d«  StooU&olm.**        •  .Tff 

(»)  ••Um  ]l«li  D'eto."   BererleFoetSqat.  1.00 

(«)  ••AttMkbmt  rAurore."  SereMMle.       •  .IB 
(A  "liMi  BeUM  de  Boston."  YalaedeOoBMrt.  .00 

to  ''WmmaiU-  Fanphnn  de  Ooneerl.    -     •  1.50 


Bead  what  John  0.  Fraand'i  Mutk  mij§4>i  them: 

All  of  these  oompositions  afford  proof,  if  lach  were 
needed,  of  Mr.  flatter's  practical  knowledge  of  the  in- 
strnment  of  his  predilection,  combined  wltn  soand  niii- 
iicianship.  He  appears,  howerer,  to  far  greater  ad- 
Tantage  as  the  exponent  of  his  own  thoughts  than 
when  dealing  with  material  gathered  from  other 
sonroee,  as  in  the  latter  case  he  is  apt  to  follow  the  ex- 
ample of  tlioso>who  deTOte  their  attention  to  the  mana- 
factare  of  *'show  pieces/'  wherein  conscientioas  work- 
manship is  of  less  importance  than  abundant  opporta- 
nitT  for  the  dlspUj  of  the  pUnlst's  executire  abifltj. 

The  Trois  Morceaox  are  excellent.  No.  1  is  mtended 
lo  be  played  throaghoat  bT  right  hand  alone,  and  is 
moet  iogenionsly  laid  oat  for  the  porpose.  The  same 
remark  applies  to  No.  2,  save  that  it  is  intended  for  the 
left  hand  alone.  No.  t  is  an  arrangement  of  some 
Swedish  airs  after  a  somewhat  familiar  pattern. 

(b)  A  deecriptire  rererie  divided  into  fonr  sections, 
renpertlvelj,  entitled  '^Entering  the  Forest,"  "Moon- 
rise."  **8ylph's  Dance ''  and  "mrmonles  of  Natnre." 
This  is  a  thoronglily  effectlTe  composition,  the  style  of 
which  occasionally  reminds  one  of  Theodore  Kollak. 
The  '^Sylph's  Dance"  is  especially  good. 

(c)  Another  piece  possessing  manj  excellent  feat* 
nres,  but  the  coaa  is  commonplace  and  entirely  on  wor- 
thy of  that  which  precedes  it. 

id)  A  brilliant  Valse  that  wiU  commend  itself  to 
those  who  like  to  produce  an  effect  without  much 
trouble,  as  it  is  not  bv  any  means  difficult  It  is,  how- 
ever, well  constructeo,  and  undeniably  interesting. 

(e)  A  Fantasia  on  airs  from  Gounod's  opera,  ooa- 
tainlttg  some  good  points,  not»bly  the  treatment  of  "Dl 
parlate  d'amor;"  out  on  the  whole,  it  is  more  adapted 
to  the  taste  of  the  general  public  than  the  muiician. 


WHITE,  Snn  &  CO.,  PnliMers, 

SOSTOJ^  and  CHICAGO. 


Orchestra  and  Brass  Band  Mime 

Joit  ready  lor  the  Bommer  Sessoa  at  the 
SEASIDE   AND    MOUNTAINS. 

ARRANGED  FOB  FUIX  RAND. 

Walts When  the  Leares  Begin  t«  Tiini..O.  A.  White  .7t 

Qttlckstep.Home  by  the  RlTer O.  A.  White   M 

iereiuuleT..In  Her  Little  Bed  We  Laid  Her.  .C.  A.  White  J» 

Maroh.....'.PoeahontM C.  A.  White  JO 

QiiIckstep.Mooallirht  on  the  Lake a  A.  White  J» 

Hareb .Chlekerinir  Fnnerml Bennett  JO 

March OUmore's  Tiiamphal C.  A.  White  JO 

Qnlckstep.Campslgau  In  S  parts Harry  Birch  JO 

Mareh.....  jTanboe  OomiBiuMlery .^m..... Blake    _ 

Arranged  by  D.W.BeeTct.  JO 
M areh Clayton's  Grand..... Arr.  by  J.  B.  Wadsworth  JO 

a  lop...... .Wares  of  the  Ocean J.  H.  Wadsworth  JO 
▼tare  or  MoonllKht  Medley,  Introdooiiis  "*  When 
*ru  MoonUsbt.'*-  ^'Twinkle,  Twinkle  Little  Star.**  "Bon- 
nie Sweet  BeMie,**  etc. Arr.  by  J.  H.  Wadsworth  UD 

Vollo.  Medley,  Intfodoclnff  ^When  the  Leavea  Begin 
to  Tnm.**  **ril  Meet  Yon  Dar,*>  **Come  Along  Slnnera,** 

*'8adle  Bay,**  etc Arr.  by  A.  Damm  IJS 

BeaatifulBxldes  Wedding  March ^..^. ....Blake 

Arraogiad  by  J.  H.  Wadsworth.  .W 

OROELBST*RA   ACUSIO. 

Anangod  for  9  Parts.— Second  Violin,  Clarinet, 

Cornet  and  Baas.   Ad  Ub.  ParU.-llnta, 

M  Comet,  VloU  and  Trombone. 

1.    PtatMelaMyLlttleBedQaadrllls C.  A.  White   JO 

9.  Crown PrlnoeLanoers Quadrille «.W. B. Thomas   JO 

%,   Sounds  from  Boston  Waitscs  (Full  Orchestra).  .Strauss  2J0 
4.  Twinkle,  Twinkle,  etc.  Medley  SohottlBcheJntroduclng  . 
**Twliikls.  Twinkle    Little   Stars,**   ''Where    Was 

Moses.**  etc.  **I  Say,  CaUy.** Arr.  T.  D.  Bdwsrds   JO 

iw  LoT^ Return  Waltaes A  F.Warren 

Arr.  tor  Orchestra,  Luge,  tLOO Small,  fiO. 

By  J.  H.  Wadsworth 
C  Whan  the  Leares  Begin  to  Tarn  WaltB..ByC.  A.  White 

Arr.  by  A.  Damm   JS 

In  the  Band  Mnsle  abore,  we  wonid  call  espedal  attention  to 
C.  A.Whlte*S  wmlu  arrangement  of  "When  the  Leaves  Begin  to 
Turn**  and  the  Caviare,  or  Moonlight  Medley,  introducing 
**Wlien  TIs  Moonlight.**  etc-  Imst  8ea8on*B  great  successes;  and 
this  season*s  offering  of  the^'FoUo  Medley,**  which  Is  destined 
to  be  eonally  popniar. 

BXTBA  PAibTS,  10  OBSTS  BACH. 

WMte,  Smitli  &  Co.,  Fa1)lisliers, 

BOSTON:  CmCiiaO: 

616WMUagtea8t         US  *  190  Stat*  Si 


OPEN  THY  WINDOW! 


BJkROJLIiOX^lLifS. 


Words  b7  Zarl  Ibrbla.       ICiulo  bj  A&tonlo  Fftrid. 


Tenderly,  in  accents  yearning, 

Breathe  I  here  ray  tows  to  thee, 
As  the  day  to  night  is  turning, 

And  the  cares  of  daylight  flee. 
Ope  thy  window,  gentle  maiden, 

And  look  down  apon  roe  here, 
As  my  notes  ascend,  love-laden, 

Tinged  with  lover's  dainty  fear. 

Listen  to  my  earnest  pleading! 

Let  thy  spirit's  raptnre  fall, 
Shyly  seeking,  then  receding, 

Waiting  for  thy  lover's  call. 
Listen  to  my  prayer  ascending, 

That  thy  love  will  e'er  be  mine. 
That  our  soals  may  soon  be  blending 

In  a  peace  and  bliss  benign. 

List,  O  maiden,  to  the  passion 

That  I  breathe  apon  the  night, 
To  the  love-song  that  I  fashion 

In  the  moonbeamsVpensive' light; 
In  the  moonlight's  brilliant  splendor 

Here  I  breathe  my  love  to  thee, 
Waiting  for  thy  whisper  tender 

That  thy  love  belongs  to  me. 


SO  CB3srrs. 


MARIE  BOZE'S  SONGS 

With  beaatifol  Crayoa  Portrait  of  the  Artist  on  the 
title-page. 

Bend  In  the  River Blnmenthal  40 

Dlnys  for  Tbee Campana  50 

Devonon Marie  Ri>xe  8A 

Thoorbts  of  Theo^.... ;....... ....Tostl  40 

There  Is  a  Green  HlII  Far  Away Gounod  3ft 

The  Hose ?. ;:SP«hr  40 

Sleep  On Scuderl  60 

WHITE,  SMITH  &  00.,  Publlsheni, 
Boston  and  Chicago. 

3SrE^W   3Nyd:TJSZO. 


"B7  AND  B7  TBI  BOSZS  WITHEB." 

SONG. 

By  J.  L.  Gilbert,  composer  of  "Bonnie  Sweet  Bessie." 
"An  exceedingly  graceful  little  song,"  says  ifioic. 

"FABIS  B7  OASLIOET  WALTZES." 

BT  C  D.   BLAKB. 

"A  capital  val^  tanefol,  easy  to  play,  and  effec- 
tive," says  Mime, 


Sacred  tong  for  tenor  or  soprano,  with  choms  ad 
libitum.    Price,  50  cents. 

WHITE,  SMITH  &  00  ,  Publlghers, 
Boston  and  Ohicago. 


"0  0  0  3D-B"Z"." 

(FAREWTEIX.) 

Song,  by  Tosti.     Italian  words  by  Sig.  A.  FarinL 
English  words  by  Louis  0.  Elson.    Price,  40  cents. 


BIRDS  AT  TWILIGHT, 

MAZURKA  ORACIEUSB. 
By  THOMAS  O'NEIL.     Price,  60  cents. 

^OA  Per  Week  can  be  mnde  in  any  locality.  Somo- 
^w W  thing  entirely  new  for  agents.  $6  ontflt  free.  Q. 
W.  IKGBABLAM  *  CO.,  Boston,  Mass. 


SOISBYJIGILBEBT. 

Oh.  Nautit,  writ  Thoa  Guns  With  M«.    F 85 

Itivnnlr' ^\¥f^t  lif^HBle*     EA.. * ....< 

Bti^fit  of  My  l^i>visr.r    D^...» ^^..^.•. , 

t>t>l.^]J  J  11  t.\\Vt  VAtl4^V»      U.^«^ * 

ll'U^tir  f.Utk<  Miililen.    F  .............*,..... 

(Ivf^i-tlit^  IIUIh  aiull>r  AwfiT.    U,.,,,,,.^ , 

Oh,  Vi-Fi!  Sfi  Wt'lL  iiH!)  Tenclnrlj,    AA. .,...,.. , 

Ht' Tiuit  I  l^ow  idTrue^    AA.«^w^.^^..^,,,,,h,. __ 

Mr  Hc^iirtU  WHUTluMi.    6...... ^ 8« 

UnwLoiijr*    UA.*.»^»..^...^.. .«. SO 

%iAy.    ¥t>.... , 85 

Finr  Nut^TlL^GofllaNenr.    £b,... 85 

>ii>t  A  Sparrow  t^AUeth.    Afr.    E... 40 

T.  11  llt^rSiK    AA. „„.,..„ 85 

Wtiirlntf  For  Thrf*>    lii * 40 

Th^Kiyh  i^opt  to  Slfht  to  MemorrXteaT.    C... 85 

Ft^ftriNot,   Thy  CIihiI*  >f!Arp    Ad. p..*. ..»..-*.... 85 

Ue^'ll  ^'iiirip  N^>JY1or«.    K.m ..*..^. ..,.,,,,.. ..•.••.,  85 

BravcOUlOi^k.    E^..,.....,............,...  ,^. 85 

Buttle  Hi  iiff.    K^.... 40 

Wh«i>  Wi*  Ar«  P»rt«d^    G 85 

Whf  n  Yoii  \Vf>re  Kt^r^ntaeti,  WMTE^le.    A* 85 

Lhili^  t>uJNT>  Anhwer.    F.„„, »,...„. .,..», 80 

T4n  TIeuv  lJk4'<  t}i<«  (Mil  Time.    U 85 

PHftH|[i£  fjf  Uif  f'LniKl.    A^ , 40 

»<tfi'4-f.alh«|£bbiiiid>low.    A..... 40 

W#^Tfvo.    O, ►.*..*.*.*. ., ,., 40 

Wllilt^'ft  MyAin  I.»i]flle  Tme.   &ci»teh  l^re  BaUad. 

-u. , 40 

Wtix^T)  I  KUiir>il  Thee,  My  Darllos.    BaUullnAfr...  40 

An  Kc  1  !<:%#»  i»  Bill  I  iwl,    Afr.......... ^....  85 

ArroKK  Ihf^  Hurlxir  Bar.    ICoy  of  O.......... 40 

TJk- LniDHon  Hliom.     I>.    TcJior  or  Sap 40 

Tti(^  L»^H  on  SlKir«.     Mb,    Alto  or  Bar , 40 

A  Stmnffid',  Htniiiiff  iJiTi^am.    F^    Alio 50 

My  Ahi  lii>iinj(^  nfury.    V, 60 

Tlim>  \Ti  >l*<;uhit.    B*.  Alto.t  o« 

In  iUuii'iirtildliiB.    E.    Sap.      | —"" »» 

Wi^rrLur'H  Dr<'iitii.    BA.r.  r»T  Alto........ 85 

Pptn^l'tt  Crj.    T4'n.  btihX  ^jir.orSop&nd  AlEo.... 50 

1t«'<M^iit-4l  OuptU    Teu.  &iiiJ  bjir.., .,,,.,......., 50 

IH'er the  ItniiTiclIoHii Sf^n^    Bup.orTeii.    F..... 40 

Th<4  Lii*^ii]t  I  l,i>V  Iht;  HtiHt.    G. .„..,, 40 

TlipSllvfT  Hhiri1iic:4hin-f.    i:fr..,.,.„ 40 

H^  arKi  HvtUt^ltoK«8  Wither. .....,.«„,„ 85 

Otitwartl  lioutid^  ...............  ..^... 85 

VC'iit  <:r«ator  (OjEoe.  Hoi  r  Spirit),  la  oelaro  lorm,  with 

Latin  »iid  EuicLiBU  WpmJh 15 

All  popular,  with  a  steady  sale.     Sent  postpaid  on 
receipt  of  price. 

BUNCH   OF  ROSES. 


A  set  of  Easy  and  Beaatifnl  Pieces  for  the  Piano- 
forte, hy  CHARLES  D.  BLAKE.  Coiored  Lithograph 
Tkle  Page.    Price,  36  cents  each. 

Fresh  TloleC  Walts. 
Happy  Home  Galop. 
DanclB8  Fairy  Sedowa* 
Happy  Heart  Walts. 
Sweet  Thoosht  Polka. 
Sunset  MAToh. 
Fairy  Dream  Schottlache. 
Red  Rose  Redowa. 
Daahinc  Steed  Galop. 
Little     Bird's    Funeral 
March. 


Thon^hta  of  Home  Noo- 

tume. 
Whippoorwill  Polka. 
Daaelnff  Wave  Walta. 
Flowers   of  May   Noo- 

tume. 
Just  iloUy  Galop. 

Little    Willie's    Clo5 

Danoe. 
Moes  Rose  Walts. 
LItUe  Sweetheart  Polka. 
X>ollle  Day's  March. 
Rainbow  WalU. 

GREAT  FAyORITESI    Sent  postpaid  on  receipt  of 
marked  price.  . 

WHITE,  SMITH  &  CO., 

016  Wasblngton  St,  Boston,   m  ft  1»  State  St..  Cbicaoo. 


HAUNTING  iEMORIES! 

SONG  AND  CHORUS. 

Written  aad  Composed  by  Prank  N.  Soott. 

DEDICATED  TO 

STELLA  BREE8E,  OF  PIHSTON,  PA. 

Twilif^ht  shadows  gather  roand  me, 

Swiftly  falls  the  gloom  of  night, 
Memories  of  the  past  have  found  me 

Blending  pictures  dark  and  bright. 
See  them  as  they  pass  before  me, 

Each  more  TlTia  than  the  last; 
Twilight  shades,  how  ye  restore  me 

Haunting  mem'ries  of  the  past. 

Chorub: 
See  them  as  they  pass  before  me  I 

How  their  spells  are  o'er  me  cast; 
TwIIIglit  shades,  how  ye  restore  me 

Haunting  mem'ries  of  the  past. 


Fiice  40  Celts.  SeitpottpalloiniceiiftQrpla; 


F  O  L  i  O . 


imum  wmT 

OTTAWA,   ILLINOIS. 


AT<nD    RiJJ,'. A TT i    aPTi A T i Kt hiS    Z2T 


Sheet  Music,  Music  Books,  Pianos,  Organs, 

^nd  Musical  Merchandise  of  Every  (Description.  ( 

Any  Music,  by  any  Publishfer,  can  be  furnished  at  the  Shortest  Notice. 

^  LJfRGE  AJ^O  COMPLETE  STOCK  of  the  PubUcationa  of 

WHITE,  SMITH   &  COMPANY,   BOSTON, 

it  kept  constantlj  on  hand,  and  will  be  furnished  promptly  and  at  best  possible  rates  to  all  Western  Ded- 
ers,  Teachers  and  the  public  generally,  who  may  find  it  more  conyenient  and  time-saving  than  to  oidei 
from*  Boston. 

All  NEW  MUSIC  received  as  soon  as  published. 

Attention  is  invited  to  our  unrivalled  stock  of  MUSICAL  INSTRUMENTS. 

Agents  for  the  IPOXjIO,  ^^  leading  musical  journal  of  America. 
Send  for  our  Catalogaw  and  Terms. 


SIMON  BROTHERS,  .   .  Opera  House,  Ottawa,  Illinois. 


&  8f[aU1'is^Ui<  dOMPo$i¥iOjV. 


rrHS 


Alpine  Idyl  for  Pianoforte, 

PRICE,        -        -        -        eO  CENTS. 
Elegantly  Illuetrated  TiUe  Page. 


Mr.  Blftke  congidem  this  one  of  bin  bent  efTortu,  and 
onr  bent  critics  unite  in  its  pmise.  The  piece  it  es peo- 
Inllr  ndnpted  for  tencliing  parpos€^,  as  it  hns  a  very 
bean  ifal  melody,  which  will  nt  onoe  attract  the  papil's 
attention. 

Don't  fan  to  inclnde  this  piece  in  year  next  order. 

N.  B.— The  same  lias  also  been  arranged  for  two 
performers,  and  is  a  rery  effective  exhibition  or  con- 
cert piece.    Price,  $1.00. 

For  sale  at  all  mnslc  stores,  or  sent  post-free  on  re- 
oeipt  of  the  marked  price. 


10  tie  Sreeoest  Growtli  of  the  laytiine. 

ROMAMZA.  * 

Poem  by  A  C.  Swinburne.  Mu^ic  by  M.  J.  Messer. 
Pianoforte  arransement  by  Karl  Mers.  Dedicated  to 
Alta  Pease.     Vrlce,  35  cents. 

WfllTB,  SHITH  &  CO.,  Pnblishert, 
LAJMl  CUcaco. 


OVER  THE  BILLOWS; 

OB, 

When  Stan;  Eyes  Look  on  the  Sea. 

SONO,  BY   HBNRT  TUCKBR. 

Song  by  J.  Qarland  in  Harerly'p  Ifattodon  ICln- 
strels.    Price,  85  cents. 


Maby,  Baby,  Up  the  Tree4op. 

BY  C.  A.  "WHITB. 

A  charming  song  in  D;  also  arranged  as  a  dnett  in 
D,  suitable  for  children  to  sing  at  home  or  at  concer. 
Combining  Mr.  White's  popularity  and  the  feeUng  of 
the  old  nurser  jr  song. 

soBTo^  ao  ots.    i>x7z:'r'r,  85  ctm. 


Blake's  Primary  School 

FOB 

PIANO  AND  REED  OIUfAN, 

BY  CHARLES   D.  BLAKE. 

IN    PRESS. 

WHITE,  SMITH  &  CX)  ,  Publishers, 
Boston  and  Cbieaffo. 


LITTLE  BEAUTIES! 

A  new  and  brilliant  set  eC  easy  pieoea  for  the  piaio* 
forte,  by  Claude  de  Haren.  Tea  in  all.  Each  om 
with  a  beautiful  chromo  title-page.    20  cents  each. 


When  the  Leaves  Bogin  to  FaH. 

WALTZ  SOND  BY  C.  A.  WHITE. 

Another  great  iooQen.   Ohromo  title-page*   PilosTI 
cents. 


PIANO  AT  SOME. 

A  new  set  of  easy  brilliant  pleoee  for  the  piaaofoifs* 
Twelve  in  the  series.   U  oeate  each. 


BIRDS  AT  8U!VRiSE. 

POLKA  BRILLANTK. 

By  T.  H.  Howe,  anthor  of  '*GolA»a  Dreams,"  el^ 
Price,  00  cents. 


"BEST  SHOT 

ARRAKOBO  BY  B. 

A  characteristic  composition, 
WHITE,  SMITH, 


The  Pabliahen  with  pride  call  paiticalar  attention  to  the 
following  list  of 

Cantatas,  Operas  anlOporettas, 

As  being  the  yery  best  and  most  popular  of  fliefr 
class  now  before  the  public. 


\_^ 


RUTH.    J.  AsTOR  Broad 75 

Tbia  lutf  proTod  to  bo  otf  of  the  noiit  ptaiMnff  and  popalar  Mierod  eantataa  otw  p«b- 
lUhMl.  Htm  beeu  given  iiwuy  buudroiU  of  Uimo  wiUi  Ui«  groat  ait  auooota.  Jaal  wImIIo 
WMnUMl  fur  «iuging  «ucl«(iea    ttnrv  to  ploaao. 

JOSEPU.     J.  AsTOR  Broad 


75 

This  is  another  raooeoana  eanlata  by  thia  tatentod  aatbor.  oqnaUy  aa  good  aa  Bath    la 
mnch  liked  and  adudrod.  ^       «      • 

OLIYETTE.    Comic  Opera  in  3  Acts  by  Audran 50 

C«uiploto  and  only  autboriaed  oditlon.    Onr  edition  of  this  popnlar  opera  will  ba  f  miad 
•leto  III  ev«sry  detail,  having  all  tiie  direcfciunn  loi  " 
alagtt  dlroctlOB*,  oco 
by  ilrayaou  and  Kororuaa  Opera  Company, 


to  be  eorn»ct  and  complete  lu  ev«sry  detail,  having  all  tiie  directiunn  for  Itoprodnction^nolod- 
Ing  libretto,  cutttniiiea,  aiage  dlrectioa*,  eco.,  and  aa  ori^inaily  produoed  at  tho  Qalety  Thoatra 


MA8C0TTE.    Comic  Opera  in  3  Acts  by  Audran 50 

The  latest  ancoeaa.   Get  the  heat  oditlon.    Onr  edition  Is  the  lateat  and  most  eompleto 
acting  e«lltlon  aa  originally  produceil  by  tiie  Orayaon  Opera  Company,  with  UbreCtOr 
sta^e  dirooiiona,  ate.   The  ouiy  complete  editiou. 


50 


TBLA.L  BT  JUBT.    Sullivan 

▲  fall  sad  aomplat*  aditieD  ttom  th*  Migliud  imm. 

PRETTY  CANTINEEB.  Opera  in  3  Acts  by  PumqjjBrrt.  i  75 

Text  adnptcd  and  .n-wriuan  bjr  I.  W.  MonroH;  woid*  tnutatad  >ad  Mt  M  lb*  amto 
'  tj  LoaU  C.  Klaon.    A  ^P'^P'"'*  "dltiau. 

;VOCAL  GEMS  FBOM  OUTETTE 10 

In  small  form.  * 

GOLDEN  IIAIB  AND  THE  THREE  BEABS.    Broad..      75 

A  new  Juvenile  operetta.  Haa  been  given  a  number  of  times  with  mneh  success.  Will 
he  foil  ml  to  be  a  vary  pleaitlng  operetta,  with  light  and  preuy  mualo.  WiU  wall  repay  the 
kiiue  liud  ittttdy  Qt  getting  It  up. 

JlKD  KIDINO  HOOD.    Broad 50 

\l         A  very  pienAlng  M*i  popular  opereOa  for  chiMren.    The  moalc  la  easy,  light  and  spark- 
L'  i.g,  Hud  i«a||re«t  tuvorite., 

1  JKAXDPA'S  BIKTHDAY.    C.  A.| White 2S 

.  lnt«*nd«*d  for  very  yt»nng  children.   The  atory  la  good,  the  mnalc  light  and  sparkling, 

'  pd  arranged  to  suit  the  liuie  folka. 

;, 


jlBERAL  DISCOUNT  TO  THE  PROFESSION  AND  TRADE. 


Charles  D.  Blake's 

POPUUR  MARCHES. 


CLAYTON'S  GRAND  MARCH 90 

COMPETITION   MARCH.    Brillante '  5* 

DREAMS  OF  HEAVEN  MARCH 6n 

FALL  RIVER  LINE  MARCH.    Brillante.... 40 

GRAND  OPENING  MARCH 40 

HEAVENWARD  BOUND  MARCH 50 

HONEST  BOVS  MARCH 35 

IVANHOE  COMMANDERY  MARCH 6e 

MOONLIGHT  ON  THE  LAKE  MARCH 5* 

OAK  LEAF  MARCH 40 

PHONOGRAPH  MARCH.    Brillante $** 

SILVER  STAR  MARCH 5* 

SUCCESS  MARCH.    BriUante 50 

SUNRISE  MARCH 50 

SUNSET  MARCH 55 

WAVES  OFTHE  OCEAN  MARCH '. 60 

GARFIELD'S  FUNERAL  MARCH 50 

SOUNDS  FROM  THE  MOUNTAIN  CAVE  MAKCH. 

Brillante .- 50 

LIGHT  OF  THE  WORLD.     Grand  March 50 

SMITH'S  GRAND  MARCH.    Brillante 65 

PRESIDENT  ARTHURS  GRAND  MARCH 40 


Pianists  and  teachers  of  music  destriiig  the  most  popular  class 
of  marches  published  will  not  be  disappointed  by  onlcring  any  of 
the  above.  We  also  publish  4-hand  arrangements  of  most  of  Mr. 
Blake's  Compositions,  among  which  the  above  Marclies  occupy  a 
prominent  place. 

Sent  Postpaid  on  Receipt  of  Price. 


Send,  for  speolxxxezx  oop3r. 


'tip  ^vatn  4k  cp^p 


N:  CHICAGO: 

'^ffon  St'        18S  and  190  State  Street. 


LIBERAL  DISCOUNTS  TO  TEACHERS  AND  THE  TRADE. 


W9»il#»  Smilb  4k  Cp*p 


esie 


CHICAGO: 


THE  BEST!  THE  STRONGEST!  THE  SWEETEST!  THE  HOST  BEAUTIFUL! 

Unrivalled  in  Material,  Construction,  Design  and  Finish  1 

Perfect  in  Volume,  Quality  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  .of  Expression! 

THEY  EXCEL  ALL  OTHERS. 

FOB  EVERY  GRADE  OP  USE  AND  LUXURY, 

EVERY  VARIETY  OF  CONVENIENCE  AND  TASTE, 

EVERY  CONDITION  OF  LIFE  AND  CIRCUMSTANCE^ 

FDTOS  rrs  REPRESENTATIVE  AMONG  THE  HOST 

OF   NEW,  ORIGINAL   AND    ELEGANT   DESIGNS. 

Fxioe  troxTL  350  to  33000.    Eq.\aita,'ble  Frloee.    ZsajstaOlxxxezit  ZSoxLts.    Oat- 
%lotro.&&  AXid,  T?est1mon1a1ft  zzxalled.  free. 


Wtofble  Building.  1297-1299  Wathlngton  Street.  Boston.    . 

nEcRrn 

BROTHERS    ^H 


3^   3^    -<^ 

Have  showB  themselves  to  be  so  far  superior  to  all  others  in  Excellence  of  Workmanship,  Elasticity  of  Touch, 
Beauty  of  Tone,  and  great  durability,  that  they  are  now  earnestly  sought  for  by  all  persons  desiring 

'98%  VAST  SfidV  ^IA)t$4^ 

CAUnOlT.— All  Genmne  DECEEE  FIAITOS  have  the  foUo^ng  name  [precisely  as  here  shown. 

on  the  Pianos  ABOVE  THE  EE7S. 

S^xkwrltottesL 

SEJ^I)    FOR    ILL    STBATED    CATALOGUE. 

23.^iiA--Or    SO ^lARE,    NEW    YORK. I 


PORTRAIT   OF   GEORGE   A.   CONLT   WITH  THIS   NUMBER. 


A  JOURNAL   OF 


liisin,   ^r^nin,  J^rl   nnh    yihrnkm 


/V_, 


*f 


ih 


18S  AND  190  State  St.  1516  Washington  Street. 

NEW  ENGLAND  NEWS  CO..  14-20  Franklin  Street. 


New  Yi>iV  :    AMEICICAN  NEW?i  CO, 
rhiJiidf][jhi»  i     CENTltAL  NKWS  CO. 


St.  Lnul*  -    TT.  LOUIS  ItOOK  &  NEWS  CO. 
Chic^eii  :    WKSTEH?*  NEW**  CO. 


HHTif^r,  M<^  :     L.  J.  WHEELDEN. 
Ldiiiliin  :    TiCl'lI^ER  f^  CO.,  CtO  PulertiuRtc^r  Huv. 


Copyright^a    (682,  by    WHITE,    :^MITH    &    COMPANY. 
RtitpnM  nt  fCiKjiton  Pn't  Offln*  as  ««cmniI'CTaiiii  mail  mittt^r. 


r^;^:<.^ 


THE  IVERS  Si  FOND  PIANOS 

EXCEL  ALL  OTUERS   IN 

Volume  and  Quality  of  Tone,  Delicacy  and  Strength  of  Action,  and  Great  Durability. 

We  desire  correspondence  with  Music  Dealers  and  Teachers  in  all  parts  of  the  country  where  we  are  not 
represented,  and  to  such  can  offer  the  most  favorable  inducements  in  the  way  of  price,  easy  terms,  etc.  Send  for 
catalogue,  circulars,  etc. 

IVERS  &  POND  PIANO  COMPANY, 

597  Washington  Street,  Boston. 

Blake's  Model  SGhool  for  the  Reed  Organ 

WiM  be  issued  Jan.  loth,  1882,  containing  about  TWENTY-FIVE  MORE  PAGES  than  any  book  of  its  class. 
Elegantly  printed  in  large  type,  on  fine  paper.  Selections  from  all  the  new  operas.  BiiUiant  Marches,  Waltzes, 
Polkas,  Galops,  &c.      Voluntaries,  Preludes,  Ilesponses,  Andantes,  &c.,  without  number,  all  new  and  selected 

from  the  best  authors.   Send  for  Spcciincn  Copy.    Price,  $2.50. 

WHITE,  SMITH  &  CO.,  516  Washington  St.,  Boston. 


THE  WHITE,  SMITH  &  CO.  PIANOS. 

We  take  pleasure  in  calling  attention  to  our  UEW  SCALE  UPHIGHT  PIANOS,  ^^^  «»»  assure 
our  Customers  that  we  have  A  STRICTLY  FIRST-CLASS  IKTSTR'JMSNT,  a»=l  o"^  P"ccs  and  tcrm« 
are  very  reasonable.  We  have  also  TWO  OTHER  CHEAPER  GRADES  OP  PIANOS,  ^fhich  we 
can   recommend  as   good  and  durable  and  well  worthy   the   attention  of 

f&o«i#   '^Tm^Hng  u  <0oo4   Cb^^p  3^ii^i»^* 

Our  Piano  Department  is  under  the  charge  of  MR.  C.  D.  BLAKE, 
who  will   give   his    personal    attention   to  the  wants  of  Customers. 

N.  B. — Before  making  your   selection  of  a  Piano  please  call  and  examine   our  Stock.     We  hare 

some  SECOND-HAND  PIANOS  AT  SPECIAL  LOW  PRICES. 


WHITE,  SMITH  &  CO.,  516  Washington  Street,  Boston. 


^<|e0rge  j\,.  C<»ttls*'^ 


DRAIVNANB  PRIWTED  EXPIRES SESTFOR THE 


ttyxit)^ 


'T^*  WC^  ^•V^  j.TT^TJM.T' 


THE  GREAT  IILUSTRiffED  MUSICAL  JOURNAL  OF  AMERICA 


WHITE.  SMITH  kCO.  MUSIC  miBLISHCM    It  UTHOaRAPHERS*  BOSTON    Ic  CHICAGO. 


FOLIO. 


Volume  XXIt. 


BOSTON,  JULY,   1882. 


Number  1. 


All  articles  in  the  Folio  are  origiiiat,  tnd  were  written 
ly  for  its  pegesi  unless  the  cnntmry  is  stated  in  especial 


expressly  for  its  pases» 


A  LETTER  FROM  HOME. 
They  have  sent  me  a  letter  from  home,  my  dear, 

Tboy  have  sent  me  a  letter'from  home; 
It  brings  me  glad  news  from  my  loved  ones,  dear, 
It  brings  ine  a  mes^^agc  of  help,  and  of  cheer, 

Tbis  wonderful  letter  from  home. 

It  tells  of  my  father,  wbo  does  not  grou'  old, 

Who  is  waiting  to  welcome  me  there; 
Of  the  dear  elder  brother,  whose  love  can  enfold 
The  8a<Mt*8t  and  weakest  one  out  of  his  fold; 
It  tells  of  their  love  and  their  care. 

It  gives  roe  assurance  that  those  I  have  known, « 

Who  have  trodden  the  life-pa^  with  me. 
Have  not  left  me  forever  in  sadness  alone, 
But  their  journey  accomplished,  their  labors  well 
done, 
They  are  "  waiting  ahd  watching  for  me." 

I  clasp  the  loved  message  here,  close  to  my  heart. 

The  letter  so  precious  from  hoipe; 
My  eyes  have  grown  dim,  and  the  tear-drops  will 

start. 
But  its  sweet,  tender  words  ave  all  hid  in  my 
heart,  — 
This  wonderful  letter  from  home. 

BvA  £.  Maxbon. 


SOMETHING   ABOUT  POPULAR   80N08. 

New  York,  Chicago  and  Cincinnati  have  each 
been  favored  with  what  Js  called  a  musical  festi- 
val, at  which  Theodore  Thomas  has  been  Hie 
leading  spirit.  On  neither  of  the  three  pro- 
grammes has  there  appeared  a  work  of  great  im- 
)M>rtance  nor  an  American  composition,  yet  this 
man  is  lauded  to  the  skies  as  the  protector  and 
patron  of  the  art  of  music  in  our  midst.  But  he 
is  a  sham,  and  his  claim  as  to  encouraging  Ameri- 
can musical  enternrise  is  hollow  and  full  of  de- 
ceit. Some  five  years  ago  Mr.  Thomas  was  cred- 
ited with  the  saying,  that,  if  he  had  his  way,  he 
would  order  the  destruction  of  every  one  of  the 
so-called  popular  songs  then  In  existence.  Fortu- 
nately for  the  musical  education  of  the  people  he 
did  not  have  his  way,  and  it  is  doubtful  if  he  ever 
will. 

But  are  the  popular  songs,  no  styled,  so  fright- 
fully abhorrent  to  everylKxTy  as  they  appear  to  be 
to  this  demi-god,  Thomas?    Let  us  see. 

As  I  remarked  once  before,  th«  life  of  a  popu- 
hir  song  is  not  very  long;  but,  notwithstanding 
this  fact,  it  manages  to  travel  around  the  world, 
and  make  itself  heard  by  the  ruling  powers  as 
well  as  the  subjects  of  every  country  it  visits.  It 
makes  an  impression,  and  usually  a  very  deep 
one.  S'tme  of  the  songs  are  very  bad,  many  are 
extremely  good,  and  all  serve  a  good  purpose.  I 
am  not  one  of  those  who  think  them  trash  simply 


because  the  majority  of  people  like  them.  They 
cannot  appreciate  Beethoven  and  the  like;  their 
minds,  used  to  the  common  order  of  matter-of- 
fact,  every-day  life,  can  find  no  refreshment  in  a 
sonata;  but  they  can  in  the  "Beautiful  Blue  Dan- 
ube" and  pieces  of  this  kind.  If  Beethoven  had 
written  popular  music  in  his  day,  he  would  have 
been  wealthy,  but  perhaps  his  name  would  hot  be 
revered  and  honored  as  it  is  today. 

But  what  is  reverence  and  honor,  after  death, 
compared  with  misery  and  starvation  before! 

The  mn9ie-pubiisher  has  .often  been  road^  the 
target  ff)r  the  bitter,  reproachful  shots  of  the 
compo«?er  of  transcendentalism,  who  is  seemingly 
forgetful  of  the  fact  that  the  former  is  a  business 
man,  and,  having  a  nuirber  of  people  dependent 
on  him  and  his  business  for  a  livelihoo<l,  ci^mot 
afford  to  become  an  art  educator.  Every  pul>- 
llsher  that  has  tried  it  has  failed,  and  Is  a  misera- 
ble misanthrope.  The  publisher  of  popular  songs 
is  never  backward  in  bringing  out  songs  that  will 
insure  attention  and  a  ready  sale;  and  yet,  sur- 
prising as  it  may  seem,  the  sale  of  musicar  publi- 
cations—that  is,  of  the  majority — is  so  limited 
that  scarcely  one-fiftii  repay  the  cost  of  publica- 
tion; not  one  in  twenty  proves  remunerative  to 
any  considerable  extent,  and  many  are  absolute 
failures,  attended  with  positive  loss. 

Very  few  of  the  many  thousand  songs  pub- 
lished in  this  country  have  had  what  might  be 
called  an  **  immense  sale,"  and  when  It  is  taken 
into  consideration  that  during  the  past  ten  years 
the  majority  of  the  great  selling  songs  have  been 
by  English  composers,  and  that  nearly  every  pal)- 
lisher  in  this  country  issued  an  edition,  the 
amount  of  money  made  from  them  by  each  pub- 
lisher was  not  very  large.  There  must  be  at  least 
seventy  music-publishing  houses  in  the  countsy 
today,  and  the  estimated  number  of  new  publica- 
tions brought  out  by  them  during  the  year  1881  is 
over  thirty  thousand.  Some  have  had  a  large 
sale,  and  some  have  been  decided  failures.  There 
are  always  a  large  number  of  songs  coming  over 
from  England;  and,  as  there  is  no  copyright,  they 
are  public  property,  and  can  be  printed  by  any- 
body. Then  there  are  any  quantity  of  original 
works  written  by  Americans  to  aid  in  swelling  the 
list. 

C.  A.  White  has  written  and  composed  some  of 
the  most  popular  of  popular  sougs,  and  his 
''  Come,  Birdie,  Come,"  has  probably  outdis- 
tanced any  other  song  that  has  yet  been  pub- 
lished. His  trio,  '^O  Restless  SeaP'  has  had  an 
enormous  sale,- as  has  ''My  Angel  Bird,"  ''When 
'tis  Moonlight,"  and,  later,  the  beautiful  song, 
"When  the  Leaves  begin  to  Turn."  Mr.  White 
has  proven  to  be  not  only  the  most  prolific  song- 
writer, but  has  written  for  all  classes  and  been 
more  successful  than  any  other  composer  I  know 
of. 

Will  S.  Hays  has  written  and  composed  about 
three  hundred  and  sixty  songs,  and  there  arc  ten 


of  them  that  have  had  an  aggregate  sale  of  a  mil 
lion  copies.  His  "Evangeline,"  "Mollie  Dar- 
ling," "Out  in  the  Cold  World,"  and  others 
hav«  been  extremely  popular.  J.  R.  Thomas  lies 
composed  over  two  hundred  songs,  and  they  have 
all  sold  well.  His  "  Must  we  then  meet  as  Stran- 
gers?" has  been  extremely  fortunate,  and  Mr. 
Thomas's  church  music  is  of  the  most  superior 
quality. 

Harrison  Millsrd  enjoys  an  excellent  reputation, 
for  he  has  not  only  won  honors  lately,  but  during 
the  war  wrote  some  patriotic  melodies  that  were 
highly  eulogized  and  prized.  '  His  songs  have  been 
especially  taking  from  the  fact  that  they  diitcrctl 
so  much  from  those  of  other  Americans  in  style 
and  sentiment.  His  "FareweH,"  "  Watchuig," 
"  Wlien  the  Tide  comes  In,"  have  had  large  sales, 
while  the  one  called  "  Waiting"  has  been  honor*' d 
by  being  translated  into  French,  German,  and 
Italian,  and  published  abroad. 

H.  P.  Danks  is  another  successful  composer, 
his  one  song,  "  Silver  Threads  among  the  Gold,'* 
having  sold  nearly  one  hundred  thousand  copies. 
J.  P.  Skelly's  compositions  have  sold  well,  espe- 
cially "My  Pretty  Red  Rose;"  and  C.  M.  Con- 
nolly has  written  some  exceedingly  pretty  music. 
His  "  Dancing  in  the  Dreamy  Waltz,"  and  Charles 
E.  Pratt's  "Put  my  little  Shoes  away,"  have  sold 
ove¥  one  hundred  thousand  copies. 

Then  th«re  are  such  composers  as  J.  £.  Stew- 
an,  author  of  "  Jennie,  the  Flower  of  Kiidare," 
and  "  Only  to  see  Her  Face  again ;!'  Bobby  New- 
comb,  author  of  "Sweet  Forget-me-not;"  Eddie 
Fox's  "  Tlie  Big  Sunflower,"  and  Rollin  Howard's 
"  Shoo,  Fly."  Of  the  latter  two,  none  have  been 
so  written  about,  sworn  at,  and  applauded  as  they, 
and  their  popularity  has  withstood  all  tests. 
There  have  been  a  large  number  of  what  are 
called  "  variety  songs  "  written  by  men  who  could 
only  "hum  the  melody,"  but  which  have  been 
very  popular' indeed. 

Another  composer,  whose  songs  cannot  well  be 
equaled  for  pure  simplicity  and  charming  uieUxly, 
is  James  L.  Gilbert,  a  composer  who  is  a  thoruuf*h 
musician,  and  has  more  genuine,  poetic  feeling 
than  any  other  song  writer  I  know  of.  Uis 
"Bonnie  Sweet  Bessie"  has  been  very  success- 
ful, as  has,  in  fact,  all  of  his  songs.  There  are  a 
large  number  of  song-writers  whose  names  or 
works  I  cannot  mention  now,  but  among  whom 
are  Charles  D.  Blake,  Henry  Tucker,  Herbert  Les- 
lie, H.  P.  Main,  J.  H.  Peabody,  Stephen  C.  Fos- 
ter, James  Bland,  Henry  C.  Work,  and  James  R. 
Murray,  all  of  whom  have  written  some  exceed- 
ingly popular  music,  songs  that  today  are  as  sala- 
ble and  as  melodious  as  when  first  written. 

Tet  in  the  face  of  these  facts  and  figures  there 
are  some  people  who  call  this  music  "trash." 
But,  if  it  is  "trash,"  it  is  mighty  enriching!  I 
believe  in  these  songs  with  my  whole  heart  and 
mind.  They  are  the  educators  of  the  great  mass 
of  people  who  cannot  undertaud  or  apprecia^ 
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fugue,  know  nothing  about  a  canon,  or  a  Btretto, 
and  who  can  see  neither  melody  nor  popularity  in 
Mendelssohn  or  Bach.  They  lilse  Wagner,  Verdi, 
and  Auber;  they  appreciate  Audran,  Offenbach, 
and  Lecocq;  and  they  become  enthusiastic  over 
Sullivan.  They  can  understand  this  grade  of 
music,  ana  it  pleases  them ;  there  is  a  swing  and 
a  dash  to  it  that  captures  them  at  once.  There- 
fore I  maintain  that  the  only  true  popularity  in 
music  is  in  the  compositions  of  those  who  spring 
from  the  people  and  write  for  the  people. 

Let  me  cite  an  instance  before  closing.  On 
May  28,  Brown's  Brigade  Band  gave  afternoon 
and  evening  concerts  at  the  Great  American  Casi- 
no. The  programmes  were  well-arranged  and  ex- 
cellently played.  But  no  encores  were  demanded 
until  the  band  played  a  potpourri  on  the  airs  of 
"Patience,"  when  the  crowds  assembled  about 
the  band-stand,  and  insisted  upon  a  repetition.  It 
touched  their  popular  chord,  and  they  were 
pl-iased.  Fbakk  H.  Dbown. 
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ANCHORAGE. 
In  the  harbor  under  the  hill 
Two  stately  ships,  black-hulled  and  still, 
Asleep  upon  the  water  ride. 
Each  cable  like  a  rod  of  steel 
Leaning  out  of  the  glassy  tide. 
Fathoms  below,  the  anchor  clings. 
With  its  fluke  in  the  slime! 
As  when  a  gull  on  its  gaunt  wings, 
Poised  in  the  tempest,  scans 
The  tossing  ocean  for  a  time. 
So  the  anchor  with  iron  vans 
Breasting  the  tidal  currents'  sweep 
Lies  in  the  deep. 

Paul  Pastnob. 


BY  THE  WAT. 

For  ensemble  in  choir-singing  by  a  chorus,  I 
must  accord  the  palm  to  the  Tabernacle  (Mor- 
mon) choir  in  Salt-Lake  City,  now  imder  the  di- 
rection of  Mr.  Beesley,  and  until  recently  directed 
by  Mr.  Careful.  This  choir  numbered  some  sev- 
euty  voices  when  I  recently  heard  it,  accompaniod 
by  the  organ  under  the  able  manipulations  of 
Joseph  Daynes.  The  four  parts  were  well  bal- 
anced, the  voices  were  of  a  fresh,  pleasing  quality, 
and  good  discipline  was  evident.  But  all  of  this 
is  more  than  possible  with  such  a  perfect  system 
of  organized  effort  as  the  Generalissimo  Brigham 
Young  inaugurated  and  boldly  executed  in  Utah. 
Each  of  the  twenty-one  wards  in  the  city  has  its 
choir,  and  from  these  singers  can  be  selected 
(elected)  for  the  Tabernacle  choir.  It  is  regarded 
as  a  compliment  to  be  thus  honored  with  a  *'  come 
up  higher,"  even  to  the  highest  seat  in  the  syna- 
gogue among  the  singers,  with  the  President  Tay- 
lor and  the  twelve  apostles  in  front,  and  a  little 
below  —  platformically  speaking.  Two  anthems 
are  usually  sung  during  the  service.  The  balance 
are  hymns  in  which  the  great  congregation  joins. 

Salt-Lake  City  can,  I  think,  boast  of  as  much 
native  talent  and  as  much  cultivation  to  the  acre 
as  any  western  city  of  its  size  —  unless,  peradveu- 
ture,  I  may  except  Denver.  But  the  Mormons 
and  Geutilts  must  necessarily  pull  hair,  and 
would,  I  presume,  do  some  lively  scalping  (since 
the  Edmands  Bill  passed)  were  it  not  for  the  fact 
that  the  leaders  are  prt'tty  generally  bald-headed  I 

The  next  chorus  choir  of  marked  excellence  to 
which  I  have  listened  during  my  recent  tour  to 
»i>-  T^acific  coast,  Avas  that  of  the  Kev    Dr.  Bar- 


rows (First  Congregational  Church)  of  San  Fran- 
cisco. Mr.  B.  is  a  live  Yankee,  and  leads  his 
own  choir  when  he  has  special  choral  service. 
At  the  recent  Easter  Service  we  had  very  nearly 
a  hundred  voices  and  a  small  orchestra  with  the 
fine  organ  to  accompany  the  choral  force.  The 
Doctor  wielded  the  baton. 

The  music  was  a  specialty  and  a  credit — worthy 
of  imitation.  The  Reverend  Doctor  has  not  been 
many  months  from  the  East,  and  yet  he  has 
already  changed  the  creed  of  the  Church  so  radi-. 
cally  as  to  **  send  nobody  nowhere  "  after  having 
completed  the  '*  deeds  done  here  in  the  body." 
That  is  left  an  ''open  question."  This  change 
has  created  a  prolific  theme  for  discussion  among 
the  churches  and  people  second  only  in  impor- 
tance to  the  Chinese  question.  And,  by  the  way, 
this  calls  to  mind  the  music  at  the  Chinese  theatre 
in  San  Francisco,  which  split  and  pricked  my  ears 
in  a  thousand  places  at  once. 

It  was  made  up  principally  of  picking  wires, 
scraping  catgut,  pounding  gongs,  and  crashing 
cymbals,  without  regard  to  rhythm  or  ''method 
in  the  madness."  I  wish  that  I  could  describe  it, 
but  cannot. 

On  April  18,  I  had  the  pleasure  of  listening  to 
a  concert  in  Stin  Francisco  by  the  Loring  Club, 
(male),  which  numbers  about  forty  active  mem- 
bers under  the  direction  of  David  W.  Loring,  for- 
merly of  Boston.  Mr.  Loring  was  one  of  the 
Apollo  Club  of  Boston,  and  brought  his  experi- 
ence with  him  to  California,  where  he  is  dealing 
it  out  to  a  good  purpose. 

To  show  the  work  of  the  Club  I  will  only  give 
the  part-song  numbers  of  the  programme.  This 
will  interest  the  readers  of  the  Folio  more  than 
the  solos  :  "The  Sea,"  by  Dudley  Buck;  "Sun- 
set" (tenor  solo  and  chorus),  by  Billeter;  Yineta, 
by  Abt;  "The  Forest  Mill,"  by  Nessler;  "King 
Olaf's  Christmas"  (solo  and  chorus),  by  Dudley 
Buck ;  "Across  the  Fields,"  by  Aug.  Mignon; 
"Spring  Song,"  by  Mendelssohn;  "Italian  Sal- 
ad," by  Genee;  "Roundelay,"  by  Rheinberger; 
and  "The  Lark,"  by  Weston.  In  the^e part-songs, 
which  were  not  specially  exacting,  the  Club 
acquitted  itself  well.  The  first  tenors,  even, 
reached  the  upper  tones  without  splitting  their 
throats  or  blowing  the  top  of  the  head  off.  The 
Club  reaches  climaxes  in  fortissimo  excellently, 
but  not  equally  well  in  pianissimo.  The  voices 
are  good,  and  the  work  of  the  Club  is  very  close 
to  the  line.  For  choral  societies  of  mixed 
voices,  San  Francisco  is  now  in  the  trough  of 
the  sea.  The  Oakland  Orpheus  Society,  a  mixed 
chorus  of  some  forty  members,  is  doing  very 
good  work  under  the  leadership  of  Mr.  Mao- 
dougal. 

At  Santa  Rosa  I  found  Prof.  T.  C.  Decoe  and 
his  brother,  C.  A.  Decoe,  at  the  head  of  a  music 
school,  faithful  missionaries,  and  accomplishing 
much  for  the  cause.  They  are,  also,  public-spir- 
ited men. 

In  Santa  Barbara  (the  gateway  and  threshold  to 
Paradise  I)  I  found  some  good  vocal  talent,  espe- 
cially Mesdames  Prescott,  Taylor,  Hough,  and 
Austin;  Misses  Huse  and  Alice  Smith,  the  latter 
a  resident  of  San  Francisco,  and  Mrs.  Ryhiner,  a 
very  excellent  pianist  and  accompanist  of  the 
Grolden  City.  One  of  the  most  beautiful  pictures 
which  I  looked  upon  in  California— in  addition 
to  the  natural  beauty  of  the  country  —  was  the 
annual  Rose  Fair  in  Santa  Barbara.  To  say  that, 
besides  fruit  and  many  kinds  of  flowers  of  rare 
beauty  and  perfume,  there  were  some  three  hun- 


dred varieties  of  the  rose  on  exhibition,  is  all  the 
comment  necessary. 

The  many  friends  of  Anna  Holbrook,  the  col 
tralto,  will  be  sorry  to  learn  that  she  has  not  re- 
stored her  health,  the  object  of  her  eighteen 
months'  residence  in  Santa  Barbara.  She  will 
return  to  her  home  and  friends  in  Boston. 

H.  S.  Perkins. 


MUSIC  IN  MICHIGAN. 

Flint,  Mich.,  May  31,  1882. 
The  Flint  City  Band,  Prof.  J.  B  Vander  Vei- 
pen,  leader,  gave  their  third  annual  concert  on 
Tuesday  evening,  assisted  by  pupils  of  the  Pn:- 
fessor.  This  gentleman  was  a  graduate  from  the 
Conservatory  of  Music  in  Brussels,  and  is  an  ac- 
complished musician.  While  composition  is  his 
specialty,  he  has  but  few  superiors  as  a  clarinetist, 
while  his  violin-playing  does  no  discredit  to  the 
instruction  of  De  Beriot,  whose  pupil  he  was. 
He  appeared  in  three  numbers, — a  clarinet  solo, 
by  Mohr;  De  Beriot's  Fifth  Air  for  Violin;  and  a 
piano  solo.  Miss  Icie  Corliss  played  **  Pardon  di 
Plaormel,"  by  Meyerbeer,  and  Miss  J.  Albert 
**  Vulse  sur  T Opera  Faust,''  Liszt,  in  a  manner 
alike  creditable  to  themselves  and  to  their  teacher. 
Pr(»f.  V.  Little  Gertie  Elmore,  thirteen  years  of 
age,  made  her  debut  with  her  violin,  in  selections 
from  •*  William  Tell,"  **  The  Huguenots,"  and  so 
forth,  which  were  quite  a  surprise,  and  pnimice 
good  things  for  the  future.  « 


AUXILIARY  NOTES. 

Eklward  E.  Rice,  the  composer  of  ''Evangeline," 
is  at  a  new  American  opera  founded  upon  a  New- 
England  subject. 

"  Mrs.  Partington  "  was  played  for  the  two  hun- 
dredth time  by  Manager  Harris's  combination  ia 
Lawrence  recently. 

Manager  Eugene  Tompkins  is  in  Europe,  look- 
ing for  novelties.  If  the  same  success  crowns  his 
efforts  that  has  for  two  years  back,  it  will  be  no 
more  than  he  deserves. 

There  are  rumors  of  a  revival  of  **  Hiawatha," 
the  burlesque  by  Nathaniel  Childs  and  Edward 
E.  Rice,  at  Oakland  Garden,  with  a  cast  including 
George  S.  Knight  and  wife,  Alice  Harrison,  Louis 
Harrison,  and  H.  E.  Dixey,  during  the  summer. 
This  is  unquestionably  the  best  of  our  American 
burlesques,  excepting,  possibly,  that  of  ''Evangel- 
ine" as  first  given. 

Madame  Modjeska  has  made  a  great  success 
in  "  Odette"  hi  London.  The  English  journals 
speaking  unstintedly  in  her  praise.  John  Stetson, 
the  actress's  new  American  manager,  is  now  form- 
ing a  company  to  assist  her  in  this  country  next 
seas<:n.  The  company  —  although  not  yet  wholly 
formed  —  will  include  Maurice  Barrymore,  Frank 
Ciciuetts,  Norman  Forbes,  W.  F.  Owen,  N.  D. 
Jonos  and  Clara  Fisher  Maeder.. 

Fi  (  d  Yokes  is  making  great  preparations  for  his 
coming  season  at  his  new  theatre  that  is  to  take 
the  place  of  the  Craiety.  He  thinks  there  has 
been  a  "  long-felt  want,"  and  proposes  to  fill  it. 
He  will  open  with  a  new  comic  opera  entitled 
"Watch,"  and  after  that  he  means  to  please  tlie 
little  folks.  "  Peter  Wilkins,"  "  Whittington  and 
His  Cat,"  "  Moore,  of  Moore  Hall,"  and  similar 
pieces  will  follow  in  rapid  succession,  with  Christ- 
mas pantomimes  and  such  like,  all  produced  in 
magnificent  style,  and  with  the  same  underlying 
idea  that  is  found  iu  the  mangement  of  similar 
places  of  amii^ment  in  London. 
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"A1.L  HAIL,  MACBETH  r'   FROM  JOHN  W.   DUNSMOBE'S  PICTURE  SHOWN  AT  THE  LATE  EXHIBITION 
OF  THE  MASSACHUSETTS  CHARITABLE  MECHANIC  ASSOCIATION. 


JOHN  W.  DUN8M0BE. 

John  W.  Dunsmore,  the  painter  of  the  picture 
of  which  the  ahove  is  a  drawing,  was  bom  near 
Cincinnati,  in  Ohio,  on  Feb.  29,  1856.  He  is  still 
a  young  man,  and  indeed  has  seen  fewer  birthdays 
than  most  men  of  his  age,  being  in  the  same  cate- 
gory that  the  apprentice  to  the  Penzance  Pirates 
found  himself.  When  he  was  but  sixteen  or  sev- 
enteen years  of  age,  he  seriously  began  the  stuly 
of  art  with  T.  S.  Noble,  an  associate  academician, 
who  had  a  studio  in  Cincinnati.  He  remained 
here  a  couple  of  years,  and  then  went  abroad, 
wtiich  was  in  1875,  when  he  was  but  nineteen 
years  of  age.  He  studied  in  different  Paris  schools 
till  February,  1870,  when  he  went  to  Corsica  and 
roughed  it  in  an  adventurous  way  with  the  brig- 
ands for  three  months,  after  which  he  returned  to 
Paris  and  entered  the  studio  of  Cout»\re  as  a 
pupil,  where  he  remained  until  the  death  of  the 
great  master  on  March  80,  1879,  when  he  went  to 
Ita'y,  remaining  two  months,  and  then  visiting 
home  in  Cincinnati,  intending  to  make  an  exhibi- 
tion and  return  to  Paiis.  But  he  took  a  studio, 
and,  just  before  sending  to  Paris  for  his  works, 
secured  several  pupils,  and  received  a  number  of 
commissions,  which  caused  him  to  change  his 
plans  somewhat,  and  decide  upon  coming  to 
Boston,  which  he  did  shortly  afterward,  nnd  he 
has  remained  here  ever  since. 

Mr.  Dunsmore  had  a  picture  entitled  '' Reverie'* 
in  the  French  Salon  of  1878,  which  attracted 
much  attention,  and  which  was  shown  in  the 
New-York  Academy  of  Design  the  following  year, 
and  sold  to  Mrs.  Dr.  Spence  of  Cincinnati.  It 
represented  a  girl  sitting  at  a  window  and  playing 
on  a  guitar,  the  Interior  of  the  room  shown  being 
one  in  the  famous  Hotel  Cluny  of  Paris. 

Mr.  Dunsmore  has  had  pictures  in  each  Acad- 
emy exhibition  since,  with  the  exception  of  1881, 
for  which  he  could  not  get  ready,  owing  to  his  be- 
ing busy  on  the  large  ]>icturc  of  "All  Hail,  Mac- 
beth ! "  which  was  bhown  in  18S1  at  the  act  exhi- 


bition of  the  Massachusetts  Charitable  Mechanic 
Association,  where  it  took  a  medal.  This  work 
betrays  great  strength  of  handling  and  decision  of 
idea  for  so  young  a  man,  and  our  illustration  above, 
drawn  by  the  artist  himself,  gives  a  good  idea  of 
it.  The  picture  was  begun  in  Paris,  and  finished 
In  Boston.  It  will  be  seen  that  the  features  of 
Macbeth  arc  those  of  Salvini,  the  great  Italian 
tragedian,  who  is  an  intimate  friend  of  Mr.  Duns- 
more's,  having  stood  to  the  artist  for  the  picture 
while  ho  was  playing  his  triumphant  engagement 
at  the  Globe  Theatre. 

Among  recent  works  in  Mr.  Dunsmore's  studio 
in  an  unfinished  state,  we  have  been  attracted 
especially  by  one  which  he  entitles  "A  Greek 
Orgy,"  introducing  several  half-robed  Grecian 
male  and  female  figures,  engaged  in  drinking  wine 
In  honor  of  Jupiter,  whose  bust  is  inspiring  the 
orgy.  It  is  a  strong  picture,  realistic  in  a  decided 
faithfulness  to  the  old  rude  and  boisterous  days, 
and,  when  finished,  will  add  much  to  Mr.  Duns- 
more's  reputation. 

» 

AUXILIABT  NOTES, 

Lawrence  Barrett  sailed  for  Europe  June  21. 

Joseph  Bradford  has  written  a  play  for  Gus 
Williams. 

Frau  Materna  says  that  Chicago  audiences  do 
not  understand  Wagner. 

Edouard  Remenyi  is  playing  at  Koster  A  Bial*s 
concert  garden.  New  York. 

Bartley  Campbell's  play  of  "  The  Galley  Slave'* 
has  been  translated  into  German,  and  made  a  great 
success  in  Berlin. 

Nella  Brown,  the  popular  reader,  has  sailed  for 
England,  where  she  will  read  during  the  summer 
under  the  management  of  her  husband,  O.  W. 
Pond. 

"  Captain  Kydd"  Is  the  title  of  a  new  operetta, 
the  libretto  by  Wallace  Peck,  and  the  music  by 
Rudolph  Aronson,  which  will  be  produced  at  the 
New-York  Casino  soon. 


MARBLES. 

"Many  happy  returns!"  would  be  a  good  motto 
for  a  money  lender. 

Ems  is  a  good  waterlufir-place  to  visit.  One  is 
always  getting  **  bet  up  "  'here. 

You  generally  take  the  cake  when  you  eat 
cucumber— that  is,  the  stomach-ache. 

The  Boston  Sunday  morning  breakfast  usually 
"  goes  to  pot"  on  Saturday  afternoon. 

Woman  is  the  idol  that  man  worships.— [JE^x- 
chawf^.]  And  the  more  idle  she  is,  the  more  he 
worships  her. 

A  stationary  engine, — the  pen. — [Boston  Com- 
mercial Bulletin.]  Yes,  and  one  that  frequently 
keeps  K  hot  journal  lively. 

About  the  meanest  paragrapher  in  existeiioe  is 
the  one  who  credits  some  half  or  two-thirds  of  the 
items  in  a  column  of  clippings,  leaving  his  readers 
to  infer  that  the  balance  arc  original. 

One  hundred  swallows  won*t  make  a  summer,  if 
the  swallows  are  made  of  gin  and  sugar. — [Fraiik- 
ford  Herald.]  No?  But  we  should  imagine  that 
they  might  make  a  very  warm  fall  for  you. 

When  an  artist  pajnts  genre  pictures  with  nice 
little  girls  in  them,  and  takes  especial  pains  with 
their  stockings,  he  naturally  expects  to  have  them 
hung  on  the  line,  —  the  pictures,  not  the  stock- 
ings. 

One  of  the  religious  papers  recently  had  a  long 
article  about  "lay  preachers,"  wlvich  leads  Junior 
Alley  to  remark  that  reference  must  be  made  to 
the  female  preachers,  as  most  of  them  are  old 
hens. 

Receipt  for  becoming  aesthetic:  One  dictionary 
of  art  terms,  three  oil-paintings,  and  a  job  lot  of 
old  crockery-ware.  Mix.  No  brains  required.  — 
[Chicofio  World.]  Oh,  nol  With  no  brains  you 
are  liable  to  mix  too  much. 

Snodkins  says  that  he  likes  custard  better  than 
he  does  shad,  becaule  there  are  no  bones  In  it. — 
[Boston  Advertiser  ]  He  likes  a  soft  thing,  eh? 
But  we  have  l^nown  a  shad  to  be  cussed  hard— 
when  one  got  a  bone  in  Ills  throat. 

An  exchange  says  that  a  "farmer,  while  plow- 
ing in  the  Yellowstone  valley  recently,  *  turned  up 
a  nice  silk-dress  pattern.'  "  Probably  it  was  his 
daughter's,  just  home  from  boarding  school,  and 
he  wanted  to  see  If  her  petticoat  wae  embroidered. 

"Jenny's  seldom  dry,"  says  Robert  Burns  In 
his  poem  of  "Coming  through  thr  Rye."  That 
shows  that  it  was  comparatively  safe  to  take 
Jenny  by  a  soda  fountain.  But  Bums  neglected 
to  state  whether  Jenny  often  hankered  after  ice- 
cream. 

The  Christian  at  Work  steals  our  items  so  reg- 
ularly that  we  feel  constrained  to  remark  that  the 
Christian  at  Work  needs  a  rest.  He  is  overwork- 
ing himself.  —  [Texas  Siftings.]  Can  a  religious 
paper,  from  the  Independent  down,  be  named  that 
does  not  steal  its  humor? 

A  Boston  artist  bears  the  name  of  Gaugengigl. 
Joughnes  declares  that  that  is  what  his  whisky 
says  when  1ms  wife  finds  it  and  pours  it  out  of  the 
jug.  What  Joughnes  says  when  he  discovers  the 
loss  of  his  beverage  is  unfit  for  publication. — 
[Norriatovm  Herald.]  A  cow  can  giggle  easily  at 
such  a  joke  as  that. 

"  A  fellow  must  sow  his  wild  oats,  you  know," 
exclaimed  the  adolescent  John.  "Yes,"  replied 
Annie,  "but  one  shouldn't  begin  sowing  so  soon 
after  cradling." — [Exchange.]  Annie  no  doubt 
meant  this  to  be  harrowing,  and  it  Is. — [Elevated 
Railway  Journal.]  He  deserved  thrashing,  and  it 
was  iMJi  feci  ly  natural  that  she  should  chaff  him. 
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Music,  Dbama,  Abt,  Litbbatttbe. 

Alice  Dunwino  Lingard  will  open  the  next 
season  at  the  Park  Theatre  on  August  21,  in  "Di- 

vorcons." 

# 

Two  VABiETY  PEOPLE,  who  lately  appeared  at 
the  Doylston  Museum,  advertised  themselves  as 
''  the  American  gents."  Could  anything  be  more 
appropriate? 

»  — 

Claba  Mobbis  will  appear  at  the  Park  Theatre 
igain  the  last  of  October.  It  is  to  be  hoped  she 
.vlll  be  in  better  health.  She  is  undoubtedly  the 
greatest  actress  on  the  American  stage  today. 


Pebct  J.  J.  Coopxb  will  sing  in  the  choir  of 

he  Park-Street  Church  the  coming  year.     The 

stage  takes  so  many  choir-singers  that  it  is  no 

more  than  fair  that  the  choir  should  retaliate  now 

and  then. 

» 

It  is  stated  that  ''a  Boston  physician  told 
Mile.  Rhea  that  her  death  scene  in  '*  CamiUe  " 
was  the  most  natural  one  he  had  ever  seen  upon 
the  stage."  This  is  quite  as  sweet  as  the  charm  • 
lug  actress's  manner. 

» 

Joseph  Cook  is  on  his  way  back  to  Boston. 
Boston's  lines  are  not  cast  in  pleasant  places 
lately.  Emerson  and  Longfellow  are  dead,  and 
Joseph  Cook  on  his  way  back  here.  "  O  ChronosI 
this  is  too  bad  of  you!" 

» 

Rose  Stewabt  made  a  very  favorable  impres- 
sion at  the  recent  Sunday-evening  re-union  of  the 
Elks  at  the  Park  Theatre,  singing  the  *^  Air  Ya- 
rie"  of  Proch,  and  a  most  charming  slumber-song 
on  an  encore.  Her  singing  was  i^ally  the  event  of 
the  evening. 

♦ 

H.  T.  White,  who  writes  the  ''Glendowen 
Mahaffey"  love-stories  in  the  Chicago  Tribune, 
and  who  is  one  of  the  rising  humorists,  is  a  grad- 
uate of  a  theological  seminary  near  Chicago.  We 
were  intending  to  add  something  funny;  but  the 
item  is  funny  enough  now. 


Llotd  Bbezee,  the  edit(n*  of  Detroit  Chc^, 
looked  in  on  us  a  few  days  ago,  and  proved  himself 
to  be  the  very  companionable  gentleman  he  always 
seemed  at  long  range.  We  do  not  see  why  he 
should  be  so  eccentric  as  to  Bp<ill  his  name  as  he 

does,  and  accent  it  on  the  second  syllable. 

* • 

We  learn  from  an  English  exchange  that  'Mt  is 
a  fact  that  many  of  the  most  popular  London 
music-hall  songs  of  the  day  are  written  by  jour- 
nalists who  would  by  no  means  like  to  put  their 
real  names  on  the  title-pages."  After  reading  the 
words  of  some  of  the  songs,  we  do  not  wonder  at 
their  shrinking. 

Sunday  will  still  continue  to  be  a  good  day  for 
courting  in  Pennsylvania.  A  man  in  Reading, 
sued  for  hreach  of  promise,  tried  to  **  squeal"  on 
the  ground  that  his  promise  to  marry  the  plaintiff 
was  made  on  Sunday;  but  the  judge  overruled  the 
defendant's  plea,  and  brought  him  to  time,  which 
in  thia  case  was  money  for  the  plaintiff. 


Abthub  E.  Leach,  the  Boston  correspondent 
of   the   Dramatic    Times,  generally  writes   with 


wormwood  and  i^all.  He  gives  his  enemies  the 
gall,  and  those  for  whom  he  has  a  friendly  feeling 
the  wormwood.  Occasionally  he  squirts  modern 
eratelyiwith  seltzer,  and  again  gives  a  sniff  of  ab- 
sinthe ;  but  these  latter  fits  seize  him  only  on  his 
mild-mannered  days.    He  is  very  ferocious— in  his 

mind. 

» 

The  Social  Session  held  on  the  occasion  of 
the  fourth  anniversary  of  the  Boston  Lodge  of 
Elks  at  the  Park  Theatre  on  May  28,  was  a  thor- 
oughly enjoyable  affair.  Charles  R.  Adams,  Wil- 
liam H.  Fessenden,  Mark  Price,  Joseph  S.  Ha- 
worth,  Helen  E.  H.  Carter,  Alta  Pease,  and  Rose 
Stewart  were  among  the  volunteers,  and  they 
appeared  in  a  highly  enjoyable  programme. 


A  Pabis  scandal  brought  to  light  some  verses 
which  a  well-known  individual  thought  had  been 
set  to  music  '*  because  they  were  so  bad,  so  exag- 
gerated in  sentiment,  so  incorrect  in  grammar,  and 
in  general  so  idiotic."  It  is  consoling  to  reflect 
that  the  words  of  American  songs  do  not  stand 
alone  in  this  regard.  Indeed,  it  is  just  possible 
that  one  reason  why  English  translations  of  French 
librettos  are  so  idiotic,  is  because  the  language  has 
been  reproduced  too  literally. 


MoBE  Bettinaa  in  various  **  Mascottes,"  and  all 
of  them  spoil  a  pretty  song  by  saying  ''gobble" 
instead  of  singing  **  glou."  The  latter  expresses 
the  natural  sound  of  the  hen  turkey,  and,  in  addi- 
tion to  that,  is  the  word  used  by  the  composer, 
and  adapted  to  his  notes  and  the  best  expression 
of  their  sounds.  We  repeat,  emphatically,  that 
but  three  persons  have  sung  the  female  part  of 
this  duett  properly  in  Boston,  —  Paola  Marie,  Fay 
Temple  ton,  and  Helen  Carter. 


The  New-York  Tribune  of  a  recent  date  said 
that  **  the  loose  medley  of  fiddlers,  and  so  forth, 
collected  at  the  Boston  Jubilees,  had  neither  or- 
ganization, nor  training,  nor  even  moderate  abil- 
ity; most  of  them  did  not  attempt  to  play  except 
in  the  simplest  music,  and  their  work  never  called 
for  serious  consideration."  A  paper  that  speaks 
so  flippantly  of  ''the  loose  medley  of  fiddlers'' 
should  at  least  speak  in  grammatical  language. 
The  quoted  lines  show  a  very  "  loose  medley"  of 
grammar. 

A  PEBSONAL  item  going  through  the  press,  says, 
"John  Gilbert,  formerly  a  reporter  in  Brooklyn 
and  Philadelphia,  has  been  engaged  by  Emma 
Abbott  to  take  the  place  of  the  late  Mr.  Conly  In 
her  company.  Mr.  Gilbert  has  not  done  any  pro- 
fessional singing,  but  he  is  said  to  have  '  a  voice 
like  a  bull.' "  There  is  no  danger  of  that  bull 
being  in  a  china  shop  in  the  Abbott  Company.  If 
the  singer  had  any  training,  or  had  "done  any 
professional  singing,"  he  would  be  decidedly  out 
of  place  with  this  company. 


The  Pabk  Thbatbb  closed  its  season  in  a  grand 
way,  befitting  its  high  tide  of  success  through 
the  season,  with  Clara  Morris  as  Mercy  Merrick 
and  Camille,  She  was  better  in  the  first  than  in 
the  second-named  character,  her  sickness  that 
closed  the  theatre  one  night  robbing  the  latter  of 
some  of  its  greatest  attributes.  But  Clara  Morris 
sick  is  better  than  any  other  American  actress  w(*ll 
in  this  character.  Mercy  Merrick  was  an  imper^ 
sonalion  well-nigh  faultless  in  every  respect    The 


intensity  of  feeling  manifested  was  great,  and  the 
polish  of  art  added  thereto  was  simply  superb. 


Annie  Pixlet'b  husband  is  credited  with  the 
remark  that  that  actress  would  have  appeared  with 
something  better  than  "M'liss,"  long  ago,  "if  the 
American  dramatist  had  been  able  to  afford  her 
anything  superior."  It  is  just  possible  that  Miss 
Plxlcy  would  have  burlesqued  the  play  if  any  one 
had  furnished  it.  Vide  introducing  the  song  of 
the  "  Full  Moon  "  in  the  actioa  of  a  play  supposed 
to  have  taken  place  thirty  years  ago. 


A  RECENT  issue  of  Mtieie  says,  "  Wetberell,  the 
husband  of  Emma  Abbott,  speaks  with  pride  of 
the  ftict  that  the  advance  sale  for  '  Carmen'  with 
the  Strakosch  Company  and  Minnie  Haak  in  New 
Haven  was  only  thirty-five  dollars,  while  that  for 
Emma  Abbott  and  her  English  Opera  Company 
was  five  hundred  and  seventy-six  dollars.  Hank 
did  not  sing,  as  the  entire  sale  did  not  exceed  fifty 
dollars,  while  Abbott  sang  to  twelve  hundred  dol- 
lars. Wetherell  wants  to  know  what  we  think  of 
this."  Mr.  Freund  does  not  say  what  he  thinks; 
but  there  is  no  doubt  but  that  he  thinks  as 
we  do,  that  there  are  a  great  many  fools  in  the 
worid.  The  cant  of  the  "honest  little  Emma" 
dodprc  has  not  yet  been  provided  with  an  apos- 
trophe.  

Fu:tnt?  Funny  is  no  name  at  all  lor  it.  We 
sat  ill  one  of  the  front  seats,  else  we  should  have 
missed  it,  as  it  was  a  totto  voce  joke.  An  alleged 
tenor  with  a  mackerel-three-for-a-quarter  sort  of  a 
voice  was  struggling  in  a  vain  and  somewhat  fran- 
tic offort  to  reach  several  notes  of  the  tbou-vt-so- 
near-and-yetrso-far  kind,  when  suddenly  a  snap 
was  heard  in  the  orchestra,  and  one  of  the  fiddlers 
took  his  instrument  down  from  his  chin  in  a  spirit 
of  resignation  that  had  a  comic  phase  to  it  that 
was  quite  absolutely  irresistible.  The  poor  singer 
flatted  in  both  tone  and  manner,  and  the  few  who 
hearrl  the  snap  indulged  in  quiet  laughter,  that  for 
true  inwardness  has  not  been  excelled.  Accidents 
will  happen,  but  no  one  will  be  able  ever  to  con- 
vince us  that  that  fiddler  was  not  a  gigantic  humor- 
ist in  disguise. 


We  print  elsewhere,  as  a  matter  of  courtesy,  a 
communication  from  James  M.  Tracy,  and  one 
«1gned  "  Justice,"  both  criticising  Louis  C.  Eison's 
recent  article  on  music  and  musicians  in  Boston, 
in  a  recent  issue  of  Music  and  Drama,  We  do 
not  nocessarily  endorse  what  is  said  in  these  com- 
munications by  printing  them,  though  we  are  far 
from  considering  Mr.  Elson's  paper,  valuable  as  it 
43,  perfect  in  all  its  details.  It  would  be  impossi- 
ble to  prepare  such  a  paper  without  either  over- 
sights or  injustices.  Neither  of  our  correspond- 
ents h.'xs  mentioned  the  principal  unfairness  of  Mr. 
Elson's  article,  which  is  in  giving  the  picture  of 
the  lioad  of  one  music-publishing  house,  whose 
labors  for  the  advancement  of  music  have  been 
with  the  purse  alone,  and  in  ignoring  the  he^  of 
another,  whose  songs  have  sold  by  millions,' and 
are  not  only  sung  ail  over  this  continent,  but  are 
beginning  to  be  appreciated  in  Europe.  Comment 
on  such  an  apparent  injustice  is  unnecessary. 
[The  editor  of  the  Folio  would  remark  here  tliat 
the  senior  member  of  the  firm  of  White,  Smith  & 
Company  will  not  know  of  the  existence  of  this, 
item  until  the  Folio  is  issued.  If  he  did  know  of 
it,  he  would  not  allow  it  to  appear.] 


''THE  LIGHT-KEEPERS  DAUGHTER:' 
The  great  American  opera  has  not  yet  been 
written ;  but  we  have  had  a  very  respectable  at- 
tempt made  in  that  direction,  in  *'  The  Light-keep- 
er*s  Daughter,"  the  libretto  by  George  M.  Vlckers 
of  Philadelphia,  and  the  music  by  Charles  D. 
Blake,  already  so  favorably  known  in  connection 
with  various  musical  publications.  The  most  that 
can  be  said  for  the  libretto  is  that  the  words  of 
most  of  ihe  songs  are  adapted  to  the  musical  form 
and  movement  finely,  and  are  at  least  gracefuUy 
written.  And  this  is  a  great  deal.  Indeed,  grace- 
ful form  and  flow  are  very  requisite  before  a  mu- 
sical garb  can  be  taken  on.  If  we  have  nothing 
great  or  original  in  the  plot,  or  brilliant  in  the  diar- 
logue,  we  at  least  are  treated  to  situations  now  and 
then  thai  if  not  complex,  are  certainly  not  trans- 
parent, and  the  conversation  will  stand  side  by 
side  with  that  of  a  great  many  operas  that  are  pop- 
ular if  not  classic.  While  we  do  not  believe  that 
the  best  interests  of  musical  growth  In  the  direc- 
tion of  opera  are  enhanced  by  too  much  unde" 
served  praise,  neither  do  we  think  that  undue 
severity  works  to  a  good  end.  Strict  justice  is  too 
often  cruel,  and  Indeed  well-nigh  Impossible. 

Mr.  Blake  deserves  a  great  deal  of  praise  for  his 
portion  of  the  work.  On  the  one  hand  he  has  not 
been  so  original  as  to  become  cranky,  nor,  on  the 
other  hand,  has  he  sinned  in  the  direction  of  pla- 
giarism sufficiently  to  have  it  remarked  in  a  gen- 
eral way.  Much  of  the  music  is  exceedingly  fine. 
The  '^Beapers'  Chorus"  has  a  rollicking,  lively 
polka  time,  concerted  effectively  in  the  second  and 
third  movements.  The  duett  of  ''Thy  Love  is 
only  Vain  "  is  beautiful  wfth  a  pastoral  movement 
smoothly  and  gracefully  arranged  and  harmonized. 
''  We  're  at  Home  on  the  Sea"  is  a  sailors'  chorus 
in  strict  march  time,  with  solo  for  tenor,  which  to 
our  thinking  is  one  of  the  most  original  and  pleas- 
ing solos  in  the  opera.  ''  Hope  Beams  Again,"  a 
love  duett  of  the  ''Gobble,  Gobble,''  style  in 
"The  Mascotte,"  is  a  very  effective  number,  and 
one  of  the  most  popular  in  the  opera.  "  Here's 
Tour  Health,"  a  concerted  drinking  chorus,  in 
waltz  and  polka  movement,  is  very  original  in  its 
treatment  if  not  in  idea.  "  Ah,  Love,  Today,"  a 
duett  for  soprano  and  tenor,  with  chorus,  is,  to 
our  mind,  one  of  the  most  musician-like  numbers 
in  the  work,  and  has  strong  elements  of  popularity 
as  well.  "  I  Enow  not  Why,"  a  solo  for  contralto, 
with  concerted  quartette  and  chorus,  is  a  gem. 
The  chorus  effects  in  this  number  are  well  brought 
out,  and  show  a  thorough  knowledge  of  voicing 
and  arranging  this  class  of  music.  "Awayl 
awayl"  the  finale  to  the  first  act,  is  a  spirited 
chorus,  the  abrupt  change  of  key  from  D&  to  A 
producing  a  fine  effect  We  would  speak  in  espe- 
cially high  terms  of  the  "  Coast  Guards'  Chorus," 
at  the  opening  of  the  second  act.  The  idea  of 
putting  all  the  different  chromatic  intervals  and  har- 
monies into  the  accompaniment,  and  ailowlug  the 
singers  to  sing  in  unison,  seems  to  be  quite  a  popu- 
lar and  modern  idea,  and  1l  this  chorus  the  effect  is 
particularly  fine.  ''  A  Maid  from  Londonderry," 
is  a  spirited  six-eight  movement,  with  a  dance  in 
two-four  time.  "Ihe  Proudest  Ship,"  the  song 
sung  by  the  old  light-keeper,  is  original  and  full  o| 
spirit,  having  a  smooth -flowing  melody  in  C.  It  is 
also  introduced  in  the  overture  as  a  cornet  solo. 
"  Why,  Why,  O  Sea,"  a  song  with  mermaid  chorus, 
is  one  of  the  gems  of  the  oper9.  Its  andaqt« 
movement  in  the  second  stanza  changes  to  waltz  in 
key  of  E6,  which  will  indicate  to  the  musical  stu- 
dent its  beauty.    "The  Mermaids'  Chorus,"  in 
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A&,  harmonized  for  eight  female  voices,  is  a  very 
effective  piece  of  composition.  "  Ah,  Could  I  See 
Thy  Face  Again,"  a  trio  with  concerted  solos  for 
tenor  and  soprano,  is  fine,  and  "  I  Keep  a  Little 
Tav«>m,"  song  in  G,  has  a  humorous  phase  that  is 
pleasing.  The  finale  to  the  second  act,  "Help! 
Help!  Help! "  by  the  coast  guards,  sailors,  wreck- 
ers, and  maidens  seeking  shelter  from  the  storm, 
has  much  that  is  dramatic  in  its  expression.  The 
wreckers'  chorus,  "  A  Dangerous  Set  are  We," 
at  the  opening  of  the  third  act,  is  clever,  with  a 
march  movement  in  F  minor,  with  solo  for  tenor  In 
A6.  "  Whate'er  My  Fate  May  Be,"  solo  for  tenor 
in  G,  with  trio  invisible,  shows  a  beautiful  effect 
of  harmony;  and  "Softly,  Quickly  Follow  Me," 
solo  and  trio  in  F,  is  entertaining.  "  Sweet  Hope,' ' 
a  waltz  song  in  D,  and  "  I  Never  Knew  a  Mother's 
Love,"  trio,  are  plaintive  and  sweet;  and  "Poor 
Ting  Loo,"  a  solo  and  quartette,  in  A  minor,  is 
spirited  and  lively,  while  "Clouds  Have  Boiled 
Away,"  the  sextette  in  G,  is  worthy  of  especial 
mention* 

In  regard  to  the  presentation  of  the  opera,  it 
may  be  said  to  be  a  success  in  certaiji  phases,  and 
in  certain  others  it  is  not.  Bose  Temple  and  May 
Stevens  sing  very  fairly,  and  occasionally  with  fine 
feeling,  though  their  acting  might  have  more  life 
in  it  The  best  action  in  the  piece  la  given  by  Gus 
Kammerlee  as  the  light-keeper,  and  Ignaclo  Mar- 
tinetti  as  Ting  Loo,  If  the  old  light-keeper  could 
be  brought  into  the  scene  earlier  in  the  action  of 
the  opera,  it  might  be  an  improvement  The  Chi- 
naman is  pervasive,  so  to  speak,  and  among  his 
bits  of  clever  business,  in  addition  to  his  dancing, 
may  be  mentioned  his  retreat  up  the  stairs  back- 
ward, in  a  hesitating  way,  which  is  very  amusing. 

The  opera  has  made  a  decided  success,  and  with 
more  favorable-  surroundings,  in  addition  to  some 
pruning  and  changing,  will  refiect  great  credit  upon 
American  musical  work,  and  become  a  welcomed 
acquaintance  in  each  musical  season  of  the  future. 


Hesbt  E.  Abbet  has  already  made  arrange- 
ments for  a  sort  of  dramatic  coup  tCetaty  though 
only  a  few  days  abroad,  so  to  speak.  His  manage- 
ment showed  itself  remarkably  with  Bernhardt 
and  Patti,  and  now  we  are  to  have  another  surprise. 
Henry  Irving,  supported  by  Ellen  Terry  and  the 
entire  Lyceum  Theatre  Company,  will  appear 
in  this  country  the  coming  autumn,  appearing 
in  half-a-dozen  plays,  comprising  "Hamlet," 
"Charles  L,"  "The  Bells,"  "Louis  XI,"  "The 
Lyons  Mall,"  and  another  not  yet  announced. 
Mr.  Irving  will  sail  August  2,  on  the  BHtannia, 
and  will  be  the  guest  of  W.  H.  Yanderbilt  until 
he  opens  his  engagement  October  29,  during  which 
time  the  millionaire  will  show  him  Newport  and 
Saratoga.  Mr.  Irving  is  a  great  romantic  actor 
rather  than  a  distinctive  tragedian,  his  dramatic 
instincts  grouping  him  with  the  poetic  school  which 
is  represented  in  different  phases  by  Morris,  Swin- 
burne, Bossetti,  and  Oscar  Wilde,  and  will  be  sure 
oLa  distinctive  following  as  well  as  general  atten- 

l4-    . 

IfiAM  Lucas  succeeded  to  "  The  World  "  at  the 
Boston  Theatre,  and  pUyed  to  two  weeks  of  ^ood 
business  with  "  Uncle  Tom's  Cabin,"  under  C.  H. 
Smith's  management,  and  as  the  Fouo  appears  is 
on  the  New-Eqgland  circuit,  closing  the  season 
July  1.  The  presentation  of  this  play  of  "  Uncle 
Tom's  C^bin"  has  been  done  in  a  remarkably 
effective  and  realistic  manner.  Mr.  Lucas's  per- 
sonation of  Uncle  Tom  awakened  favorable  re- 
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spouses  all  over  the  country,  from  the  Atlantic 
Ocean  to  the  Missouri  Biver,  the  company  having 
gone  beyond  "the  great  muddy"  at  Cm  alia  ami 
one  or  two  other  points,  and  the  season  having 
been  a  remarkably  good  one.  Next  season  Mr. 
Lucas  will  appear  in  a  new  play,  entitled  *'  Min- 
go," written  especially  for  him  by  Greorge  Russell 
Jackson,  in  which  he  will  appear  in  the  title-role, 
with  a  strong  supporting  company,  udder  the  man- 
agement of  C.  H.  Smith. 


The  Matbbna  Concerts  at  Music  Hall  on 
Friday  evening  and  Saturday  afternoon,  June  2  , 
and  8,  In  which  Amalia  Freidrich-Matenia,  Wil- 
liam Candidus,  Franz  Bemmertz,  and  an  orchestra 
of  fifty  musicians  under  the  baton  of  Adolph 
Neuendorif,  appeared,  were  exceedingly  artistic 
affairs..  The  selections  were  of  a  high  order,  and 
there  was  no  descending  from  that  high  grade  in 
response  to  encores.  Each  time  that  an  encore 
was  demanded,  the  piece  just  sung  or  played  was 
repeated.  Thus  was  the  standard  kept  up.  And 
the  standard  was  high.  The  audiences,  which 
seemed  very  intellectual,  were  catered  to  in  an  in- 
tellectual, as^weli  as  an  artistic,  way,  and  the  gen- 
eral result  was  happy  indeed.  The  ((tyle  of  the 
music  was  chaste,  and  it  was  given  in  a  genuine 
way,  with  expression  as  well  as  feeling.  Such 
musicianly  concerts,  bo  utterly  devoid  of  clap-trap, 
cannot  be  given  in  Boston  too  often. 

The  Boston  Museum  has  been  very  lively 
lately  with  the  nonsense  of  the  Han  Ion  Brothers 
in  "  Le  Voyage  en  Suisse."  As  we  go  to  press, 
Willie  Edouin,  and  a  carefully  selected  and  strong 
company,  are  giving  "Aladdin,"  which  has  been 
reconstructed  by  Mr.  Edouin,  and  in  which  the 
famous  Girards  give  the  aesthetic  quadrille,  — the 
sensation  of  the  London  season,  — and  other  nov- 
elties are* introduced.  The  cast  of  "Aladdin" 
is  especially  strong,  and  comprises  Willie  Edouin, 
George  W.  Wilson,  George  W.  Howard,  Jas.  T. 
Powers,  Fred.  P.  Ham,  W.  E.  Perkins,  Marie 
Williams,  who  is  an  old  favorite  here,  Topsey 
Venn,  Lillie  West,  the  first*  Fiammetta  in  "  The 
Masootte  "  in  this  country,  Clara  Ellison,  who  re- 
cently appeared  so  successfully  in  "Cezn.Ua," 
Irene  Perry,  and  Bose  Temple.  This  is  expected 
to  run  for  some  time. 


The  Casino  has  proved  to  be  a  great  success. 
Atkinson  and  Gilbert  have  shown  themselves  to 
be  very  shrewd  managers.  Aside  from  its  sport- 
ing phases,  the  musical  and  dramatic  features  are 
worthy  of  special  notice.  Bice's  company  ap- 
peared first  in  "  Cinderella  at  School,"  and  made 
a  great  deal  of  Woolson  Morse's  creditable  work, 
the  company  ^aving  an  aptitude  for  it  by  natural 
inclination  or  growth  by  familiarity  that  made  it 
enjoyable.  Their  appearance  in  "  The  Masootte  " 
for  some  reason  was  not  so  successful.  Indeed. 
they  made  dull  work  of  it.  Charles  D.  Blake  s 
" Lightkeeper's  Daughter"  is  the  attraction  for 
the  present  Promenade  concerts  take  place  every 
afternoon  and  evening,  given  by  Brown's  Brigade 
Band,  which  are  very  popular  features  of  the 
series  of  entertainments  offered. 


Thb  Elevated  Railway  Journal  thinks  **Tlie 
New-York  Trtimne  IsaBeid  Organ."    Not  so:  it 

is  run  by  a  crank. 

# 

S10N09  Brionoli  should  have  begun  his  far*' 
welling  business  sooner. 
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BIGHARD  GRANT  WHITTPS  RECOLLEC- 
TIONS OF  ADELINA  PATTL 

Richard  Grant  White  nlways  inalces  a  readable 
article,  whatever  he  may  lack  in  commanding  re- 
spect for  and  acceptance  of  his  opinions.  But 
his  forte  is  words,  not  criticism.  An  old  man  is 
generally  better  on  reminiscencrs  than  in  doing 
justice  to  the  present  day.  His  jiisti  -e  is  apt  to 
be  scant.  If  he  lived  enjovably  in  the  past,  he  is 
apt  to  i^h  over  its  memories  unduly.  If  he 
struggled,  he  is  quite  apt  to  view  th<^  present 
coulpur  de  rose,  and  dull  the  color  of  the  past  ac- 
cordingly. And  so  forth.  The  train  of  thought 
i«*  too  apparent  to  justify  amplification  or  elucida- 
tion. Mr.  White's  closing  paper  on  "Opera  in 
N«*w  York,"  in  the  June  Century,  Is  quite  as  in- 
teresting in  reminiscence  as  it  is  absunl  in  critical 
estimate  in  several  instances — notably  in  the  real 
standing  of  Adelina  Patti  today,  not  to  mention 
his  absurd  remark  that  **  there  is  not  one  great 
contralto  or  one  great  tenor  or  oae  great  bari- 
tone now  before  the  world — not  one  whom  even 
managers,  with  all  their  pretensions  and  all  their 
needs,  will  venture  to  call  great."  The  humor  of 
this  is  capital.  The  times  must  indeed  be  '*ont 
of  joint"  and  showing  extraordinary  dearth  when 
managers  will  not  venture  to  call  any  one  great. 
But  it  is  as  useless  to  combat  such  rubbish  as  it 
is  to  dispute  the  pasture  with  an  angry  bovine. 
We  can  admire  the  latter's  fine  proportions 
through  the  interstices  in  a  strong  fence,  and 
read  the  former's  reminiscences  with  much  re- 
lish by  shipping  here  and  there  his  crankiness  of 
style.    Mr.  White  says, — 

"  The  season  of  ISp  was  remarkable  for  two 
musical  events — one  the  first  complete  perform- 
ance in  America  of  Mozart*s  *  Zauberflote,'  the 
other  the  first  appearance  of  a  new  and  very 
young  prima-douna.  On  one  of  my  visits  some 
years  before  to  Madame  Barili-Patti,  before  men- 
tioned, whom  I  found  to  be  a  very  motherly 
looking,  if  not  matronly  seeming,  woman,  who 
showed  all  of  her  forty-five  or  fifty  yenrs,  I  ob- 
served a  slender,  swarthy,  bright-eyed  little  girl, 
in  short  skirts,  who  ran  into  tbe  room  and 
chirped  at  her  mother,  and  ran  out  of  it,  caroling 
as  she  went  through  the  passage- way,  and  then 
ran  in  and  out  again  in  the  same  fashion,  until 
the  middle-aged  prima-donna  with  whom  I  was 
talking  called  out,  rather  sharply,  — 

"  *  Adelina,  tacetel  e  venitr  a  me,  o  andate  viou* 

"  The  child  chose  to  come,  but  soon  she  left  her 
mother's  side  for  mine,  and  l^en,  with  the  free- 
dom of  Italian  childhood,  she  who  was  to  be  the 
*diva  PattV*  of  the  present  day  half  sat  upon  my 
knee,  swinging  one  little  red-stockinged  leg  as 
she  glanced  from  her  mother's  face  to  mine.  I 
asked  Madame  Barili-Patti  if  her  little  daughter 
promised  to  be  a  singer  like  her  sisters  and  her 
mother,  to  which  she  replied,  *  Lo  spero;  lo 
credo.'  And  ihen,  *  Canta  uno  poco,  Adelina,  per 
il  signoref'  and  she  suggested  something,  where- 
upon the  girl,  without  leaving  her  perch,  sang, 
like  a  biftl,  a  little  Italian  air  that  I  did  not  know, 
and  soon  ran  away  on  some  childish  errand.  I 
did  not  see  her  again  before  she  made  her  appear- 
ance on  the  24th  of  November,  1858,  as  Lucia, — 
of  course,  Donizetti's  Lucia, 

**  Meantime  she  had  been  taught  by  Maurice 
Strakosch,  who  had  married  her  eldest  sister,  and 
I  suppose  by  her  half-brother,  too,  Antonio  Barili, 
an  excellent  roaster,  who  *'fornicd"  many  of  the 
best  amateurs  i^  New  York.  But  to  be  with  her 
mother  ro>*-<  have  be-pu.a^  'Jiheral  education'  in 


mus!c;  and  the  examples  before  her  night  and 
day,  the  very  atm'^sphere  she  breathed,  tended  to 
foster  her  musical  talents.  All  that  she  had  to 
furnish  was  voice,  intelligence,  and  practice.  Her 
debut,  it  need  hardly  be  recorded,  was  a  very  re- 
markable performance  considering  her  age.  She 
was  but  sixteen  years  old.  Her  voice  was  a  flute- 
like, flexible  soprano,  which  she  delivered  with 
purity,  and  managed  with  great  skill  and  taste. 
Still,  she  was  not  even  in  vocalization  a  prima- 
donna;  moreover,  her  voice  lacked  amplitude, 
richness,  power,  and  her  manner,  altliough  not 
awkward  or  constrained,  was  that  of  a  very 
young  girl.  But  her  capabilities  were  at  once 
recognized  by  her  audiences,  and  her  future  was 
foretold  by  her  critics,  although,  at  that  time, 
musical  criticism  in  New  York  was  fallen  very 
much  below  the  pohit  at  which  it  stood  five  years 
before,  and  that  to  which  it  has  risen  since.  The 
attention  of  American  newspaper-readers  was  con- 
centrated upon  other  topics.  John  Brown  had 
just  been  hanged.  The  muttcrings  of  the  great 
civil  war  in  the  not  remote  distance  were  of 
more  interest  th'»n  the  chanting  of  heavenly 
cherubs  would  have  been.  Of  Adelina  It  was  re- 
marked, however,  that  she  was  *one  of  those 
rare  singers  who  appear  at  long  intervals  on  the 
musical  horizon,  to  revive,  not  only  the  hopes 
of  managers,  but  the  enthusiasm  of  the  public' 
This  wafi  immediately  upon  her  singing  Lucia 
and  Amina  for  the  first  time,  after  which  she 
went  on  from  triumph  to  triumph." 

Further  along  in  the  article,  Mr.  Wliite  speaks 
thus: 

**  Wliat  is  it  to  be  the  greatest  in  a  day  of  such 
dearth?  The  boy  was  next  to  the  head  in  his 
class;  but,  as  it  proved,  the  class  consistod  of  him 
and  a  little  girl."  That  is  decidedly  *  bad  form," 
whether  Jn  idea  or  construction  of  that  idea. 
Mr.  White  is  not  a  success  in  posing  for  effect. 
His  attitudes  are  commonplace,  if  not  absolutely 
vulgar.    He  continues,— ' 

'*  That  Adelina  Patti  sings  with  perfect  method, 
the  highest  finish,  and  in  unexceptionable  taste,  is 
not  to  be  disputed.  What,  then,  does  she  lack  to 
be  a  great  prima  donna?  Two  things  of  the  very 
first  importance — a  great  voice  and  a  rich,  impas- 
sioned nature.  Adelina  Patti,  like  her  sisters,  is 
the  daughter,  musically,  of  her  father,  not  of 
her  mother.  Signor  Patti  was  a  respectable  tenor 
singer,  with  a  smooth,  soft,  piping  voice,  a  cor- 
rect style  of  singing,  and  very  good  stage  manner. 
He  was  so  plump,  so  like  a  middle-aged  belle  ad- 
vanced into  embonpoint,  and  in  voice  and  person 
so  generally  suggestive  of  pinguid ity,  that  when  I 
laughingly  called  him  Patti  de  foi  gras,  the  name 
stuck  to  him  for  a  long  time." 

This  is  altogether  too  funny.  But,  if  Mr. 
White  wishes  to  contribute  to  the  **  paragraphic" 
department,  he  sliould  be  hubtled  over  to  the 
pages  of  '*  Bric-a-Brac "  by  tlie  editor,  and  not 
be  allowed  to  **  come  down  like  a  stick"  in  this 
way.  The  main  thing  that  one  carries  away  from 
the  reading  of  an  article  excellent  in  many  re- 
spects is  the  fact  that  Kichard  Grant  White,  the 
linguist,  once  called  the  father  of  the  greatest 
singer  of  today,  "  Patti  de  foie  fjras,'*  and  **  the 
name  stuck  to  him"  I  How  are  tlie  mighty  *' giv- 
en away"  I 


Alma  Stwakt  Stanley  has  been  appearing  as 
Grosvenor  in  **  Patience."  Wiien  will  these  semi- 
variety  people  learn  the  difference  between  light 
opera  and  burlesque? 


AUXILIARY  NOTES. 

Kate  Field  is  to  return  to  the  stage. 

Cailyle  Petersilea  will  .«ummer  at  Mount  Desert 

John  A.  Stevens  will  spend  the  summer  in 
Europe. 

Marie  Rose  will  he  the  prima  donna  of  Carl 
Ros.Vs  company  next  season. 

Emilie  Melville  has  gone  to  Australia.  She  has 
long  been  a  great  favorite  there. 

George  W.  Chadwick  wili  be  the  organist  at 
Parl^-Street  Church  the  coming  year. 

Helen  R  H.  Carter  sang  at  several  conventions 
in  Maine  during  the  month  of  May  with  great 
success. 

George  Grossmtth,  the  original  Sir  Joseph  in 
**  Pinafore,"  as  given  in  London,  is  soon  to  visit 
America. 

Mary  Andeison,  it  is  said,  will  visit  Europe 
this  summer  and  study  dramatic  art  for  a  time 
with  Madame. Ristori. 

Emma  Abbott  is  in  Boston,  where  she  will  Re- 
main, *'  with  brief  intervals  for  rest  and  refre>b- 
ment,"  till  her  season  opens  in  September. 

Contracts  have  been  signed  for  Col.  Mapleson's 
next  operatic  season  with  M'lle  Rossini,  Signor 
and  Mme.  Galassi,  Mme.  Lablache,  Signor  Xov- 
ara,  and  Signor  Corsini. 

Maggie  Duggan  has  been  making  quite  a  seD5a' 
tion  at  Tony  Pa«.tor's,  in  New  York,  a9  Fiametto, 
in  "  The  Mascotte,"  kicking  her  slipper  into  the 
audience  every  night  as  she  did  here  at  the  Gaiety 
Theatre. 

The  Canadian  Spectator  pays  a  high  corop/l- 
ment  to  Boston  musical  talent  in  saying,  '*  Enter- 
tainments of  the  Guernsey-Li stemann  sort  are 
red-letter  days  for  the  concert-going  public  of 
Montreal.". 

Agnes  Huntingdon,  of  New  Y«»rk,  who  made 
quite  a  success  at  a  Gwendenhaus  concert  at  Leip- 
sic  some  three  months  ago,  continued  that  suc- 
cess at  a  Ganz  concert  in  St.  James  Hall,  London, 
recently.  Her  voice  is  a  mezzo-soprano  of  gre^^t 
power. 

P.  J.  Campbell,  for  many  years  musical  director 
at  the  school  for  the  blind  in  South  Boston,  snd 
now  principal  of  the  Royal  Normal  College  for 
the  blind  in  London,  has  recently  been  honored 
by  the  title  of  LL.D.  from  the  Urlversity  of 
Glasgow*. 

A  soiree  musicale  was  lately  given  by  the  pupils 
of  A.  E.  Ruff,  assisted  by  Prof,  and  Mrs.  Rouii- 
trie,  W.  S.  Battis,  and  Miss  M.  Carrington,  at  tl»e 
residence  of  A.  H.  Darrow,  1040  Monroe  Street, 
Chicago,  and  was  quite  a  success. 

Rev.  Jame«  II.  Fowncs,  a  Roman-Catbolic 
priest,  has  composed  the  music  of  an  operetta,  en- 
titled **  A  Simple  Sweep,"  which  is  said  to  be 
tuneful  and  musicianly.  The  operetta  was  lately 
given  at  the  London  Princess's  Theatre,  where  il 
maile  a  success. 

A  fine  lenefit  concert,  given  in  compliment  to 
F.  Bartlett.  Haynes,  the  chief  usher  at  the  Globe 
Theatre,  was  given  on  May  21,  the  artists  that  ap- 
peared including  Fanny  Kellogg,  Alta  Pease,  Hen- 
rietta Maurer,  Fanny  Rice,  Hemdon  Morsoll, 
George  A.  Conly,  George  R.  Parks,  Leon  Kcacb, 
tlie  Weber  Quartette,  and  others. 

Manager  Field  has  not  been  idle  abroad.  He 
has  secured  the  right  for  New  England  to  Sims's 
"Romany  Rye"  and  Pettitt's  "Taken  from  Life," 
has  purchased  a  new  and  powerful  piece  and  sev- 
eral musical  novelties,  and  is  negotiating  for 
Charles  Wyndham's  "Fourteen  Days"  and  Mr. 
Wills's  "  Black-eyed  Susan!" 
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BOSTON  MUSIC  AND  MUSICIANS, 
To  THE  Editor  pp  the  Folio:  Dear  Sir,— 
I  should  like  to  occupy  a  little  space  iu  your  valu- 
able publication  to  refer  to  some  singular  over- 
sights and  omissions  in  a  recently  published  article. 
The  history  of  music  and  musicians  of  Boston, 
as  recently  given  in  Music  and  Drama  by  Louis 
C.  Elson,  is,  no  doubt,  all  correct,  so  far  as  his 
opinion  is  concerned;  but,  in  many  respects,  it 
shows  great  lack  of  knowledge,  or  else  the  writer 
is  most  strangely  biased  and  warped  in  judgment. 
In  fart,  he  reminds  me  of  a  very  officious,  burly 
Englishman,  who  visited  this  country  on  a  tour  of 
inspection,  a  few  years  since,  and,  after  doing  it 
thoroughly  in  five  or  six  months,  returned  home 
to  write  a  book,  embracing  accurate  information 
of  places,  people,  and  sights  he  saw.  Among 
other  things,  he  placed  the  Mississippi  River  in  the 
Kew-England  States,  the  capital  of  Washington  in 
Pennsylvania,  Niagara  Falls  in  Canada,  bordering 
on  the  north-eastern  part  of  New  York,  and  said 
that  the  people  of  Boston  might  be  known  by 
their  Dutch  brogue,  as  tliey  were  descendants  of 
a  party  of  Dutch  colonists. 

Now,  while  Mr.  Elson  has  not  made  such  glar- 
ing mistakes,  he  has  not  truthfully  chronicled 
music  or  the  musicians  of  Boston.  Some  of  the 
musicians  so  conspicuously  mentioned,  who  are 
comparatively  little  known,  and  who  really  have 
been  in  Boston  but  a  few  days,  are  not  worthy 
the  undue  attention  given  them.  It  is  a  difficult 
thing  at  any  time,  to  write  a  truthful  article  on 
such  a  subject, — one  that  all  would  be  pleased 
with,  —  and  I  have  not  taken  this  subject  up  for 
the  purpose  of  finding  fault,  but  to  remind  Mr. 
Elson  that  there  are  older  musicians  in  Boston 
than  he,  and  they  think  he  has  either  not  been 
well  informed,  or  that  he  has  wilfully  iguored 
them.  I  will  point  out  a  few  honored  names; 
those  of  men  who  have  done  more  musical  work, 
in  helping  to  advance  the  cause  of  music  in 
Boston,  than  a  score  of  Henschels,  Baermans, 
and  Chadwicks.  It  is  not  my  wish  or  desire  to 
detract  from  their  ability  as  musicians,  but  what 
have  they  done?  One  became  a  temporary  con- 
ductor by  a  mere  accident,  another  has  played  two 
concertos  with  orchestra,  while  the  tliird,  with 
much  assistance  from  his  teacher,  has  composed  a 
symphony.  There  is  still  a  fourth  in  the  field, 
but  he  has  caused  so  much  ill  feeling  and  bad 
blood,  and  has  really  done  the  cause  so  much  in- 
jury, I  will  not  mention  liis  name.  Truly,  this  is 
not  representing  men  who  have  been  the  means  of 
making  Boston  what  it  is,  —  a  great  musical  city. 
Where  is  B.  F.  Baker,  who  established  the  first  — 
which  for  years  was  the  best — music  school  in 
America  ?  It  was  incorporated  just  ten  years  be- 
fore the  New-England  and  Boston  conservato- 
ries came  into  existence.  Parker,  Tuffts,  Fries, 
Schultze,  Eichler,  Heindl,  Prenters,  Adams, 
Wilde,  and  other  well-laiown  musicians  were  con- 
nected with  this  school,  and  did  most  excellent 
work.  Mr.  Baker  was,  at  one  time,  the  most 
famous  and  successful  vocal  instructor  in  Boston, 
as  such  artists  as  Mrs.  Long,  Mrs.  Houston  West, 
Mrs.  Little,  and  Mrs.  Kempton  can  well  attest,  for 
they  owe  their  sur.cess  to  his  instruction.  There 
are  many  more  names  I  might  mention,  but  the 
above  are  sufficient.  There  was  L.  H.  Southerd, 
now  deceased,  who  possessed  both  education  and 
talent,  who  did  much  solid  work  as  teacher,  com- 
poser, and  director,  and  whf«,  had  ho  been  ]>roperIy 
balanced,  would  have  outranked  all  the  other  com- 
posers mentioned.    A.  N.  Johnson  was  a  sterling 


musician  of  whom  many  good  things  might  be 
said.  George  H.  Davis,  beside  being  a  prominent 
piano  manufacturer,  did  a  great  deal  for  music 
and  artists.  Indeed,  he  was  the  first  to  bring  out 
Gustavo  Satter,  who  resided  two  winters  in  Bos- 
ton, as  a  pianist  and  teacher,  and  it  is  not  best  to 
ignore  the  fact  that  to  him  Mr.  Lang  owes  much 
of  his  success,  and  in  this  Mr.  Satter  has  con- 
tributed something  toward  music  in  Boston.  In 
fact,  Mr.  Davis  patronized  all  that  was  good  in 
music  and  artists  for  the  sole  purpose  of  helping 
the  cause. 

T.  Gilbert  was  also  a  powerful  man  in  his  day, 
exerting  as  much  influence  in  a  musical  way  as 
did  Mr.  Ohickering.  George  Hewes  was  another 
pioneer  in  the  cause,  and  in  his  way  did  a  great 
deal  of  good.  (Jeorge  Haytur,  too,  was  for  several 
years  considered  the  best  pianist  and  teacher  in 
Boston,  and  his  services  were  sought  far  and  near. 
I  have  heard  it  said  that  he  was  the  only  organist 
the  Handel  and  Haydn  Society  ever  had  who 
could  play  a  polka  on  the  organ  and  make  it  sound 
well. 

There  was  Carl  Gaertner,  violinist,  a  most  excel- 
lent player  and  musician;  Henry  Jungnickle, 
violoncellist,  and  Carl  Hauser,  pianist,  who,  under 
the  head  of  the  Trio  Party,  did  much  for  the  cause 
of  chamber  music,  their  concerts  at  Ohickering 
Hall,  Masonic  Building,  being  attended  by  the 
elite  and  fashion  of  Boston  for  several  seasons. 

I  might  go  on  with  the  list;  but  having  suc- 
ceeded in  giving  Mr.  Elson  a  few  points,  I  desist 
from  farther  pursuing  the  subject,  hoping  he  may 
take  the  hint  and  try  to  rectify  some  of  his  over- 
sights next  time.  Jubticb. 
♦ 

We  have  seen  nothing  neater  for  a  long  time 
than  the  following  from  GalignanCs  Messenger: 
*^  During  the  early  part  of  the  campaign  iu  Mex- 
ico, a  French  corps  was  encamped  for  some  time 
near  a  wood  swarming  with  parrots.  Every  morn- 
ing at  daybreak  the  bugles  sounded  the  notes  of 
the  air  to  which  have  been  set  the  well-known 
words: — 

"•A».tU-Ttt 

La  CMqoctte,  la  carquette? 

As-tn-vu 
La  caiqiMtte  du  per  Bugeaud?' 

and  the  parrots  soon  made  their  leafy  resort  re- 
sound with  a  perfect  imitation  of  the  tune.  It 
has  been  handed  down  from  father  to  son,  and  we 
leam  that  some  French  travelers  who  recently 
passed  through  the  forest  were  greatly,  and  very 
naturally,  astounded  by  hearing  the  air  admirably 
rendered  from  the  trees  aroimd  them."  This  is 
very  poetical;  but,  like  most  poetry,  its  veracity 
may  be  questioned. 


The  eighth  pupils'  matinee  by  the  advanced 
class  in  music.  Dean  Academy,  Franklin,  Mate., 
was  given  at  Wesleyan  Hall,  Boston,  Thursday, 
June  1,  under  the  direction  of  their  teachers, 
James  M.  Tracy  and  Minnie  Little.  Notwith- 
standing the  inclemency  of  the  we^th^,  thS  hall 
Was  filled  long  before  the  time  fixed  for  the  concert 
to  begin,  showing  a  great  interest  and  desire  on 
the  pai*t  of  musical  people  and  friends  of  the 
young  ladies  to  hear  them  on  this  occasion. 
Although  the  concert  laft'^d  for  two  good  hours 
and  a  half,  the  audience  remained  to  the  end, 
which  speaks  volumes  in  praise  of  the  well-se- 
lected programme  and  its  able  interpretation  by 
the  young  ladies  who  participated.  The  entire 
concert  was  a  decided  success  in  every  particular. 


and  has  not  been  excelled  by  any  school,  musical 
or  otherwise,  this  season.  While  many  of  the 
young  ladies  were  extremely  nervous,  they  all 
played  and  sang  well ;  some  of  thiem,  in  fact,  ren- 
dered their  pieces  in  a  very  superior  maimer.  All 
the  numbers  on  the  programme  represented  music 
of  the  highest  order,  being  selected  for  intrinsic 
merit  instead  of  sWw.  The  young  ladies  are  very 
young,  some  of  them  are  just  entering  their  teens; 
but  they  performed  their  work  just  as  well  cOS  the 
older  ones,  showing  both  talent,  combined  with  a 
marked  degree  of  technical  proficiency  iu  their 
studies. 

We  cannot  enter  into  a  critical  or  detailed  analy- 
sis of  all  the  pieces,  but  wish  to  speak  only  of  the 
young  ladies  who  did  exceptionally  well.  The 
overture  by  the  four  young  misses  was  remarkably 
'w,e\\  done.  Mr.  Smith,  the  only  gentleman  par- 
ticipating, did  his  Polonaise  finely.  Miss  Shepard 
played  with  musical  feeling  and  good  technical 
finish.  Misses  Nason,  Cotton  and  Liveimore,  all 
did  creditably  their  very  difficult  f.leces.  Miss 
Stedman  played  the  sonata  in  a  superior  manner. 
Miss  Bacon,  in  the  Caprice  with  Mr.  Tracy  at  the 
second  piano,  showed  brilllancy  and  facile  execu- 
tion which  would  do  credit  to  many  older  and 
more  experienced  players.  Miss  Waite,  in  the 
concerto  with  Mr.  Tracy,  succeeded  admirably. 
Miss  Abbott  sang  with  good  artistic  finish,  show- 
ing a  fine  contralto  voice,  well  cultivated.  She 
has  all  the  requisites  for  a  superior  public  singer. 
Next  to  MiS'S  Abbott,  Miss  Rowell  sang  the  best. 
She  surprised  everybody  with  a  faultless  rendering 
of  her  song.  Miss  Snow  and  Miss  Shepard  both 
did  well.  All  the  young  ladies  who  sang  received 
encores  and  responded  to  them.  Bouquets  were 
numerous. 

Miss  Bacon,  who  acted  as  accompanist,  did  her 
part  unexceptionally  well.  In  summing  up,  we 
come  to  the  conclusion  that  Dean  Academy  music 
scholars,  under  the  lead  of  their  energetic,  accom- 
plished and  able  teachers,  have  made  their  second 
Boston  success. 


PASSING  SHAKES. 

It  is  stated  that  "  Anna  Dickinson's  idea  of  ap- 
pearing on  the  stage  in  London  has  been  aban- 
doned." Singularly  enough,  a  great  many  of 
Anna's  ideas  lately  have  been  abandoned  ones. 

'^  The  Hen  Galop"  is  a  Chicago  musical  produc- 
tion. We  suppose  it  sounds  best  played  on  a 
Chickering  instrument. — \North  American  Manu- 
facturer,] Yes,  and  danced  by  the  usual  society 
cacklers. — [Ckaff.]  Yet  those  who  dance  it  will 
be  found  to  be  no  chickens. 

This  world  is  full  of  disappointments.  Only 
think  how  wretchedly  Maggie  Mitchell  must  feel. 
Here  she  has  been  playing  Fanchon  for  a  little  less 
than  half  a  century;  and,  just  as  she  gets  ready  to 
retire,  digitated  hose  come  in  fashion.  How  she 
must  suffer  when  she  reflects  upon  how  much 
more  effective  she  might  have  made  the  shadow 
dance  if  people  could  only  have  seen  her  "  cun- 
ning little  toes" ! 

The  man  who  had  made  a  big  thing  by  giving  a 
burlesque  show  in  the  immediate  vicinity  of  Yale 
and  Harvard  colleges,  took  a  troupe  with  a  ballet 
of  men  to  the  town  where  Vassar  college  is  lo- 
cated, and  doesn't  quite  understand  why  he  didn't 
capture  the  students. — [Boston  Post]  The  hu- 
mor of  such  an  exhibition  would  have  captured 
them,  if  nothing  else  would,  if  i^  had  not  already 
become  a  settled  fact  that  the  female  sex  cannot 
appreciate  humor. 
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DO  COPYRIGHTS  PROTECTf 
White,  Smith  &  Company  have  lately  been  made 
the  prey  of  music  publishers  to  such  an  extent 
that  at  last  forbearance  ceased  to  be  a  virtuCi  and 
they  entered  suit  against  Evans  &  Brother,  of  Bos- 
ton, for  infringement  of  copyright.  The  fraud 
was  not  sufficiently  vile;  and,  on  the  prosecution 
of  the  suits,  a  statement  appeared  in  print  that 
the  firm  of  White,  Smith  A  Company  were  at- 
tempting to  drive  small  publishers  out  of  the  field. 
This  was  simply  ludicrous  to  those  conversant  with 
the  facts,  and  its  only  effect  was  to  make  the  fight 
more  determined  in  behalf  of  honesty  and  fair 
dealing.  Tne  infringements  of  copyright  were  on 
the  **Wlien  the  Leaves  begin  to  Tuni"  series, 
"Moonlight  on  the  Lalie,''  "TseGwine  Back  to 
Dixie,"  and  "The  oows  are  in  the  Com."  The 
folio  MTing  from  the  Boston  Sunday  Herald  of  June 
18,  has  a  bearing  on  this  question:  '*  W.  F.  Shaw 
of  Philadelphia  has  settled  with  White,  Smith  & 
Compauy,  the  music  publishers  of  this  city,  on  an 
infringement  of  copyrights  and  for  the  unauthor- 
ized publication  of  the  song,  Tse  Gwine  Back  to 
Dixie,'  and  the  quartette  *  Moonlight  on  the  Lake,' 
and  has  surrendered  all  plates  and  copies  on  hand, 
and  has  farther  settled  all  claims  for  damages  ans- 
ing  from  such  publication.  This  settlement  has 
an  important  bearing  upon  tlie  suit  of  White, 
Smith  &  Company  vs.  Evans  &  Brother,  now  on 
the  docket  in  the  United  States  court  in  tliis  city." 
It  will  be  seen  that  copyrights  do  protect,  and  it 
is  not  probable  that  any  more  piratical  attempts 
will  be  made  in  these  directions  at  present. 

Oakulnd  Gabdkn  '  has  been  lively  recently 
with  the  presentation,  by  Haverly's  Comic  Opera 
Company,  of  "Patience,'^  '*The  Mascotte,"  and 
**  The  Pirates  of  Penzance."  We  have  space  for 
a  mention  only  of  ..**  Patience,"  which  was  well 
done  in  the  main,  with  Emma  Howson  in  the  title 
role.  We  observed  that  in  the  scene  between 
Bunthome  and  Growenor,  where  the  latter  asks, 
*'  Is  it  not  beautiful?"  he  takes  a  hand-glass  from 
his  pocket,  instead  of  looking  into  the  pool.  This 
is  the  last  London  idea,  as  done  under  Mr.  Gilbert's 
direction,  and  is  an  improvement  on  the  former 
method  Roland  Re^d  appears  here  June  25,  in 
Marsden's  play  of  *' Cheek,"  which  had  a  great 
success  in  St.  Louis  and  Chicago. 


When  a  violinist  breaks  his  string  while  playing 
to  an  audience,  and  the  audience  applauds,  as  hap- 
pened recently  to  Timothie  Adamowski,  what  does 
the  audience  mcxn,  if  anything?  Is  it  so  very 
funny?  Why  could  not  they  have  crunched  pea- 
nuts instead?  Such  an  audience  doubtless  was 
well  supplied  with. them.  If  sensible,  cultured 
people  did  not  ilsually  mind  their  own  business, 
and  did  not  care  to  enter  the  lists  with  fools,  a  few 
good  hisses  indulged  in  by  them  might  teach  the 
howling  idiots   some   repression,  if   not  a  little 

sense. 

# 

Taffy,  to  be  appreciated  thoroughly  in  these 
days  of  its  great  abundance,  must  have  an  original 
flavor.  That  quality  certainly  is  possessed  by  the 
following  from  the  Terrell  (Texas)  Sunny  Clime: 
''The  June  number  of  the  Folio,  a  magazine  of 
music,  drama,  art,  and  literature,  is  received. 
And  a  rich  number  it  is  — filled  to  running  over 
with  essays,  biographical  sketches  of  eminent  mu- 
sicians, anecdotes,  items  of  musical  news,  and 
facetiae,  and  illustrated  with  portraits  of  rising 
artists.    In  these  days  of  sickly,  sentimental  liter- 


ature, by  St.  George,  when  we  sit  down  to  a  peni- 
sal  o'  the  Folio,  its  lively  conversation  as  it  were 
makes  life's  darkest  paUi  all  garlanded  with  roses." 
We  doff  our  hat  to  the  chaiming  ladies  (we  know 
they  must  be  charming)  of  this  weX-known  Texas 

paper. 

♦  

''PINAFORE''  IN  %Y0RCE8TER, 
The  ever-popular  opera  of  ^*  Pinafore  "  was  pro- 
duced by  home  talent  In  Worcester,  June  7  and  8, 
under  the  direction  of  W.  H.  Stanley,  the  well- 
known  tenor,  and  proved  to  be  a  grand  success 
both  artistically  and  financially.  The  cast  was  ex- 
ceptionally good,  Emma  F.  Dearborn  as  Josephine, 
and  W.  H.  Stanley  as  Ralph,  bearing  off  a  large 
share  of  the  honors.  Miss  I^carboni  is  the  fortu- 
nate possessor  of  a  beautiful  high  soprano  voice,  of 
lai-ge  compass  and  very  agreeable  quality,  which 
she  has  well  under  control,  her  singing  of  the 
different  arias  gaining  her  a  perfect  ovation.  Her 
acting  was  an  agreeable  surprise,  and  compared 
favorably  with  that  of  any  artist  who  has  appeared 
here  in  that  character.  Mrs.  6.  £.  Kirby  as  Little 
'Buttercup  was  very  successful,  and  the  Hebe  of 
Mrs.  J.  A.  Rice  was  all  that  could  be  desired,  as  it 
was  sung  well  and  acted  prettily.  J.  H.  Howell 
made  a  fine  Captain.  He  posseses  a  good  baritone 
voice,  has  a  fine  stage  presence,  and  sang  the 
music  alloted  to  him  in  a  very  satisfactory  manner. 
Mr.  Stanley's  Ralph  Rackatraw  was  fine,  dramat- 
ically and  musically,  his  voice  being  a  tenor  ro- 
busto  of  pu)  e  ringing  quality,  and  his  conception 
of  the  character  being  remarkably  good.  Of  the 
other  characters  it  may  be  said  that  the'  parts  of 
Admiral,  by  J.  E.  Benchley,  Deadeye,  by  W.  H. 
Desper,  and  the  Boatnoain  by  William  Thompson, 
were  all  very  satisfactory.  The  chorus  was  the 
best  heard  here  in  this  opera,  as  they  looked  pretty 
and  sang  well.  The  opera  was  elegantly  costumed, 
and  the  whole  performance  reflects  the  highest 
credit  on  the  competent  and  painstaking  director. 

Chiel. 

LETTER  FROM  CHICAGO. 
The  first  grand  Musical  Festival  of  Chicago  <*  is 
noM  among  the  things  that  were;"  but  the  influ- 
ence still  lives.  It  should  nqt  be  understood  that 
Chicago  has  not  had  a  Musical  Festival  before. 
We  had  one  —  called  a  Musical  Jubilee —  in  1873, 
th  the  then  new  Rock-Island  Depot,  to  celebrate 
the  rebuilding  of  the  city  after  the  destructive 
conflagration  of  October  10,  1871.  That  was  con- 
ducted by  P.  S.  Gilmore.  There  was  a  chorus  of 
over  flve  hundred.  Three  or  four  years  ago  the 
Apollo  Club  increased  their  forces  to  about  three 
hundred,  and  held  a  Festival  under  William  Tom- 
lin's  direction.  Roth  were  a  success. 
:  The  American  Saengerfest  was  held  here  last 
summer,  and  there  was  a  male  chorus  oi  twelve 
hundred.  The  recent  effort  under  the  direction  of 
Theodore  Tliomas  was  upon  a  different  scale  and 
plan,  therefore  it  will  be  called  the  Jlrnt  The 
length,  breadtli,  and  thickness  of  the  Chicago  Fes- 
tival, May  23,  24,  25,  and  26,  was  upon  the  same 
scale  as  those  held  in  New  York  and  Cincinnati 
the  two  weeks  previous.  The  chorus  numbered 
eight  hundred  and  ninety,  distributed  as  follo^: 
Sopranos,  two  hundred  and  eighty;  contraltos, 
two  hundred  and  thirty-five ;  tenors,  one  hundred 
and  ninety-five;  bassos,  one  hundred  and  eighty. 
All  were  from  this  city,  excepting  one  hundred  and 
forty  from  the  Arion  Singing  Society  of  Milwau- 
kee. It  may  be  stated  that  fully  nine-tenths  of 
the  singers  were  native  Americans,  hence  the 
bright,  almost  silvery  quality  of  tone. 


The  orchestra  was  selected  by  Mr.  Thomas  from 
New  York  (one  hundred  and  seventeen),  Chicago 
(thirty  six),  Cincinnati  seventeen),  and  Milwia- 
kee  (two),  the  total  number  being  one  hundred 
and  seventy. 

The  organ  was  the  one  used  at  the  New-Tork 
Festival,  built  by;  Roosevelt.  H.  Clarence  Eddy 
manipulated  most  skillfully  this  part  of  the  Fes- 
tival. 

Tlie  soloisU  were  Amalia  Freidricb-Matema,  £. 
Aline  Osgood,  Emily  Winant,  Italo  Campanini. 
William  Candidus,  Theodore  Toedt,  M.  W.  Whit- 
ney, Franz  Remmertz,  and  Georg  Henscbel. 

The  sixth  annual  meeting  of  the  Music  Teach- 
ers' National  Association  will  bo  held  in  Chicago, 
June  28,  29,  and  SO.  Lectures,  discussions,  reci- 
tals, and  so  forth,  will  comprise  tlie  order  of  exer- 
cises. An  interesi.?iig  coiu-se  of  lectures  lias  boiii 
arranged  to  be. given  by  a  dozen  or  more  of  tlie 
prominent  musicians  of  the  country. 

H.  S.  Perkins. 

♦ 

AUXILIARY  NOTES. 

Sam  Lucas  is  an  Ohio  man.    Next! 

Agnes  Booth  is  at  Mancfaester-by-tlie-Sea. 

Mark  Wolf  is  acting  as  the  Boston  correspond- 
ent of  the  Ncw-Tork  Mirror  during  Charles  A. 
Pattee's  vacation  in  the  country. 

A  festival  concert,  by  a  chorus  of  a  thousand 
voices,  comprising  the  Catholic  choirs  of  Boston 
and  vicinity,  assisted  by  Edward  J.  O'Mahony, 
basso,  Mrs.  F.  P.  Wliitney,  soprano,  and  the  Bos- 
ton Cadet  Military  Band,  was  given  on  June  17, 
at  the  hall  of  the  Mechanics'  Association,  and  was 
a  decided  success.  J.  G.  Leanon  was  the  con- 
ductor. 

Edgar  Buck,  who  luis  a  fine  basso-cantante  voice, 
and  who  is  a  certified  pupil  of  the  renowned  Man- 
uel Garcia,  gave  a  classical  concert  at  the  Meioua- 
on  on  Juno  14,  where  his  singing  awakened  much 
enthusiasm.  Mr.  Buck  has  located  at  117  Berke- 
ley Street,  where  he  will  give  vo^al  lessons.  He 
will  also  accept  engagements  foe  concerts,  orato- 
rios, and  conventions. 


PASSING  SHAKES. 

A  long  felt  ivant,  ->  a  high  hat 

Did  William  give  us  taify— William  Candidus, 
you  know? 

The  Neto^Jeraey  Enterprise  credits  an  item  to 
the  Ftdl  River  Advance.    * '  O  George  I " 

When  you  "  give  the  Devil  his  due,"  let  it  be 
mountain  dew.     Make  youiself  solid  with  him. 

The  home  made  is  the  best  —  [Boston  Commer- 
cial Bulletin^]  But  the  ready  maid  has  her  ad- 
vantages. 

A  Des  Moines  (Iowa)  journal  speaks  of  **Miss 
Zelina  Mantey,  formerly  virtuous,  of  the  Litt4i 
Company."  Whom  do  they  suspect,  unless  ^*  vir- 
tuoso "  was  the  word  meant  to  be  used? 

The  Behr  piano  should  be  played  at  ''hops." 
—  *'  Passiwj  Shakes,**  Folio.  Which  brew  many  a 
'*  niash."  — Bruce.  We  were  going  to  ask  **  What 
ales  you ! "  but  having  a  bad  cold  in  the  head  our- 
selves, we  Bass.  —  [Elevated  Railway  Jourml] 
An  ale  fellow  well  met  But  this  ought  not  to  be 
X-tended. 

Alice  Gates  has  burst  up  again.  —  [Folic] 
Sorry.  Alice  should  not  lace  so  tightly.  —  [Boston 
Commercial  Bulletin,]  But  it  was  not  solacing  to 
Alice  that  it  occurred.  —  [Folic]  Why  aU  this 
talk  about  Alice's  tight  lacing?  She  is  not  so 
Titus  slie  yfSis, -^[Washington  {D.  C)  Repub- 
lican.]   But  Tracy s  of  it  ai*e  seen  all  the  same. 
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TEE  FINE  ART8. 

Tlie  above  illustration  is  an  engraving  by  T.  W. 
Hunt,  from  the  statue  of  "  Temperance,"  by  Mills 
Brothers.  It  is  a  charming  figure,  and  tells  a 
sweet  and  simple  story  in  a  pretty  way. 

George  Fuller  has  nearly  finished  —  though  he 
will  not  exhibit  it  till  autumn  —  another  of  his 
misty  ideal  subjects,  as  deft  m  handling  as  it  is 
charming  in  idea.  He  calls  it  "Psyche,"  and 
beautifully  unreal  and  intangible  his  original  treat- 
ment makes  it.  In  addition  to  the  haze  of  the 
composition  of  the  figure  itself,  which  almost  de- 
fies outline,  and  yet  indicates  it  as  well,  there  is 
about  the  figure  a  film  of  drapery  that,  while  to 
practical  eyes  it  may  be  drapery,  yet  to  imaginative 
ones  it  may  be  the  fioating  presence  of  the  wooing 
god  attendant  upon  the  maid,  as  the  perfume  of 
the  rose  hovers  above  the  queenly  flower.    Mr, 


Fuller's  conception  of  the  subject  is  highly  poeti- 
ual  in  every  respect,  lending  to  the  reality  of  the 
«mhly  maiden  a  spiritual  witchery,  90  to  speak, 
decidedly  in  keeping  with  the  substance  that  yet, 
in  the  Grecian  mythology,  was  weird  and  fantastic 
enough  to  entrap  a  god  in  its  meshes  of  loveliness. 
The  artist  has  indicated  the  maiden  Psyche  as  liav- 
ing  been  tripping  along  with  gay  footsteps,  when 
she  is  confronted  with  Cupid,  the  sight  of  whom 
stays  her  progress,  and  causes  the  lightsomeness  or 
lier  eyes  to  give  way  to  curiosity,  wonder,  and 
then  — surrender.  Butterflies  are  hovering  about, 
two  of  them  repeating  in  mid-air  the  playful  dal- 
liance of  the  maid  and  her  unseen  lover.  Alto- 
gether it  is  a  charming  picture,  and  one  well 
worthy  to  take  rank  with  the  several  exhibited  by 
this  artist  during  the  past  year.  The  picture  was 
suld  before  it  was  half  finished. 

Cheek,  Dick  Steele's  bright  Chicago  paper,  just 
started,  says,  "Miss  Whitney,  of  Boston,  is  going 
tri '  sculp '  a  statue  of  Harriet  Martineau  for  some 
pliilanthropic  Boston  ladies.  Miss  Whitney  never 
snw  Miss  Martineau  and  has  no  picture  to  guide 
her;  but  the  Boston  ladies  s^iy  that  she  has  '  pro- 
duced a  face  which  is  very  strong,'  and  they  are 
lL'i}itig  to  set  it  up  as  an  efilgy  of  Miss  Martineau. 
Qurer  people  down  in  *  Bosting.'  "  Tes,  some  of 
the  Boston  people  are  queer,  else  they  would  not 
allow  Miss  Wliitney's  alleged  statue  of  Gk>vemor 
Winthrop  to  stand  in  Scollay  Square. 

L  M.  Gaugeiigigl's  latest  work  is  now  on  exhibi- 
tion at  John  A.  Lowell  &  Company's.    It  repre- 
sents a  duelling  scene,  the  costumes  denoting  a 
past  era.    The  principals  and  seconds  are  at  the 
foot  of  a  hill,  the  two  seconds  bending  over  the 
one  of  the  principals  who  has  fallen,  while  the 
other  stands  a  few  feet  distant,  coolly  sheathing 
his  sword.    En  passant j  the  artist  has  given  a 
clever  portrait  of  himself  in  this  personage. 
At  the  summit  of  the  hill,  a  little  way  off, 
stands  a  lumbering  coach  and-four,  the  driv- 
er studiedly  Unconscious  of  anything  that 
has  taken  place,  and,  as  unconcerned  as  the 
horses,  awaiting  his  orders  as  to  what  he 
shall  do  next.    There  is  no  conventional 
wood  to  cast  its  weird  shadowy,  the  artist 
having  taken  a  lonely  place  by  the  seashore 
instead,  over  which  from  a  somewhat  dull 
sky  the  light  creeps  over  the  landscape.    The 
figures  are  weli  drawn,  and  the  picture  is  one 
of  t^e  best  as  far  as  handling  and  clearness 
of  story  are  concerned, 

John  A.  Lowell  <&  Company  issue  a  fine 
steel  engraving  of  Ralph  Waldo  Emerson, 
by  Schoff.  It  shows  the  character  finely  of 
that  great  figure-head  of  America's  best 
thought. 
"La  Premiere  Arrivee,'*  by  J.  G.  Jacquet,  the 
great  picture  which  was  once  owned  by  Alexander 
Dumas,  and  which  is  now  the  property  of  Mr. 
Ames,  the  North-Easton  art-lover,  is,  as  we  write 
this,  on  exhibition  v.t  Noyes  &  Blakeslee's.  It  rep- 
resents a  party  of  tourists  ascending  a  hill,  the 
first  one  of  whom  has  just  arrived  at  the  point  of 
loo]j(out,  who  is  closely  followed  by  others.  It  is  a 
very  interesting  work,  showing  the  facility  and 
good  color  of  one  phase  of  French  art.  A  lajrge 
figare  picture,  entitled  "Salome,"  by  Jules  Le- 
febvre,  is  also  shown,  which  is  thoroughly  charm- 
ing in  color.  The  pictures  are  shown  for  the  bene- 
fit of  the  Young  Men's  Christian  Union,  —  a  most 
worthy  object. 

Something  decidedly  out  of  the  usual  way,  as 
seen  in  Boston,  is  a  large  picture  at  Williams  & 


Everett's,  by  Richard  W.  Brocks,  who  is,  we  un- 
derstand, a  Washington  artist,  and  who  here 
shows  a  work  seemingly  separated  from  all  cranky 
schools,  and  dealing  directly  with  the  subject.  It 
is  entitled  "Swapping  Dogs,"  and  is  a  genuine  bit 
of  Southeni  humor.  The  scene  is  outside  a  negro 
cabin,  where  a  negro  sits  with  his  dog  by  his  side, 
— a  big  black,  bur!y  dog,  with  anger  blazin?  from 
his  red  eyes,  as  he  glances  askance  at  anoLr.^r  dog 
sitting  by  a  neighboring  negro,  who  has  be  mi  out 
with  a  gun,  and  has  stopped  liere.  The  other  i'v^- 
ures  are  those  of  a  good-natured  negro  wench' 
standing  in  the  doorway,  and  a  boy  to  the  ridit, 
lying  on  a  bench,  playing  with  a  puppy.  T  le  per.- 
ple  seem  very  little  concerned  about  anything,  as 
becomes  the  negro  character,  while  the  doers  .'>.»« 
very  much  concerned,  one  regarding  the  other  ns 
a  trespasser,  and  that  one  not  at  all  inclined  to  l>e 
warned  off.  It  is  a  picture  of  decided  lights  and 
shades  as  far  as  its'  Immorous  aspects  are  con- 
cerned, and  clever  in  delineating  them.  Wo  have 
long  held  that  in  the  South  may  be  found  fields  for 
the  display  of  the  purest  humor  and  most  pictur- 
esque character,  and  have  seen  nothing  lately  to 
uphold  that  idea  so  thoroughly  as  does  this.  It  is 
to  the  Southern  manner  truthful  and  graphic.  We 
have  in  our  own  lan<}  material  for  a  distinctive 
school  of  art,  and  little  by  little  our  painters  are 
discovering  it.  It  will  be  remembered  that  last 
month  we  referred  to  W.  L.  Pickijell  and  his 
Texan  tour,  and  we  are  glad  to  follow  the  idea 
this  month  by  chronicling  this  success.  Geor;^e 
Fuller  has  found  inspiration  amony  the  Kentucky 
negroes  and  turkeys,  and  George  Melville  DeiVey 
among  thecqlored  population  of  Virginia.  Art  in 
its  humorous  aspect  can  find  no  better  field  for  its 
exploits. 

William  Willard  has  lately  finished,  and  placed 
on  exhibition  at  Palmer,  Bachelder  &  Company's, 
a  charming  head  of  a  young  miss,  evidently  just 
entering  her  "  teens,"  which  is  painted  in  a  mar- 
velously  strong  manner,  with  aii  underlying  depth 
and  feeling  that  elevate  the  face  from  the  level  of 
commonplace — which  idea  the  first  glance  de- 
cidedly favors  —  into  another  atmosphere.  A 
little  picturesqueness  is  added,  and  the  fine  feel- 
ing is  stimulated,  by  draping  the  shoulders  and 
the  portion  of  the  bust  indicated,  in  an  early- 
Venetian  gown,  in  strong  sympathy  with  the  lead- 
ing idea  of  the  face,  which  at  first  glance  may  be 
termed  plain,  though  there  is  an  honesty  ic  it,  that 
is  treated  with  such  frank  truthfulness,  that  it 
grows  constantly  into  one's  favor.  It  is  the  sim- 
ply pretty  that  cloys  one's  appetite  in  art,  and 
tires  his  imagination.  Whether  the  picture  does 
or  does  not  attract  attention  today,  it  is  one  that 
will  survive  in  a  subsequent  generation  as  one  of 
the  best  examples  of  the  art  possibilities  of  today. 

W.  F.  Halsall  is  one  of  the  most  indefatigable 
students  of  nature,  and  nature  in  phases  that  are 
usually  accounted  difiicult  to  secure.  Ue  painted 
a  view  of  Niagara  in  the  winter  a  couple  of  years 
ago  that  was  from  a  point  no  one  else  dared  to 
reach,  and  consequently  made  a  picture  that  was 
the  most  original  and  one  of  the  best  ever  painted 
of  that  locality.  Now  he  has  been  doing  some- 
thing else  a  little  phenomenal  If  not  sensational. 
He  made  the  ascent  of  Mount  Washington  last 
March,  and  secured  several  pictures — not  pencil 
sketches,  but  paintings  in  color — of  that  region 
when  snow  and  wind  abounded.  A  large  picture 
recently  finished  of  the  top  of  Mount  Washington 
in  its  winter  garb,  is  not  only  the  first  winter  pic- 
ture ever  painted  in  that  locality  on  the  spot,  but 
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a  decidedly  picturesque  subject  in  comparison, 
showing  the  Tiptop  House  and  other  objects  buried 
in  their  frozen  moisture.  The  picture  will  proba- 
bly be  exhibited  later  in  the  season.  A  drawing  of 
one  of  the  scenes  was  printed  lately  in  Harper's 
Weekly. 

Phoebe  Jenks  is  a  most  indefatigable  worker, 
and  is  improving  constantly,  both  in  handling  and 
color,  in  a  marked  degree.  Her  latest  subject  in 
portraiture  represents  a  boy  sitting  on  a  bench  in 
a  park,  holding  out  one  band,  on  which  a  butterfly 
has  alighted,  and  looking  up,  childlike,  to  see  if  an 
imaginary  companion  has  observed  it,  while 
another  butterfly  is  flitting  about.  The  flaxen 
hair  of  the  boy  is  relieved  against  the  trunk  of  a 
tree,  his  face  is  bright  and  intelligent,  and  the 
loneliness  of  the  scene  is  relieved  by  the  approach 
of  a  figure  a  few  rods  off,  beyond  the  trees.  The 
di  awing  of  the  hand  on  which  the  butterfly  rests 
is  remarkably  well  done.  * 

Americans  are  coming  to  the  front  abroad  con- 
stantly in  art  as  well  as  in  music.  London  Figaro 
of  a  recent  date  says,  "  Society  is  loud  in  its  praise 
of  the  picture  called  *  The  Entombment,'  in  the 
Grosvenor  Gallery.  It  is  by  Mr.  Julian  Story,  the 
eldest  son  of  the  eminent  American  sculptor  of 
that  name.  The  picture  is  certainly  worthy  of 
highest  commendation,  both  as  regards  the  concep- 
tion and  the  execution.  The  young  artist  displays 
talent  of  more  than  ordinary  promise,  and  I  con- 
gratulate Mm  on  his  well-deserved  success." 

There  are  shown  at  Williams  &  Everett's  a  num- 
ber of  specimens  of  miniature  painting  by  Sarah 
Goodridge,  who  painted  from  1820  till  about  1835, 
and  had  for  sitters  Gilbert  Stuart,  Daniel  Webster, 
and  many  other  notables,  as  well  as  people  of  high 
standing  in  society.  These  pictures  were  in  great 
favor  at  the  time,  and  they  are  not  only  interesting 
as  good  portraits,  but  in  affording  a  truthful 
glimpse  at  the  curious  tastes  of  other  days. 


PASSING  SHAKES, 

It  is  very  natural  that  Byrne  should  issue  a  hot 
paper. 

The  choir  will  now  sing  "  Rain  on  the  roof."  — 
[Oil-City  Derrick.]    Which  is  rough  on  the  rain. 

Emily  R.  Spader,  a  Brooklyn  soprano,  has  been 
singing  for  some  time.    We  hope  it  has-paid-her. 

An  exchauire  speaks  of  "  the  pianoforte  crisis." 
Probably  iome  one  played  om  the  instrument  and 
wakened  the  baby. 

Fresh:  **Why  do  not  the  members  of  a  band 
sit  while  playing  at  the  open-air  concerts?"  Be- 
cause they  always  have  the  band-stand,  you  know. 

Christine  Nilsson  recently  sang  in  Birmingham 
at  a  Harrison  concert.  It  was  said  to  be  her  first 
appearance  since  her  bereavement. — [Exchange,] 
•*  Bereaveiiient"  is  good. 

Wagner's  health  is  not  good,  and  the  doctors 
say  he  needs  air.  His  music  has  suffered  from 
the  same  cause. — [Philadelphia  Evening  News,] 
Yet  his  music  has  been  raising  a  good  deal  of  a 
breeze  lately.  And  a  considerable  share  of  his 
music  is  scored  for  wind  instruments.  And  so 
forth. 

A  New- York  actress  who  plays  "Olivette," 
kicks  one  of  her  dainty  slippers  into  the  audience 
every  nighty  and  a  big-footed  Chicago  actress  hear- 
ing of  it,  was  so  tickled  with  the  idea  that  she 
tried  it.  Three  men  were  mashed.  —  [Philadel- 
phia New8,]  Three  men!  Humph  I  that's  noth- 
ing. Maggie  Duggan  the  kicker  first  spoken  of, 
would  consider  it  a  cold  evening  if  she  mashed 
only  three. 


"  cezalia:' 

This  is  the  name  of  a  play  which  had  a  week's 
presentation  at  the  Globe  Theatre  recently,  and 
which  was  written  by  Charles  H.  Hoyt,  the  clever 
"All-Sorts"  of  the  Boston  Post.  The  vein  of 
light,  eccentric  comedy  running  through  it  was 
conceived,  admirably,  and  carrie^d  out  artistically. 
Indeed,  we  recall  no  American  play  where  the 
dialogue  is  so  bright  and  witty  as  in  this.  The 
above  picture  represents  a  scene  in  the  comedy, 
where  A.  Jackson  Bright,  who  is  the  proprietor  of 
the  patent  medicine  known  as  "  Cezalia,"  and  who 
believes  thoroughly  in  advertising,  comes  to  the 
point  of  proposal  to  Jean  Garland,  which  proposal 
is  made  in  the  following  language,  which  speaks 
for  itself  in  the  qualities  of  wit  and  originality:  — 

jEAir.  —  And  why  are  you  embarrassed  now? 

Brioi^t.  —  Well,  there's  something  I  want,  and  I 
don't  know  how  to  get  it. 

Jean  (slyly).  — Why  don't  you  advertise  for 
it? 

Bbioht. — By  hokeyl  a  good  ideal  I  never 
could  make  pretty  speeches;  but  I  think  I  can  get 
up  the  most  persuasive  advertisement  ever  written. 
How's  this  for  an  ad?  Wanted :  A  wife.  Must  be 
aged  about  eighteen.  Pretty,  bright,  and  good- 
natured.  Brown  eyes,  brown  hair,  rosy  cheeks, 
cherry  lips,  white  teeth.  Not  too  tall,  and  not  too 
plump,  but  just  a  pleasant  armful.  Must  be 
named  Jean  I  Well,  are  you  going  to  apply  for 
the  situation? 

Jean.  — I  —  I  don't  know. 

Bbioht.  —  Your  father' 11  be  here  in  ten  sec- 
onds. Shall  I  tell  him  you've  taken  a  partnership 
in  the  Cezalia  business? 

Jean.  —  I  —  I  —  Yes,  you  may  tell  him. 

The  characters  of  Bright  and  Jean  were  taken 
admirably  by  W.  J.  Ferguson  and  Clara  Ellison, 
who  in  the  above  and  similar  scenes  made  charm- 
ing pictures. 


Elizabeth  Akebs  Allen,  in  some  verses  in 
The  Century,  thinks  that  "fewer"  and  "poor" 
and  "palaver"  and  "Java"  rhyme.  Elizabeth 
"  went  up  like  a  rocket"  in  her  "  Rock  me  to 
Sleep,  Mother,"  and  has  been  "  coming  down  like 
the  stick"  very  frequently  ever  since. 


The  Boston  correspondent  of  the  Dramatic 
Times  says  that  in  Boston,  at  the  Casino,  "  during 
Barnum's  stay,  *The  Lightkeeper's  Daughter' 
will  be  put  on  as  an  offset  to  Jumbo."  This  is  a 
sly  way  that  Leach  has  of  acknowledging  that 
the  opera  is  a  big  thing. 


AUXILIARF  NOTES. 

Maggie  Mitchell  is  at  Long  Branch. 

Col.  Mapleson  is  at  Worthing,  recuperating  slier 
his  arduous  American  tour. 

"  La  Mascotte  "  has  passed  its  four  hundredth 
night  in  Paris,  with  no  prospect  of  an  abatement 
in  public  interest. 

Louis  C.  Elson  will  give  a  series  of  eight  lectures 
on  musical  history  at  Rockland,  Maine,  during  the 
summer  season. 

Adelina  Patti  made  her  London  renbre^  as  Cai- 
erina  in  "L'Etoile  du  Nord,"  and  was  greeted 
with  universal  enthusiasm. 

Emma  Abbott  will  add  to  her  repertoire  for  next 
season  "Si  j'Etais  Rol,"  "The  Colleen  Bawn," 
and  some  two  or  three  operas  of  the  Italian 
school. 

Minnie  Hauk  will  spend  the  summer  abroad, 
singing  during  the  season  in  Munich,  Berlin,  aitd 
probably  Vienna,  and  paying  a  visit  to  Ricbani 
Wagner. 

Emma  Juch,  whose  season  with  Col.  Mapleson's 
company  last  season  in  "  Martha  "  will  be  remem- 
bered, recently  made  a  great  triumph  as  Ayatka, 
in  "Der  Freyschutz"  at  the  New  Tork  ThaJia 
Theatre. 

Lester  Wallack  says,  "  The  plays  performed  here 
by  the  best  stock  companies  are  on  a  par  wiih 
those  put  upon  the  stage  in  England.  So  far  as 
the  setting  and  carefulness  of  production  are  con- 
cerned, the  American  theatres  surpass  those 
abroad." 

The  Newark  {N.  J.)  Call  says  that  the  Schubert 
Vocal  Society  gave  what  may  be  termed  the  first 
of  a  series  of  summer  muHcales  at  Music  Hail  on 
Wednesday  evening.  May  80.  Miss  O.  Xiusey  and 
Mr.  G.  Williams  sang  solos.  The  society  rencered 
several  compositions,  and  the  evening  terminated 
with  dancing. 

The  London  Figaro  says  that  the  version  of 
"The  Magic  Flute"  which  has  just  been  placed 
in  rehearsal  at  Covent  Garden  is  a  new  one.  M. 
Soulacroix,  a  tenor,  will  play  Papa/geno,  and  the 
opera  will,  it  is  explained,  be  entirely  different 
from  anything  English  opera-goers  have  heard. 
At  Brussels  they  have  inM^oduced  new  music,  nev 
words,  and  new  business,  innocent  alike  of  Da 
Ponte  and  Mozart. 

The  London  Figaro  says  that  it  is  understood 
that  Christine  Nilsson  has  accepted  an  engagement 
at  Covent  Garden  to  play  the  parts  of  Margaret 
and  Helen  of  Troy  in  the  forthcoming  revival  of 
Boito's  "  Mefistofele."  Madame  Nilsson's  en- 
gagement with  Mr.  Gye  extends  over  two  years, 
and  the  lady  contracts  to  sin^  either  in  England  or 
the  United  States  during  both  summer  and  winter. 
No  finer  company  of  sopranos  has  ever  been  col- 
lected in  one  opera-house  than  that  at  Covent 
Garden.  The  list  includes  Patti,  Lucca,  AJbanf, 
Nillson,  Valleria,  Madi,  and  Sembrich. 

The  Syracuse  Sunday  Herald  says  that  a  new 
musical  society,  to  be  known  as  thfe  "Opera 
Club,"  has  recently  been  formed  there,  which  lias 
for  its  object  the  study  of  operatic  music.  Dr.  T. 
E.  Emory  is  president;  G.  L.  Curtis,  vice  presi- 
dent; C.  E.  Ide,  second  vice  president;  C.  K.  Bice, 
secretary;  P.  A.  Baker,  treasurer:  C.  W.  Daniels, 
business  manager;  J.  R.  Clancy,  stage  manager. 
A  director  will  be  chosen  later  on.  The  c»ub  will 
have  eleg'\utly  furnished  rooms  in  the  Wieting 
Block.  There  will  be  both  honorary  and  associate 
members.  A  similar  society  organized  in  llocbrs- 
ter  some  time  ago  has  become  very  strong  and 
influential. 
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THE  CHICAGO  B RANCH, 
The  Chicago  honse  of  Wliite,  Smith  &  Com- 
pany, which  has  been  established  less  than  ten 
months,  has  surpassed  the  strongest  expectations 
<f  the  most  sanguine  member  of  the  Boston 
house,  and  already  shows  on  its  books  a  business 
of  over  seventy-five  thousand  dollars,  with  a  strong 
prospect  of  reaching  a  hundred  thousand  before 
i  s  first  year  closes.  Such  a  showing  for  a  new 
house  on  music  and  music-books  alone,  is  unpaid 
alli'led  in  the  history  of  the  trade.  While  the 
hi.i:h  standing  and  ext-ensive  business  from  its 
]>nston  base  of  the  firm  have  had  much  to  do  with 
this  ^roat  triumph  of  a  venture  that  many  sup- 
posed would  result  dis&btrously,  it  is  yet  undenia- 
ble that  the  square  dealing  and  personal  popularity 
uf  the  Chicago  manager,  John  D.  Harvey,  have 
also  exercised  a  groat  influence  in  bringing  about 
this  happy  result.  It  must  be  borne  in  mind  that 
this  business,  great  as  it  is,  does  not  begin  to  cover 
the  Western  dealings  of  the  firm,  as  considerable 
of  it  is  loth  to  leave  its  old  associations,  and  deals 
directly  with  Boston.  If  the  present  rate  of  in- 
crease in  business  keteps  on,  and  the  demand  for 
C.  A.  White's  songs  and  other  popu'^r  composi- 
tions of  this  house  grows  in  the  same  ratio  that  it 
hiis  during  the  first  few  years,  the  house  of  White, 
Smith  &  Company  will  be  one  of  the  lai^est,  if 
not  absolutely  the  largest,  music  publishing  firm  in 
the  country. 


AUXILIARY  NOTES. 

W.  H.  Fessenden  is  at  Plymouth  Beach. 

Charles  R.  Thome,  Jr.,  if  at  Cohasset. 

Annie  Clarke  is  on  her  farm  at  Keedham. 

W.  H.  Crane  and  Stuart  Robson  are  at  Cohasset 

Madame  Janauschek  is  on  her  farm  in  Walpole. 

Fanny  Kellogg  will  (>pend  the  summer  in  Europe. 

Gounod  is  engaged  upon  a  new  opera  entitled 
'<  The  Iconoclasts." 

Myron  W.  Whitney  and  George.  Frothingham 
are  fishing  in  Canada. 

^'Lord  Bateman,"  the  new  i..,>era  by  Stephens 
and  Solomon,  hsis  been  given  in  London.  It  will 
probably  be  as  short-lived  as  **  Billee  Taylor." 

Rose  Stewart  sang  in  Dan  vers,  at  J.  W.  Bar- 
nard's annual  concert,  recently,  with  great  success. 
She  appears  at  Hoosick  Falls,  N.  T.,  June  23,  as 
this  issue  of  the  Folio  appears,  with  Emma  A. 
Parmenter^  of  Bennington,  Vt.,  as  accompanist. 

James  M.  Tracy  and  family  will  spend  the  sum- 
mer at  Skowhegan,  Me.,  where  his  time  will  be 
divided  between  writing  a  new  Instruction  Book 
for  the  pianoforte,  teaching  a  limited  number  of 
scholars,  and  troat-fishing.  Mr.  Tracy  is  an  ex- 
^  port  fisherman,  and  If  the  trout  are  wise,  they  will 
seek  inaccessible  hiding^Iaces  before  his  arrival. 
We  shall  expect  an  account  of  his  experiences, 
)>ref erring  musical  news  to  piscatorial  stories  —  un- 
less the  latter  are  well  authenticated. 

Eliot  Ryder,  who  for  several  years  past  has  been 
writing  for  the  papers  of  New  York  and  Boston, 
having  held  positions  on  the  Boston  Globe  and 
StaVf  and  the  New  York  Sun  and  Star,  and  whom 
Charles  A.  Dana  alluded  to,  editorially,  in  the 
Sun,  as  "a  remarkably  clev*-.,  writer,"  is  about  to 
eiijoy  the  fruit  of  his  hard  ifork.  He  is  on  his 
way  to  Europe,  for  a  stay  of  some  months  in 
Ireland,  after  which  he  will  make  a  protracted 
tour  on  the  continent.  It  is  stated  that  a  volume 
of  his  poems  will  appear  in  Boston  and  London, 
simultaneously,  in  the  fall.  He  has  written  much 
excellent  verse,  a  charming  poem  of  his  having 
appeared  in  a  recent  issue  of  tie  Folio. 


GEORGE  A.  CONLT. 
The  singer  whose  name  heads  this  article,  and 
whose  picture  we  give  in  lithograph  in  this  issue, 
had  latterly  come  very  prominently  before  mnsic- 
lovers,  from  the  great  favor  he  waA>eginningto 
find  in  musical  circles.  He  had  a  fine  basso  voice 
naturally,  and  the  constant  attention  he  had  been 
bestowing  to  its  cultivation  for  some  seasons  back 
had  made  of  it  a  worthy  exponent  of  the  best  in 
American  vocal  art.  Mr.  Conly  was  bom  in  Phil- 
adelphia in  1845,  and  in  early  life  worked  in  both 
a  type  foundry  and  a  piinting-ofiice.  When  the 
Rebellion  broke  out  he  was,  of  course,  a  m'fire  boy, 
but  enlisted  and  served  three  years,  when  he  re- 
turded  to  his  former  pursuits.  He  waa  always 
fond  of  music,  and  organized  a  glee  club  soon  after 
his  return  from  the  war,  when  his  voice  attracted 
notice,  and  he  was  induced  to  devote  some  at- 
tention to  the  study  of  music  and  the  cultivation 
of  his  voice  with  Signor  Barili,  the  half-brother  of 
Adelina  and  Carlotta  Patti«  He  joined  the  quar- 
tette of  St.  Andrew's  Church  meantime,  and  his 
local  reputation  became  greatly  enhanced  by  that 
means.  C.  D.  Hess  gave  him  his  first  operatic  en- 
gagement, which  was  with  the  F;^''ish  Opera  Com- 
pany, headed  by  Clara  Louise  Kellogg,  where  he 
attracted  much  attention  and  gained  quite  general 
artistic  recognition  as  Rhadames  in  *'  Aida,"  Pettr 
the  Great  in  "The  Star  of  the  North,"  and 
MephUtopfielea,  He  went  to  Europe  in  1878,  and 
sang  in  Italian  opera  with  some  success,  and  then 
joined  Carl  Rosa's  English  Opera  Company,  where 
his  success  was  much  greater.  He  afterwanl  was 
a  member  of  the  Marie  Roze  Opera  Company,  and 
still  later  sang  with  Emma  Abbott.  His  last  ap- 
pearances in  Boston,  with  the  exception  of  at  a 
benefit  at  the  Globe  Theatre,  were  at  the  operatic 
festival  at  the  Mechanics'  Building  a  few  weeks 
ago,  where  his  success  was  very  pronounced.  He 
then  joined  the  Kellogg  Company  f  :^r  a  brief  sea- 
son, and  while  with  this  company  in  New  Hamp- 
shire met  with  the  accident  which  resulted  in  his 
death.  He  was  under  engagement  to  the  manage- 
ment of  Emma  Abbott's  o^  npany  for  next  season. 


Kate  Castleton  has  Improved  much  in  sing- 
ing since  her  serio-comic  days  of  two  or  three  years 
ago,  and,  though  amateurish  in  action,  still  has  so 
much  talent  that  is  developing  rapidly,  that  we 
were  sorry  to  see  her  in  such  a  jumble  of  rubbish 
as  the  alleged  dramatic  part  of  "All  at  Sea" 
proved  to  be,  when  given  at  the  Globe  recently. 
If  George  H,  Jessup  really  wrote  the  play,  his 
next  move  naturally  should  be  to  an  asylum  for 
the  demented.  But  Miss  Castleton  was  very  en- 
tertaining in  her  songs  and  business^  and  Frank 
Bush  did  some  extravagant  Jewish  business  that 
was  funny,  though  all  on  the  variety  level.  The 
burlesque  on  the  "gobble  song"  of  "The  Mas- 
cotte"  by  these  two  was  very  funny,  with  its  cho- 
rus decorated  with  lambs'  and  turkeys'  heads;  and 
they  sang  it  so  well,  giving  the  soui.d  uf  "  glou," 
instead  of  the  inane  "gobble,"  that  its  humor  was 
almost  lost  sight  of  in  its  sentiment.  We  hope 
to  see  Miss  Castleton  in  something  better  next 

season. 

» 

Mr.  J.  M.  Himelci..n,  representing  White, 
Smith  &  Co.,  of  Boston  <fe  Chicago,  spent  Sunday 
in  Ottumwa,  the  metropolis  of  Iowa.  White, 
Smith  &  Co.,  are  the  largest  and  most  classic 
music  publishers  in  America,  and  they  are  well 
represented  by  Mr.  Himelman,  who  is  a  perfect 
gentleman.— Otfumwa  (Iowa)  ChordB. 


LETTER  FROM  WASHINGTON. 

Washington,  D.  C,  June  la 

The  musical  event  of  the  week  was  the  "  Fare- 
well "  to  Josephine  Logan,  of  your  city,  ere  she  flits 
with  the  birds  northward.  This  reception  was 
given  on  Thursday  evening,  June  8,  by  Mrs.  Mor- 
rell,  the  artist,  at  her  studio  in  the  Corcoran  Build- 
ing. The  rooms  were  beautifully  decorated  with 
flowers,  flags,  and  tropical  plants  —  the  picture  of 
the  late  President  Garfield  was  suitably  draped  in 
appropriate  colors.  There  was  a  large  attendance 
of  distinguished  people,  among  them,  General 
Roa  of  the  Mexican  legation,  Mr.  and  Mrs.  C.  Van 
Neira,  Mrs.  Myra  Clark  Gaines.  Miss  Perham  of 
Maine,  and  others. 

The  duet  between  Mrs.  Logan  and  her  pupif. 
Miss  Seymour,  —  "II  Guirament"  —  was  heartily 
encored;  and  Miss  Bertie  Crawford,  another  pupil « 
sang  the  "  Waltz  Song "  from  "  The  Barber  of 
Seville "  in  a  very  acceptable  manner.  Mrs.  Lo- 
gan has  made  many  friends  at  the  Capital  the  past 
season,  and  we  hope  will  return  to  us  rested  from 
her  vacation  among  the  New-England  hills,  when 
she  meets  her  many  pupils  in  September.' 

Miss  Seymour  has  a  pure,  c  •'H  voice,  and  in 
time  will  be  one  of  our  best  local  singers. 

Mrs.  Morrell  has  two  pictures  of  "  Miles  Stan- 
dish"  and  the  "Provision  Train,"  that  has  been 
valued  at  twenty  thousand  dollars.  For  some 
reason  there  is  a  good  deal  of  criticism  upon  thes>e 
justly  celebrated  pictures,  by  artists  and  other:*; 
but  we  venture  the  remark  that  no  American 
woman  can  paint  a  better  picture  than  either  of 
them. 

Miss  Ransom's  plctare  of  Mrs.  Garfield  is  receiv- 
ing the  finishing  touches.  She  is  dressed  in  a 
dark  brown  suit,  with  an  Elizabethan  ruff  at  the 
throat,  lace  of  a  lovely  pattern  falling  over  the 
hands,  and  the  pose  is  so  natural  that  you  see  the 
placid  little  woman  as  she  str  J  by  the  bedside  of 
the  late  President.  Something  about,  her  makes 
one  think  of  Jane  Eyre —  eerie,  yet  strong;  gentle, 
yet  firm;  a  world  at  her  feet,  but  not  vain. 

Another  picture  finished  lately  by  Mrs.  Ladd,  is 
an  exceNent  portrait  of  her  mother,  —  Mr:*.  Hul- 
bert  E.  Paine,  —  the  wife  of  the  Ex-Commifisioner 
of  Patents.  The  tints  of  fiesh  and  draper}-  show 
a  fine  handling  by  the  lady,  who,  if  she  w^re  not  a 
rich  man's  wife,  might  make  fame  and  money  if 
she  had  such  ambition. 

Nettie  Messei,  the  flower  painter,  exhibits  a 
magnificent  bouquet  of  flenr-de-lys.  The  coloring 
is  of  that  exquisite  tint  like  the  heart  of  a  tur- 
quoise gem.  In  fact,  art  has  many  admirers  and 
lovers  at  the  Capital.  N.  s. 


The  New  York  Tribune  thinks  the  times  de- 
mand a  society  for  the  discouragement  of  alleged 
geniuses  No  doubt.  Per  contra,  it  is  just  possi- 
ble that  there  is  a  loud  call  for  a  society  for  the 
discouragement  of  alleged  editors.  It  is  to  be 
hoped  —  to  reverse  the  trite  saying  —  that  he  who 
Reids  may  run.  The  fifte<.^''i  amendment  did 
away  with  the  black-laws.  Let  us  hsKve  another, 
doing  away  with  the  Whitelaws. 


A  CONTEMPORABT,  who  secms  to  have  more 
regard  for  truth  than  for  policy,  speaks  if  ''the 
sleepy  Musical  JBecord."  It  does  not  riiteli  our 
desk  now,  so  we  do  not  know  whether  our  con- 
temporary is  justified;  but,  if  it  is  sleepy.  Dlison 
should  get  a  more  dexter  smith  at  the  editorial 
bellows. 
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OFFICIAL  BULLETIN. 

Adelaide  and  Matliilde  Pkillipps  are  at  tlieir 
summer  home  in  Marehfield. 

Frank  H.  Dro^m  has  been  selected  as  the  press 
agent  of  the  Casino.  His  gentlemanly  ways  make 
friends  for  him  everywhere. 

Frank  A.  Pelton  gave  an  enjoyable  organ  recital 
at  the  Warren  Street  Methodist  Church  on  May  30, 
assisted  by  Miss  S.  £.  Libby. 

Miss  Helen  £.  Ricker,  teacher  of  piano,  has 
gone  to  her  home,  Bedford,  N.  H.,  to  spend  the 
summer  months,  and  will  return  September  1. 

S.  Ma^urette  gave  a  professional  concert  at  Mer- 
rll  Hall,  Detroit,  on  Thursday  evening,  June  8, 
assisted  by  J.  W.  F'  itcher,  P.  X.  Spranger,  and 
others. 

The  Cadet  Band  ie  playing  <<  The  Folio  Medley," 
the  arrangement  by  Damm,  introducing  several  of 
the  popuhu-  melodies  published  by  White,  Smith 
&  Company. 

Alma  L.  Faunoe's  concert  at  Wesleyan  Hall  on 
May  18,  was  well  attended,  and  gave  delight  to 
those  assembled.  She  was  assisted  by  B.  J.  Lang 
and  Rose  Stewart 

''Foote's  Music  Teachers'  Pocket  Register"  is 
recomv>ended  highly  for  the  use  it  is  intended  for. 
An  advertisement  on  another  page  will  be  found 
to  speak  of  it  at  length. 

Some  of  the  music  publishers  are  getting  hot. 
They  should  try  and  keep  cool  at  this  season. 
And,  by  the  way,  honesty  is  the  best  policy.  The 
pirates  must  go  —  to  the  wall. 

We  are  in  need,  to  complete  files,  of  a  number 
of  the  Folio  of  February,  June,  July,  September, 
and  November,  1872,  and  will  give  their  equivalent 
in  sheet  music  or  in  Folios  of  recent  dates. 

Those  who  wei;ie  plei»3ed  with  Julius  Eiehberg's 
recent  wonderful  exhibition  of  his  violin  classes, 
should  not  fon^t  to  use  '^Eichbeig's  Violin 
Method,"  published  by  White,  Smith  A  Company. 

H.  H.  Rich  has  had  printed  a  little  pamphlet  en- 
titled "Musical  Statements,  Questions,  Answers, 
Su<;(;e8tions,  and  Advice,  prepared  for,  and  dedi- 
cated to,  the  sight-singing  and  chorus  class  of 
Lasell  Seminary." 

Friend  Bobson,  of  the  house  of  C.  J.  Whitney, 
of  Cincinnati,  gave  us  a  call  recently,  and  proved 
himself  to  be,  as  always  supposed,  a  thoroughly 
good-hearted  and  whole-souled  fellow.  Long  may 
he  wave! 

A  large  edition  of  the  opera  of  ''Nora,"  com- 
posed by  C.  A.  White  and  C.  D.  Blake,  is  in  pro- 
cess of  manufacture,  and  will  soon  be  ready  to 
issue.  It  has  some  of  the  finest  music  in  it  ever 
composed  by  the  authois. 

Eben  Oliver,  the  veteran  doorkeeper,  whose  ser- 

y 


vice  dates  back  to  the  da^s  or  the  old  National 
Theatre  when  it  was  a  pm- ./  in  Bonton,  and  had  a 
name  in  its  theatrical  annals,  is  the  doorkeeper  at 
the  Casiiu).  There  are  rumors  that  £ben  is  a 
Mascotte^ 

Charles  Harris,  formerly  a  well-known  music 
publisher  of  New  York,  where  he  published  the 
well<known  song  of  ''Silver  Threads  among  the 
Gold,"  gave  us  a  call  a  few  days  ago,  looking  hale 
and  hearty,  and  seeming  to  have  renewed  his  lease 
of  Ufe. 

The  Germania  Band  last  year  played  the  "  Cav- 
iare by  Moonlight"  to  such  popular  favor,  that 
this  year  they  have  taken  another  of  White,  Smith 
<&  Company's  publications,  "The  Folio  Medley," 
which  bids  fair  to  become  the  most  popular  band 
selection  ev  ^  published. 

A  "Dictionary  of  Music  and  Musicians"  is 
being  compiled  by  F.  O.  Jones,  of  Canaseraga, 
N.  T.  He  is  being  assisted,  as  he  claims,  by  able 
musical  writers,  an4  asks  that  any  one  who  can 
will  send  him  any  items  that  they  can  concerning 
music  or  musicians  in  America. 

The  Euterpe  Quartette,  consisting  of  Etta  For- 
restall  and  Helen  Shaw,  sopranos,  and  Bessie 
White  and  Kate  Brooks,  cont*^!tos,  assisted  by 
Wulf  Fries,  gave  a  concert  at  t.«xe  Meionaon  on 
May  20,  which  gave  great  pleasure  to  a  good  audi- 
ence. The  voices  of  the  singers  are  very  sweet, 
and  at  maturity  will  be  still  more  gratifying,  with- 
out doubt. 

The  one  hundred  and  second  recital  of  the 
New-England  Conservatory  of  Miuic  was  given 
recently  at  the  Meionaon.  Louis  C.  Elson  was  the 
vocalist,  E.  Sti  •^.  er  the  clarinetist,  B.  Cutter  the 
violinist,  and  F.  H.  Lewis  the  pianist  Mr.  Elson's 
vocalism  should  be  heard  more  in  our  concert- 
rooms,  and  not  waste  its  sweetness  on  the  desert  air 
of  the  school-room. 

A  very  popular  trip  for  the  summer,  where  sea 
and  mountain  air  both  are  obtained,  is  to  take  a 
trip  on  the  Portland  boat,  and  go  through  to  Fab- 
yan's  on  the  Portland  and  Ogdensbui^g  Railroad, 
thus  riding  through  the  Notch,  and  getting  all  the 
grandeur  of  the  scene  without  leaving  the  seat  of 
the  car.  One  in  a  hurry  can  make  the  entire  trip 
in  a  day  and  two  nights. 

The  third  concerts  of  the  second  season  of  the 
Cecilia  Club,  of  Buffalo,  N.  Y.,  were  held  June  1 
and  2,  under  the  direction  of  Frank  H.  Tubbs, 
assisted  by  Mi*s.  O.  H.  Holt,  contralto;  J.  C. 
Dempsey,  baritone;  and  Carrie  Wright,  accompan- 
ist. The  works  of  Mendelssohn,  Bcwlhoven, 
Handel,  Gounod,  Rubinstein,  and  others,  were 
given  a  hearing. 

The  Hotel  Nantasket  and  Rockland  House,  at 
Nantasket  Reach,  were  opened  for  theseason  re- 
cently by  the  proprietors,  Russell  &  Sturgis,  which 
event  was  made  the  occasion  of  a  banquet  at  which 
a  number  of  journalists  and  theatrical  people,  t<lie 
well-known  comedian  William  H.  Crane  numlxsrcd 
among  the  latter,  were  present  Both  the  hotels 
have  undergone  extensive  and  thorough  repairs, 
and,  in  addition,  have  been  newly  carpeted  and 
furnished  throughout,  and  are  in  excellent  order 
for  the  reception  of  guests.  A  long  plank  walk 
has  been  built  on  the  l>each  side  of  the  hotels,  add- 
ing greatly  to  the  comfort  and  pleasure  of  visitors. 

The  Empire  State  will  begin  her  trips  in  Boston 
Harbor  in  a  few  days,  and  none  too  soon  for  the 
benefit  of  the  stay-at-homes  who  cannot  go  away 
for  more  than  a  day  at  a  time.  A  cruise  of  a  day 
or  even  of  half  a  day  among  the  islands  of  the  har- 
bor, beyond  Gloucester  to  the  beautiful  Isles  of 


Shoals,  out  to  sea  r ..  the  fairest  days,  or  acrtia 
Massachusetts  Bay  lu  Provincetown,  one  cf  ib 
most  quaint  towns  in  th^  Commonwealth,  is  <is^ 
of  the  greatest  invlgorators  known,  while  tfei 
moonlight  excursions  are  very  popular  amon^  Ut# 
young  people.  H.  A.  McCrlenen  is  the  ba»iiK!S! 
agent,  as  last  season. 

Webster's  Dictionary  is  gradaally  snpplaatins 
all  others  in  the  favor  of  educators.  J.  W.  Dick- 
inson, secretary  of  the  State  Board  of  Edacatioa 
of  Massachusetts,  recently  said,  "  I  deem  it  Tf-rr 
desirable  that  every  public  school  in  the  commoo- 
wealth  shall  be  supplied  witli  a  copy  of  Webster  > 
Unabridged  Dictionary,  to  be  used  as  a  book  r>f 
reference  botht>y  teachers  and  pupils." 

Miss  L.  E.  Bradstreet,  who  Sa  a  very  suooejisfEl 
teacher  of  the  Petersilea  system  for  the  pianofore. 
gave  a  concert  at  Institute  Hall,  Maiden,  June  J:i, 
assisted  by  her  pupils,  Carrie  A.  Libby,  reader. 
Maud  Nichols,  vocalist,  and  Albert  F.  Oinaji'. 
pianist,  of  the  Petenilea  Academy.  It  was  a  ven 
successful  concert,  the  work  of  the  pupils  speak- 
ing well  of  their  teacher*s  qualifications. 

The  preliminary  opening  of  the  Point  cf  Pinrs 
at  Chelsea  Beach  took  place  on  June  17,  when  the 
famous  Germania  Band  g^^e  concerts  afternoon 
and  evening,  among  other  l  .!«ctionB  giving  "  Folio 
Medley,"  by  Damm.  George  W.  Stewart  sang  a 
baritone  song  by  Berthold  Tours,  in  the  after- 
noon, and  E.  M.  Bayley  playe<l  a  comet  solo  in  ilie 
evening,  in  addition  to  the  band  selections. 

"The  New  Flower  Queen"  was  given  with 
great  success  at  the  Jamaicap-Plain  Methodist 
Church  on  the  evening  of  June  1,  with  Era  J. 
White,  Miss  Palmer,  Miss  Pierce,  and  seremi 
others  in  the  different  roles,  Mrs.  White  especiallj 
distinguishing  herself,  and  making  her  fine  soprano 
voice  felt  for  its  feeling  as  well  as  force.  The  suc- 
cess will  induce  a  repetition  at  an  early  day. 

William  H.  Sherwood  gave  a  concert  at  Horti- 
cultural Hall  on  Thursday  evening,  May  25, 1882, 
at  which  the  following  among  his  advanced  pupils 
performed:  Jenny  L.  Hamlin,  Anna  P.  Adams, 
May  K  Reilly,  Carrie  E.  Frye,  Olivia  Tolmau, 
Charles  A.  Clark,  Clayton  Johns,  James  B.  At- 
wood,  and  William  H.  Wade.  Mr.  Sherwood'i 
playing  was  fine,  as  it  always  is,  and  his  pn^ih 
showed  what  an  excellent  teacher  he  is. 

An  interesting  entertainment  was  given  at  the 
Gaiety  Theatre  on  Sunday  evening,  June  4,  by 
Dinsmore*s  Mosaic  Quartette,  consisting  of  the 
following  artists:  W.  F.  Wentwortb,  resuAer, 
Joseph  R.  Lucior,  the  blind  comet  *.lol8t;  Rosa- 
lie Marie  Lucier,  comet  and  ocarina  soloist;  and 
B.  M.  Davis,  pianist;  assisted  by  Loleeu  Siedman 
(seven  years  old),  reader;  Zephie  A.  Dinsinorc, 
soprano;  Walter  H.  ^Iton,  tenor;  and  A.  YTn/ 
Tombs,  pianist. 

Blanche  Roosevelt's  brochure  of  "  Longfellons 
Home  Life ''  is  a  very  entertaining  book,  and  not 
altogether  lacking  in  a  certain  spice  of  the  Bohe- 
mian element  that  will  make  it  popular.  Some  t't 
the  stories  in  it  are  decidedly  queer,  and  indee<l 
not  a  few  are  those  that  possibly  a  man  les^  simple 
and  almost  child-like  in  his  likes  and  dislikef, 
tastes  and  thoughts,  would  not  have  told  so  freely. 
We  have  read  the  book  with  much  interest.  It 
contains  a  fac  simile  of  the  last  letter  written  by 
the  poet 

"Off  the  Rocks,"  by  Toler  King,  is  a  very  en- 
tertaining story  in  "The  Hammock  Series,"  P"'" 
lished  by  Henry  A.  Sumner  A  Co.,  Chicago,  vhih 
deals  with  a  phase  of  life  that  we  are  sure  wouH 
afford  much  scope  for  the  uoveli:»t  if  be  u^^u'^ 
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study  theivin— that  of  th-^  better  classes  in 
Ireland.  There  is  a  great  deal  of  human  nature 
in  Ireland  that  is  not  devoted  to  harum-scarum 
fellows  in  escapades  of  love  or  rebellion. 

Professor  H.  S.  Perkins,  of  Chicago,  will  con- 
duct a  musical  convention  in  Sioux  City,  Iowa, 
July  18-21.  He  is  also  engaged  to  conduct  the 
Western  Musical  Festival  (an  incorporated  institu- 
tion) at  Clear  Lake,  la.,  Aug.  1-8.  Mr.  Perkins 
will  then  come  East  for  a  much-needed  vacation 
aftei  a  year  of  fatiguing  labors,  and  to  fill  some 
professional  engagements.  He  has  considerable 
Convention  and  Festival  work  engaged  for  the 
coming  autumn. 

Maturin  M.  Ballon  has  long  been  noted  for  his 
great  facility  in  completing  and  presenting  in  the 
most  compact  space  the  thoughts  and  expressions 
of  others,  as  well  as  presenting  his  own  in 
brief  paragraphs.  His  recent  work  of  "Notable 
Thoughts  about  Women''  is  indeed,  as  we  are 
told  on  the  title-page,  "a  literary  mosaic,"  and  is 
very  valuable  to  those  who  wish  to  find  any  old  ex- 
pression or  make  the  acquaintance  of  a  new  one 
about  women. 

J.  M.  Himelman,  respresenting  White,  Smith  <fe 
Co.  on  the  road  through  the  West,  is  paying  Bos- 
ton a  brief  visit,  and  is  taking  a  much-needed 
vacation  at  516  Washingtoa  Street,  in  charge  of 
the  wholesale  department,  during  the  sickness  of 
Stephen  Bennett,  usually  found  there,  whose 
arduous  labors  have  forced  him  to  take  a  rest. 
But  Mr.  Himelman's  vacation  is  only  temporary, 
and  our  friends  through  the  West  will  soon  have 
him  among  them  again,  from  the  Alleghanies  to 
the  Pacific. 

'*  Roses  and  Violets,"  a  vocal  waltz,  as  sung  by 
the  St.  Felix  Sisters,  with  words  by  Frank  N. 
Scott,  and  music  by  Charles  D.  Blake,  is  a  charm- 
ing song,  with  a  beautiful  air  and  graceful  and 
bewitching  movement  suggested.  It  has  a  group 
of  the  three  sisters  on  the  title-page,  in  lithograph, 
which  will  make  it  additionally  valuable  to  those 
who  have  heard  the  vocalists.  The  song  is  issued 
as  a  solo,  at  sixty  cents;  and  as  a  trio,  for  alto  and 
two  soprano  voices,  at  seventy-five  cents.  It  is 
one  of  Mr.  Blake's  best  songs,  and  will  be  very 
effective  for  even  voices. 

Jaunts  of  two  or  ^hree  days'  duration  are  be* 
coming  quite  popular  among  people  who  cannot 
take  a  long  vacation, '  and  with  these  persons  a 
trip  to  Fabyatk'd  and  up  Mount  Washington  is  an 
affair  that  will  long  be  remembered.  The  Boston, 
Concord,  Montreal,  and  White  Mountains  Railroad 
forms  the  chief  avenue  of  approach  to  the  White 
and  Franconia  Mountains,  and  to  the  lake  and 
river  regions  lying  above  and  below.  The  past  few 
yeai shave  served  to  provide  new  and  important 
facilities  for  transportation  within  this  region  and 
in  its  outside  connections.  The  Mount  Washing- 
to  Railway,  over  which  the  traveler  journeys 
through  the  clouds  to  the  highest  summit  of  the 
White  Hills,  is  an  extension  of  the  road  just  spok- 
en of,  and  a  trip  over  it  affords  a  great  deal  of  ex- 
hilaration. 

Mrs.  L.  A.  Fowler,  formerly  of  Boston,  is  mak- 
ing a  great  success  of  the  music  class  of  Stuart*  s 
College,.  Shelbyville,  Kentucky.  She  recently 
gave  the  cantata  of  **  Esther"  there,  which  was 
a  decided  success.  *' Great  credit  is  due  to  Mrs. 
Fowler,  who  was  the  active  spirit  in  putting  the 
undertaking  on  foot  and  prosecuting  it  to  so  suc- 
cessful a  termination,"  says  the  Skelbi/ville  Sen- 
tincl.  Her  wonderful  energy,  combined  witti  the 
lisslstance  of  Xba  members  of  the  Choral  Union 


and  the  aid  of  a  few  volunteers,  carried  the  un- 
dertaking through,  despite  the  opinion  of  many 
^  Jpat  the  enterprise  would  fail, 
jkpatrons  of  Oakland  Garden  are  being  delighted 
with  the  Sunday-evening  concerts  by  Scott's  Con- 
cert and  Jubilee  Troupe.  His  is  <me  of  the  very 
best  organizations  of  its  class  ever  brought  to- 
gether in  this  vicinity,  comprising  some  twelve 
voices,  selected  from  our  most  talented  colored 
musicians,  under  the  experienced  training  of 
Frank  X.  Scott.  They  are  assisted  by  the  incom- 
parable Sam  Lucas,  who  is  an  entire  programme 
in  himself,  Prof.  J.  A.  Jackson,  the  artistic 
guitarist,  and  a  host  of  others,  these  forming  an 
entertainment  that  is  certain  to  please  all.  They 
will  give  concerts  at  Oakland  Garden,  the  Casino, 
and  elsewhere  during  the  season,  as  engagements 
present  themselves. 

Undoubtedly  one  of  the  most  wonderful  music- 
schools  in  the  country  is  the  violin  school  in  con- 
nection with  the  Boston  Conservatory  of  Music, 
under  the  direction  of  that  thorough  musician, 
Julius  Eichberg,  and  one  of  the  most  successful 
manifestations  of  that  excellence  was  made  on 
May  20,  at  the  exhibition  made  at  the  Meionaon. 
The  artistic  proficiency  of  th<)  pupils  at  large,  and 
the  wonderful  manifestations  of  several  of  them 
in  individual  cases,  were  simply  remarkable.  Even 
some  of  the  younger  of  the  scholars  played  like 
advanced  ones,  and  with  the  ease  of  professionals 
at  times.  Some  twenty-five  ^or  thirty  of  the  pupils 
gave  an  ensemble  accompaniment  to  the  solo  on 
three  or  four  instruments,  and  for  thorough  under- 
standing and  clean  touch  it  will  stand  unparalleled 
in  our  musical  history. 

Signor  Brignoli,  assisted  by  Fanny  Kellogg, 
Greorge  Sweet,  Timothie  Adamowski,  and  the 
Schubert  Club  of  sixteen  male  voices,  gave  a  con- 
cert at  Tremont  Temple  on  May  SO,  which  was 
fairly  attended,  and  in  which  Mr.  Sweet's  voice 
was  heard  to  a  great  deal  better  advantage  than  in 
the  lai-ge  hall  of  the  Mechanics'  Building,  and 
showed  itself  to  have  fine  expression  as  well  ns 
great  power.  Miss  Kellogg  sang  well,  and  Mr. 
Adamowski' s  selections  on  the  violin  were  played 
with  nice  discrimination  and  fine  execution.  Sig- 
nor Brignoli' s  voice  was  very  picturesque  in  its 
ruined  magnificence,  and  the  composer's  duet  of 
"A  Night  in  Naples"  proved  to  be  a  very  com- 
monplace affair. 

Mrs.  £.  M.  Temple  (nee  Emilie  J.  Grant),  the 
new  organist  at  Dudley  Street  Baptist  Chuvch, 
this  city,  was  the  first  lady  organist  Prof.  Haupt, 
of  Berlin,  ever  taught.  Although  very  successful 
as  an  organist,  lack  of  physical  strength  forced  her 
to  abandon  regular  practice  of  the  organ,  after  her 
return,  and  for  several  years  she  has  paid  more 
attention  to  the  pianoforte.  With  instruction 
from  Mme.  Schiller  and  Mr.  and  Mrs.  Sherwood, 
Mrs.  Temple  has  established  an  enviable  reputa^ 
tion  as  a  pianist.  She  has  a  lai^  class  of  ad- 
vanced pupils  in  Nashua,  N.  H.,  and  vicinity,  *— 
her  present  home,  —  and  judging  by  reports  of  the 
local  press  of  her  frequent  public  recitals,  her  suc- 
cess as  a  teacher,  as  well  as  player,  is  most  grati- 
fying. Mrs.  Temple  contemplates  locating  in 
Boston. 

One  of  the  most  valuable  of  White,  Siliith  & 
Company's  recent  works  is  Louis  Kohler's  '*  Prac- 
tical Method  for  the  Pianoforte,"  the  collection 
Litolff,  part  second,  which  is  arranged  especially 
with  reference  to  the  wants  of  beginners,  while 
their  duties  are  made  more  agreeable  by  a  little 
attention  to  their  desires.    The  preface  states  that 


**  The  object  of  this  practical  cimrse  of  study  is  to 
give  materials  of  instruction  from  the  pianoforte 
literature  of  all  epochs  and  styles  in  progressive 
onler,  from  the  first  beginning  to  an  advanced 
stage.  It  is  classified,  therefore,  not  according  to 
authors  or  f«tyles,  but  in  the  manner  most  adapted 
to  the  needs  of  the  student."  It  is  printed  finely 
from  stone,  on  thiek  paper,  and  contains  between 
sixty  and  seventy  pages.  There  are  ten  volumes 
in  all,  and  they  are  issued  at  seventy-five  cents 
each. 

The  American  MuHcal  Trade  Journal  says, 
"The  fourth  number  of  'Beethoven's  Sonatas' 
came  to  hand,  and  we  find,  upon  examination, 
that  we  could  not  do  it  justice  in  this  issue  for 
want  of  space.  Messrs.  White,  Smith  &  Co.  are 
benefactors  to  the  musical  public  in  this  undertak- 
ing, and  professionals  and  amatemrs  should  not  de- 
lay in  subscribing  for  the  numbers  as  fast  as  they 
are  published.  There  will  be  about  thirty  sonatas 
issued  in  this  new  edition,  and  the  prices  of  each 
sonata  range  from  twenty  cents  to  $1.25.  The 
first  volume,  containing  sixteen  sonatas,  complete, 
can  be  obtained  for  $3.00.  The  edition  we  have  in 
hand.  No.  4,  contains  twenty-three  pages  of  the 
great  master's  compositions,  the  frontispiece  boing 
a  striking  picture  of  Beethoven  in  all  his  glory. 
The  number  opens  with  Allegro  molto  con  brio, 
E6,  0^,  and  continues  for  108  m.,  where  20  m.  in 
C  obtrude  their  presence,  when  we  fall  again  into 
174  m.  in  E&.  Now  we  begin  a  Largo,  con  gran 
espressione,  90  m.,  in  C,  8-4.  Next  is  allegro,  8-4, 
05  m.,  in  E&,  54  m.,  in  minore.  Next,  a  Rondo, 
poco  allegretto  e  grazioso,  2-4,  186  m.,  in  £6.  To 
attempt  to  describe  the  music  of  Beethoven  would 
be  like  criticizing  the  Falls  of  Niagara,  —  they  are 
both  too  sublimely  terrible,  yet  by  some  peculiar 
fascination  we  must  become  familiar  with  them, 
and,  while  we  can  visit  and  witness  Niagara,  we 
cannot  Beethoven,  therefore  supply  yourself  with 
this  new  edition  of  Beethoven's  sonatas,  and  pre- 
pare for  hard  work.    Price  of  No.  4,  $1.25." 

Bonnie  Starrett's  recent  matinee,  at  Wesleyan 
Hall,  proved  one  of  the  best  concerts  of  the  kind 
this  season.  She  was  fortunate  in  having  a  full 
house,  which  considerably  overflowed  the  accom- 
modations of  the  hall,  and,  like  most  aftern(  on 
concerts,  was  composed  largely  of  ladies.  We 
would  like  to  give  an  extended  notice  of  the  young 
lady's  playing,  for  she  is  deserving  of  criiicnl 
praise  in  the  difficult  work  she  did  on  this  o<-ca- 
sion.  The  programme  embraced  eight  pieces,  five 
of  which  were  among  the  most  difficult  of  modern 
music;  but  Miss  Starrett  played  them  all  easily, 
gracefully,  and  technically  well,  showing  her  to  be 
a  lady  pianist  of  much  skill  and  ability.  Miss 
Starrett  has  been  a  pupil  of  James  M.  Tracy  for 
five  or  six  years,  ^ho  is  to  be  congratulated  on  the 
success  of  the  lady's  playing,  as  well  as  hi^  own 
success  as  a  superior  instructor.  The  playing  of 
the  brilliant  variations  of  Chopin's  "  La  ci  darem," 
on  two  pianos,  by  Miss  Starrett  and  Mr.  Tracy, 
was  superb.  Miss  Starrett  had  the  assistance  of 
the  well-known,  brilliant  and  popular  singer, 
Helen  E.  H.  Carter,  who  sang  several  beautiful 
songs  in  a  charming  manner.  One  of  the  songs, 
entirely  new  to  the  concert-rooms  here,  **  Hearts 
Throbs,"  by  Franz  Bendel,  is  a  perfect  gem;  it 
received  much  deserved  applause.  Mrs.  Carter 
was  twice  encored,  but  showed  her  great  good 
taste  in  gracefully  refusing  to  accede  to  the  wishes 
of  the  audience.  We  wish  there  were  more  iiice 
her,  for  in  time  this  variety  and  ncgro-minstrel 
custom  might  be  done  away  with. 
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♦ 

VOCAL. 
When  the  Leaves  Begin  to  Fall. 

(7.  A.   Wliile,    75 
Mr.  White's  famous  waltz  song,  arrangefl  for 
contralto  in  F,  with  accompaniment  on  cor- 
net, in  Bh  ad  libitum,  by  C.  D.  Blake. 

Agthur  and  Maktha    .    .    Arthur  Lloyd.    30 
On*^  of  this  composer's  clever  songs,  sure  to  be- 
comd  as  popular  here  as  in  London. 

On,  Cabby  me  Back  to  Old  Viboinnt    .    25 

*  This  old-time  melody,  that  gave  so  much  delight 

in  the  early  days  of  minstrelsy,  will  delight 

the  young  as  when  the  grandfathers  were  in 

their  youth. 

CnowN  OF  Jewels H.  P.  Danks. 

Let  the  Wobds  of  Mt  Mouth  (in  A&)    .    15 

Gloria  PaTBiA  (in  Jib) 15 

Two  more  in  Mr.  Danks's  collection. 

Standabd  Chokuses. 
(fOOD-NiOHT,  Good-Night,  Beloved. 

Pinmti.  6 

A  Spbing  Song     ......    PinsutL  10 

Joy  to  the  Victobs     .    Arthur  Sullivan.  10 

Comrades  in  Abms  .    .    Adolphe  Danim.  8 

Ye  Shephebds,  Tell  Me    .    Mazzinghi.  6 

May-Day Muller.  6 

♦_ 

INSTRUMENTAL. 
SuNFLOWEB  Waltz  .  ,  .  .  C.  D.  Blake.  40 
A  fine  composition,  by  the  composer  of  ^'  Clay- 
ton's Grand  March,"  "The  Light-keeper's 
Daughter,"  and  other  popular  works,  dedi- 
cated to  Oscar  Wllde.  A  lithographic  title, 
representing  the  aesthetic  poet  borne  aloft  by 
a  sunflower. 

Woman's  Love  Waltzes  .    .    .    Fahrhach    65 
Another  charming  composition  in  the  series  of 
*  *  Home  Favorites  for  Piano." 

iNTEBBiXzzo  BT  Yalsr  Lent     Leo  Delibes.    85 
lu  the   "Ballet  Music  frdm  *  Sylvia'"  series. 
Arranged  for  the  pianoforte  from  orchestral 
score  by  James  M.  Tracy. 

Ocean  Waves  Galop  .    .    ,    CD.  Blake.    60 
Introducing  the  popular  theme  from  "  Waves  of 
the  Ooean  Galop." 

Fifty  Selected  Studies     J.  B.  Cramer.    1  50 
Systematically  arranged,  and  the  fingering  and 
marks  of  execution  revised,  with  instructive 
notes,  by  Hans  von  Bulow.        Part  II. 

Bbass  Band  Music.  * 

When  the  Leaves  Begin  to  Tubn. 

C.  A.  WhiU.    75 
Arranged  as  a  waltz  for  full  band.    Fast  becom- 
ing as  popular  as  Mr.  Wliite's  famous  song, 
now  heard  everywhere. 
» 

Any  piece  sent  postpaid  on  receipt  of  marked 
'  je. 
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C.  A.  White  s 
Q^reat  Songs. 

The  Best-selling  Songs 
in  the  World. 


FINEST  BOOKS  EVER  PUBLISHED. 


For  Amusemeiit  and  Instruction. 


Gems  of  the  Waltz. 

Blake,  Zikoff.  DAIbert.  &c.. 

:an  Melodies. 


The  mort  popular  Waltres  of  Sfratas, 
Waldteufei,    Lamothc,    Faust.   Rev. 
Thome,  Blake,  Zikoff,  D'Albert.  &c Wce.jzw 


A  carefully  selected  oo'r 
_        lection  of  the  latest  and  most 
Every  piece  a  gem Price,  $2jai 

The     .  Standard     German 
French  and  Italian  songs  aixi 


celcbrattcd  work. 


Clement's  Sonatinen. 


0  ffiTdn  IVl  e  i  00  i  6S  ^"  ^'**^  "*=^  *»^  standard  melodies  are  coa^ 
\/l  gut  I  IflUtUUIUO.  twined  in  this  volume,  jiropcriy  arranged  fer 
the  Organ Price.  Jzoc 

nilPffflPnflQ  '^'^^  popular  works  of  Blake.  Lange.  Von  Suppe. 
lyUVll\jlUillOt  Budik.  Soderman-Sponholt*.  etc.,  for  Piano  Forte,  art 
here  presented  in  the  most  pleasing  and  satisfactory  manner Price,  $au3o 

Cluster  of  English  Songs. 

popular  Songs,  Duetts  and  Quartettes.    Every  piec 

Gems  of  Foreign  Song. 

duetts.    English  translation Price,  ^200 

Plantation  Songs  and  Jubilee  Hymns. 

By  Sam  Lucas,  Ja-nes  Bland,  C.  A.  White,  Dan  Lewis.  Harry  Bloodgood-at 
favorites Price,  paper,  ^1.00:  board,  ^i^ 

Blake's  Dollar  Violin  and  Piano  Duetts. 

AH  the  popular  Songs,  Walt«cs,  Polkas,  Gallops,  Marches,  etc Wee,  ii/» 

Mnrlpl     PIjICC     Rnnl/  By  H.  S.  Perkins.    For  elemcDtarr 

1  fl  UVI  Vl  V/  I  aOO  UUU  r\  ■  classes,  conventions,  choirs,  musical  la- 
stitutes,  concert  use  and  the  social  circle.    Ncw~just  issued Price,  75c 

Scenes  from  Childhood.  Th'^Uy"c?r^.Jsr,?fS 

Price.  50c 

(Eelilion  liters.)     Without  doubJ 
this  is  (he  finest  edition  published 
and  is  absolutely  correct Price,  60c 

KllhlanS    Sonatinen.   (luliiion  Pelers.)  a  nne  edition  ...  ..50 

^  P  n  1 1  irY\  CinnC  Ainu  irY\  classical  music  for  beginners  on  the 
WbllUlliailll  O  nlUUIIIt  piano  Forte.  Beautiful  and  corrected!, 
tion Price,  50c 

|||/i^  I  irnO  r^l/ArifOC  A  collection  of  old  and  familiar  tunes 
V/iy  I  llllU  I  UVUI  llUOt  and  melodies  from  all  countries.  Easilr 
arranged  for  piano  or  cabinet  organ Price,  board,  $1.25 ;  cloth,  $1.50 

Blake's  Model  School  »/?SJ"D^Sa„°dn 

White  rthe  authors  of  White's  New  Method.)  This  is  the  largest  book  of  the 
kind  published,  and  contains  more  good  music,  larger  variety,  and  is  withal  more 
plainly  arranged  than  any  similar  work Price,  {2.00 

to  our  *•  Cluster  of  Ec- 
_  .  „  .     which    has    had    an  uiv- 

precedcnted  sale.  "  Songs  of  England  "contains  af  1  the  '•  latest  English  Songs.' 
"  Bird  in  Hand."  "  When  Povcriy  Knocks  at  the  Door."  etc.  Two  hundred  and 
fifty-six  pages  of  choice  music,    ^ent  postpaid  on  receipt  of  price. 

Boards.  $2jao ;  cloth.  $2.50 

LiUUTnOVun  OOnSll2iSi  sonatas,  (including  the  Moonlight  Son 
ata,  op.  27,  No.  2.  and  the  Sonata  Pathetique.  Litolffs  ediiwn.)  Urge 
note  and  printed  from  stone.    The  tin'-st  edition  now  published Price.  S3.00 

Kohler'8  Practical  Method  for  Piano  Forte. 

From  LifoHTs  edMon Pric<-.  Vol.l.7Sc;  VoJ.I/,7? 

Blake's  Primary  School  for  Piano.  S^,,'S 

Music  Book.    A  clear  and  comprehensive  method  .       ...  Paper  .75;  cloth  |L« 

Mendelssohn's  Songs.K^^i^r^SrsSu"^ 
Echoes  fronfi  Europe.  n-i^ii'^on^SLst^tep 

yet  published.  From  the  best  German  and  English  authors,  such  as  Lang^'P^^ 
Smith.  Lysberg.  Matlie.  etc Price,  boards,  $2.00 ;  Cloth,  ^2.50 

Eichberg's  Violin  IVIethod.H^"«""^rc^ 

servatory  and  by  all  the  leading  Violin  Teachers •  •  P"<*  ^^ 

Kreutzer's  40  Studies  ou  Caprices. 

(F.  David's  Edition.)     For  Violin - ^^K 

Ooneoncis.  Op^g-    Book  ist.    Litolflf ^ 

OoiiooneiS.  Op.  ii.    30  Exercises.    Litolflf 5«>^ 

N.  B.  — In  ordering  any  of  the  above  works  be  sure  and  state  the  Publishers 
name  plainly,  as  in  that  way  you  will  avoid  disappointment  and  get  the  best. 


piainiy  arrangea  man  any  smiiiar  worK 

Songs  of  England.  ,„^„>=ixn 


ot-TiJLiiTJD  aoDv^BinsT^Tionsr. 


Three  Stalwart  Music  Houses  under  One  Roof. 


ITie  Largest  Mtisical  Depot  in  tJie    World, 


WHITE,  SMITH   &.  CO. 


BIO  'Wasl&liiirton  i9treet, 
BOSTON. 


188  and  lOO  State  Street* 
CHIC^OO. 


nioagh  one  of  theyounffest  Arms  of  promlottnt  Music  Dealen  la  the  United  States,  flndli 
rapidly  increaslnf ,  eapeofaUy  lu  tlii^  Northwest,  liavo  opened  their  Chicago  House  at  the  i 
nbers,  where.  In  cnmbluatiou  with  Story  A  Gamp.  PUnos  and  Organs,  and  J.  Howake 


States,  flndlng  tbelr  business 
so  rapidly  increasing,  espeofally  lu  thi^  ^^orthwc8t,  liavo  opened  their  Chicago  House  at  the  above  street  and 
numbers,  where.  In  onmbluatiou  with  Story  A  Camp.PUuos  and  Organs,  and  J.  Howard  Footjs,  Musical 
Instruments  and  General  Musical  Merchandise,  is  formed  the  most  complete  Mnsieal  Emporium  in  the 
country. 

WHITB,  SMITH  A  CO..  by  their  energy,  Uberal  and  fair  dealings,  ba^  reaebed  tbe  front  rank  of 
Moslo  Publishers.   Their  CataloRue  shows  care  In  nieaslni;  the  masses  as  well  as  the  profession. 

It  is  hardly  necessary  to  mention  tlie  name  of  C.  A.  >vHiT|S,  Senior  Member  of  U^  firm,  as  all  his  eompo- 
■itlens  are  now  played  and  sung  in  tliou8ai>dii  of  households  fruni  Maine  to  California. 

The  CHICAGO  HOUSE  is  in  cliartfe  of  MR.  JOHN  D.  HA&VISY,  whose  twenty  years  experience 
in  connection  with  the  leading  Music  Houses  of  the  East  will  insure  prompt  and  careful  attention  in  the  exe* 
otttlon  of  orders. 


STORY   &.   CAMP, 


BTos.  188  and.  lOO  State  St.» 

cmoA.oo. 


PTo^  a03  NortU  Fiftli  St.. 

srr.  luoxjis. 


Tb»  house  of  STORT  A  CAMP  was  organized  in  1867,  and  has  grown  from  a  tmall  beginning  into  the 
liMngest  Fiaao  and  flrffan  iiouae  In  the  counKry.  Having  control  of  all  the  Iustrument«  tliey 
Iiandlc  for  tbe  entire  Nortliwest  and  Southwest,  over  ono-Ualf  of  the  United  States,  their  annual  sales  are 
simply  enormous,  amounting  to  from  five  to  seven  tbouttand  phinos  and  organs  each  year  To  accomiuodato 
Uieir  increasing  trade  in  1875,  they  were  «>bllged  to  open  warerooms  in  St.  Louis,  which  are.  by  far,  tlie  most 
elegant  and  extensive  In  tliat  city.  Messrs.  STORY  ft  CAMP  have  made  it  their  constant  study  to  avoid  all 
sensational  methods  of  increasing  their  trade;  to  give  fair  equivalent  for  the  money  paid  by  their  eustoiuers, 
and  always  to  be  ready  to  guarantee  or  excliange  any  Instrument  sold  by  them.  They  have  recently  occupied 
new  warerooms  in  Chicago,  said  to  bo  the  most  elegant  and  extensive  In  the  United  States.  They  consist  of 
the  flve-story  building,  Nos.  1S8  and  190  State  Street,  nearly  opposite  the  Palmer  House,  containing  37,fiOO 
square  feet  of  floor  (nearly  one  acre),  with  hydraulic  passenger  and  freight  elevators,  elegant  parlors  Cor  the 
display  of  upright  pianos,  reception  rooms,  teachers'  rooms;  and  every  convenience  that  money  can  purchase 
or  good  taste  suggest.  From  Ave  hundred  to  one  ihourfaml  pianos  and  organs  are  constantly  kept  on  Iiand,  of 
almost  cvcrV  imaginable  price  and  description.  Visitors  at  both  their  Chicago  and  St.  Louis  houses  will 
receive  courteous  treatment  whether  they  purchase  or  wou— Chicago  Tnbane, 


J.   HOWARD  FOOTE, 

Importing,  Manufacturing  and  Jobbing  Music  House. 

The  Oldest  Importlns  Mnaio  Hooae  In  the  United  Stetos. 

NEW  YORK  HOUSE,  CHICA(JK)  HOUSE, 

>    81  Maiden  L^iie.  188  &  190  State  St. 

l>urlng  a  career  of  46  vears,  tills  house  Imi  carried  the  most  complete  hues  of  lustruments  and  Musical 
Meroliandlse,  and  of  the  best  quality,  to  be  found  at  Uic  sources  of  production,  aharp  oompetltora  and 
rlvnla  have  oonoeded  thla. 

MR.  FOOTE  baa  the  most  thorough  and  complete  knowled/eof  all  tiubt  pertains  to  the  manufacture  of 
every  kind  of  goods  in  his  line.  His  taste,  judxiiiuiii,ux]K'riencc  ami  mecluiuical  ability  have  onablc«i  liiiu  to 
suggestaaddevelopmruiy  of  tlie  present  |)opular  styles  of  iustrumenrs.  as  well  as  Important  Improvenicnts 
upon  others.  Impoiters,  dealers  and  i>la>ers,  arc  Indebted  to  Mr.  ITooto  for  the  style  and  quality  ot  even  the 
lower  grades  of  Instruments  they  may  linp«>rt.  sull  or  use. 

As  in  the  past,  so  to-day  the  house  of  J.  HOWAUD  FOOTE  sells  the  best  goods— sells  tliem  kt  lowest 
prices  and  In  largest  quantities. 

In  addition  to  the  nuest  lines  of  staples,  this  house  lias  a  grand  array  of  SPECIALTIES:  Courcuts  oT' 
nets,  Blnl  Guitars,  Badger^s  Improved  Boehm  Flutes,  Lyon's  l*atent  Nickel-Plated  Orchestral  Music  Sunis. 
Jones'  Pi^nt  A<Ua8tabTe  Quadrant  Phino  Tuning  lUuunerH.    Geuurul  Agency  for  the  Orguinette. 

Of  tlM  above  we  have  exclusive  contn)!,  and  eiioli  of  its  kind  la  the  best  made. 

We  also  Import  genuine  Meyer  Flutes  and  Piccolos,  Boehm  Flutes,  Artists*  Violins  and  Bows.  Finest 
^llty  of  Italian  Strings  for  all  Stringed  Instruuumts,  Maii'lolin^.  Zithers,  English  Concertinas,  Musical 
•xesfsta  WM.  B.  TaOHPSON.  Manager  Chicago  Houae. 


IMPORTANT  NOTICE. 


We  have  just  published  the  finest  editions  of  the 
two  following  8tnnd,ird  works  that  have  ever  been 
iisned,  and  at  about  half  the  asiial  price  for  other  or 
poorer  editions. 

SCENES  FROM  CHILDHOOD --A  collection  of 
little  pieces  for  children  and  young  students,  composed 
and  arranged  for  the  piano-forte  by  RoI)ert  Schumann. 
Price  50  cents. 

KREOTZER  STUDIES  for  violin,  (F.  David  ed'- 
tion).  Clearly  printed  from  stone  on  beautiful  papor. 
Price  $1.00. 


"Warble,  Warble,  Little  Bird." 

©CHOTTI8CHE. 

Melody  from  the  new  p'^pular  son^i:  and  dance.    Ar- 
ntoffed'ior  the  pianoforte  by  C.  D  Blake.     Price,  40 
MmiTE,  SMITH  k  CO.,  PiibliHhers, 
Bosiou  and  Chicaj^ 


"THE  BEAUTIPUL   NIGHT." 

SONG    AND    CHORUS. 
Words  by  EARL  MARBLE.    Masic  by  WILL  FROS  V. 


A  pleasing  waits  song  with  choras.— Jfttsico/  Herald, 

One  of  the  most  charming  Tocai  waltses  published 
for  a  long  time  is  *'Bfantifnl  Night."  Tlie  words, 
which  are  bright  and  rhythmical,  are  by  the  well> 
known  Earl  Marble,  and'the  music  is  bv  Will  Frost 
With  a  flowing,  spirited  theme,  enrichea  by  fine  har- 
monisation  and  an  ably  treated  chorus,  the  piece  can- 
not fail  to  become  popuiar.—PAJ^cufe/p/iia  Evening 
Neufi, 


'FI^ICB, 


39  cts. 


WHITE,  SMITH  &  CO.,  Publishers, 
Sostoit  and.  Oliioaso. 


TBEHBLIN&  DEf  DBOFS. 

f^-  TREMOLO ! 

A  SUMMER  IDYL  FOR  PIANO. 

By  f.  If.  BLAKE. 

A    Beautiful    Composition  I 
WILL  BECOME  VERY  POPULAR. 

"Warble,  Warble,  Little  Bird." 

Words  by  G.  A.  White.    Music  by  Ignacio  Martinetti. 
As  sung  in  *'Joshua  Wiiitcomb.'* 

•*A  pretty  and  taking  song  and  dnnce.**~^W/tt(j«*- 
pkia  Chroniele-HercUti 

Mce  40  etsT    WHUS,  SAtlTH  &  CO  ,  Publishers, 
Bobton  and  Ohieago. 
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New  Imericaii  Opera! 


LI6HT- KEEPER'S 

DAUGHTER. 

UBBETTO  BY  .GEO.  M.  TICKERS. 

Music  by  G.  D.  BLAXE. 

» 

Produced  with  great  success,  for  the 
first  time  on  any  stage,  on  June  12, 
1882,  at  the 

Great  American  Casino, 

BOSTON,    MASS. 


Read  the  following  condensed  extracts  from  the 
Boston  Press :  — 

The  melodies  of  the  opera  show  Mr.  Biake*s 
nliility  as  a  song  writer,  and  were  quickly  appre- 
ciated by  the  laPjje  audience  present — Boston 
Herald. 

The  opera  shows  strong  elements  of  success.  — 
'  Boston  Po^L 

An  interesting  story.  The  music  is  pleasing  and 
tuneful,  and  wiU,  no  doubt,  become  popular.— 
Boston  Journal, 

The  music  is  always  melodious  and  effectively 
harmonized.  Both  dramatist  and  composer  have 
spared  no  labor  to  make  an  effective  opera.  — Bos- 
ton Transcript. 

Price  —  score,  words,  dialogue,  and  music,  with 
full  stage  directions,  $1.50. 

Libretto  —  elegantly  bound,  2o  cents. 

Complete  score  and  librvtto  for  sale  at  all  music 
stores.    The  trade  supplied  by 

WHITE,  SMITH  &  CO.. 

Boston  and  CnicAOo. 


MUS/C  TEACHERS  REGISTER. 


rrsxxxtxa   aoxi'xoxa'. 


w* 


ECALLATTfi^iTION 
to  Um  MircHiieiacal 
la  Mtothcr  osiuaia  of  th« 
WouDoT  "Pooto'a  Mmto 
•tmOm't  Pwket  Kt^itmn,  ** 
a  rrrr  ooBvenlrBt  book  fer 
kMpiBC  «  camet  a(«miat 
oftMHaisiTta.  There Ua 
nbrie  drarrr*  daj  ia  lb. 
Tear,  already  aaM.  m  that 
Om  tnohrr  maj  raadilr 
aiark  aU  hb  UaMat.  At 
tk.  aid.  ua  priate4  hcad- 
iasi,  mA  nitm  tn  wkkh 
Ik.  prim  of  laatroeiloa.  per 
kawa,  to  tokaaarluA,  (ba 
amkar  af  Icmmh,  and  to- 


It,  *Ki1«  Airtbrr 

to  th.  rtfht  ar.  ipaera  de- 


OT  OMMiey  TCvciTcd  from  th. 
pripll.  After  a  carcfnl  e«- 
vitin^tioa  of  tlii«  littlt!  ae* 
count  book,  V.  cbccrftillr 
rt^Hmtmend  It  to  all  MniM 


Mbctaif  Jaatwhat 
tbey  mad  for  aa  aaay  and 

'   ««7  of  keeplas 


AB»'a  MOBKAl.  Wo«u>. 


Judo  Traeh 

er'a  Pookct  lUciater,  wblck 
upon  eiaailnatlon,  prora 
to  be  aomrthlnf  that  arcrr 
MuaioTUrhernccda.  It  to 
allttto  book.  aba.  4x7  la- 
ekao,  60  pMH,  ao  rakd  and 
*    that  •  poaplcte 


lyvorkeaaL 

aad  BMthodfcallr  kept. 

Wo  ba««  Barer  aeen  aar 
tblagaf  tbo  khMl  tbat  vaa 
ao  coBptote  aad  praatScal. 
— SoirraBBX  i^^umut) 
HobmalJocbkal. 


•9-  tqie.  4x7  Inebea:  flOpofta:  pagad  and  Indued ;  3 
pavi's  rimrly  mkd  far  laciaonuMhnaa ;  bound  in  olotb, 

%\t\  f.»xlMc  corer.  eiaboofd  In  gold.  i 

VT*  ^  old  by  all  Mii«i<i  I>eaUr« ;  or  aent  to  any  addrros 

H  t  »iiu-4  btatr.  pt  K.«-ot*.  on  receipt  of  75  eta.,  by  Xh^ 

Iti'jUi'.cr,       WU.  t.  loOTE.  Lo*  2C9,  CmTATO,  lu. 


FOLIO.    _ 

choes~mom" 

lUROPE ! 


X.  CtHOICB  COIkliSCTIOH 


£T  FOREIGN  ATTTHOBS! 


CONTENTS. 

Everybody's  Darling,  Ellen bei^ 

Serenade  (op.  16 ),  Eisoldt 

Amaryllis,  *  Ghys 

Ascher'a  Alice  (Simplified),  Fox 

Ronne  Bouche  Polka,  Waldteufcl 

Bolero  Brillante  (Op.  64,  No.  1),  Lcybach 

La  Baladins  Caprice,  Lysl^erg 

Bric-a-Brac  Polka,  Coote 

Coringa  Schottische,  Hemingway 

Convent  Bells,  Spindler 

Carnival  de  Venise,  Schulhoff 

Chatelaine  Waltz,  Le  Due 

Chanson  a  Boire  (Drinking  Song),  Lcybach 

Chanson  Russe,  Smith 

Cadet  Polka  (Donna  Juanita),  •                Suppc 

Norwegian  Wlegvtnlied  (Cradle  Song),  Kiemlf 

Chinese  Serenade,  Fliege 

Danse  Napolitaine,  Smith 

Danulxi  River  (Trans.),  Richards 

La  Sedui^ante  (Enticement)  Yalse,  Langc 

FcHi»t  of  Roses,  Heney 

Fra  Diavolo,  Dom 

Flower  Song,  Lange 

Fond  Hearts  Mtwt  Part,  Langc 

(Javotte,  Dup<mt 

Grand  Val^e  de  Concert,  Mattel 

Oaite  dc  Coeur  (Valse),  Smith 
Jcuncsse  Doree  Galop  (Golden  Youtli),          Smith 

Happy  Wanderer,  Jensen 

Heimweh,  Junginann 

Her  Bright  Smile  Haunts  Me  Still,  Richards 

iMtlian  Mail  Galop,  J^mothe 

L' Innocence,  Voss 

In V  i  ration  a  la  Valse,  Weber 

Idylle,  .              Lysberg 

II  Coniicolo  (Galop),  De  Grau 

11  Desiiierio,  Cramer 

Martha,  Dorn 

Le  Tremolo,  Rosellen 

Turkish  Reveille,  D.  Krug 

Tulip  (Valse),  Wollenhaupt 

Blue  Violet  Mazurka,  Eilenberg 
Boards,  $2;  Cloth,  $2.50.      Sent  postpaid. 

WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON   AND  CHICAGO. 

$10  Worth  of  Music  from  Sheet-Music 
Plates  for  25  Cents. 

Smith's  Musical  Album 

NO.  9.     JUST  OUT. 


VOCAL. 
Over  the  Garden  Wall, 
A  Itird  in  Hand  (Three  Old  Maida  of  Lee), 
Arthur  and  Martha, 
No,  Sir, 

Ye*.  Sir  (  Gnawer  to  "  No,  Sir,") 
IntheGioaminfr, 
Carry  me  Back  to  Old  Virginny, 
Thy  Face, 
Little  Bo  Peep, 

INSTRUMENTAL. 
Everybody's  Darlinr, 
Chop  Sticka  Waltz  (four  hands), 
Norwegian  WeddiDg  March. 
Patience  Waltz, 
^ ,  The  Double  or  Upside  Down  Polka, 


Fox 

Rocckel 

Lloyd 

Wakefield 

WakefieM 

Harriaaen 

Marriott 
Marriott 


Eilenberg 

De  Lisle 

Soderman 

Blake 

HttU^ 


LOIEUAL  DISrOtNT  TO  THE  TBADK. 


W^HITE.  S.111TII   4t   Cf».,  P«bltoh«r«, 


SONGS  OF  ENGUND, 

256  Pages  of  Choice  Music. 


A  Bird  in  Hand.      • 

Ro8^e« 

Heaven  Wuh  Thee, 

Koetkc 

What  a  Liiile  V\rA  Said, 

knedc. 

The  Bend  •  f  the  Kiver, 

BlmMmltti 

In  the  Golde-a  Eventide, 

Fi'sarn 

Two's  Company  Three's  None, 

R«tkd 

Little  Darling, 

SoIKtu 

The  AnE^l  at  the  Window, 

Tew 

Looking  Hack 

SuIBt7i 

Ri'd^  i  1  the  Ni^rht, 

Sal'ivai 

Where  ia  Another  Sweet  aa  my  Sweet, 

SttllJTai 

Grldrii  Davs, 

Oh  Hu»h  1  hee  My  Babie, 

The  Clang  r  f  the  Wooden  Sbooo, 

H^wih'l 

Mew. 

l*ve  Something  .S«ret  to  Tell  Yoo, 

KaM  c 

The  <vd  Love  and  the  New, 

Moacrar- 

The  r.ettpr  Land, 

Cnw.B 

Ore  Mom  in  May, 

RcKh>ni) 

Good-Hv  Sweetheart, 

Hatk« 

Ccme  U-to  Me, 

Unn 

Do  N,t  Forget  Me, 

Aidt 

If 

Pmi 

I  he  Old,  Old  Song, 

L?iort 

The  Mo(h«!t's  Dream, 

SdiiTaii 

1  he  King's  Highway, 

Molkw 

The  Message, 

Blnmentlttl 

Sometimes, 

Sarnrn 

Some  Day, 

WdHa9 
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PROFESSIONAL  GARDS. 


L.  W.  Whbblbb.  161  TminaQt  8i 


Mb.  Chas.  Lb  wis,  7  Peibjun  l^t    Yoiee. 


Mb.  Wm.  Garrett,  7  Jmbm  SI.    Votee. 


F.  D.  8PRAO0B,  I4f  Trtmont  St    ToUm. 


Mai>am  CAFPiAm,  44  Winter  8t.    Voice. 


Carl  PyLOBOBB,  IM  Trgmoat  St    Voice. 


Mba.  Rambtti,  16  Dftrtmoutb  St    Voice. 


JoHB  O'Nbil,  N.  B.  OoBierTatory.    Voice. 


H.  0.  LooAB,  Pia»^  Teftclier,  82  Eiiot  St. 


T,  H.  HOVB,  Teacher  of  Maeia,  Ifl  AllatOB  St. 


Mb.  H.^  Sawtbb.  44  Montjgomery  8r.    Voice. 
JtTLiAir  DoAifB,  Tenor,  95  State  8t,  Boetop,  Maw 
Miss  Sarah  C.  Fishbb,  N.  E.  Con»ervatory.  Voice. 
Madam  E.  M:  D  AHOBua,  879  Oolambas  At.  Veiec 
W.  J.  D.  Lbatitt,  488  WMlilngtoa  St    Piano  and 
Toice. 


J.  W.  Torrik  Teaclier  of  Theory  and  Ptano,  1  HoUis 
Place. 


Mas.  Q.  A.  Adams,  Teacher  of  Singing,  108  Apj^e- 
ton  St 


Miss  M.  J.  Soazoan,  No.  156  Salem  Street,  Teacher 
of  Pinno.   - 


1.  U.  K.  Downs,  Teacher  of  Piano.  Address  While 

Smith  it  Go. 


Mas    Floba  E.  Babbt,  Teacher  of  Singing,  124 
Chandler  St. 


Habbt  Bbmbok,  N.  B.  GonBerratory.     Voice  and 
Tonic  Sol-fa. 


£dwih  Tbowbbidob«  Teacher  of  Piano  and  Voice, 
Vorfolk,  Mass. 


Miss  Lauba  Watbbmab,  Teacher  oi  Piano,  880  4th 
St.,  So.  Bobton. 


Mrs.  C.  N.  Homak,  Teacher  of  Piano,  08  Warren 
St.,  Charlestown. 


MBS.  J.  W.  Wbstob,  Teacher  ef  Vocal  Mosic,  75 
W.  BrooklineSt. 

Mabib  D'Akqubba,  50  Baldwin  Su,  Charleaiown. 
Piano  and  Guitar. 


W.  F.   ViALKJtB,  Masic-nue  Engraver.    Address, 
White,  Smith  lb  Co. 


Louis  C.  Elsom,  Piano,  Singing  and  Harmony,  88 
Fort  AvcL,  Highlands.  


B.  R.  Downs,  Teacher  of  Piano  and-  Singing.    Ad- 
dress,  White,  Smith  it  Co. 


R  F.  RATMOdiD,  Teacher  of  Piano  aad  Organ.    Ad- 
dress, While,  Smith  4  Co. 


Miss  Likda  I^b  Anoueba,  Teacher  of  Piano,  No.  1 
Medford  Street,  Somerville. 


Mr.  W.  H.  Thomas.  No.  81  Johnson  Street,  Unn 
Ttacher  of  Bauo  and  Org»«i. 


Mr.  Uaubt  Cowlbs,  Teacher  of  the  Organ  and  Pi- 
ano.   Box  5.  154  Tr«*mont  St. 


J.  D'Anqubra.  Teacher  ot  Piano,  Uarp,  and  Gnltar, 
50  Baldwin  St.,  ChArl-«town. 


John  A.  Washdubhb,  Teacher  of  Organ  and  Piano, 

MoniroNe  Strn^t,  Vinelitnd.  N.  J. 


Mies.    W.  T.    Paukihboh,  Teacher  ol    Piano  and 
Voire.  60  Alpine  St.,  Hitrblands. 


Miss  JcTUA  A.  Wrlls,  Contralto,  will  receive  papils 
atllor^'l  DoyUton.  B'>ston,Mn9s. 


Mrs.  Anna  MAYHSw-'SofbKDS,  Teacher  of  Piano 
and  Organ,  604  <  otumbns  Avenue. 


Miss  Am  nib  C.   ubstbbyblt.  Vocalist  Soprano, 

Hot«'i  Union,  801  ShaHmnt  ATenoc. 

MR.  11 A  KB  Y  WflEBLBB,  148  A^  TreflMQt  St.,  and  New 

Enifland  G<>n«>erTa'orY,  Mu^ic  Iiall. 
,  '  ■■  - 


■  -           - 
Mrs.  Ahma  Loriso,  Music  Tmeher,  UattMin,  Mass.. 
solicits  the  p;<tn>nHtfe  ot  the  pghllc.        ^^ 

J.  G.  Lbnhoii,  YeHCher  ol  Piano,  Oftfan,  and  1  heo- 
ty.    Addrei^s.  149  A  Tremont  Strret. 

E.  II.  Baxuit,  TcMcber  ot  Singing  and  Piano,  at 
Globe  MnHic  Sdiool,  008  Washington  St 


Miss  Sara  G.  Baii^t,  Piauo,  Sintring,  and  Uarmo^ 
ny.    Aiidnw^  rar«i  Wbtte.  Smidi  A  Co. 


J.  W.  Adams,  Teacher  ot  Voice  CBitnre,  aad  English 
and  Italian  Sinking.  M  Eliot  8r.,  Boom  1. 


Miss  Hdsan  Nbwsojcb,  Teiichcr  of  Piano.    Eliot 
St ,  J  -malra  Plain.    Rpfers  to  L  C.  Elson. 


Mies  Lii  L.IAN  Wk^tbrtrlt,  Teacher  of  Piano.  Ad- 
drpQM  llotH  Union.  801  Shawront  Avenne. 


jjSFebnando  D'AiraiTBRA,  Teacher  of  Piano.  Moslc 
gjbm  90  Union.  St,^  Cbar}e0t»wn.  Vcnns^  fM  per  quav- 
er sit  room ;  $l30  0t  pupir:/  reatdeBce. 


Mb8.  Mmna  Uttlb,  Tsaeher  of  Pfamo  and  Voice, 
14  Edinboro*  St.,  or  care  Whitesmith  k  Go. 


William  H.  Bolfb,  Teacher  of  Pianoforte.  Address, 
ire  Woodward  k  Brown,  890  Washington  St. 


care 


Mbs.  J.  M.  Hall,  Teacher  of  Vocal  Masie— ItaUdn 
and  English  School.    Maple  St.,  Maiden,  Mass. 

Miss  BCat  Aucb  Vabs,  Vocalist  and  Teacher  of 
8inein«r.    Address  New  Ensrland  Conserratonr. 


Mi88  Anna  ^mnans,  Piano  T ^ 

Knist  for  Oonearts,  GonvenHons,  Mnaleal  SoMil 
!.    Address  care  Whi  \  Smith  8b  Co.  ' 


Sio.  L.  D.  Vemtitba,  French  and  ItalLm  Lmgaages 
and  Italian  execntion.    109  Boylston  St ,  Boston. 


FBabk  L.  Cbowbll,  Teacher  of  Piano  and  Organ. 
Piano  pppil  of  Lebert.    OiBce  in  Park  St.  Church. 


Jab.  M.  Tbaot,  Teacher  of  Piano,  Organ,  and  Har- 
mony,  154  Tremont  St.,  or  care  White,  Smith  4  Co. 


Mas.  J.  H,  Love,  Voice  Oaitlvatlon  and  Singing  in 
all  its  Dranches,  91  Holyoke  St.,  oif  Oolnmbas  Ave. 


A.  E.  Wabbbv,  Teafther  of  Pinno  and  Concert  ac- 
companist    Address  in  cars  of  White,  Smith  4  Co. 


Helbn  E.  H.  Cabteb  wiji  devote  her  'time  toGo» 
cert  Engagements,  and  Teaching.  Address  51  Wims 
Arenoe,  Boston,  or  White,  Smith  4  Co. 


Mbs.  a  A.  Gitilmbttb,  Ttacher  of  Vocal  Technique 
and  Singing,  Hotel  Union,  801  Sbawmnt  At.,  Boeton, 


F.  Dbwbt  gives  first  class  piano  in»tmciion  at  rea 
sonable  rates.    Address.  508  Washington  st,  Boston. 

Mbs.  &  H.  Atflbtok,  Piano  Teacher,  948  Broad- 
way, So.  BostoiL    Particnlar  attention  paid  to  begin« 


C.  A.  IBOBAHAM,  Harmony,  Piano,  and  Voice.  91 
Monnment  Ave.,  Charlestown.  Addrsss,  White,  Smith 
4  Go. 


H.  H.  Rich,  Tenor,  Choir  and  Chorus  Director,  and 
Teacher  of  Vocal  Music  Address  care  White,  Smith 
4  Co. 


Mbs.  M.  A.  Kvioht,  No.  8  BoUins  Street,  (or  In  care 
of  White,  Sndth  4  Co.,)  Teacher  ot  Vocal  Music  and 
Piano. 


Mbs.  B.  M.  Nbalb,  Teacher  of  Piano46rte.  Acidreis 
In  care  of  White,  Smith  4  Co.,  518  Washington  Street, 
Boeton. 


H.  M  Smith,  Lynn,  Mass.,  Teacher  of  Moslc,  dealer 
In  musical  merchandise,  4e.    Subscriptions  to  the  Fo- 


Lio  taken. 


Mbb^  O.  T.  Kimball,  Teacher  of  Vocal  Art.  will 
take  a  limited  anmber  of  pupilsi  Address,  eare  White, 
Smith  4  Co. 


PIanos  Tunbi)  and  KarAiMtD  in  tue  mo-i  tborongh  i 
by  competent  worluMn.    Piano*  tuosd  at  any  dii 
dreu  WHITE,  SMITH  &  CO.«  BoMoo.  MaM. 


J.  F.  CHAFFor.,  Pianoforte  tuner,  188  Main  Street, 
Fitchbnrg,  Mass.  Also  dealar  In  Pianos,  Organs,  Stools 
and  Covers. 


L.  A.  ToBBENS,  Director  of  Musical  Conventions  and 
Chor.il  Societies.  Addrsss  in  care  of  White,  Smith  4 
Co.,  Boston. 


JouK  C  Mdllalt  will  take  a  limiti^  number  ol 
pupils  in  Violiq  playing.  Besldenoe,  Hotel  Efllngham, 
Cortw  Street. 


Gbo.  V.  UoBSOif ,  Teachei  of  Baijo  and  Goirar.  Fine 
Instruments  a  specialty.  Address,  290  Shawm ut 
Avf».,  Boitron. 


Miss  Sabah  Lisskbb,  Teacher  of  Piano  and  Sing- 
ing.  Address  care  of  Women's  IndoBtrial  Union,  157 
TremoDt  Street. 


F.  L.  IliLL,  racberof  the  Guilmetto  System  of  Be- 
ispiratorv  aff  I  Vocal  Technique,  No.  88  Winter  Street, 
B  otn  18,  liOHton. 


Uabmony  tauoht  bt  mail.— Uulling's  eimplft  and 
unique  rnetbod.  Address  G.  T.  Dulling,  28  Union 
Sqnarp,  N^w  York. 


Mb.  Hiram  Wildb,  Vocal  Culture  and  the  Art  ji 
Singing.  Addro^s  care  Bo4ton  Conservatory,  154  Tre- 
mont Street,  Boston. 


Miss  L.  E  Bbaimtbbet,  Teachtr  ot  the  Petrr<»ilea 
System  for  tbo  Pianoforte.  Address,  care  of  White, 
Smith  4  Co..  B  is'on. 


Miss  Fanrib  Bicb,  Cornet  Soloist,  off  srs  her  servict^s 
or  concertii  and  <  nterrainmeots.  For  terms,  etc  ad- 
dre*is  Bt  Lowell.  Ma^n. 


Edwin  8.  BirrTELUEiM,  Alb  in  v,  N  T.  General 
Agent  for  all  liadiiig  musieai  monthlies.  Subscripiions 
for  the  FOT.io  n  c<'ived. 


Miss  Katb  A.  BowEKS,  Vocalist  and  Teacher  of  Vo- 
cal and  In^trometiti'I  Music,  and  the  Italian  Language, 
28  Worcester  Square,  Boston 


Mb.  Ubobob  Fox,  Concert  Pianist  and  Teacher  of 
Modern  and  Classical  Music.  Address,  488  Tremont 
St.,  or  rare  White,  Smith  4  Co 


Miss  Amt  Ames.  Teacher  ot  Vocal  Music,  the  method 
of  Wartel  of  Paris,  the  teacher  of  Nilsson.  For  terms, 
address  rare  White.  Smith  4  Co 


Miss  Addib  DbMont,  224  Fremont  St./reacher  of 
Pianoforte,  and  soloist  on  the  Zither  and  Xyk^hone. 
~  "^  for  eoneerts  solicited. 


T.  P.  Btdbb.  Teacher  of  Piano  and  Ornn.  Seloiit 
and  aooompaaist  for  concerts,  lecturea.  4q.  IMrBoin 
of  musical  societies.    518  Washlnsiioa  Si. 


Mb.  U.  8.  Pbbkihs,  TeacLer  of  Vokaa,  Hannony  lad 
Musical  Composition.  Conductor  ol  Musical  Coovo^ 
tions,  Chicago,  PL    Addr 


dress  care  Lvoa  4  Healy. 


Batmobd  db  Akovbba,  PlanofortB  Tuner,  Begn]^ 
tor  aad  Bepalrer,  formerly  witk  Chlckecing  4  8obi. 
Address  54  Biklwin  St .  Bunker  Hill  DIstL.  Hostou. 


LbBot  Moobb,  Bariume  Vocalist  and  Teaeher  of 
Voice  Culture,  can  be  engaged  for  conventions,  eoB> 
certs,  etc.    Address  care  of  White,  Smith  k  Co. 


Miss  Jbitnib  B.  Decatctb,  Pianist  for  eoooerts,  en- 
tertainments, etc.  Will  take  situation  to  showplaoof 
in  ware-room.  Address  No.  20  Garmel  Street,  Coebca, 
Mass. 


Hbvbt  X  PooLB,  Tuner.     Pianos,  Cabinet  Oi)puis| 
and  Church   Organs  tuned,  regol.ited,  and  repfiired 

Sromptly  and  satisfactorily.      Addresa,    care  ¥nuts, 
mith  4  Co. 


Mbs.  M.  E.  Jobhson,  Teacher  ot  bii«in-.;.  Unahded 
and  authorised  teaeher  of  the  Guilmette  System  of  Vo- 
cal Technique.  No.  28  Winter  Scroet,  Boom  24,  Wednet- 
days  and  Saturdays. 


Mbs.  Sabah  E.  Wasoatt,  Teacher  of  Voice  and 
Piano.  Befers  to  Julius  Elchb^re.  J.  B.  Shariand.  Dr, 
H.  E  Streeter.  Address.  130  West  Brookline,  Street, 
Suite  7,  or  care  White.  Smith  4  Go. 


SiokobJakkotta,  Master  of  Singiug.  Music  Snloo  at 
his  residence,Hoffman  House,comer  of  Berkeley  Street 
and  Columbus  Avenue,  suite  No.  4,  first  floor.  Will 
receive  pnpi.s  rom  September  I2th. 


A.  Fabiki,  Voice  Cnlture,  Itilinn  Method,  149  Tre- 
mont Street,  Room  44.  Twenty  lessons,  one  lionr  each, 
875.  Twenty  lessons,  one-half  hour  each,  $40.  Spse- 
Lilty,  concert  and  operatic  stage  stndlea. 


G  W.  VuSTBR,  Conductor  and  Vocalist,  at  Woodward 
4  Brown's  Piano  Booms,  090  Washington  Street  Gdi 
Saturday,  from  11  to  12  o'clock.  Soloists  for  Coaoert 
Conventions  furnished  at  r-aso»«abl^  ratas.    


WiLLLAM  GoocB,  prncticai  piano-tnner.  Piat'Oi 
tnned  and  reiailred  In  a  moat  thorough  and  satisfactory 
manner.  Grder  books  at  Whlte^  Jftmlth  4  Co.'b,  5l6 
Washington  Strict,  and  at  rseld'  nco,  43  Dover  Street 


J.  W.  COOK,  Pnictical  Piano  forte  fttover.  GflSee,  I 
Avery  street;  Stand,  near  the  Adams  Honse;  Hoase, 
No.  10  Haymarket  Plnce.  Pianofortes  and  furaitare 
packed  in  the  bo.«t  manner  for  tniquportatlou.  Furni- 
ture moved  In  and  out  of  the  c\ty. 


EOOfeXB  illATBB'a  Uboah  Stitqio,  reOMV-Ml  to 
148  Tremont  Street  One  of  tha  flnest  orgasi 
in  the  aountrv,  and  advantages  never  before  offered  to 
organ  students.  Terms,  $40  to  800  per  qnBrter.  lU 
organists  and  students  are  Invited  to  visit  th«  Studio. 


John  F.  Wakefibld,  Flute  Moist,  can  be  engaged 
for  concerts,  lycenms  concert  companies,  musical  en- 
tertainments. olchc^tral  performancos  and  ireneral  iios- 
iaess  instruction  on  the  B  »ebm  and  German  system*. 
Terms  very  reasonable.  28  School  Street,  Boom  89, 
Boston.  Mass. 


D.  B  HBifHSasT,  Practical  Tuner  and  E'pairer.  Has 
had  much  experieoco  in  the  best  Piano  Factories,  aod 
tunes  for  many  best  teachers,  such  as  Oit&iood,  8tnu*fi- 
auer  and  others.  Prompt  attention  given  ord«  rs  left  or 
addressed  in  care  of  White,  Smith  4  Co ,  518  Washing- 
ton Srrpcr  Boston 


Miss  Claba  E.  Smabt  is  prepared  to  receive  pupils 
at  Snite  21.  Hotel  Boylston.  She  tenches  Mndamo  Rn- 
dersdorff's  System,  and  calls  attention  to  the  f  •llovio/r 
endorsement:  "  Miss  CI  mi  £  Smart  is  fully  niUhorized 
to  tcich  my  method  for  producing  aud  hicating  the 
Toice  legitimately.    Ermlnia  Ruder!«dorff  " 

OLD  VIOLINS. 

Carefnllv  repaired— new  tope  and  new  backs— by  L  0. 
GROVER,  27  Union  Park,  Boston.  Old  and  new  Tio> 
lius  for  sxile. 


ttrs.  J.  D.  Miller, 

Teacher  of  Dr.  Guilmette*s  System  of  Voeal  Techniqui 
for  the  development  of  the  singing  .nnd  reading  voice. 
Special  attention  given  to  development  of  the  ref|)ira- 
torv  orgnus  One  term  of  Vocal  Technione  will  donble 
the  power  of  reading  or  Mnging  voice.  Private  le««>ni 
given,  nnd  classes  formed.  For  particulars  inquire  lU 
r  17  Washington  St..  Boom  5,  between  the  hours  of  It 
M.  to  6  P.M. 


Caucago  Pft)fesaonal  Cards, 


DeS^s!^  ^"^"^  Vocal  Mnric«id Piano. 


8928 


B^JWE  DAVMippirr,  Piano.    No.  8  Aldine  Square,  or 
White,  Smitii  &  Co.,  188  and  190  State  St 


Whtte,  Soaith  k  Co.,  188  and  190  State  St. 

Otto  J/)B,  Mnsical  Director.    180  Goethe  Street,  or 
WiUte,  Smith  &  Co ,  188  and  190  StateSt.  ^ 

^P:  ?•  BaiTTAN,  Voice  Calture,  und  Piano.      136 
State  St.,  Chicago/ill.,  <^^ White,  Smith  &  (S. 

ru!!?^?u  ^^^'  Cwnet  Soloist  Haverly'a  Theatre. 
Care  White.  Smith  &  Co.,  l«8  and  190  State  St. 

.'«^WM.  ^^!i:'CKj,«-'»no,  Harmony,  and  iJlngini; 
Care  White,  Smith  &  Co  ,  188  and  190  State  8t 

■or  White,  Smith  &  Co..  188  and  190  State  St.,  ChiSigo! 

JfBED  L.  MOBKir.  Piauo  and  Composition.    2406  Wa- 

|»«h  Ave.,  or  White.  Smith  4  Co.!l88  and  iSTstete 


EDWARD  FABIAN 

BXCBETB8  PUPILS  JS 

TOGAL  CULTURE  and  in  ELOCUTION 

itV^w?**  IW  Tremont  Street  Mr.  Frederick  J. 
Ben wah,  the  well-known  mnaical  critic  of  the  New  York 
Timp,  writM  of  Mr.  Fabian's  method  as  follows:! 
««i.S?J.'****?u*""P?*  opportunities  of  forming  an 
2?ii2;.?'i.^.*^'*  value  ofMr.  Fabian's  teachiSg,  I 
Slir?Z^??''i°  *n  extended  experience  I  have  met  io 
IS^iIS^"^ '  */^*  *1?*  ^^'  ^^*^*  ^y  ^*»«  rational  appli- 
cation of  a  thoroughly  rational  method,  snd  the  exer- 
cise of  great  care  and  exceptionally  good  judgment. 
i!!f  *'  ^\  ?i°"".^^.M'-  ^*Wkn  in  pfolnclng,  stwngtbl 
ening  and  beautifying  the  natural  tones.  * 

I  do  not  know  any  one,  either  here  or  in  Europe. 
t?vJt?n  "a  voiM  "  "^  ''"^"S^y  <»»*^«  '^«  *«'k  of  cull 


Mf?^J"^a?^  ^«.S.*^^^  In-tructor  on  the  Guitar. 
MOLake  St,  or  White,  Smith  k  Co.,  188  and  190  State 

«iSfi?;«*^flf*"^J^*'  ili'r*^«y>*  ^°*'c  for  soirees,  etc! 

«.Ji"fiP^^  *•  WHiTTiKB,  Piano,  914  Fulton  St.,  tlhH 
States""  ""^  "*"*  '  ®'"*"^  *  ^^  ^^  ad  190 


N^^;^n5;^'  Timber  of  Music.  Residence,  28 

H.  Abchambault.  Tea  iher  of  Piano.    3300  Cottage 

•«M*^^  ?"**""''  Teacher  Of  Ptano.     bore  Block. 


RATTAN  FURNITURE, 

WILLOW  WARE  &  BASKETS 

Manufactured  and  for  sale  by 

F.    PARTHEIMULLER, 

No.  1  Head  Pl«ee,  near  36  Boylston  St., 

Boston,  Mass. 


"Songs  Without  Words." 

EDITION    PETERS. 
The  following  reeently  appsarwl  fai  the  JMto  TtoMS.* 

rl^ZV  ^™?^  Fow)S.-Messrs.  White,  Smith  k 
Co.  have  recently  issued  a  correct  and  exact  edition  of 
Mendj-lssohn's  "LeIder  ohne  Worte,"  thai  piOTes  that 
America  can  produce  eren  better  work  than  any  other 
country  We  nave  rarely  seen  a  finer  f  dltioo  than 
tnis.  and  can  warmly  eommend  it  to  students  of  all 
grades,  not  only  on  acconnt  of  its  intdneic  musical 
va  ue,  l>iit  for  ito  fine  typographical  appearance.  As  a 
holiday  present  we  know  of  noue  better,  a  special  edi- 
tion haviug  been  prepared  with  a  handsonfergold  em- 
bossed cloth  eover. 

PRZOE: 

Paper,  $1.00;  doth,  $1.50;  FnU  Cloth,  $1 
WHITE,  SMITH  ft  CO.,  Publishers, 

BOSTON  and  CHIOAOO. 


i*,^"^???®  ^  SvKKs    Tcncher  of  Origan  and  Sing: 


lEMDBO  CAHPMABI, 

THE  VIOLIN  VIRTUOSO, 

SILEA  ACADEMY  OF  MUSIC,  281  ColumbuH  AvT 
to  ready  to  receive  pupils  hIso  in  Ensemble  lessons.  . 

ftR  to!k9n?®J"/*y*l^***"**-  Samples  worth  $5  free. 
WO  ^^  iPfcll  Address  Stihsok  A  Co  ,  PorttomlVMe. 


Vi!^n 'Ti.^'  R^''.  Teacher  of  Phino.  Voice  Culture, 
r^^hsi::^^^.  Composition.    Residence,  28  l^l 

*f^*i^«^'  ^^  ?"  Sandb,  Teacher  of  the  Pianoforte. 
MuKic  Booms  nt  Story  &  Camp's,  188  &  190  State  Street, 
Chicago.    Residence:  40  Centre  A  venue.         "'°''^^'' 


Bhown  &  WiNKLEB"8  BAND.  E  .ffagements  made 
tor  all  mns  cal  occasions  at  No.  3U8  State  St,  or 
White.  Smith  &  Co.,  188  and  190  State  St 


Prop.  W.  Williams.  Teacnerof  Org^n,  Vocal  Mu- 
iic,lhorongh  Rase  and  Mui^lcal  Composition.  Care 
White.  Smith  fe-Ge  .  188  and  190Stae8t 


_Mi8B  Nellib  G.  HAyEs,  Teacher  of  t»lano,  OrBan; 
Voice  and  Harmouy  Address  179  Ashhind  Are.,  Chi- 
cago,  III.,  or  White.  Smith  &  Co.,  188  and  190  State  St. 
Geo.  BowBON.  Leiiderof  Haverly's  Orchestra,  will 
take  a  few  pn|)i Is  for  Violin,   -^259  Indiana  Ave.,  or 

tSft  a«d  190  State  St.,  Chicago.  111. 

OmcAGO  QuARrETTB.—Harry  Thomas,  1st  Tenor; 
f^A  '  „?l^'  2"*^  '^•"^''5  C.  A.  Deir,  1st  Bass;  C  C. 
Lefler,  2ndRa««.^  For  terms  and  dates  address  Harrv 
Thomas,  Mi"nger.  144  So.  Clark  S>..  Chicago.  Ill 


177  MIDDLE  STREET.  POBTUND.  ME. 

WILLIAIC  E.  CHAITDLEE, 

DSALEB  nr 

Sheet  Music,  Music  Booics, 
Music  Polios,  etc. 

lustrnction  Books  for  all  instruments.  Orders  taken 
for  all  kinds  of  Orchestra  and  B^nd  Music.  Music  sent 
by  mail.     Your  patronage  is  solicited  at 

177  MIDDLE  ST.,  POBTLAMD,  MS. 


MY  LOVE'S  A  BOVER. 

"WALTZ  80N0,  BT  C.  A.  MTHITB. 

Sung  in  Haverly's  Mastodon  Minstrels  by  Edwin 
Harley.  Beautiful  illuminated  title-page.  Price,  75 
tents. 

WHITE,  SMITH  ft  CO.,  Publishers, 

BOSTON   and  CHICAGO. 


$66 


Miss  Zblinx  MAirraY.  Violin  Soloist,  and  teacher 
2li?i^°°o  YZ^  Concert  engagements  address  care  of 
Tf  hlte  Smith  &  Co.,  188  and  190  State  St..  Chi- 
cago. Ill 


H  S.  Perkins.  Teacher  of  Voice,  Harmon  v,  and 
MnHi«il  Composition;  Condnctor  of  Mnsical  Conven- 
Moiis  and  Festirals.  Mnnical  correspondence  solicited. 
AddrMs  e.arlT.  care  of  White,  Smith  k  Co.,  188  and  190 
State  St,  Chicago,  III. 


A  week  III  yonr  own  town.    Terms  aa<l  $5  oatflt 
free.    Adtlresa  R.  Hallxt  St  Co.,  Portland,  Me. 


BOSTUMERS, 


m^^wL 


m£i: 


Theatrical  Goods, 

BOSTON. 


Latest  Parisian  Society  Music  I 

EVERY    PIECE    A    GEM. 
Republi5«hed  for  Pianoforte  by  WHITE,  SMITH  k  CO. 

THB  BBLUBS  GAI/OP.  by  Etierlen ...!!.;.:  60 

Ordiestra  parts  (large  and  sniaU  ordiestra).  for  isle  by 

WHITMORE  &  BORIS, 

Orchestra  and  itend   Publishers, 
178  Wasliington  Street,  Boston. 


fiitber,  Sleep!  A  Mother  Wants  Tbee. 

Words  by  J.  G.  Holland.  Music  by  Oement  Ry<Wv. 
Price,  d5  cents. 

WHITE,  SMITH  ft  CO.,  PuWisherau 

BOSTON    and   CHICAGO. 

THE  GOOD  TEMPLAR. 

BY   H.    S.    JERKIN©. 

CJontainlni?  the  Odes,  Hymns,  etc.,  in  use  in  L^ges 
of  Good  Templars,  Sons  of  Temperance,  Temples  of 
Honor,  and  other  temperance  societies.  -A  book  that 
no  temperrtuce  family  should  be  without;.  Price,  35 
cents.    Liberal  discount  to  societies  and  the  trade. 

WHITE,  SMITH  ft  CO.,  Publishers, 

BOSTON   and   CHICAGO. 


THE 

STAITDABD 

SILK 

OF  TBM 

WOULD. 


I  A  W^K.  $12  R  day  at  home  easily  made    Cost- 
I  ly  Outfit  free.  Address  Tbvb  4k  Co.,  Augosta,  Me. 


THE 

Boston  Normal  Musical  Institute 

Will  bo  held  Uiis,  the  fifth  seasoQ,  at  • 

BUFFALO,  N.  Y.,  at  OOODFLL  H  AIX, 

For  fiT6  weeks,  beglnnlnf  July  6th,  endliqr  Angtut  9tfa,  1882. 

FAOUL-TYa 

MR.  Harrt  Wit^vlxr.  Director.  Lecturer  on  Vocal  Pliy- 
5J«l«»Ky»  Voice  Ciiltcrc,  Tcacber  of  Voice  and  Sftiirliw.  wad 
Chonis  Conductor.  *    ^^ 

Louis  M AA9,  Mnsical  Pireotor.  hrte  Professor  in  tb«  Lelpxfr 
Ci'fiMTTaton'.  Genuaay.  oonduct  ^r  uf  tlie  Boston  Pbilluinnon- 
lA  OrclU'Stra.  Teacher  of  Piano,  Orchestrallon  and  Musical 
Composition. 

'  M  n.  KUG  BITS  TH ATBR,  of  Ncw  Tortc  city,  Oteaober  of  Orsam 
Hannony.  MnMcal  Composition  and  Con>  terpnlnt. 

Miss  J:.  B.  WALTOx^f  tbe  Boston  Public  Sciiools,  Teacher 
2'«'***«I*1  Metho<i  of  TraclihiK  Mnsic  In  the  Public  Scbools; 
dally  illustrated  »»y  a  clnss  of  fifty  clilldnm. 
_Mi8S  Mariott  h.  Sterns,  of  Boston,  Te««ber  of  BlorattoB. 
Dramatic  Action  and  Poetical  Analysis.  ^"'^^  "  jwotouob, 
_M.  Armakd  Outs.  oC  the  New  EnrUnd  Conaeiratorr. 
Tcacber  ot  tlic  Italian  and  French  Lancuaires,  and  Leetnrar  oa 
Physical  Itejatlonsof  Boun^^H  theSclen«?FAo?MtlSKSr^ 

There  will  be  more  tluui  IfiO  lessons  given  in  the  normal 
course.  In  addiUou  to  tliese,  there  willlie  chooas  and  choir 
practice,  weekly  vocal  rvcitals.  oryan  reduU,  di^smatlc  read- 
jngs  and  tlireemnd  oonperta,  to  ail  of  which  the  stodents  of 
the  Institute  will  be*  entitle<l. 


T0ITIOX  for  the  entire  course.  Including  concerts,  rv^oltals 
-^... » _ jjgjQj     For  full  dcscrlpttf* 


and  otlier  public  ent«rtalomeuts, 
drsalarst  addrsaa  tlie  director, 

Mr.  SARBT  WHRCXBB, 
MB  A  Trcmoat  StnMC  Bmkml. 


Qnstave  Salter's  Compositions. 

(«)  Trolt  Moreeanz  de  Oon«Mrtt 

1.  ••OlM»Q  SoUUdM."  .  .  - 
9.  "BottUMft^e.**  ..... 
S.  "Soavenlr  de  Stockholm." 
W  "Una  Nait  D'ete."  B«verte  Poethm*.  1.00 
(c)  •«AttoiidMkt  PAnroro.'*  Sttwud*.  .  .75 
OD  "'IiMlMlMdeBoirton."  YaliedeOooMrt.  .eo 
0>}  '*WtMaLn  FkrairiirMedeOonflert.     -     •    IJIO 


Bead  what  John  0.  Frennd's  Mutfc  aays  of  thorn: 

All  of  thoM  oompositioDB  afford  proof,  if  such  wero 
needed,  of  Mr.  Satter't  practical  knowledj^e  of  the  in- 
■trament  oi  his  predilection,  combined  witb  sound  mn- 
•ieianship.  He  appean,  however,  to  far  greater  ad- 
vantage as  the  exponent  of  his  own  thoughts  than 
when  dealing  witn  material  gathered  from  other 
sources,  as  in  the  latter  ease  he  is  apt  to  follow  the  ex- 
ample of  those  who  devote  their  attention  to  the  manu- 
facture of  **show  pieces,"  wherein  consdentions  work- 
manship is  of  less  importance  than  abundant  opportu- 
nity for  the  display  of  the  pianist* s  executive  ability. 

The  Trois  Morceaux  are  excellent.  No.  1  is  intended 
to  be  played  throughout  by  right  hand  alone,  and  is 
most  Ingeniously  laid  oat  for  the  purpose.  The  same 
remark  applies  to  No.  2,  save  that  it  is  intended  for  the 
left  hand  alone.  No.  8  is  an  arrangement  of  some 
Swedish  airs  after  a  somewhat  fhmiliar  pattern. 

(b)  A  descriptive  reverie  divided  into  four  seetions, 
respectivelv,  entitled  ^'Entering  the  Forest,"  *'Mooii* 
rise,"  "Sylph's  Dance,"  and  **l£armonies  of  Nature." 
This  is  a  thoroogbly  effective  composition,  the  style  of 
which  occasionally  reminds  one  of  Theodore  Knllak. 
The  '"Svlph's  Dance"  is  especially  good. 

(c)  Another  piece  potsessing  manv  excellent  feat- 
ures, but  the  cooa  is  commonplace  and  entirely  unwor- 
thy of  that  which  precedes  it. 

(d)  A  brilliant  Yalse  that  will  commend  itself  to 
those  who  like  to  produce  an  effect  without  much 
trouble,  as  it  is  not  by  any  means  difficult.  It  is,  how- 
ever,  well  constmcted,  and  undeniably  interesting. 

(e)  A  Fantasia  on  airs  from  Gounod's  opera,  con- 
taining some  good  points,  notably  the  treatment  of  "Dl 
parlate  d'amor;"  out  on  the  whole,  it  is  more  adapted 
to  the  taste  of  the  general  public  than  the  musician. 


WUTE,  site  &  CO.,  MMeni, 

SOSTOJ^  and  CHICAGO. 


Orchestra  and  Brass  Band  llunc 

Just  reedy  for  the  Sommer  SoMon  at  tiie 
SEASIDE   AND    MOUNTAINS. 


ARRANGED   FOR  FUIX  BAND. 

WalU..,..., When  tho  Le&v^i  Upglo  to  TurD..C.  A^  White  .76 

S>alekAt«pJInni«  hy  \\\^  tilr^r. .......... ....,C.  A.  White  J6fS 

enniulo...fD  M^r  UttTe  Uud  We  Lfthl  Her.  .C.  A.  White  JW 

MeTf!b...„.Pgcariotitid  ,.......,.......,*..... .C.  A.  Wlikte  JM) 

QuIckBt^tp.McK'tiU^^bton  tbe  Ltke. C.  A.  White  UM) 

M4r(  h .Clilckff Ln^  Kunur&l ....................  Btuinjtt  .£0 

MArrti Gnmore'jiTrliiiflSjJisl.»...»„»....,C.  A.  White  .M 

iitc^kiit«p.r4J?ipii.l|ED.  Id  t  pjj-u^. ^tlmrry  IVknsh  .fiO 

&rch iTADlioi^  Comjuiinilcir^. ..«..«.,.« Utatce 

Arranged  1) j  D.  W.  Hco  v  08.  JIO 

Maroh......Cf*yton'flOf*nd Arr^by  J.  Jf.  \VaH?ivrijrth  JM) 

GAlop.......WiivDP  «>rtlifj<icemn, .,,...... J.  H.  Wii4«wiuth  JO 

i^vlare  ar  Moon]  l«f lit  M^l  ley^  Inlrflrl  iiol  i\%  "  When 

Tin  ifounlijfhu'^'  "IVliikk,  TwhiklL-  UttJi'  Muir,"  "Mm- 

nL4;8iv«i  BeB*k^''et*i,„„...„Ai:r.  Uj?  J.  IL  Waifiw.tthlJK) 

Folio T  M<-h1|fv.  Kntroiluclns'  *^WIwn  tim  I>l-uv^>»  J^r^in 

tnTiirn.'*"!'!!  Meet  Von  Dar/' "L!*omo  Alimji  B3nm.r>i,*» 

"Siulle  IUt,"«ic. ..,..,, ...,.„,...Arr.  hy- A.  D^kinia  L80 

BMULif  uZ  BiiOM  WoddiD^  ^f  Arrh niake 

Arnng^  \if  J,  H.  Wadjifrartli.  .6% 


g' 


OPEMTHYWIMDOW!'S01SBYJ.L.I}ILBEBT 


lBA.RCAJaOTJLJBl. 


Words  Iqr  Earl  SCarUe.       ICnsle  \fj  Antonio  farini. 


Arransed  for  9  Parts.— 8eeDnd  Violin,  Clarinet, 

Coraet  and  Bass.    Ad  lib.  Parts.— Finte, 

9d  Cornet,  Viola  and  Trombone. 

Pat  Me  In  My  Little  Bed  Quadrille C.  A.  White   M 

Crown  Prince  Lancers  Quadrille W.  E.  Tbomas    M 

Sonndt  from  Boston  Walt»«  (Foil  Orchestra).. Stranas  SOU 
TwInkle^^Twlnkle,  etc.  Medley  Scliottische.  introducing 
'^TwinlEle,   Twinkle    LItUe   SUrs.**   ''Where    Was 

Moses."  etc^ri  Say,  CaHy." Arr.  T.  D.  Edwards    JIO 

LoTe*s Betum  waltzes A.  F.Warren 

Arr.  tor  Orchestra.  Laive,  f  LOO SroalL,  50. 

By  J.  H.  Wadsworth 
Wh«n  llie  Leaves  Begin  to  Tom  Waltc.By  C.  A.  White 

Arr.  by  A.  Daium    M 

In  the  Band  Mnsie  above,  we  wonld  call  eroccial  attention  to 


„— .   jtc~last „ 

this  season's  offering  oX  the^FoUo  Medley,**  which  is  destined 
te  be  equally  popular. 

BXTRA  PARTS,  10  CENTS  EACH. 


TThite,  Ssuth  &  Co.,  Publishers, 

BOSTOIT:  CEICAOO: 

(leWasUnetMiSi.         188  A IM  State  8t 


Tenderly,  in  accenti  yearning, 

Breathe  I  here  ray  tows  to  thee» 
As  the  day  to  ni^ht  is  torning, 

And  tlie  cares  of  daylight  flee. 
Ope  thy  window,  gentle  maiden, 

And  look  down  apon  roe  here. 
As  my  notes  ascend,  love-laden, 

Tinged  with  lover's  dainty  fear. 

Listen  to  my  earnest  pleading  I 

Let  thy  spirit's  rapture  fall. 
Shyly  seeking,  then  receding. 

Waiting  for  thy  lover's  call. 
Listen  to  my  prayer  ascending, 

That  thy  love  will  e'er  be  mine. 
That  oar  souls  m«iy  soon  be  blending 

In  a  peace  and  bliss  benign. 

List,  O  maiden,  to  the  passion 

That  I  breathe  upon  the  night, 
To  the  love-song  that  I  fashion 

In  the  moonbeams'  pensive  light; 
In  the  moonlight's  brilliant  splendor 

Here  I  breathe  my  love  to  thee, 
Waiting  for  thy  whisper  tender 

That  thy  love  belongs  to  me. 


SO    OS^TfPS. 


MARIE  ROZE'S  SONGS 

With  beantif nl  Crayon  Portrait  of  the  Artist  on  the 
title-page. 

Bend  In  the  RlTer Blamenthal  40 

Dinys  for  Thee CsaiMsia  60 

I>ev<»aon Marie  Boge  85 

Thoashts  of  Thee... Tostl  40 

There  le  a  Green  HlU  Far  Away Gounod  85 

The  Rose i-SP?*?!:  *« 

Sleep  On Scuderi  50 

WHITE.  SMITH  &  CO.,  Piiblishers, 
Boston  and  Chicago. 


"B7  AND  B7  TEX  BOSSS  WITHSB." 

SONG. 

By  J.  L.  Gilbert,  composer  of  "Bonnie  Sweet  Bessie." 
"An  exceedingly  graceful  little  song,"  says  Music. 

"FABIS  B7  aASLIQHT  WALTZES." 

BY   C.    D.    BLAKE. 

"A  capital  val^,  tonefal,  easy  to  play,  and  effec- 
tive," says  Mmie, 


Sacred  tong  for  tenor  or  soprano,  with   choms  ad 
libitum.    Price.  50  cents. 

WHITE,  SMITH  &  CO  ,  Publishers, 
Boston  and  Chicago. 


e  c 


C3-OOD-B"2". 


J9 


(FAREWELL.) 

Song,  by  Toeti.     Italian  words  by  Sig.  A.  FarinL 
English  words  bv  Louis  O.  Elson.    Price,  40  cents. 


BIRDS  AT  TWILIGHT, 

MAZURKA   ORACIEUSB. 
By  THOMAS  O'NEIL.     Price,  60  cents. 


$30 

W.  » 


Per  Week  can  be  made  in  any  locality.  Soaie- 
^  ,  tiling  entirely  new  for  agents.  $6  oatflt  free.  G. 
.  INGRAHAM  A  CO.,  Boston.  Mass. 


Oh.  Nan  HT,  Witt  Thou  CifLOff  With  Me.    P. 85 

B'4>niilf^  Siv4>pt  H4r«M|£3,      i^....^... 40 

BiMit  of  Mv  l-over.    l> '...;  85 

D^p  In  th(»  ViiaeiF*    C-...^.. 85 

Buppv  iJttlf*  MAldpn,    F. 85 

Ovi^r  (li<5  UytMAiid  r^r  A^vmj.    O ^ 85 

Oil.  Ye«t  So  It't^ll  and  Tenderly.   Aft...... 85 

Bf?  ThAt  1  Lov^isTrue.    Ab 85 

My  11  Curtis  With  Thee,    a 85 

BoYF  LonjT.    m. ,,..,... 80 

Stay,    Ei ,.„ 88 

FfiirNul.ThyOcKl  IsKfwr.    Eft 85 

Not  A>«pArrow  t-^OLltfltb,    Aft.    B.. 40 

T*-ll  Iti^rSo.    S.ty 85 

Walrliiff  ForTh^M*.    Dfr.. „ 40 

Thoui!:)i  Loi«t  to  ^^Jrht  to  U emory  Dettr.   0 85 

Fvar  Not.ThjrGiHftBNe&r.   Aft 85 

Br^'H  <^lTne^^oMor«.    K... 85 

Brav#-rMrM>al£,    tJy... 85 

BiiUl*!  Kins.    E& ,^ 40 

Whrn  W4' Arf*  TArti^d^    O.....T^ 85 

Whnn  \oi]  VWrc^ff'VtiTit^c^a,  MaCKia*    Aft 85 

Lltili^  Hiiliiy'ii  An*»viH'r.     h' ,. 80 

Ko  I'iitiH  l.fki?  the' <»ld  Time.    Q 85 

PaAHlnff  or  thF'Ctoud.    AJ> 40 

BiHi%>M  It  (h^Kbbaud  I^ow.    A 40 

Wi-Two.    <; 40 

"fliMl»>*rt  My  Mn  T  nTrST    Troe.  Scotch  Love  Ballad. 

A* 40 

When  iKissed  Thee.  My  I>arllns.   Ballad  ta  Aft...  40 

Anirel  Eyea  Ballad.    Aft.'. 8£ 

Aoroas  the  Harbor  Bar.  Key  of  O ^ 40 

The  lAsa  on  Shore.    D.   Tenor  or  Sop 40 

She  Lasa  on  Shore.   Bft.  Alto  or  Bar 40 

,^Stranae.  Btranspe  Bream.   F.   Alto 50 

Ijhr  Ain  Bonaie  Mary.    f. .« 50 

ThoQ  Art  Mt  Oolde.   Bft.  Alto.)  «- 

In  Him  Confldinc.    E.    Bop.      f *• 

Warrior's  Bream.    Bar.orAltp 85 

rs  Cry.   Ten.  and  Bar.  or  Sop  and  Alto 50 

..jedBnett.   Ten.  and  Bar 50 

er  the  Bonndlees  Sea.   Sop.  or  Ten.   F 40 

le  Laaeie  I  Lo*e  the  Best.   G 40 

--le  Silver  8hinln«  Shore.    Eft 40 

By  and  By  the  Rosea  Wither 85 

OntwArd  Bound.. 85 

^^?lgjraS^£ig?aV°K£y ^^^  oet>vo  fonn.  wHU  ^ 

All  popular,  with  a  steady  sale.     Sent  postpaid  on 
receipt  of  price. 

BUNCH   OF  ROSES. 


Thonirhts  of  Ho 
tnme. 


»Noe- 


A  set  of  Easy  and  Beautiful  Pieces  for  the  Piano- 
forte, by  CHARLES  D.  BLAKE.  Colored  Lithograph 
Title  Page.    Price,  35  cents  each. 

Fresh  Violet  Walts. 
Happy  Home  Galop. 
Dandns  Fairy  Bedowa. 
Happy  Heart  Walts. 
Sweet  Thonirht  Polka. 
Sunset  March. 
FalryBream  Sohottisohe. 
Bed  Rose  Bedowa. 
Daehinc  Steed  Oalop. 
LitUe    Bird's    Funeral 


WhlppoorwlU  Polka. 
Daaelnc  Wave  Walts. 
Flowers   of  May    Noo- 

tume. 
Just  Jolly  Galop. 
Little    Willie's    Gloff 

Banee. 
Moss  Rose  Walts. 
LltUe  Sweetheart  P»lka. 
DolUe  Bay's  Mareh. 
Balnbow  Walta. 

GREAT  FAVORITES!    Sent  postpaid  on  leceiplof 
marked  price.  

WHITE,  SlIITH  &  CO., 

as  Wsshlngton  Stn  Bostoh.    US  A 190  Bute  St.,  Cuicaoo. 


HAUNTING  MEMORIES! 

SONG  AND   CHORUS. 

Written  and  Composed  bj  Frank  N.  Scott. 

DSDIGATXD  TO 

STELLA  BBEESE,  OF  PinSTOH.  PA. 

Twilight  shadows  gather  ronnd  me, 

Swiftly  falls  the  gloom  or  night. 
Memories  of  the  past  have  foand  roe 

Blending  pictures  dark  and  bright. 
See  them  as  they  pass  before  me. 

Each  more  vivid  than  the  last; 
Twilight  shades,  how  ye  restore  me 

Haunting  memories  of  the  pasL 

Chobus: 
See  them  ns  they  pass  before  met 

How  their  spe'lls  are  o'er  me  cast; 
Twilight  shadfs,  how  ye  restore  me 

Haunting  mem'ries  of  the  past. 


Price  40  Gats.  Seit  putiaU  si  reoipt  tf  iria 


TIBEAUTIFIMHT. 


SONG  AND  CHORUa 
VtrimfEiBLIilBlE.    IlSlttf  WILL  FROST. 


'RMid  tli#  tollewiaig  —dowemenft 


A  pleMlBg  wallB  MWff  wltk  okMrM^JAMleal  IbraM. 

Vbw  Muno.— We  biiTe  Josl  rwelred  from  ih«  pnbUih- 
•n,  White,  Smith  ft  Co.,  Boston,  the  Sonc-Walts,  with 
eheru,«'BeAatlfal  Night,"  with  words  bjBerl  Msrble.and 
nnsle  hy  Will  Frost.  From  the  high  praise  bestowed  on 
this  eomposltlon,  it  is  hoped  it  mAT,Tn  a  short  time,  be  pro- 
daoed  before  the  Honurt  Association.— i{kAmoiid(  Pa.)  .Ai- 

We  acknowledge  the  reoelpt  with  the  compliments  of 
Messrs.  White-Smith  *  Co.,  the  Boston*  mnsic  pnblisliers, 
of  a  copy  of  Earl  Marble's  Utest  song,  **The  Beaatlfnl 
Night."  It  Is  in  the  author's  happiest  Tela,  and  Is  proving 
Terj  popalar.~i>taifVleM  {H.  J.)  MleHn. 

Bsrl  Marble  has  composed  a  racy  Tocal  walta  which  has 
been  set  to  moslo  by  Frost  and  published  by  White,  Smith 
ft  Co.  of  Boston.  It  is  called  •«Beantirol  Night,"  and 
sparkles  like  the  efenlng  star  on  a  crisp  atmosphere^— A. 

From  White,8mith  ft  Co. of  Boeton,ls  reodred  a  charm- 
ing song  and  choms  called  ••Beaotif  al  NlgU,"  the  words 
by  Sari  Marble  and  the  music  by  Will  Frosk  The  song  Is 
a  waits  movement,  and  Is  destined  (o  beoome  extremely 
popular.  Th4  words  are  a  dainty  little  poem  In  Mr.  Mar- 
ble's graeef nl  style,  and,  contrary  to  a  great  many  popnlar 
songs,  are  of  equal  yalne  with  the  mnsic,  not  only  from  the 
■eanment  they  eontain,  but  from  their  smooth  and  flowing 
rhythm.— fTotMn^Am  (i>.  C.)  RepubUcam, 

One  of  the  most  charming  vocal  waltaes  published  for  a 
long  time  Is  '•Beantlfal  Ktght,"  just  Issued  by  White. 
Smith  ft  Co.  of  Boston.  The  words,  which  are  bright  and 
rhythmical,  are  by  the  well-known  Sari  Marble,  and  the 
music  is  by  Will  Frost.  With  a  flowing,  spirited  theme, 
enriched  by  fine  harmoalsatlon  and  an  ably  treated  chorus, 
the  piece  cannot  tall  to  become  popular.— PMIcMleipMa 

We  are  ibbiVted  to  the  versatile  author.  Sari  Marble,  for 
a  copy  of  "Beahtirol  Night,"  a  vocal  waits  song  and  choms 
md  UbUmn,  WorA-  >y  Sari  Marble,  music  by  Will 
Frost.  Both  words  and  music  are' of  a  good  deal  better  or- 
der than  that  which  enters  into  most  of  the  songs  of  the 
day,  and  should  commend  "Beautiful  Night"  to  pnbUo 
favor.— JT^eoalecl  RaUwaif  Jommal. 

We  are  Indebted  to  Sari  Marble,  editor  of  JbUo,  for  am 
Mtograph  eopy  of  a  charming  song  and  chorus  entitled 
••Beauttful  Night,"  which  should  meet  with  a  lai«e  de- 
mand In  these  days  of  lesthetlo  longings  for  the  "Beauti* 
fnl."  A  dainty  and  meritorious  llttiepoem  hf  Mr.  Marble 
forms  the  words,  and  the  music  Is  by  Will  Frost.  Price  86 
oents.  White,  Smith  ft  Co.,  Publishers,  Boston^— i\rMTis- 
UtenBeraid. 

Through  the  ooartesy  of  the  pnbllsbers.  White.  Smith  ft 
Oo.  of  Boston,  and  of  the  talented  author,  Earl  Marble,  we 
have  received  a  eopy  of  that  dellgtitful  vocal  waits  and 
song,  «The  Beantlfiil  Night."  Mr.  Marble  has  won  by  his 
many  compofltlons  aflne  reputation  as  a  song  writer  which 
will  loee  nothing  by  this,  his  recent  effort.  The  sons  is 
dedicated  to  his  charming  daughter,  Miss  S*  Agnes  lutr- 
VU^JhHrU»0Umilf.J.)Bnterp^ae. 


Sent  postpdd  on  receipt  of  prlpe. 

Wa,  SHM  i  CO.,  FHUers, 

SOSTOJT  and  CJ^ICA&O, 


EASTBURN'S  SONGS. 

AmaADiMOk 
HBdkBT  CAimOT  VOBAMT ,  «#% 
Word!  tf  bolk  ^ 

by 


Hmto  Is  a  BOW  daiMiiil  for  IMm  Mmgp  by 
r.)  AeyirebsMttfkilMBdtottelilBg. 

^  WHUBtSMmtftOO, 

Boston  and  Chicago. 


STANDARD  COLLECTION  OF  THE 

FQIEST  BOOKS  ITER  PUBLISHED. 


Oema  of  the  Walts. 

The  most  popuhir  Waltass  of  Strauss <  Waldtettfel»  Xji^ 
mothe,  Faust,  Besoh,  Tlione,  Blake,  Zlkoef ,  D'Albortp  fto. 
Price,  $a.OO. 

Organ  Melodies. 

AU  the  BOW  and  standard  melodies  are  oonlahied  In  tUi 
Tolnmoy  properly  arranged  for  the  Organ.   93.00. 

Snet  Qems. 

The  popular  works  of  Blake,  Lango,  Yon  Bnppe,  Bndlk, 
Soderman-SponholtB,  eto.,  for  Pianoforte,  Pare  oere  pre- 
sented in  the  most  pleasing  and  satisfactory  manner.  Pnoe, 


Olnster  of  Znglish  Songs. 

A  carefully  selected  collection  of  the  latest  and  most  pop- 
nlar Songs,  Duets  and  Quartets.  Bverypieooagem.  Price, 

(hms  of  Foreign  Song. 

The  standard  Oerman,  French  and  Italian  songs  and 
duets.   English  translation.   Price,  $2.00. 

Plantation  Songs  and  Jubilee  Eysms. 

By  Sam  Lucas,  James  Bland,  G.  A.  White,  Dan  Iiewls, 
Harry  Bloodgood— all  favorites.  Price,  paper,  91;  board, 
92.00. 

Blake's  Dollar  Violin  and  Piano  Sneta; 

All  the  popular  Songs,  WaltMS,  Polkas,  Galops,  Marehea, 
eto.   Prioe,  91^)0. 

ICodel  Class  Book. 

ByH«8.FSRKnnu  For  elementary  elasse%oonTeotlons, 
choirs,  mnslcal  Institutes,  concert  nee  and  the  soolal  eirele. 
New— Jntt  issaed.   Price  76  cents. 

Soenes  from  Childhood. 

^r  BosBBT  SoHDVAnr.  The  only  correct  edition  of  this 
eelebrated  work.   Price,  60  cents. 

dementi's  Sonatinen. 

(Bdltlon  Peters.)  Without  donbi  this  Is  the  finest  edition 
published  and  Is  absolutely  correct.   Prlcci  00  cents. 

Sohxmiann's  Allhun. 

Clasileat  nrasle  for  beginners  on  the  Pianoforte.  Beanr 
tifnl  and  correct  edition.   Price,  60  cents. 

Old  Time  Favorites. 

A  ooUeetlen  of  old  and  ffamllUir  tnnes  and  melodies  from 
all  countries,  l^asily  arranged  for  pteno  or  cabinet  organ. 
Price,  boAd,  91^;  eloth,  91*60. 

Blake's  ICodel  Sohool  for  the  Seed  Organ. 

By  COAS.  D.  Blaxb  and  C.  A.  Writb  (the  anthOta  of 
WUteni  New  Method).  This  is  the  largest  book  of  the  kind 
published,  and  contains  more  good  music,  larger  vari- 
ety, and  Is,  withal,  more  plainly  arranged  than  any  slml- 
larwork.   Prlce,92JK». 

N.  B.— In  ordering  any  of  the  above  work*  be  evre  and 
Mate  the  ptTBueHSn'B  kaki  l>LAnii«T,  as  in  that  way  yon 
will  avoid  disappointment  and  get  the  best. 


WHITE,  SMITH  &  CO., 

CmOAOO:     PtKl>Ii«]ker«y     BOSTON) 
188  ft  100  Stale  St.  »lt  Washington  SI. 


2SrEI"V7*   SOI^C3-S 


Sir  Z2* 

lB] 


£[•   SAXLiX3ir« 


■A  (Dearest  One,  €k>odN1KM)A«. 

p^J^-^'S^Aai-;::^ 

',  A.»M...*.....*.t*rM»tt«««.«»^ 

Bong).. M  •...••••..%«■ 
Suve  to  IM  populsnp.    PubttekAd  W 

Szxxitli     < 


BOSTON: 

9M  Washington  Bl. 


CRIOAGOi^ 

see  Sv  1^0  Dm*e  i^m 


FOTFODBBI  DE  COKCEBT  SU. 

VERY    POPULAR. 

PtnafoTe.,....«*«>.«-^*»^. ..'........ .91.00 

Aidft .  75 

Itaim*  in  the  Wood* 1.00 

BrllH  of  Conuiirlllo... 1.S5 

Ohllpnrlc 75 

GLrnlU)  GtrpflA..... 1.00 

I,a  Ftlte  dct  >tA4:lamfl  Antot... 75 

I^A  JoUa   FArfUlllUUBO.*«..n,..  •••.... 1.00 

£dhoa£rln^-..  .** .-.,*.,* • •.•••••..  00 

Jf-idam  L'Arclitflac,*.* 65 

Btoc^csLfxriu..^.^. '...',.*. #.»*i..*«.. •.... 1.00 

Pnttl  and  Vlrfftnltt.. ,.,,.,,»». 75 

]>niin  Major eDftnglitflTt**. • 75 

mtl4^  Dukq  ....t.,,4.*,i.,«a.»4..... •  1.00 

Iiih  Bin*cottO.**«.*i*4«***i*k*ik.4*.M...... ••••...*....  1.00 

OllTl^tl4^..... ,...,.,,**,..«» 1.00 

Bcfi  (j'lid^ti lit*. 4. *«.&i«*tpi. ■*«.*.. .••9..M.. ..........  75 

PiAtLf  nii-o  —  *,».<*«.» 4-.*.* ••••.••.• 1.00 

Hnkj  »ncl   Kielit<«.*«»H,.4.4«*»>« ••  75 

Prettj  Ca&tlii«Hir»«.. 4^* ■■■»*.»..• «• —  75 

These  potpourris  eontala  all  tho  favorite  airs  from  their 
reepeetlve  operas. 

Four  Hands  Potpourris  de  Concert. 

VUlo  do  Mndsm  Angrot ..- Sl.OO  . 

I<n  JoUe  Fnrftunenso. 1.S5 

I«n  Madnwi  Arobldiio. •.•.•••.•..•..••••.. ..•.•.••.  1.00 
lA  Mnsootto « 1.25 

v^uvease.... .••..«•.••••••.•.••.•...•.••.... ............  i> w 

Patlenee • 1.95 

Guofle  Glrofln 1.00 

These  are  the  established  favorites  for  the  piano  of  the 

mnsloal  pubUe.  Liberal  diseonnt  to  teachers  and  the  tradOi 

for  ioliool  exhibitions,  concerts,  eto. 

WHITE,  S1£IT^.  ft  GO.,  PnbUshers, 

Ste  Washington  St.,  Boston,  Mast. 

THE  OWAliMmG  SET  OF 

WALTZES 

J  Uidflf  O  U  'X'. 

Danced  Everywhere. 

"Paris  by  Gaslight" 

(PAXIS  AU  OAZB,) 

By  CHARLES  D.  BLAKE. 

mwtntted,  with  an  Elegant  Colorod  TItIa 
Fag»-75  oents. 

y UBT.iTfll  FTKO   B7 

WHITE,  SMITH  ft  CO^ 

BiMton  and  Cbioaso. 


THE  GOOD  TEMPLAR. 

S-S*  B«    0.  PJSRKUifiU 

Oontaimng  the  Odse,  Hyntti,  eli.»  la  ntete  Ledges  of 
Oood  Templars,  Sons  «C  Teasyeta^ie,  Tangles  of  Honor, 
and  other  TempecnneeSoeietles.  A  booh  that  no  tvaper* 
aaoe  famUy  ehonld  be  withom.  Prlsa,«  eenii.  Ubenl 
dlsoonnt  to  soeleties  and  the  trade. 

WHUa,  SMITH  a  00.,  Pnbnshen, 

Boston  and  Chkngo. 


"rieQtlie  Stars  aiiiStMiii  Brisr 

OlWCMUCT  WAI.TS  BOKO,  TBOIa. 

WAX.T2  MMXLLJSJKTm.  Oa  Ola. 


BT    CHAS.    D.    BULKB. 


Oaoof  1 


vnltn  songs  pmbmhed  by  fMi 

WMiTB,  SMITH  a  ca, 

Boston  and  Ohleago. 


nAHOSTUNBD 
and  lepaived  la  the  most  thoiongh  m 
taatwoikmea.  Pianos  tuned  at  any  ^' 
WbllB,  talth  a  Co.,  Boflton. 


bjeonipe* 
AddieMb 


»MON    &    CO., 

Sneoesaors  to    -    -    -    SlUOir  BBOTHEBS, 

OTTAWA,    ILLINOIS. 


i^Libvs  dEaigr  ATTi  s: 


Z]bT 


Sheet  Music,  Music  Books,  Pianos,  Organs, 

^nd  Musical  Merchandise  of  Every  (Desoription. 

Any  Music,  by  any  Publisher,  can  be  furnished  at  the  Shortest  Notice. 

U  LjCSGE  jiJVQ  COMfPLETE  STOCK  of  the  PubHeations  of 

WHITE,  SMITH   &  COMPANY,   BOSTON, 

ii  kept  constantly  on  hand,  and  will  be.  ftumished  promptly  and  at  best  possible  lates  to  all  Western  Deal- 
ers, Teachers  and  the  public  generally,  who  may  find  it  metre  conveniimt  and  time-saving  than  to  ordei 
from  Boston. 

All  NEW  MUSIC  received  as  soon  as  'published. 

Attention  is  invited  to  our  unrivalled  stock  of  MUSICAL  INSTRUMENl^S. 

Agents  for  the  JB^OXjXO    ^^^  leading  musical  journal  of  America. 
Send  for  our  Catalogues  and  Terms, 


SIMON  BROTHERS,  .   .  Opera  House,  Ottawa,  Illinois. 


Sbepberd  Bey's  Firei eil  to  His  Fleck 

Alpine  Idjl  for  Pianoforto, 

PRICE,        -        -        -        60  CENTS. 
BtoganUy.  Illustratod  Titto  Page. 


Mr.  Bliike  conriden  this  one  of  bis  best  efforts,  and 
onr  best  critics  unite  in  its  praise.  The  piece  is  espeo- 
lally  adapted  for  teaching  parposeft,  as  it  has  a  very 
beautiful  melody,  which  will  at  onoe  attract  the  pupil's 
attention. 

Don*t  fan  to  Include  this  piece  in  your  next  erder. 

N.  B.— The  same  has  also  been  arranged  lor  two 
performers,  and  is  a  very  effective  exhibition  pr  con- 
cert piece.    Price,  Sl.00. 

For  sale  at  all  music  stores,  or  sent  post-free  on  le- 
feipt  of  the  marlced  price. 

bflie  Greenest  Groftli  Of  tliela;ti]iie. 

ROMANZA. 

Foem  by  A.  O.  Swinbsme.    If  nsle  by  M.  J.  Meraer. 

Pianoforte  arrangement  by  Karl  Men.     Dedicated  to 
*  •*»  Pease.     Price,  36  cents. 

WaiT^,  SMTTfl  &  CO.,  Publishers, 


OVER  THE  BUiLOWS; 

Iben  Starry  Eyes  Leek  on  the  Sea. 

SOMO,  BT   HSHRY  TUCKBR. 

Sung 'by  J.  Garland  in  Hareriy's  Maatedoa  Min- 
strels.   Price,  85  cents. 


Lullaby,  Baby,  Up  the  Tree-top. 

BY  C.  A.  WHITB. 

A  charming  song  in  D;  also  arranged  as  a  dnett  in 
D,  suitable  for  children  to  sing  at  home  or  at  eoncer. 
Combining  Mr.  White's  popularity  and  the  feekng  of 
the  old  nursery  song. 

eiopro»  ao  ots.    x>TJz:xrr»  as  ots. 


Blake's  Primary  School 

rom 

FIMO  KSb  REED  ORaAN, 

BY  CHARLES  D.  BLAKE. 

IN    PRESS. 

Wnrn^  smith  &  OO.,  Publishers, 

finaton  anil  nbimiAA. 


LITTLE   BEAUTIES! 

A  new  and  brilliant  tot  of  easy  pieces  lor  the  piano- 
forte, by  Clilude  de  Haven.  Ten  in  alL  Each  ens 
with  a  beautiful  ehiomo  title-page.    20  oents  each. 


When  the.  Leaves  Begin  to  Fall. 

WAJLTZ  80N0  BT  a  A.  'V^MITB. 

Another  great  luecew.   Ohiomo  titl»fag«.    Pries  71 
cents. 


PIANO  AT  SOME. 


A  new  set  of  easy  brilliant  pieces  for  the 
TwelTe  in  the  series,   tt  cents  each. 


BIRDS  AT  SUNRISE. 

POUCA  BRILLAWTB. 


By  T.  H.  Hove,  anOior  o(  «<Gdld« 
Price,  00  cents. 


"BEST  SHOT  SARCN.' 

ARFtATfOBD  BT  B.  M.  BAIL.BT. 
A  characteristic  eompoeitien.    Price,  80  wsKm,\ 
WBTTB,  SMITH  h  00.,  Publisheif, 


A  JOURNAL  OF 


ii%  3rmin,  ^rl   mh    ^i 


18S  AND  190  STATE  ST.  1516  WASHINGTON  STREET. 

^NEW  ENaLAMD  NEWS  CO.,  14-20  Franklin  Street. 


NexT  ^mlt.    AM  EH  IC  AX  NKWn  CO. 
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A  SUMMER  PICTURE. 
The  East  Wind  sent  his  hosts  ashore^, 
And  marshaled  them  in  gray  plat<>ons, 
Not.witli  the  rush  and  dreadful  roar 
The  North  Wind  shew  so  many  moons 
A  gone,  hut  subtle,  quiet  still, 
As  where  a  strong,  o*erruIing  will 
To  shrewdest  sense  is  clo  e  allied. 
Bnt'subtler  still  the  sun*s  rays  fell 
With  heat  intense  on  every  side, 
Till  backward  bwept  the  seaward  swell, 
And  skies  of  gray,  so  raw  and  coltl, 
'Twf  en  flanking  winds  from  south  and  west, 
And,  through  the  blue,  from  rays  of  gold 
Tlie  sun  sent  shimmering  from  his  crest, 
Took  on  a  sweet  and  pearly  tone. 
As  though  kind  nature  they  would  ask 
Their  wayward  conduct  to  condone. 
And  thenceforth  all  should  smile  and  bask 
'Neath  such  effects  of  sea  and  sky —  • 
That  to  a  pearly  distance  reach  — 
As  Richards  paints  where  seargulls  cry 
About  the  sturdy  Newport  rocks 
Wliere  restless  waters  rage  as  though 
The  sun  was  at  the  equinox; 
Or  on  a  placid  Jersey  beach, 
Where  waters  staid 
As  Quaker  maid 

Advance  in  stately,  half-checked  glee, 
And  then  recede  in  mystery, 
With  sibyl  breathings  soft  and  low. 

Eabl  Mabbls. 


IN  THE  GLOAMING. 

"In  the  gloaming,  O  my  darling  I 
When  the  lights  are  dim  and  low. 
And  the  quiet  shadows  {Ailing 
Softly  come  and  softly  go.'* 

Tlie  girl  who  was  lightly  singing  the  quaint,  low 
melody  of  these  words,  leaned  over  the  railing  of 
the  long  veranda,  and  stilled  her  song,  as  a  firm, 
ringing  step  sounded  on  the  graveled  walk,  and  a 
tall,  lithe  figure  came  springing  to  her  side. 

"All  alone  in  the  gloaming,  O  my  darling!*' 
he  whispered,  with  an  accent  which  showed  he 
had  a  right  to  say  it. 

'*Yes,  Harold,  until  you  came.  Shall  we  go 
in?" 

**  No,  the  night  is  so  lovely,  suppose  we  walk  in 
the  garden  a  few  moments.'' 

She  took  his  arm,  and  went  down  the  steps  with 
him.  '*  I  have  a  bit  of  news  for  you,"  she  said, 
as  tliey  strolled  down  the  wide  path. 

"Indeed?    What  is  it,  Elinor? " 

"  My  sister  Oracle  comes  liome  tomorrow." 

"Docs  she?  I  thought  she  was  not  tlirough 
BChorl  yet." 


"Slie  is  n't.  But  her  health  has  failed  so  that 
papa  thinks  she  liad  better  give  up  study.  He 
went  to  New  York  for  her  today." 

"Well,  I  suppose  you  are  very  glad,  Elinor," 
and  Harold  P'ree  sighed  lightly  as  he  spoke. 

"  Yes,  I  think  I  am.  You  know  Grade  is  only 
my  half-sister,  the  daughter  of  papa's  second  wife, 
but  she  is  a  lovely  little  creature,  and  so  good  and 
gentle  that  we  have  all  spoiled  her.  I  suppose  it 
is  partly  owing  to  her  ill-health.  She  nevei  was 
strong,  and  now  papa  and  mamma  botli  are  very 
uneasy  about  her.  But  I  don't  think  you  are  glad, 
Harold,  or  you  would  not  sigh  so  deeply." 

"  Did  I  sigh?  Well,  I  don't  want  to  be  selfish, 
Elinor,  but  I  confess  I  did  think  that  the  introduc- 
tion of  a  third  person  would  spoil  our  happiness. 
You  know  we  have  not  even  told  your  father  our 
secret  yet.  O^  course  we  won't  have  so  many 
sweet  hours  together  when  your  sister  comes." 

"Oh,  you  don't  know  Grade,  Harold!  She 
won't  interrupt  us  at  all.  unless" — and  she 
glanced  with  an  arch  look  up  into  his  handsome 
face — "unless  she  takes  you  away  from  me,  he- 
cause  she  is  so  much  prettier." 

"Elinor!  you  know  there  is  no  danger  of  that." 

There  was  no  danger,  Elinor  felt  sure.  Yet 
somehow  her  heart  sank  like  lead  when  she  had 
tAken  h*r  lovely  little  sister  up  to  their  own  room 
next  morning,  and  Grade,  resting  on  the  sofa 
after  her  travel,  said,  — 

"  Nell,  who  is  that  splendid  fellow  who  met  us 
at  the  depot?  Papa  introduced  him  to  me  as  Mr. 
Free,  but  lie  called  him  Harold.  I  want  to  know 
who  he  is?" 

"  Why,  he  is  Harold  Free,  that 's  all,  and  quite 
a  friend  of  ours,"  said  Elinor,  putting  away  Gra- 
de's things. 

"  ^at  who  IS  he?  High  or  low,  rich  or  poor? 
And  where  does  he  live?"  persisted  Grace. 

"He  is  of  a  fine  family,  t  believe,  and  quite 
wealthy,  if  that 's  what  you  mean.  Grade.  He 
and  his  mother  bought  the  Wiley  place,  and  live 
near  us,  you  know,  so  they  come  here  often." 

"What,  that  fine  old  place!  Then  they  ate 
somebody!  Well,  Nell,  I  hope  he  isn't  your 
beau!" 

"Don't  possess  sudiathingl"  laughed  Elinor, 
busying  herself  at  a  drawer,  that  Grace  might  not 
see  her  burning  blushes. 

"Glad  of  it,"  ratUed  on  the  child.  "I've  ap- 
propriated him  to  myself,  for  I  never  did  see  a 
more  splendid-looking  man!  I  fell  in  love  at  fixst 
sight." 

"Then  if  you  want  him  to  return  the  compli- 
ment you  must  rest,  and  try  to  sleep  for  a  while, 
so  as  to  be  bright  and  fresh  this  evening,"  said 
Elinor,  gayly. 

She  darkened  the  room,  threw  a  shawl  overt  the 
pretty  child  on  the^ofa,  kissed  her  and  left  her. 

"Papa  is  right,"  she  said  sadly,  as  she  went 
down-stairs.  "  Gracie  is  not  long  for  this  world. 
Wc  must  make  her  happy  while  we  can.    And  I 


clearly  foresee  thai  I  shall  give  my  happiness  up 
to  her." 

Elinor's  prophecy  was  not  a  false  one. 

In  a  short  time  Grade's  preference  for  Harold 
Free  was  plain  to  be  seen  by  every  one,  and  the 
noble  girl  had  made  up  her  mind  as  to  her  course. 
But  she  did  not  act  until  one  day  her  father  said 
to  her,  "  Daughter,  1  used  to  notice  that  you  and 
Mr.  Free  were  much  together.  I  hope,  for  Grade's 
sake,  that  there  is  no  engagement  between  yon." 

"No,  father,  there  is  not,"  answered  Elinor, 
promptly,  resolving  to  make  her  words  true  within 
the  hour.  "If  Grade  can  win  him,  I  shall  rejoice 
with  her." 

<'I  am  thankful  for  that,"  said  Mr.  Hastings. 
**  I  have  feared  there  might  be  a  conflict  of  hopes 
which  would  grieve  me  deeply.  I  think  it  would 
kill  Gracie  if  he  turned  to  you." 

"Grade  shall  not  be  killed  that  way,  papa," 
said  Elinor,  with  as  sweet  a  smile  as  if  her  heart 
were  not  breaking. 

"  I  know  you  will  do  your  part,"  said  Mr.  Hast- 
ings. "  Of  course  I  don't  know  that  Harold  will 
fancy  Grade,  but  she  is  yery  lovely,  and  I  shall 
invite  him  to  go  South  with  us  when  I  take  her 
to  Florida  for  her  health.  There  's  a  great  deal  in 
nearness  and  opportunity." 

"  Yes.  Well,  papa,  whatever  is  for  our  darling's 
happiness  is  for  mine.  But,  unless  you  require  it, 
I  would  rather  not  go  South.  I  don't  care  for  the 
trip.  I  would  rather  stay  here  and  keep  house  for 
you  while  the  rest  of  jgxL  go.  Aunt  Agnes  could 
stay  with  me." 

"Yery  well,  you^shall  please  yourself  about 
that,  my  daughter." 

Elinor  was  glad  to  be  spared  that  much,  at  least. 
Before  the  day  was  ended  she  sent  for  Harold, 
and  told  him  she  thought  their  betrothal  had  been 
a  mistake,  and  asked  to  be  free. 

"  Do  you  mean  that  all  this  has  been  trifling?  " 
he  asked  with  white  lips,  and  gloomy  brow. 

"No,  not  triflhig,— only  a  mistake,"  faltered 
Elinor. 

"  It  is  such  mistakes  as  this  that  kill  men,"  said 
Harold,  sternly.  "  You  are  free,  since  you  desire 
it.    I  shall  never  more  trust  a  woman." 

"Oh,  yes,  you  will  find  some  one  fairer  and 
sweeter  than  I,  more  like— like  Gracie,"  said  poor 
Elinor,  desperately. 

"Grace  is  lovely,  and  certainly  too  kind  and 
loving  ever  to  do  what  you  have  done,"  said  Har- 
old. And  with  that  added  blow,  so  unknowingly 
dealt,  he  left  the  poor,  broken-hearted  girl  to  bear 
her  sorrow  as  she  could. 

And  when  a  doubt  arose  as  to  whether  or  not 
she  had  a  right  to  make  him  suffer  so,  she  said, 
"Yes,  it  is  best — he  can  bear  it — so  can  I — but 
Grade  could  not."  And  her  fervent  prayer  was 
that  he  might  turn  his  heart  to  the  fair,  frail  flower 
fading  before  their  eyes. 

He  still  came  to  the  hous^.  None  save  they  two 
knew  what  had  happened.    At  a  little  company  a 
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few  days  before  the  party  went  South,  a  young 
lady  was  a«ked  to  sing,  and  Elinor  brought  her 
portfolio  of  music  for  Miss  JRoss  to  select  a  song. 
She  chose  "In  the  Gloaming/'  and  Elinor,  not 
daring  one  glance  at  Harold,  sat  by  and  heard  her 
sing  the  song,  with  a  bursting  beart. 

After  supp'er,  passing  the  parlor  window,  she 
saw  Harold  —  being  left  a  moment  in  the  room 
alone  —  catch  the  sheet  of  music  from  th^^  piano, 
tear  it  into  pieces,  crumple  the  bits  together,  and 
throw  them  far  out  on  the  lawn.  ^ 

*'  He  never  means  to  let  mc  sing  it  again,"  she 
thought.     *^  But  he  cannot  tear  it  from  my  heart." 

in  a  few  days  the  party  went  Soutb.  Harold's 
cold  good-by  was  one  moie  thorn  in  Elinor's 
breast,  but  she  bore  it  bniveiy  for  Grade's  sake. 

After  a  while  came  letters  lo  her  which  spoke  of 
Gracie*8  happiness  and  improving  health.  And  at 
last  one  which  told  of  her  betrothal  to  Harold. 

'^  We  shall  come  home  in  three  months  more, 
and  prepare  for  a  merry  bridal,"  wrote  Mr.  Has- 
tings, *'and  we  hope  our  darling  may  yet  be 
spared  long  to  us." 

'*  Then  if  she  is  happy  my  sacrifice  has  not  been 
In  vain,"  said  Elinor,  with  a  brave  smile. 

But  the  bridal  was  not  to  bt\  In  less  than  two 
mouths  fair  Gi-acic  died  in  the  laud  of  flowers, 
and  they  sadly  bore  her  beautiful,  lifeless  form 
back  to  her  home^  and  laid  it  to  rest. 

Harold  did  not  come  with  them.  Nearly  a  year 
passed  before  he  returned  home,  and  then  he  did 
not  seek  Elinor.  A  haughty  bow  when  he  passed 
her,  a  cold  word  if  they  met  in  company,  was  all 
the  token  he  gave  of  ever  having  known  her. 

**ne  has  forgotten  forever,"  said  Elinor,  resolv- 
ing that  she,  too,  would  try  to  forget,  only  wishing 
that  Harold  could  have  known  why  she  sent  him 
from  her. 

They  met  one  evening  at  a  small  party  at  a 
friend's  house,  and  Harold  stood  near  when  Elinor 
was  asked  to  sing. 

**Uavc  you  a  c^ioice?"  asked  Elinor,  of  her 
pretty  hostess,  Mrs.  Glover,  a«  she  took  the  stool. 

"I  used  to  hear  you  sing  this,  and  liked  it  so 
much."  said  Mrs.  Glover.  **  I  have  not  heard  it 
for  so  long.    Please  try  it"    , 

She  placed  the  sheet  before  Elinor;  and  to  her 
terror  she  saw  the  fated  song,  **  In  the  Gloaming." 

**0h,  I  cannot!"  was  her  hiwaixl  cry.  But 
Harold  Free  stood  at  the  end  of  the  piano,  —  he, 
too,  saw  the  sheet,— his  mocking  eye  told  her  his 
thoughts. 

''I  will  sing  it!"  she  resolved.  "He  meant  I 
should  not  — I  will  show  liim  I  canl  X  will  sing 
it,  if  it  kills  me!" 

She  struck  the  soft,  plaintive  prelude,  and  got 
through  the  first  sUnza  bravely,  while  Harold 
stood  like  a  stone  statue  so  near  her. 

She  began  the  second  stanza,  and  her  heart  failed 
her  as  the  wailing  cry  rang  out:  — 

"  In  the  gloamioK,  O  my  darling, 

Thiok  not  bineriy  of  m«k 
Though  I  passed  away  in  silence^ 

Left  Tou  lonelyf  set  you  free. 
Though  my  heart  was  crushed  with  sadness, 

What  had  been  could  never  be. 
It  was  best  to  leave  you  thus,  dear, 

Best  for  you  and  best  for  me." 

She  stopped  at  the  closing  chord,  not  daring  to 
give  the  refrain,  and  as  she  sang,  she  could  not 
-^Ip  her  glorious  eyes,  with  all  their  longing  and 
ow,  from  seeking  Harold's  stern  face, 
she  rose,  he  reached  her  side, 
ke  my  arm,"  was  all  he  said. 
out  a  word  she  took  it,  and  he  wcut  with 


her  straight  out  through  the  parlors,  to  the  dim, 
shaded  veranda  at  the  side  of  the  house. 

At  a  dusky  comer,  lit  only  by  the  flickering 
moonlight,  he  stopped,  and  then  he  said,  — 

''Elinor,  I  have  vowed  never  to  seek  you  again; 
never  to  ask  why  you  —  treated  me  as  you  did. 
But  I  could  not  withstand  your  face  as  you  san^ 
the  song  I  never  meant  to  hear  again.  Elinor, 
was  your  heart  crushed?    Did  you  love  me? " 

"Forever,  oh,  forever,  Harold!"  breathed 
Elinor. 

'*  Then  why  did  you  send  me  away?  " 

**  O  Harold  I  did  you  never  guess  why?  Did  yon 
not  know  it  was  for  Gracie?  Could  I  see  her  fad- 
ing before  my  eyes,  knowing  that  it  was  for  love  of 
you,  and  not  give  you  to  her?" 

*'  Elinor !    Was  that  the  secret?  " 

"  Yes,  Harold.  You  should  know  all  now,  and 
I  will  tell  you,  as  I  bless  you  for  giving  Gracie  a 
little  happiness  ihe  few  days  she  lived." 

Then  she  told  him  all  her  father  had  said,  and 
she  had  felt.  And  he  confessed  to  her  how,  seeing 
Grade's  love  for  him,  tiot  caring  what  became  of 
him,  he  had  offered  himself  to  her,  meaning  if  she 
lived  to  make  her  happy,  if  he  was  not. 
'  But  there  was  no  Gracie  now  to  be  paine<1  if 
they  gave  .their  hearts  full  expression.  And  so 
Harold  took  her  to  his  broad  breast,  and  once 
more  they  stood  heart  to  heart  '*  in  the  gloaming," 
and  need  i^ot  part  again. 

Mattie  Dyeb  Brittb. 


FLOWERS  ABOUND  THE  PICTURE. 

(Suggested  on  learning  that  President  Arthur,  evsry  morning, 
wreathes  in  fresh  flowers  the  portrait  of  his  beloved  wife,  the 
lite  Nellie  Hcrndon  Arthur. 

My  darling,  while  around  your  calm,  sweet  face, 

I  wreathe  these  precious  flowers, 
Fond  memory  bears  me  with  a  tender  grace 

To  life's  fair  morning  hours, 
When,  like  a  radiant  vision  of  the  skies  — 

An  angel  form  divine  -- 
I  saw  the  rapture  in  your  smiling  eyes, 

And  knew  that  you  were  mine. 

Hope's  rainbow-arch  across  life's  ambient  sky 

With  heaven  was  all  aglow,  — 
Earth  seemed  a  dream,  ere  heaven  itself  was  nigh, 

For  heaven  was  here  below. 
Each  star  that  flashed  across  the  azure  blue    ' 

From  out  the  dome  above 
Seemed  to  our  hearts,  so  trusting  and  so  tiiie, 

A  golden  gleam  of  love. 

My  darling,  may  this  precious  wreath  of  flowers 
Remain  an  emblem  of  that  holier  life  of  ours. 
When  far  above  earth's  tumult  and  its  strife 
Our  souls  shall  meet  in  God's  immortal  life. 
Where  sweet-voiced  roses  never  know  decay. 
And  angel  hands  shall  wipe  our  tears  away. 

Maby  E.  Kail. 
Washington,  D,  C,  June  15,  1882. 

—  4 

The  world  moves.  It  will  be  remembered  what 
a  dignified  affair  the  Materna  concerts  at  Music 
Hall  were.  It  seems  that  it  was  the  spirit  of 
Wagner.  We  see  it  stated  in  an  exchange  that 
"To  'encore,'  or  even  applaud  extravagantly,  is 
considered  tantamount  to  an  insult  with  aGrerman 
audience  at  an  opera  of  Wagner,  as  it  is  an  inter- 
ruption of  the  action  of  the  pl^ece,  and  a  mutila- 
tion of  it."  All  hail,  Wagner,  if  his  music  and 
method  will  imprcA'c  the  manners  of  the  concert- 


MARBLES. 

The  Maine  lumberman  Is  always  a  good  felkr. 

The  Germans  are  noted  for  their  cold  slaughtei 
of  cold  slaw. 

It  is  always  a  '*  treat"  to  meet  a  fellow  who  hai 
a  favor  to  ask  of  you. 

They  ought  to  be  able  always  to  "smile"  it 
Minnehaha  and  Hohokus. 

The  boy  whose  mother  is  in  the  habit  of  8nap> 
ping  his  ears  says  he  likes  a  soft  snap. 

A  Miss  Btirrett  is  the  art  editor  of  a  Tirginii 
paper.    Evidently  she  believes  in  nude  art. 

The  right  hand  — four  aces.  —  [Boston  Commer- 
cial Bulletin.]    The  *'  left "  hand  —four  kings. 

It  is  a  singular  fact  that  Irish  women  arc  not 
Pad-ded  in  the  same  way  that  American  women 
are. 

**  He  that  plays  the  king  shall  be  welcome," 
says  Hamlet  Certainly,  if  you  happen  to  bold 
the  ace. 

Wlicn  a  man  has  a  suspiciously  red  nose,  not 
unf  requentlyliis  portrait  indicates  what  his  pen- 
rate  is. 

When  a  fanner  goes  into  his  garden  to  dig  iK)ta- 
toes,  he  always  feels  humiliated,  becailBe  he  ii 
in-fr-a-dig. 

If  you  are  growing  too  stout,  call  in  the  assis- 
tance of  the  baggage  masters.  They  are  ccHitiuu- 
ally  checking  trunks. 

It  is  stated  that  three  tons  of  putty  were  used  in 
the  construction  of  a  California  greeu*housf. 
This  is  a  putty  large  story. 

Cotton  keeps  abreast  of  the  time^.  —  [Nete-York 
News.]  We  never  knew  before  that  the  linn's 
were  of  the  feminine  gender. 

The  coast  of  New  Jersey  is  wearing  away  at  the 
rate  of  five  feet  per  year.  We  never  knew  before 
what  was  meant  by  **  Jersey  iightening." 

Peter  yiuegar  was  lynched  at  Lawrence,  Kansas, 
Saturday.  The  mob  had  soured  on  Peter.  —  |Ior- 
ell  Courier.]    (Jould  n't  his  ** mother  "  sax c  hira? 

It  was  a  cold  day  when  Bob  Ingersoll  got  h'ft  in 
a  mining  speculation;  but  it  may  be  a  hut  ihy 
when  he  gets  left  in  some  of  his  speculations 
about  a  future  state. 

**Thc  Makings  of  Ene,Iand"  is  a  work  recently 
published  by  the  Macmillians.  We  have  not  yet 
ascertained  whether  it  says  anything  about  the 
May  Queens  of  England. 

Elizabeth  Cady  Stanton  Wliite  is  the  name  of  * 
little  granddaughter  of  Andrew  D.  Wliitc,  lately 
bom  in  Paris.  —  [Exc:M.ije.]  How  this  poor  child 
will  suffer  when  she  grows  up! 

A  Western  paper  says:  '*  What  is  known  as  the 
Texas  itch  is  bothering  the  hordes  a  good  deal 
down  below  Eureka."  We  had  an  idea  it  boihercd 
Uicm  a  great  deal  more  below  the  fetlock. 

Kate  Chase  says  Sprague  has  stolen  her  clothes. 
—  [Bo»ion  Post.]  Well,  he  'II  look  like  a  scare- 
crow if  he  undertakes  to  wear  them.  — [aVrw- 
Havcn  Register.]    And  what  will  she  look  like? 

A  Missouri  paragrapher  heads  his  column 
"Tacks,"  and  the  managing  editor  never  si:s 
down  on  it.  —  [Louisville  Courier-Journal  ]  Why 
not,  if  he  haj  the  head  appropriately  at  the  top? 

I  hear  in  the  twitter  of  birds  her  song; 
I  hear  her  step  in  the  rustling  grass; 

Her  laugh  on  the  evening  breeze,  and  I  long 
To  see  my  Margaret  ixass. 

[George  Houghton.] 

For  I  hold  a  hand  that  is  fair  to  see; 
And  a  flash  of  hope  through  my  being  darts, 

That  she  'II  turn  it  down,  and  leave  it  to  me 
For  a  march  by  making  it  hearts. 
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FLEMISH  cmumEK, 

We  take  great  pleasure  in  presenting  to  the  read* 
era  of  the  Folio  the  acc(»mpanying  engraving  of  a 
section  of  frieze  decorations  designed  and  painted 
by  Tommaso    Juglaris,   >«hose    recent  work  has 
brought  him  into  great    prouiineuce  here.    The 
designs  were  made  for  the  lioiisc  of  C.  B.  Prescott, 
of  Newton,  and  were  shown  a  few  diiys  at  the 
gallery  of  the  Boston  Art  Club  before  l>eing  put 
into  position.    The  flection  of  the  design  which 
we  present  represents  half-a-dozen  Flemish  chil- 
dren in  the  quaint  costume  of  the  sixteenth  cen- 
tury, dancing  to  the  music  furnished  by  the  sev- 
enth on  a  species  uf  Flei.iish  bagpipe,  and  their 
action  is  very  charming.     The  artist's  fir.it  work  to 
attract  any  attention  in  this  country  was  a  lar^e, 
semi-nude  work,  entitled  *^he  Invasion,"  which 
was  shown  at  the  exhibition  made  at  the  Museum 
of  Fine  Arts  nearly  two  years  ago.    Mr.  Juglaris 
was  bom  near  Turin,  in  Italy,  in  1844,  and  studied 
art  in  Milan,  Turin,  and  other  Italian  cities,  after- 
ward g'^king  to  Paris  and  working  with  Couture, 
assisting  him  in  his  decorations,  specimens  of  his 
work  today  l)eing  owned  by  the  Royal  Family  of 
Italy,  and  his  decorative  work  being  seen  in  the 
Parisian  Oper^  House  and  many  private  houses. 
He  came  to  thi^  country  some  three  years  ago,  and 
hi«  recent  successes  would  indicate  that  he  will 
remain  here. 


ALL  HAIL,  AMERICA  I 

Huzza  for  the  land  of  our  pride, 
The  land  for  whith  luToes  have  died  I 

The  boast  «»f  the  free  — 

Columbia,  for  thee. 
May  naught  but  fair  fortune  betide! 
See  tht»  sun  of  prosperity  gleam 
On  each  mountain,  and  valley,  and  stream; 
Blest  land  of  the  patriot's  dream  — 

Peerless  America! 

Huzza!    Huzza!    Huzza! 

Huzza  for  the  home  of  the  true. 

The  home  which  our  forefathers  knew, 

The  trea>ures  they  gave, 

Those  ancestors  brave. 
We  symbol  in  red,  white,  and  blue. 
The  Rkd  for  the  blood  that  their  veins 
Poured  ont  on  tlie  hillsides  and  plains 
Of  tliiM  land  which  our  valor  maintains  — 

Peace-cn  >  wned  A  me  rica ! 

Huzza!    Huzza!    Huzza! 

Huzza  for  the  Whitb  of  our  flag! 
It  shall  ne'er  throu<;h  impuiity  drag! 

It  shows  us  how  clean 

Were  the  thoughts  and  the  raien 
Of  those  freeman  no  princes  could  gag; 
And  the  Blue,  gemmed  with  stars  that  ne'er  pale — 
Like  the  sky,  a  bright  future  doth  veil. 
No  foe  can  victorious  assail 

Heaven-boni  America! 

Huzza!    Huzza!    Huzza! 

Then  exalt  the  good  land  we  revere  — 
OUB  CouNTBY  forever  hold  dear! 

May  its  ocean-washed  shores 

Be  welcomed  by  scores, 
Ay,  millions,  whose  refuge  is  here! 
Let  usurpers  and  tyrants  be  taught 
That  the  liberty,  vigilance  bought, 
To  king-craft  with  menace  is  fraught, 

Ail  hail,  America! 

Huzza!    Huzza!    Huzza! 
— ^JETenry  Clay  Lukens,  in  Anurican  Queen. 

» 

Look  here!  We  saw  a  hailstone  as  big  as  a 
bushel  basket  fall  on  a  brindle  steer  the  other  day 
and  kill  It.  There's  about  six  hailstone  lies  com- 
pressed into  one^  and  we  shall  f^ll  no  more  this 
season.  — [JBoAfon  Post]  What  kind  of  a  stMr 
are  you  giving  us,  that  you  should  speak  of  him 


MABBLES. 
Fast  train<t,  like  f;ist  girls,  are  generally  the  ones 
that  jump  the  track. 

It  U  the  square  joke  that  always  goes  round 
among  the  exchanges. 

That  was  a  very  clever  young  woman  who  made 
a  pen-**  wiper  "  to  resemble  a  snake. 

'*  The  Arctic  "  is  the  name  of  a  (lopular  summer 
hotel.    Just  the  place  f'r-eaFy  times. 

The  yacht  enjoy .i  a  spanking  breeze,  but  the  bad 
boy  does  not,  though  he  takes  the  palui. 

The  Texas  Sunny  Clime  now  ap|)can)  in  a  bor- 
der, probably  because  it  Is  printed  on  the  border  of 
our  great  republic. 

Shot  silks  are  stylish;  they  go  weli  with  pow- 
dered faces. —-llfwT.  NewH.\  My!  but  they'ro 
killing,  though.  —  {BurUn'jfon {N,  J.)  Enfej-prVtr.] 
And  just  tlie  thing  for  a  bride  to  be  lead  to  the 
altar  in. 

A  party  who  has  just  paid  a  big  doctor's  lull, 
says  he  would  like  V)  see  high  heals  go  out  of 
fa«thion. — [Bonton  Commercial  Bulletin.]  A  man 
who  will  make  such  a  remark  as  that  evidently  has 
no  sole. 

Captain  Costentinus,  the  tattooed  Greek,  is  fifty- 
three  years  old,  nnd  has  made  a  fortune.  His  suc- 
cess in  life  has  i>een  a  marked  one.  —  [-ffxc/mn7'?.| 
Yes,  you  would  be  obliged  to  drum  very  hanl  to 
beat  a  tattoo  for  a  greater  fortune. 

Nothing  makes  u  woman  crazier  than  to  plant 
mignonette,  and'  when  it  comes  up  to  ascertain 
that  the  seedsman  put  cabbage  seed  into  the  wrong 
envelope.  —  [Puck.]  Doubtless  she  would  like  to 
see  the  minion. eat  that  sold  it  to  her. 

Are  n't  there  a  couple  of  old,  gray-hoaded  njen 
by  the  name  of  Mailey.  being  tried  somewheie  ili 
this  country? — [New  Jersey  Enterprise.]  No. 
Jennie  Cramer  is  on  trial.  The  Malleys  are  wit- 
nesses for  the  prosecution.  Blanche  Douglass  is 
their  under-study. 

Deacon  Richard  Smith  says:  "It  costs  a  St. 
Louis  'bus  driver  fifty  cents  a  month  to  keep  a 
dissipated  horse  in  chewing  tobacco."  Why  does 
he  keep  him  in  chewing  tob  icco?  Why  does  n't  he 
keep  him  in  a  stall^  — [Boston  Post]  He  seems 
to  be  giving  yon  the  **  stall." 

Men  who  won't  help  their  wives  in  their  sprinn^ 
cleaning  struggles,  will  never  plume  their  wivei  «n 
heaven.  —  [Fall  Bitor  Advance.]  Who  is  a  can- 
didate for  the  celestial  chair?  —  [  Wallingford  Fo^ 
rum.]  Senior  Alley  says  he  always  helps  his  wife, 
in  her  spring-cleaning,  by  keeping  out  of  Uie  way, 
and  getting  a  good  dinner  down-town. 

The  softest  snap  we  have  heard  of  lately  seemt* 
to  be  possessed  by  a  Green-Bay  (Wis.)  woman, 
who  has  eloped  on  three  different  occasions  with 
three  different   men,  and  afterward  been  taken 
back  by  her  husband.    P.  S.    We  have  Heard  of  a 
man  ."  flourishing  like  a  green  bay  horse,"  but  this 
man  seems  to  flourish  like  a  Green-Bay  ass. 
Each  heart  has  a  haunted  chamber 
Where  the  silent  moonlight  falls. 
On  the  floor  are  mysterious  footsteps, 
There  are  whispers  along  the  walls ! 

[Lonfifellow.] 
Each  room  has  its  haunted  eave-trough, 

Where  the  stealthy  feline  crawls! 
In  the  air  are  the  wildest  echoes 
Of  the  fiendish  catawauls ! 

[Chicago  Cheek,] 
Each  yard  has  its  haunted  kennel, 
Where  the  noisy  canine  growls, 
And  with  the  uncanny  moonlight 
Com«  the  dreadful,  dismal  howls. 
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The  anniversary  of  Comeille's  birth  was  cele- 
brated at  the  Comedle-Francaise,  Paris,  with  great 

eclat. 

♦ 

LoTTA  is  spoken  of  by  London  Figaro  as  "the 
celebratefl  American  builesque    actress.'*    Well, 

why  not? 

■  ♦' 

News  recently  came  from  London,  that  Sadie 
Martin ot  was  in  financial  di9tress.    Sc»me  mistake. 
Probably  the  wrong  adjective  was  used. 
♦ 

Henry    Clat   Lukens's   patriotic   poem  on 
another  page,  has  a  fine  ring  to  it.    Some  of  our 
composers  should  give  it  a  musical  setting. 
» 

"  This  is  the  time  for  disappearing,"  is  the  song 
that  Brignoli  should  attempt  next.  He  might  not 
sing  it  very  well,  but  its  selection  would  be  very 
appropriate. 

The  coming  musical  and  dramatic  season  prom- 
ises to  be  unusually  brilliant  Patti,  NiUson, 
Aimee,  Kistori,  Modjeska,  Mrs.  Langtry,  Salvini, 
Wyndham,  and  others  of  lesser  fame,  are  em- 
braced in  the  list. 

•  

James  M.  Tract's  letter  on  another  page  was 
unavoic ably  crowded  out  of  our  last  issue,  too  late 
to  have  any  mention  made  of  it,  and  those  who 
looked  for  it  in  the  July  issue  will  now  understand 

why  they  could  not  find  it. 

♦ 

"DivoROONs"  win  get  well  advertised  by  the 
time  it  is  given  at  the  Park  Theatre,  Boston,  on 
the  21st  of  August.  Lately  the  Mayor  of  The 
Hague,  Holland,  compelled  Aimee  to  withdraw  it 
from  the  stage  after  one  representation  had  been 
giveiu 

Kalph  Waldo  Emerson  is  credited  generally 
with  being  a  philosopher.  And  yet  he  was  one  of 
our  greatest  humorists.  It  will  be  remembered 
that  it  was  he  who  first  spoke  of  Walt  Whitman's 
writings  as  poetry.  How  little  are  people  under- 
stood in  this  stupid  world  I 
• 

*^  The  Babes  in  the  Wood  "  is  to  be  given  at 
the  Boston  Museum  for  a  brief  season,  beginning 
ns  this  issue  of  the  Fouo  appears.  Marie  Wil- 
liams is  irresistible  as  one  of  the  three  bad  men, 
having  made  her  reputation  in  Boston  by  her  artis- 
tic rendering  of  this  character. 

._ ^ 

The  Boston  Post  refers  to  the  Transcript  ar. 
"ma'am."  Probably  the  Post,  as  well  as  other 
(leaders,  has  become  disgusted  with  the  large  num- 
ber of  '*  Harriette  R.  Shattuck"  and  other  female- 
su  if  rage  letters  that  seem  to  have  become  a  perma- 
nent feature.  But  there  is  a  great  deal  of  good  in 
the  Transcripty  after  all,  as  Bunthome  would  say. 
# 

Elizabeth  Akebs  Ali.en,  in  some  verses  in 
the  Century,  asks,  — 

*'  Wliy  is  it  that  the  good  men  die, 

And  all  the  bad  ones  live?" 

We  suppose  by  ''good  men"  she  means  her  dead 

husband;  and  by  ''  bad  men"  her  two  living  ones. 

» 

R.  H.  Stoddard  has  been  heard  from  again. 

"v  some  lines  read  at  Henry  C.  Bowen's  Fourth- 


of-July  celeliration  at  Woodstock,  Conn.,  he  tried 
to  make. '*  memories"  and  "peace"  rhyme.  As 
it  was  in  the  season  of  green  peas,  probably  he 
became  confused.  Wliat  the  country  needs  just 
now  very  badly  is  a  Society  for  the  Prevention  of 
Cruelty  to  Ehyme. 


A  good  htoiiy  is  told  of  a  liondon  actress,  who 
wished  to  make  a  realistic  study  of  how  a  woman 
would  act  when  inloxicatrd,  and  who  tried  it  on 
her  aunt;  but  the  aunt,  as  soon  as  her  eyes  began 
to  glisten,  lay  on  the  sofa,  went  to  sleep,  and  re- 
mained therp  dormant  for  two  or  three  hours. 
The  actress  is  in  a  quandary,  as  she  fears  the  audi- 
ence would  not  be  impressed  by  a  three-hours' 
sleep  on  her  part. 


J.  L.  Gilbert,  who  led  the  orchestra  so  admir- 
ably at  the  Casino  during  the  presentation  of  **  The 
Light-keeper's  Daughter"  and  ** Patience,"  was 
presented,  at  the  close  of  the  run  of  the  latter, 
with  a  gold-headed  cane  by  the  male  members  of 
the  orchestra,  aiid^  with  a  gold  ring  by  the  female 
members.  But  he  compromises  matt  en*  between 
his  reverence  for  the  old  and  his  love  for  the  new 
by  carrying  his  old  stub  cane  a  part  of  the  time. 


There  seems  to  be  a  general  crying  out  against 
church-bells  as  being  needless,  and  relics  of  an 
ag<*.  when  clocks  were  scarce,  and  people  would  not 
otherwise  have  known  when  services  were  to  be- 
gin. By  all  means  abolish  the  nuisance.  Let  us 
have  less  noise,  and  more  music.  Noise  is  aggrar 
vating  and  full  of  annoyance,  while  music  is  sooth- 
ing and  helpful.  Spend  the  money  wasted  on 
bells  by  improving  the  quality  of  the  music  in- 
side. 

Now  LET  TOUR  Doos  LOOSE.  Bostou  has 
had  "Leaves,"  and  ** Leaves,"  and  "Leaves." 
"When  the  Leaves  Begin  to  Turn"  has  been 
sung,  and  whistled,  and  danced,  played  on  the 
piano,  and  by  brass  and  string  bands,  on  comets 
and  xylophones;  and  at  last  the  hand  organs  have 
it.  "What  shall  we  do  to  be  saved"  from  it? 
Seriously,  probably  no  other  American  song  has 
ever  been  composed  that  has  had  such  a  great  suc- 
cess. Two  presses  are  Yunning  on  it  almost  con- 
stantly.   And  the  end  is  yet  a  great  way  oflf. 


Our  picture  of  Materna  speaks  for  itself. 
We  have  spoken  at  length  of  the  artist  in  previous 
numbers,  and  no  additional  word  is  needed  now. 
Our  next  month's  picture  will  be  of  Harry  Brown, 
whose  Prince  Lorenzo  in  "The  Masco tte"  will  be 
remembered  as  the  first,  and  decidedly  the  best, 
seen  in  Boston.  We  shall  also  give  at  an  early 
day,  probably  in  the  succeeding  issue,  a  lithograph 
of  Lillie  West,  the  first  Fiammetta  in  "The  Mas- 
cotte"  seen  in  Boston,  whose  "  Ourang-outang 
Song"  and  dance  have  not  been  successfully 
rivaled  here,  and  who  has  lately  been  singing 
"When  the  Leaves  Begin  to  Turn"  to  such  ap- 
plause at  the  Boston  Museum. 

# 

"  Patience,"  given  the  last  week  in  June  at 
the  Casino,  with  N.  C.  Goodwin  as  Bunthome,  J. 
S.  Haworth  as  Groscenor,  Elma  Dolaro  as  Lady 
Jane,  Gertrude  Franklin  as  Padenee,  May  Stevens 
as  Lady  Saphir,  and  Percy  J.  J.  Cooper  as  the 
Duke,  was  well  rendered  in  the  main,  though  Mr. 
Goodwin  was  more  funny  than  artistic,  he  failing 
to  get  a  conception  at  all  times  clear  as  to  the  Gil- 
bertian  meaning.    Mr.  Cooper's  Duke  was  exeel- 


lent.  The  other  people  have  been  seen  before  in 
their  respective  roles,  and  call  for  no  new  com- 
mendation. 

♦  

A  supplemektary  sheet  accompjinies  the 
Folio  this  montl,  which  gives  in  detail  a  list  of 
musical  piemhims  offel*^d,  .and  in  addiiion  another 
li^^t  that  ha.s  just  been  added.  The  Folio  is  now 
acknowledged  universally  to  be  at  the  head  of  th« 
musical  monthlies  In  general  and  popular  inter^^t, 
as  well  as  in  turnishing  many  times  the  worth  of 
its  price  in  the  variety  and  excellence  of  the  music 
given  with  each  issue.  Eighteen  or  twenty  pa^cs 
of  music  are  given  each  month,  which,  at  \he 
usaal  price  of  shcct-music  sold  over  the  counters 
of  any  music  house,  would  amount  to  two  or  thrpe 
dollars;  so  at  a  low  calculation  thiny  doiiars'  worth 
of  music  is  obtalne<l  for  the  subscription  price,  in 
aildition  to  a  valuable  premium  hereby  offen^I. 
No  one  can  afford  to  be  without  the  Folio  at  Uii^ 
figures;  and  no  one  who  examines  it  wlU  destn*  to 
be  without  it.  * 


The  Western  **  criticisms  "  continue  to  arrivp. 
Tlie  latest  we  have  seen  of  the  don't-care-for-ox- 
pense  kind  we  find  in  the  Brainerd  (Minn.)  Jour- 
nal of  June  80,  the  subject  of  laiidatifin  beint^ 
Bessie  Louise  King  of  the  Boston  Comic  Opera 
Company.  Spt'aking  of  .some  one  who  had  prv- 
viously  n^ulc  a  furore  in  Bismarck,  the  Journal 
says,  **WelI,  if  that  is  the  kind  of  boys  you  ha\e 
at  Bismarck,  you  just  want  to  blindfold  and  hand- 
cuff them  before  Mifs  Bessie  Loui-'e  King  of  ihe 
Boston  Comic  Opera  Company  gets  there.  You 
just  want  to  put-them  in  barrels,  put  in  the  heads, 
and  drive  the  hoops  down  tight.  Just  as  soon  w 
the  advance  agent  bills  the  town,  you  ought  to 
take  those  boys  and  tie  a  four-ton  anchor  to  earh 
of  their  necks,  then  take  them  out  and  throw  them 
off  the  railroad  bridge  into  the  Big  Muddy."  We 
hope  that  Miss  King  is  enjoying  herself  out  West 
She  seems  to  be  having  the  foundations  laid  for  a 

good  time.  ^ 

« 

The  curomo  mania  is  having  a  great  nm  In 
all  branches  of  business.  It  is  a  natural  out- 
growtli  of  the  advertising-card  furore  of  the  past 
two  or  three  years.  **  What  fools  these  mortals 
be  I"  to  be  sure  I  The  shop-keeper  with  shoddy 
goods  and  a  few  gaudy  cards  with  showy  but  inar- 
tistic colors  will  now  reap  his  harvest;  while  llie 
conscientious  dealer,  no  matter  how  sterliug  I  is 
wares  and  unblemished  his  reputation,  is  likely  to 
"  get  left "  by  his  showy  neighbor.  And  this  state 
of  things  is  not  confined  to  the  shop-keeping 
world.  There  are  musical  pretenders  with  chit)- 
mo8  of  advertising,  cant,  and  so  forth,  who  difl- 
oount  the  geniuses  at  every  turn  and  trill;  there 
are  dramatic  possibilities  and  Impossibilities,  the 
latter  with  the  offered  chromo;  there  are  artists 
and  clowns  in  all  walks  of  the  amusement  world, 
and  we  all  know  which  class  hands  us  the  sedu<)- 
tivfi  chromo;  there  are  careful  study  and  houest 
execution,  and  there  are  cramming  and  surface 
work,  the  latter  with  the  inevitable  chromo  again. 
And  so  it  goes  the  world  over.  Need  we  point  oul 
Individuals  or  mention  names?  What  use?  V^e 
artists  know  which  class  is  which,  and  the  unedu- 
cated and  uncultured  would  not  see  the  points 
made  though  volumes  were  written  in  explana- 
tion. It  will  take  at  least  a  generation  to  ge't  the 
dazzle  of  the  chromo  out  of  a  great  many  eyes. 
But  gaudy  color  and  tricky  artifice  will  not  flourish 
forever.  The  chromo  Is  a  craze,  not  a  le^timals 
growth.     Let  us  hope  for  its  speedy  downfall. 


r  o  u  I  o , 
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"At-,a.ddix"  has  been  given  for  the  past  8ix 
w<?ek8  at  the  Boston  Museum  with  a  great  degree 
of  success,  its.light  character  and  brilliant  display 
of  colored  lights  and  greenhouse  plants  in  the  spa- 
cious front  hall  proving  attractive  qualities.  The 
above  scene  represents  Aladdin  (Marie  Williams), 
his  mother  (Willie  Edouin),  and  the  magician 
(George  W.  Wilson).  afr«r  the  former  has  secured 
the  m;igic  lamp.  Miss  Williams  is  a  pretty  woman 
and  a  graceful  actress,  while  Mr.  Edouin  and  Mr. 
Wilson  are  favorably  known  for  their  fun-making 
qualities.  One  of  the  feature^  of  "  Aladdin  *'  is 
the  singing  by  the  Princrss  (Lillie  West),  of  Mr. 
White's  popular  air  of  **When  the  Leaves  Beg^n 
to  Turn,"  which  receives  a  double  encore  at  nearly 
every  performai>ce,  making  it  the  musical  feature 
of  the  affair. 

» 

M.  Bliss  Robinson,  who  made  such  a  success 
in  Signor  Farini's  recent  concert  and  chamber 
c>i>era,  has  received  an  offer  of  an  engagement 
from  the  Emma  Abbott  Oi>era  Company  for  next 
season,  which  she  has  accepted.  Miss  Robinson  is 
from  California,  and  possesses  just  that  degree  of 
self-confidence,  with  a  beautiful  face  and  figure  in 
addition  to  a  superb  voice,  that  will  make  her  at 
oDce  a  great  favorite  with  the  impressible  audien- 
ces that  always  congregate  at  the  Abbott  operas* 
The  western  world,  and  the  Western  half  of  that 
world,  is  furnishing  a  great  deal  of  the  musical 
talent  on  the  lyric  stage  tod»iy,  and  Miss  Robinson 
will  come  in  for  no  mean  share  of  the  plaudits 
won  by  the  artists. 


Tuc  Music  Publishebs'  Association  met  at 
tlie  Giisey  House,  in  New  York,  on  July  11,  and 
had  tho  best  and  most  harmonious  meeting  that 
tite  association  has  ever  enjoyed.  The  outlook  for 
the  future  of  the  music  trade  is  more  promising 
than  it  has  been  before  for  years. 
♦ 

A  PAPEB  in  New  York,  called  the  American 
Qtieen,  criticises  adversely  the  Folio  picture  of 
Creorge  A.  Conly.    Do«r  the  Qu€en  want  a  ehromo? 


SUPPLEMENTARY  FOLIO  PREMIUMS. 

We  are  pleased  to  offer  the  following  supple- 
ment to  our  regular  premium  list.  We  have  taken 
great  pains  in  making  up  this  supplement  to  pre- 
sent a  list  of  useful  and  valuablt;  articles  only,  and 
of  the  best  manufacture,  hoping  to  secure  one  or 
more  agents  in  every  city  and  town  in  this  countiy. 

For  one  subscribe)  with  $1.60  inclosed,  we  give 
a  choice  from  the  following  list  of  useful  and  val- 
uable articles 

One  box  stationery. 

One  Indelible  pencil. 

One  embroidery  scissors. 

One  ivory  or  pearl-handled  pen-knife. 

One  autograph  album. 

One  ehromo  landscape. 

One  fruit-knife. 

For  two  subscribers  with  $3.20  inclosed,  we  give 
a  choice  from  the  following:  — 

Sugar-spoon. 

Butter-knife. 

Turkey  morocco  pocket-book. 

Pair  table  spoons. 

Call-bell. 

Carving-knife  and  fork. 

Napkin-ring. 

For  three  subscribers  with  $4.80  inclosed,  we  give 
a  choice  from  the  foiiowin/;:  — 

Six  Scotch  plaid  napkin-rings. 

Six  teaspoons. 

Fruit-knife  with  nut-pick. 

Photograph  album. 

Cake-knife. 

Pie-knife. 

For  four  subscribers  with  $6.40  inclosed,  we  give 
a  choice  from  the  following:  — 

Rosewood  writing-desk. 

Rosewood  work-box. 

Child's  knife,  fork,  and  spoon. 

Photograph  album. 

Autograph  album. 

Fancy  gilt  cup. 

Soup  ladle. 

Pickle-jar  with  fork. 


For  six  subscribers  with  $0.60  inclosed,  we  give 
a  choice  from  ihe  following:  — 

Gold  pen  with  silver  case. 

Six  tea^knives. 

Six  nut-picks. 

Spoon-holdor. 

Six- table  forks. 

Card-receiver. 

For  nine  subscriliers  wirli  $14.40  inclosed,  wfe 
give  a  choice  from  ihf  following:  — 

Six  tea-knives,  I'ilvi'r  piau*d. 

One  dozen  leanpoons. 

One  dozen  tea-knives. 

Caster. 

Butter  dish. 

Spoon-holder. 

Syrup  rup. 

Fruit-<lish. 

Cake- basket. 

Croquet  stU. 

For  fifioun  subscribers  wiih  $24.00  inclosed,  we 
give  a  choice  from  the  following:  — 

Gold  pen  :uul<i)endl. 

Clothes- \vrlni!;er. 

Elegant  cjister. 

Elegant  family  Bible. 

Si'ver  ice-pitcher. 

Silver  watch. 

China  tea-set. 

Child's  carriage. 

For  one  hundred  subscriliers  with  $160.00  in- 
closed, we  give  a  choice  from  the  following:  — 

Lady's  gold  watch,  Waltham. 

Greulleman's  gold  hunting-case  Elgin  watch. 

Elegant  c«atage  organ. 

Cabij'Ot  sewing-umchine. 

Notire.  —  Each  article  in  the  above  list  is  new 
and  of  the  l)est  manufacture,  and  due  care  will  be 
taken  in  packing,  directing,  expi-essing,  and  mail- 
ing same  to  subscribers.  New  subscriptions  and 
renewals  arc  counted  alike  as  premiums.  Speci- 
men copies  of  tho  Folio  sent  free  to  those  desir- 
ing to  act  as  agents. 

♦    . — 

AUXILIARY  NOTES. 

S.  B.  Mills,  the  pianist  and  composer,  is  in  the 
Cat  skills. 

Edwin  Booth's  Richelieu  was  received  with  great 
enthusiasm  in  London. 

Constance,  a  sister  of  Catherine  and  Jeffreys 
Lewis,  will  make  her  appearance  in  comic  opera 
next  season. 

Emma  Thursl)y  will  return  to  the  United  States 
and  make  a  concert  tour  in  October.  There  is  a 
rumor  that  she  will  soon  appear  in  opera. 

Helen  Dingeon  is  in  San  Francisco,  l>ut  will  re- 
turn to  New  York  during  the  month,  where  she  is 
engaged  for  the  Standard  Theatre  next  season. 

M.irie  C  Strong  is  spending  her  vacation  at  her 
uncle's  residence  at  Niagara  Falls,  and  will  visit 
her  parents  in  Canada  before  she  leturns  to  Bos- 
ton in  September. 

Nearly  nine  thousand  singeis  from  all  parts  of 
Germany  have  already  announced  their  intention 
of  taking  part  In  the  German  Singera'  Festival,  to 
be  held  at  Hamburgh  in  August. 

Fay  Templeton  recently  appeared  at  the  Ger- 
m&nia  Theatre  as  BeUinay  in  '*  The  Ma^cotte,"  in 
place  of  Dora  Wiley,  who  vas  preparing  for  **  The 
Merry  War,"  and  TVufAspoke  of  her  as  follows:  — 
*^MU8  Templeton  is  an  imusually  pretty  young 
lady,  and  showed  herself  an  unusually  clever  ar- 
tiste. She  has  a  good  voice,  and  acts  with  ixUelli- 
gence  and  judgment." 
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THE  FINE  ABT8. 

£dward  Hill  is  summering  pud  slcetching  in  the 
Catakills. 

T.  O.  Langerfeldt  is  at  Mount  Desert)  busy  in 
his  summer  studio. 

Miss  A.  M.  Gregory  has  a  pleasing  child's  head 
in  crayon  at  Williams  &  Everett's.  The  face  has  a 
fino  expression. 

J.  M.  Stone  is  busy  with  portraits  in  Worcester. 
Between  his  school  and  commissions  for  portrait- 
ure, he  is  a  very  busy  man. 

Thomas  Robinson  recently  made  an  exhibition 
of  )iis  paintings  in  Paris,  and  has  been  made  a 
member  of  the  Cerclc  des  Arts. 

George  Inness  is  at  Milton,  on  the  Hudson,  and 
has  had  a  portable  glass  studio  made  in  which  he 
can  sketch  iu'all  sorts  of  weather. 

Oriana  Day  thinks  of  paying  Boston  a  brief  visit 
soon.  She  will  be  welcomed  warmly.  We  hope 
lo  see  her  pictures  here  that  have  attracted  so 
much  attention  in  California. 

Kllen  Day  Hale,  the  tairnted  daughter  of  Rev. 
K<lward  Evei-ett  Hale,  of  Boston,  has  a  portrait  in 
llie  Royal  Academy  exhibition  which  is  well  spok- 
en of  by  the  leading  English  critics. 

A.  A.  Chi  Ids  &  Company  have  removed  their 
art  store  to  J^2  Washington  Street,  where  a  fine 
landscape  by  Thomas  Hill,  some  clever  harbor 
sketches  by  Marshall  Johnson,  and  water  colors  by 
Fred  Gary,  arc  among  their  pictures.  • 

George  L.  Brown  is  very  busy  in  his  studio  in 
Maiden,  preparing  pictures  for  sevmi  different  ex- 
hibitions the  coming  fall,  —  New  "i  ork,  Philadel- 
phia, Louisville,  Cincinnati,  Chicago,  and  other 
cities.  We  have  the  promise  of  a  black-and-wliite 
drawing  of  "Ideal  Venice,"  or  some  congenial 
subject  from  Mr.  Brown  for  our  series  of  original 
drawings  soon. 

William  T.  Richards  shows  at  Williams  &  Ever- 
ett's an  English-coast  picture  —  a  view  of  Corn- 
wall—  that  is  marked  especially  with  his  well- 
known  sparkling  color.  The  massive  rocks  are 
painted  solidly,  and  impress  the  beholder  with  a 
strong  idea  of  their  majesty,  while  the  color  of  the 
water,  witli  the  strong  light  penneathig  it  thor- 
oughly as  its  action  allows,  is  very  beautiful. 

W.  H.  Hilliard  is  at  Pont-Aven,  in  Brittany. 
There  are  twenty  welKknown  artists  in  that  locali- 
ty, sketching,  Walter  Dean,  who  recently  left  Bos- 
ton, b^ing  among  tliem,  and  being  alrea^iy  hard  at* 
work.  Mr.  Hilliard  has  lately  made  a  tour  through 
Spain,  where  he  found  much  good  material.  Con- 
sequently much  can  be  expected  of  his  next  in- 
stiillmeut  of  picture?  received  by  Palmer,  Bachel- 
iU't  &  Co, 

John  A.  Lowell  never  undertakes  anything  with- 
out accomplishing  it.  He  went  abroad  recently  to 
interest  English  people  in  American  art,  and  he 
has.  done  so  with  decided  success.  He  t)egan  by 
interesting  the  Prince  and  Princess  of  Wales  in 
the  Bicknell  prints  and  the  Low  tiles,  and  both 
press  and  people  have  become  enthusiastic.  His 
copies  of  SchofE's  engraving  of  Emerson,  Hunt's 
**  Bathers,"  and  some  original  designs  by  G.  W. 
Edwards  for  Christmas  cords,  were  shown,  and 
also  admired  greatly.  The  Court  Journal  says 
that  the  prince  and  princess  "  manifested  great  in- 
terest in  the  collection,  and  in  Mr.  Lowell's  ex- 
planation of  tlie  various  proce!«ses  of  which  he 
shows  the  results.  Mr.  Lowell  has  probably  done 
more  for  art  in  America  than  any  other  person." 
Wc  all  know  in  Boston  how  Mr.  Lowell  accom- 
plishes his  designs  in  the  art  world.  It  is  by  get- 
ting a  lot  of  newspaper  fellows  together  and  tell- 


ing them  stories,  of  which  he  has  a  fine  stock  of 
the  latest.  We  find  it  impossible  to  resist  the  con- 
clusion that  he  has  cornered  His  Royal  Highness 
at  the  club  some  evening. 

Tlie  Naw-York  Eerald  of  Jujje  3  said,  "  The 
following  artists  will  sail  ihis  rooming  on  the 
Pennloiid  for  Antwerp:  William  M.  Chase,  Arthur 
Quariley,  Frederick  P.  Vinton,  S.  W.  Bowse,  J.  C. 
Beck  with,  Robert  Blum,  A.  A.  Anderson,  F.  H. 
Lu^igren,  and  G.  W.  Edwards.  With  them  will  go 
Mr.  C.  C.  Buel,  of  the  Century  magazine,  who 
will  do  the  literary  portion  of  an  article  illustra- 
tive of  the  ocean  trip,  and  proceed  for  further 
material  with  Messrs.  Chase,  Vinton,  Blum,  and 
Beck  with  to  Spain,  after  a  short  stay  in  Paris  to 
inspect  the  Salon,  In  Spain  they  will  be  Joined 
by  F.  Hopkinson  Smith,  who  sails  later  in  th«* 
month.  On  the  way  over,  the  ladies'  cabin  of  the 
vessel  will  be  decorated  by  the  artists,  as  was  done 
by  several  of  the  same  group  on  their  trip  in  the 
Belffenland,  of  the  same  line,  last  year.  Kearly 
all  of  the  nine  will  return  in  the  fall.  Arthur 
Quartley  will  probably  spend  some  time  in  Holland 
and  then  travel  East,  possibly  to  the  Black  Sea,  in 
search  of  the  picturesque  in  his  line  of  subjects. 
Mr.  Lungren  will  devote  his  time  principally  to  the 
study  of  Parisian  street  scenes,  and  Mr.  Edwards 
goes  abroad  for  further  study  in  the  marine  line, 
in  which  he  gives  so  much  promise.  It  is  intended 
that  the  articles  written  by  Mr.  Buel,  and  illustrat- 
ed by  his  companions,  shall  be  somewhat  in  the 
style  of  those  gotten  up  by  the  Tile  Club,  of  which 
some  of  the  prospective  illustrators  are  members." 


CONCERT  WORK  BY  MR,  O'MABONY, 
One  of  the  best  concerts  of  the  season  was  that 
given  by  Edward  J.  O'Mahony,  the  distinguished 
basso,  on,  the  evening  of  Thursday,  June  1,  on 
which  occasion  .his  co-operating  artists  included 
Fanny  Kellogg,  Ella  McLaughlin,  W.  Kennedy, 
and  John  Farley,  tenors,  L.  Campanari,  violinist, 
Theodoi-e  Liebe,  violoncelist,  Henshaw  Dana,  plan* 
ist,  and  J.  Frank  Donahue,  accompanist. 

Tliere  was  so  much  of  real  excellence  in  the 
performances  of  the  various  artists,  that  it  may 
seem  invidious  to  particularize;  but  it  must  be 
stated  that  the  piece  de  resistance  of  the  evening 
was  the  singing  by  Mr.  O'Mahony  of  Verdi's  noble 
aria  from  "  I  Vespri  Sio'lUani,"  ."  O,  tu  Palermo," 
in  which  his  magnificent  voice  and  nire  artistic 
powers  showed  to  splendid  advantage.  Most  nota- 
ble was  the  delightful  singing  of  Miss  Kellogg, 
and  worthy  of  special  praise  the  efforts  of  the 
other  vocalists  engaged;  while  in  the  instrumental 
department,  the  work  of  Campouai'i,  Mr.  Dana, 
and  M.  Liebe,  gave  infinite  pleasure.  Several  num- 
bers were  re-demanded  by  an  audience  the  most 
enthusiastic. 

At  the  concert,  under  the  auspices  of  the  Irish- 
American  Societies  on  Saturday  evening,  June  17, 
Mr.  O'Mahony  was  the  recipient  of  a  perfect  ova- 
tion from  the  audience  of  more  than  seven  thou- 
sand persons.  His  selections  included  the  lovely 
Irish  melody,  ^^  And  Doth  not  a  Meeting  Like 
This  Make  Amends"  (Moore);  Randeggar's  song, 
**  A  Fresliening  Breeze,"  and  the  duett,  "Excel- 
sior" (Balfe),  with  Mrs.  F.  P.  Whitney.  Re- 
sponding to  a  clamorous  encore  Mr.  O'Mahony 
gave  "The  Minsti-el  Boy"  iu  such  a  style  as  to 
arouse  his  audience  to  a  pitch  of  intense  enthusi- 
asm, and,  appearing  to  acknowledge  a  recall  for 
his  second  song,  he  sang  Mozart's  celebmted  aria 
"Non  piu  androi,"  in  his  accustomed  brilliantly 
effsetive  manner. 


NOBLER  THAN  ALL. 
The  glittering,  golden  sunbeams 

Dance  o'er  old  ocean's  breast. 
While  scarlet  clouds  are  blazing 

Away  in  the  fiery  west. 

The  songbird's  shrill  soprano 
Rings  out'above  the  breeze. 

Whilst  lazy,  lingering  vapors 
Float  o'er  the  sun-fiushed  \ 


But  we  may  dream  of  venial  groves, 

And  orient  skieU  of  blue, 
Of  the  wine-red  tint  of  sunset 

With  its  deep,  deep  crimson  hue, 

Of  bright  Aurora's  russet  robes  — 

But  dreams  will  n<»ver  do. 
We  must  by  actions  prove  ourselves 

To  God  and  country  true. 

We  may  have  brave  a-^pirings 
For  the  chivalroiis  and  grand, 

With  bold,  ambitious  longings 
To  be  heroes  in  the  land ; 

But  yet  one  honest  action 

In  response  to  Duty's  call, 

Despite  all  empty  vaporings, 

Proves  nobler  far  than  all  I 

T.  J.  McGeogbeoa5, 
8U  Francis  Collegey  Baltic  Street,  Brooklyn,  S.  Y, 


PASSING   SHAKES, 

The  Spanish  Students  are  still  on  the  concprt 
route.  —  [Exchange.]    Taking  their  vacation,  i^li? 

The  reason  Eli  Perkins  mak««  so  much  nni^ic  is 
because  he  is  such  a  lyre,  and  Ihe  paragraphers  aiT 
continually  playing  on  liim. 

A  xylophone  is  a  musical  washboard.  —  [£>- 
change.]  But  it  makes  music  ihat  "will  not 
wash "  in  the  minds  of  the  cultured  and  critical. 

Arc  garments  made  musical  by  fluting?—  [Frank- 
ford  Herald.]  No.  What  are  you  blowing aliout? 
Sometimes  th^  air  is  musical  when  the  bill  corner 
in. 

The  reason  some  of  the  opera  singers  indulge  in 
old  jokes  is  because  they  are  so  famihiii  witb 
chest-notes  (chestnuts).  See?  This  is  ^eariy 
English." 

A  young  man  who  called  to  ask  about  an  adrer 
ti^ement  for  a  tenor  in  a  choir,  was  all  broken  up 
when  it  was  suggested  that  he  had  an  in-chuir- 
ing  disposition. 

When  Anna  Dickinson  begins  to  play  logo  will 
she  object  to  being  called  "The  Ancient'"?  — 
[Exchange.]  Cerrahily,  because  she  will  be  so 
fresh  in  the  chai*acter. 

The  London  Musical  World  colls  Ciampi  "the 
boisterous  baritone."  Brignoli,  by  the  same  rule, 
might  be  termed  the  trying  tenor — trying  to  the 
audience  while  ti7ing  to  sing. 

It  is  stated  that  a  railroad  brakeman  ha^  become 
an  operatic  tenor,  and  has  been  engaged  tor  iioxt 
season  at  five  hundred  dollars  a  week.  When 
singing,  he  should  not  suddenly  reeall  his  old  voca- 
tion and  "brake  down."  —  [Norri9toum  Heral'l\ 
No,  such  a  catastrophe  would  be  in-fern*al. 

It  is  suggested  that  the  chief  choruses  of  David', 
oriental  work  —  "  The  Desert"  —should  bo  sung 
in  Allah  breve  movement.  —  [Louis  C.  Elsbn.] 
The  trouble  with  managers  pvoducing  **Tbo  Des- 
ert" in  this  country  Is  that  few  of  them  have  the 
"  sand."  —  [JBic^wond  Baton.]  If  they  cannol 
produce  "  The  Dessert,"  a  great  many  of  ibem 
con  take  th^  cake. 
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•*  A  BONE  TO  PICK »'  WITH  Mil,  EL80N. 
I  should  like  to  ask  Mr.  L.  C.  ElBon,  if  Baer- 
mann,  Henschel,  Maa.«,  and  Chadwick  hare  done 
so  much  for  ttie  education  of  music  in  Buston, 
"What  the  following  persons  liave  done?  Thalberg, 
«Taell,  Miss  Mehlig,  Rubinstein,  Yon  Bulow,  Miss 
Topp,  Mad.  Essipoff,  Rummel,  Joseffy,  Castelli- 
Cloggenor,  Mad.  ^oahnsson,  Mad.  Rudcrsdorff,  B. 
F.  Baker,  Zeuiner,  Muller,  Johnson,  George 
Davis,  J.  L.  Gilbert,  T.  Bissell,  Dr.  Cutler,  South- 
erd,  Dudley  Buck,  Boscovitz,  Underwood,  and, 
lastly,  whether  Theodore  Thomas  lias  not  done 
something  for  music  in  Boston.  Accoiding  to  my 
programmes,  they  have  all  done  more  in  the  way 
of  concerts,  educating  pupils,  and  bringing  out 
compositions  and  soloists,  than  have  the  others  — 
facts  that  are  easily  substantiated. 

I  have  labored  under  the  impression  |hat  P. 
S.  Gilmore,  the  originator  and  director  of  the  two 
great  Peace  Jubillees,  did  something  in  a  musical 
way  for  Boston,  but  find,  on  consulting  our  his- 
torian, that  this  was  only  a  delusion ;  that  no  such 
man  was  ever  known,  and  no  Jubilee  ever  occurred 
in  this  musical  city.  Strangely  enough  there  are 
many  others  who  shared  this  delusion  with  me. 
Howard  M.  Dow,  too,  is  a  man  (}aiite  generally 
acknowledged  to  be  a  good  organist,  and  a  very 
superior  accompanist,  but  it  seems  history  has  not 
accorded  him  even  a  small  mention.  There  are 
many  educated,  worthy  musicians  in  Boston,  who 
have  resided  here  for  years,  who  have  contributed 
largely  toward  making  it  a  famous  musical  city, 
and  it  is  a  shame  they  cannot  be  awarded  that 
small  meed  of  praise  which  rightfully  belongs  to 
them.  It  is  not  my  intention,  nor  is  it  in  my 
province,  to  furnish  a  musical  history  of  Boston, 
but  I  do  desire  truth  and  facts,  for  witJiout  these 
what  is  the  history  good  for? 

Jamss  M.  Tsact. 


MARBLES. 
Adam  was  the  first  ticket-oMeaf  man. 
The  recent  pictures  of  Lydia  Pinkham  indicate 
that  she  is  out  in  a  spring  suit  of  clothes. 

The  Nineteenth  Century  has  a  long  article  enti- 
tled "What  is  money?"  Are  they  "hard  up" 
too? 

Nashville  has.  728  citizens  who  part  their  hair  in 
the  middle  and  yet  enjoy  good  health.  —  [Ex- 
cMiige,]    Ladies,  eh? 

When  a  fellow  is  sowing  his  wild  oats,  it  gen- 
erally happens  that  some  alleged  lady  is  getting 
A  large  share  of  the  wild  dotes. 

There  are  two  events  in  this  world  for  which 
we  are  never  prepared  —  twins.  —  [Franl^ord  Her- 
a/d,]  Oh,  no  I  only  one«  We  are  generally  pre- 
pared for  one  of  them. 

Mr.  Charles  H.  Ayling,  formerly  a  well-known 
business  man  of  this  city,  died  at  Waltham,  Thurs- 
day, June  1,  at  the  age  of  seventy-four  years. 
^[Exchange.]  A  man  who  had  been  Ayling  for 
seventy-four  years  must  be  better  o£f  at  rest 

Mary  Clemmer  says  that  only  one  girl  in  five 
hundred  can  be  happy  as  a  clergyman's  wife.  She 
tried  it,  and  she  fiidn't  get  to  see  a  circus  for 
eleven  years. — Exchange.]  And  the  report  is, 
that  Mary  made  her  own  circus  after  awhile. 

It  is  announced  that  the  Mississippi  does  not 
intend  to  hold  levees  this  summer.  —  [Boston  Ad- 
teriiser.]  Ahl  Another  rumor  out  is,  that  the 
levees  do  not  intend  to  hold  the  Mississippi  either, 
excepting  ''at  brief  intervals  for  le  t  and  refresh- 
menL" 


AUXILIARY  NOTES.    ' 

The  next  **  Irving  revival "  in  London  is  to  be 
**  Much  Ado  about  Nothing." 

After  all  the  talk,  it  is  said  now  that  Yerdi  has 
not  yet  written  a  line  •f  his  new  opera  of  ''lago." 

Haydn's  "  Seasons."  last  heard  in  Paris  in  1867 
and  1875,  was  performed  at  the  Conservatory  in 
May  last. 

The  Duke  of  Edinburgh  played  the  violin  obli* 
gato,  and  Marie  Roze  sang  Grounod-Bach's  ''  Ave 
Marie,"  at  the  Albert  Hall,  London,  May  20. 

Julia  Yaughan,  who  retired  from  the  stage  three 
or  four  years  ago,  and  is  the  wife  of  Townsend 
Percy  of  the  New  York  Star,  has  decided  to  re- 
turn to  the  stage. 

Noray  Clench,  the  fourteen-year-old  daughter  of 
a  violin-maker  of  Toronto,  is  spoken  of  as  a  prod- 
igy, her  playing  of  the  violin  being  regarded  as 
wonderful,  even  by  so  accomplished  a  judge  as 
Remenyi. 

M.  Yon  Glaser,  the  Impressario,  who  lately  took 
Sara  Bernhardt  around  Europe,  says  that  she  in- 
tends to  visit  the  United  States  this  autumn  with 
a  carefully  selected  troupe  and  orchestra,  to  give  a 
series  of  Wagner  concerts.  The  star  of  the  com- 
pany will  be  Frau  Leom,  the  prima  donna,  who 
has  made  her  mark  as  the  exponent  of  Wagner  on 
the  boards  of  the  Berlin  Opera  House. 

Gilbert  and  Sullivan  keep  on  inventing  neat 
ideas.  In  their  next  season's  opera,  it  is  stated 
that  the  principal  character  is  the  Lord  Chancellor, 
who  is  in  Ipve  with*  one  of  his  own  ward*,  and  is 
obliged,  therefore,  to  obtain  his  own  consent  to 
the  union,  and  satisfy  htmself»that  he  is  all  that 
can  be  desired.  Finally  he  overcomes  all  scruples. 
This  will  afford  Mr.  Gilbert  ample  scope  for  the 
play  of  his  eccentricities. 

Among  the  new  productions  soon  to  be  wit- 
nessed in  Boston,  will  be  that  of  "Bijou,"  a  mu- 
sical comedy,  written  by  Mark  Wolf,  of  this  city, 
for  little  Corinne,  besides  whom  Jennie  Kimball, 
M.  W.  Fiske,  Bobby  and  Danny  Daly,  and  others 
will  appear  in  the  cast.  Fred  Eustis  is  with  the 
company,  arranging  the  music,  and  will  superin- 
tend the  production.  The  piece  will  be  first  seen 
in  this  city  on  July  17. 

Gertrude  Edmands,  who  sang  recently  at  Mrs. 
E.  M.  Temple's  concert  in  Nashua,  N.  H.,  made  a 
success  gratifying  to  those  Who  are  watching  her 
kindly  eyes.  One  of  the  local  papers,  speaking  of 
her,  says,  **In  all  her  numbers  she  exhibited 
breadth  of  style,  and  developed  talents  seldom  pos- 
sessed by  one  so  young;"  and  another  says,  "Of 
her  style  of  song  it  nfay  be  said  that  it  is  new  and 
sparkling,  her  pronunciation  remarkably  distinct, 
and  the  renditions  are  given  with  that  pathos  and 
expression  which  at  once  elicit  the  plaudits  of  her 
audience." 

Minnie  Hnuk  and  her  husband,  the  Chevalier 
Ernest  von  Hesse- Wartegg,  arc  now  in  Paris,  hav- 
ing sailed  in  the  Amerique  on  her  recent  trip. 
They  will  spend  several  weeks  in  the  French  capi- 
tal, as  we  learn  from  the  American  Art  Journal, 
after  which  Mme.  Hank  sings  for  King  Louis  of 
Bavaria  on  special  invitation.  During  the  Italian 
opera  season  the  prima  donna  has  sung  "  Lohen- 
grin," "Carmen,"  "Mignon,"  "Faust,"  "Tra- 
viate,"  "Trovatore,"  "Roberto  il  Dlavalo," 
"Magic  Flute,"  and  " L' Afrlcaine."  She  sang 
"Lohengrin"  twenty  times;  "Carmen"  thirty 
times;  "L'Africaine"  thirteen  times;  and  the 
other  operas  three  or  four  times  each.  In  addi- 
tion to  the  opera  representations  Mme.  Hauk  also 
sang  in  some  twenty  concerts. 


TO  TBE  PIANOFORTE. 
Thon  wonder  of  the  workmanship  of  man  I 
How  intricate,  yet  simple,  is  the  plant 
When  we  to  thee  the  soul  of  sound  impart, 
Thon  seem'st  a  step  beyond  mechanic  art. 
For  Music's  god  thou  art  a  fitting  throne  I 
How,  winging  round  thy  golden  globe  of  tone, 
The  spirit  flies  through  each  encircling  zone. 
In  Torrid' s  ifealm  it  loves  to  linger  long, 
For  there  what  deep,  luxuriant  feelings  throng! 
'Mid  Frigid' 8  clime  of  Fugue — a  zone  select, 
Which  showeth  less  of  heart  than  intellect  — 
It  joys  to  soar.    Then,  too,  in  Temperate's  belt 
Wherein  emotions  various  are  felt. 
Delight  it  takes. 

What  bliss  by  thee  is  dealt 
To  amateur  and  artist.    Gems  of  thought 
In  Century-mines  Imbedded,  thou  hast  brought 
To  bless  our  lives.  Wliat  good  with  thee  is  wrought  f 
In  Matter's  vast  pianoforte,  all  souls 
Existence* s  tension  feel:  they  seem  the  strings, 
While  Nature  as  Pianist  grand,  controls 
The  keyboard  of  the  senses;  Music's  wings, 
Beneath  her  touch  unrivaled,  fast  unfold; 
Soul-melodies  her  skillful  hand  doth  mould. 
What  beauty-laden  harmonies  untold 
From  Life's  unnumbered  voices  e'er  ascend, 
And  with  angelic  choruses  inblend  I 
Our  Maker,  through  the  portal  wide  of  Time, 
Well  pleased,  doth  hear  the  Symphony  sublime. 

Henbt  W.  Stbatton. 


A  London  correspondent  speaks  as  follows  of 
Modjeska's  appearance  as  Odette,  a  role  that  she 
will  probably  assume  during  the  next  season's  tour 
in  this  country  under  John  Stetson's  manage- 
ment: "She  is  the  same  lithe,  graceful,  poli:^hcd 
mistress  of  her  art  that  she  was  when  last  seen  in 
America.  She  has  not  altered  perceptibly  in  any 
respect  during  the  interval,  not  even  in  that  inde- 
scribably pretty  accent  which  we  all  remember 
with  pleasure.  She  is  more  powerful  in  Odette 
than  in  any  character  I  recollect  her  to  have 
played.  In  the  little  tea-drinking  comedy  scene  at 
the  beginning  of  the  play  her  delicate  finesse  is 
most  delightfully  apparent.  Later,  in  the  same 
act,  her  horror  at  her  husband's  discovery  of  Ikt 
shame,  her  defiance  of  him,  her  pleading  when 
she  finds  that  her  child  is  to  be  taken  from  her, 
and  her  final  concentration  of  rage  as  the  goes  out 
of  his  house,  all  play  in  quick  succession,  and  with 
wondrous  vividness.  Later,  in  her  renewed  defi- 
ance, she  is  again  very  strong,^nd,  finally,  when 
she  meets  her  daughter  and  deliberately  conceals 
her  own  identity  lest  the  knowledge  shall  mar  that 
young  life  she  holds  so  dear,  the  greatness  of  the 
artiste  came  out  more  clearly  still.  I  have  rarely, 
if  ever,  seen  upon  the  stage  a  piece  of  work  so 
pathetic  and  so  touching  to  every  feeling  of  ten- 
derness.   Mod  jeska  is  certainly  greater  than  ever. ' ' 


A  NEW  MiLFTABY  BAND  has  been  organized  in 
Chicago  by  White,  Smith  A  Company,  Story  & 
Camp,  and  J.  Howard  Foote.  We  learn  from  The 
Indicator  that  they  "  are  perfecting  themselves  as 
rapidly  as  thoroughness  of  work  will  admit.  They 
will  soon  be  in  the '  field  of  active  competition  for 
public  honors.  It  Is  under  the  direction  of  A.  P. 
Tyler,  and  is  compostd  of  one  E&  piccolo,  one  E6 
clarionet,  four  B&  clarionets,  oboe,  six  B&  comets, 
four  E6  altos,  three  trombones,  two  euphonious, 
two  E&  tubas,  bass  drum  and  cymbals,  and  snaro 
drum;  total,  twenty-seven." 
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THE  MtSSTOK  OF  MELODY. 

Among  all  the  forces  which  sway  and  control 
the  liearts  of  men,  none  are  equal  in  power  to 
melody,  or  the  voice  of  song.  Its  influence— 
though  oft-times  subtle  and  apparently  indiscerni- 
ble—  is  irresistible,  and  almost  universal;  audits 
dominion  is  absolute.  In  every  walk  of  lifr,  and 
amid  each  varying  change  of  its  vicissitudes,  it 
sways  mankind,  entering  into  and  permeating 
every  element,  whether  of  joy  or  sorrow,  hope  or 
despair.  Its  mission  is  to  all,  and  its  ministrations 
come  to  all  alike;  none  so  high  that  it  cannot 
reach,  or  so  low  that  it  does  not  visit.  Its  power 
i«  drawn  from  the  esoteric  forces  of  nature,  but 
its  mi  ^sioQ  is  open  and  general. 

Thore  is  a  beautiful  legend  known  in  Persian 
literature  which  indicates  the  idea  of  that  people 
upon  this  question,  and  as  it  is  a  very  pleasing 
Btory,  it  will  he  welcome  to  readers  of  this  article. 
The  tradition  is  as  follows:  — 

**  The  genius  of  the  human  race  one  day  present- 
ed himself  before  Jove  and  offered  this  petition :  — 

"  *I  beseech  Thee^  O  Almighty  Father,  give  thy 
poor  mortals  a  better  language ;  for  now  they  have 
naught  but  words  when  they  would  tell  how  they 
mourn,  rejoice,  or  love.' 

** ' Have  I  not  given  them  tears?'  sternly  asked 
Jupiter.  *  Have  they  not  the  crystal  tear  of  joy, 
the  salt  tear  of  grief,  the  sweet  tear  of  love?' 

"  *  True,  O  Father  I  but  even  tears  cannot  express 
the  deepest  emotions  of  the  heart.  Mighty  King, 
give  them  a  better  tongue  in  which  to  clothe  the 
expression  of  their  feelings,  —  when  youth's  early 
morning  is  tinged  with  the  golden  promise  of  com- 
ing day,  and  the  tree  of  life  is  bursting  into  buds 
of  happy  omen;  when  the  fuller  day-spring  of  time 
has  rolled  upward  to  a  glorious  noon-tide,  and  the 
life-ti-ee  bends  beneath  the  weight  of  the  ripening 
treasures;  and  in  old  age,  when  the  heart  lives  in 
the  past  and  its  memories,  and  the  golden  clouds 
presage  the  dawning  of  another  life;  when  the 
reaper  gathers  in  the  harvest  before  Ihe  closjing  of 
th«  day  which  merges  into  the  golden  morning  in 
heaven,  shining  high  above  the  departing  sun  of 
this  life.  Give  their  licarts  another  tongue,  great 
Father!' 

"  Thoughtfully  Jove  listened  to  the  eloquent 
pleader,  and  he  yielded  to  the  prayer  so  tenderly 
poured  forth.  Cut  how  should  he  answer  it?  DIs 
eye  fell  upon  tlie  Muse  of  Melody,  and  the  prob- 
lem was  solved.  Summoning  this  divine  Muse,  he 
said  to  lier» — 

**  *  Descend  thou  among  men  and  teach  them  thy 
language.' 

**  Well  pleased  with  her  holy  mission  the  Muse 
dcsccniled  to  e<arlh,  and  now  the  heart  has  a  lan- 
guage." 

Melody  is  universal;  it  speaks  our  great  lan- 
guage. No  people  so  unenlightened  but  it  finds 
lodgment  among  them;  no  class  so  degraced  but 
it  has  place  in  ^their  midst.  Some  one  has  well 
said,  **  Let  me  write  the  songs  of  a  people,  and  I 
care  not  whomakes  their  laws."  And  he  might  add 
in  continuation  of  his  theme,  ^*Show  me  the  mel- 
odies of  a  people,  and  I  will  index  their  oivilizar 
tion/'  Melody  is  refining,  purifying,  elevating, 
and  precisely  in  the  degree  in  which  i*.s  best  and 
highest  attributes  are  accepted  and  understood  will 
be  found  to  be  the  moral  and  intellectual  standing 
of  a  people,  sect,  class,  or  (*>mmunity,  or  in  the 
ratio  of  their  civilization  will  be  found  the  purity 
of  their  melodies.  From  that  nation  standing 
lowest  in  the  plane  of  civilization  and  intellectual 
'vancement  jup  to  the  highest  type  of  advanced 


cultivation,*  and  in  every  intermediate  degree,  it 
will  be  found  that  the  Muse  of  Melody  has  ex- 
tended her  ministrations  to  all  alike,  but  with 
widely  varying  results. 

It  is  a  signiUcant  fact  that  the  melodies  of  a 
race  keep  accurate  step  with  its  march  toward  civ- 
ilization. As  a  people  or  nation  widens  its  intel- 
lectual possessions,  its  melodies  become  purer;  as 
crudities  and  errors  are  weeded  out  from  their 
educational  systems,  so  are  tliey  expunged  from 
their  sotigs,  thus  indexing  their  mental  progress. 
From  the  wild  and  uncouth  bowlings  of  the  origi- 
nal North-American  Indians  and  their  hideous 
prototypes  in  the  South-Sea  Islands  today,  to  the 
cultivated  tones  of  the  Cnucassian  race,  and  in  all 
the  vast  interlying  intellectual  space,  will  be  found 
grades  of  songs  typical  of  the  races  who  utter 
them.  Each  people  finds  its  own  voice,  and  gives 
expression  to  its  peculiar  **  Language  of  the 
Heart"  after  its  own  impulse,  and  swayed  by  its 
own  custom.  This  is  a  fact  of  such  general  ac- 
ceptance as  to  require  no  argument;  it  stands 
among  the  accepted  items  in  the  lesthetic  inventory 
of  the  age. 

The  Mission  of  Melody  iS;  indeed,  a  most  im- 
portant one.  Its  influence  permeates  every  situa- 
tion in  life,  and  its  essence  is  a  subtle  power. 
Among  all  the  occult  forces  of  nature  none  are 
stronger,  none  more  irresistible,  none  which  hold 
such  absolute  sway  over  the  human  heart.  Tbis 
truth,  this  everlasting  principle,  has  been  acted 
upon  and  utilized  in  innumerable  instances  when 
masses  were  to  be  swayed,  or  the  heaCrt  played 
upon  by  skillful  hand.  How  cunningly  have  the 
novelist,  the  poet,  the  dramatist,  all  pressed  into 
their  ser%'ice  this  ubiquitous  Muse  of  Melody,  and 
used  her  mighty  poTi  er  for  their  own  peculiar  ends ! 
How  frequently  have  they  played  upon  the  hearts 
of  men  tlirough  this  grand  element  of  our  com- 
mon humanity,  and  wrought  out  their  skillfully 
devised  plots  by  the  aid  of  this  powerful  agent! 
**  One  touch  of  nature  makes  the  whole  world 
kin,"  and  *'  One  strain  of  melody  makes  the  hard 
heart  kind."  No  heart  so  callous,  no  soul  so  de- 
praved, no  brain  so  disordered,  as  to  be  beyo«id  its 
reach;  and  this  fact  has  been  utilized  whenever 
and  wherever  its  ministrations  could  be  made 
available,  to  reach  and  sway  the  hearts  or  minds 
of  men  for  good  or  evil. 

Tlie  Mission  of  Melody  is  universal  and  perpet- 
ual, filling  all  time  as  well  as  all  space.  It  has 
"  all  seasons  for  its  own,"  and  all  hearts  are  open 
to  its  ministrations.  In  our  hours  of  sorrow  the 
overburdened  soul  finds  relief  in  song;  in  moments 
of  joy  it  mounts  on  wings  of  melody;  and  in  sea- 
sons of  aflSiction  it  weeps  itself  calm  in  soothing 
strains,  each  note  of  which  is  a  tear.  How  wide- 
spread is  its  province!  From  the  solemn  peal  of 
the  organ,  and  the  devotional  choral,  "  The  Lord 
is  in  His  Holy  Temple,"  wooing  tlie  hearts  of  men 
from  the  sordid  and  frivolous  pursuits  of  every- 
day life  to  the  solemn  stillness  of  the  sanctuary, 
and  appealing  to  the  religious  elements  of  his 
nature,  down  to  the  headlong  rush  of  the  most 
superficial,  trashy,  so-called  **  Song  of  the  Day," 
inciting  to  insipidity  and  demoralization,  each 
grade  of  intelligence,  each  phase  of  intellectuality 
has  its  own  generic  type  of  melody,  its  own  **  Lan- 
guage of  the  Heart"  to  act  upon  and  influence  its 
votary,  to  sway  him  for  good  or.ill. 

How  important,  then,  that  the  fountain-head, 
from  whence  is  to  flow  so  grand  a  stream,  should 
be  immaciilalc,  and  that  the  watci-s  be  kept  pure 
in  their  onflow  I.    Of  v.-hat  vital  import  is  it  that 


all  our  melodic  associations  are  preserved  ap  in- 
tended by  the  Great  Father  who  sent  his  Wn8i» 
among  us  that  all  her  influences  may  be  elevating. 
This  is  a  consideration  whose  importance  caniif>t 
be  too  highly  appreciated ;  whose  magnitude  can- 
not be  over-estimated 

Melody,  in  and  of  itself  solely,  is  pure,  and  i:f 
influenced  salutary;  It  is  in  its  associations  thai 
lie  its  tendencies.  We  listen  to  a  sweet  strain  •  f 
music  for  the  first  time,  and  are  delight^^d  with  h^ 
exquisite  rhythm,  its  nicely  modulated  proj^^e*- 
sions,  it49  dedicate  dynamical  transitions,  ancl  tp 
are  filled  with  a  delight  peculiarly  ip.«;the1ic,  U^m 
from  the  spirit  of  song.  Alter  atinio  \\e  liear  tlii« 
strain  again,  wedded,  it  may  be.  to  a  j^htt}  *( 
more  or  less  literal y  or  mental  worth,  «nfl  il  then 
becomes  but  a  vebicle  for  the  conveyance  i»f  I  lie 
sentiment  of  the  poem  thus  united  to  it.  And 
ever  aft^  the  sweet  melody  which  so  ploa*5od  us 
at  first  has  lost  its  own  delicious  individnalit}. 
having  merged  it  in  that  .of  the  ^lerliaps  Ir^^ 
worthy  poem(?).  Should,  however,  the  womIp  to 
which  it  is  joined,  be  in  evcrj'  respect  worthy  llie 
association,  it  is  fortunate  foi  the  melody  in  &«>  far 
as  that  portion  of  the  question  is  concerned,  but 
its  special  existence  is  ge^ne,  and  evrr  after  we  n*- 
member  It  only  from  its  liter«u*y  companion. 
There  are  beautiful  melodies  whose  exquisite- 
rhythm  is  deserving  far  better  treatment,  and 
whose  peculiar  structure  should  have  leaved  them 
for  a  better  fate,  tliat  arc  forever  joined  to,  and 
remembered  only  by,  the  trashy  word-mate  with 
whom  they  have  been  connected,  just  as  man}-  ex- 
cellent women  are  only  known  by  the  titles  of 
their  worthless  husbands.  Instances  of  this  last 
described  nature  are  innumerable,  and  ser^^e  to 
point  a  very  significant  moral.  An  earnest  and 
emphatic  protest  is  intc  nded  against  the  profana- 
tion alluded  to,  and  which  is  become  so  wide- 
spread in  its  outcropping.  Let  melody,  that  is  in 
and  of  itself  pure  and  refining,  be  held  too  sacred 
for  a  union  which  is  unholy,  and  whose  issue  can 
only  be  abnqpnal  defonnity. 

How  powerfully  we  are  swayed  and  controlled 
by  this  "  Language  of  the  Heart."  And  how  dif- 
ferently it  comes  to  us  under  the  varying  aspects 
of  our  ever-changing  existence.  It  takes  its  ka- 
leidoscopic hucH  from  our  own  individual  mental 
atmosphere,  and  assumes  form  and  color  from  our 
immediate  surroundings.  The  same  kind  of  mu- 
sic, heard  under  dififering  circumstances,  will  be 
widely  divergent  in  its  effect  upon  us.  The  rol- 
licking strains  of  the  Scotch  bag-pipes  screaming 
out  the  enlivening  reel  at  the  merry-making,  the 
sad  wail  of  the  pibroch  in  the  Highlands,  droning 
out  a  heart-breaking  lament  over  some  s<ju1  who 
has  laid  down  the  cares  of  this  life  and  entered 
upon  his  eternal  rest,  the  *' slogan  of  the  High- 
landers," faintly  borne  to  the  almost  closed  ears  of 
the  distressed  garrison  at  Lucknow,  dunng  the 
terrible  Sepoy  rebellion  in  India,  some  quarter 
century  ago,  are  all  the  outcome  of  the  same  crude 
instrument;  but  how  far  apart  in  their  characters, 
how  widely  divergent  in  their  effects  upon  their 
several  listeners.  And  so,  too,  of  many  of  our 
home  melodies,  drank  in  during  all  our  years  of 
life,  and  linked  in  memory  with  all  the  associar 
tions  which  constitute  the  history  of  almost  every 
one.  We  hear  these  melodies,  and  ever  after  they 
arb  joined  in  our  hearts  to  the  scene  and  events  of 
the  hour,  and  are  a  part  of  its  memories.  Years 
afterward,  under  different  circumstances,  and 
away,  it  may  be,  from  all  the  association*)  of  th<" 
time  and  place  with  which  these  well-rememlxjrod 
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flitrains  are  so  tenderly  aMociated,  we  hear  them 
again,  and  our  hearts  are  deeply  moved.  This  is 
the  experienoe  of  all,  and  is  a  fact  universal  in  its 
extent.  Whatever  reaches  the  heart  to  its  lowest 
depths  purifies  and  elevates  it,  as  'men  are  made 
better  by  any  power  which  moves  them  to  tender^ 
ness  or  any  deep  emotion. 

The  soldier,  surrounded  by  ''all  the  pomp  and 
circumstance  of  war,"  hears. the  rattle  of  the  stir- 
ring '*  long  roll,"  and  his  blood  files  through  its 
narrow  channels  with  an  impetus  that  causes  his 
heart  to  pulsate  in  unison  with  it«»  call  *'To 
arms!"  After  the  battlii  the  same  instrument 
gives  forth  the  muflled  ''dead  march,"  and  his 
eyes  run  over  with  the  tears  no  true  man  is 
ashamed  of.  The  same  organ  whose  glorious 
strains  breathe  forth  the  joyous  *' Wedding 
March,"  also  wails  out  the  funeral  lament,  and 
the  tuneful  chori^tters  alike  chant  for  joy  or  sor- 
row. After  the  terrible  season  of  bondage  of  the 
children  of  Israel,  how  naturally. did  Miriam,  their 
prophetess,  burst  forili  iu  her  song  of  triumph, 
"I  will  sing  unto  the  Lord  a  nevo  song."  their 
tuneful  harps  having  been  long  attuned  to  thci 
mournful  cadences  which  typified  their  enslaved 
condition  before  Moses  led  them  out  from  Egyp- 
tian bondage. 

And  thus  is  Jove*8  behest  being  carried  out; 
thus  is  the  Muse  of  Melody  fulfilling  her  loving 
mission  upon  the  earih;  thus  are  the  children  of 
men  receiving  the  blessing  bestowed  upon  them ; 
thus  "The  Language  of  the  Heart"  becomes  a 
I' ni versa)  tongue.  Thus  will  it  be  forever.  May 
that  tongue  be  honest,  that  the  language  be  pure 
and  undefiled,  attuned  ever  to  the  right,  and  woo- 
ing the  hearts  of  men  to  higher,  nobler  impulses. 
Thus  shall  the  behest  of  Jove  be  made  a  blessing, 
the  Mission  of  Melody  be  a  triumph  and  a  glory. 

Fbank  N.  Scott. 


O.,  was  read,  followed  by  an  interesting  discus- 
sion, in  which  Messrs.  Bates,  of  Columbus,  Cole, 
of  Richmond,  Loomis,  of  Indianapolis,  Mershon, 
of  Wabash,  Heath,  of  Fort  Wayne,  GifiEe,  of  Lo- 
gan, Tinker,  of  Evansville,  and  a  number  of  others 
spoke.  In  the  evening  a  piano,  vioUn,  cello,  and 
organ  recital  took  place,  which  was  well  attended. 
S.  W.  Straub's  paper,  entitled  "  Musical  Knowl- 
edge, and  Mistakes  of  some  Music  Teachers,"  was 
rea«l  for  him  on  Thursday,  as  he  was  unavoidably 
detained.  It  was  up  for  discussion,  in  which  a 
number  engaged.  Mr.  Fields,  of  Logan,  followed 
with  a  paper,  entitled  "  Pupils'  Practice,"  which 
provoked  considerable  discussion. 

Tlie  closing  concert  was  given  on  Thursday  even- 
ing, and  embraced  a  good  selection  from  Beetho- 
ven, R<»8sini,  Verdi,  Dudley  Buck,  and  others. 
It  was  highly  successful. 

The  next  convention  will  be  held  at  Terre 
Haute,  and  the  ofiicers  for  the  ensuing  year  are 
W.  T.  GIffe,  of  Logan,  Piesldent,  and  W.  F. 
Heath,  of  Fort  Wayne,  Secretary.  m. 


indiana    music    teachers'    state 
association: 

To  the  Editor  of  the  Folio :  — 

The  sixth  annual  meeting  of  the  Music  Teach- 
ers' State  Association  of  Indiana  was  held  In  Lo- 
gansport  June  26,  27,  28,  and  29.  M.  Z.  Tinker, 
the  prc:<ident,  read  a  carefully  prepared  paper  on 
the  qualifications  necessary  to  the  successful  mu- 
sic teacher,  which  wi^  replete  imith  good  advice, 
and  gave  a  sketch  of  the  old-time  music  teacher. 
The  Choral  Union  of  Logan — forty  voices  —  sang 
the  '* Soldiers'  Chorus"  from  "Faust,"  and  F.  R. 
Webb  closed  the  session,  playing  Wagner's  "  Tann- 
hauser"  in  a  masterly  style  on  the  pipe  organ. 

Tuesday,  J.  F.  Einsey,  of  Fort  Wayne,  read  a 
paper  on  "  Normal  Music  Schools,"  which  elicited 
quite  a  discussion.  In  the  afternoon  Greoige  B. 
Loomis,  of  Indianapolis,  read  a  paper  entitled 
"  Music  in  the  Public  Schools,"  which  was  listened 
to  with  rapt  attention,  and  was  followed  by  dis- 
cussion on  the  paper  and  by  music,  impromptu, 
piano,  violin,  and  organ.  Tuesday  evening  a 
paper  by  Prof.  H.  S.  Perkins;  of  Chicago,  entitled 
"Song  Eloquence  versus  Chaos,"  was  a  grand 
effort,  and  brought  out  the, good  and  the  bad  side 
of  vocalists  in  an  eloquent  and  a  comical  manner. 
Prof.  Schmidt,  pianist,  played  one  of  Lizst's  Rhap- 
sodies, which  was  received  ,with  enthusiasm,  after 
which  a  well-written  paper  entitled  "  Concert  of 
Action,"  by  W.  H.  Mershon  ("  Fhe  Drummer 
Boy  of  Shiloh"),  of  Wabash,  was  read,  and  atten- 
tively listened  to,  followed  by  Prof.  Webb  in  an 
impromptu.  On  Wednesday,  a  paper  entitled '"  The 
Organ  in  Church  Service  "  by  F.  R.  Webb,  Lima, 


NOTES  FROM  ALBANY. 

The  Musical  Association,  in  a  neat  pamphlet, 
announce  two  concerts  for  the  coming  winter,  and 
the  Oratorio  of  "  St.  Paul,"  assisted  by  leading 
artists,  —  Emily  Winant,  Theodore  'Toedt,  and 
others.  All  hope  it  will  be  a  success.  Leonard 
PaigB,  one  of  our  popular  tendrs,  is  secretary; 
and  D.  Whittle,  the  leading  tenor  in  town,  is  the 
treasurer. 

Prof.  Parkhurst's  closing  exercises  made  a  great 
success,  the  hall  being  crowded  with  musical  peo- 
ple. His  pupils  comprise  our  best  singers,  and  his 
school  is  one  of  the  finest  in  the  State.  The  solos 
by  liimself.  Miss  Lewi,  and  Mrs.  Bentley,  were  ex- 
ceedingly well  rendered.  Last  Easter  Gkrrit 
Smith  was  introduced  into  our  musical  circle  as 
organist  of  St  Peters',  and  a  pupil  of  Prof. 
Haupt,  of  Berlin,  and  Carl  Piutto,  of  Leipsig. 
Today  he  Is  one  of  our  most  popular  organists, 
which  is  due  to  the  fine  recitals  which  he  has 
given.  He  drew  the  finest  audiences,  and  all  were 
much  pleased.  All  trust  that  he  will  continue  to 
remain  with  us,  as  much  pleasure  is  derived  from 
his  playing. 

Ida  Slade  gave  a  musicale  to  her  pupils  recently. 

D.  Whittle  will  resume  his  position  as  leading- 
tenor  at  the  Fourth  Church. 

Fiulay  S.  Hayes  was  highly  complimented  at 
Buffalo  recently  for  his  fine  singing.  He  de- 
serves it.  Bett. 

Sabah  Bebnhardt  and  hernnarriage  were 
thus  discoursed  about  by  the  London  Truth  on  the 
occasion  of  the  actress's  recent  re-appearance  on 
the  London  stage  :  "  I  am  glad  to  find  that  mar- 
riage has  improved  the  erratic  Sarah  in  several 
ways.  She  looks  better,  she  acts  better,  and  she 
behaves  better  than  she  ever  did  before.  The 
solemn-looking  Greek  gentleman,  by  force  of  will 
or  inflnence,  has  succeeded  in  taming  a  madcap. 
I  believe  it  is  perfectly  true  that  this  love  sprang,: 
if  not  from  fear,  at  least  from  nervous  oonstraint 
under  a  stronger  mental  organization.  '  He  is  the 
first  man,"  said  Sarah  to  a  friend,  '  who  ever  made 
love  to  me  of  whom  I  felt  afraid.  He  can  make 
me  do  what  he  likes.'  I  can  believe  this,  for  it  is 
true  to  human  nature.  Women  of  a  highly  ner- 
vous organization  and  an  imaginative  tempera- 
ment like  to  be  '  oppressed '  as  much  as  any  CelL 
In  secret  they  love  the  man  of  whom  they  are 
most  in  awe,  not  the  man  who  is  most  tenderly 
adulatory  and  submissive." 


AUXILIARY  NOTES. 

Julia  Gaylord  Is  a  minister's  daughter. 

"  Denis  Papin,"  the  so-called  scientific  drama, 
was  a  failure  iu  Paris. 

Emma  Howson  was  the  original  Josephine  in 
"Pinafore"  in  Loi  don. 

Joachim  is  about  to  undertake  a  concert  tour 
through  Russia  and  Germany. 

"Lohengrin"  fell  rather  fiat  hi  Madrid,  but 
was  received  with  great  applause  at  Barcelona. 

Next  September,  Tamberllk,  the  celebrated  tenor« 
will  inaugurate  the  new  theatre  at  Vigo,  Spain. 

The  rehearsals  of  the  Cecelia  Society  of  Syra- 
cuse will  be  resumed  on  the  first  Monday  of 
October. 

An  original  comedy,  of  which  Goethe  will  be 
the  hero,  will  be  among  next  season's  Parisian 
novelties. 

Fannie  Lovering,  of  Boston,  has  been  engaged 
as  soprano  at  the  Munn-Avenue  Church,  East 
Orange,  N.  J. 

At  Verdi's  request,  the  Vienna  Court  Opera  has 
entrusted  Hermann  von  Lohner  with  the  writing 
of  a  new  libretto  for  the  composer's  "Don 
Carlos." 

The  Syracuse  (N.  T.)  Opera  Club  is  a  new  or- 
ganization. It  has  adopted  a  constitution  and  by- 
laws, and  proposes  to  give  four  operas  a  year.  It 
will  have  a  chorus  of  sixty  voices. 

The  American  prima  donna,  Emma  Nevada, 
continues  her  successes  on  the  Italian  opera  stage. 
The  Italian  musical  journals  speak  of  her  per- 
formances in  most  eulogistic  terms. 

Great  innovations  are  being  made  at  the  Teatro 
Nazionale,  at  Buenos  Ayres.  Boxes  are  being 
constructed  to  acconunodate  fifteen  persons,  and 
the  entrances  are  being  enlarged  so  as  to  allow  the 
departure  of  the  audiences  in  files  of  ten. 

Charles  Kean  called  America  "the  grave  of 
talent,"  and  now  London  Druth  says  that."  Amer- 
ica very  nearly-ruined  Sarah  Bernhardt  as  an  artist 
and  an  actress,  as  it  tried  to  ruin  Patti,  Nilsson, 
and  scores  of  others.  "    Dreadful  I 

News  reaches  us  from  abroad,  that  "  a  theatri- 
cal phenomenon  is  at  present  finishing  his  educa- 
tion imder  the  tuition  of  one  of  the  most  noted  . 
dramatic  lady  teachers  of  Berlin, — a  young  man 
of  a  respectable  family,  who  intends  to  make  his 
appearance  in  a  number  of  feminine  characters 
('AdrienneLecouvreur,'  'Phaedra,'  and  so  forth), 
for  which  his  exterior  as  well  as  his  voice  —  a 
natural  soprano  —  perfectly  qualify  him." 

M'Ue  Rhea  is  under  the  tuition  of  Adelaide 
Neilson's  instructor,  Mr.  Ryder,  of  London,  and 
is  taking  a  lesson  daily,  giving  all  her  time  to  the 
study  of  Juliet.  She  will  add  to  her  repertory 
"Romeo  and  Juliet,"  "  Ingomar,"  "Diana  de 
Lys,"  "Mary  Stuart,"  "School  for  Scandal," 
"  Lady  of  Lyons,"  and  a  new  play  by  a  celebrated 
author,  translated  from  the  Frendi.  Her  next 
season  will  open  Sept.  4,  at  the  Brooklyn  Park, 
and  oonthoLue  forty  weeks,  thirty  beUig  in  the  large 
cities. 

The  King  of  Italy  has  signed  a  decree  which 
institutes,  under  the  ministry  of  Public  Instruc- 
tion, a  permanent  commission  of  the  musical  and 
dramatic  arts,  composed  of  ten  members  nomi- 
nated by  the  King,  four  selected  from  the  profes- 
sion of  music,  four  dramatic  authors,  one  musical 
critic,  and  one  dramatic  critic.  This  commission 
will  examine  all  questions  relative  to  musical  and 
dramatic  instruction,  the  reforms  to  be  introduced 
in  the  ordering  of  the  various  institutes  and  the 
deliberations  of  the  poncour^e. 
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THE  FABINI  CONCERT  AND  CHAMBER 
OPERA, 
The  close  of  the  musical  easoii  of  Boston  was 
colebnitecl  by  an  event  which  had  been  anlicfpatetl 
for  some  Itne,  hut  which  attained  a  degree  of  8uc- 
cesH  that  hwl  hanlly  been  expected,  —  the  conceit 
and  chamber  opera  given  by  Antonio  Farlni  and 
his  assistants  on  Jnne  23.  The  critic*  of  the  daily 
and  weekly  press  were  unanimous  in  their  praise 
of  the  aifair,  and  it  remains  for  as  to  do  but  little 
more  than  echo  the  geneml  verdict.  Signor  Farl- 
ni  is  a  (earher  who  gives  his  whole  soul  to  his  pro- 
fession, and  in  consequence  the  success  ib  all  the 
more  gratifying,  since  we  always  lilce  to  hear  of 
eaniej«tness  pr  spering.  He  has  been  but  a  little 
over  a  year  in  Boston,  and  yet  has  accomplished  a 
great  deal  in  that  time.  The  success  of  his  pupils 
is  his  best  endorsement.  Tlie  general  verdict  of 
the  audience  seemed  to  award  the  i>fllni  of  greatest 
favor  to  Addie  C.  Seed,  whose  ^*Ak  foraelui" 
from  "La  Traviata,"  was  executed  brilliantly, 
with  a  clearness  of  tone  that  was  very  inspiring, 
her  trills  and  runs  being  almost  faultless,  and  her 
singing  of  the  grand  aria  having  been  executed 
exactly  as  written.  She  took  D  flat  with  the 
greatest  ease.  William  H.  Stedmnn  sang  Signor 
Farjni's  barcarolle,  "Open  Tliy  Window,"  In  a 
very  effective  way,  and  after  a  persistent  encore 
repeated  it.  Miss  S.  L.  Dawson  sang  Eckert's 
"Swiss  Echo  Song"  creditably,  her  dear,  high 
soprano  being  used  in  a  pleasing  way.  Cora  £. 
Wyi^e  also  sang  well,  as  did  Sarah  A.  Griswold. 
Hannah  Skoog  not  only  sang  finely  her  "Waltz 
Rondo,"  by  Gumbert,  but  what  was  of  e^ual,  if 
not  greater,  import,  she  expressed  so  much  sentf- 
ment  with  her  mobile  face  that  the  more  apprecia> 
tlve  part  of  the  audience  were  captivated  at  once. 
She  has  improved  much  in  manner  and  expression 
since  we  heard  her  last.  Hiss  H.  B.  Robinson  fol- 
lowed, and  closed  the  concert  part  of  the  pro- 
gramme by  singing  with  nice  discrimination  as 
well  as  fine  voice  Donizetti's  "Brindisi  Lucrezia." 
The  chamber  opera  consisted  of  tlie  garden  and 
duel  scere  from  "II  Trovato/e,"  with  Miss  Reed 
as  Leonora^  Miss  Robinson  as  Inez,  William  H. 
Stedman  as  Manrico,  and  Signor  Farini  as  Ccmnt 
di  Luna.  Miss  Reed  continued  the  great  success 
made  in  the  concert  in  her  scene  from  "  La  Travi- 
ata,"  and  not  only  sang  finely,  hut  acted  in  a  way 
that  was  marvelou&ly  free  from  amateurishness. 
Mr.  Stedman  sang  conscientiously,  and  in  the  trio 
with  the  Count  and  Leonora  he  came  out  surpris- 
ingly well.  Miss  Robinson  gave  a  fine  realization 
to  the  vocal  part  of  Inez,  in  some  respects  better 
than  is  often  seen  on  the  operatic  stage,  where  it 
frequently  is  cast  shabbily.  The  last  act  was  cast 
as  the  first,  excepting  that  Madame  C.  Hunking 
took  the  role  of  LeonorcL  This  lady  looked  and 
acted  the  part  almost  to  perfection  in  some  phases, 
and  sang  with  great  sweetness  and  simplicity,  her 
refined  taste  in  vocalization  being  very  marked,  es- 
pecially in  "  jy  amor  mil  ali  rosee.^^  Mr.  Sted- 
man was  even  better  in  the  last  than  in  the  first 
act.  Marie  C.  Strong  interpreted  the  role  of 
Azucena  with  strong  though  quiet  feeling,  and 
her  acting  and  make-up  were  careful  studies  of 
character  and  costume,  while  her  rich  contralto 
voice  was  heard  at  its  best  Signor  Farini' s  Count 
di  Luna  was  a  strong  piece  of  acting,  and  he  sang 
better  than  we  have  ever  heard  him  hefore.  It 
w.is  a  fine  echo  of  his  former  successes  when  given 
professionally  on  the  operatic  stage.  As  a  whole, 
the  portions  of  the  opera  given  were  in  good  taste 
aud  flue  expression,  and  will  nqik  with  many  rep- 


resentations we  have  seen  by  professional  troupes. 
Signor  Farini  is  to  be  congratulated  heartily  on  ih<f 
succesfl  that  has  attended  him  in  his  teaching  and 
in  this  outgrowth  of  his  professional  labors. 


MUSIC  OF  TBE  MONTH. 
Our  list  of  music  sint  out  with  the  Folio  for 
this  month  consists  of  nineteen  pages,  embracing 
some  of  the  best  that  is  published  by  White,  Smith 
A  Company,  and  all  of  it  has  a  steady  sale  over  the 
counters  everywhere.  It  is  no  cheap  and  unsala- 
ble trfish,  but  music  that  sooner  or  later  would  be 
found  on  many  pianos  .in  the  land.  It  will  thus 
be  seen  what  an  advantage  the  Folio  is  to  music- 
lovers  everywhere.  And  the  mu^ic,  of  course,  is 
additional  to  the  other  features  of  reading  matter 
and  illustrations  pertiilning  to  a  live,  original 
paper,  not  dependent  on  others  for  its  ideas,  or 
even  for  its  matter  lllustrathig  those  ideas. 


Boston  felicitated  itself  a  great  deal  on  its  chil- 
dren's "  Pinafore"  company  a  few  years  ago,  and 
not  without  good  reason;  but,  excellent  as  that 
organization  was,  it  could  not  begin  to  compare  in 
merit  with  the  children's  "Patience"  company 
now  giving  that  popular  opera  at  the  Boston  The- 
atre. It  is  lUtle  short  of  marveleus  to  see  how 
thoroughly  in  accord  with  the  Gilbert  idea  these 
little  people  are.  And  yet,  if  one  looks  below  the 
surface  of  things,  and  reasons  a  little,  the  answer 
to  the  self-propounded  query  as  to  how  they  can 
do  it  is  apparent  at  once.  Given  average  voices 
and  fair  intelligence,  they  are,  in  addition,  natural. 
Tills  is  what  few  actors  and  actresses  are.  Hence 
they  fail  to  appreciate  the  ruling  ideas  found  in  all 
Mr.  Gilbert's  librettos.  They  are  artificial,  and 
study  to  them  means  only  a  further  emigration 
into  ihe  realm»  of  the  false  and  unnatural.  If 
one  ventures  to  tell  them  differently,  he  is  told 
that  he  has  no  stage  knowledge,  and  does  not 
know  what  stage  requirements  are.  Right  here  is 
the  point.  Possibly  this  critic  has  not  such  an 
abundance  of  stage  knowledge  that  he  can  see 
nothing  else,  not  even  what  human  nature  wants. 
These  little  people  are  natural,  and,  to  a  great  ex- 
tent, not  self-conscious.  They  have  not  drunk  in 
stage  traditions  and  reveled  in  stage  business  till 
they  are  hlind  to  simple  human  nature.  Why, 
their  performance  is  like  a  ramble  through  the 
meadows  and  woods  after  sweltering  in  the  heat 
and  suffocating  in  the  dust  of  the  city.  The 
Grosvenor  and  Lady  Angela  are  undoubtedly  the 
best  characterizations  that  we  have  had  in  Boston, 
as  good  as  some*of  them  have  been.  And  Lady 
Jane — she  is  a  lady  this  time,  and  is  not  tainted 
at  all  with  the  variety  show,  as  too  often  has  been 
the  case.  Ladies  and  gentlemen  of  the  stage,  you 
who  have  attempted,  or  think  of  attempting,  Gil- 
bert and  Sullivan,  come  to  first  principles,  and 
8t\idy  naturalness,  endeavoring  to  regain  it  if  you 
have  lost  it  all.  Be  natural,  be  simple,  be  truthful 
lo  the  finest  human  nature,  —  above  aN,  be  ladies 
and  gentlemen,  —  if  you  would  give  Gilbert  and 
Sullivan  their  most  conscientious  interpretation. 


The  Folio  is  not  only  holding  its  own  during 
this  season  of  general  shrinkage  in  the  circulation 
of  papers,  but  is  increasing  steadily  In  circulation 
and  influence.  We  are  not  only  in  receipt  of  con- 
stant compliment  from  our  subscribers  and  the 
press  everywhere,  but  some  of  the  slow-going, 
sci»sor8-uslng,  idea-stealing  papers  met  with  at  all 
turns,  are  beginning  to  exercise  a  spleen  that  takes 
the  place  of  originality,  aud  slur  the  paper  in  aly 


paragraphs,  which  is  an  additiofial  pioof  of  the 
increasing  power  of  the  FoLio. 


TiiK  Chicago  Indicator  rises  to  remark  that 
"  Columns  may1)e  written  in  praise  of  a  theatre^ 
manager,  or  combi|iation,  an^'*  the  eulogy  fs  scarre- 
ly  appreciated  by  the  parties  Interested;  but  four 
lines  written  in  a  spirit  of  Jn^t  condemnation 
arouses  a  desire  for  gore  on  the  part  of  the  permn 
or  persons  catechised."  That  depends  a  great  deal 
on  the  spirit  in  which  it  is  written*  Ko  manager 
or  actor  worthy  the  name  objects  to  frank,  digni- 
fied, gentlemanly  criticism:  it  is  only  the  *'  smart'' 
"rot"  of  such  Irresponsible  scribblers  as  Arthur 
Leach,  the  Boston  correspondent  of  a  Kew-York 
scurrilous  bheet,  that  arouses  general  and  joittfia- 
ble  indignation. 


The  yew- York  Ideal  Open  Company  appearrd 
In  "  Billee  Taylor"  at  Oakland  Garden  the  second 
week  in  July,  and  for  the  most  part  did  extremely 
well.  Signor  Brocolini  was  the  Christopher  Crab, 
A.  W.  F.  McCollum  the  Captain  Flopper,  Henri 
Lanrent  the  Billee  Taylor,  Frederic  Evans  tbe 
Ben  Barnacle,  Janet  Edmondston  the  Pbebe,  Amy 
Ames  tbe  Eliza,  MoUie  Fuller  tbe  Susan,  Wallace 
Alien  the  Sir  Mincing  Lane,  and  Fannie  Hall  tbe 
Arabell<i,  The  opera  was  well  given  on  the  whole. 
The  company  is  a  very  good  one,  much  hetter  than 
many  of  those  which  go  out  with  more  fireworks 
in  advance.  The  company  also  appeared  in  "  Tbe 
Pirates  of  Penzance." 


AUJriLIABr  NOTES. 

Ada  Rhelnhardt  is  a  new  Chicago  dramatic 
soprano. 

W.  H.  McDonald,  Tom  Kari,  and  Marie  Stone, 
assisted  by  local  talent,  gave  "The  Chimes  of 
Normaiidy  "  at  Catcnsville,  Md.,  early  in  Juric. 

Among  the  realisms  of  the  coming  production  of 
'*  Uncle  Tom's  Cabin  "  at  Oakland  Ganlen  will  be 
real  water  and  real  ice,  in  additi6n  to. the  realistic 
features  already  familiar. 

John  A.  Stevens,  now  in  Europe,  has  received  an 
offer  from  the  Royal  Court  Theatre,  Liverpool, 
and  will  play  a  short  engagement  there,  beginning 
July  24,  In  his  play  "  Unknown." 

Maggie  King,  from  St.  Paul,  Minn.,  a  pupil  of 
Signor  Farini,  whp  has  a  fine  mexzo-wprano  voice, 
has  returned  home,  and  we  expect  to  hear  from 
her  in  the  musical  world  soon. 

Napier  Lothian  is  again  at  the  Grand  Union, 
Saratc^a,  with  the  Boston  Theatre  orphestm  of 
thirty  pieces.  The  concerts  are  given  moniing, 
afternoon,  and  evening.  This  is  his  seventh  >*^ea- 
son. 

Freddie  Williard  and  T.  Me.«singale,  two  stu- 
dents of  the  Kansas  Institute  for  the  Blind,  at 
Wyandotte,  recently  gave  a  concert  at  Jamestown, 
Kansas,  which  was  well  spoken  of  by  the  Kansau, 
the  local  paper. 

The  Commonwealth  is  responsible  for  the  follow- 
ing: "Quite  a  number  of  Bostonians  were  re- 
cently made  subjects  for  portraits.  Some  of  them 
felt  less  complimented  when  the  next  number  of 
the  same  paper  came  out  with  a  list  of  portraits 
of  the  agents  for  a  piano-manufacturing  concern." 

S.  S.  Bloch,  who  is  such  an  accomplished  elocu- 
tionist, and  who  has  been  teaching  the  art  to  the 
teachers  of  the  public  schools  and  many  private 
classes  in  Boston,  has  been  engaged  by  the  Madi- 
son-Square Theatre  for  leading- juvenile  business. 
He  will  join  "Hazel,  Kirke"  Company  No.  2,  im- 
mediately, and  begin  the  season  with  them. 
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MR,   STANLEY'S  NEXT  SEASON. 

We  anj  glad  to  know  that  W.  H.  Stanley,  the 
xvcll-known  tenor,  has  decided  to  reside  in  Boston 
tiio  coming  season.  During  the  i>ast  few  years  he 
Ijas  filled,  very  successfully,  enji^agenients  with 
leading  companies,  including  The  Kellogg  Opera 
Troupe,  Emma  Abbott  Concert  Company,  Gil- 
moro's  Band  Concerts,  and  so  forfh,  and  has  had 
large  experience  in  oratorios.  His  voice  is  a  pure 
tenor  robustp  of  great  volume  and  large  compass, 
nnd  hns  a  sympathetic  quality  very  seldom  found 
in  such  a  voice.  Hih  high  notes  are  clear  and 
ringing,  and  he  sin^B  the  high  B  natural  without 
«ny  e.Tort,  and  with  bis  musical  education  and 
<*xporience  he  will  doubtless  prove  a  great  acquisi- 
tion to  our  musical  ranks.  He  has  already  made 
several  important  engagements  in  Boston.  The 
following  are  quoted  from  among  his  press 
notices:  — 

«**Mr.  W.  H.  Stanley  has  been  singing  atOil- 
inore^s  coiicerrs  wiiii  great  success.  Jn  fact,  he 
lins divided  the  lionors  with  the  other  musicians. 
His  voice  i»  large,  musical  and  well  managed,  with 
compass  sufficient  for  any  work  required;  his  exe- 
cution h  clever,  and  he  sings  v/ith  intelligence  and 
spirit  whatever  lie  undertakes."  —  Nete-Yark 
Amo'ican  AH  Jounml, 

*'  Mr.  Stanley' «  voice  was  also  heard  in  its  best 
condition,  and  few  tenors  come  upon  our  concert 
sta^c  better  adapted  for  the  rendering  of  Euglish 
l)aU;Kl'<  and  music  if  that  cla^n.  His  enunciation 
Is  ohannin^^ly  clear,  and  his  tones  have  the  purest, 
quuiity  as  ^vcll  as  a  grand  voiume  seldom  lieard  in 
8u<4i  a  tenor.'*  —  Bottton  Daily  Globe, 

"Mr.  Stanley  gave  a  very  brilliant  and  telling 
rendirfon  of  the  Handel  pria,  '  Sound  an  Alarm. 
Mr.  Stanley's  efforts,  during  the  festival,  have 
givcM  great  pleasure,  and  he  must  be  brought  liere 
again.  His  solos  in  Sl  Cecilia'N  Has?*,  by  Gounod, 
were  rendere^l  with  great  ability,  and  added  miu;h 
t<i  liis  reputation  as  a  superior  vocalist."  —  Worces- 
ter Daily  Spy, 

''Mr.  W.  H.  Stanley  let  his  audience  hear  him 
for  the  first  time.  His  voice  is  eminently  adapted 
to  oratorio  mu-'ic,  —  a  school  in  which  lie  has  evl- 
dc:iMy  had  a  fjood  training.  His  best  effort  wan  in 
M)oliold!  and  See!'  which  he  sang  with  great 
pathws.  *  Thou  shalt  break  tbcm,'  was  also  dc- 
ciainied  with  great  dramatic  power.  Mr.  Stanley 
is,  Ix^youd  a  doubt,  the  best  oratorio  tenor  that  has 
over  visiU'd  this  city."  — 5^  Louis  Daily  Demo- 
crat. 

»  .    ■ . 

CHICAGO  COSJiESPONDSNCE. 

Tlic  Thomas  Concerts  began  Monday  evening, 
July  3,  and  will  continue  until  August  5.  The 
Exposition  Building  upon  the  lake  front  is  u>(ed. 
It  i.4  better  fitted  for  such  concerts  than  for  vocal. 
A  portion  is  set  apart  and  lesthetically  interspersed 
with  fvergreens,  in  the  midft  of  which  are  tables 
for  the  semi-exclusion  of  families  and  parties,  and 
for  serving  refreshments.  The  cool  weather  at 
the  opening  was  not  encouraging  for  summer-gar- 
den concerts,  but  the  gradual  warming  up  t>f  the 
rienients  without  has  had  the  effect  to  increase  the 
patronage,  until  it  is  now  very  encouraging  to 
the  management,  Mrs.  George  B.  Carpenter,  lessee, 
and  Mil  ward  Adams,  manager.  The  orchestra 
numbers  fifty-four,  a  large  share  -b^lng  resident 
roil  sic 'ana.  The  corps  de  force  Is  better  than  at 
the  previous  summer  concerts  given  here  by  Mr. 
Thomas.  The  programmes  are  wisely  selected  for 
entertaining  the  musically  inclined,  and  educating 
the  riasses. 

The  music  teachers  have  met  in  convention  for 
>  the  sixth  time  for  individual  and  collectlye  im- 
irovemcnt,  interchange  of  views  and  social  inter- 
course. This  time  Chicago  threw  wide  open  her 
hospit4ib1e  doors  to  the  assiK'iation.  Tlie  meetings 
were  hold  on  .July  "\  OT  and  7,  In  Horshev  UiO*. 
This  mp$t  comiueudabl^  oi^nizatioii  pf  the  mU" 


sic  teachen  of  the  country  was  instituted  six  years 
ago  in  Delaware,  O.;  Prof.  Tlieotlore  Bes»er,  then 
music  teacher  in  the  college  of  that  place,  but 
now  Prof,  of  Music  in  the  ioUege  at  Bantelort 
Springs,  Va.,  l)eitig  the  father  of  the  enterprise. 
The  meetings  have  been  lield  as  follow  in  chrono- 
logical order:  The  second  at  Chautauqua  Lake, 
N.  T.;  the  third  at  Cincinnati,  O.;  the  fourth  at 
Buffalo',  N.  Y.;  and  the  fifth  at  Albany.  The  hi- 
terest  has  continued  to  increase  at  each  subsequent 
meeting,  the  one  just  closed  being  pronounced  the 
most  successful,  which  is  encouraging,  and  augurs 
hopefully  for  the  future.  The  executive  commit- 
tee has  the  arranging  of  the  programme,  and  gen- 
eral local  management.  This  season  it  was  in  the 
hands  of  C.  W.  Sykes,  F.  W.  Root,  and  H.  S.  Per- 
kins, of  Chicago.  The  business,  however,  was 
all  done  by  Sykes  and  Perkiiia.  Owing  to  the  ab- 
sence of  the  latter  in  California  until  the  last  week 
in  May,  the  work  of  preparation,  both  general  and 
in  detail,  was  crowded  into  the  unfortunate  inter- 
val of  about  five  weeks.  The  Association  was 
wise  in  selecting  Arthur  Mees  (Festiral  Chorus 
Drill-master),  of  Cincinnati,  for  its  President,  and 
it  was  gi-eatly  honored  by  his  acceptance.  He  Is  a 
gentleman  of  broad  cuiture^  large  and  valuable 
experience,  with  geuerou**  instincts  and  cosmopoli- 
tan views  upon  matters  of  art  and  culture.  I  am 
happy  to  iMy  that  the  number  of  this  class  of  mu- 
sic teachers,  identiiie^l  with  the  Music  Teachers' 
National  Associall(»n,  is  increasing  annually.  In 
the  hands  of  hucIi  men  and  women  with  broad, 
progressive  views,  tlie  organized  efiforts  will  be  a 
power  in  the  land,  and  ^ventuaJly  de  a  good  work 
in  elevating  the  standard  of  music  teaching  and 
criticism. 

The  literary  exercises  for  the  three  days  were  as 
follow:  — 

Wednesday,  A.  Jf.  —  President  Arthur  Mees, 
address;  Welcome  Address  by  Rev.  W.  H.  Thom- 
as, D.  D.,  of  Chicago;  Er'say,  "  Concerning  Musical 
Interpretation  '*  especially  as  applied  to  piano 
teacIUng,  by  W.  S.  B.  Mathews,  of  Chicago. 

Afternoon.  —  Essay,  **  Office  of  Music  In  Public 
Worship,"  by  Rov.  J.  H.  Knowles,  Canon  of  SS. 
Peter  and  Paul  C?athedral,  of  Chicago;  Essay, 
''Elementary  Singing,"  by  Orlando  Blackman,  of 
Chicago;  Essay,  **The  Classic  and  Romantic  in 
Music,"  by  J.  C.  Fillmore,  of  Milwaukee,  Wis. 

Thursday y  A,  3f.  —  Ej^say,  "  The  Right  of  Pri- 
vate Judgment  in  Music,"  by  Hugh  A.  Clark,  of 
Philadelphia;  Essay,  ''Clavicular  Breathing,"  by 
John  Howard,  of  New  York. 

Afternoon.  —  Discussion  of  previous  papers,  and 
an  Essay,  ''Expression  by  Voice  and  Action," 
with  illustrations  by  Walter  C.  Lyman,  of  Chi- 
cago. 

FHdayy  A.  If.— Essay,  "Musical  Criticism," 
by  George  P.  Upton,  of  Chicago,  for  twenty-eitjht 
years  musical  critic  of  the  Chicofro  Tribune; 
Essay,  "  Formation  of  Piano  Touch,"  by  E.  M  . 
Bowman,  of  St.  Louis;  Essay,  ''The  Use  of  Dis- 
sonances in  Music,"  with  illustrations,  by  J.  C. 
Van  Cleve,  musicHl  critic  of  tlie  Cincinnati  Conh- 
merdal. 

Afternoon.  — Discussion  of  previous  papers,  and  < 
an  Essay  upon  "  Louis  Moreau  Gottschalk,"  by  j 
Amy  Fay,  of  Chicago.  | 

Vocal  selections  were  interspersed  between  the  | 
e«says  during  the  three  day«  by  the  Chiciigo  Lady  , 
Quartette,    the    Chiclcering    (^artotte     (Messrs. 
Clark.  Knorr,  McWailo,  and  Clark),  Otiicago  Quar- 
tette (Me<«sr8.  Thomas,  Bird.  Dew,  and  Leffler), 
Jennie  putton^  ^W^^^!^  Heckle,  Emma   MabelJa 


Baker,  Marie  Joli,  Clara  D.  Stacy,  Jenny  T.  Kemp- 
ton,  Charios  11.  Knorr,. and  George  H/  Broilerick. 
Piano  riM:itaU  wenj  given  by  Mile.  Ilouka  von 
Ravasz,  Hungarian  (firat  appcaranee  in  America), 
George  Schn*  ider,  and  Arthur  Mees,  of  (Cincin- 
nati. W.  See'Kech,  and  Lydia  Harris,  ot  Chicago, 
and  W.  H.  Sherwood,  of  Boston.  Orcran  recitals, 
by  George  E.  Whitings  of  Cincinnati.  Harrison  M. 
Wild,  and  Mr.  H.  Clarence  Eddy,  of  Chicago.  As 
space  is  wanting  it  must  suffice  to  say  that  the 
vocal  selections  were  apropos  as  to  selection,  and 
most  acceptably  rendered,  while  the  recitals  were 
of  a  high  order  as  to  quality  and  performance,  fit- 
ting the  occasion  and  the  educational  purposes  of  . 
the  Assoi'iatiou. 

I  have  not  time  or  space  to  discuss  the  i\n|w»rs  in 
detail,  but  can  conscientiously  say,  in  general,  that 
this  sixth  annual  meeting  of  the  Music  TesiciuMs' 
National  Association  has  been  a  most  gratifying 
and  encouraging  success.  It  now  ap])ears  to  lu*  a 
foregone  conelusir»n  that  the  Association  will  live, 
pi*osi)er,  and  be  ini»trumental  in  accomplishing 
much  gocw). 

The  officers  ft>r  the  eusuing  year  are:  President, 
E.  M.  Bowman,  <f  St  Louis;  Secretary  and  Ti-ciis- 
urer,  W.  F.  Heath,  Pert  Wayne,  Ind.;  Executive 
Committee,  A.  A.  Stanley,  and  Robert  B<»niier, 
of  Providence,  R.  L,  and  H.  E.  Holt,  of  Boston. 
A  vice  president  was  chosen  from  each  State. 
The  Association  niianimouply  voted  to  aecept  the 
cordial,  hearty  invitation  to  hold  the  next  meeting 
in  Providence,  R.  I.,  and  fixed  upcm  July  4,  5,  and 
6, 1883,  as  the  date.  H.  S.  Periunb. 


WORCESTER  NOTES. 
,  Musical  matters  hive  lieen  very  quiet  during  the 
past  few  weeks,  the  only  event  of  note  being  the 
entertainment  given  for  the  benefit  of  The  Poor 
Children'^  Excu|:si(  n  Fund,  June  22,  under  the 
management  of  Louis  Friendly,  which  proved  a 
great  success.  In  consequence  of  the  illne^'s  of 
our  favorite  soprano,  Emma  F.  Dearborn  (who  we 
are  glad  to  say  has  since  fully  recovered),  Grertrude  • 
Franklin,  of  Boston,  was  engaged,  and  met  with 
very  flattering  success,  especially  in  her  encore 
song  "Annie  Laurie,"  which  was  sung  with  ex- 
quisite taste.  The  other  vocalist  was  W.  H. 
Stanley,  the  tenor,  who  *ang  Blumenthars  "  My 
Queen  "  very  Qii^ly,  receiving  an  encore,  and  with 
Miss  Franklin  in  the  prison  scene  from  "  II  Trova- 
tore."  The  cornet  solos  by  J.  R. '  Lucier  were 
well  executed,  and  merited  the  encores  given. 
The  rest  of  the  programme  was  satisfactory, 
especially  the  overture  by  The  Orchestral  Union, 
which  showed  tbe  results  of  careful  study,  and 
reflected  great  credit  on  their  conductor. 

We  have  had  several  opera  companies  at  The 
Rink  at  popular  prices,  but  cannot  i«ay  much  in 
favor  of  their  artistic  success. 

Walter  G.  Ingalls,  who  acted  as  pianist,  and 
took  charge  of  the  orchestra  witli  so  much  success 
in  the  recent  amateur  performance  of  '*  Pinafore," 
is  organist  at  the  First  Univer-alist  Cliurch,  and 
one  of  our  most  prmnlsing  young  musiciaiiA.    • 

•  Mr.  Stanley,  the  tenor,  soon  commences  his 
vacation,  raking  a  trip  through  Can:ula,  and  re- 
turns to  Boston  the  fir.«t  week  in  September  to 
sing  in  concert  ^nd  oratorio  engagements.  He 
will  reside  in  Boston,  but  v.ill  spei:d  Sundays  here 
in  order  to  fill  Ids  choir  position.  Chikl. 


The  FiMk  University  Jubilee  Singers  gave  the 
closing  concert  of  their  eleventh  season  at  Fre<lo- 
nia,  N.  y.,  on  Juite  7. 
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The  Folio  It  th«  only  mo«l«»l  IovtbaI  In   AiMrtM 
whi«tt  0rm  a  fuil-pikKe  llthofimpD  portnlt  wtih  Meh  nambtr. 
TIBBBtt.  POIiT-»BBS 

Mnslo  Nambor.....         « 15oMito. 

A«BOAl  MnbM^rlptlon...  .......,.?? •t.eo. 

A  Musle*!  Fromlom  froe  to  mrmnt  «abMrlbor. 

?4Titiamft>rtlM  Pouo  wfe«i  Mot  b¥  raai]  thoold  be  nade 
In  MoD^-or<t«ni,  B»nk-Glwdlu  or  DmfM.  Whbm  MUTBim  or 
THRiB  04M  ••  rmoouuD.  MBd  Um  BMOoy  la  a  rsgllerwl  Ittlar. 
All  iN»iiiiii««irt  %f  raqoired  to  rafftoUr  lotion  wbonercr  roqoott* 

Alw«Tii  KiTit  UM  Domo  nf  tbo  PoM-OAoo  to  wMob  ynv  pomr  li 
•f»*'i.  Tour  muneoMUioi  bo  found  on  our  books  wnltw  this  Is 
dono, 

Tb4»  doto  oioklfMt  joor  nuift  on  tlw  aMrgln  of  yoor  popar  or  on 
tb^  wni|»iwr  tatbftt  of  kb«  nombw  with  wtaMi  tbooM  Mbfoifp- 
tlon^xiHrw  0  _  .... 

All  lunttemportoliiliig  totbobnttneot  of  the  Fouo  ■bonM  bo 
■ilitrHf»e<l  to  iho  pubT  jy  art;  to  the  adltorlol  doponmeot,  to  Eabi. 
Mabolb.  1£dltor. 
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A  fine  '*  Humpty  Dumpty ''  entertainment  Is  in 
progreu  at  Oalcland  Garden. 

Soe  the  list  of  songs  by  D.  F.  Hodges  enumerated 
elsewhere.    They  are  very  musical. 

Tlie  "  Princess  of  Trebizonde,"  with  an  excel- 
lent cast,  is  being  given  at  the  Casino. 

Eva  J.  White  is  making  a  great  success  of  **  The 
Huntsman's  Horn"  wherever  she  sings  it  Her 
beautiful  sopranp  voice  gives  Its  melody  fine  ex- 
pression. 

"When  the  Leaves  Begin  to  Turn"  is  being 
sung  in  "  Aladdin "  at  the  Boston  Huseum  by 
Lfllie  West,  to  a  double  encore  at  every  representa- 
tion.   And  yet  they  have  good  houses  I 

C.  A.  White  and  family  are  at  their  last  year's 
quarters  at  the  Atlantic  House,  Nantasket  Beach, 
for  the  summer,  one  of  the  finest  hotels  for  sum- 
mer about  Boston. 

"My  Love's  a  Rover,"  C.  A.  White's  beautiful 
waltz  song,  has  been  arranged  as  a  trio  for  the  St. 
Felix  Sisters,  and  is  being  sung  by  them  with  great 
success  wherever  they  appear. 

C.  P.  Mclntire  has  taken  a  position  with  the 
Hallet  A  Davis  Co.,  at  the  piano  room|^  436  Wash- 
g    iiigto  Street,  for  the  summer,  and  will  be  happy  to 
see  any  of  his  friends  and  pupils. 

The  Inman  Line  is  the  one  to  take  on  a  trip  to 
Europe.  It  has  increased  greatly  in  popularity, 
and  its  steamers  are  large,  commodious,  and  safe. 
L.  H.  Palmer,  3  Old  SUte  House,  is  the  Boston 
ag.uit 

Grand  promenade  concerts  are  given  onboard 
the  steamers  BrUtol  and  Protidence  of  the  Fali- 
River  Line  to  New  York,  each  evening,  by  a  fine 
band.  Those  called  to  New  York  can  combine 
business  with  pleasure  going  by  this  line. 

Miss  Marguerite,  who  makes  such  a  charming 
Lady  Angela  at  the  Boston  Theatre,  is  the  well- 
known  "Baby  Benson"  of  a  few  years  ago;  Ida 
Miill«  is  the  Lady  Jane,  and  Harry  Hamblin  is  the 
Grosnenor.    They  are  three  wonderful  people. 

White,  Smith  A  Company's  lithographic  edition 
(if  Beyer's  Piano  Method  is  one  of  the  most  beau- 
tiful music  books  of  the  season.  It  is  printed 
fn>m  stone,  as  nearly  all  the  music  from  this  house 
now  is,  giving  an  even  surface  and  a  clear  black 
look. 

"Hide  and  Seek"  is  the  name  of  a  song  to  be 
issued  in  a  few  days  by  White,  Smith  A  Company, 
that  is  expected  to  make  a  hit  It  is  dedicated  to, 
and  will  be  sung  by,  Julia  "  Tot "  Wilson.  The 
music  is  by  Charles  D.  Blake,  and  the  words  by 
Karl  Marble. 

The  frontispiece  of  the  Midsummer  Holiday 
(August)  Century  will  be  a  portrait  of  Richard 
Wagner,  engraved  by  T.  Cole,  from  the  etching  by 


Hubert  Herkomer,  R.  A.  J.  R.  G.  Hassanl  has 
written  a  paper  on  "  How  Wagner  makes  Operas," 
which  will  be  published  in  the  same  number. 

"  Bailey's  School  Songs  "  has  reached  its  third 
edition,  and  Is  increasing  in  popularity  constantly. 
Its  course  of  instruction  in  the  rudiments  of  music 
and  the  art  of  singing  receives  high  endorsement 

"Guitar  Gems"  is  a  recent  publication  of 
White,  Smith  A  Company,  that  will  meet  a  want 
expressed  every  day.  It  is  a  volume  of  one  hun- 
dred and  sixty  pages.  Tlie  table  of  contents  will 
be  found  eK^ewhere.  It  consists  of  the  very  latest 
vocal  and  instrumental  muMc. 

'*  Ambleton  "  the  new  correspondent  of  the 
American  Art  Journal^  is  J.  H.  Wiggin,  who  was 
formerly  a  ])opuIar  Unitarian  clergyman,  but  who 
has  of  late  years  beer,  devoted  to  literary  pursuits. 
His  letters  have  a  literary  and  cultured  flavor 
about  them  tb<it  is  delightful. 

Josephine  Logan  has  returned  from  Washington 
to  Boston  for  the  summer,  but,  instead  of  resting, 
has  already  gone  to  work  teaching.  She  has  two 
or  three  pupils,  one  who  came  with  her,  Yiiginia 
Evans,  a  young  lady  from  Alexandria,  Ya.,  who  is 
said  to  be  a  very  promising  pupil. 

Live  management,  leading  to  low  fares  and  fast 
trains,  is  making  the  Now  York  and  New  England 
Railroad  one  of  the  most  popular  running  out  of 
Boston  for  suburban  residences.  It  is  almost  im- 
possible to  hire  ot  buy  a  house  on  the  line  of  the 
road  within  half-a-dozen  miles  of  State  Street. 

Daisy  Ramsden  has  been  especially  engaged  to 
appear  as  Satty  in  "The  Babes  in  the  Wood;" 
the  character  originally  played  by  Maricm  Elmore 
when  the  burlesque  was  done  here  by  the  Colville 
Folly  Company.  Miss  Ramsden  is  a  lively  little 
actress,  and  will  doubtless  make  much  of  the 
character. 

The  "Chicago  in  Flames"  show  |tt  Oakland 
Garden  unconsciously  throws  a  great  deal  of  light 
on  the  origin  of  the  Chicago  fire.  No  ^ell-regu- 
lated cow  would  suffer  herself  to  be  milked  on  the 
left  side.  This  is  what  Mother  O'Leary  attempted 
to  flo.  Of  course  the  cow  kicked.  Historians  will 
please  take  notice. 

"My  Irish  Hume,"  a  new  song  just  issued  by 
White,  Smith  A  Company,  was  composed  by  Carlo 
Curti,  the  well-known  leader  of  the  Spanish  stu- 
dents. Those  who  have  heard  what  delicious 
music  is  discoursed  by  Mr.  Curti  on  his  violin, 
will  be  glad  to  see  what  success  he  has  met  with 
in  the  composer's  realm,  where  he  has  won  laurels 
before  the  present 

Charles  H.  Hoyt,  the  lively  "  All  Sorts"  of  the 
Boston  Po»ty  and  author  of  "  Cezalla,"  has  been 
very  busy  recently  in  furnishing  words  for  a  num- 
ber of  new  songs  for  "  The  Babes  in  the  Wood," 
on  the  eve  of  being  given  at  the  Boston  Museum. 
We  undei-stand  that  he  will  write  a  new  play  for 
Willie  Edouiii  as  soon  as  he  can  find  the  time.  He 
has  recently  "  fixed  up  "  "  Dreams,"  to  run  until 
he  shall  finish  the  new  one. 

The  Boston  Concert  Company,  consisting  of 
Hermann  H.  Hartinann,  solo  violinist  (Prof,  at 
N.  E.  Conservatory  of  Music),  Julia  F.  May,  con- 
tralto, Harry  G.  Snow,  tenor,  and  P.  H.  Goepp, 
solo  pianist  and  accompanist  (Stuttgart  Conserva- 
tory, Germany),  is  on  a  concert  tour  through  the 
West  and  Northwest  Mr.  Hartmaiin  is  an  excel- 
len  violinist  and  the  other  members  of  the  com- 
pany are  favorably  known  in  Boston. 

A  piano  recital  was  given  under  the  auspices  of 
the  Boston  Conservatory  of  Music  by  Hattie  E. 
riark.  pianist.  aii<l  >lamie  K.  Johnson,  soprano. 


on  June  20,  which  was  a  pleasant  affair.  Mm 
Clark  played  well,  the  finest  number  being  Weber's 
"Polaoca  Brillante";  and  Miss  Johnson  is  the 
possessor  of  a  naturally  strong  voice  which  she 
has  well  under  control,  her  "  Carnival  de  Venice'' 
affording  a  fine  chance  for  its  dinplay. 

At  the  morning  concert  on  Boston  common  July 
4,  1882,  given  by  one  hundred  musicians,  the  open- 
ing march,  "The  Commonwealth,"  which  was 
written  especially  for  the  occasion  by  £.  M.  Bag- 
ley,  comet  soloist  of  the  Germania  Band,  was 
given,  and  proved  to  be  a  composition  of  rare 
merit,  its  stirring  themes  and  strikingly  effectiTe 
instrumentation  showing  the  result  of  a  thorough 
musician's  ability  in  its  construction  and  arrange- 
ment 

The  Corinne  Merrie-Makers  are  having  a  suc- 
cessful season  through  the  West,  little  Corinne 
making  friends  everywhere.  The  date  of  ihe 
company  at  Oakland  Gardeji  has  been  changed  dill 
some  time  in  August  This  is  the  child's  last  rea- 
son in  the  operas,  where  she  is  handicapp<'d  by 
appearing  in  a  grown-up  character  among  grown- 
up people.  She  will  have  a  musical  play  and  an 
operetta  of  her  own  for  next  season,  that  she  can 
appear  in  as  a  child,  and  do  appropriate  work. 
She  hopes  to  appear  in  the  play  when  she  appears 
at  Oakland  Garden. 

We  understand  that  a  nuiaberof  SignorFarini's 
pupils,  among  them  Madame  C.  Hunking,  Marie 
C.  Strong,  William  Stedman,  and  others,  who  had 
been  offered  an  engagement  by  Max  Strmko.«ch, 
have  reconsidered  their  former  acceptance,  and 
concluded  to  pursue  their  studies  with  the  signor 
another  season,  and  assist  him  in  his  concerts  and 
chamber  operas,  owing  to  the  great  success  at- 
tained by  the  one  in  June,  and  the  fine  prospects 
afforded  by  a  continuance  in  study.  We  under- 
stand that  Addie  C.  Reed,  who  also  has  receivt-d 
an  offer  from  one  of  the  managers,  has  decided  to 
postpone  an  acceptance  till  another  season. 

London  Fifjaro  says,  "  H.  E.  Abbey,  who  is  now 
in  London  settling  the  details  of  Mr.  'Irving'a 
American  and  Canadian  trip  in  the  fall  of  next 
year,  has  also  been  making  himself  well  ac- 
quainted with  the  Lyceum  and  its  csipabilities,  as 
the  management  of  Uiis  house  will  be  virtually  in 
h\%  liauds  during  the  six  months'  absence  of  its 
ordinary  tenants.  His  intention  is  to  present 
there  a  succession  of  performances,  in  which,  it  Is 
hoped,  many  of  the  principal  American  favorites 
will  appear,  including  Clara  Morris,  Mary  Ander- 
son, Fanny  Davenport,  Maggie  Mitchell,  John 
Gilbert.  Raymond,  Florence,  Rankin  and  Edonin.*' 

The  six  solos  for  violin  with  piano  accompani- 
ment by  Julius  Eichbeig,  advertised  on  another 
page,  have  been  used  by  the  composer  at  his 
famous  Violin  School  for  several  years  past.  They 
are  not  di^cult,  yet  melodiotiS  and  very  brilliant 
In  the  attractive  forpi  in  which  White,  Smith  A 
Company  have  published  them,  they  have  found 
their  way  into  the  hands  of  thousands  of  violin 
students.  They  are  veil  adapted  to  public  per- 
formance by  violinisU  of  |aiily  developed  technic. 
By  the  same  composer  the  same  house  has  issued 
a  serenaU  for  three  violins  and  pimio,  easy,  yet 
extremely  effective.  The  same  has  been  often 
played  at  Mr.  Eichberg's  violin  concerts,  and  is 
now  given  to  the  public  as  a  work  worthy  o%  rank 
with  Mr.  Eichberg's  best  compositions.  ^icAxn 
teachers  at  large  will  appeciatc  the  great  in^iieoce 
which  Mr.  Eichberg  has  manifested  in  behalf  of  a 
sounder  training  of  the  present  and  coming  gen- 
eral ions  of  vittlinists. 
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VOCAL. 
MooNi.iGUT  ON  Tnic  Lake.       C  A,  White,      60 
A  quartette  for  male  or  mixed  voices,  with  solo 
arranged  by  Thomas  A.  Bc^cket,  Jr. 

I   ALONE  THE  CBOSS  MUST    BEAli. 

a  A.  White.      40 
Song  for  contralto  in  B  flat,  witli  cornet  accom- 
panimen  t  ad  libitum.    A  beautiful  sacred  piece. 
Because  of  Thee.  Tours,      40 

At  tub  Ferby.  Wellinffs.      40 

Two  more  compositions  In  "\Vhlt«,  Smith  &  Com- 
pany's   '*  Bouquet   of   English    Songs,''    the 
words  of.  the  latter  by  P.  E.  Weatherly. 
We  aue,  We  are,  We  are. 

Gilbert  narrow,      25 
Sung  witli  great  success  in  *^  Aladdin  "  at  the 
Boston  Museum. 
No.  Sir.  A,  M,  Wakefield.      30 

Spanisb  ballad.    Comic  song. 
Ykm.  Sir.  A.M.  Wak^eld,      25 

Answer  to  "  No,  Sir."    Th»  words  by  W.  M. 
Hardinge. 
Bart's  Drifting  Away.       J,  V.  Cheney.      86 
Ballad,  with  chorus  ad  libitum.    A  beautiful 
song. 
Ht  Irish  Home.  Carlo  Curti.      40 

Words  by  Joe  A.  Burgess.    Mr.  Curti    is  the 
well-known  leader  of  the  Spanish  Students, 
and  is  a  composer  of  much  merit. 
Roses  and  Yiolbtb.    C  Z>.  Blake.    Sola      60 

Trio.      75 
Vocal  waltz.    Wox-ds  by  Frank  N.  Scott.    Writ- 
ten especially  for  the  St.  Eellz  Sisters,  and 
sung  by  them  with  great  success. 
Little  Bopeep.  10 

A  little  morsel  for  the  children. 
Selected  English  Songs  and  Ballads. 
A  Great  Secret.  Julia  Woolf.     60 

Words  by  F.  E.  Weatheriy.  , 
One  Morn  in  May.  A.  Beichardt      60 

Words    by    Edward   Oxenford.     A   charming 
waltz  song. 
The  Arrow  and  the  Sono.  rinmiti.      40 

Words  by  H.  W.  Longfellow.  A  beautiful  mu- 
sical dressing  to  our  deceased  poet's  feeling  words. 
FoBEinER  AND  FoREYBR.    Fred.  H,  Coujen.      50 

Words  by  Violet  Fane. 

Angel's  Sbbknadb.  Braga.     60 

With  violoncello  or  violin  obligato  in  addition  to 

piano  aocQinpaniment.    A  charming  bit. 

Smith*  8  Musical  Album,  No.  0.  26 

Both  vocal  and  instrumental,  nine  songs,  and 

five  instrumental  pieces,  from  the  best  composers. 

lySTRUMENTAL. 
Practical  Method  for  the  Pianoforte. 

Louis  Kohler.      76 
Tbe   second    volume   of   this   valuable  series. 
From  the  Litolfl  collection.     Printed   from 
stone. 
Beethoven's  Sonatas. 
Sonata  No.  11,  Op.  22.  1  26 

This  should  he  oa  the  piano  of  every  music- 
lover  in  the  land. 
When  the  Lkates  Begin  to  Htbn  WAi^TSk     66 
Arranged  by  C.  D.   Blake,  from  Mr.  White's 
famous  song,  as  a  coniet  solo,  with   piano 


accompaniment.    Played  with  unbounded  ap- 
plause by  Walter  Emerson. 
The  Double  or  Upside-down  Polka. 

•   HalL      25 
This  is  a  great  novelty,  as  well  ss  lively  bit  of 
music. 
Silver  Moon  Galop.  C.  D.  Blake.     36 

Home  Delights  Redowa.       C.  D.  Blake,      85 
Perfection  Waltz.  C,  D.  Blake,      85 

Three  issues  in  "  The  Lilies  "  series,  a  new  set 
of  teaching  pieces  of  medium  difficulty.    A 
lithograph  of  lilies  on  the  title-page. 
Lawn  Galop.  Therese.     40 

With  a  beautiful  colored  lithograph  on  the  title- 
page. 
Ptettt  Primrose  Schottische. 

C.  D.  Blake.      85 
In  the  popular  series  of  simplified  arrangement 
of  waltzes. 

Daisy  Polka.  C.  D.  Blake.     85 

In  the  *'  Evenings  at  Home  "  series,  consisting 
of  a  collection  of  easy  and  brilliant  pieces  for  the 
piano. 


FALL-RIVER  LINE 

BETWEEN 

Boston  and  'N&w  York 

VIA 
NEWPORT  and  FALL  RIVER. 

MAMMOTH  PALACE  STEAMERS 

"BRISTOL"  and  "PEOVIDENCE." 

I4ivv«»t  audi  FliMUt  la  tli«  ir«rld. 

Trains  leave  Boston  from  Old  Colony  Depot, 
week  days  at  6  P.  M.,  Sundays  at  7  P.  M.,  and 
connect  with  steamers  at  Fatl  River  in  75  minutes. 

Grand  Promenade  Concerts  on  board 
every  Evening. 

Only  Line  running  every  day  in  the  week,  Sun- 
days included. 

Only  Line  carrying  splendid  Brass  Bands  and 
Orchestras. 

This  line  has  a  long  water  route,  and  but  forty- 
nine  Miles  of  Bail,  enabling  passengers  to  enjoy  a 
full  night's  rest,  and  avoiding  midnight  ciumges  in- 
cident to  other  lines. 

It  is  the  only  Line  via  Newport,  and  by  which 
passengers  holding  Through  Tickets  have  the  priv- 
ilege of  stopping  at  that  fashionable  watering-place 
qf  Americaj  en  route  to  New  York. 

Returning  steamers  leave  New  York  from  Pier 
28,  North  River,  (foot  of  Murray  Street,)  at  5.30 
P.  M.,  daily,  Sundays  included. 

Hudson-River  Steamers  leave  New  York  as  fol- 
lows:—Day  Line,  from  Pier  39,  North  River,  (foot 
of  Vestry  Street,)  at  8.35  A.  M  ;  People's  (night) 
Line,  from  Pier  41,  North  River,  (foot  of  Canal 
Street,)  at  6  P.  M.  Horse-cars  convey  passengers 
between  Pier  28  and  Piers  30  and  41  lit  about  eight 
minutes.    Fare  five  cents. 

9.  WL  KEiri^iaiGK.  0«n*I  Soperintcndent.. BOSTON. 
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Theatrical  Goods, 

BOSTOM* 


GUITAR  GEMS! 

VOCAL  AIH)  INSTBUMENTAL. 

160  Pagres.    $1.50. 


When  thft  Leaves  Begin  to  Torn. 
When  't  ii  MoonliRhi. 
Twinkle,  Twinkle,  Ltale  Star. 
1*11  s^e  that  Your  Grave  't  Kept  Greco. 
The  Old  hatL  Cabin  in  the  DeU. 
Im  Gwine  back  to  Dixie. 
Bonnie  sweet  Bes»ie. 
The  Cows  are  in  the  Com. 
Talk  about  vour  Moses. 
When  the  Leavec  Begin  to  Fall. 
'T  was  Milkinjc  Time. 
Ridir  jc  on  a  Load  of  Hay. 
Kiss  Me  and  I'll  go  to  Sleep. 
Litile  Emily. 

Put  me  in  my  Little  Bed. , 
Now  *iis  Bedtime. 
The  Poop]>raDkard*s  ChUd. 
Berond  the  Clouds. 
Come,  Birdie,  Come. 
Little  Sunshine. 

Why  does  Mother  stsT  so  Long? 
Mother,  Fold  me  in  Your  Anas. 
Homeless  Ton iKhi. 
Good-bv.  Old  Cabin  Heme. 
Kissing  Sunbeams. 
Little  Clo. 

Father,  Pray  with  me  Toniirkt. 
Im  G*«itie  to  Leave  C^d  Dixie. 
The  Od  Home  aint  What  it  Used  to  be. 
Little  Fortsieps. 
Dennis  Darling. 
Drfflney,  do  you  Love  me? 
Alone  in  the  World. 
•  Yuu*il  Mi?s  roe  When  Vn  Gone. 
Mother,  Take  me  Home  Again. 
Wiil  You  Meet  me  by  ihe  Stile,  Annie? 
I  Hear^hy  Sweet  Voice  Calling. 
That  Little  Church  Around  the  Corner. 
Charoprfgne  Charlie. 
Meet  At>d  Chandon  Wahz. 
O0  the  Beautiful  Blue  Danube  Waltses. 
Happv  Dream  Walts. 
Frederick's  Grand  March. 
Tntumrf  i  Reverie. 
Tocus  Pulka. 
Chinese  Galop. 
Pizzicato  Polka. 
M^nt^Ha  Schottische. 
Saunella  Waltzes. 
.   Military  Potpourri 
Love  in  May. 
Walts  of  Love. 

WHITE,  SMITH  ft  CO., 

Boston  and  CmcAeo. 


Songs  by  DJ.  Hodges. 

TOUCHINO  Ain)  PATHETIC. 


Steepest  Thou  still,  Mine  Own  ?  25c. 

^aarcrtle  for  Jll«l«  Vole**. 


6ood"1^3F9  Aeav  Beapt^  mm 

••liir  for  C«Btralt*« 


Sewing  the  Long  White  Seam.    35c. 

••MS*  «imI  Cli«rwi  for  illal*  V«lc«a« 


Mornir  aiid  Ckortu. 


It  is  Night:  are  the  Children  Home?  35c. 


Bong  f«r  Gomtralfo. 


WHITE,  SMITH  &  CO«,   Publishers^ 

BOSTON  AND  CHICAGO. 
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FOLIO. 


PROFESSIONAL   CARDS. 


L.  W.  WHEELER,  i6i  TremoBt  Street. 
CHAS.  LEWIS,  7  Pelham  Street    Voice. 
WM.  GARRETT,  7  James  Street    Voice. 
JOHN  0*NEIL,  N.  E.  Coneerratory.    Voice. 
H.  C.  LOGAN,  Piano  Teacher,  33  EHot  Street 
MRS.  RAMETTI,  16  Dartmouth  Street    Voice. 
H.  £.  SAWYER.  44  MfiDtgpmery  Street    Voice. 
CARL  PFLUEGER  154  TremontStr-et    Voice. 
T    H    HOWE,  Teachrr  of  Masic,  15  Allston  Street 
JULIAN  DOANE,  TMior,  95  State  Street,  B<Mton,  Maaa. 
MISS  SARAH  C.  FISHER,  N    E.  Conaervatory.    Voice. 
MADAM  E    M.  D*ANG£L1S,  379  Columbua  Ave.    Voice. 
J.  W.  TUFTS,  Teacher  of  Theory  and  Piano,  i  Hollb  Place. 

W.  J.  D    LEAVITT,  433  Waahington  Street     Pudo  and 

Voice 

MRS   G.  A.  ADAMS,  Teacher   of   SinginK,   108  Appleton 

Strrtt. 

MISS   M.   J.    SCANLAN,  156  SaUm  Street,  Teacher  of 
Piano. 

HARRY  BEN.SON,  N.  E.  Cpnaenratory.    Voice  and  Tonic 
Solf* 

MRS.  FLORA  E.  BARRY,  Teacher  of  Singing,  134  Chand- 
ler  Strett. 

I     H     K.    DOWNS,  Teacher  of   PUno.    Addrees  White, 
Siiith  &  Co. 

W    F.  WALKER,  MiuicTitle  Engraver.    Addrees,  White, 
Smith  ft  Ca 

MRS   C    N.  HOMAN,  Teacher  of  Pano,  98  Warren  Street, 

Charlestown. 

EDWIN  TROWBRIDGE,  Teacher  of   Piaiw  and  Voice, 
Nortolk,  Mane. 

MISS  LAURA  WATERMAN,  Teacher  of  Piano,  380  4th 
Street,  South  Boston. 

, *. 

MRS.  J   W.  WESTON,  Teacher  of  Vocal  Music  7S  West 
Bntokline  S'reet  # 

MARIE  D'ANGUERA,  59  Baldwin  Street,  Charleatotro. 
Piano  and  Guitar. 

W.  H.  THOMAS,  31    Johnson   Street,    Lynn,  Teacher  of 
Piano  and  Or^aq. 

LOUIS  C    ELSON,  Piano,  Singing,  and  HaraBOBy,83  Port 
Avenue,  Hivhlands. 

B    R.  DOWNS,  Teacher  of  Piano  and  Singing.    Addrees, 
White,  Smith  &  Co. 


R    F.  RAYMOND,  Teacher  of  Piano  and  Organ.    Address, 
White,  Sniith  &  Co 

'    MI<^S  LINDA  D£  ANGUERA,  Teacher  of  Piano,  i  Med- 
ford  Street,  Soroerville. 

HARRY  COWLES.  Teacher  of  the  Organ  and  PUno.    Box 
5,  154  Tremont  Street. 

HARRY  WHEELER,  149  A,  Tremont  Stroet,  and  N.  E. 
Conservatory,  Music  Hall. 

J.  D'ANGUERA.  Teacher  of  Piano,  Harp,  and  Guitar,  59 
B  lidwin  Street,  Charlestown. 

MISS  JULIA  A   WELLS,  Contraho,  wUl  rwwive  pupils  at 
Hotel  Boylstoo,  Boston,  Masf. 


JOHN  A   WASHBURNE,  Teacher  of  Oigim  and  Piano, 
Montrose  Street,  Vineland,  N.  J 

J    G.   LENNON,  Teacher  of  Piano,  Orgiui   ani  Theory. 
Address,  149  A,  Tremont  Street. 

MRS   ANN  \  LORING.  Music  Teacher,  Hanson,  Maaa , 
soiidts  the  patronage  of  the  public 


MRS.  ANNA   MAYHEW^IMONDS,  Teacher  of  Piano 
and  Onean.  236  Nonhampton  Street 


MISS   ANNIE   C.    WESTERVKLr,   Vocalivt,    Soprano, 
HmcI  Unicn,  301  Sb^wmut  Avenue. 


MISS  SARA  G    BAILEY.  Piano,  Singing  and  Harmony. 
Address,  care  White,  Smith  &  Co. 

£    H.  BAILEY,  Teacher  of  Singing  and  Piiuio,  at  Globe 
.Music  School,  teS  Washington  Street 


MISS  SUSAN  NEWSOME.  Teacher  of  Piano,  Eliot  Street, 
Jamaica  Plain.    Refers  to  L.  C.  Eison. 


J.  W.  ADAMS,  Teacher  of  Voice  Culiurv,  and  English  and 
Italian  Singing,  33  E:iot  Street,  Room  i. 


A.  E.  WARREN,  Teacher  of  Pianoand  Concert  Aooompan- 
ist    Address  in  care  White,  Smith  ft  Co 


MISS  LILLIAN  W ESTER VELT,  Teacher  of  Piano.    Ad. 
dress  Hotel  Union,  301  Shawmut  Avenue. 


MISS  MAY  ALICE  VARS,  Vocalist  and  Teacher  of  Sing, 
ing.    Addrees  New  England  Conservatory. 


MRS   MINNIE  LITTLE,  Teacher  of  Piano  and  Voioe,  14 
Edioboro*  Street,  or  care  White,  Santh  ft  Co. 


MRS.  J.  M.  HALL  Teacher  of  Vocal  Music— Italian  and 
English  School,  MapJe  Street,  Maiden,  Mass. 


SIG.  L   D  VENTURA,  French  and  Italian  Languages,  and 
Italian  E  ocuiion,  103  B>ylaton  Street,  BMtoa. 


WILLIAM  H    ROLFE,  Teacher  of  Pianoforte.     Addreaa, 
care  Woodward  ft  Bro«n,  690  Washington  Street 


MRS.  J.  H    LONG,  Voioe  Cuhivatioo  and  Singing  in  all  ita 
branches,  21  Holyoke  Street,  off  Columbus  Avenue. 


FRANK  L.   CROWELL,   Teacher  of  Piano  and  Organ. 
Piano  pupil  of  Leben.    Office  in  Park-Street  Church. 


JAMES  M.   TRAC'i,   ■'.eacher  of  Piano,  Organ  and  Har- 
mony, 154  Tremont  Street,  or  care  White,  Smith  A  Co. 


H    H.  RICH,  Tenor,  Choir  and  ChonuiDi*«etor,  and  Teach- 
er of  Vocal  Music.    Address  care  Whito,  Stol  h  ft  Co. 


•   MRS   C.  A.  GUILMETTE,  Teacher  ol  Vocal  Technique 
and  Singing,  Hotel  Union,  301  Shawmut  Avenue,  Boston. 


C.  A.  INGRAHAM,  Harmonv.  Puno,  and  Voice,  31  Mono- 
ment  Avenue,  Charlestown.    Addrese,  White,  Smith  ft  Ca 


H    M.  SMITH,  Lvnn,  Mass.,  Teacher  of  Music  dealer  in 
musical  merchandise.  &c.    Subscriptions  to  the  Fouo  taken. 


MRS   O.  T.  KIMBALL,  Teacher  of  V  cal  Art  will  take  a 
limited  number  of  pupila     Addrese,  care  WAie,  Smith  ft  Ca 


J    F   CH  A FFIN,  Pianoforte  Tuner,  16S  Main  Street  Pitch- 
burg.  Mass.    Also  draltrr  in  Pianos,  Oigans,  Stools  and  Covers. 


MISS  SARAH  LISSNER,  Teacher  of  Piano  and  Singing. 
Address  care  of  Woaseo's  Industrial  Union,  157  Trrmnat  Street. 


F.  L.  HILL,  Teacher  of  the  GuUmette  Svstem  of  Respira- 
tory and  Vocal  Technique*  36  Winter  Street,  Room  13,  Bo^on. 


HIR\M  WILDE,  Vocal  Cukore  ard  the  Art  of  Sinking. 
Address  care  Boston  Conservatory,  154  Tramnnt  Street  BflMoo. 


HARMONY  TAUGHT  BY  MAIL. -BiUiog's      _ 
unioue  method.    Address  G.  T.  Bulling,  33  Union  Square,  New 


GEORGE  C.  DOBSON,  Teacher  of  Banjo  and  Guitar. 
Fine  Instrunwnts  a  specialty.  Adoreis,  390  Shawmut  Avenue, 
Boeton. 


MISS  L.  E.  BRADSTREET,  Teacher  of  tho  Peterailea 
Sr«tem  for  the  Pianoforte.  Address,  care  of  White,  Smith  ft 
Co.,  Boston. 


MISS  FANNIE  RICE,  ^»met  Splobt  offers  her  services 
for  concerts  and  enienaum.*^^  Foir  ertoSt  etc.,  address  at 
Lowell,  Mass. 


EDWIN  S.  BETTELHEIM,  Albanv,  N.  Y.,  General 
A^e*  t  for  all  Itediog  musical  monthlies.  Sobsctiptiona  for  the 
Fouo  received*. 


MISS  KATE  A.  BOWERS.  Vocalist  and  Teacher  of  Vocal 
and  Instrumental  Music,  and  the  Italian  Language,  38  Woroes 
ter  Square,  Boston. 


GEOkGE  FOX,  Concert  Pianist,  and  Teacher  of  Modem 
and  Ciasfical  Music.  Address,  486  Trensont  Street,  or  care 
White,  Smith  ft  Co. 


MISS  AMY  AMES,  Teacher  r.f  Vocal  Music,  the  method  of 
Wartel  of  Paris,  the  teacher  of  Nilsson.  For  terms,  addrees 
care  White,  Smith  ft  Co. 


MISS  ADDIE  DEMONT,  334  Tremor t  Sireet  Teacher  of 
Pianoforte^  and  soloist  on  the  Zither  and  Xylophone.  Engage- 
ments for  concerts  solicited. 


HELEN  E.  H.  CARTER  will  devote  her  time  to  Concert 
Engagement*,  and  Teaching.  Addk^ess  51  Warren  Avenue, 
Boeton,  or  White,  Smiih  ft  Ce. 


H.  S.  PERKINS,  Teacher  of  Viqlin,  Harmony,  and  Musical 
Composition,  C  ir.ductor  of  Mtisical  Conventiona,  Chicago,  Iil. 
Addreaacare  White,  Smith  &  Co. 


T.  P.  RYDER,  Teacher  of  «^no  and  Organ.  Soloist  and 
aocompatiui  for  concerts,  lectures^  ftc.  Direaor  of  musical  so- 
cieties.   516  \>^shinf(ton  Street. 

FERNANDO  D* ANGUERA,  Teacher  of  Piana  Music- 
room  3o  Uuion  Street,  v,hari«stown.  Terms,  ^5  per  quartet 
at  room ;  ^s^at  pupil's  residence. 


PIANOS  TUNED  AND  REPAIRED  in  the  nose  lh««iffc 
manner  bv  competent  workmen.  Pianos  tuned  at  any  dMaaei. 
Address  White,  Smith  &  Ca,  Bomon  Maaa. 


RAYMOND  D'ANGUERA,  Pianoforte  Tuner,  Recsaur 
and  Repairer,  firmerly  with  Chickeriog  &  Sons.  AddicM  54 
Baldwin  Street  Bunker  Hill  District,  Bo«o.^. 


MISS  JENNIE  B.  DECATUR.  Pianist  for 
tainmeats,  ftc.    Will  take  rituaiion  to  show  piai>oa 
Addreaa  30  Carmel  Street,  Chelaea,  Maas. 


HENRY  J.  POOLB,  Tuner.  Piaaoa,  Cabiaet  Oneaas,  sic 
Church  Organs  tuned,  regulated,  and  repaired  pmosptly  and  b- 
i«&ctorily.    Address,  care  White,  Smith  ft  Cu. 


MRS.  M.  E.  JOHNSON,  Teacher  of  Singiiw.  Q  c  < 
and  authorised  ti^cker  of  tibe  Goilmetic  Syntem  of  Vocai  1  ^ 
nique,  38  Winter  Street,  Room  34,  Wednesdavs'  a*  d  S  i-.tsuLR' 


MRS.  SARAH  E.  WASG%TT.  Teacher  vi  V^.o-  a»t 
Piano.  Refers  to  Ju'ius  Eichberg.  J.  B.  Shariaod.  Th.  H  i 
Streetcr.  Address,  130  Wert  Brookliuc  Sireei,  Suii«  7,  orcie 
White,  Smith  ft  Co. 


G.  W.  FOSTER,  Conductor  and  Voralisc.  at  W.«d«ard  k 
Brown's  Piano  Rooma,  690  Washington  Street.  Call  b«ui'c»j, 
from  1 1  to  13  o'clock.  Soloists  for  Cobcert  Coavcnt><ii3s  i  j- 
at  reaaonab!e  rates. 


WILLI  AM  GOOCH,  Practical  Piano  Tuner.  PiaoAs  ibd^i 
and  repaired  in  a  mo«t  thoraoch  and  aa**«f  ^  r)  manivr 
Order  books  at  White,  Smith  ft  Co.'s,  516  Wa....^toa  Sjvt 
and  at  residence,  43  Dover  Street. 


J.  W.  COOK,  Prsctical  Pianoforte  Mover.  Gffi  e  £  Avrr 
Street;  Stand  near  the  Adama  House;  Hooee,  10  HAjmana 
Place.  Pianofortes  and  furniture  packed  in  tl^c  best  nMnner  im 
tran^;M>rtation.    Furniture  mi^ed  in  and  out  of  the  at  v. 


JOHN  F.  WAKEFIELD,  Flute  Soloist  can  be  ensa^td it 
concerts,  Ijoeums,  cor  cert  companies,  musical  efitertaBriatean, 
orchestral  performances  srd  aonersi  boiintta  insiriictfe  >>  «•  it 
Boehm  and  German  Svstems.  Terms  very  rcaaooable.  i< 
School  Street  Room  39,'  Boston,  Maas. 


MISS  CLARA  E.  SMART  is  prepared  to  rcoeiTe  pa  .vc 
Suite  31,  Hotel  Boylston.  Slie  teaches  Madame  RiM^'-nc.-'fi 
S,'atem,  and  calls  attention  to  the  follo«irg  endorsement:  **  Mm 
Clara  E.  Smart  is  fully  auth^rixed  to  teach  my  mcth*  d  f  y  r«- 
ducinc  and  locating  the  voice  iegiiimately.     Emiam  Kaden- 


W.  H.  STANLEY, 

TENOR   SOLOIST, 

Formerly  of  the  Kellogg  Opera  Co.,  Dickson  Open 
Co.,  Emma  Abbott  Concert  Co.,  and  Oilmon'* 
Band  Concerts,  respectfully  begs  to  announce  tha: 
he  is  prepared  to  accept  engagements  as 

Soloist  for  Concert,  Oratorio,  and  Opera, 

DuRiNO  THE  Skasok  OF  1882-83. 

Repebtoirb.  —  Operas :  *^  Bohemian  Girl" 
"Martha,"  •* Patience,"  *' Pirates  of  Peacanc?. 
•*  Olivette,"  "  Mascotte,"  "  Mariiana,"  "  Trial  It 
Jury,"  **  Doctor  of  Alcantara. •• 

Oratorios:  "Messiah,"  "Samson,"  ^*EH1ah.'^ 
"Hymn  of  Praise,"  "Creation,"  "Jadas  Macea- 
beu8,"  "Eli,"  "St.  Paul,"  "Joshua." 

For  tenus,  &c.,  address,  care  of  White.  Smiih  A 
Co.,  Music  Publishers,  516  Wa^hhigtoii  8tr<><^. 
Boston. 

OLD    TIOUNS 

Carefullv  repaired  —  new  tone  aad  Pew  hacka*^  bv  L.  O 
GROVER,  37  Union  Parle,  Boeton.  Old  aid  m«  ^noiia*  U 
aale. 

The*  Cavalier's  Song! 

FOR  BASS  TiylCE. 


RMusic  by  Julius  Eichberg. 

Price  35  Cents. 

WHiT£»  SMITH  «  CO.,  Pablisben, 

BOSTON  AND  CBIQJLQO. 


flteiriai  Aattem  M^M^ 

GRADED  ANTHEMS, 

BY    D.F.HODGES. 
This  book  was  published  in   1879,  since  which  time  it  has  been  hayin;^  a  rapid  sale.     It  has  160  pages  of 
Anthems,  Sentences,  Motets  and  Chants,  new,  practicable  and  attractive,  for  all  the  varied  occasions  demanding 
the  assistance  of  the  Choir,  and  is  a  first-class  book  fdr  Musical  Associations  and  Conventions.      The  contents^  as 
the  title  indicates,  ai-e  arranged  from  very  easy  music  to  tliat  really  arduous. 

HODGES'  ANTHEMS, 

riiis  book  is  just  out.  It  has  the  same  number  of  pages,  designed  to  be  used  on  similar  occasions  for  if  nirn 
GRADED  AXTIIEMS  was  written.  While  much  of  the  music  is  quite  easy,  the  contents  as  a  whole  are  of  a 
higher  order  than  the  first-named  work.  HODGES'  ANTHEMS  contains  many  gems  of  melody  which  are  har- 
monized here  for  the  first  time.  To  these  are  added  the  Editor  s  compositions  and  the  contributions  of  some  of 
the  best  composers  in  the  country.     Either  book  mailed  post-free  on  receipt  of  75  cents.  ^  Published  by 


TfflfBfri  flWllfC  I  A  selected  collection  of  copyright  and  popular  music 
Lllji  1  lliiiyiu  •  arranged  for  Four  Hands.  The  Finest  Collection  ever 
•***  •  *****"'^  •  put  in  book  form.  It  will  be  found  a  Vahmhle  Vol- 
ume for  every  family  or  Piano  player  in  the  land.  ALL  PIECES  UNA- 
BRIDGED.  The  book  is  printed  by  a  new  process,  thus  giving  an  unblem 
ished  impression,  clear  and  distinct.  240  pages,  only  $2,00.  Sent  post- 
paid on  receipt  of  price.     WHITE,  SMITH  &  CO.,  Publishers. 

The  Latest,  Brightest,  Cheapest,  and  Best  I 
By    D.    F.    HODGES. 

EVERY  SUNDAY    SCHOOL   SUPERINTENDENT; 

EVERY   ONE   WHO  SINGS   IN   SUNDAY    SCHOOL; 

EVERY    ONE    WHO    ENJOYS   MUSIC   IN  THE    HOME-aRCLE; 

EVERY    ONE   WHO    WANTS   A    BOOK    OF   MUSICAL    GEMS 

J  For  Frayer,  Praise,  and  Camp  Meetings,  should  examine  this  beautiful  little  book. 

Sixty-tiiree  pages  of  music  for  only  SMiteea  CeatS.  One  arrangement  of  Mr.  C,  A.  White's  many  elegant  melo- 
dies  for  four  parts,  as  found  in  "The  Shining  Strand,"  is  worth  double  the  price  of  the  book.  Special  contributions  from  ths 
test  composers,  and  the  latest  and  best  gems  from  ths  editor's  pen,  all  join  to  give  the  work  the  character  we  claim  for  it. 

^nt  free  on  receipt  of  fifteen  cents.     Reduction  for  quantities.     Special  discount  to  the  trade. 

White.  Smith  &  Co.,  Publishers,  516  Washington  Street,  Boston. 


^ 


LOOK  AT   THIS   LIST!       SOME   OF   OtTB 

PQFULAB    PUBLICATION 


Ain  Bonnie  Maitt  My.    Soprmno.    Gilbert 

Arrow  and  the  Song.    AltoinD.    Pintuti 

Bird  in  the  Hand.    Mexto^    Roeckel ». 

By-and-Bjr  the  Roset  Wither.    Ai  Tenor.    Gilbert 

Buttercup  Qaeem    G  SopranOb    HartiBlt..r 

Becauae  of  Thee. .  F  Soprano.    Toure 

Constancy.    C  Soprano.    Torry ' 

Forever  and  Forever.    AA  Soprano.    Cowen 

Hither,  Sleep,  a  Mother  WanU  Thee.  Alto  ES.  Ryder. . 
l*vc  Got  a  Letter  from  My  Highland  Laddie.    F  Soprano. 

Adahm 

In  the  Golden  Eventide.    F  Tenor.    Pineoti 

Little  Darlings  Sleep  Again.    Meuo  D.    Sullivan 

Like  Noah's  Weary  Dove.    C  Soprano.    Gilbert 

Life's  UphilL    Gatty 

Little  Bird.    Soprano.    Briggs  . » 

Outward  Bound.    E3  Soprano.    Gilbert 

Open  thy  Wiudow.    A^Tenor.    Farini 

Over  the  Billows.    Messo  A3.    Tucker 

One  Morning  in  May-time.    C  Soprano.  Walts.  Reichardt. 

Primrose  Farm.    F  Soprano.    Wellengs 

Summer  Twilight    Soprana    Briggs 

So  Far  Away.    E^  Messo.    Roeckel 

Song  of  May.    Soprano  D6.    Marston 

That  Traitor,  Love.    D  Soprana    Roeckel 

The  Merry  Lark.    Soprano.    Briggs 

Two 's  Company.    F  Messo.    Roeckel 

Underneath  the  Sod  Low  Lying.    Soprano.    Briggs 

When  Poverty  Knocks  at  the  Door.    B^  Messo.   

When  the  Stars  are  Shining  Bright    F  Soprai;o.    Walts 

Song.    Blake 

Dmetta. 

A  Greeting.    AltoandBasa.    Abt 

Memories  of  the  Past    Alto  and  Soprano.    Gilbert 

Parting  Hour.    Tenor  and  Soprano.    Bsmett 

Petrel's  Cry.    Tenor  and  Baritone.    Gilbert 
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Chicage  Professional  Cards. 


Nbixib  R.  Gbaham,  Vocal  Mnilc  and  Piano. 

Denrbora  St. 


$ADiB  Davenport,  Piano.    No.  8  Al^iue  Square,  or 
White,  Smith  &  Co..  188  aid  190  Htate  St. 


D.  M.  Lbvett,  Piano.  Care  White,  Smith  6  Co., 
181  nn<l  190  Stote  St. ■ 

Ad  ALA  McCoBD,  Piino.  Care  White,  Smith  &  Co., 
188  and  190  State  St.,  Chicago. 

Hme.  Euobnib  DeRoodb  Rice,  Piano.  'Addiess 
White,  Smith  &  Co.,  188  and  190  State  Sr. 

Otto  Ix)b,  Musical  Director.  180  Qoetbe  Streel,  or 
White,  Smith  &  Co ,  188  and  190  State  St. 


C.  U.  BBiTTAir,  Voice  Culture,  and  Piano. 
State  St.,  Chicago,  111.,  or  White,  Smith  &  Co. 
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Mrs.  W.  £.  Orcutt,  Piano  and  Orsan.    456  Wast  istli  Sli* 
Chkaeo.    Care  White,  Smith  &  Co. 


Peirce   Warwick,  Piano,  Harmon v,  and  Singing. 
Care  White,  Smith  &  Co  ,  188  and  190  fifaite  8t. 


Wallace  A.  Kraubr,  Piano.    417  Milwaukee  Ave., 
or  White.  Smith  &  Co.,  188  and  190  State  St.,  Chtcago. 


i-KRD  L.  MoKEV,  Pliuo  uud  Comi)Ofiition.  240G  Wa- 
iMiBh  Ave.,  or  White,  Smith  &  Co.,  188  and  190  State 
St. 


Miss  Lizzie  M.  SmiPLE,  In-tructor  on  the  Quitar. 
516  L:ike  St.,  or  White,  Smith  k  Co.,  188  and  190  State 
St. 


Geo.  W.  Krown,  (Per^lev),  Munic  for  hoirees,  etc. 
8118  State  Street,  or  White,  Smith  6  Co.,  188  and  190 
State  St 


Mi»M  Cara  F.  Whittier,  Pinno,  914  Fulton  St^  Chi- 
cago, III.,  or  care  of  White,  Smith  &  Co.,  188  ad  190 
State  St. 


Mrs.  a  E.  Ruff,  Teacher  <>f  Mnsic.  Residence,  28 
N.  Throop  St.  Office,  Story  &  Camp's  Puiuo  Rooms, 
Chicago,  III, 


H.  Arcbambault  Tea  ;her  of  Piano.  3300  Cbttige 
Grove  Ave.,  Chicago,  111.,  or  White,  Smith  ft  Co.,  188 
and  190  State  St. 

Walton  Perkins,  1'eacherof  Piano.  Dore  Block, 
75  Madison  St.,  Room  41,  or  White,  Smith  k  Co.,  188 
and  llK)  St-ite  St. 


Charles  M.  Sykes.  Tctcher  of  Ors^an  and  Sing- 
ing. Address  care  of  White,  Smith  &  Co.,  188  and  190 
State  St..  Chicago.  111. • 


.\lbert  E.  Ruff,  Teacher  of  Piano  Voice  Culture, 
Violin,  Theorv  and  Composition.  Residence,  28  N. 
Throop  St.,  Chicago,  III. 


D.  P.  F.  VAN  DE  Sandr,  Teacher  of  the  Pianoforte. 
'  Mitsic  Rooms  at  Story  &  Camp's,  188  &  190  State  Street, 
Chicago.'  Residence*:  40 Centre  Avenne. 


Brown  &  Winkler's  Band.  E  tgagf»monts  made 
for  all  musical  occaaiious  at  No.  3118  State  St,  or 
White,  Smith  &  Co.,  188  and  190  State  St. 


Prof.  W.  Williams.  Teacner  of  Organ,  Vocal  Mu- 
sic, Thorough  Rase  and  Musical  Composition.  Care 
White.  Smiih  &  Co  .  188  and  190  Stae  St. 


Miss  Nellie  G.  Hayes,  Teitcher  of  Piano,  Organ, 
Voice  and  Harmon r.  Address  179  Ashland  Ave.,  Chi- 
cago, III.,  or  White,'  Smith  &  Co.,  188  and  190  State  St. 


Geo.  ItoWRON,  Leader  of  Haverly's  Orchetstra,  will 
lake  a  fe\jv  pninls  for  Violin,  *2250  Indiana  Ave.,  or 
rare  of  Haverlr's  Theatre,  or  White,  Smith  h  Co., 
I8S  av.d  190  State  St.,  Chicago,  111.  


Chicago  Quartette.— Harry  Thomas,  1st  Tenor; 
|ni».  F.  Bird,  2nd  Tenor;  C.  A.  Dew.  1st  Bass;  C  C. 
Leflar,  2nd  Bass.  For"  terms  and  dates  address  Harrr 
Thoina.««,  Manager.  144  So.  Clark  3^.  Chicago,  III. 


Miss  Zbltnb  Mantky,  Violin  Soloist,  and  teacher 
of  Pinuo.  For  Concert  engagements  address  care  of 
Wliite.  Smith  k  Co.,  188  and  190  State  St.,  Chi 
engt>.  Ill 


H.  8.  Pfjikins.  Teacher  of  Voice,  Harmony,  and 
MiiKical  Coinposkiou;  Conductor  of  Musical  Conven- 
lioiis  and  Festivals.  Musical  correspondence  solicited. 
Addres.^  en*Iv,  care  of  White,  Smith  k  Co.,  188  and  190 
Suite  St,  Chicago,  I;I. 


Hbnry  ScHNBiDBRwiRTH,  '^ho.    1407  Michigan  Are.,  CM- 
cago.    Care  White,  Smith  &  Co. 


Lbwis    Hb!«kibs,    Vi'^lm     278   North   Well*   St.,    Chicago. 
Care  White,  Smith  &  Co. 


When  the  Leaves  Begin  to  Fall. 

WALTZ  SONG  BY  C.  A.  WHITK. 


Another  great 
cents. 


.uocess.    Chromo  title^pace.    Prloe75 


EDWARD  FABIAN 

RBCCIVBS   PUPILS    IN 

VOCAL  CULTURE  and  iD  ELOCUTION 

At  his  rooms,  161  Tremout  Street  Mr.  Frederick  J. 
Schwab,  the  w«l'-known  musical  critic  of  the  NewYork 
l^imeft  writes  of  Mr.  Fablait's  roetlMxl  as  follows:^ 

"Havins:  had  ample  opportaoities  of  forminjc  an 
opinion  as  to  the  value  of  Mr.  Fabian's  teachinji;,  I 
can  say  that,  in  an  extended  experience  I  have  met  no 
instrnctor  in  the  art  of  song  wlio.  by  the  rational  appli- 
cation of  a  thoronfhl.v  rational  method,  fnd  the  exer- 
cise of  great  care  and  exceptionally  koo<1  judgment, 
has  at  all  equalled  Mr.  Fabian  in  pfodncing,  strength- 
ening and  beautifying  the  natural  tones. 

*'I  do  not  Icnow  any  one,  either  here  or  in  Enrope, 
to  whom  I  would  so  willingly  confide  the  work  of  cul- 
tivating a  voice." 

RAHAN  FURNITURE, 

WILLOV  WARE  &  BASKETS 

Manufactured  and  for  sale  by 

F.    PARTHEIMULLER, 

No.  1  Head  Place,  sear  35  Boylston  St., 

Boston,  Mass. 

"BEST  SHUT  MARCH." 

ARRANOBD   BY    B.    H.   BAII.EY. 

A  characteristic  composition.     Price,  30  centi. 

WHITE,  SMITH  k  CO.,  Pub'tohers, 

Boston  and  Chicago 

0C  fr\  0On  per  liny  at  home.  Samples  worth  $5  free. 
90        9^U  Atitlreita  Stinson  &  Co  » Porthind,  Me. 

177  miDDLE  STREET,  PORTUND.  HE. 

WILLIAII  £.  CHAKDLEE, 

DSAI.KB    IK 

Sheet  Music,  Music  Booics, 
Music  Folios,  etc. 

Instmction  Books  for  all  instruments.  Orders  t*i1cen 
for  all  kinds  of  Orchestra  and  B  «nd  Music.  Music  sent 
by  mail.     Your  patronagts  is  solicitecl  at 

177  MPDLl!  ST.,  POBTLAMI),  MB. 

A  week  In  your  own  town.    Terms  ami  $6  outfit 
free.    AdtlreM  R.  Hallbt  &  Co.,  PorcUnd,  Me. 

Latest  Parisian  Society  Music ! 

EVERY    PIECE    A    GEM. 
Republished  for  Pianoforte  by  WHrfE,  SMITH  k  CO. 

THE  RTAIW  VAI.se,  by  Etterlen 60 

THE  HEN  POLKA,  liyDessaux 3ft 

THE  TOILET  OP  SPRING  VALSE,  by  Dessaux  60 

SIX  IN  HAND  Q^LOP.byEtterlen 66 

THE  BELLES  QAI«OP,  by  Etturien 60 

Orchestra  parts  (larir«  snd  amall  orchestra),  for  sale  by 

WHITMORE  &;  BORIS, 

Orchestra  and  Band   Publishers, 
178  Washington  Street,  Boston. 


THE 

STAIIDASD 

SILK 

OV  THB 

WOEID. 


"Songs  Without  Words." 

EDITION    PETERS. 


The  followlug  reeently  appeared  la  the 

So2ras  Without  Wobds.— Messrs.  White.  BmHh  ft 
Co.  hare  recently  issued  a  correct  and  exact  wiltMe  d 
Mendelssohn's  *'Leider  oline  Worte,"  that  piOTea  thst 
America  can  produce  eren  letter  work  tlian  anj  och-«r 
country.  We  have  rarely  seen  a  flner  edition  ibas 
this,  and  can  warmly  eommend  it  to  stadenta  of  all 
grades,  not  only  on  accoant  of  its  intrinsie  mosical 
value,  out  for  its  fine  typographical  Appearance.  As  s 
holiday  present  we  Icnow  of  none  better,  n  special  edi- 
tion having  been  prepared  with  a  bandsome,  so2d  ea- 
bossed  doth  cover. 

FRZOE: 

Paper,  $1.00;  Cloth.  $1.50;  FnU  Cloth,  U 
WHITE,  SMITH  &  CO..  Publishers, 

BOSTON  and   CHI'^AGO. 


A'V  O  A  WEEK.   $12  n  ilay  nt  home  enaily  made    Cont- 
91  £  lyiOiitiit  free.  Address  Trub&  Co.,  Aoguata,  Me. 


MY  LOVE'S  A  ROVER 

'WALTZ  SONG,  BT.  C.  A.  "WHITK. 

Sung  in  Haverly's  Mastodon  Minstrels  by  Sd«k 
Harley.  Beautiful  illuminated  title-page.  Prioe,  3 
Mnta. 

WHITK,  SMITH  8t  CO.,  Publishers, 

BOSTON    and   CHICAOO. 


Hitber.Sleep!  AMotberWantsTbee. 

Words  bj  J  6.  Holhind.    Music  by  dement  Rytlw. 
Price,  36  cents. 

WHITE,  SMITH  8t  CO.,  Publishers. 

BOSTON    an/i  CHlCACaO. 


THE  GOOD  TEMPLAR. 

SIT   H.    @.    PXIRKIIVS. 

Gontilnins  the  Odes,  Hymns,  etc.,  in  use  So  I#jdj^ 
of  Good  Temphirs,  Sons  of  Temperance,  Temples  of 
Honor,  and  other  temiierauce  societies.  A  boolc  ihat 
no  tem|>er»nce  family  slM>u1d  be  vrithont  Price,  3S 
cents.    Liberal  discount  to  societies  and  the  trade. 

WHITE.  SMITH  8t  CO.,  Pubhshcrs. 

BOSTON    and   CHICAOO. 


Lnllaby,  Baby,  Up  tbe  Tree-top. 

BT  C.  A.  WHITK. 

'  A  charming  sonj;  in  D;  also  arranired  as  a  duett  in 
D,  snfbible  for  children  tosin^?  nt  home  oratconcer. 
Combining  Mr.  White's  popularity  and  ibe  feeUng  o( 
the  old  nursery  song. 

eOPrOt  30  ots.      I>CJX:'r'T*»  bo  ota. 


Blake's  Primary  School 

FOB 

PIANO  AND  REED  ORSAN, 

BY  CHARLES  D.  BLAKE. 

JUST  PUBLISH£IX 
r»I«CB,        -        -        'T'S  OBiTTS. 

WUITB,  SMITH  k  CO.  FubltBlien, 
Bueton  and  Cliicsra 


BAILEY'S  SCBOOL  SONGS 


.  ^    ISTEW. 


SINGH  BOOK 

Containing"  a  complete  course 
of 

ElmoDtary  IiistnictiflD, 

And   a  Lai'g'tt   ('ollc-tioii  of 

Exercises, 
Duetts, . 
Trios, 

Quartettes, 


4fe4.% 


Adaptod  t(»  rh(i  use  nC 

Primary,  Intermediate, 
Grammar  &  High  Schools, 

— AXD— 

W^  pejan  CIRCLE. 


ByKHBiey, 

Author  of  Baileys  Col- 
lection of  Sacred  Music" 
and  Associate  Editor  oj 
the  ''Glee  Club" and ^'Utt' 
niversal  Quartette  d'  Glee 
Book"  and  a  large  number 
of  well  -  known  musical 
works* 

THE  ''SCHOOL  S0N6S" 

is  a  handsomely  gotten  up 
look  of  224  pagcs^  ami 
placed  at  a  remarkably  low 
price  for  a  zvork  of  the  size, 
lis  plan  and  scope  is  best 
indicated  by  the  ''Index 
appended.  It  only  needs 
examination  to  satisfy  any 
musician  of  its  superior 
value  as  a  Music  Text  Book 
for  Schools. 


Allien!     Two  iMirt Sonf • LakUy    61 

▲iiicricii.    Clioru* ,.,..  105 

Ba«y  Uiiy  1h  UtHitf.    Two  part  Siiiig Glrtmni    42 

Bti  i«iiri)y.iu'rH  ri;jlit.     Motto   aoujj White    C2 

B.f;tt!r   tliriFH  iltAii  kertt     Clionw iiailty    13 

0»»i<^  to   tlie   Crreetiwo4Ml.     Duett tierthold    J3 

C:i4tlft.-<  III  i)ir;  Air.    feioacli  B:Ula<l  Adnmn    48 

Coltiuiitia.  the  laiiil  of  tlie  lirnro.    Song. 93 

O  mi-  wh<»r«»  Ili4»    wild  flower*  bloom.    Trio White  112 

Di<iiiiH!  Rivt-r.    Soiiip  or  Duett Arr.  bj/  Gnoch    43 

Drift  oil,   my  iKMit.    Trio BerihoM  ID 

DivixAt    la!«t(lepiirtiiig.     Trio UnJTVS 

Down  in  ilie   <lewy  ^toil.     Trio Umart  2H 

K'ihO"^  from  the  wcy      E  i^ier   Carol Bnitcy  108 

Firmer  Hiiil    Ihedove  cot«*.     Song Taxtbtrt    73 

Pliii^  oiittli«  joyfol  hitiiiier.    Clioru;* liaymnnd  189 

RriHii<l<eMSiMMtww1.     Song  nnd  Clioruii Enstmau    90 

G'*'»tly  fiiglM  tlie  bre4*ze.    Diiftt G^nrer'i2^ 

<>  »'vl  XlgTit      Ser^mde  for  muU  Tofceft nailejf  174 

0  » I  ifVBT  I*    ifooti.     Qn:irtett«t Koschnt  176 

0 1  <«of tly,  go  Mff  1y.    Qoiiitette Arr,  bjf  Daiffft  1D7 

Hi  liming  of  ihf.  lwe«.     Song....;.. ...Dniiey  71 

HuntAiuiin'i*   Clioru*.     Glee Weber  100 

1  love  my  love.     Soug Unilaj    19 

J»ick  \n  eV^-ry  Incli  Amilor.    Sonj^niHiriiortiR.  ..../?^'/  116 

C1ii<!  ni%pt»lM.     OuHtt Suflirau    55 

1C"ep  ini*,FHtlier.     8olo««i«c1  Qti  irt«'tr linilfjf  12^i 

1.1  Ice  the  Lark.    Duett Abf.  ir>2 

LiAten!  'tie  the  wo^dWnr**  ^ong.    Dnt-tt Oforer  19) 

X/iu4  •€  twnll^wt.     8«xtett i4rr.  by  liaU^y  2f^ 


Merry  month  of  Muy.    Song B^rtltotd    15 

My  brooklet.    Duett Uailtjj    Ui 

My  little  Gennaii  homo.  SougandClioruA. . .  .Hchuudcr    C9 

O  6 wallow,  iiap|»y  ewallow.    Duett Kuckm  155 

Praise  the  Lord,    bong JierthatU    ]2 

Presage  of  spring.    Quartett Hollaender  144 

Sliades  of  eveiiiug.  Duett Bail&y    15 

Sleep  with  fiinilet.    Song  and  Chorus Baitty  211 

Solitude.   Song Bailty    43 

Slimmer  dnys  are  o'er.     Quartott Bailei/  1  2 

Song  of  the  whippoorwlll.    Duett ...  White  1  3 

Song  of  the  night.    Qnartett ; Baihy  138 

Sweethird  of  iiicht.    Qnartett BaWy  172 

Twilight  hours.  Song Berthold    14 

The  ripe  and  golden  barley.    Song Bailej/    19 

TlicKfeUs.     Song JJrrthntd    21 

The  Itnbhiing  Brook.    Song Bnifey    41 

Tho Evening Breeee.  Song BaVc^j    4G 

TIieAufeunin.   Two  i^artSong Bailey    46 

Tlie  Voyager,    Song Gfemton    5) 

TheExile.     Song Kel'rr    B3 

The  Old  Oaken  Bucket.    Daett Wootfiv^tfh    C7 

Tii«  Milk-Mni<rn  Song.    Song Ospnod    03 

Twickenimm  Ferry.    Song Marziaf*    CO 

TiA  the  Lii«tRofte  of  Summer.    Song Moore    C9 

The  little  Bird  Song.    Song Soderbern    75 

The  Sctiool  llou.40.    SongnndChorn* CTtrutfie    70 

Tlie  ATRterfnIl.  Tyrolean  Song  (T'vo  Voices)  • .  .Siedfer    fX) 

Farewell.    Tyrolean  Song  (Two  Voiceji) SiedW    82 

The  PrniM  of  Tears.    Two  part  Song Selfttbert   95 


The  Cows  are  in  the  Corn.    Soug lA-H/ia  100 

Tliu  Siiff  Cold  Water  Mun.   Trio i  ^^uty  1 11 

ThroH  children  Mdtiiiig  on  t ho  Ice.    Sung Ihho  118 

TkoRjitnfall.   Tiu» Bai/n/  119 

The  Ohl»  old  Song.    Song Fantt*:  120 

Thun  Heaven,  Blue  and  1. light.    Tito .4^/ )3» 

The  Squire  and  Marin.    Sungaud  Churu* Wcati  142 

The  Star  Spangled  Banner.  8nn;;,Dueit&<.  ho Key  148 

The  Linden  Tr^e.    Four  part  S«Mig Hchubeit  150 

The  Pleaaant  Fields.  Two  part  Song Bailey  361 

The  Magnolia  <.fT»-nm»iMC.    Soug  ai.d  Cho Bray  159 

The  Maid  and  the  Magpie.    Song  and  Cho. . . .  PktlMps  162 

The  Kght  Bthome     Trio Sandern  104 

The  Fr»herman.    Trio Fron  **CPe»cator'    167 

The  Bine  and  Orev.    Song  and  Chorus White  188 

The  Fowi';'s  Prayer.    Dneit , Alt  1%5 

The  Tide  of  1  iuie.    Qnnrteit(Cla«»8Son;;) Bailey  201 

rdneA.!>niianMoantAlini.    Qnnrtclt Ait.  by  Bailey  2^8 

Tis  M«rry  Christmas.    Song  ai.d  Chorn* Bailey  219 

We  come  villi  s«>nps.  Song  and  Dnett...  Bailey    18 

Whnii  ^tfiny  eves.    Song Tucker    71 

Wh«Mi  the  Spring  Is  peeping.    Duett Gleaton    99 

\V\un  little  Piidfe.    Song Doto  lU 

Wcel  may  the  Keel  Row.   Chorns....? Scotch  Hi6 

Wanderer's  Nfpl't  Song.    Dneft Rubin $tein  113 

When  Ornndn!Olhfri«riiig.    Bong  nnd  Cho Rutledge  2C4 

Wanderl««ffhnrk.    Song  and  Chorns <?/ea«on  212 

Yankee  Doo<1le.     Chorns 196 

Yearnings.     Trio ....### /*-*'<«  2W 


Sent  post-paid  on  receipt  of  the  price,  SO  0©IltS,  by  the  Publishers, 

WHITE,  SMITH  &  COMPANY,  516  Washington  Street,  Boston,  Mass. 
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FOLIO 


T.  P.  RYDER'S 

Favorite    Compositions 

FOR  THE  PIANOFOJEITE. 


Each  of  tlia  f ollowtng  Is  aa  establuhod  faTorite,  and  haa  a 
•teady  and  consuntly  iacreaiiiiK  lale. 

Chanson  Dcs  Alpea.    Fantasie de  Coneart 75 

Little  Footsteps.    Transcription 70 

Lida.    PolkaRedowa ^ 60 

Ryder  Walttts.    Brillante 75 

Moontain  Echoes.    Masurka  Elegante 50 

Remembrance.    Grand  March 50 

Hom»,  Sweet  Home.    Fantssie  de  Salon 60 

The  Shepherd's  Dream.    Melcdie  Varies 70 

Shadows  of  the  Past.    Idylle ,. 50 

Life's  But  a  Dream.     Nocturne 60 

Sounds  From  the  Glen.    Valse  Brillante 60 

Fire-Fierd.    Grand  March 65 

Rustic  Maiden.    Scene  Roraantique 50 

NightFall.    Idylle 4° 

Nearer,  My  God,  to  Thee.    Fanusie  de  Concert 75 

On  the  Lake.    Caprice 40 

Moonlight  Dance.    Mssurka  Brillante 50 

Last  Rose  of  Sommer.    Transcription 65 

Spring,  Gentle  Spring.    Waltz 35 

Whispering  Zephyrs.    Reverie  65 

Eocbantment.    Valse  de  Concert 60 

Dancing  Fairies.    Redowa  Caprice 60 

Sweet  By  and  By.    Transcription 65 

Silvery  Moonbeams.    Masurka  Sentimentale 65 

Qustering  Memories.    Romanza 60 

Believe  Me,  or  Fair  Harvard.    Variations 60 

Festive  Darce.    Morceau  Brillante 60 

Smiles  and  Tears.    Romansa 60 

Old  Hundred.    With  Variations 75 

Nbgara.    Valse  Elegante 65 

Bonnie  Sweet  Bessie.    Transcription 60 

Golden  Harvest.    Rondo  Caprice 60 

Dance  Des  Demons.    Tarantclle  de  Concert i  00 

Old  Oaken  Bucket    Transcription.. 65 

Blue  Bells  of  Scotland.     Vanee 65 

Anid  Lang  Syne.    FantsHie 70 

Sunset  Shadows 65 

Flowers  of  Paradise.    Morceau 70 

Sparkling  Rill.    Caprice 60 

La.terbach.    Fantasia 60 

Ingleside.    Valse  de  Salon 75 

Lea  Victors.    Galop  de  Concert 65 

Wilson's  Funeral  March 40 

Grand  Potpoorri  of  Popular  Melodies 65 

La  Sylphide.    Morceau  de  Salon 75 

GreenviBe.    Faotasie  de  Concert 75 

Chapel  Chimes.    IdyDe 65 

Davy  Crockett*a  March.    Arr 50 

La  Midget.    Air.  for  two  hands 60 

By-gone  Hours.    Valse ^ 75 

Pleycl's  Hymn.    Variations 60 

The  Harp  That  once  Thro*.    Transcription 6b 

Dripping  Fountain.    Mazurka  llegaate 65 

Robin  Adair.    Transcription 65 

WHlTS;  SMITH  &  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 


SUNFLOWER  WALTZ. 

BY    €)•    m.    BIflAKS« 

A  fine  composition,  by  the  composer  of  "  Clay- 
ton's Grand  March,"  "The  Light-keeper's 
Daughter,''  and  other  popular  works,  dedi- 
cated to  Oscar  Wilde.  A  lithographic  title, 
representing  the  esthetic  poet  borne  aiof t  by 
a  sunflower. 

Price  40  Cents. 

WHITE,  SMITH  &  CO,   Publishers, 

BOSTON  AND  CHICAGO. 


MUSIC 

For  the  Seashore  and 
Mountains! 


BY  C.  A.  WHITE. 


WAXTZ    SONGS. 

A  Bird  from  0*er  the  Sea.    Sop.  in  F,  Cont.  in  Ej 75 

My  Angel  Bird.    In  F  Sop 60 

Song  of  the  Whip-poor-wiU.    Sop.  in  D,  Cont  in  B^ 75 

When  *tia  Moonlight    Sop.  in  B^,  Com.  in  G 60 

My  Love's  a  Rover.    Sop.  in  D,  Alto  in  C  ....^ 75 

Whan  the  Leaves  Begin  to  Turn.    Sop.  in  A,  Cont  in  G . .  75 

When 'tis  Siarlieht.    Sop.  in  B,  Alto  in  G 50 

Was  it  True?    Mslody  by  Lamothe,  in  C 60 

The  HuntBB)an*8  Horn.    Sop.  in  E3,  Alto  in  D^ 65 

When  ihe  Leaves  B^gin  to  Fall..    Sop  in  G,  Alto  in  F.. ..  75 

Mermaid's  Song.    Sop 60 

Arran«red  for  Pianoforte 

A  Bird  from  O'er  the  Sea.    Four  Hands 100 

My  LoveS  A  Rover 60 

When  the  Leaves  Begin  to  Tnra.    Waltz  Brillante 60 

A  Bird  from  O'er  the  Sea.    Walts  Brillante 65 

Moonlight  on  the  Lake  March 50 

The  Huntaomn'a  Horn.    Wsliz  Brillante 60 

Wher 'm  Moonlight.    Waltz  Brillante 50 

When 'tis  Starlight.    Waltz  Brillante 50 

When  the  Leaves  Begin  to  Turn.    Transcription 75 

"       "       "         "      "     **        Violin  and  Piano 65 

When  the  Leaves  Begin  to  Fall    Waltz  Brillante 55 

C.  D.  Blake's  New  Waliz  Song  ^*  When  the  Stars  art  Shin- 
ing Bright"  75 

When  the  Stars  are  Shit  ing  Bright.    Waltz  Brillante 60 

My  Love's  A  Rover.    Four  Handa 75 

Moonlight  on  the  Lake  March.    Fonr  Hands x  00 

SOKGS  BY  EDDU2  FOX. 

Yet  Once  Again.    Waltz  Song 60 

A  Mother's  Blessing.    Song  and  Choros 35 


Smith's  Album,  eight  Nombera,  twanty-fiva  oenta  caeh.  Eight 
dollars'  worth  of  popular  moaic  in  sheet  form  in  <eadi  nombar. 
Vocal  and  Instrumental. 


For  sale  at  aU  Music  Stores,  or  aant  poat-fraa  on  nceipC  of 
the  Marked  Price.' 

WHITE,  SMITH  ft  CO., 

Boston  akd  Chtoaoo. 


Baby 's  Drifting  Away. 

PATHETIC  BALUD,  WITH  CHORUS. 

BY  J.  V.  CHENEY. 
Certain  to  become  Popular. 

Pbicb  80  Cbktb. 

WHITE,  SMJTH  &  CO.,  Publishbb8, 

BOSTON  tk3SX>  CmCAOO. 


Standard  Compositions 

FOR  THE  PIANOFORTE, 
BY  T.  P.  RYDER. 


I.    Forest  Nymph.    Val»e  Brillante O  •.  1C7.    .  7$ 

a.    Ever  Longing.    Mssurka  Sentimentale Op.  109      65 

3.  Blooming  Meadow.    Redov^a  Caprice Op  no.     65 

4.  Warbling  of  Barda.    Maaurka  Eirgance Opt  toj       75 

5.  Annie  Laurie.    Fanusie  de  Concert Op  112.     65 

6.  LaGondola.    Barcarole Op  ica.    .60 

7.  Bonnie  Doon.    Transcription Op^  105     .65 

8.  America.    Grande  Fantasia  de  Concert Op.  to6      75 

Mr.  Ryder  is  well  known  as  one  of  the  most  popular  teacheis 

and  pianists  in  Boston,  and  hia  compositions  hare  taketi  ht^K 
rank  and  become  very  popular  among  the  best  teachers  c(  il  c 
country.  Each  and  CTerv  one  of  the  above  mi  b  ioned  pi  ces  «e 
can  conscientiously  recommend.  Send  fcr  them  avd  you  »ii 
not  be  disappointed.  Sent  by  mail  on  receipt  of  price. 
Address  all  orders  to 

WHITE,  SMITH  &  CO., 

Boston  and  Cuicaoo. 


Easy  Teaching  Pieces 

BY  T.  P.  SYDES. 


BIRD  SONGS. 

PoBOLiNK*s  Song.  a. 


Robin's  Song. 
5- 


a.    Cakaky's  Sok'G. 

4     Cuckoo's  Sc/.nu. 
.    WKir-POOB>wiLL's  Song. 
Pricb  of  bach  40  cents. 

The  above  are  elegantly  illuatrated  with  five  bi«da  (colored  by 
hand),  representing  the  varioua  species  of  biids  mentioned  10  the 
title.  The  pieces  are  easy  and  inaiructiTe,  and  grtai  y  adn-i  ui 
by  both  tcachara  and  pupila.    Sent  by  mail  on  receipt  of  ^ricc. 


FL  jRAL  CLUSTER. 

(A  Set  of  Easy  Recreations,  with  Beautiful  Lnhoftraph  Title.) 

BluahRoae.    Polka 35 

Foiget-Me  Not.    Walii js 

White  Pink.    Redowa 35 

Lily  Bud.    Barcarole 3$ 

Verbena.    Galor 35 

Fuchsia.    Mazurka 35 

Red  Pink.    March 35 

Honeysuckle.    Schottische 3$ 

White  Rosa.    Nocturne 35 

MossRose.    March 3S 

Mr.  T.  P.  Ryder  has  achieved  great  success  in  the  composL 
tion  of  easy-teaching  piccea,  and  the  above  set  will  L>e  foui  d 
fully  equal  to  anything  he  has  ever  written  in  this  line  Copiei 
mailed  to  any  address  upon  n  ceipt  of  piice. 


MORNING  GLORIES. 

A  siet  of  six  easy  aifd  progressive  pieces  for  the  pianoior  ct 
carefully  fingered  and  esptcially  adapted  for  tha  requiremcatt  cf 
baginners.    By  T.  P.  RYDER. 


I.  Alxcb  Waltx. 
a.  Etta  Mabch. 
3.    Fannib  Polka. 


Emma  Schottischb. 
Annib  Rbxx>wa. 
Katib  MAZuaicA. 


PXICB  BACH  30  CXNTS. 


Any  of  tha  above  mailed  toany  arfdrasa  on  reccipc  of  price. 


FOLIO 
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SERENATA 

FOR 

Three  Violins  and  Piano. 

BY 


A  cbaming  and  mo^t  artistic  coiBpoMtioiif  one  cf  this  dever 
composer't  exceedingly  happy  efforts. 


pRXCB  75  Cents. 

WHITE,  SMITH  &  CO.,  Pubushers, 
BOSTON  AND  CHICAGO. 


Ocean  Waves  Galop. 

BT  CHAKLES  D.  BLASE. 

Introdndng  the  popular  theme  from  "  Waves  of 
the  Ocean  Galop." 

»-  SURE  TO  BE  JUST  AS  POPULAR. 

Price  60  Cents. 

ITHITK,  SinnrH  *  CO.,  PvMtoHcn, 
li««ton  and  CMcayo. 

Six  Solos  for  Violin. 

With  Accompaniment  of  Piano. 
By  Julius  Eichberg^. 

l.-11l«we  Varlc #!• 

9.-  I»erodiicti«ai  aikl  R«ndol«n« OO 

3-ValM« ftO 

4.~Alrd«  BaU«t OO 

ft.- Andante  and  Polaoca OO 

O.— C«n««rtin«  OO 

WHITE,  SMITH  ft  CO., 

Boston  and  CmcAeo. 


THE  FAHOnS  WALTZ  SOlf  G, 

When  the  leaves  begin 
to  Turn, 

By  C.  A.  WHITE, 

Arranged  as  a  waltz  for  fall  hand.  Fast  hecom- 
ing  as  popular  as  Mr.  White's  famous  song,  now 
heard  everjrwhcre. 

Price  75  Cents. 

WHITE,  SMITH  &  CO »   Publishers, 

BOSTON  AI/D  CHICAGO. 


FOUB-HAND   ABRANGEMENTS 

FOR  HOME  AND  CONCERT  USE. 

BT  CHARLES  D.  BLAKE, 

Author  of  ••  Clayton's  Grand  March,'*  **  Waves  of  Ocban,** 
"  Shbphbrd's  Evbning  Somc,"  &C. 

1.  HerculM.    Grmnd  Galop  de  Concert i  oo 

2.  **  King  of  the  Stono.**    Galop  Brillante i  oo 

3.  GoldtnQouda.    Moroeau  BriUante i  oo 

4.  Silvery  Echoes.    Reverie  Elegante 73 

5  Morning  PearL    Fantasia  Elegante 75 

6  Ocean  by  Moonlight    Caprice 80 

7.  Awakening  of  Love.    March  75 

8.  Dream  of  Sunshine.    Polka  Brillante x  00 

9.  Moonlight  on  the  Lake.    March i  00 

10.    PearlofLove.    Valse  Elegante 75 

IX.    Silver  Star.    Grand  March 75 

xa.    Wild-Fire.    Galop  de  Concert 100 

|7*Keep  this  list  for  future  reference.  . 

For  sale  at  all  Music  Storesi  or  sent  post-free  on  receipt  of 
the  Marked  Price. 

WHITE,  SMITH  &  CO.,  Publisliers, 

BOSTON   AND  CHICAGO. 


THE  PIANO  SCHOOL 

OF 

The  Boston  Conservatory  of  Music 

(JULIUS  BICHBKBO) 

Is  oonddered  by  eminent  Artists  and  Amateurs  as  nnrivaled  in 
this  country  in  its  FINE  RESULTS,  owing  to  the  THOIU 
OUGHNESS  and  COMPREHENSIVENESS  of  its  methods. 
Di3lomas  given  to  meritorious  students.  Apply  to  JULIUS 
EICHBERG,  154  Tremont  Street,  Boston,  Mass.,  for  drculars. 


THE   LEADING 

Pianoforte  Methods  I 

The  Boston  Conservatory  Method,  $2.50 

American  and  foreSgn  fingering.    The  most  successful  method 
now  m  use.    Recently  revised  and  enlaiged. 

Petersilea's  Celebrated  System. 

Franx  Petenilea's  Posthumous  Edition.    Revised  and  greatly 
eUlaiged.    Boards  $3.50 ;  doth,  $3. 

BETEK'S  PIANO  METHOD. 


White,  Smith  &  Co.*s  Lithograph  Edition,  printed  from  stone. 
Just  issued.  American  fingering,  boaids,  $1.35  ;  foreign  fingerw 
ing,  fi.    [Foreign  fingi-ring  in  press.] 

17*  Liberal  Discount  to  thb  Tradb. 


liTHXXfi,  SaUTK  *   CO., 


Old  Colony  B.  R.  and  S.  B.  Co.*s 

FALL-RIVER  LINE 


BETWEEN 

Nei;r  York  and  Boston 

VIA 
KEWPOBT  and  FALL  RIVER. 

WORLD-RENOWNED  STEAMERS 

"BRISTOL ^^  and  "PROVIDENCE.'^ 

The  grcBt  Route  between  WASHINGTON,  BALTIMORE. 
PHILADELPHIA,  ITSIT  YORK.  Fall  River,  New. 
port  and  B09T01V,  Lo#el1,  Fitchburjr,  Taunton,  Nen^ 
Bedford,  Plymouth,  Cape  Cod,  Nantucket,  Martha's  Vineyard « 
Portland,  Bangor,  Me. ;  White  Mountains ;  Mount  Desert,  and 
Principal  Points  and  Pleasure  resorts  of  New  England  and  the 
Provinces. 

Leave  NEW  YORK,  from  Pier  28,  North  River,  foot  of 
Murray  St.,  at  5  30  P.  M.  in  summer;  4.30  P.  M.  ia  winter. 

Leave  BOSTON,  from  Old  Colony  Depot,  comer  Sooth  and 
Kneeland  Sts..  at  6  00  P.  M.    [Steamboat  Express  ] 

SUNDAY  NIGHT  LINE  (summer  only),  leave  New  York 
at  5  30  P.  M  i  leave  Boston  at  7  00  P.  M. 

Annex  connection  to  and  from  Brooklyn  and  Jersey  City. 

Only  forty-nine  miles  of  rail  between  New  York  and  Boston. 
No  night  changes.  Trains  equipped  with  the  Westinghousc 
Air  Brake  and  Miller  Platform. 

Passengers  by  this  route  have  a  full  night's  rest  on  the  Palatial 
Steamers,  reaching  New  York  or  Boston  at  a  seasonable  hour  in 
the  morning,  and  in  time  for  early  connections  for  points  be- 
yond. Tickets  can  be  purchased  and  State  Rooms  secured  in 
advance  in 

NEW  YORK :  Pier  38,  N  R.  361,  419. 944*  and  1323  Broad- 
way, comer  of  33d  Street.  Offices  of  New  York  Transfer  Co., 
and  Ticket  Offices  in  principal  Hotels. 

BROOKLYN:  No.  4  Court  Street.  730  Fulton  Street,  and 
Annex  Office,  foot  of  Fulton  Street.  118  Broadway  (Widiama- 
burgh). 

BOSTON :  No.  3  Old  State  House,  and  at  Old  Colony  Depot. 


7.  R.  KEIVDRICK,  Gen*l  Superintendent.. BOSTON. 
J".   SPRACUS,   J'r.,  Gen'l   Ticket   Agent 

O.  C.  R  R.  Co. BOSTON 

C»SO.     X*.     COmVOR,     Gen'l     Passengrr 

Agent  NEW  YORK. 


MARTHA'S  VINEYARD 

AND 

NANTUCKET. 


oiiS  coitoinr  uote. 


Coaaaa^nclBiT  H*adR7',  J'vbc  9%^  1SS9. 

Express  trains  for  Oak  Bleffs,  Cottage  Qty,  and  Martha's 
>^neyard,  leave  Boston  from  Old  Colony  Depot  8.00  A  M.,  13.30 
and  4*  10  P.  M.    Sundays  7.30  A.  M. 

For  Nantucket  13.30  P.  M.    Sundays  7.30  A.  M. 

Day  Excursions.  Leave  Boston  for  Oak  Bluffs  8.00  A.  M., 
due  to  reach  Oak  Bluffs  13  30  P.  M.  Leave  Oak  Bluffs  3.10 
P.  M.,  due  to  reach  Boston  7  18  P.  M.,  allowing  about  three 
hours  at  the  Vineyard.  Sundays,  leave  Boston  7.30  A.  M., 
have  between  one  and  two  hours  at  Nantucket,  or  about  six 
hours  at  the  Vineyard,  and  on  return  leave  Nantucket  2.30 
P.  M.,  and  Oak  Bluffs  4.45  P-  M.,  due  to  reach  Boston  8.30 
P.M. 

Boston  to  Oak  Bluffs  and  return  $3.00,  or  five  round  trip  tick- 
ets $13.00.  Boston  to  Nantucket  and  return  I4001  ^  ^^^  round 
trip  tickeU  $j8.oo. 

Tioket  office  3  Old  StaU  House  (Fall  River  Line)  and  at  Old 
Colony  Depot,  corner  South  and  Kneeland  Streets. 


-w^ 


SIMON  &;  COm 


Successorn  to  SIMON  BROTHERS^ 


OTTAWA,  ILLINOIS, 


Wholesale  and  Retail  Dealers  in 


Sheet   Music, 


Music  Books,  Pianos,  Organs, 


AND  MTTSICAL  MERCHANDISE 


OF  EVERT  DESCRIPTION. 


Any  Miuic,  by  any  Pablisher,  on  be  turnisbed  at  the  iborteM 
notice. 
A  large  and  complete  atock  of  the  publications  ol 


WHITE,  SMITH  ft  CO.,  BOSTON, 


ia  kept  constantly  on  hand,  and  will  be  hiinUhrd  promptly  and 
at  best  pouible  rates  to  all  Western  Dealers,  Teacher?,  and  tht 
pobiic  generally,  who  may  find  it  more  convenient  and  time-aav- 
infc  than  to  order  from  Boston  or  Chicago 

All  new  music  received  as  soon  aa  published. 

Attention  is  invited  to  our  unrivalled  stock  of  musical  instru- 
ments. 

A>enu  for  the  Folio,  the  leadinii  musical  J'nimal  of  America. 

IS^S  jnd  for  our  catp.logues  and  terms. 


SIMON  &  CO.,  Opera  House,  Ottawa,  III. 


mSfC  TEACHER'S  BECfSTEB. 


tt-Hll^O      »DITX*_-M-. 


II  FECI  I A  ATTENTION 
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WHITE,  SMITH  &  CO.,  Publishers, 
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$10  Worth  of  Music  from  Sheet-Music 
Plates  for  25  Cents. 

Smith's  Musical  Album 

NO.  9.     JUST  OUT. 

VOCAL. 

Over  the  Garden  Wall,  Fox 

A  Bird  in  Hand  (Three  Old  Maids  of  hu),  Rotckel 

Arthur  and  Martha,  Lloyd 

No,  Sir,                                            ^  WakeiSdd 

Yes,  Sir  ( Answer  to  **  No,  Sh-,")      ^  Wakefield 

In  the  Gloaming,  Harrissen 
Oarry  me  Back  to  Old  Vir^ginny, 

Thy  Face,  Marriott 

We  Are  I  We  Art!  We  Are!    From  "  Aladdin,"  lUrrow 

INSTRUMENTAL. 

Everybody's  Darlinr,  Eilenberg 

Chop  Sticks  Waltz  (four  hands),  De  Lisle 

Norwegian  Wedding  Mitfch,  Soderman 

Patience  Waltz.  Blake 

Oh,  I  See !  Waits.  Tkome 

Wrotm,  •fIflVB  *  CO.,  P«Mtek«ts, 

i  Mid  Chieaco. 


SONGS  OF  ENGLAND. 

256  Pages  of  Choice  Music. 

A  Bird  in  Hand,  Roeckcl 

Heaven  With  Thee,  Roeckel 

What  a  Little  Bird  Said,  Roocke) 

The  Bend  cf  the  River,  Blomenthal 

In  the  Golden  Eventide,  Piosoti 

Two's  Company  Three's  Nooe«  RoTkel 

Little  Darling,  Sullivan 

The  An^el  at  the  Window,  Toors 

Looking  Back  SalKvas 

Birds  i  1  the  Nicht,  SuHi^n 

Where  is  Another  Swact  aa  my  Sweet*  SuKivan 

Goldeu  Davs,  Sulli^aB 

Oh  Hush  Thee  Mv  Babie,  Rmachel 

The  Clang  of  the  woode**  Sboon,  Mollo) 

I've  Srmethtng  S«eet  to  Tell  You,  Faoing 

The  Old  l^ve  and  ilie  New,  ICnsicraTe 

The  Better  Land,  Cowrn 

One  Mom  in  May,  Reichardt 

Good-bv  Sweetheart,  Hation 

Come  Unto  Me,  Coeoen 

Do  Not  Forget  Me,  Aide 

If  Pinsuti 

The  Old,  Old  Song,  L'fort 

The  Mother's  Dream,  Sallivan 

The  King's  Highway,  MoHoy 

The  Message,  Blunneothal 

Sometimes,  SulUvaa 

Some  Day,  WeUimcs 

I  will  Seek  Her  Whom  I  Adore,  Arditi 

Dream  of  a  Violet,  Roecket 

Forever  and  Forever,  Tocti 

Forever  Faithful,  Dolby 

The  First  Choice^  Smart 
When  Poverty  Knocks, 

Happy  Dreamland,  SparaBCC 

The  Children  of  the  City,  Adams 

So  Far  Away,  Rocckd 

The  Fairy  Jana,  Marzials 

Hay  Making,  Watsoa 

I  Dreamt  That  I  Dwelt  in  Marble  Halls,  Balfe 

Teddington  Lock,  Dolby 

Two  by  Two,  Fern 

Vanity,  Hall 

I  Wonder,  Cowea 

The  Snow  Lies  White,  SulliTaa 

0  Fair  Dove  O  Fond  Dove,  SQlliran 
The  Harbor  Bar,  Dolby 
He  Thinks  I  do  not  Lore  Him,  Dolby 
Tho  Little  Tin  Soldier,  Molloy 
I'm  a  Forester  Free,  ReyloB 
The  Maiden'a  Lay,  Kcnux 
The  Man^War's  Man, 
The  Tar's  Farewell, 
Bride  Bells, 
Dno't  Forget  Me, 

1  Heard  a  Voice, 
Dance  on  Forever, 
Rippling  Waves, 
The  Rose  of  the  Alps, 
Song  of  the  Old  Bckl, 
The  Love  of  Old, 
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PiT«sati 

Aide 

Hatioo 

Unley 

Barn 

Roe^cl 
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Band  and  Military  Uniform 

Oak  Hail,  Boston,  Maiss. 


We  have  constantly  on  hard  a  c^ast  of  Urifom  nrliSch  we  raH  *'aaeond- 
hand,*'  but  little  worn,  and  almoat  ufrtdft  new.  Single  Uniform  oon- 
■ists  of  Cnat,  Pantt.  Eraolette,  Hat  and  Pompon.  Thnr  co*t  new  irom 
$40  CO  to  $4S  CO.  We  fffer  ihetn  at  $1500  Gray  ard  #1800  RtoeaauU 
and  agree  to  nrrd  rample  auic  to  any  organisation  on  receipt  cf  #s  00  as  a 
guarantiee  of  faith. 

One  Thousand  Pairs  White  Duck  Pantaloons  always  in  stodk  We  can 
equip  n  thoMsard  rarn  at  a  dav's  notice  Estimates  on  new  Umforma 
promptly  fur«^ished.  Samples  of  goods  and  military  plate  acnt  to  any  ad- 
dress on  applicatt'W. 

^  We  have  f  umi»hed  complete  outfits  to  aeo  Bands  and  Military  Oi^anisa- 
tions  dnrins  the  nast  vear. 

ItBCIAI«lA«— We  make  to  order  Kegalias  for  Masonic  R<>dle^  I.  O  O.  F,  Ancient  Order  of  llibrmfana,  Krighta  rl  St 
Patrick,  Knifthtst-f  Pythias,  and  Tcirperance  Sodctiea.  Also  Rcgalui  Tiimmings,  Laces,  Uraidi,  Kri  gcs,  Cords,  Tasaela,  Orna> 
men's  ard  BAdvcs 

n  ft  IT  A  HIT.— KnoU  ard  Epaulettes;  Laces  ard  Fringes  CBulIion);  Feathers  and  Plumes;  S>ffdles  and  r.ridles;  Mill, 
tary,  Band  and  Policf^  Helmets;  Miliary,  Band  and  Pulice  Mits:  Mtliurv.  Bard  atd  Police  Csp*;  Meiai  and  BuPion  Orna- 
ments; Belts  and  Music  Boxes.  S words;  Batons:  Cartridge  BvULe^;  Biyonct  fkabbards;  Knapiack«i  Monoarams;  Band, 
Military,  Navy  and  Society  Cbtpeaox ;  Fur  Gloves;  Bi  ttors (all  States) ;  C^nes    SaUies;  Spurs;  SwotdKnou;  Gauatleta. 


Ai^9WLtsM%  o.  w.  sjKvaoars  dk  •03r,:««0AK  uajli., 


3J  to  34.  North  Street,  Boston,  Mass. 


[Please  stat»  «here  you  saw  this  advertisement] 


Manttlactnrers  of  UnSfonM. 


The  Huntsman's  Horn. 

Another  Great  Waltz  Sonigr  by  C.  A.  White. 

SECOND   ONLY  TO 


Soprano  in  Et»,  65c.    Contralto  in  Db,  OOe.    Woltc  Brlllante,  C.  D.  Blake,  60& 

WHIT£,  SMITH  &  CO.,  Publishers,  •  •  -  Boston  and  Chicago. 


HERBERT  OJOKNSON, 


Teacher  t^e  Voice, 


First  Tenor  Bogglct-Stroct  Giarch  Quartette, 


Will  ncetvt  a  limited  nomhcr  of  aciholan  dorisg  the  scaaon  d 
rtta-j.    Address  4 1  Tanple  Place,  Dnatoti. 


Above  in  her  Chamber. 

Sonff  for  Soprano  or  Tenor. 

By  Julius  JSiiM^evg, 

WOBDS  BT  CEUA  THAXTER 

Pbiob  60  CssTs. 

WHITE,  SMITH   &  CO,,  Pcblishers, 
BOSlftN  AND  CHIOAGO. 


%'MN 


THE  BEST!  THE  STROKfiEST!  THE  SWEETEST!  THE  MOST  BEAUTIFUL! 

Unrivalled  in  Material,  Construction,  Design  and  Finish ! 

Perfect  in  Volume,  Quality  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  of  Expression' 

THEY  EXCEL  ALL  OTHERS. 

FOR  EVERY  GRADE  OF  USE  AND  LUXURY, 

EVERY  VARIETY  OF  CONVENIENCE  AND  TASTE, 

EVERY  CONDITION  OF  LIFE  AND  CIRCUMSTANCED, 

FINDS  ITS  REPRESENTATIVE  AMONG  THE  HOST 

OF    NEW,  ORIGINAL   AND    ELEGANT    DESIGNS. 


I^rioe  troTXi.  $50  to  $3000.    Eq.^3J.ta■bxe  Frlcea.    Tnwta.lTment 
laogrvies  ajod.  Testlxaaonlal  s  mailed,  free. 


Ca-.- 


Marble  Building,  1297-1299  Waahlngton  Street,  Boston. 
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SIX  NEW  SONGS 


BY 


C.     A.     WHITE, 

The  Most  Popular  Song-Writer  in  America. . 


Vhm  Old  PervsroKaa* 

Alto  ok  Bass.    63; 
The  fernrmaB  is  old  and  grim, 
His  locks  are  white,  his  eyes  are  din, 
The  dark  ipray  frosi  his  oar  he  fltnfi, 
While  this  strasge  song  he  sadly  stnp. 

One  ol  Mr.  White's  hest  haas  songs. 


40o* 


COMMITTED  TO  THE  DEEP.       40c. 

Alto  ok  Bass.    G. 
Deep  faa  his  silent  ocean  bed, 

Ottr  MMSsmate  brave  shall  slecm 
Till  the  last  truMp  shall  wake  the  dead,— 

Conunittcd  to  the  deepw 

The  toaching  pathos  ol  this  song  will  be  fully  appreciated  by 
all  who  have  ever  witnessed  a  burial  at  sea.  It  conMnnnds  itself 
to  all  hearers. 


Old  Wu3nMSsmsr^   50e» 

Bas6  ok  Alto.    F. 
I  am  the  oM  tarnke*,  yon  see ; 

I  know  my  bassness  well ; 
For  many  years,  'mid  sob  and  tears, 
I've  locked  them  in  iheir  cell 
From  the  unfinished  opera  entitled  **  Little  Barbara,  or  the 
Poor  Drenkard's  Child"    A  rery  effective  compMitinn,  after 
the  style  ol  "  The  Old  Sexton." 


I  alone  the  Cross  must  Bear.    40c. 

D^.    CoBBplete  as  a  contralto  solo,  with  respoaae  «4#  ls9, 

I  alone  the  cross  must  bear, 
Till  I  reach  yon  h^ven  so  fair. 
Why  should  mortal  nmr  despair 
When  he  knows  God*s  hand  is  there? 


We  commend  this  selection,  by  the  author  of  **  God  b  Mercy 
hear  our  Prayer,"  to  all  church  choirs. 


NEARER,  MY  GOD,  TO  THEE.    35c. 

B^.    Sdo  with  diorus  lor  mixed  and  male  voices. 

Nearer,  my  God,  to  Thee, 
E'en  tho'  a  cross  it  be, 
That  raiseth  me,  yes  mei 
'  Nearer  to  Thee. 

Eqiadally  adapted  for  church  and  funeral  ormsions 


A  BIRD  FROM  O'ER  THE  SEA.    75c. 

SOPKANO,   F.     CONTKALTO,  Ei. 

My  bird  has  come  to  me. 
From  afar  across  the  sea ; 
He  brings  to  me  great  joy, 
He's  the  one  I've  longed  to  see. 

A'biilliant  walu  song  by  the  author  of  "When  the  Leaves 
begin  to  Turn,"  and  destined  to  be  equally  popnlar. 


New  Quartettes 


BY 


0.  A.  WHITE. 


JINCHiEt   BEIiIdi*        80o» 

Malb  Voicbs  nf  £^.    Mixxd  Votcss  in  G. 

Swiftly  ride,  swiftly  glide, 

0*er  the  smooth  white  snow. 

With  the  music  of  the  JingUng  bcUs  we  go. 

A  charming,  rolliddng,  dashing  sleighing  quartette^  which  onl^ 
needs  to  be  heard  to  be  appreciated. 


TWIIiICSBT  BESOM*   OOe* 

MxxsD  Voicas  im  F.    Malb  Voicbs  xn  G. 

With  joy  and  hope  we  listen  to  thoee  twilight  bells, 

Friends  have  gone  that  oft  have  fisteaed 

To  the  stories  thou  dost  teU, 

Yet,  twilight  bells,  many  joyous  tales  they  teU. 

A  new  quartetu  by  the  author  of  *  Hope  B«yond.'*  ftc. 


"ttt^   Y^IlT  ^I6$t^* 


THE  WHITE,  SMITH  &.  CO.  PIANOS. 


We  take  pleasure  in  calling  attention  to  our  UEW  SCALE  TJFIIIGHT  FIAITOS,  ^^  can  assure 
our  Customers  that  we  have  A  STRICTLY  PIEST-CLASS  INSTRtJMENT,  and  our  prices  and  terra* 
arH  ver)'  reasonable.  We  have  also  TWO  OTHER  CHEAPER  GRADES  OP  PIAITOS,  wWch  we 
can  recommend  as  good  and  durable  and  well   worthy   the  attention  of 

Our  Piano  Department  is  under  the  charge  of  MR.    C    D.   BLAKE 

who  will   give   his    personal    attention    to   the  wants  of  Customers. 


N.  B. — Before  making  your  selection  of  a  Piano  please  call  and  examine  our  Stock. 

some  SECOND-HAND  PI«LNOS  AT  SPECIAL  LOW  PRICES. 
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lotf     All  articles  in  the  Fouo  are  original,  and  were  written 
cxprnsaly  for  ita  pngeii  nnlesa  the  oontrary  is  stated  in  especial 


TO  M.   WIGHT. 


ON    HIS    RVTURIf    TO    BOSTON,    AFTEB    SO    MANY 
TBABS'   AB8JCNCE  IN  PABIS. 

O  painter  thou  of  ladies  in  the  guise 

Of  life  in  phases  soft,  eerene,  and  sweet! — 
Not  like  to  those  the  Muses  seem  to  greet, 
With  Just  a  touch  of  languor  in  their  eyes, 
Faint  limned  by  Taden^a  'neatli  purple  skies; 
Nor  yet  to  those  with  quaintness  so  replete, 
That,  leaving  Boughton's  brush,  our  visions  meet; 
Nor  French  suggestion  that  the  club-rooms  prize,— 
We  welcome  thee  to  Boston  home  again,  — 
Boston  that  thou  hast  honored  so  abroad, 
And  that  in  turn  doth  honor  thee  as  well; 
And  thus  to  honor  fain  the  critic*  s  pen 

Would  join  the  throng  in  tribute  to  applaud, 
And  its  appreciation  help  to  swell. 

Eabl  Mabble. 


THE  EABIY  STUDY  OF  MUSIC. 

Airong  the  SBSthetic  requirements  of  the  present 
day,  a  knowledge  of  the  science  of  music  occupies 
an  extremely  prominent  place.  No  education  is 
con8idei*ed  omplete  that  does  not  include  this  in- 
teresting element  in  its  curriculum,  and  its  ab- 
sence leaves  a  conspicuous  void  where  it  has  been 
omitted.  How  important  is  it  then  that  no  point 
be  neglected,  no  proposition  left  unconsidered, 
that  has  even  the  slightest  bearing  upon  so  neces- 
sary an  acquirement ;  how  imperative  is  the  de- 
mand for  tlie  exerciiie  of  the  most  judicious  dis- 
crimination in  all  matters  pertaining  to  a  result 
so  essential. 

Progress  in  the  right  direction,  and  all  growth 
that  is  healthy,  are  always  made  surest  of  attain- 
ment by  an  ear|y  commencement,  pursued  under 
the  judicious,  gradually  progressive  system.  The 
young  mind,  as  well  as  the  young  body.  Is  easily 
directed  at  the  will  of  the  instructor,  and  develop- 
ment, mental  and  plTysical,  must  needs  progress 
naturally  together.  Ut  then  the  musical  as  well 
as  the  other  educational  branches  be  inaiugurat&d 
in  early. youth,  in  order  that  the  first  impressions 
received  be  pleasant,  and  hence  more  lasting. 
But  be  careful  that  in  the  natural  desire  to  insure 
early  fruits  the  opposite  error  be  not  committed, 
and  the  young  mind  be  too  soon  subjected  to  over- 
study,  as  a  fatal  re-action  must  be  the  result. 

The  proper  period  having  been  decided,  and  the 
pupil  having  duly  entered  upon  the  study  of  mu- 
sic, several  important  considerations  growing  out 
from,  or  collateral  vith,  the  main  question,  should 
Ve  duly  weighed  and  .ai&ted  upon;  first,  as  to  the 
choice  of  a  teacher.  Atid  upon  this  point  it  must 
be  conceded  that  there  exists  a  wonderful  miscon- 
ception as  to  its  importance,  which  is  above  all 
others.  When  it  becomes  a  question  as  to  the 
»elec>ioo  of  a  teacher  iu  any  othe^  educational 


branch,  the  invariable  and  correct  rule  is  ''the 
best,  by  all  means."  But  in  a  large  majority  of 
cases,  when  the  selection  of  a  music  teacli^r,  vocal 
or  instrumental,  is  the  question,  the  almost  invari- 
able rule  is  economy.  And  it  is  a  most  fatal  error. 
Better  by  far  delay  the  employment  of  a  teacher, 
and  the  study  of  music,  than  to  enter  upon  it 
under  circumstances  almost  fatal  to  its  successful 
prosecution.  Errors  ineradicable,  false  methods 
incurable^  and,  in  short,  defective  systems  never 
after  to  be  remedied,  are  almost  always  the  result 
of  a  mistaken  economy  in  this  direction.  A  little 
training  by  a  good  teacher,  or  none  at  all,  even,  is 
far  better  than  injudicious  instruction  from  an  in- 
competent one. 

The  question  of  the  selection  of  instructor  liav- 
ing  been  judiciously  settled,  the  next  points  to  be 
considered  are  as  to  method  and  disciplihe.  Upon 
these  points*  no  invariable  rule  can  be  laid  down, 
as  no  rule  can  be  applied  where  there  heeds  must 
be  so  much  physical  and  mental  variation.  Care 
should  be  exercised  by  parents  and  guardians  in 
analyzing  the  characteristics,  mental  and  physical, 
of  these  young  students,  and  great  judgment 
must  be  used  by  teachers  in  graduating  their 
systems  of  instruction  to  meet  these  various  quali- 
fications. The  study  of  music  should  never  be 
made  wearisome  or  fatiguing,  but  rather  recrea- 
tive and  pleasant.  Its  outcome,  if  not  delight,  is 
a  lamentable  failure,  and  the  results  most  discour- 
aging. Hours  of  study  and  practice  should  be 
based  upon,  and  graduated  by,  mental  as  well  as 
physical  condition,  and  be  discontinued  when 
fatigue  takes  the  place  of  interest  For,  from  the 
moment  when  nature's  forces  relax  and  weariness 
is  apparent,  loss  of  interest  is  inevitable,  and  the 
volatile  mind  of  the  pupil  becomes  filled  with  an 
antipathy  which  argues  but  illy  fox'  the  success  of 
its  future  prosecution. 

Let  the  progress  be  gradual.  In  all  other  scien- 
ces the  elements  constituting  them  are  first  in- 
stilled into  the  mind  of  the  student.  The  alpha- 
bet of  every  language  is  first  thoroughly  commit- 
ted, and  then  progress  is  through  letter,  syllable, 
word,  and  sentence,  up  to  its  complete  orthogra- 
phy. Why,  then,  should  it  not  be  so  in  the  study 
of  music?  For  certainly  no  science  is  more  de- 
serving an  analytical  consideration,  and  in  no 
other  is  it  more  necessary.  In  the  perhaps  par- 
donable a-^ixiety  of  the  parents  to  hear,  or  the  pro- 
fessioL  al  pride  of  the  teacher  to  display,  the  pro- 
gress of  the  pupil,  undue  haste  is  often  made  in 
bringing  forward  students  in  music,  and  the  re- 
sults are  uniformly  disappointing.  In  education- 
al as  in  architectural  matters,  Uiat  edifice  is  best 
founded,  and  most  likely  to  stand  for  all  time, 
whose .  foundation  has  been  laid  deepest,  and 
whose  growth  has  been  legitimately  gradual. 

Neither  the  economy  nor  pride  of  the  parent, 
the  natural  impatience  of  the  pupil,  nor  his  own 
professional  interest,  should  influence  the  teacher 
to  coixsent  to  any  undue  haste  in  pa^siog  over  the 


indispensable  alphabet  work,  for  the  sake  of  a 
superficial  display  of  a  few  "show  pieces"  which 
gratify  present  pride,  perhaps  at  the  cost  of  all 
future  excellence.  The  drudgery  of  scale  practice 
and  elementary  exercises,  vocal  and  instrumental, 
are  the  essentials  from  whence  must  come  the 
proficiency  of  the  future,  and  they  can  be  slighted 
only  at  great  cost  to  the  pupil.  So  the  teacher 
must  exercise  great  discrimination  in  the  selection 
of  studies  and  exercises,  in  order  that  progress 
may  be  gradual,  and  ^improvement  sure,  though 
at  first,  perhaps,  comparatively  imperceptible. 

It  is  not  essential  that  exercises,  be  dull  to  be 
instnic  ive.  There  is  such  a  thing  as  combining 
interest  with  instntction,  and  those  exercises 
which  possess  these  elements  combined  will 
always  be  best  practiced  and  executed.  In  the 
selection  of  exercises,  then,  the  teacliter  should 
choose  such  as  commend  themselves  to  the  interest 
of  the  pjipil  through  their  rhythmic  construction. 
Melody  is  always  fascinating,  and  when  this  pleas- 
ing element  is  introduced  into  the  system  of  study, 
it  is  certain  to  be  industriously  rehearsed  for  its 
own  sake.  Composers  who  give  particular  attei- 
tion  to  this  point  will  best  promote  the  interests 
of  youfig  students,  and  insure  for  themselves  a 
due  return  for  their  efforts. 

One  suggestion  may  not  be  amiss  at  this  point, 
and  it  is  presented  because  txie  writer  deems  it  of 
great  importance.  The  prevailing  American  cus- 
tom of  bringing  the  young  into  society  at  too  early 
an  age,  is  detrimental  in  every  respect,  and  cannot 
be  too  warmly  opposed.  It  is  considered  in  this 
connection,  because  In  any  and  every  family  in 
which  there  are  young  people  who  are  engaged  in 
the  study  of  music,  it  is  t^e  invariable  rule  to 
bring  them  forward  to  show  th'tm  off  whenever  a 
visitor  is  present  This  custom  is  produce! ve  of 
many  evils,  and. possesses  not  a  single  considera* 
tion  to  recommend  it.  Pupils  thus  paraded  sel. 
dom  attain  any  real  artistic  proficiency,  as  such 
injudiciotts  lionizing  makes  them  superficial,  care- 
less, and  conceited,  without  contributing  a  single 
atom  of  aught  that  is  good  as  an  offset .  It  cannot 
be  too  strongly  condemned,  and  all  good  teachers 
will' earnestly  and  persistently  discountenance  it. 
And  this  leads  to  the  conclusion  that  in  all  mat' 
ters  having  any  bearing  upon  the  successful  issue 
of  a  course  of  musical  study,  the  Instructor's  rule 
should  be  imperative,  his  word  final.  Be  extreme- 
ly judicious  in  the  selection  of  a  teacher; 'engage 
none  but  the  very  best,  and  most  reliable;  but» 
having  made  such  selection,  and  confided  the  pupi] 
to  his  or  her  charge,  leave  the  whole  question  with 
the  teacher,  and  interfere  not  with  the  system  laid 
down  in  any  matter,  except,  if  need  be,  to  lend 
assistance  in  its  enforcemient.  This  is  a  point  of 
great  importance,  and  whicll  should  be  ^rn«^stly 
acted  upon.  Much  mischief  often  results; from  in- 
judicious interference  on  the  part  of  parents  with 
the  routine  of  study,  an4  &  UttJe  reflection  will 
show  its  fatal  tendencies  j  ind  promptly  lead -to  ii£ 
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discontinuance.  No  one  desires  to  be  at  the  ex- 
pense of  planting  a  crop  and  then  himsell  wilfully 
delay  the  harvest.  Here  are  a  few  of  the  most 
prominent  thoughts  suggested  by  this  interesting 
subject,  and  they  commend  themselves  to  the 
earnest  consideration  of  all  who  take  any  interest 
in  a  question  of  such  great  importance  to  the 
progress  of  musical  culture  in  Amecica. 

Fbank  N.  flooTT. 


WITH  THE  GIFT  OF  A  ROSE. 

(To  Lauea  B ,  Washington.] 

Ton  gare  me  a  rose,  my  fair  young  friend,  — , 

A  rose  all  fresh  with  morning  dew,  — 

A  fragrant  rose,  whose  blushes  blend 

With  the  smile  on  your  lipfr,  so  pure  and  true. 

A  radiant  rose  you  seem  to  be. 

With  joyful  heart  and  fancy  free. 

And  dancing  feet  that  gayly  glide 

0*er  life's  summer  sea  with  its  rising  tide. 

O  sweet- breathed  rose!  O  precious  flower! 
In  silent  language  all  your  own 
You  speak  of  dell  and  woodland  bower 
Where  wood-nymphs  weave  their  leafy  throne. 
Where  thrushes  join  in  gleeful  song. 
While  echoing  hills  the  sound  prolong, 
And  rippling  streams  with  music  sweet 
Go  dancing  on  with  fairy  feet. 

The  artist's  pencil  seeks  in  vain 

To  paiut  the  glory  of  a  rose ; 

The  poet's  soul  must  throb  with  pain, 

And  dream  in  love's  secure  repose, 

£re  he  can  sing  a  tender  song 

Of  memories  sweet  that  round  him  throng, 

And  ^oses  sweet  that  faded  soon 

Ere  life  had  reached  die  hour  of  noon. 

My  fair  young  friend,  your  gift  shall  be 

Kemembered  in  the  future  years, 

Tliough  life  should  <inly  bring  to  me 

A  gathered  recompense  of  tears. 

Ah,  may  your  life  be  bright  with  leaves 

All  harvested  in  golden  sheaves, 

And  budding  hopes  with  blossoms  bright 

Dispel  the -shadowy  clouds  of  night. 

Mart  £.  Kail. 
Washington^  D.  C,  July  2& 


SACRED  MUSIC. 

In  the  varied  circumstances  or  occasions  in 
which  music  becomes  prominent  and  of  the  first 
importance,  perhaps  that  of  its  use  in  the  worship 
of  God  in  our  churches  is  the  most  prominent,  and 
of  the  most  importance. 

All  over  this  beautiful  land  of  ours,  upon  every 
brookside,  on  mountain  side,  in  vale,  and  on  the 
top  of  the  highest  hills,  scattered  broadcast  as  are 
the  sunlight  and  the  rain,  are  to  be  found  villages, 
hamlets,  districts,  towns,  and  communities,  in 
every  one  of  which  is  a  church,  a  school-house,  a 
grove,  or  a  public  hall,  in  which  every  week,  at 
least,  is  held  public  worship,  in  which  all  acknowl- 
edge the  goodness  of  Him  who  plants  his  foot- 
steps on  the  sea,  and  rides  upon  the  storm;  and 
this  worship  is  largely  made  up  of  songs  and 
hymns,  which  are  set  to  music,  most  of  which 
pleases  the  rustic  ear  because  of  its  common 
chords,  and  sometimes  because  the  writers  or  com- 
posers dare  not  risk  a  minor  chord,  and  end  a 
mournful  ditty  with  a  droning  sixth  that  would 
wring  tears  from  an  assembly  of  fighting  cats. 

Now  it  sfi^ms  to  me  that  if  this  class  of  music 
could  be  quietly  improved,  it  wotild  be  the  simplest 


way  of  instructing  the  people,  without  advertising 
them  of  their  utter  ignorance  as  regards  music. 

By  an  improvement,  I  don*t  mean  the  newly  in. 
troduced  Sunday-school  music,  where  re  and  /a, 
or  la  and  si,  are  made  to  squeal  in  such  chords  as 
seem  to  please  the  ear  of  these  writers,  and  which 
are  tantalizing  to  those  who  have  heard  and  know 
what  music  is. 

Why  not  give  .us,  for  our  Sunday  service  in  the 
country,  plain  common -sense  music?  Not  the 
dap-trap  of  the  present  day.  "  Old  Hundred  "  and 
tunes  of  that  kith  and  kin  will  never  die,  while 
*« By-and-By,"  "Hold  the  Fort,"  *'We  arc  Com- 
ing,"  and  lots  of  such  trash  will  die.  and  not  be 
worth  a  funeral  ceremony  to  put  them  out  of  sighU 

It  is  difficult,  the  music-writers  may  say,  to  im- 
prove the  style  of  music  These  ear-tickling  har- 
monies— or  melodies  more  properly — suit  the 
unleanied  and  ignorant  ear  of  the  masses,  and  we 
write  music  to  sail.  Very  well.  Keep  on  writing 
this  stuff,  and  soon  your  customers,  upon  whom 
you  rely,  will  become  sick  of  this  everlasting  same- 
ness, and  down  will  go  the  demand  for  the  thou- 
sand and  one  songs,  books,  and  other  styles  of 
this  effervescent  kind  of  ear  tintinabulation,  and 
Othello's  occupation  will  be  gone. 

Give  us  better  music  for  country  and  village 
choirs..  Gradually  lift  them  above  the  mere  chorus 
of  mingling  sounds,  and  teach  them  the  difference 
between  the  jingling  cadences  of  a  negro  catch, 
and  the  pure  music,  plain,  but  solid  and  rich, 
which  true  musical  culture  will  give. 

J  ABED  B.  FOBTBB. 

New  Harifardj  Conn.,  July  27,  1882. 


Waoxeb's  Operatic  Theories,  as  we  are  in- 
formed in  a  well-written  artic'e  in  The  Century ^  by 
John  R.  G.  Hassard,  bear  the  impress  of  common 
sonse,  and  should  be  remembered  by  our  com- 
posers and  librettists  who  aim  to  occupy  the  lyric 
stage  of  America  in  the  future.  Mr.  Hassard 
says,  '*  His  firs^  rule  is,  that,  as  the  poem  and  the 
melody  ought  to  express  the  same  feeling,  and  pro- 
ceed together  from  a  common  creative  impulse, 
neither  should  be  asked  to  give  way  to  the  other.* 
A  tune  which  is  independent  of  the  text  is  as 
much  out  of  place  In  his  music-drama  as  declama- 
tion which  is  not  musical.  Now,  of  course,  it  is 
often  a  matter  of  opinion  whether  a  given  musical 
phrase  fits  a  given  verse  or  not;  but  there  are 
many  practices  of  the  Italian  composers  which  are 
hardly  open  to  discussion.  We  tolerate  them  be- 
cause we  are  used  to  them;  but  nobody  denies  that 
they  are  flagrant  offences  against  dramatic  proprie- 
ty, and  destructive  of  poetical  sentiment.  Con- 
vention established  for  the  old  composers  a  set 
pattern  of  airs  and  ensemble  pieces,  and  prescribed 
a  certain  distribution  of  these  pieces  at  intervals 
which  had  no  connect jon  with  the  progress  of  the 
drama;  and  convention  also  decreed  that  the  for- 
mal tunes  in  an  opera  should  be  separated  and 
kept  in  shape  by  the  interposition  of  intervals  of 
rubbish,  or  musical  noise,  just  as  eggs  are  kept 
from  knocking  against  one  another  by  a  packing  of 

straw." 

♦ 

Blanche  Dateitport,  daughter  of  the  late  E. 
L.  Davenport,  lately  added  another  great  triumph 
to  her  already  numerous  successes,  and  the  Neap- 
olitan critics  are  united  in  their  praises  of  her  fine 
singing  and  superb  acting.  She  appeared  in  the 
opera  of  *'  Zuma,  an  Indian  Princess,"  written  ex- 
pressly for  her  by  Maestro  Famari,  of  Naples, 
The  MfynOo  ArUsUcuro  (Artistic^  World),  of  Na^ 


pies,  speaking  of  Miss  Davenport,  say^,  *'  This 
young  American  is  destined  to  be  one  of  tbe  zhqa 
famous  among  the  noted  lyric  artists  on  the  stage 
For  so  rare  a  combination  of  musical  and  dramadc 
talent  is  seldom  seen,  which,  united  with  li«r  per- 
sonal charms,  leave  notlHRg  to  desire.  The  nat- 
ural and  heart-rending  deaths  in  her  different 
operas  are  enough  alone  to  stamp  her  as  sl  gr^ 
artist.  Her  Miffwrn^  Marrruerite,  and  Amina  io 
'*  Sonnambnla,"  will  long  be  remembered.  Her 
Traviata  is  in  many  points  superior,  magically,  to 
Patti*8,  and,  as  regards  the  acting,  infinitely  better 
in  all  respects." 

♦ 
MARBLES. 

A  basc-bunier  —  The  Devil. 

The  greatest  talker  in  existence  could  not  talk 
louR  ef lough  to  tire  a  wagon- wheel. 

The  Chinese  wear  que  les,  and  of  CDnrae  they 
should  be  upbraided. 

Charley  Hoyt  has  originated  a  number-one  wit- 
ticisra.  He  refers  casually  to  a  dog-fig^ht  as  a 
cauci*s. 

Society  politics  get  to  boiling  pitch  fn  Ts«8ar 
College.  —  [New^ereey  Enterprise.]  What  do 
they  boil  pitch  for? 

The  finglish  are  not  having  a  smooth  time  m 
Egypt,  notwithstanding  there  is  a  Kile  Hawing 
through  the  oountfy. 

The  builder  who  bought  a  lot  of  lumber,  and 
found  it  all  full  of  knot-holes,  indulged  in  lan- 
guage that  was  not  holy. 

Amorous  Young  Man:  No,  you  dft  not  waste 
your  time  in  courting  till  **thc  wee  sma'  Iiours*" 
You  probably  waist  the  girl,  tliougii. 

A  man  who  was  very  fresh  in  the  business  par- 
chased  several  neat  cattle,  and  wh«!n  they  arrived 
refused  to  take  them  because  they  were  eovfsred 
with  mud. 

When  you  "  give  the  Devil  his  due,"  let  it  be 
mountain  dew.  Make  yourself  solid  with  htm.  — 
[Fouo.l  What,  whiskeys  tail  and  then  freeze  to 
him?  Bather  an  ice  job  for  a  warm  ciiroate.  — 
[Commercial  Bulletin.]  Wliiskey's  sour  meaning, 
undoubtedly,  though  a  darker  spirit  Is  more  than 
hinted  at. 

Geoiige  A.  Marden,  of  the  Lowell  Courier ^  has 
been  off  on  a  vacation.  At  least,  we  judge  so, 
from  the  fact  that  the  following  '^joke"  ap- 
peared in  the  Noia  Bene  recently:  **  Just  think 
of  it  —  three  hundred  and  twenty-five  thousand 
bushels  of  white  beans  imported  into  this  oountty 
this  year!  Can  it  be  that  our  farmers  do  not 
k(no)w  beans?  " 

In  setting  up  the  ''costly  trousseau  of  the 
bride,"  the  printer  of  course  got  it  "trousers/' 
and  it  was  some  time  before  the  editor  could  pad' 
f y  the  angry  brid^^room.  —  [Exchccnge.  ]  He  ought 
to  have  kept  it  out  of  sight  of  the  bridegroom  for 
a  year  or  two,  when  the  tatter's  sensitiveness  would 
have  worn  off,  and  he  would  have  considered  it  s 
good  joke,  and  in  all  pzobaUlity  have  **  set  'em 
up"  for  the  editor. 

In  our  last  week's  issue,  through  an  error  of  the 
compositor.  Gen.  Ballon  is  spoken  of  as  a  little 
Umd.  It  should  have  read  a  little  lame.  The 
General  uses  a  cane  in  walking.  Mr.  and  Mm 
Ballon  move  in  the  best  New-York  society.^ 
[Society  Exchange.]  This  is  absolutely  the  funni- 
est society  item  we  ever  read.  The  interview  be- 
tween the  general  and  the  editor,  after  the  fonner 
had  read  the  previous  item,  is  hinted  at  very  deli- 
cately in  the  mingled  fact  and  talfy  found  in  the 
closing  lines.    John'  Phuenix  is  nowhere. 
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'MOONLIGHT,^  WING  AND   WING.'' 

The  above  picture,  bearing  the  above  title,  is 
from  a  black-andowhite  sketch  made  expressly  for 
the  Folio  by  Wesley  Webber,  who  is  one  of  our 
younger  artists,  and  wl  o  during  the  past  year  has 
been  making  rapid  strides  in  his  art.  He  is  one  of 
our  hardest  workers,  and  is  self-trained  to  a  great 
f  xteut,  which  readily  accounts  for  a  great  many 
pictures  in  the  past  that  were  not  good  in  drawing 
and  were  crude  in  color.  But  his  earnestness  and 
determlnatioii  are  showing  good  results,  and  it  will 
be  seen  that  the  drawing  of  tlie  above  is  clever, 
and  the  sentiment  full  of  delicate  poetry.  Moon* 
light  is  always  a  popular  subject,  and  it  is  p<>cu- 
liarly  euscepUble  to  black-aud-white  effects.  Mr. 
Webber  was  bom  in  Gardiner,  Maine^  in  1841, 
and  during  his  youth  iiad  no  advantages  beyond 
those  possessed  by  all  boys  in  a  country  village, 
lie  drifted  to  Boston  when  young,  and  soon  found 
his  way  into  a  sign^painting  establishment,  where 


and  **  work  up,''  as  did  Thomas  Hill  and  William 
£.  Norton.  His  progress  has  been  gradual  only 
until  within  the  past  year  or  two,  during  which 
time  he  lias  improved  more  rapidly,  until  now  it 
will  be  found  that  some  of  his  recently  painted 
pictures  take  good  rank.  During  the  war  Mr. 
Webbci-  was  a  member  of  one  of  the  Maine  regi- 
ments, and  at  the  surrender  of  Lee  happened  to  be 
in  a  position  to  witness  the  scene,  and  made 
sketches  of  its  different  aspects,  which  were  pub- 
lished in  lithograph  form  by  J.  H.  Bufford's  Sons 
of  Boston,  and  had  a  great  sale. 


''Yes,"  said  Michael  Davitt^s  mother,  speaking 
with  a  tender  yet  wary  tone  regarding  the  great 
agitator,  —  "  Yes,  Michael  was  always  a  strong- 
willed  boy,  and  when  he  wanted  anything  Michael 
'd  *ave  it  or  a  row.'' 


The  historical  wooden  horse  was  not  a  stud.    He 


PASSING  SHAKES, 

Tlie  art  of  phrasing  is  nothing  like  the  art  of 
raising  not^s. 

Amateur:  No,  Schumann  was  not  the  author 
of  ''Shoo,  Ply." 

Possibly  It  is  not  too  late  to  remark  that  the 
actors  In  the  Greek  play  should  have  been  dead- 
letter  perfect 

A  barl  singer  Is  often  like  a  person  who  has  worn 
tight  boots,  Inasmuch  as  he  is  troubled  with  in- 
growing lone  ails. 

Kate  Claxton's  father  was  a  Baptist  minister  in 
New  Jersey.  Now  >ve  wonder  more  than  ever  at 
lier  experience  with  fire. 

Acute  baryngitis  was  what  idled  Annie  Louise 
Car>'.  She  is  married  now.  Next  year  it  will 
probably  be  a  cute  baby. 

F.  C.  Bangs  has  not  closed  with  any  company 
for  next  season.  —  [Jtftt^ic  and  DramtL\  Probably 
he  will  go  off  with  one  soon. 

Minnie  Palmer  can  be  seen  in  the  surf  at  Long 
Branch  twice  a  day.  —  [CfUcago  WorldL]  Should 
think  she  would  get  a  surfeit  of  bathing. 

John  T.  Raymond's  new  character  Is  Josiah 
Timber.  He  thinlcs  there  is  good  material  in  it.  — 
[Picayune,]    But  it  must  be  well  studded. 

Mr.  Raymond,  Annie  Louise  Gary's  husband,  is 
a  New- York  stock-broker;  but,  when  he  wanted  a 
wife,  he  looked  higher  than  the  **  stock,"  and  took 
a**  star." 

What  becomes  of  old  pianos?— [FoiUcers  Oa- 
zette,  ]  How  can  Holden  ask  such  a  question  when 
it  is  summer,  the  windows  are  open,  and  all  the 
beginneirs  are  hanl  at  itf 

Walter  Emerson  is  said  to  be  greatly  missed  at 
Manhattan  Beach,  Goney  Island,  his  successor  not 
nearly  filling  his  boots.  —  [Bcehanffe,]  But  does 
lie  fill  his  comet?    That  is  the  question. 

Go  and  see  **  Aladdin,"  and  envy  the  girls  their 
cool  costumes.  <—  [Sosixm  P09L]  If  you  want  to 
see  Aladdin  a  cool  costume  go  to  any  fiver  bank. 
—  [Philadelphia  News.  ]  Or  to  hear  Aladdin  go  and 
listen  to  the  splashes  and  yells. 

Sarah  Bernhardt  gives  her  son  an  allowance  of 
four  hundred  dollars  a  month,  since- he  is  '*too 
proud  to  live  under  the  same  roof  with  M.  Dama- 
la."  —  [BxchoHge.]  By  the  way,  what  has  the 
young  man  to  be  so  proud  of?  Honors  seem  to  be 
decidedly  easy. 

Mr.  Abbey  is  said  to  have  telegraphed  to  Boston 
and  New  York  for  dates  for  Mrs.  Langtry.  —  [Ex- 
change.] When  an  actress  cannot  get  the  English 
palms  any  longer  she  begins  to  hanker  for  Ameri- 
can dates.  —  Boston  Commercial  BmiMin,]  And 
prunes  herself  accordingly. 

<'  Don't  you  think  I  have  a  good  face  for  the 
stage?"  asked  a  young  lady  with  histrionic  aspi- 
rations. ''  I  don't  know  about  the  stage,"  replied 
her  gallant  companion',  **  but  you  have  a  lovely 
face  for  a  'bus! "  —  [New-York  Commercial  Adoer- 
tis^.  ]  And  the  photographer  standing  by  thought 
it  a  good  face  for  a  carte, 

Madame  Moriacchi,  the  danseuse,  retired  from 
the  stage  on  the  death  of  her  husband,  and  has 
not  yet  re-appeared.  She  bouglit  a  farm  for  her 
parents  in  BlUerica,  Mass.,  some  time  ago,  where 
she  has  resided  a  good  deal.  She  Is  a  person  of 
ineproachable  character.  —  [Proper  Exchange,] 
Deacon  P.  S.  Moretoo,  wlio  has  lieen  deacon  of 
the  First  Church  in  Blankville  for  forty  years,  has 
purchased  a  farm  and  gone  to  raising  steers. 
Though  he  played  cards  in  the  liigh-backcd  pews 
when  a  boy,  his  private  life  ever  siuco  has  been 
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Mo  SIC,  Dbaha,  Akt,  Litkraturb. 


''Coralie"  will  soou  be  seen  at  the  Boston 
Museum. 


Brignoli  and  Aimee  would  make  a  capital 
team.    Happy  thought  I    Will  some  manager  book 

it? 

» 

''Chicaoo  criticism,  however,  seldom  amounts 
to  anything,"  the  Philadelphia  Hem  remarks.    We 
hardly  know  whether  this  is  the  better  joke  ou 
Chicago  or  Philadelphia. 
♦ 

Arast,  it  is  now  announced,  is  accented  on  the 
second  syllable.  This  cruelly  destroys  all  the  puns 
that  have  been  made  on  the  name,  and  opens  tlie 
doo^  to  another  deluge  of  them.  This  is  indeed  a 
hard  world. 

»  

Edhqnd  Yatrs  says  that  '*  With  the  exception 
of  Genevieve  Ward  and  Joseph  Jefforson,  Ameri- 
ca has  no  good  actors."  If  Mr,  Yates  can  stand 
such  an  absurd  statement,  America  will  try  to 
lumber  along  with  her  **  sticks." 


A  "dotting"  in  the  Traiucript  makes  the  as- 
tounding assertion  that  **  The  first  Sunday  law  en 
record  was  made  by  Constantine  the  Great  in  the 
first  quarter  of  the  fourth  century."  Good  gra- 
cious! has  the  Transcript  '*gone  back  "  on  Moses? 

R.  M.  FiBU). began  bis  twentieth  season  of  man- 
agement with  the  opening  of  the  Boston  Museum 
on  August  21.  His  record  has  been  a  consistent 
and  an  honorable  one  throughout,  as  his  house 
has  been  one  of  the  most  reliable  and  most  popu- 
lar. 

•m ♦ 

GooD-BY,  Willie  Edouin,  in  burlesque;  in  other 
fields,  au  revoir.  There  is  no  excuse  for  horse- 
play while  there  is  so  much  delightful  material  in 
other  fields.  Don't  leave  off  learning  your  lesson, 
Mr.  Edouin,  until  it  will  be  too  late  to  learn  it  and 
retain  the  eye  and  ear  of  the  public.  Catch  ou? 
♦ 

Ax  KXCHANGB,  Usually  reliable,  says  that  Clara 
Louise  Kellogg  was  once  very  much  smitten  with 
a  gentleman  whose  name  is  not  given,  but  which 
was'  such  a  commonplace  one  that  she  could  not 
think  of  accepting  it  in  lieu  of  her  own.  Can  it 
be  possible  that  the  alleged  gentleman  was  our  old 
friend  Smith? 

♦ 

Hakd-oroai^s  are  not  the  only  things  turned 
by  cranks.  —  [Yonkera  Gazette,]  Right  every 
time.  The  world  is  turned  by  cranks.  If  it  were 
not  for  so-called  cranks,  the  world  would  grow  sat- 
isfied, then  sleepy,  then  an  Asiatic  death  would 
settle  over  it.  The  part  of  wisdom  and  philosophy 
is  to  know  when  a  man  becomes  too  cranky. 


FOLIO. 

of  the  Detroit  Free  PreM,  has  written  a  play 
called  "The  Limekiln  Club,"  which  opens  the 
Detroit  Opera  House,  August  21,  just  as  this  issue 
of  the  Folio  appears.  Of  course  it  Is  full  of 
quaint  and  original  humor,  and  we  hope  it  will 
have  the  necessary  dramatic  material  to  make  it  a 
"go." 

Oscar  Wilde,  it  is  stated,  says  that  **  Mrs. 
Langtry  is  the  only  woman  of  his  acquaintance 
who  will  look  like  a  boy  in  the  doublet  and  hose  of 
Rosalind."  This  would  seem  to  be  a  very  dog- 
matic assertion,  or  else  imply  that  Oscar  had  had 
facilities  afforded  him  in  seeing  the  ladies  cf  his 
Hcquaintance  in  "doublet  and  hose"  not  pos- 
sessed by  ordinary  mortals. 


"The  Wedding  March,"  W.  S.  Gilbert's vei- 
slon  of  Labiche^s  "Chapeau  de  pallle  d'ltalie," 
which  was  a  success  on  its  first  production  in  Lon- 
don, did  not  hit  the  popular  taste  when  recently 
revived  at  the  London  Criterion.  Those  who 
were  fortunate  enough  to  see  James  liCwls  and 
the  fine  Park  Theatre  company  in  it  three  years 
ago  know  how  funny  it  was. 


English  Socirty  has  received  a  severe  thrust 
by  a  clever  London  actress,  whose  name  is  not 
given,  who  wrote  a  letter  recently  to  the  Lord 
Chamberlain,  who  revises  plays  and  their  "  busi- 
ness," asking  him  "  to  abate  tha  nuisance  of 
decollette  dresses  in  the  stalls  and  boxes  as  annoy- 
ing to  ladies  on  the  stage."  It  in  unquestionable 
that  there  is  less  modesty  in  society  than  there  is 
on  the  stage  in  this  respect. 


A  FACETIOUS  contemporary  indulges  in  the  fol- 
lowing: "A  rhymester  in  a  I^cw-Tork  paper, 
who  gave  a  rhyming  list  of  the  Presidents  of  tlie 
United  States,  omitted  Van  Buren  altogether,  and 
now  the  editor  is  trying  to  excuse  the  contributor 
on  the  ground  that  Van  Buren  will  not  rhyme  with 
Jackson."  Did  he  try  Stoddard?  That  alleged 
poet  has  been  accomplishing  wonders  lately.  If 
he  failed,  surely  Walt  Whitman  would  not  allow 
any  such  trivial  affair  to  throw  him. 


"The  Pirates  of  Penzance,"  th%t  very 
charming  opera  by  Gilbert  and  Sullivan,  that  has 
been  none  too  well  appreciated  in  Boston,  was. 
given  finely  at  the  Boston  Museum  the  second 
week  in  August.  J.  B.  Mason  made  a  Richard 
that  has  not  been  excelled  in  Boston  except  possi- 
bly in  a  certain  unctuous  huiuor  by  Signor  Broco- 
11  ni,  or  in  voice  by  Myron  W.  Whitney,  Percy 
Cooper  made  a  strong  FrederiCy  George  W.  Wilson 
was  excellent  in  presenting  a  strong  realization  of 
the  stupidity  and  cowardice  of  the  aeryeant  qf 
police,  Gertrude  Franklin's  Mabel  was  excellent, 
Elma  Dolaro's  Ruth  was  one  of  the  best  we  have 
had  in  B  )ston,  and  Irene  Perry,  Clara  Ellison,  and 
Rose  Temple  made  a  very  charming  trio  of  young- 
er sisters.  Tl)e  week  following  "Billee  Taylor'' 
was  given,  with  much  the  saute  company,  and 
given  with  fine  effect.  Pretty  Clara  Ellison  made 
a  most  bewitching  Susaru 


tenths  of  those  who  see  her,  and  that  is,  a'ter  ill. 
the  principal  aim  of  the  stage.  Except  indirwJv. 
thfi  stage  is  neither  a  church  nor  a  school-room. 


Another  "funny  uan'^ 


is  at  the  dramatic 


LoTTA  arrived  in  New  York  on  August  17,  by 
the  steamer  City  qf  Rerlin,  ready  for  her  coming 
season,  after  having  visi^^ed  London  and  the  prin- 
cipal continental  cities  during  the  summer,  study- 
ing life  and  adding  to  her  wardrobe.  Her  season 
bids  fair  to  be  the  most  succea^sf ul  one  she  has  ever 
had.  She  has  caught  and  continues  to  hold  ^he 
attention  of  the  great  mass  of  people,  and  hence 
her  absurdity  has  quite  as  much  method  in  it  as 
Hamlet's  madness  had.  Hor  career  has  been  a 
remarkable  one,  and  she  is  not  likely  at  this  late 
day  to  make  over  her  metliod  to  please  the  more 
critical  people,  as  by  that  means  she  would  hardly 
continue  to  please  them,  and  certainly  would  lose 
the  support  of  the  great  masses  who  like  her  as 


The  London  season  of  BAi-i-Ai>-coycEET« 
will  be  inaugurated  late  in  November,  and  a  dozn 
of  them  will  be  given  during  the  winter,  dura; 
which,  as  we  learn  from  London  Fiqaro^  "  Bps!«1?^ 
new  and  old  ballads  sung  by  the  best  artisU  of  J^ 
day,  a  feature  will,  as  heretofore,  be  made  of  per- 
formances by  high-class  instrumentaJi- is."  Why 
can  we  not  have  a  season  of  hallad -concerts  h 
Tioston?  Not  a  concert  takes  place  here  that  ii  j 
not  manifest  that  the  ballads  given  In  the  regu  v 
programme,  or  sung  as  pucore  pieces,  are  by  Us 
the  .most  popular  renditions  of  the  occasion.  A 
most  delightful  season  could  be  had  here,  Yir: 
ballads  worthy  of  the  name,  sung  by  such  geDaiii» 
artists  as  we  have  in  our  midst  constantly. 


Robert  J.  Burdette,  in  his  Burlington  Bf^A- 
eye  **  Budget  *'  of  a  recent  date,  said,  "  The  Fouo 
of  Boston,  declares  that  a  turkey  says  *  glou.' » 
doesnH  and  cannot  say 'gobble.'     Will  somefc:- 
erable  gobble  with  flowing  wattles   and  a  tw? 
voice  please  take  the  stand?    We  fear  that  tb* 
popular  voice  will  not  accept  the  Folio's  opinio? 
Now,  if  it  was  a  question  about  the  voice  ofi 
bean,  Boston  would  l>e  authority,  but  we  kn  v 
the  turkey  does  not  sing  on  Washington  Street 
The  Folio  was  not  talking  about  a  '*  tenor  tc:  ; 
key,"  with   *  flowing  wattles,"  but  stated  di&tir/>  1 
ly  that  a  hen  turkey  does  not  say  *'  gobble."    Tl* 
is  the  precise  point  that  the  Foi.io  raiseil,  andf 
are  astonished  that  it  should  have    escaped  :!:• 
acute  eye  and  correct  judgment  of  our  lowacri-Ju 
We  are  quite  well  aware  that  tenor   (not  teodfr 
turkeys  gobble,  to  the  terror  of  small  boys;  b.; 
Bettina  was  not  that  kind  of  a  turkey.     We  repn: 
that  the  translator  who  placed  the  word  '*  gobbl« 
in  the  throat  of  a  hen  turkey  was  blessed  with  a 
great  deal  of  ignorance  in  one  phase  of  natun 
history.  ^ 

Max  Strakosch  must  be  credited  with  nm^ 
shrewdness,  since  it  is  aunounced  that  his  ntr. 
season  will  be  devoted  to  English  openu    He  evi- 
dently sees  the  direction  in  which  public  taste  is 
tending.      Italian    opera   will    doubtless    in  tb« 
future,  as  in  the  past,  please  the  music-loven  a< 
the  fashionable  world,  and  tickle  the  vanities  d  ^ 
those  who  fancy  thtiy  are  music-lovers;  but  itast 
"to  the  manner  oom,"  as  far  as  the  realm  of  Da* 
sic  is  concerned,  will  pay  their  devotions  at  the  I 
shrine  of   the  natural,  —  that  is,  English  open:J 
not  opera  emasculated  and  brought  to  the  lerel  d 
burlesque    by  being   translated   by    incomfeteit; 
hands  from  some  other  language,  but  opera  tJni  | 
has  yet  to  a  great  extent  to  be  created  by  gentle- 
men of  culture  and  education.    What  Mr.  $(» 
kosch  will  do  immediately  is  not  an  illustration  w 
much  as  an  index.     It  is  announced  that  his  fint 
novelty  will  be  <<L'Ombra,"  which  wiU  be  pi*- 
dueed  in  splendid  style,  but  which  will  be  fo]loir«< 
by  others  in  due  season,  more  in  the  line  of  vbrf 
belongs   legitimately  to  English    opera.     Letioi 
Fritsch,  who  has  been  heard  to  only  fair  adru 
tage,  owing  to  inartistic  surroundings;  in  Bi«to^ 
will  be  the  prima  donna  of  the  new  compact; 
Zelda  Seguin,  always  a  great  favorite  here,  will  ti 
the  principal  contralto;  and  George  Sweet  will  4 
the    baritone.      "  Fatinitza,"     "Carmen,''    »si 
"The  Bohemian  Girl  "  will  also  be  in  Uie  rt^* 
iMre,    The   company  will  open  in  MontieaJ  ^ 
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*  who'll  maks  up  anotheb  couplk?" 


'^  Impbudence,''  a  recent  London  success, 
ivliich  is  being  given  at  the  Boston  Museum  as 
this  issue  of  t|ie  Folio  appears,  and  of  which  the 
above  represents  one  of  the  laughable  incidents, 
is  by  A.  W.  Pinero,  and  in  London  was  considered 
one  of  tlie  greatest  successes  of  the  season  in  the 
farcical-comedy  line.  The  London  press  was  quite 
as  hearty  in  endorsement  as  were  the  people. 
There  is  a  prospect  of  its  having  a  long  run,  so 
any  remarks  of  ours  further  must  be  deferred. 
♦ 

"  The  Merry  War,"  by  Strauss,  which  is  be 
ing  given  at  the  Globe  Tbeatre  aa  this  issue  of 
the  Folio  appears,  was  thus  spplcen  of  by  the 
AiennaiVeMe  Freie  Presse  when  presented  there: 
''The  music  is  like  the  fire^rom  a  mitrailleuse; 
one  melody  succeeds  another,  and  each  one  has  its 
effect  on  the  audience.  The  great  charm  of  the 
music  is  that,  although  heard  over  and  over  again, 
it  ri  mains  always  fresh  and  fascinating.  The 
airs  are  now  common  property,  and  are  whistled. 
Sling,  and  hummed  by  everybody.  Street  musi- 
cians and  military  bands  play  them,  and  at  every 
1>all  one  hears  lancers,  quadrilles,  and  polkas  taken 
bodily  from  the  *  Merry  War.'  Strength,  delicacy, 
and  grace  characterize  every  melody.  Tlie  music 
begins  with  a  grand  march,  and  continues  with  a 
slow,  swinging  measure,  which  culminates  at  the 
close  of  the  second  act  m  a  waltz  more  superb  and 
inteetioufl  than  any  that  Strauss  has  hitherto  corn- 
loosed.  The  entr'acte  -music,  played  between  the 
second  and  third  acts,  had  to  be  repeated  yester- 
day, —  a  thing  never  known  here  before.  It  is  a 
waltz  sung  in  the  second  act,  and  had  already 
t  iken  a  strong  hold  on  the  fancy  of  the  audience." 
The  cast  of  "The  Merry  War"  includes  Dora 
Wiley,  who  made  such  a  great  success  in  New 
Tork  during  the  closing  nighta  of  the  past  season, 
Jeannette  Reiffarth,  Fanny  Wentworth,  W.  T. 
Carleton,  Richard  Golden,  and  others  well  known. 
The  scenery  and  costumes  seen  in  the  representa- 
tious  are  in  the  height  of  elegance. 


A  rumor  is  in  circulation  that  Minnie  Palmer 
has  become  dissatisfied  with  her  manager,  John  R. 
Rogers,  and  engaged  some  one  else.  Probably 
there  is  &gthing  in  it  — but  advertising. 


The  Boston  Theatre  opened  its  regu- 
lar season  August  14,  with  a  presentation 
of  Petlpit  and  Conquest's  drama  of  "  A  Free 
Pardon,"  given  with  a  strong  cast  and  con- 
sequently in  a  fine  manner.    The  play  itself 
is  melodramatic;  and  after  the  first  act, 
which  is  dull  and  rather  stupid,  It  moves 
with  precision,  and  constantly  whets  the 
anticipation.    The  situatlona  are  frequent- 
ly thrilling,  and  the  tableaux  artistic    Wil- 
liam   Redmund,    Frazer    Coulter,    D.    J. 
Maguinnis,  Mrs.  Thomas  Barry,  and  Rachel 
Noah  were  fine  in  character  acting,  little 
Tommy  Russell  acted  a  six- year-old  child 
with  wonderful  intelligence,  and  the  other 
members  of  the  cast  did  their  part  well. 
One  of  the  finest  scenes  of  the  action  was 
where  the  child  rushes  into  the  room  witli 
the    exclamation   of   ^*Papa!  papa!"  ad- 
dressed to  his  supposed  father,  when  his 
real  father  hears  it,  and,  betraying  himself, 
seizes  the'  child  in  his  arms,  and  almost 
smothers  it  with  caresses,  and  then,  realiz- 
ing what  he  has  done,  shrinks  back,  and 
rushes  from  the  room.    This  action  on  Mr. 
Redmuiid*s  part  afforded  one  of  the  finest 
bits  of  acting  of  the  evening.    Mrs.  Bar- 
ry's acting  was  fine  throughout  —  at  times  very 
pathetic.    As  an  instance  of  how  the  house  fol- 
lowed the  play  in  its  sympathies,  it  may  be  stated 
that  on  the  first  evening,  when  the  lock  on  the 
canal  had  been  opened  to  allow  her  to  fall  in,  and 
she  turned  to  go  the  other  way,  the  people  broke 
into  applause  and  cheers. 


Alice  Dunking  Lingard  opened  the  Park 
Theatre  on  AugU8t  19,  too  late  for  anything  more 
than  this  brief  mention.  The  play  is  **Divor- 
cons,"  which  had  such  a  popular  run  in  NevT 
Yo^'k  last  season.  It  is  a  play  of  the  '*  Pink  Dom- 
inos"  order,  with  the  French,  suggestiveness 
eJiminated.  Alice  Dunning  Lingard  has  not  ap- 
peared in  Bpston  since  the  old  Continental  days  of 
nearly  a  dozen  years  ago,  where  at  that  time  she 
was  very  popular.  Daly's  company  follow  in 
**  Odette,"  and  "Needles  and  Pins,"  both  new  to 
Boston,  but  both  populm*  in  New  York.* 


BosE  Temple  has  been  engaged  to  play  the 
DoU  with  Atkinson's  *Mollities"  this  coming 
season.  Otherwise  the  company  remains  the  wuiie 
as. last  season.  The  piece,  we  leani,  lias  been  very 
much  improved  and  enlarged  by  the  addition  of 
new  music  l)y  Charles  D.  Blake,  and  new  business, 
while  the  libretto  has  been  almost  entirely  re  writ- 
ten by  the  author,  Charles  F.  Pidgin,  and  we  look 
for  another  prosperous  season  for  the  company. 
It  will  open  at  Montreal  September  11,  tlien  go  to 
Kingston,  Toronto,  and  Quebec. 


Edward  Byrait  has  been  promoted  to  be  busi- 
ness manager  of  the  Park  Tbeatre,  in  George 
Tyler's  place,  who  goes  to  the  Bijou.  The  selec- 
tion of  Mr.  Byram  is  one  that  is  eminently  satis- 
factory all  around.  He  is  not  only  popular  with 
people  with  whom  he  is  brought  into  contact,  but 
he  is  a  courteous  gentleman,  who  can  look  out  for 
the  interests  of  the  theatre  without  rumiing 
against  its  patrons. 

» 

"  The  Romany  Kyb  "  will  be'  mounted  splen- 
didly at  the  Boston  Museum,  when  some  of  the 
finest  scenery  ever  seen  there  will  be  brought  into 
requisition. 


AUXILIARr  NOTES. 

Lily  Post  is  said  to  have  Italian  opera  aspira- 
tions. 

Carl  Rosa  began  his  provincial  tour  August  1, 
at  Dublin. 

The  first  Nllsson  concert  will  be  given  in  Music 
Hall,  November  1. 

Mrs.  O.  T.  Kimball  will  return  to  Boston  this 
month  for  the  winter. 

The  Boston  Miniature  Ideal  Opera  Company 
will  visit  England  next  season. 

Robson  an  J  Crane  open  their  season  at  Spring- 
field, Mass.,  on  Septeml>er  25,  with  "  D.  A.  M." 

Mauda  Branscombe,  the  much  photographed, 
has  been  engaged  at  the  Ltmdon  Avenue  Theatre. 

Efiie  H.  Ober,  the  efiScient  manager  of  the  Ideal 
Opera  Company,  is  at  Bluehill,  Me.,  on  a  visit  to 
her  childhood's  home. 

Alfred  Wilkie  is  in  Boston,  taking  a  brief  rest 
after  his  hard  and  successful  .«eason  as  tenor  with 
the  Hess  Opera  Company. 

Henri  Prevost,  who  will  be  remembered  as  with 
the  Mapleson  conipany  last  season,  is  to  sing  in 
Milan  the  coming  winter. 

Edward  Neupert,  a  Norwegian  pianist  and  com- 
poser, has  been  engaged  for  a  series  of  concerts  in 
the  United  States,  and  will  leave  Norway  for  New 
York  about  the  first  of  September. 

Victor  Clodio,  a  young  tenor  quite  popular  in 
Italy  at  present,  and  Medea  Mei,  a  mezzo-soprana 
who  is  comparatively  unknown,  have  been  en- 
gaged for  Col.  Mapleson's  opera  company  next 
season. 

Rudolph  Aionson's  new  comic  opera,  "  Captain 
Kidd,"  will  be  produced  at  the  new  Casino,  in 
New  York,  umler  the  direction  of  Messrs.  E.  M. 
Stuart  and  James  Scanlan,  at  the  close  of  Mme. 
Theo*s  engagement. 

The  oratorio  of  "The  Creation"  was  given 
entire  by  the  Beethoven  Society  of  Hillsdale  Col- 
lege, Michigan,  recently,  under  the  direction  of 
Prof.  Chase.  O.  N.  Rice,  Otto  Fowle,  and  Miss 
Hanesch  were  the  soloists. 

"The  Vicar  of  ^ray,"  says  London  Figaro, 
"  h^  many  points  of  excellence.  It  contains  some 
of  the  best  miisic  Edward  Solomon  has  written. 
There  i»,  it  is  true,/far  too  much  of  the  music, 
and  the  composer  sadly  needs  a  strong  hand  to  tell 
him  when  to  elimiiiate  solos  and  concerted  pieces 
which  might  be  interpolated  anywhere,  but  which 
certainly  hinder  the  action.  But  the  chorus  of 
chiMren,  dressed  in  Kate  Greenaway's  costumes, 
is  charming,  and  the  music  is  altogether  far  more 
refined  and  better  finished  as  to  the  orchestration 
than  anything  Mr.  Solomon  has  yet  given  us.  Mr. 
Grundy's  lyrics  are  also  elegant.  The  piece  Is  well 
played,  and  it  is  a  creditable  specimen  of  genuine 
British  work. 

Among  the  dates  already  made  at  the  Boston 
Theatre  are  the  following:  F.  S.  Chanfrau  in  "  Kit, 
the  Arkansas  Traveller,"  September  4;  "  Youth," 
September  18  (probably) ;  Mapleson's  Opera  Com- 
pany, December  25;  Mary  Anderson,  February 
12.  Among  the  novelties  of  the  season  will  be 
"Pluck,"  by  Henry  Pettitt  and  Augustus  HaiTis; 
the  new  drama,  by  Charles  Reade  and  Henry  Pet- 
titt; Bartley  Campbell's  "  White  Slave; "  "  Man- 
kind," a  melodrama  by  Paul  Merritt  and  George 
Conquest;  "The  Marriage  Certificate,"  Elliot 
Barnes's  new  play;  a  French  Drama,  "Le  Petit 
Jacques,"  by  Widiam  Busnach,  and  another, 
"Les  Etrangleurs,"  by  Adolph  Belot;  a  drama  by 
Henry  Pettitt  and  Eugene  Tompkins;  and  "  Excel- 
sior," a  grand  ballet. 
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OUR  LITHOGRAPHIC  PICTURE, 
The  lithographic  picture  which  we  present  the 
readers  of  the  Folio  this  tnonth  is  of  Harry 
Brown,  who  is  popularly  understood  to  he  a  West- 
em  man,  hut  who  In 'reality  was  bom  in  Boston, 
on  Harrison  Avenue,  in  1849;  and,  indeed,  he 
made  his  first  appearance  at  the  Globe  Theatre 
here  with  Charles  Fechter,  in  1870,  and  in  that 
and  the  following  year  through  the  West  he  made 
rapid  advancement.  His  first  decided  hit  was 
'  made  in  Chicago,  in  "  The  Romance  of  a  Poor 
Young  Man,"  wherein  he  took  the  character  of 
Gaspard  La  Roque.  The  next  year  he  was  en- 
gaged by  the  veteran  manager,  J.  H.  McVicker, 
of  Chicago,  and  the  following  season  he  was  with 
the  famous  Hooley  Comedy  Company,  comprising 
such  favorites  as  James  O'Neil,  William  H.  Crane, 
Harry  Murdoch,  Nathan  Salsbury,  K  J.  Buckley, 
Nellie  McHenry,  Louise  Hawthorne,  and  others. 
He  went  to  California  with  this  organization  in 
the  spring  of  1874,  playing  a  year  in  San  Francisco 
and  the  principal  cities.  He  remained  five  years 
in  Califomia,  making  several  grand  successes  in 
San  Francisco,  notably  as  Calchas  in  "La  Belle 
Helene,"  with  Emelie  Melville  in  the  title-role. 
This  was  a  most  decided  hit,  and  it  distanced 
all  predecessors  in  it;  and  it  is  remembered  in  San 
Francisco  yet  as  a  most  brilliant  piece  of  artistic 
character  comedy.  Mr.  Brown's  Fix,  the  detec- 
tive, in  "  Around  the  World  in  Eighty  Days,"  was 
another  remarkable  succefis,  giving  full  sway  to 
his  musical  versatility.  In  this  character  he  as- 
sumes not  less  than  eight  different  disguises,  in 
which  his  dialects  and  make-ups  were  considered 
the  perfection  of  character  acting.  In  AurjuBtus 
Lovibond,  in  "The  Overland -Route,**  Mr.  Brown 
made  the  greatest  dramatic  success  of  his  expe- 
rience. This  performance  was  considered  a  mas- 
terpiece. During  the  last  year  and  a  half  of  his 
stay  in  San  Francisco  as  stage  marager  of  Bald- 
win's Theatre,  he  produced  a  number  of.  the  great 
successes  of  that  theatre,  including  his  own  re- 
con  stract  ion,  in  spectacular  form,  of  such  works 
as  "The  Octoroon,**  "Not  Gwilty,**  "  The  Over- 
land Route,"  and  last,  bqt  not  least,  on  a  scale  of 
stupendous  magnificence^  he  made  the  original 
production  of  Salmi  Morsels  "Passion  Play,*' 
where  James  O'Neil  assumed  his  noted  impersonsr 
tion  of  the  SaHour.  Returning  Fast  in  November, 
1880,  he  opened  with  James  A.  Heame,  in 
"  Hearts  of  Oak,'*  as  Owen  Garroway,  and  after 
playing  in  the  principal  cities  appeared  in  Boston 
at  the  Gaiety  Theatre  in  comic  opera,  his  first  suc- 
cess being  as  the  DuXre  in  "Olivette,**  soon  followed 
by  his  great  character  study  of  Prince  Lorenzo  in 
"  The  Mascotte,"  he  having  created  the  character 
in  this  country^  The  fame  of  his  personation 
reached  New  York,  and  he  was  soon  offered  a 
large  increase  of  salary  to  go  there,  and  he  contin- 
ued his  great  success  there.  Off  the  stage  Mr. 
Brown  is  a  cultured  and  an  educated  gentleman, 
and  hence  on  the  stage  his  creations  are  artistic 
and  more  legitimately  funny  than  they  would  be 
if  simply  farcical. 

» 

London  Figaro,  speaking  of  Madame  Ri8tori*8 
appearance  as  Lady  Macbeth  at  Drary  Lane  early 
in  July,  says,  "The  actress  is  no  longer  young; 
but  she  has  not  yet  lost  her  youthful  fire.  She 
plays  with  as  much  spirit  and  energy  as  she  did 
when  the  ravages  of  time  had  not  made  havoc 
with  her  personal  beauty,  and  dimmed  the  bright- 
uess  of  her  eye.  No  living  actress  could  surpass 
er  in  the  sleep-walking  scene.    This  is  still  the 


scene  in  which  she  carries  her  audience  away  with 
her.  There  is  nothing  to  complain  about  in  re- 
speet  to  the  earlier  portions  of  the  play,  —  much 
that  compels  admiration.  In  the  banquet  scene 
especially  the  actress  displays  her  art.  The  con- 
temptuous anger  of  Lady  Macbeth  toward  her 
husband  could  not  be  bettei  done.  But  it  was  not 
until  the  fifth  act  of  the  tragedy  was  reached  that 
Madame  Ristori  brought  down  the  house.  Then, 
as  of  yore,  every  eye  was  fixed  upon  tlie  stage, 
every  ear  was  attent.  There  can  be  no  greater 
compliment  paid  to  an  actor  or  an  actress,  than 
absolute  silence.  From  the  moment  Lady  Mac- 
beth entered  in  her  .  night-dress,  until  the  final 
words  *To  bed]  to  bed  I*  were  spoken,  no  sound 
was  heard  in  the  theatre.  The  close  of  the  scene 
was  the  signal  for  a  prolonged  and  spontaneous 
burst  of  applause." 


MARBLES. 

How  to  grow  hair  on  a*bald  head?  First  catch 
your  hair. 

A  good  watch-<log  is  not  always  the  one  that 
runs  the  best. 

The  "traveling  man"  must  go,  because  that 
was  what  he  was  hired  for. 

When  the  Irish  soldiers  go  to  Alexandria,  they 
will  only  say  "  Arabi  aisy!'* 

Laura. — No,  dear;  a  lantern-jawed  woman  is 
not  often  the  light  of  a  man's  life. 

The  sun's  rays  are  so  called  because  they  raise 
the  quicksilver  in  the  thermometer. 

Sunday  is  the  show  window  in  which  many 
people  display  the  most  of  their  goods  in  the  way 
of  religion. 

Women  are  always  thinking  of  the  future  in 
their  shopping  tours.  It  is  the  sweet  buy  and  buy 
with  them,  — a  perfect  passion,  you  know. 

Flies  are  scarce.  —  [Sprinfjfield  News.]  Come  up 
and  see  us  and  get  points  for  another  item.  — 
[Chicago  World,]    Possibly  the  World  will  be  too 

fly. 

An  Iowa  woman  tried  to  throw  a  brick  at  a  hen, 
and  did  one  hundred  dollars'  worth  of  damage. 
She  got  out  of  it  cheap.  —  [Boston  Post]  But 
did  she  hit  the  hen? 

Tlie  Modem  Argo  was  started  at  Columbus, 
Ohio,  then  removed  to  Quincy,  Illinois,  and  now 
has  taken  lip  its  abode  at  Kansas  City,  Missouri. 
Searching  for  the  golden  fleece,  we  suppose.  Can 
it  be  that  its  name  has  anything  to  do  with  ics 
peregrinations? 

Buffalo  has  got  the  base-ball  fever  so  bad  that  a 
man  can't  catch  a  baby  falling  from  a  second-story 
window  without  yelling  "  Judgment  I "  —  [Boston 
Post,]  The  judgment  of  any  fair  umpire  would 
be  that  the  baby  was  out — [Lowell  Citizen,] 
And  undoubtedly  he  finds  afterward  that  he  can- 
not stop  a  hot  bawl. 

Eliot  Ryder,  late  of  the  Star,  and  for  years  a 
well-known  contributor  to  the  New-York  and  Bos- 
ton press,  sails  for  Europe  in  the  Palmyra  today, 
as  special  correspondent  of  the  New-YDrk  World, 
His  present  objective  point  is  Ireland.  —  [Boston 
PosL]  "  Objective  point,**  referring  to  Ireland,  is 
very  good.    Ireland  is  decidedly  an  objective  point. 

Querist:  What  is  our  idea  of  humor?  Well,  a 
womauHSuffrage  convention  during  anniversary 
week,  with  a  combative,  two-hundred-pound  wom- 
an in  the  chair,  a  ninety^ve-ponnd  woman  with  a 
squeaky  voice  denouncing  the  tyrant  man,  a  meek- 
looking  something  in  pantaloons  acting  as  secre- 
tary, and  an  audience  of  the  couundmm  order. 


AUXILIARY  NOTES. 

T.  M.  Hunter  will  appear  in  "Ranch  No.  10" 
next  season. 

Marie  Roze  wishes  to  revive  Boildeau's  "  l^ 
Dame  Blanche." 

•  Emma  Nevada,  after  singiug  with  sucoess  m 
Venice,  went  to  Padua. 

"Romany  Rye-**  will  be  produced  at  Booth's 
Theatre,  Septeinber  18. 

May  Livingstbn  has  been  engaged  for  a  bor's 
role  in  "  Romany  Rye." 

Carlotta  Leclerq  has  given  up  acting,  and  pre- 
pares'pupils  for  the  English  stage. 

HApe  Glenn,  the  contralto  who  is  to  aecompanj 
Nilsson  on  her  American  tour,  is  an  Iowa  girl. 

There  is  a  report  that  Frank  Hardenbergh  viH 
star  next  season  in  C.  H.  Hoyt's  "  CezaJia." 

S.  6.  Pratt  has  sailed;  for  Europe,  to  negotiate 
with  Col.  Mapleson  for  the  production  of  "Ze- 
nobia." 

"  Luck"  is  the  name  of  the  latest  English  sen- 
sational drama.  It  has  been  purchased  by  John 
Stetson. 

Lilian  Norton  made  a  successful  debnt  at  th« 
Grand  Opera  in  Paris,  in  the  role  of  Mctrrfueriif, 
in  "  Faust** 

Edmimd  Neupert,  the  celebrated  Norwc^ac 
composer  and  pianist,  is  on  the  eve  of  visiting  iLii 
country. 

Gilmore  has  been  the  lion  attraction  at  Manhat- 
tan Beach  this  season.  He  pleases  the  masse.*,  t  > 
whom  he  looks  for  support. 

Maria  Litta  has  organized  a  concert  company  ff^r 
next  year,  of  which  Signor  Baldonza  will  be  the 
tenor,  and  parts  of  opera  will  be  given  in  costume. 

Ct>l.  J.  H.  Mapleson  has  gone  to  Italy  to  cons- 
plete  his  company  for  the  coming  season.  With  a 
few  notable  exceptions,  his  company  will  be  a  new 
one. 

Richard  Wagner  is  reported  to  have  completed 
his  new  work,  which  U  named  "Die  Siger,"  the 
subject  having  been  taken  from  old  Brahman ic 
legends.  • 

It  is  said  to  be  about  settled  that  Herr  Neu- 
mann*8  German  Opera  Company  will  visit  Ameri- 
ca early  in  1883,  to  perform  the  "Ring  of  the 
Nibelung.*' 

Cyrus  W.  Page,  the  enei^etic  business  manager 
of  the  Boston  Museum,  has  been  spending  a  week 
or  two  at  Saratoga,  and  in  a  run  through  the  While 
Mountains. 

Jerome  Hopkins's  Orpheus  Association  gave  its 
second  yearly  concert  at  Woodstock,  Vt.,  recent  Iv, 
assisted  by  Julia  Baker,  soprano,  and  E.  B.  Mar- 
ble, violinist,  of  Boston. 

While  the  Hess  Opera  Company  were  In  St. 
Louis,  the  Pickwick  Club  took  three  hnndre«l  &iais 
for  one  of  the  performances,  and  attended,  accom- 
panied by  their  lady  friends,  in  full  dress.  A 
good  idea. 

Manager  Stetson's  Modjeska  company  this  sea- 
son  will  include  Matrice  Barrymore,  Frank  Clem- 
ents, Greorge  H.  Griffiths,  W.  F.  Owen,  Nat  D. 
Jones,  Norman  Forbes.  Kate  Meek,  Maude  Mtiton. 
Clara  Ellison,  and  Helen  Leigh.  The  star  wiil 
probably  mske  her  American  rentree  at  the  Giobe 
Theatre  in  this  city. 

Adelina  Patti  is  at  her  castle  in  Wales,  having 
refused  offers  for  concerts  through  England.  She 
will  not  sing  again  until  her  engagement  with  Col. 
Mapleson  for  the  United  States,  and  will  not  leave 
Wales  excepting  for  a  brief  run  to  Paris  to  renew 
her  costumes,  and  for  a  few  days  at  the  8eaaide> 
till  she  sails  for  America  in  October. 
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TWO  ''HUB''   STORIES. 

The  Folio  heard  two  good  stories  recently,  —  so 
good,  in  tact,  that  the  reader  must  be  admitted  to 
the  enjoyment  of  them.  The  first  that  will  be 
told  is  of  a  well-known  poet  whose  name  is  sup- 
pressed for  obvious  reasons,  and  Ralph  Waldo 
Emerson,  the  sage  of  Concord.  Mr.  Emerson  had 
incorporated  into  *•  Parnassus"  a  poem  by  the 
poet  aforementioned,  and  she  —  for  the  poet  is  one 
of  our  most  graceful  writers  —  was  complimented 
on  it  by  the  philosopher  on  one  occasion  when 
they  met. 

*'Well,  Mr.  Emerson,"  said  the  lady,  "since 
you  like  the  poem  so  much,  I  think  I  must  give 
you  an  inkling  of  its  history." 

* '  Ah !  *  *  said  the  philosopher,  with  just  sufficient 
accent  with  his  eyebrows  to  indicate  that  he  ex- 
pected something. 

^'It  was  sent  to  the  Atlantic  Monthly  some 
years  ago,"  said  the  lady,  ^*  and  returned  to  me, 
with  the  endorsement  that  it  was  '  hardly  up  to  the 
Atlantic  standard.' " 

'^Indeed!"  said  Mr.  Emerson, —  and  the  lady 
says  that  the  sarcasm  of  his  eyes  and  the  irony  of 
his  voice  made  a  terrible  two-edged  sword,  —  "In- 
deed! I  was  not  aware  that  the  standard  of  the 
Atlantic  was  so  high." 


The  other  story  brings  the  sterling  poet  and  wit, 
—  humorist,  rather,  —  Oliver  Wendell  Holmes, 
into  its  recital.  The  editor  of  the  Folio  hstened 
to  its  telling  a  few  evenings  ago  by  William  H. 
Thomcs,  the  editor  of  Bailouts  Monthly,  and 
author  of  several  books  of  Australian  and  Califor- 
nian  adventure,  and  hastens  to  give  it  to  the  world, 
fearful  lest  the  story-teller  will  be  changing  locali- 
ties and  personages,  and  working  it  into  one  of  his 
Western  romances. 

One  Sunday  morning  in  July,  just  back  of  the 
Beacon-Street  residence  of  Mr.  Thomes's  son-in- 
lawy  a  pugilistic  boy  was  giving  a  companion  a 
trouncing,  when  Mr.  Holmes  came  along,  sepa- 
rated the  boys,  and  took  the  larger  of  the  two  by 
the  collar,  and  began  talking  seriously  to  him  as 
he  led  him  along  in  the  same  direction. 

"  You  just  let  me  alone,  will  you?  "  cried  the 
boy,  as  the  poet  held  on  to  his  collar,  keeping  him 
at  arm's-length,  and  the  youngster  kicked  his  shins 
with  his  copper-toed  shoes.  "You  just  let  me 
alone,  and  Til  lick  the  feller  in  two  minutes,  you 
see  If  I  don't." 

"  But  my  dear  boy,  don't  you  know  it  is  wrong 
to  fight?"  asked  the  poet  in  his  most  melodious 
tones,  and  holding  the  boy  a  little  further  off,  for 
his  kicks  began  to  tell. 

"Oh,  you  let  me  alone,  will  yer?"  panted  the 
gamin,  while  his  companion  made  his  escape. 

"Don't  you  want  to  be  a  good  boy  and  go  to 
Sunday  school?"  asked  the  poet. 

"  No,  I  don't    Sunday  school  be  blanked  I " 

"Don't  you  honor  your  father  and  mother?" 
gai^ped  the  poet,  for  the  strain  was  telling  on  him. 

**  Father  and  mother  be  blanked  I"  yelled  the 
l)ad  boy.     "  They  're  both  out  of  town," 

**  Do  you  know  who  I  am?"  asked  the  poet 

"  Yes." 

"Well,  who  am  I?" 

**  A  meddlin'  old  fogy,  who  don't  want  boys  to 
hav    any  fun." 

At  this  point  the  genial  doctor  released  the  gam- 
In,  who  started  like  a  deer  after  his  late  antagonist, 
leaving  the  poet  to  muse  on  the  dangers  of  l>ecom- 
ing  an  unauthorized  constable,  probably;  though 
Mr.  Thomes  surmises  that  ^^  went  off  contem- 


plating a  poem  on  the  innocence  of  childhood,  and 
musing  on  the   blessings  of  arnica  for   bruised 

shins. 

♦ 

NEW  YORK'S  CASINO. 
The  Casino,  now  being  erected  in  New  York,  on 
the  comer  of  Broadway  and  Thirty-ninth  Street, 
opposite  the  new  Opera  House,  is  nearly  finished, 
and  will  open  for  the  first  time  to  the  public  Sep- 
tember 11,  when  Madame  Theo,  the  celebrated 
opera^-bouffe  artist,  will  make  her  American  debut 
as  Marietta,  in  Offenbach's  operetta  of  "Mme. 
L'Archiduc"  The  Casino  is  to  be  one  of  the 
most  unique  and  beautiful  places  of  amusement  in 
America,  and  is  so  constructed  that  it  maybe  used 
as  a  distinctly  winter  or  summer  resort  The 
structure  will  combine  all  in  one,  — ^  theatre  suf- 
ficiently lai^ge  to  accommodate  eighteen  hundred 
persons,  and  decorated  in  style  d' orient,  old  gold, 
light  blue,  and  white;  a  ball-room;  a  grand  restau- 
rant, a  thorough  Viennese  cafe,  and  a  perfect 
floral  garden,  constructed  directly  upoa  the  roof 
of  the  structure,  and  covering  the  whole  area  of 
some  twenty  thousand  square  feet  This  garden 
is  to  be  laid  out  with  winding  walks,  and  be  orna- 
mented with  trailing  vines,  flower-vases,  rare 
plants,  fountains,  and  so  forth,  and  will  be  bril- 
liantly illuminated  with  hundreds  of  vari-colored 
lamps  of  Eastern  faOshion;  and  here,  when  the 
weather  permits,  light  and  spirited  music  is  to  be 
interpreted  by  Rudolph  Aronson's  orchestra  of 
fifty  musicians,  in  conjunction  with  the  regular 
entertiunment  in  the  theatre  below.  Mr.  Aronson 
is  the  projector  of  "  The  Casino,"  and  is  still  hard 
at  work  with  the  preparations  for  the  inaugural  of 
this  novel  place  of  amusement. 


MARBLES. 

Dead  liquor — bier. 

It  takes  a  Texas  steer  to  cow  a  man  thoroughly. 

The  airs  of  the  seashore  that  are  hardest  tp  en- 
dure — millionaires. 

The  man  who  loves  liquor  should  always  drink 
gin.    Because  of  the  kls^in-gin,  you  know. 

The  Khedive  has  declared  Arab!  Pabha  an  out- 
law. We  thought  the  knout  law  was  confined  to 
Russia. 

The  reason  why  a  vessel  in  which  everybody  is 
seasick  is  such  a  religioua  place  is  because  every 
one  has  his  pew. 

"About  eighty  per  cent  of  the  poor  man's 
blanket  is  tariff;  the  rest  is  wooV -^  [PhUadel- 
phia  Record.]  Should  think  it  would  tear  iff  there 
were  not  more  wool  in  it 

If  "  time  is  money,"  come  and  spend  an  hour  oi 
two  with  us, —' [Wheeling  Saturday  Journal.] 
Just  for  the  change,  you  know.  —  [Bvffalo  Sunday 
Timee.]    We  should  holler. 

"  Don't  die  in  the  house,"  is  the  heading  to  an 
advertisement  in  a  number  of  papers.  What 
would  you  have  a  person  do?  Gk>  West,  and  steal 
a  horse,  so  he  can  die  in  his  boots? 

A  kind  word  iz  a  little  thing,  but  it  iz  just  what 
soothed  the  sorrows  ov  the  setting  hen.  —  [Josh 
Billings.]  Bet  you  a  dollar.  Josh,  that  tbirteen 
fresh  eggs  were  what  did  the  soothing  business 
much  more  effectually. 

A  woman  at  Columbus,  0.,  ran  to  a  fire  with  a 
baby  in  its  carriage,  and  met  not  the  slightest 
accident,  while  drays  were  upset  and  two  wagons 
demolished  around  her.  —  [Exchange.]  The  wom- 
an's-rights  women  will  probably  seize  upon  this 
item  to  prove  that  women  will  make  more  compe- 
tent firemen  tl^an  the  present  bunglers. 


THE  CAREFUL  GIRL  -  OF  THE  PERIOD. 

A  POEM  WITH  A  MOBAL. 

I'm  not  a  Jolly  sort  of  girl, 

As  lively  as  a  flea;- 
But  when  it  comes  to  having  fun 

I've  left  my  A,  B,  C. 
Those  high  old  times  are  not  my  style,  — 

They  lose  one  in  the  whirl ; 
I  never  give  myself  awav, — 

I  am  a  careful  girl. 
Where'er  I  go. 
You  all  must  know 

I  am  a  careful  girl 

I  give  myself  such  quiet  airs, 

I  give  myself  such  grace, 
I  give  myseif  such  queenly  ways. 

And  such  a  winning  face. 
I  give  my  cheeks  the  brightest  rose, 

My  neck  .the  softest  pearl. 
But  never  give  myself  away,  — 

I  am  a  careful  f^irl. 
My  A,  B,  C, 
I've  learned,  you  see,  — 

I  am  a  careful  girl. 

I  go  down  to  Nantasket  Beach, 

Or  to  the  Point  of  Pines, 
Or  travel  on  the  Empire  State, 

When  hot  the  bright  sun  shines. 
I  listen  to  the  bands  that  play. 

Or  watch  the  waltzers  whirl. 
But  look  demurely  all  the  while,  — 

I  am  a  careful  girl. 
I'm  on  the  sly, 
And  verj^fiy,  — 

I  am  a  careful  girl. 

I  often  go  to  Ocean  Spray  — 

When  oceans  pray  they're  grand  — 
Or  down  to  Newport  or  Nahant, 

And  listen  tr  the  band. 
And  watch  the  waves  that  inward  play, 

Or  in  great  masses  swirl ; 
But  look  with  a  superior  air,  — 

For  I'm  a  careful  girl.  . 
I  ne'er  forget 
That  life's  a  net,  — 

I  am  a  careful  girl. 

I  have  admirers  everywhere 

And  would-be  lovers  too ; 
And  in  the  moonlight  oft  they  come, 

And  linger  long  to  woo. 
They  kiss  me  often,  —  all  but  one: 

To  him  my  saiils  I  furl; 
For  I^hall  marry  him  some  day 

If  I'm  a  careful  girl. 
You'  11  never  know 
Howiar  I  go, — 

I  am  a  careful  girl. 


AFTER  SINGING  "SCHOOL. 

"Are  you  going  to  si  mi  fa  this  evening?** 
asked  Dora  of  her  lover,  as  thi*y  started  home 
from  singing  school. 

"  Re  of  my  sol,  yes,"  he  said,  patlietically.  "  I 
shall  go  clear  to  the  L  door  a  do-cile  slave,  and  If 
I  had  more  of  the  Kl  dorado  about  me  "  — 

"  Yes,  I  know,  dear,  that  money  makes  the  mar- 
riage as  well  as  the  mare  go,  and  the  lack  of  it 
staves  many  a  craft  to  pieces  on  the  sand-bars  of 
life.    It  would  not  B  natural  otherwise." 

But  at  that  instant  the  big  bull-dog  of  Joe 
Smith  came,  rushing  over  the  gate  at  a  terrible 
gait,  and  destroyed  the  harmony  of  the  s<;ene. 
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Walter  Emerson,  whose  portrait  we  give 
above,  is  one  of  the  most  popular  cometists  in 
Boston;  and  his  cornet  solos  at  Hotel  Nantasket, 
Nantasket  Beach,  in  connection  with  the  concerts 
given  1>y  tlie  Cadet  Band,  J.  Thomas  Baldwin, 
conductor,  are  encored  over  and  over  again. 
Among  the  pieces  he  plays  are  **  When  the  Leaves 
begin  to  Turn,"  **When  the  Leaves  begin  to 
Fall,"  and  "  My  Love's  a  Rover,"  by  C.  A.  White. 
His  comet  arrangements  of  **  Twinkle,  Twinkle, 
Little  Star,"  "Bonnie  Sweet  Bessie,"  "  Killar- 
ney,"  and  "  Palm  Leaves,"  are  very  popular  pub- 
lications by  White,  Smitli  &;  Company. 


Robert  J.  Burdette  is  one  of  America's  great- 
est humorists,  undoubtedly;  but  in  a  racent  poem 
in  the  Burlington  Udwkeye  on  *' Untamed  Liars," 
he  indulges  in  an  attempt  at  rliyme  that  would 
give  Walt  Whitman  the  heart-ache.  Thus:  — 
'*  We  count  the  broken  lyres  that  rest 

Where  the  sweet  waiting  singers  slamber ; 
But  lingering  on  earth's  troubled  breast, 

The  liTing  liars  who  can  number  ? 
The  man  who  comes  round  every  spring 

To  tell  about  the  monster  snake 
Long  as  a  clothes  line  —  fearful  thing. 
With  eyes  that  glowed  like  burning  grate/* 

No,  Bob;  **  snake  "  and  "grate  "  don't  rhyme  un- 
less a  man  has  the  poetic  jim-jams,  and  then 
**  grate  "  is  not  spelled  that  way. 

# 

Alice  Oates  has  organized  an  Opera  Bouffe 
Company  bearing  her  name,  and  recently  gave 
*'The  Muscotte"  at  Oakland  Garden.  A.  M. 
Bell,  as  Pippo,  sang  fairly  well,  as  did  Alice  Town- 
send  in  the  character  of  Prince  Jh'ederic;  but 
otherwise  the  company  is  entitled  to  little  respect. 
Alice  Oates's  Bettina  was  a  compound  of  Maggie 
Mitchell's  voice,  Lotta's  kicks,  and  horse-play  that 
was  unmeaning  when  not  indecent,  its  musical 
features  meriting  oiily  contempt.  The  chorus  was 
fair,  in  many  respects  good,  and  the  orchestra  un- 
der J.  L.  Gilbert's  baton  merits  much  praise. 
♦ 

The  Folio  Music  for  this  issue  comprises  a 

number  of  pieces,  all  popular,  and  of  a  variety  of 

themes.    It  will  suit  all  popular  tastes.    Look  at 

it,  and  then  think  whether  you  can  afford  to  be 

^out  the  Folio  every  month. 

» 

:  out  for  <<  The  Colored  Knights  of  Pythias. " 


AUJCILIARY  NOTES. 

The  Howard  Athenseura  ^)egan  its  season  August 
21,  with  a  strong  variety  show.  Charles  J.  Rich  is 
the  new  treasurer,  and  William  Harris  remains  in 
active  management  of  the  hoiis«>. 

Nathaniel  Childs,  manager  of  Janauschek,  Geo. 
W.  Floyd,  manager  of  Lotta,  Clarence  Wasson, 
the  Parisian  journalist,  and  other  well-known 
people,  were  at  the  Boston  Theatre  on  its  opening 
night  to  witness  **  A  Free  Pardon." 

William  Harris's  Comedy  Company  is  doing 
**Mr8.  Partington"  at  Oakland  Garden  as  this 
issue  of  the  Folio  appears,  with  Charles  Fostelle 
as  the  widow,  and  a  good  company  in  support. 
The  play  has  been  re-written  largely  by  Charles  H. 
Hoyt,  and  much  improved. 

**  Wright  &  Palmer's  Vohmtaries,"  just  pub. 
lished  by  White,  Smith  &  Company,  is  a  collection 
of  choice  original  themes  for  the  cabinet  or  reed 
organ.  R.  P.  Wright  is  well  known  for  his  ability 
to  cater  to  lovers  of  the  cabinet  organ,  as  his  book 
will  testify.     Price  one  dollar. 

The  midsummer  New- York  Mirror  is  a  very 
handsome  and  valuable  issue.  Its  supplementary 
pi'rture  of  Union  &kiuare,  in  colored  lithograph, 
about  which  a  swann  of  professional  heads  group, 
will  be  sought  for  eagerly,  while  the  contents  of 
the.paper,  in  both  text  and  picture,  are  very  enter- 
taining. Mr.  Fiske,  the  editor,  makes  a  paper  that 
the  pix)fession  may  well  be  proud  of. 

Strauss,  Waldteufel,  and  many  other  foreign 
composers  of  dance  music,  have  held  full  sway  in 
the  field  of  instrumental  waltzes  for  some  yearn, 
and  only  occasionally  has  a  composition  of  this  class 
by  an  American  author  become  wi(lely  known. 
Exception  might  be  made  in  a  few  instances  in  the 
way  of  waltz  songs  where  the  sale  has  outnum- 
bered any  foreign  work  probably.  E.  H.  Bailey, 
well  known  as  an  author  of  many  excellent  com- 
positions, has  lately  written  a  charming  set  of 
waltzes,  entitled  **Auf  Wiedersehn"  (Till  we 
Meet  Again),  and  they  bid  fair  to  become  as  popu- 
lar as  any  of  the  foreign  pieces.  Tlie  waltzes  have 
just  been  published  by  White,  Smith  A  Company 
for  piano,  the  arrangement  being  but  moderately 
difficult  and  well  adapted  to  the  piano.  Many  of 
the  best  orchestral  and  band  leaders  have  already 
introduced  them  on  their  programmes,  and  they  are 
proving  a  great  success.  We  are  glad  to  see  Amer- 
ican talent  in  this  line  encouraged. 

**  Tlie  School  Wreath,"  a  new  school  song-book, 
by  C.  P,  Morrison,  Prof,  of  Music  in  Washington 
University,  St.  Louis,  Mo.,  consists  of  three  de- 
partments. Part  first  embraces  a  concise  and 
thorougli  elementary  course,  including  a  great  va- 
riety of  original  and  selected  solfeggios,  scale  ex- 
ercises, and  studies  of  one,  two,  and  three  parts, 
pleasing  in  character  and  arranged  in  programme 
order.  Part  second  contains  a  choice  selection  of 
secular  pieces,  songs,  glees,  &c,  mauy  of  these  the 
works  of  celebrated  European  composers.  Part 
third  consists  entirely  of  devotional  pieces.  The 
hymns  are  unsectarian,  for  the  most  part  set  to 
standard  tunes,  and  In  sentiment  are  well  suited 
to  the  opening  and  closing  exercises  of  schools. 
Great  attention  has  been  given  to  the  selection 
and  adaptation  of  words  for  the  various  depart- 
ments, and  everything  trashy  or  tending  to  de- 
grade the  taste  has  been  carefully  avoided.  A 
considerable  portion  of  the  music  in  this  work 
consists  of  selections  and  arrangements  from  the 
works  of  the  best  masters,  and  in  addition  to  its 
peculiar  fitness  for  musical  instruction,  it  is  well 
calculicted  to  develop  a  sound  musical  taste.    The 


work  Is  designed  for  Mixed,  and  Boys*  Grmmmar 
and  High  Schools.  White,  Smith  A  Company 
have  it  In  preparation,  and  it  will  be  issued  S«n> 
tember  16.  Price  seventy-five  cents.  Send  for 
specimen  pages.  . 

FROM  IOWA. 

Editor  Folio,  —  The  fourth  annual  festiTal  of 
the  Western  Musical  Association  opened  here 
Tuesday,  August  1,  and  closed  last  evening. 

It  has  been  a  genuine  success  in  every  respect 
The  chbrus  has  been  much  larger  than  on  prerioua 
occasions,  and  of  better  quality,  which  has  enabled 
the  conductor,  H.  S.  Perkins,  to  bring  out  very 
efiFectively  a  goodly  number  of  strong  chomaes 
from  the  oratorios,  "  The  Creation,"  "  The  Mes- 
siah," and  ''Elijah,"  with  selections  from  Mo- 
zart's ''  Twelfth  Mass,"  Rosini's  "  Stabat  Mater,'* 
and  Mendelssohn's  42d  l^salm.  The  solo  talent 
has  been  of  a  high  order.  Including  Maria  Latta, 
of  Chicago;  Mrs.  Royce  Cheney,  Sionx  CSty, 
Iowa;  Elsie  Lincoln,  of  Fort  Podge,  Iowa;  Miss 
Carroll  Wardwall,  of  Waverly,  Iowa  (formeriy  of 
Worcester,  Ma*s.);  Prof.  W.  H.  Leib,  of  St.  Paul, 
Minn.;  Zeline  Mantez  (violinist),  of  Chicago;  and 
Mrs!  P.  V.  M.  Raymond  (pianist),  of  Fargo,  D.  T. 
Five  concerts  were  given,  including  a  sacred  con- 
cert Sunday  evening,  conducted  by  Prol  Wil- 
liams, and  a  band  concert  directed  by  Prof. 
McCosh,  of  Chicago,  and  two  public  evening 
rehearsals.  The  pavilion  has  been  crowded  eirery 
evening  by  an  appreciative  and  delighted  audience. 
This  has  been  the  largest  and  most  important 
musical  festival  ever  held  in  Iowa.  Prof.  Perkins 
is  engaged  for  the  next  festival,  in  1883,  so,  also,  is 
Miss  Litta,  Miss  Mantez,  and  Mrs.  Raymond;  and 
C.  L.  Keeler,  of  Des  Moines,  Iowa,  will  have 
charge  of  the  orchestra.  D.  C.  Aspo. 

C(ear  Lake  Park,  Iowa,  August  9,  18®. 

e 

FROM  BUFFALO. 
The  Boston  n  »rinal  musical  institute  concluded 
its  summer  sessions  in  Buffalo,  N.  Y.,  on  August 
0.  The  institute  has  been  a  decided  success. 
Harry  Wlieeler  delivered  twenty-four  lectures  upon 
vocal  physiology  and  voice  culture;  Dr.  Maas  gave 
five  recitals  and  one  concert,  and  played  more  than 
forty  different  compositions,  besides  giving  twenty 
piano  analyses  andtwenty  lessons  in  orchestration 
and  musical  c3mposition;  Eugene  Thayer  gave 
five  organ  i*ecitals,  played  some  forty  numbers, 
and  gave  twenty  lessons  in  harmony  and  counter- 
point, and  several  lectures  upon  the  art  of  teach- 
ing; Maj.  L.  B.  Walton  gave  twenty  lessons  on 
the  method  of  teaching  music  in  the  public 
schools;  Marian  Stems  gave  five  dramatic  read- 
ings, reciting  more  than  thirty  different  selections, 
and  gave  twenty  lessons  in  dramatic  action  and 
elocution ;  Mr.  Guys  delivered  ten  lectures  upon 
the  physical  relations  of  sound,  and  twenty  les- 
sons on  the  Italian  language.  Numerous  concerts 
^ere  also  given.  It  will  thus  be  seen  that  the 
faculty  were  kept  very  busy  during  their  sojourn 
in  Bufialo.  The  citizens  of  Buffalo  feel  that  the 
cause  of  music  has  been  greatly  stimulated  in  their 
city,  and  that  much  good  has  been  done.  Au 
effort  is  being  made  to  Induce  Mr.  Wheeler  to 
locate  the  institute  in  Buffalo  next  summer:  this 
is  also  the  case  in  Toronto,  Canada,  Hornesville, 
N.  T.,  and  Mansfield,  O.  At  present  it  is  unde- 
cided at  which  place  it  will  be  holden«  The  mu- 
sical standard  of  this  institute  is  so  high  that 
its  good  results  must  redound  to  the  musical  bene> 
fit  of  any  place  in  which  It  may  be  held. 
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AUXILIARY  NOTES. 
Mrs.  £.  Aline  Osgood  is  at  William svi He,  Yt. 
Atkinaon*8  Jollities  will  begin  tbeir  season  Sep- 
tember 11,  at  Montreal. 

Clara  £.  Smart  is  stopping  at  the  Beethoven  Cot- 
tage, Nantasket  Beach. 

George  W.  Sweet  has  signed  a  contract  «rith 
Strakosch  for  next  season. 

London  Figaro  speaks  casually  of  the  *'  always 
popular  Madame  Yalleria." 

Isabella  Stone  is  on  the  briny  deep.    She  will 
arrive  in  Boston  September  1. 

John  A.  Stevens  made  asuccess  in  '*  Unknown  " 
at  the  Surrey  Theatre,  London. 

Zelda  Seguin  Wallace  has  been  engaged  by  Max 
Strakosch  for  his  new  opera  troupe. 

Fanny  Rice  will  be  a  member  of  the  Boston 
Ideal  Opera  Company  next  season. 

Emelie  Melville  received  a  perfect  ovation  on 
her  re-appearance  in  New  South  Wales. 

Maria  Litta  is  summering  with  her  old  teacher 
in  Ohio.    A  trip  to  AustraUa  is  talked  of. 

Adelina  Patti  gave  twenty-five  hundred  doHais 
toward  erecting  a  monument  to  Garibaldi. 

Miss  Margaret  Mather  makes  her  debut  as  Julie^ 
at  McVicker's  Theatre,  Chicago,  on  August  28. 

Digby  V.  Bell  and  Laura  Joyce  join  the  Xew- 
York  Bijou  Opera  House  Company  next  season. 

Adelaide  Phlliipps  is  still  far  from  being  well. 
She  sailed  for  Europe  August  9,  to  be  gone  a  year. 
Alice  and  Louis  HarrisOb  appear  as  Italian  street 
singers  in  their  new  play,  ''A  Sister's  Devotion." 
Work  is  going  on  steadily  on  the  Yokes' s  Bijou 
Theatre,  and  it  will  probably  open  its  doors  Octo- 
ber 2. 

George  Hartshorn  will  be  the  treasurer  of  the 
Bijou  (Yokei*)  Theatre  in  this  city.  A  capital 
selection. 

Alfred  H.  Pease's  last  composition  before  his 
sad  death  was  entitled,  singularly  enough,  '*  Slum- 
ber Sweetly  " 

The  mounting  of  **  Francoise  de  Rimini ''  has 
cost  the  Paris  Opera  management  about  eighty 
thousand  dollars. 

A  new  school  for  sacred  music  Is  to  be  opened 
this  year  at  Mila^.  Pupils  from  nine  to  tweuty 
years  of  age  are  lo  be  admitted. 

The  New- York  Herald  pronounces  Gus  Wil- 
liams's new  play,  "One  of  the  Finest,"  written 
by  Joseph  Bradford,  of  this  city,  a  success. 

Manager  Charles  Mendum  says  that  next  season 
he  will  not  bring  Anna  Dickinson  east  of  Detroit, 
as  in  the  South  and  West  she  is  very  popular. 

Octave  Feuilf'ett's  new  play,  which  will  be  pro- 
duced in  Paris  in  Octobe**,  will  be  among  the  de- 
lights of  the  Boston  Museum's  present  season. 

Leconte  de  Lisle,  the  French  poet,  has  written 
the  libretto  of  an  opera  called  "  L'Apol'onlde," 
the  music  of  wlilch  Is  to  be  composed  by  Franz 
Servais. 

Eugene  Tompkins  propopes  to  reproduce  the 
Milan  "  Excelsior  "  ballet « n  the  stage  of  the  Bos- 
ton Theatre,  If  dancers  cau  be  obtained  equal  to 
Its  demands. 

The  Transcript  hears  a  mmor  that  at  least  one 
of  Mme.  Nllsson's  appearances  in  Boston  next 
season  will  be  In  a  concert  of  the  Boston  Sympho- 
ny Orchestra. 

Important  changes  are  taking  place  In  the  seat- 
ing arrangement  of  Music  Hall.  New  seats  uphol- 
stered In  dark  leather,  with  cherry  frames,  will 
take  the  place  of  the  old  ones. 

They  are  to  have  a  new  opera  house  in  Rich- 
mond, Ya.,  and  work  will  beglB  on  the  building- 


soon.    Then   the   Mozart   Association  will   have 
quarters  worthy  of  Its  renown. 

Ilouka  von  Babasz  is  th^  name  of  a  Hungarian 
pianist,  a  lady,  who  has  just  reached  Chicago 
from  Berlin,  and  whose  playing  is  said  to  be  highly 
commended  by  Liszt  and  others. 

**  The  Doctor  of  Alcantara"  has  made  quite  a 
hit  In  New  York.  It  will  be  remembered  that 
Julius  £ic>iberg  is  the  comooser,  and  Benjamin 
S.  Woolf  the  librettist  of  this  operetta. 

The  ArkoMOs  Trav*'ler  has  a  delightful  flavor  of 
the  South-western  soil.  It  is  **  to  the  manner 
bom,"  and  is  no  hot-house  Importation.  Opie 
Read  is  the  editor.    'Ope  'e  Reads  tills  item. 

Nella  F.  Browxi  recently  read  in  Dr.  Parker's 
church,  London,  of  which  favorable  accounts  have 
been  received  from  the  English  pre  s.  Slie  will 
return  to  America  about  the  middle  of  September. 
In  the  entertainment  given  by  the  Richmond 
(Ya.,)  Mozart  Association  on  July  20,  being  the 
three  hundred  and  twenty-third  weekly  musicale, 
C.  A.  White's  male  quartette  of  "  Moonlight  on 
the  Lake  "  was  sung  with  great  success  by  Messrs. 
Hoff,  Watkins,  Bernard,  and  Grant. 

We  were  miSiaken  last  month  In  stating  that 
Carrie  Hunking  had  re-considered  her  acceptance 
of  Stral^sch's  offer  for  next  season.  Her  arrange- 
ments are  being  made  rapidly,  and  her  wardrobe 
is  nearly  ready.  She  cannot  fail  to  become  a  pleas- 
ing member  of  Manager  Strakosch's  company. 

Lieut.  John  W.  Danenhower,  chief  surviving 
officer  of  the  Ill-fated  De  Long  Arctic  Expedition, 
whose  unparalleled  record  of  heroism  and  suffer- 
ing has  awakened  world-wide  admiration  and  sym- 
pathy, will  lecture  during  the  coming  season  If  his 
health  permits.  The  demand  for  bis  services 
promises  to  be  someUiing  extraordinary.  The 
'Redpath  Lyceum  Bureau  will  act  as  his  agents. 

The  Mapleson  Italic  Opera  Troupe  will  begin 
the  season  October  16,  at  New  York,  where  they 
win  remain  for  ten  weeks,  playing  at  Brooklyn 
one  night  in  every  week.  They  will  then  btart  on 
a  nine* weeks'  tour,  visiting  Boston,  Philadelphia, 
Chicago,  St.  Louis,  Cincinnati,  PitUbuiigh,  Toron. 
to,  Buffalo,  Washington  and  Baltimore.  Adelina 
Patti  will  sing  two  nights  only  in  each  week. 

*'  Give  the  authors  a  chancel "  says  the  London 
Musical  Opinion  and  Music  Trade  Review,  and  so 
say  we.  Let  programmes  give  the  names  of 
authon.as  well  as  composers  of  tongs.  The  words 
of  a  song  have  frequently  more  value  than  the 
music,  and  usually  an  equal  value.  Heine's  and 
Gk>ethe's  po<'ms  are  often  used  by  Schumann, 
Kublnstein,  and  others.  Why  not  eay  so?  —  MuH- 
eal  CHtic. 

Christine  Nllsson  will  give  a  farewell  concert  at 
Albert  Hall,  London,  on  October  12,  at  which 
she  will  have  the  assistance  of  Simms  Reeves  and 
many  well  known  artists.  She  will  sail  from  Liv- 
erpool for  New  York  on  October  \4,  She  Is  at 
present  at  Divonne,  a  watering  place  In  the  south 
of  France,  but  will  return  to  England  In  Septem- 
ber to  fulfil  engagements  at  Birmingham,  Notting- 
ham, Brighton,  and  other  towns. 

The  twenty-fifth  annual  fe-^tlval  of  the  Worcester 
Musical  Association  will  be  given  in  September, 
under  the  direction  of  Carl  Zerrahn.  "  La  Dam- 
nation d^  Faust,"  by  Beriioz,  The  •*  Messiah  "  and 
"Utrecht  Jubilee,"  by  Handel,  and  "A  Strong- 
hold Sure,"  by  Bach,  will  be  the  chief  choral 
works.  The  chief  solo  singers  will  be  Mrs.  £. 
Aline  Osgood,  Henrietta  Beebe,  Hattie  I^oulse 
Slmms,  and  Mrs.  Georg Henschel,  sopranos;  Emily 
Winanty  and  Mary  How,  antral tos;  Theodore  J. 


Toedt  and  C.  R  Adams,  tenors;  Georg  Henschel, 
E.  J.  0*Mahony,  Franz  Remmertz,  and  M.  W. 
Whitney,  baritones  and  bassos.  Remenii,  the 
violinist,  has  also  been  en^n^ed,  and  negotiations 
are  pending  with  other  eminent  vocal  and  instru- 
mental artists. 

No  native  pianist  knew  better  how  to  reach  the 
popular  heart  than  Alfred  H.  Pease.  His  electri- 
cal touch,  his  Impetuous  and  brilliant  technique, 
his  sweeping  style,  which  alternated  with  Infinite 
tenderness  and  delicacy  of  expression,  together 
with  an  indescribable  cMc  which  pervaded  all  he  ^ 
did.  met  with  a  spontaneous  response  from  his 
audience,  and  made  him  a  popular  favorite  in  the 
concert  room.  —  American  Art  Journal. 

M'lle  Avlgllana  has  been  having  a  great  success 
abroad  In  concert.  A  programme  before  us  of  a 
recent  entertainment  at  XenMngton,  under  the 
patronage  of  H.  R.  H.  the  Grand  Duchess  of 
Mecklenburgh-Strelitz  and  other  noble  ladies  gave 
numbers  to  be  sung  by  her  as  follow :  '*  My  Heart 
ever  Faithful,"  Bach;  "La  Serenata,"  Braza; 
"As  it  Fell  upon  a  Day,"  Bishop;  "I  will  Extol 
Thee,  O  Lord,"  Costa;  an  appearance  In  trios  by 
Yerdl  and  Clmarosa;  a  Scotch  ballad,  "  Charlie  is 
my  Darling,"  and  an  appearance  In  the  quartette, 
"  Un  dl  se  ben,"  from  "Rlggoletto,"  by  Yerdi. 

Harry  W.  French,  the  well-known  journalist 
and  author,  will  continue  In  the  lecture  field  the 
coming  season,  giving  a  series  of  ten  lectures  Illus- 
trated with  a  new  three-lens  stereopticon.  All  his 
views  were  photographed  on  the  spot  and  the  neg- 
atives afterward  painted  by  hand,  thus  adding  the 
reality  of  color  to  the  accuracy  of  photography. 
The  subjects  for  the  various  evening  entertain- 
ments are:  "The  Shores  of  the  Polar  Sea," 
"  Ireland  and  Scotland,"  "  On  the  Bank  of  the 
Rhine,"  "  The  New  Republic,"  **  From  the  Neth- 
erlands to  the  Alps,"  "  The  Land  of  Poetry  and 
Art,"  "  The  Jordan  and  the  Nile,"  "  Beneath  the 
Himalayas,"  "From  Pekln  to  Japan,"  and 
"Across  the  Continent."  Mr.  French  will  ap- 
pear under  the  management  of  E.  W.  M'Glenen, 
son  of  H.  A.  M'Glenen. 

Henry  E.  Abbey,  In  a  recent  Interview  with  a 
reporter  of  the  New-York  Tribune,  regarding 
Christine  Nllsson's  approaching  tour,  said,  "She 
will  sail  on  October  14  ih  the  Gallia,  She  will  sing 
only  in  concerts  and  oratorios,  and  will  appear  fimt 
In  Boston  on  November  1.  She  will  sing  fifty  or 
more  nights,  as  I  may  decide.  I  heard  her  in  St. 
James'  Hall,  London,  on  her  second  appearance 
after  her  husband's  death.  She  was  dressed  in 
dark  mourning  and  looked  exceedingly  well.  Her 
voice  has  developed  and  become  much  fuller  and 
more  rounded  since  she  was  here.  She  sang  di- 
vinely, and  was  received  with  an  enthusiasm  that 
I  never  saw  equaled,  I  will  bring  a  company  with 
her,  but  only  two  of  them  are  engaged  yet.  They 
are  Slgnor  Del  Puente,  the  baritone,  and  Miss 
Hope  Glenn,  a  contralto.  I  find  great  difficulty 
in  getting  a  suitable  tenor.  Miss  Glenn  Is  an 
American,  who  has  been  singing  with  much  suc- 
cess in  London  for  several  years.  There  will  pro- 
bably be  a  pianist  with  the  company,  but  most  of 
the  accompaniments  will  be  played  by  the  Men- 
delssohn Quintette  club,  of  Boston." 


O  CLARA! 
There  was  a  young  actress  named  Clara, 
Whose  face  was  sweet  —  none  could  be  fairer. 

She  appeared  In  "  Aladdin" 

Without  any  paddln', 
And  her  slight  limba  ^  oh,  how  oould  thny  b^ir  hei 
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MUSIC    PRINTING    AND    PUBLISHING. 

The  extent  of  the  music  printing  and  puhli«hing 
business  in  this  cky  is  known  to  but  a  very  few  of 
the  thousands  of  patrons  of  the  music  stores  located 
here,  and  which  have  become  the  centres  of  supply 
for  a  large  part  of  the  country;  but  the  rapid  de- 
velopment of  this  trade  in  all  its  branches  is  well 
Worth  an  examination,  as  it  indicates  an  equally 
rapid  growth  in  the  musical  education  of  the 
people. 

The  printing  of  music,  either  in  sheet  or  book 
form,  is  a  process  somewhat  unfamiliar,  in  some  of 
its  branches,  to  the  general  public,  and  is  quite 
fascinating  to  those  using  these  publications.  Of 
course  the  setting  up  of  music  from  types  varies 
little  from  the  process  familiar  in  all  type-setting 
work,  save  that  the  notes  and  other  characters 
used  are  somewhat  more  difficult  to  arrange  and 
adjust  than  the  letters  used  in  books  and  similar 
publications  composed  of  reading  matter.  The 
larger  part  of  the  sheet-music  publications  are, 
however,  printed  from  "  engraved  "  plates.  These 
plates  arc  made  of  a  composition  of  zinc,  antimo- 
ny, and  tin,  and,  though  moderately  soft,  are  pecu- 
liarly tough,  so  that  they  resist  the  wear  of  the 
press  for  the  taking  of  fully  twenty  thousand  per- 
fect impressions.  Althoug)i  music  is  generally 
said  to  be  engraved  upon  tbei^e  plates,  the  process 
of  their  preparation  is  largely  one  of  stamping 
rather  than  engraving.  The  lines  of  the  staff  are 
cut  with  a  five-pointed  instrument,  much  as  one 
rules  a  book  with  a  pen,  and  then  the  notes  and 
rests,  signatures  and  other  characters,  called  for 
by  the  composition,  are  stamped  by  the  workman 
upon  the  plate  by  the  use  of  steel  dies  cut  for  each 
character  called  for.  Of  coarse,  a  graver  is  used 
more  or  less  in  the  curved  lines  called  for  in  the 
grace  notes,  &c.,  but  the  larger  part  of  tiie  work 
ou  the  plate  is  done  by  the  use  of  the  dies  referred 
to.  This  process  necessarily  leaves  the  impressions 
cut  in  the  plate  somewhat  rough,  but  the  e  inden- 
tations are  subsequently  filled  by  pouring  melted 
beeswax  upon  the  plate,  and  then  rubbing  it  down 
until  it  pi*esents  a  perfectly  smooth  surface.  The 
saving  of  this  style  of  plate  work  over  stereotype 
plates,  or  plates  made  from  type,  is  about  one-half 
the  cost,  an  '*  engraved  "  plate  for  a  single  page  of 
music  costing  one  dollar  and  fifty  cents,  as  against 
three  dollars  for  a  stereotype  plate  made  from 
type. 

This  engraved  plate  having  been  made  and 
waxed  is  put  upon  a  press  much  like  that  worked 
by  Ben  Franklin  in  his  boyhood  days,  the  impres- 
sion being  got  by  inking  the  plate  with  an  old- 
fashioned  ink  bail  or  role,  after  which  all  superflu- 
ous ink  is  wiped  off  very  deftly  by  the  pressman, 
the  ink  adhering  to  the  wax  in  the  engraved  im- 
pression sufficiently  to  give  a  reproduction  upon 
the  page.  Each  plate  has  to  be  freshly  inked  for 
each  impression,  and  the  slowness  of  the  process 
can  be  judged  from  the  fact  that  the  most  expert 
pressmen  cannot  work  off  more  than  one  thousand 
pages  a  day,  the  pay  for  the  working  being  from 
thirty-five  cents  to  forty-five  cents  per  one  hundred 
pages.  Of  course,  in  the  use  of  stereotype  plates 
again  is  made,  because  they  can  be  cast  with  a 
larger  or  smaller  number  of  pages  on  each,  and 
can  then  be  '*  worked  "  on  a  steam  press  at  a  rate 
ten  times  faster  than  in  the  process  just  described. 

The  printers  and  publishers  of  music  in  this 
country  appear  to  have  been  singularly  conserva- 
tive in  their  adoption  of  modern  ideas  in  their  busi- 

"^s,  and  the  limited  'number  of  enterprising  men 
;aged  in  this    branch  of  the  mechanics'  arts 


have  found  extreme  difficulty  in  getting  any  en- 
couragement in  their  efforts  to  reduce  the  cost  and 
improve  the  character  of  the  work  done  in  this 
line.  It  has  been  the  good  fortune  of  Messrs. 
White,  Smith  &  Company,  of  this  city,  Chicago, 
and  San  Francisco,  who,  with  a  fourteen  years' 
business  record,  have  a  catalogue  of  nine  thousand 
or  more  publications,  to  take  a  leading  position  in 
the  introduction  of  the  most  modern  inventions  in 
this  line  of  mechanical  improvement^  and  they 
have  had  a  great  advantage  over  their  competitors 
from  this  reason.  They  have  now  the  only  large 
lithographic  press,  working  music,  in  the  country, 
and  its  use,  for  the  last  few  months,  has  almost 
revolutionized  their  business  by  the  saving  of  time 
and  money  it  has  made  possible.  With  this  press 
they  can  do  the  work  of  from  fifty  to  sixty  men 
easily,  and  the  lithographic  process  enables  them 
to  reproduce  any  publication,  or  series  of  publica- 
tions, with  absolute  accuracy  and  great  rapidity. 
As  an  illustration  of  the  possibilities  of  this  press 
over  the  old-time  process,  it  may  be  said  that  it 
makes  it  possible  to  print  a  collection  of  musical 
selections  at  a  fortnight's  notice,  which,  under 
ordinary  circnmstances,  and  in  any  ordinary  pub- 
lication house,  wculd  cause  a  delay  of  months. 
Eight  ppges  of  music  can  be  transferred  to  the 
stones  fitted  to  their  press  in  a  few  hours,  whereas 
as  many  days  would  be  required  to  prepare  stereo- 
type plates  for  such  a  collection,  to  say  nothing  of 
the  added  risk  of  an  incorrect  copy  of  the  selec- 
tions through  typographical  errors.  Tliis  process 
has  long  been  used  abroad,  but  Messrs.  White, 
Smith  A  Company  are  the  first  to  use  it  here,  and 
by  this  enterprise  they  have  been  enabled  to  suc- 
cessfully compete  with  foreign  publications  in 
many  lines,  — an  entirely  new  departure  in  this 
line  of  business.  There  is  good  reason  to  suppose 
that  the  somewhat  slow  process  of  plate  printing 
referred  to  above  will  also  soon  be  a  thing  of  the 
past.  The  American  Bank  Note  Company,  which, 
with  all  plate  printers,  has  been  restricted  to  this 
method  of  '^  working  "  its  plates,  has  a  steam  press 
now  in  operation  which  promises  to  revolutionize 
this  part  of  the  music  printing  trade,  if  it  can  be 
successfully  adapted  to  the  work.  It  is  said  that 
by  means  of  a  double  ''feeder"  the  plates  on 
either  side  of  the  press  can  be  rubbed  off,  and  any 
spots  left  by  the  machine  removed  by  the  press- 
man, the  impressions,  though  being  much  more 
nqtid  than  by  hand,  admitting  sufficient  time  for 
such  care  by  the  operator.  It  will  be  seen  from 
these  improveqients  that  ihe  cheap  and  elegant 
editions  of  music  now  furnished  largely  by  foreign 
houses,  will  shortly  be  put  in  competition  with 
equally  good  and  low-priced  publications  by 
American  music  publishers.  —  Boston  Herald. 


London  Figaro  says  that  "  Minnie  Hank,  who  is 
at  present  staying  at  Baden-Baden,  has  been  in- 
vited by  the  Grand  Duchess  to  give  a  concert  at 
the  castle,  with  the  assistance  of  the  Ladies'  Mu- 
sical Society,  for  the  benefit  of  the  local  hospital. 
Madame  Hank  will  thence  go  to  Bayreuth  to  hear 
'  Parsifal,'  and  will  afterward  proceed  to  Coburg, 
on  the  invitation  of  the  Grand  Duke  Ernest,  who 
wishes  her  to  study  the  principal  part  in  an  opera 
from  his  pen." 


While  in  England,  Emma  Thursby  discovered 
that  she  descended  from  a  Yorkshire  family  of 
great  distinction,  and  her  Ancestors  also  had  large 
estates  in  Northampton,  adjoining  those  of  the 
Washingtons. 


AUXILIABT  NOTES. 

Mrs.  H.  F.  Knowles  is  at  THUoughby  I^ake,  Te;^ 
roont 

Madame  E.  M.  IVAngelis  is  at  Old  OrdoBi 
Beach. 

Hiram  Wilde  is  at  Rockland,  Me.,  daring  iolj 
and  August. 

Antoinette  Stirling  has  been  singing  in  Lonikai 
with  great  success. 

Carlyle  Petersiiea  and  wife  are  spending  July 
and  Augnst  at  Bar  Harbor,  Mt.  Desert. 

Airoee  opens  in  "Divorcons"  at  the  Fifcfe 
Avenue  Theatre  on  September  18. 

Fanny  Kellogg  made  a  grf*at  success  throng  tbe 
West,  with  both  press  and  people. 

Henrietta  Beebe  will  spend  next  year  in  this 
country,  instead  of  returning  to  London. 

Amy  Gordon  has  been  essaying  Bettlna  in  ''  The 
Mascotte  "  on  the  road,  from  which  we  hear  good 
reports. 

Mrs.  J.  H.  Long  is  at  Willougfaby  Lake.  Ver- 
mont. She  will  return  home  about  the  middle  of 
the  month. 

Anna  Mayhew  Simonds,  the  well-known  i^anist, 
is  spending  the  summer  with  her  parenu,  at  £d- 
garton.  Mass. 

"Elsa"  is  the  tiUe  of  Maggie  MitchelFs  nev 
play  in  which  she  will  appear  at  the  Park  Theatre, 
New  York,  September  4. 

The  Mendelssohn  Quintette  Club  were  warmij 
welcomed  in  San  Francisco.  But  the  welcome 
they  will  receive  in  Boston  will  be  a  red-hot  one. 

It  is  rumored  very  loudly  that  Mary  Beebe  has 
run  against  a  snag  of  matrimonial  infelieity^  aiid 
next  season  will  re-appear  with  the  Ideal  Open 
Company. 

Del  Puente  will  accompany  Nilss^n  in  he-  con- 
cert tour.  The  tenor  of  the  troupe  will  be  a 
Swedish  nobleman,  whose  voice  is  spoken  of  with 
great  praise. 

Edgar  Buckner  and  his  wife,  Lillian  Buckner, 
have  been  engaged  for  next  season  at  the  Yokes 
Bijou  Theatre,. as  members  of  the  opera  company. 
Mr.  Buckner  will  play  the  leading  baritone  parts, 
and  his  wife  important  contralto  parta. 

Dave  Braham,  the  clever  composer  who  assisu 
Harrigan  and  Hart  in  their  ludicrousnesa,  besides 
composing  some  original  music  for  the  ^'  Black- 
bird," which  opens  the  season  at  the  Theatre 
Comique,  has  also  arranged  for  the  i^ay  fire  over- 
tures on  Scotdi  and  Irish  airs  of  the  eighteeuih 
century. 

A  Paris  letter-writer,  speaking  of  Sarah  Bem- 
hardt's  marriage,  says,  that  "  if  she  was  sixteen, 
just  out  of  a  convent,  and  this  was  the  first  man 
who  ever  conjugated  that  everlasting  verb  *  to  love' 
to  her,  she  could  not  be  more  so  than  she  is.  It 
is  positively  delicious  to  see  such  an  abject  return 
to  Arcadian  first  principles.  They  only  want 
shepherds'  crooks,  witli  blue  ribbons  tied  on  to 
them,  to  be  theBnotian  lovers  of  aWaUeaufan." 

London  Figaro  says  that  "  The  reports  of  the 
doings  at  Edinburgh  in  connection  with  Mrs. 
Langtry's  appearance  there  are  really  suggestive  of 
a  Sarah  Bernhardt  furore  on  a  reduced  scale.  I 
read  of  vociferous  crowds  following  her  about  the 
streets;  of  the  University  students  sending  a 
deputation  to  express  their  admiration,  and  escort- 
ing her  from  the  theatre  after  the  performance; 
of  serenades  being  played  beneath  her  windows. 
And  all  this  has  happened  in  Edinburgh,  remem- 
ber, and  has  been  the  work  of  cool  and  canny 
Scots,  and  not  of  hot-blooded  and  impulsive  Irish- 
men." 


roLio 


THE  FINE  ARTS. 

Otis  S.  Weber  is  sketching  in  Maine. 

Trnman  n.  Bartlett  has  nearly  completed  a  bust 
of  Mayor  Green. 

Joiin  A.  Lowell  will  bring  home  two  or  three 
of  George  H.  Houghton's  pictures. 

Thomas  Allen,  whose  pictures  of  New-Mexican 
landscape  are  so  thoroughly  artistic,  will  take  a 
studio  in  Boston  in  October. 

The  elal>orate  series  of  Roman  dresses  used  by 
Henry  Irving  in  "  Coriolanus  "  were  drawn  with 
the  greatest  care  by  Alma  Tadema,  R  A. 

The  Pennsylvania  Academy  of  Fine  Arts  will 
open  its  fifty-third  annual  exhibition  October  23. 
Large  numbers  of  pictures  are  expected  from 
abroad. 

T.  W.  Dewing  has  a  charming  musical  conceit  at 
Doll  <&  Richards*  s,  representing  three  *'  damosels '' 
seated  in  a  grove,  playing  on  a  harp  and  other  in- 
struments, the  color  of  the  picture  being  fine,  and 
the  composition  effective.    • 

Miss  A.  L.  P.  Skillings  has  at  A.  A.  Childs  A 
Company's  a  head  in  crayon  of  R  H.  Dana,  the 
author  of  "Before  the  Mast,"  which  is  highly 
spoken  of  as  a  likeness,  and  is  certainly  clever  In 
the  artistic  handling  of  crayon. 

The  classes  of  the  Art  Students'  League  of  New 
York  will  open  on  October  2^.  1882,  and  close  on 
May  26, 1883.  T.  W.  Dewing  will  succeed  J.  Car- 
roll Beckwith  as  instructor  in  drawing  and  paint- 
ing in  the  evening  life  and  antique  classes.  Mr. 
Dewing  has  a  decided  individuality^  and  very 
poetic  ideas. 

F.  Childs  Hassam  has  at  Williams  A  Everett's  a 
pretty  study  of  a  daisied  hillside  with  two  ladies 
plucking  the  flowers,  one  in  a  dark  blue  and  the 
other  In  a  light  gray  gown,  and  both  carrying 
Japanese  sunshades.  The  picture  is  good  in  color, 
the  objects  are  drawn  distinctly,  and  the  sentiment 
is  very  true  to  New-England  landscape. 

W.  £.  Norton,  who  had  about  made  up  his  mind 
to  return  home  this  fall,  has  derided  to  remain 
abroad  for  some  time  longer.  Several  of  his  pic- 
tures were  purchased  by  Johu  A.  Lowell  recently, 
and  will  be  shown  in  his  Eilby-Street  gallery  soon. 
Mr.  Lowell  writes  home  that  one  of  them  he  sold 
at  a  good  advance  in  London  soon  after  he  bought 
it.  Mr.  Norton  will  spend  a  few  weeks  at  Dieppe 
during  September  and  October. 

William  Gedney  Bunce,  who  is  such  a  poet  on 
canvas,  has  a  wonderful  Venetian  picture  at  Wil- 
liams A  Everett's.  Beyond  a  few  heavily  suggest- 
ed forms  in  the  foreground,  there  is  nothing  indi- 
cated: it  is  all  a  yellowish-golden  glimmer  and 
glare,  suggesting  unreality,  though  sure  in  its 
meanings.  It  is  the  Venice  of  the  imagination, 
unlike  Turner  as  much  as  possible,  and  yet  ap- 
proaching Venice  as  that  eccentric  master  did. 

Wesley  Webber,  whose  impressive  moonlight 
marine  picture  we  give  elsewhere,  will  be  repre- 
sented at  the  coming  fine-art  exhibition  at  the 
,  Institufi  by  the  original  moonlight  subject  from 
which  our  drawing  was  made,  and  probably  one  or 
two  others.  His  recent  sketches  about  the  coast 
show  some  stronger  and  cleaner  work  than  he  has 
ever  before  accomplished,  a  view  of  Nahant  from 
the  north,  giving  a  view  of  the  coast  approaching 
Boston  in  the  distanc<^,  being  especially  satisfactory 
in  both  color  and  handling. 

Jessie  Noa  has  nearly  finished  at  her  studio  in 
the  Studio  Building  a  beautiful  head  of  a  Phllsr 
delphialady  with  strong  yet  refined  features,  and  a 
very  happy  expressioU.  It  is  done  entirely  with 
colored  crayons,  and  Ts  charming  in  color.    Another 


head  and  shoulders  just^nished,  is  of  a  child, 
taken  slightly  out  of  the  realm  of  exact  portrait- 
ure by  a  Cupid's  bow  which  has  been  placed  In 
one  hand,  and  a  saucy  curl  of  the  hair  that  indi- 
cates a  touch  of  mythology.  Mri.  Noa  is  very 
happy  in  these  pastel  pictures. 

Eniest  Longfellow  has  at  Doll  &  Richards's  the 
best  picture  we  have  ever  seen  from  his  easel 
where  he  has  introduced  figures.  It  is  entitled 
'*  Morning  on  the  iBgean,"  and  represents  a  boat 
being  propelled  by  a  strong-limbed  oarsman  in  the 
bow,  with  a  graceful  female  figure  in  a  standing 
position  managing  the  rudder,  and  a  couple  of 
lovers  lying  languidly  in  the  centre  of  the  boat. 
The  sky  is  a  perfect  glimmer  of  light,  several  birds 
are  sailing  about,  and  the  figures,  which  are  drawn 
superbly,  are  Grecian  in  drapery.  It  is  a  charm- 
ing picture. 

W.  P.  Phelps  has  been  busy  sketching  a  large 
part  of.  the  summer,  in  the  vicinity  of  Monadnoc, 
and  about  Lowell,  on  the  Merrimac,  though  he 
spent  a  few  days  about  Lake  Winnipiseogee  and 
Mount  Ossipee.  He  is  now  sketching  along  the 
Maine  coast,  and  will  return  to  Monadnoc  during 
the  month.  He  has  well  along  in  his  rtudio  a 
brook  scene  in  early  spring,  with  the  water  tum- 
bling down  over  rocks,  through  a  wood,  that  will 
be  one  of  his  best  ^smaller  pictures.  He  tried  to 
get  it  ready  for  the  coming  art  exhibition,  but 
could  not  without  neglecting  his  sketching  out-of- 
doors. 

M.  Wight,  in  whose  honor  and  praise  we  print  a 
sonnet  elsewhere  in  this  issue,  is  on  his  way  to 
Boston  as  this  item  is  written,  and  will  probably 
be  here  ere  this  issue  of  the  Folio  appears.  He 
brings  a  number  of  pictures  home  with  him,  and 
will  be  welcomed  warmly  after  his  long  residence 
in  Paris.  ''Wights's  Is^ies"  is  a  common  phrase 
indicating  the  female  figures  this  artist  paints  in 
his  little  poems  and  stories  on  canvas,  so  pure  in 
sentiment,  and  clean  in  idea,  contrasting  favorably 
with  so  many  similar  pictures  from  French  easels. 
We  understand  that  two  commissions  for  portraits 
await  Mr.  Wight's  arrival,  and  that  Williams  & 
Everett  will  endeavor  to  keep  him  in  Boston. 

The  exhibition  of  the  Fine  Arts  to  occur  Sep- 
tember 6  at  the  New-England  •Manufacturers'  and 
Mechanics'  Institute  will  unquestionably  be  one  of 
much  interest.  It  is  in  the  hands  of  Frank  T. 
Robinson,  who  has  long  been  associated  with  the 
arts  of  Boston,  and  is  doing*  this  to  a  great  extent 
con  cunore.  There  are  to  be  two  galleries,  one 
located  in  the  northeast,  and  the  other  southwest 
parts  of  the  great  building.  The  light  will  be  re- 
ceived by  means  of  a  lantern-top  and  a  diffusing 
lower  light.  The  walls  will  measure  about  five 
thousand  five  hundred  feet  of  hanging  space,  and 
in  decoration  will  be  simple,  a  grayish  tint  of 
Pompeian  red  on  the  sides,  with  a  lifting  color 
overhead.  Boston's  best  artists  have  promised  to 
exhibit,  among  them  being  B.  C.  Porter,  Greorge 
Fuller,  George  L.  Brown,  W.  E.  Norton,  J.  Apple- 
ton  Brown,  W.  F.  Halsall,  Marcus  Watennan, 
John  W.  Dunsmore,  A.  H.  Bicknell,  J.  M.  Stone, 
C.  R.  Grant,  I.  M.  Gaugengigl,  and  others.  New 
York  will  contribute  about  two  hundred  works, 
and  some  fine  examples  of  the  best  masters  will  be 
hung.  A.  H.  Bicknell's  large  "Battle  of  Lexing- 
ton" will  be  among  the  Boston  works  shown. 
Horace  R.  Burdick  is  to  be  the  salesman,  and  W. 
Ralph  Emerson  has  attended  to  the  constructions. 


VioLiKS  improve  with  age;  but  pianos  —  well, 
hardly. 


PLEASANT  WORDS, 
We  have  not  felt  like  sparing  space  lately  for 
any  of  the  many  kindly  notices  that  we  have  been 
receiving.  But  they  continue  coming  just  the 
same.  The  following  are  a  few  of  the  recent 
ones:— 

Continues  to  hold  the  front  rank  of  musical 
publications.  —  PhUadelpfda  Evening  News, 

The  Folio  leads  all  others  in  the  freshness  of 
contents,  and  grade  of  music  offered.  —  Pike  (N, 
F.)  Gazette, 

The  selection  of  litera'Tr  matter  is  of  unusual 
interest,  while  the  list  of  music  comprises  nine- 
teen pages  of  the  best  recent  productions.  The 
paper  is  live,  progressive,  and  of  great  value  to 
every  American  who  is  a  lover  of  music.  —  Mal^- 
den  City  Press. 

The  latest  issue  of  the  Boston  Folio  excels  in 
value  and  interest  any  previous  numl)er.  The 
Folio  keeps  well  to  the  front  of  journals  of  its 
class.  It  is  of  g^at  value  to  all  musically  inclined 
people,  as  well  as  to  people  of  culture  generally.  — 
Plainfield  (N.  J.)  Daily  Bulletin. 

Tlie  Folio  for  August  contains  a  large  amount 
of  choice  original  and  selected  reading  matter, 
some  very  go^  music,  and  9  full-page  portrait  of 
Frau  Matema.  The  Folio  not  only  maintains  its 
high  reputation,  but  adds  to  it  with  each  sueoeed- 
ing  issue.  —  N.  T.  Elevated  "Railway  Journal. 

The  August  Folio  has  for  its  full-page  illustra- 
tion a  lithographic  portrait  of  Madame  Materna, 
and  slso  gives  several  smaller  cngravingi*.  The 
letter-press  consists  of  original  sketches,  stories, 
crisp  editorials,  and  bright  paragraphs  by  the 
editor.  The  number  also  contains  Jialf-a-dozen 
choice  pieces  of  music. — Norristoxon  Herald. 

The  Folio  for  August  has  nineteen  pages  of 
music  and  heaps  of  pleasant  and  instructive  read- 
ing. A  fine  lithograph  of  Frau  Materna,  the  great 
German  vocalist,  is  another  attractive  feature. 
With  Farl  Marble  and  C.  A.  White  as  literary  and 
musical  editors,  t»-e  Folio  is  beating  its  own 
record.  Like  to  see  enterprise  succeed.  —  Chelsea 
Pioneer. 

Folio  abounds  in  Interesting  matter  for  the  mu- 
sical world.  Its  criticisms  of  schools  and  authors 
are  able.  The  notes  and  general  musical  news 
and  news  miscellany  are  a  feature  -of  the  journal 
which  will  make  it  welcome  to  every  cultivated 
household.  Besides,  every  number  contains  new 
music  well  worth  the  price  of  subscription.  —  Ar- 
kansaw  Traveler. 


"Hazel  Eirke"  will  soon  be  given  at  the  Im- 
perial Theatre,  London,  upon  which  the  London 
Figaro  remarks,  *'I  am  glad,  because  we  shall 
thus  have  a  chance  of  seeing  a  play  by  an  Ameri- 
can author  of  a  distinct  American  type,  dealing  as 
it  does  with  social  life  in  the  States  in  its  most 
characteristic  forms.  American  dramatists  have 
in  reality  a  most  fruitful  field  in  which  to  work, 
and  the  success  of  such  plays  as  '  Hazel  Kirke,' 
*  Esmeralda,'  *  Squatter  Sovereignty,'  and  the  like, 
makes  the  prospect  of  the  American  stage  becom- 
ing more  independent  of  imported  dramas  much 

brighter." 

»  ■ 

Manager  Henry  E.  Abbey  has  nearly  finished 
his  schedule  of  Mrs.  Langtry's  performances  in 
this  country.  The  Jersey  Lily  will  appear  first  at 
the  Park  Theatre,  New  York,  October  80,  and  re- 
main for  five  weeks,  and  thereafter  she  will  appear 
at  the  Globe  Theatre  in  this  city,  December  4,  for 
two  weeks;  at  the  Chestnut,  Philadelphia,  Decem- 
ber 18,  for  two  weeks;  at  Haverly's,  Chicago,  Jan- 
uary 1,  1883,  for  two  weeks;  at  the  St,  Charles, 
New  Orleans,  Januaiy  29,  for  one  week;  in  Nash- 
ville and  Louisville  during  the  week  ending  Feb» 
ruary  10;  and  at  tlie  Robinson  Opera  House,  Ciu 
ciimati,  O.,  February  12,  for  one  week. 
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Boston,  Mass.,  September,  1882. 


Th«  VoUo  u  the  only  mniilosi  Joamal  In    America 
wtaMm  givMi  •  f ulNpage  littilogr»|ih  portniU  wtUi  eacli  nnmb«r« 
T1SBM8,  P08T.FRBE: 

KSl«  Mvmber 15oMitiu 
nani  HQb««Hptloii •1.60. 

A  Miulcal  Premium  f  r«e  to  erory  Aalvaortbor. 

PATMKVTSforttM  foLio  wlMa  aent  by  tnafl  ibonld  be  mad« 
In  Money-orders,  Bank-chefilu  or  Dr»fu.  Whbv  hbithsk  of 
THMB  OAK  BB  PBOOTJKBD,  send  ttie  money  in  a  regtotered  letter. 

Ail  poBtzoAttersBre  required  to  regltler  letlerB  ~ 

ed  to  do  to. 

AlwBTt  0T«  tbe  name  of  tbe  FoeM>lllee  to  wMoh  jtmf-  pB| 


•ant.   Tour  I 


oannoi  be  found  on  our  booke  unleM 


aper  to 

"fbe  date  afialmt  your  name  on  iheaaarglB  ot  your  paper  or  on 
the  wrapper  to  tliat  of  the  number  with  which  theoU  enbeeitp- 
tlon  expiree. 

AH  mntteni  pertaining  to  the  bmrineBs  of  the  Folio  should  be 
a<Idr«Mied  to  tne  pubPl^trs;  to  the  editorial  department,  lo  Eabl 
Habblb.  Editor. 
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OFFICIAL  BULLETIN. 
Look  out  for  C.  D.  Blake's  "  Violet  March.'' 
Sam  Lucas  has  written  and  composed  a  song, 
''  Gentle  Mary  of  the  Lea,"  which  will  be  issued 
e%rly  in  September. 

"Little  Beauty  Serenade,"  by  Claude  Haven, 
will  soon  be  issued,  and  will  be  found  to  be  a 
charming  composition. 

Waldteufel's  "Jeunesse  Doree"  will  be  the 
next  of  this  fine  composer's  works  issued  by 
White,  Smith  A  Company. 

White,  Smith  &  Company  have  the  complete 
opera  of  "The  Merry  War"  ready.  It  bids  fair 
to  be  one  of  the  greatest  successes  since  "  Pina- 
fore." 

**  The  Huntsman's  Horn"  is  increasing  in  popu- 
larity. It  is  one  of  the  composer's  most  taking 
melodies,  and  needs  only  acquaintance  to  make  it 
as  popular  as  "  When  the  Leaves  Begin  to  Turn." 
Mr.  Doane,  of  the  firm  of  G.  L.  Doane  &  Com- 
pany, dramatic,  musical,  and  variety  agents,  of 
New  York,  called  on  us  a  few  days  ago.  He  Is 
about  establishing  a  branch  in  Chicago. 

For  quiet  rest  and  good  fishing  in  the  moun- 
tains, you  should  stop  at  the  Carroll  House,  Ossi- 
pee,  N.  H.,  oie  of  the  best  of  country  hotels, 
where  no  fuss  or  feathers  are  required  to  secure 
attention. 

"Sweet  Jeannette  of  the  Lea,"  the  words  by 
George  Rilssell  Jackson,  and  the  music  by  C.  D. 
Blake,  will  be  issued  early  in  September.  Both 
words  and  music  will  be  found  to  have  a  decided 
individuality. 

C.  A.  White's  famous  song  of  "When  the 
Leaves  begin  to  Fall "  has  been  arranged  for  the 
piano,  with  violin  and  flute  accompaniment,  in 
which  form  it  will  have  a  great  demand,  and  meet 
a  long-felt  want. 

Julius  Eichberg,  director  of  the  Boston  Con- 
s'^rvatory  of  Music,  ann<  u:ices  that  for  the  accom- 
modation of  violin  pupils  he  is  keeping  the  school 
open  during  the  summer.  Yocal  classes  are  also  in 
session  under  the  instruction  of  Carl  Pfleuger. 

C.  A.  Ingraham,  one  of  our  well-known  musi- 
cians, who  was  born  in  Portland,  Maine,  February 
15, 1826,  and  who  died  at  his  residence  in  Charles- 
town,  July  1,  will  be  missed  greatly,  as  he  was 
liked  and  honored  both  socially  and  professionally 
by  a  host  of  people. 

A  concert  was  given  at  the  Methodist  Church  in 
Mishawaka,  Indiana,  July  14,  when  "  As  the  Hart 
Pants,"  42nd  Psalm  service,  op.  4,  and  "  Christ- 
Service,"  op.  4,  both  composed  by  Charles  McK. 
Trimmer,  were  given,  in  connection  with  an  ex- 
cellent miscellaneous  programme. ' 
People  contemplating  ft  visit  to  the  mountains 
Hng  the  cemalniBg  hot  weather  of  the  season 


will  do  well  to  go  by  the  Forest  City  steamer  to 
Portland,  and  thence  over  the  Portland  and  Og- 
densburg  Railroad  to  Conway,  Fabyan's,  orfnrther. 
C.  E.  Coyle,  the  gentlemanly  clork  of  the  Forent 
Cityy  who  has  a  host  of  musical  friends,  will  do  all 
in  Ills  power  to  make  the  trips  pleasant. 

A  good  big  supply  of  White,  Smith  &  Com- 
pany's sheet-music  is  kept  at  Bos  worth  <&  Co.'s 
drug  store.  White,  Smith  &  Company,  of  Boston 
and  Chicago,  is  the  largest  music  publishing  house 
in  the  country,  and  their  publications  are  the  choic- 
est musical  gems.  — Ames  {Iowa)  Intelligencer, 

To  Frank  N.  Scott:  — I  have  heard  your  new 
song  and  chorus,  "  Haunting  Memories,"  sung  in 
public  on  several  occasions,  and  am  much  pleased 
with  it.  The  melody  is  very  sweet  and  beautiful, 
and  the  sentiment  fine.  It  should  be  v«'ry  popular. 
Very  truly,  Charles  D.  Blake. 

W.  F.  Smith,  the  junior  member  of  the  house  of 
White,  Smith  <fe  Company,  writes  from  the  Car- 
roll House,  Ossipee,  N.  H.,  that  he  is  having  a 
"swell"  time  on  bass  and  frogs'  legs.  A  part  of 
his  sport  is  to  secure  the  latter  himself.  He 
says  that  in  one  day  recently  he  secured  eighteen 
pair,^  "and  it  wasn't  much  of  a  day  for  legs 
either." 

A  march,  a  polka,  a  schottische,  and  a  waltz, 
each  bearing  the  title  of  "  Everybody's  Pet,"  with 
a  picture  representing  a  child  cotning  down-stairs 
in  lier  night-gown,  with  her  kitten  in  her  arms, 
and  her  little  puppy  clambering  up  the  stairs  to 
meet  her,  form  a  delightful  series  of  compositions 
by  the  well-known  G.  R.  Lampard,  and  will  be 
issued  soon. 

Among  the  musical  people  stopping  at  the  Car- 
roll House,  Ossipee,  N.  H.,  are  George  L.  Osgood, 
Mrs.  Marchingtor,  Abbie  Noyes,  and  'others. 
The  hotel  has  about  a  hundred  and  seventy-five 
people  now,  and  expects  a  hundred  more  for  the 
remainder  of  the  month  and  September,  the  latter 
month  being  the  most  pleasant  of  the  year  for 
rambling,  driving,  fishing,  and  shooting. 

White,  Smith  A  Company*s  new  and  complete 
edition  of  Louis  Plaidy's  "  Technical  Studies  for 
the  Pianoforte,"  translated  from  the  third  cor- 
rected and  improved  German  edition,  with  Ger- 
man fingering,  will  be  ready  in  a  few  days.  It  is 
printed  from  stone,  and  will  be  found  to  be  every 
way  worthy  the  reputation  of  the  house.  This  is 
the  work,  it  will  be  remembered,  that  is  used  in 
the  conservatories  of  Leipzig  and  Munich. 

The  Piano  Department  of  Julius  Eichberg,  Bos- 
ton Conservatory,  has  never  been  so  flourishing  as 
during  the  last  school  year.  Many  of  the  recipi- 
ents of  diplomat  in  piano  playing  testified  t^o  the 
supreme  thoroughness  that  is  the  rule  in  this  fine 
music-school.  Mr.  Eichberg  evidently  inspires  all 
the  students,  no  matter  in  what  department,  with 
a  laudable  ambition  to  excel.  The  Boston  Con- 
serS'atory  Piano  Method  is  the  text-book  in  use. 

Thomas  B.  Stock  well.  State  Commissioner  of 
Public  Schools  of  Rliode  Island,  recently  said, 
"  Next  in  importance  to  the  blackboard  is  a  large 
dictionary.  Always  valuable,  it  is  coming  to  be  a 
necessity  to  the  work  of  teaching  the  language  of 
daily  use.  It  is  the  arbiter  in^almost  all  questions 
which  arise,  and  its  voice  is  that  of  one  in  author- 
ity. My  preference  is  for  '  Webster,'  as  most  fully 
meeting  the  demands  which  are  made.upon  it." 

Parties  returning  from  the  mountains  will  find 
the  Pavilion,  at  Wolfboro',  a  first-class  hotel  in 
every  respect.  I<.  H.  Southwick  has  three  hotels 
under  his  management,  and,  judging  from  the 
cuisine  of  the  Pavilion,  they  may  all  be  judged  to 


be  first-class  in  every  respect  Pnrf.  Rowe  and 
wife  (violin  and  piano)  make  merry  music  here  for 
the  "  light,  fantastic  toe."  "  When  the  Leaves 
begin  to  Turn,"  "  When  the  Leaves  begin  to  Pall. ' 
and  "  My  Love's  a  Rover,"  are  the  favorite,  and, 
indeed,  almost  the  only  Waltzes  called  for  this 
season.     They  are  very  popular  at  the  Pavilion.       ' 

The  Sam  Lucas  Jubilee  Songsters  are  inving 
series  of  Sunday-evening  concerts  at  Indian  Vil- 
lage, which  are  having  an  immense  success,  the 
pavilion  being  crowded  on  each  occasion  so  far. 
The  concerts  are  a  s«ccess  artistically  as  well  as 
financially,  Sam  Lucas  himself  being  a  versatile 
comedian  as  well  as  excellent  singer.  The  selec- 
tions include  many  of  tlie  new  camp-meeting  songs 
and  jubilee  hymns,  heard  here  for  the  first  tiinf, 
as  well  as  the  melodies  that  have  become  popular 
in  other  seasons. 

The  Chickerings  recently  completed  a  aomewbat 
remarkable  piano  for  a  wealthy  New  Yorker.  It  is 
a  grand,  finished  in  light  colors  to  match  the  wall- 
paper of  the  drawing'-room  which  it  is  to  orna- 
ment Even  the  figure  of  the  gilded  dado  is  there. 
The  legs  are  of  ornamental  metal ;  the  lyre  is  of 
antique  shape  and  gold- washed,  as  is  also  the  desk. 
The  design  of  the  instalment  is  quite  ancient,  the 
patterns  being  specially  drawn  for  the  occaMon. 
The  cost  was  about  two  thousand  five  hundred 
dollars. 

Nantasket  Beach  presents  a  very  lively  appear- 
ance in  these  hot  days,  and  nearly  all  the  hotels  are 
filled  to  their  utmost  capacity.  There  is  a  grow- 
ing dislike  to  long  and  tedious  .trips,  and  a  propo^ 
lionate  growing  in  popularity  of  the  near-at-home 
places  of  recreation.  The  piazzas  of  the  Pembei- 
ton  and  Nantasket  Hotels  are  thronged  afternoon 
and  evening,  the  vast  assemblages  having  been 
drawn  thither  by  the  excellent  band  concerts.  A 
better  class  of  musicians  than  those  included  in 
Reeve's  American  and  the  Cadet  Bands  it  would 
be  hard  to  find,  and  the  artistic  comet  solos  given 
by  Walter  Emerson  at  Hotel  Nantasket  never  fail 
to  win  the  enthusiastic  plaudits  of  all  who  are 
fortunate  enoueh  to  be  present.  The  Germauia 
Band  no  doubt  does,  a  great  deal  toward  drawing 
the  great  crowds  that  go  by  the  narrow-guage 
road  to  Revere  Beach  and  the  Point  of  Pines. 

One  of  the  advantages  of  the  Fall-River  line  to 
New  York  Is  that  the  boats  have  a  long  night  trip, 
and  the  eastern  or  western  bound  traveler  has  a 
goo<l  night's  i-est  in  a  floating  palace;  if  bound 
eastward,  he  is  not  obliged  to  turn  out  in  the  mid- 
dle of  the  night  to  take  the  cars;  if  bound  west- 
ward, the  early  riser  has  an  opportunity  to  see 
some  of  the  most  attractive  shore  scenery,  as  the 
boats  leave  the  foot  of  Long-Island  Sound  and 
enter  upon  the  waters  of  the  metropolis.  On  em- 
barking at  either  end  of  the  route,  a  glorious  sup- 
per awaits  you,  if  you  desire  it  A  first-class  band 
discourses  sweet  music;  and,  when  tired  of  the 
toils  of  the  day,  you  have  but  to  seek  your  state- 
room, and,  locked  in  the  arms  of  a  marine  Mor- 
pheus, you  sleep  till  the  hour  of  rising  is  an-  * 
nounced.  We  have  not  the  space  at  our  command 
to  dilate  upon  all  the  beauties  and  benefits  the 
traveler  has  by  this  route. 

The  excursion  trips  of  the  steamer  Empire  State 
have  been  more  popular  this  year  than  ever  before, 
due  in  a  great  measure  to  the  public  confidence  in 
her  management,  in  the  good  order  invariably 
mainUined,  and  in  the  fact,  becoming  better  esUb- 
lished  constantly,  that  the  steamer  is  eminently 
fitted  for  the  purpose,  and  is  safe  and  sound. 
Those  who  are  brought  into  contact  with  the  gen-. 
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tleTnVtnly  captain,  J.  M.  Phillips,  Invariably  believe 
in  him  afterward,  and  all  on  board  constantly  feel 
bis  directing  hand;  while  the  popular  business 
manager,  H.  A.  M^Glenen,  has  proved  himself  as 
efficient  as  he  is  gentlenianly  and  popular.  The 
trips  along  the  North  Shore  to  Ipswich  Bay, 
a:nong  the  Isles  of  Shoals,  along  the  South  Shore 
and  beyond  to  Provinceto'wn,  among  the  islands 
of  the  harbor,  oi  out  beyond  the  light  on  a  fishing 
trip,  are  all  popular,  and  a  person  with  sea  tastes 
and  only  a  day  now  and  then  to  devote  to  a  vaca- 
tion, can  have  a  delightful  series  of  excursions, 
and  scarcely  be  missed  from  his  business. 
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YOCAL. 
My  liOVE'fl  A  Rover.  C.  A,  White,       75 

Mr.  Whitens  celebrated  waltz,  s'-ng  arranged  as  a 
trio  for  t  e  St.  Felix  sisters. 
HiDK  AND  Seek.  C.  D.  Blake,       40 

A  solo,  with  waltz  chorus,  dedicated  to,  and 
sung  by,  Julia  Wilson,  in    ''Joshua  Whit- 
comb."    Words  by  Bad  Marble. 
Primrose  Farm.  Milton  Wellinffn,       85 

Words  by  F.  I.  Weatherly.    Issued  in  the  series 
of  '*  Selected  English  Songs  and  Ballads." 

Jeremiah  Brown.  Sam  Lucas.       40 

Sam  Lucas's  clever  serio-comic  song. 


INSTRUMENTAL. 
The  Merry  War,.  Overture. 

Johann  Strauss,       65 
The  overture  of  this  latest  r  ige  in  the  operetta 
line. 
When  the  Leaves  begin  to  Turn. 

C.  A.  White.        75 
The  arrangement  by  C.  D.  Blake,  of  this  great 
success  of  Mr.  White's  for  piano,  violin,  and 
comet 
Festal  March.  J,  B,  Calkin,       65 

One  of  a  fine  series  of  oi^gan  pieces  in  *'  The 
Church  and  Cabinet  Organ ''  series. 
Everybody's  Pet.     Polka. 

Q,B.  Lampard.       35 
Everybody's  Pet.    Waltz. 

G,  R,  Lampard.       85 
Two  charming  compositions.    Lithograph  title. 
The  Child's  Dream.    Kocturne. 

C.  D.  Blake,        35 
In ^' The  Lilies"  series  of  teaching  pieces  of 
medium  difficulty. 
Arab!  Pascha.    March  Brillante. 

JB.  D.  Charles.       40 
With  a  picture  of  Arab!  on  the  title-page. 

Sonatinas.  M,  dementi. 

Op.  36.    No.  5.    Slulmajeur  (G.)  60 

Op.  36.    No.  6.    Bemajeur(D.)  85 

From  Edition  Peters,  printed  from  stone. 
Waltz.  L,  Streabbag,       85 

Festival  Day  March.  L,  Streabbog.       50 

MoBS-RosB  Waltz.  X.  Streabbog.       50 

WiLi>-RosB  Waltz.  L,  Streabbog,       36 

These  four  charming  compositions  are  issued  In 
the  '*  Home  Delights  "  series,  a  collection  of 
new  four-hand  pieces  for  the  piano. 
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Twinkle,  Twink'e  Little  SUr MacEvoy 

I  Woo  Her  Little  Heart Musarave 

Where  the  Wcwdbine  Twineth Delehanty 

Who  Can  Tell  Me  Why T^nnenbaum 

Warble,  Warblt,  Little  Bird Maribetii 
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Go  »way.  Bumble- Bee Hengler 

Mid*st  Pretty  Violets Bl*nd 
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John  Shod()y McKee 

Josephina  G*v    McCarthy 

Girl  with  the  G'llden  S«  iicb Tannenbsum 

Flirting  on  the  Beach  • Hall 

Erastus  Hunky  Dory straight 

Darling  Isabel West 

Darling  Liitie  Prue Mullaly 

l>ashiog  Octon»on  McKee 

Dashing  Gay  Brunette Straight 

D  incing  on  the  Kitchen  Floor B)an<< 

Cieaftcntioa  Ann Heward 

Charming  Little  Lou Irviog 

Roltickiag  iriah  Barney    MacEvoy 
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By  Gustave    Satter. 
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mJLTWtJLCTm  VROJK  PR9SS  IVOVICKS. 

George  C  Dobaon  ia  a  master  of  the  inatruqienL  Hia  touch 
i*  «Asyf  Kracciul,  and  true.  —  N.  Y.  Cli^ptr. 

The  fineat  we  have  ever  had  the  pleaaure  af  UattBins  lev  — 
B0Mton  Herald. 

Universally  acknowledged  tn  be  the  beat  performer  on  the 
Bamo  in  the  world.  *-  N,  Y  Herald. 

His  instniciion  booka  are  nnrivallcd.  The  Binjns  constructed 
under  hia  «apenrision  are  models  of  excellence  apd  finish.  ~ 
Feli^, 

The  selections  of  Mr.  Dobaon  were  finely  renderrdt  and  won 
enthusiastic  encores.  He  showed  high  artistic  merit  in  composi- 
tion and  execution.  —  Boston  Past. 

He  fully  maintained  the  title  of  The  Banjo  l/iia%^ Boston 
Gtobgf  December  19,  i88o. 

VROJI  THS  «aKAV  I^OTVA. 

GSORGS  C.   DOBSON,  EsQ. 

Dear  Sir,  —  I  thank  you  kindly  for  all  the  paina  and  attention 
you  have  given  me  on  the  Ban]  ,  and  can  assure  you  I  have 
profited  much  by  your  instruction.  You  are  at  liberty  to  use  my 
name  as  a  recommendation. 

Very  respectfully,  Lotta 

All     J^^» dS^    a^M*    #1    a^    -m^      m.^^^  m^^  m%m ■ 
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Be  sure  you're  right.    Motto   Song fr/ti/e    63 

Better  there  ihKii  here.    ChoriM iktiiey    13 

Cbuie  to  the  Greenwood.    Duett.... ntrfhold    J3 

CMUes  In  the  Air.    Scotch  Ballad Adams   46 

Oolumhlii,  the  land  of  the  brave.    Souk. OS 

Come  where  the  wild  flowers  bloom.  Tfrio ti^hite  113 

Dunn  be  RiTer.    Sons  or  Duett Arr,  6y  Ooock   43 

Drift  on.  my  boat.  Trio Berthold  UO 

D'lyUat   laftt  departing.    Trio lie^ns 

Down  In  the  dewv  dell... Trio *,. Smart  2lA 

Bchoee  from  the  sky.    Blister  Carol JkUley  106 

Farmer  and  thedoTecote^    Song Tcmberi   73 

Fllug  out  the  joyful  banner.    Chorus. . .... ..Rapmonil  189 

Friendless andsad.    Bong  and  Chorus....... i?(ts/man    90 

GentlyslglM  the  breeie.  Dnatt. Olover  120 

Good  Iflght.    Serenade  for  lualo  Tolces tkUley  174 

God  eter  is   good.     Qnnrtette KoschcUllQ 

Qa  softly,  go  safely.    Quintette Arr,  hg  Daiieif  197 

Humming  of  the  bees.    Song..... Bailey  71 

HunUosan's  Chorus.    Glee Weber  IW 

IloTe  my  lore.    Song Bnileif   10 

Jack  Is  sTenr  Inch  a  sailor.    Song  and  Chorus Reed  116 

Kind  Captain.     Duett StUlivan   65 

Keep  Me.  Father.    Solos  and  Qnnrtett /Jculep  123 

tikelhe  Lark.    Duett Abt  163 

LUU    *  'tis  the  woodblrd*s  unng.    Duett. Gfnner  im 

land  of  flTAUows.     Sextett Arr.  hff  Bailey  203 


Merry  month  of  MHy.    Song Berthold    15 

My  brooklet.    Duett Bculey    66 

Hy  little  Qenuan  honw^  Bou|landChorus....ib'cAnitfr/er   69 

OSwuliow,  hnppy  swnllow.   l)uett • Kucken  166 

Praise  the  Lord,    bong Berthold    13 

Presage  of  spring.    Quartett BoUaender  144 

Shades  of  evening.  Duett Bailey    15 

Sleep  with  smiles.    Song  and  Chorus Bailey  2ll 

Solitude.  Song Bailey    43 

Summer  dajs  are  o'er.     Qnartett Bailey  VI 

Song  of  the  whlppoorwlll.    Dnett White  103 

Song  of  the  night.    Qunrtett Bailey  136 

Sweet  bird  of  night.    Qnartett Bailey  173 

Twilight  hours.  Song. Berthold    14 

The  ripe  aud_cotdenDnrloy.    Song Bailey    19 

TheBells.     Song Berthold    21 

The  Rubbltntf  Brook.    Bong Bailey    41 

TlieETenlngBreeie.  Song Bailey    46 

TlieAutumn.  TwopartSong BaUey    46 

TheVoTager.  Song • ,,.Gle<uon   50 

TheExile.     Song Kel'er   53 

The  Old  Oaken  Bucket.    Duett WoodtDf^  tk    57 

The  Milk-Maif1*s  Song.    Bong Osgood    63 

Twickenham  Fcrrr.    Bong Martials    66 

'TistheLMHtRoiieof Snmnier.    (Song Moore   69 

The  little  Bird  Bong.    Bong Soderberp    75 

The  School  HouM).    Song  and  Clmrns Christte    76 

The  "NTatcrfall.  Tyrolean  Song  {f^n  Voices)  . .  ,Siedler   80 

Farewell.    Tyrolean  Bong  (Two  Voices) Siedfer    82 

The  Prahie  of  Tears.    TwopartSong Sekttbert   06 


The  Cows  are  in  the  Com.    Songi /rm/ieyn 

Thv  Stiff  Cold  Water  Man.   Trio rke^ry  Ul 

Thret)  children  aliillng  on  the  loe.    Bofig.. ijrmi  ]i^ 

TheRnlnfall.  Trio .BaHty  119 

The  Old,  old  Song.    Bong % i-'arvie  136 

Thon  Heaven,  Blue  and  Bright.    Trio Abt  )3» 

The  Squire  and  Maria.    Bong  and  Chortis ........  Ware  143 

The  Star  Spangled  Banner.  Bongi  Duett  ACho Xey  ]48 

The  Linden  Tree.    FourpartBong Hchubert  ISO 

Tlie  Pleasant  Fields.  Two  part  Bong Bailey  151 

The  Magnolia  of  Tennessee.    Song  and  Cho*«....i}ray  159 
The  Maid  and  the  Biaspte.    Bong  and  Cho. . . .  PktUipt  162 

The  light  atheme.   Trio Samdert  164 

The  Fisherman.    Trio Frm  "CiVscator"  J67 

The  Blue  and  Orey.    Song  and  Chorus WhUe  IM 

Tiie  Flower's  Prayer.   Duett AU  1» 

The  Tide  of  Time.    QuartettCClassftong) BaUey  201 

nine  Alsatian  Mountains.    Quartfltlf....^fT.  by  BaUry  7li« 

•TIs  Merry  Christmas.    Song  and  Chorus. »»Uey  219 

We  come  with  tongs.  Bong  and  Duett. Bailey    18 

When  starry  eyes.    Bong... Tmekrr   71 

When  the  Sprinffle  peeping.    Duett. Gleawn.   99 
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Weel  may  the  Keel  Row.  Chorus Scotch  166 
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When  Grandmother  sang.    Bong  and  Cho BmUedye  »4 

Wandering  back.    Song  and  Cboms Gleamm  2M 

Yankee  Doodle.    Chorus •.••*.•  }^ 

yearnings.    Trio /— '.<  189 
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Little  Bird*    Soprano.    Brios • * 35 

Outward  Bound*    £3  Soprano.    Gilbert.  ...^ 35 

Open  thy  Window.    A3  Tenor.    Farint t 50 

Over  the  Billowa.    MessoA4.    Tucker.... 35 

One  Monung  in  May-time.    C  Sopnmo.  Waltz.  Reichardt.  50 

Primrose  Farm.    FSoprano.    Wellengs 40 

Summer  Twilight.    Soprano.    Briggs 35 

SoFarAway.    E^Messo.    Roeckel 40 

Songofhlay.    SopranoD^.    Maiston 35 

That  Traitor,  Love.    D  Soprano.-  RoeekeV*****^ 40 

The  Merry  Lark.    Soprano.    Briggs 35 

Two 's  Company.    F  Meno.    Roeckel 30 

Underneath  the  Sod  Low  Lying.    Soprano.    Briggs 35 

When  Poverty  Knocks  at  the  Door.    B3  Meszo.   30 

When  the  Stars  are  Shining  Bright    F  Soprano.    Walu 

Song.    Blake •••  75 


Farewell  to  the  Piano.    Beethoven  . 
Gondola,  La.    Barcarole.    Ryder  .. 

HowsoFaur.    Knig 

Home  Delights  Redowa.    Blake. . . . 


••  $S 

..  60 

••  35 

••  35 

Happy  Maiden  Galop.    Chase.... 50 

'•  3J 

*.  40 

-  35 

••  75 

..  6q 


Delebes. 


Intermesso  et  Valse  Lente. 

Idylle.    Lysbeig... 

Jolly  Boys  Polka.    Fox 

Jesos,  Lover  of  My  Soul.    Transcription.    Blake. 
King  of  the  Storm.    Galnp  de  Concert'    Blake  . . . 

Leading  Star  Waltz.    Cloy ....i 

Love's  a  Rover,  My,  Waltz.    Blake  ...'. 

Little  May's  Dreaao.    Nocturne.    Read.. ««...... 


Bailey  . 


A  Greeting.    AltoandBass.    Abt 

Memories  of  the  Past.    Alto  and  Soprano.    Gilbert  . . . 

Parting  Hoar.    Tenor  and  Soprano.    Bamett 

Petrel's  Cry.    Tenor  and  Baritone.    Gilbert 

Rescued.    Tenor  and  Baritone.    Gilbert 

Venetian  Boat  Song.    Soprano  and  Alto.    Blnmenthal . 


Annie  Laurie.    Transcription.    Rvder 

AlpineMarch.    Fox 

Beautiful  Bride's  March.    Blake 

Biids  at  Sunrise.    Polka.    Howe 

Birds  at  Twilight    Mazurka.    O'Neil 

Casino  Grand  March.    Blake 

ChaaicgtheButterfUet.    Caprioa.    Warren.. 

Chatohdne Valae.    LeDac 

I>rirping  Foantain.  .  Masnrkm.    Ryder ...... 

Dreamaof  Happiness.    Tonatncke.    Lange... 

Donna  Juanita  March.    Suppa 

Everybody's  Darling.    £ilenbcrg  ..*..».»....< 

£vcr  Longing  Mazurka.    Ryder...*.. ** 

£Tciiing Chimes.    Bbke.. *».**.•.•...* 

Evening  Serenade*    Ingraham •. 

Fading  Leaves.    Mazurka  Caprice.    Warren. 

Fern  LeaTes.    Mel'die.    Smith •• 

Fond  Hearts  Must  Part    Melodie.    Lange  .. 


35 

60 

30 

My  Dream  Waltzee.    Waldteufel '. 75 

Mercedes.    Rhapsodie. 

March.    Giese... 

Native  Hamlet,  My.    Lange  . 
Old  Oaken  Backet  Variations. 

Ocean  Wave  Galop.    Blake 

Paasing  Regiment  March.    Blake 

Perfection  Walts.    Blake 

Pretty  Primrose  Sehottische.  Blake. 
Paris  by  Gaslight  Waltzes.  Blake.... 
Raymond's  Grand  March.    Blake 


Blake. 


75 

30 

SO 

50 

60 

35 

•     • 3 

••• 35 

••••• 75 

•••••• 65 

Serenade.    Eisoldt. «  50 

Silver  Moon.    Galop.  .Blake  ........ r. 35 

Song  of  the  Oriole.    Bailey 60 

Sparkling  Waves.    Theme  with  Variations.    Bailey 65 

Smiling  Through  Tears.    MoUer 60 

Sympathie  Valse.    Commetaat 35 

Tinkling  Bells  Caprice.    Baker 50 

'Till  we  Meet  Again  Waltzes.    Bailey...... .^ 75 

Valaa Caprice.    Dennee...< ; 75 

Wheei,The.    Mattel 50 

Warble,  Warble,  Little  Birds  Sehottische 40 

Womens' Love  Walts.    Fahrbach 65 

When  the  Leaves  Begin  to  Fall  Waltsee.    Blake 65 

When  the  Leaves  Begin  to  Turn  Waltzee.    Blake 60 

When  the  Leaves  Begin  to  Turn  Transcrl^rtioo.    Blake...  75 

CtoBM  •f  ■'•reiiTB  ••»«• Boards  t  00   Qoth  a  50 

This  is  a  well-selected  collection  of  seventy-foor  favorite  songs 
by  Rubenstein,  Abt,  Ra£^  Taobsrt,  and  other  standard  writers. 

••mg*  •€  SnrlaMi ...Boards  a  00    Qoth  a  50 

This  is  andoabtedly  the  Utriut  and  Jimt^  coIlectioB  of  eMcg 
English  songs  ever  published.  Sstck  a0$t£  is  a  gem,  CJnst 
from  the  press)  Alt  ne 
book  form* 


Ktcbb^vv'9  Vi^ltA  a^li^ol a  00 

This  is  the  l^unons  method  need  by  the  an  hor  at  his  celebrated 
violin  school,  and  adopted  by  all  the  leading  violin  teachers 
throaghont  t&e  coantry. 


A  sol  of  .five  «asy,  instrndive,  and  brilHaat  pieces  for  piaiio» 
carefully  fingered  for  teaching.    By  T.  P.  RYDER. 


Boboukk's  Sonq.  j. 

'  Canaky  Sorg.  4. 

5.    Wmr-poox-witL's  Sono. 

PRICB  OP  BACH   40   CBMT8. 


Bo»im's.  Song. 
Cuckoo  Sozco. 


Iisit^at  Pmrl*lsiA  Hiute. 

The  Toilet  of  Spring  Valse.    Dessaus 

Six  in  Hand.    Galop.    Brilliant    Btterten  ^ « . .  <  < 

The  Stars  Valscs  ••        

The  Hen  Polka.    Dessaox 


........      7S 

65 

••' n 

35 

The  Bells  Galop.    Etterten 50 

First  Love  Gavotte.    Neckle 35 

Blue  Violet  Mazurka.    Eilenberg ^ 

M€hmmm   f^roaa   O^^r   tli«    ••«— Carl   ]telcfei«« 

A  set  of  six  easy  transcriptions  on  popular  son|^ 

Everybody's  Darling 30 

That  Traitor,  Love 30 

Heaven  With  Thee. jo 

Cows  are  in  the  Com ^30 

Twicknham  J'enry 30 

Over  the  Garden  Wall..... 30 

C»aaplete  9c»r«a  •f  tHei  lat«  P»pttlmr  Q>pwvwmm* 

Billee  Taylor.    Solomon 50 

Light-keeper's  Daughter.    Blake i  90 

Masooite.    Aodran 50 

Patience.    Sullivan 100 

Pirates.    Sullivan i  00 

Pretty  Cantineer.    Planquette  .  •  • i i  00 

These  are  complete,  vocal  scores,  words,  and  music. 

C^aia  •f  tke  'Wmlts ;... Boards  t  00.'   Qoth  a  90 

A  choice  collection  of  the  most  celebrated  wahzes  by  the 
standard  writers  of  dance  music ;  each  one  complete. 

I^metf  ^eaM Boards  a  00.    Cloth  s  50 

A  large  and  choice  oollcctioo  of  o«r  meet  popular  and  orach 
admired  duetts,  and  tho  best  collection  poblished  in  book  form. 


Scb«««  fr*ai  Kmr«pe  .' Boards  %  00.    Qoth  z  ^ 

This  b  an  elqpittt  collection  of  piano  made  of  a  high  order 
just  issued,  and  will  be  found  a  choice  and  large  collection  by 
the  best  European  vrriters. 

Clmater  mt  KmgrU*^  ••■gr**  "Boards  z  00.    Qoth  a  50 

A  superb  collection  of  standard  English  songs  by  such  authors 

as  SuLivao,  Gatty,  Pinsuti,  Rosckel,  Molloyt  and  many  others. 

The  Whhe,  Smith  &  Company  Edltlona  of  celebrated  works 

taken  from  Peters'  &  LitolfF  Edition. 

I4S.      Qementi.    Sonatinea.    Peters' Edition 60 

71 5A.    Knhlau.    Sonatinas  **         **       50 

1704A.    Mendelssohn  Songs.  W.  W.    KuUak.  Peters'  Ed.  i  do 

Beethoven's  Sonataa.    Vol.  i 3  00 

519A.    Conoone's  Fifty  Lessons.    Vol.  r 40 

Saz*  "         Thirty  Exercises.    Op.  11.     Liloiff  Ed.      50 

VoLa.    Chopins's  Valses.    UtoW  Edition * 50 

534A.    Kohlers'sPiactical  Piano  Method.  Vol  z.  litolffEd.     75 
J34».  "  ••  "  "       Vol.*.  "  ys 

Schumaaa's  Album.    Op.  68.    White,  Smith  &  Go's  Ed.      50 
"  Kindersoenen.    Op.  15.    White,  Smith  &  Co. 's 

Editions 50 

Rreutzer— Forty   Studies  Violin:   from    Edition  David. 
White,  Smith  ft  Co.'s  Editions t  00 

Serenade.    Three  IHoUna.    Eichberg. 


WHITE,    SMITH    &    Co.,  Publishers, 

Poston  and   CShicaffo. 


T.  P.  RYDER'S 

Favorite    Compositions 

FOB  THE  PIANOFOfiTE. 


Bach  of  dM  followiBg  it  an  aatabluhad  faToiitib  and  kat  a 
ateady  and  eonauntly  incrcaabg  lale. 

Chanaon  Dflt  Alpoa.    Fantaoe  da  Conoert • 75 

Littla  FooUtcpa.    TiaiwcripCioB 70 

Lida.    PolkaRcdowa 6d 

Ryder  Wa]tt«8.    BriUaate 75 

MoantaiQ  Echeaa.    Maanrka  Elacaata 50 

Ktmtubnnot,    Grand  Ifai^ 50 

Hom^  Sweet  Hooaa.    FanUaie  de  Salon 60 

^e  Shepherd's  Dream.    Melodie  Variee 70 

Shadows  of  the  Paat.    Idylle 50 

life's  But  a  Dream.    Nocturne 60 

Soonda  From  the  Glen.    Valae  BriUante 60 

Ffara-Fiend.    Grand  March 65 

Rnetic  Maiden.    Scene  Roamntique 50 

NifhtFalL    Idylle 40 

Nearer,  My  God,  to  Thee.    Fantaate  de  Concert 75 

OntheLake.    Caprice 40 

Moonlight  Dance.    Maxorka  Brillante 50 

Laat  Roee  of  Summer.    Tranacription 65 

Springy  Gentle  Spring.    Walu 35 

WUapering  Zephyra.    Reverie 65 

Endiantmeat    Valee  de  Concert 6e 

Dandng  Fatriee.    Redowa  Caprice  .« 60 

Sweet  By  and  By.    Tranacription 65 

Silvery  MoonheaoM.    Matnrka  SentiaMncale 65 

.  Ovatering  Meeaoriea.    Roownaa 60 

.  Behere  Me,  or  Fair  Harrard.    Variationa 60 

Featiye  Dacca.    Morcean  Brillante fe 

Smilea  and  Teara.    Romansa 60 

Old  Hundred.    With  Vartetiona 75 

Niagara.    Valae  Elegante 65 

Bonnie  Sweet  Besaie.    Tranacription 60 

Golden  Hanreat.    Rondo  Caprice 60 

Dance  Dee  Demona.    TaranteUe  de  Concert i  00 

Old  Oaken  BttckeL    Tranacription 65 

Blue  Bella  of  ScotUuML    Variee 65 

Anid  Lang  Syne.    Fantaaie 70 

Sunaet  Shadowa 65 

Flowera  of  Paradise.    Morcean 70 

Sparkling  RilL    Caprice 60 

La-jterbach.    Fantaaie 60 

Ingleaide.    ValaedeSalon 75 

Lee  Victors.    Galop  de  Concert 65 

Wilson's  Funeral  March 40 

Grand  Potpourri  of  Popular  Melodiea 65 

LaSylpUde.    Morcean  de  Salon 75 

Greenville.    Fantaaie  da  Concert 75 

ChapelChlme^    Idylle 65 

Davy  Crockett'a  March.    Arr 50 

LaMidget.    Arr.  for  two  handa 60 

By>gone  Hoora.    Valae 75 

Pleyel's  Hyaln.    Variationa 60 

The  Harp  That  once  Thro*.    Tranacriptio^. 60 

Dripping  Fountain.    Maxurka  Elegante , 65 

Robin  Adair.    Tranacription 65 

WHins,  SMITH  &  CO.,  PubliBhers, 

BOSTON  AND  CHICAGO. 


SUNFLOWER  WALTZ. 


A  fine  composition,  by  the  composer  of  **  Clay- 
ton's Grand  March,"  ''The  Light-keeper's 
Daughter,"  and  other  popular  vorks,  dedi- 
cated to  Oscar  Wilde.  A  lithographic  title, 
representing  the  esthetic  poet  borne  aloft  by 
a  sunAower. 

Pbicb  do  Cents. 

WHITE,  SMITH  &  CO,   Publishers, 

BOSTOif  A^D  CHICAGO, 


FOL.IO 


MUSIC 

For  the  Seashore  and 
Mountains ! 


M 


^mm 


i» 


BY  Ce  A.  WHTTEe 


WA£TZ    SOKOS. 

A  Bird  Iron  0*ar  th«  Saa.    Sop.  b  F,  Coat,  fa  E^ 75 

MyAngalBird.    In  F  Sop 60 

Song  of  tha  Whip.poor.«ilL    Sop.  fa  D,  Coat,  fa  B» 7s 

Whan 'tia  MoonUght    Sop.  fa  B^  Coat  ia  G 60 

My  Lora'a  a  RoTcr.    Sop.  fa  D,  Alto  fa  C 75 

Whan  tha  Laavaa  Bagfa  to  Torn.    Sop»fa  A,  CoatfaC.  75 

Whan 'tia  StarKjrht.    Sop.  in  B,  Alto  in  G 50 

WaaitTrua?    Malody  by  Lamoihe,  in  C fe 

Tha  Huntanaa'a  Horn,    Sop.  fa  E^,  Alto  fa  I>» 65 

Whan  iha  LaaTca  Bcgfa  to  Fall..    Sop  fa  G,  Alto  fa  F.. ..  75 

Marmaid'a  Song.    Sop fe 

Arranged  for  Pianoforte. 

A  Bird  from  0*ar  tiM  Soa.    Foar  Handa too 

MyLoya'aA  Rorar 60 

When  the  Leavaa  Bagfa  to  Tom.    Walu  Brillanta 60 

A  Bird  from  O'er  the  Sea.    Waits  Brillaota 65 

Moonlight  on  the  Lalca  March jo 

The  Hnntaman'a  Horn.    Walts  Brillante 60 

Whan  >tb  Moonlvlu.    Walu  Brillante 50 

When 'tb  Starlight    Walu  Brillante jo 

When  the  Leavea  Bagfa  to  Turn.    TranacriptioB 75 

"       "       ••        "     "     "        ViolfaandPUno 65 

When  the  Leavea  Begfa  to  FaB.    Walu  Brillaate 55 

C  D.  Blake*a  New  Walu  Song  "When  the Staia are SUa- 

ing  Bright" 75 

When  the  Stars  are  Shining  Bright.    Walu  Brillaate 60 

My  LovaPa  A  Rover.    Four  Handa 75 

MoonUght  on  the  Lake  March.    FonrHaada 100 

SONGS  BY  £DDI£  FOX. 

Yet  Once  Again.    Waks  Song 60 

A  Mother's  Bieaaing.    Song  and  Choma 15 


SadtVa  Atbaas,  eight  Nambera,  twenty-five  cenU 
dollars*  worth  of  popalar  maafefa  aheet  form  fa  ( 
Vocal  and  InatramentaL 


Eight 


For  aale  at  all  Mnaic  Stores,  er  seat  poat-lraa  oa 
the  Marked  Price. 


neaiptof 


WHrrE,  SMITH  *  CO., 

Boston  and  Chicaqo.  * 


Baby 's  Drifting  Away. 

PATHETIC  BALLAD,  WITH  CHORUS. 

BY  J.  V.  CHENET. 
Certain  to  become  Popalar. 

Pbiob  So  Cxhxs. 
WHITE,  SMITH  &  CO.,  PoBtiSHBBB, 
^   B08T0K  AHS  CBICAGO. 


Standard  Gompositions 

FOR  THE  PIANOFORTE. 
BY  T.  P.  RYDER. 


I.    FonatNyaqth.    Valae  Brillaate Oo.  is;.   >-; 

a.    EverLoa«fag.    Btaanrka  Sintimaattla Op^  i09>    ^ 

S.    Bloommg  Meadow.    Redowa  Capriea Op.  xm.  > 

4.  Warblii«of  Bii6a.    Maxarlca  Elegaate Op.  »j.    r 

5.  AnnkLanrie.    Fantaaie  de  Concert Op.  iza.   i^ 

6.  LaGondofa.    Barcarote Op  ics.   m 

7.  BonnfaDoon.    Traaacriptfaa Op.  loc.   \ 

8.  America.    Gtaade  Faataaae  de  Concert Op.  lob.   .-5 

Mr.  Ryder  U  well  known  aa  one  of  the  mo 

and  pianiau  fa  Boaton,  and  hia  oompoahiona  have 
rank  and  baooMM  tery  popalar  among  the  beat  tcados  A  ik 
eonntry.    Each  and  erary  oaeof  the  abeya  aicatfaned  fmcatw 
can  coaadentfaoaly  raeennaead.    Sead  for  them  aitd  yoa  «d 
Bot  be  diaappofated.    Sent  by  amil  on  receipt  of  price. 
Addraaa  an  ordera  to 

white;  smith  &  co., 

Boston  and  CnicAeo. 


Easy  Teaching  Pieces 


BT  T.  P.  BTDER. 


BIRD  SOKGS. 

1.    BoBOLOfK'a  SoNC  a.    Canabv^  Soa. 

}.    Robin's  Song.*  4.    Cuckoo's  Soob 

5.    WHiP-roo»-wiLL*s  Scnec 

PaiCa  OF  BACH  40  CBNTS. 

The  above  are  elegantly  iDnatnted  with  five  hMa  (calorad  br 
hand),  rapreaeatingthevarioaaapecieaof  birda  Baaatianad  a  tk 
title.  The  piecea  are  eaay  aad  iaatmctiTef  and  %f9»^  adaaretf 
by  both  teacheia  aad  papila.    Seat  by  mail  oa  raecipt  ef  pdcA 


FLOBAIi  CLUSTER. 

(A  Set  of  Eaay  Recreatioaa,  with  Beantifnl  Lithograph  Tnk.) 

BlnahRoae.    Polka 15 

Foiget-Me-Not    Walu ss 

WhitePink.    Redowa i\ 

LilyBttd.    Barcarole 35 

Verbena.    Ga^op JS 

Fochaia.    Masnrlca as 

RedPfak.    March js 

Honeyaackle.    Schottlaehe \\ 

WhttaReaar    Noctnme SS 

MowRoae,    March 35 

Mr,  T,  P.  Ryder  haa  achMved  great  aacceaa  fa  the  csavea. 
tioa  of  eaay-t^aching  piecea,  and  the  above  act  wiD  be  foaid 
f  uUy  equal  to  anything  he  haa  ever  written  fa  this  hne.  Copa 
mailed  to  any  addrem  upon  receipt  of  price. 

MORNING  GLORIES. 

A  aet  of  aix  eaay  and  progreaaive  piecea  for  the  fiaaofDr « 
carafolly  fiagered  and  eapecUUy  adapted  for  the  requiroBma  c< 
By  T.  P.  RYDER. 


4.  Emma  Schottischi. 

5.  Ammu  Rbzxwa. 

6.  Katib  Maxwka. 


I.  AucB  Waltz. 
a*  Etta  March. 
]•    Fannib  Polka. 


Pbicb  bacn  90  cbmts. 

Any  of  the  ab^ve  nailed  to  any  addnaaoa  raecipt  efpika. 
•mTH  *  CO., 
B«at«m  mmA  Cliic«ir«« 


MY    IRISH    HOME. 


Words  b9  JOE   EUR(^E8S. 


Music  hy  CARtO  CVRTt. 
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!•     in        11^       coun 
2.    For    the       past 


twen.  ty     years  All     iiiy,     thoug^hts  have  been  of       home 
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1^  h  h  J'  ff«£i 
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beau  .    ty     no   country     can    com. pare 
how       my  poor  motjier     oft.  en    feels 


^^ 


^ 


^ 


AnA    its    proud   hills'  and  dales 
A.t     the      win.  dow  shell  sit 


Will    as. 
And 
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yiii.  J   .< 
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On 


^ 


P 


1 


w 
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•  Dire    you    at     a    fiance        And    fills  your  mind  with  romance  rich  and 


^ 


pi  re    you    at     a    glance        And    fills  your  mind  with  romance  rich  and    rare, 
view  the  Lakes  and  hills       And    think  of   her  dear  daughters  kind  ap  .  peals 


And 
For 
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^^ 
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Copyright  1882  hy  White,  Smith  *  Co. 


I^^'i  J    ppPU-pif'^-  fi^>     J^H  P^^ 


dwells    iiiy  clear  mother    all       a   .    lone 
life      here    is    rug^^^ed    all       a    .    lone 


To      move 
In      vain 


her  from  there,  it   would 
she    answer  8,     I      cant 


r\ 


rMj  i'jj..j 
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^Af  ^^,  p  p  J'  ■f'lJ'.'^  T'  p  r  p^ 


sure 
^     leave 


ly  ffrieve  her    For     up  -   on    that   spot   we     all  were  bred  and   born» 
this   dear  spot  For  twoiild  break  her  heart  to  leave  her    I.  rish  home. 
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CHORUS. 

Repeat  Clioras  last  time  rery  Piano* 

SQPRfkNO, 
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^ 
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\nr   i.j.j't'r  ^ 


^ 


^^ 
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Altos. 


M^  duar  olA  hoaie 


M^  Irish  home  tliose  words  are  dear     to  me 
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9   i  9  9.^^^ 
Wf  Tmli  hame 


rn^ 
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A^  dear  •Id  home. 


TlNO» 


Oh  diose  words  aredear to  nie 

wordf?  are      dear  to    me 


jf^W'^MJ  _  ;w 


j'j^iij     J  j'JiJ^ 


^^ 


My  dear  old  home 
Bassq. 


My  Irish  liome 


Oh  tliose  words  are       dear  to    me 


mpJ^(?ir  ■  ^m-     rpir 
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pir^^ppP'J'j'ijippi^S 
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r  p.^^^'p 


long    to.be  thereto. see.  my . dear. ...  motherSeated  quiet  in  ii^  little    I.  rish   home 
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MRS  ANN 4  LORIKG.  Music  Teacher,  Hanson,  Mass, 
aelidu  the  patronage  of  the  public 


A^reee, 


MRS.  ANNA  MAYHEW.SIMONDS,  Teacher  of  Piano 
<aad  Organ.  336  Northampton  Street. 


MtSS   ANNIE   C.  V^ESIERVELT,   Vocali-t    Soprano, 
Hotel  Union,  301  Shawmut  Avenue. 


MISS  SARA  G.  BAILEY,  Piano,  Singing  and  Harmony. 
Addreee,  care  White,  Smith  ft  Co. 


BAILET,  Teacher  of  Siagiaf  and  Piano,  at  Glebe 
ool,  608  Washingte»  Street 


MISS  SUSAN  NEWSOME,  Teacher  of  Piano,  KHoC  SciaeC, 
Jamaica  Plain.    Reftsrs  to  L.  C  Etson. 


J.  W.  ADAMS,  Teacher  nf  Voice  Cuhure,  and  SogHah  and 
Italian  Singing,  aa  Eliot  Street  Room  i. 


A.  E.  Warren,  Teacher  of  Piano  and  Conceit  Aooompan- 
iet    Addreeaincan  White,  Smith  ft  Co 


MISSLILLIANWESTERVELT,  Teacher  of  Piano.    Ad. 
dvem  Hotel  Union,  30s  Shawmut  Avenoe. 


MISS  MAY  ALICE  VARS,  Vocalist  acd  Teacher  of  Sing- 
ing.    Addreee  New  England  Coneervatory. 


MRS   MINNIE  LITTLE,  Teacher  of  Pmm  aad  Veiae,  14 
Edinboro'  Street,,  or  cars  White,  Smilh  ft  Co. 


MRS.  J.  M.  HALL  Teacher  of  Vocal  MWc— Iialkni 
fin^vli  School  Maple  Street,  Maiden,  Mass. 


SIG.  L   D  VENTURA,  French  and  Italian  Lancoages,  I 
Iialial^  £*«etttion,  coe  Bjybioo  Street,  Bietoa. 


WILLIAM  H   ROLFE,  Teacher  of  Pianoforte.     Address, 
care  Woodward  ft  Brown,  690  Washington  Sueet 


MRS.  J.  H   LONG.  Veioe  Cultivatkm  tmd  Smgbg  in  all  iu 
,31'  Holyoke  -Street,  off  Columbus  Avenne. 


FRANK  L.   CROWELL,   Teacher  of  Pi«no  and  Organ. 
Piano  pupil  of  Lebert    Office  la  PaduStmet  Chureh. 


JAME&  M.  TRAC\.  >:-eacher  of  Piaao,-Oi«in  and  Har 
mony,  154  Tremont  Street,  or  care  White,  Smith  A  Co. 


H    H.  RICH,  Tenor,  Choir  aqd  CImnu  Director,  and  Teach- 
er of  VbcalMueic.    Addreaaeave  While,  SaMth  ft  Ca 


MRS   C  A.  GUrLMrrTE,  Teacher  of  Vocal  Technique 
and  Singing,  Hotel  Unia%  301  Shawmut  Avenue,  Boeton. 


C.  A.  INGRAHAM,  Harmons.  Piano,  and  Vosce,  31  Monn. 
ment  Avenue,  Charlestown.    Addreee,  White,  Sodth  ft  Co. 


U    M.  SMITH,  Lvnn,  Mess.,  Teacher  of  Masic  dealer  in 
musical  ncTchandiie,  fte.    Subscriptions  to  the  Fouo  uhen. 


MR,S   O.  T.  KIMBALL,  Teacher  of  Vyal  Art,  wai  uUa 
limited  number  of  pupils.    Addseas,.case  WAie,  Smiih  ft  Co. 


J    F-  CH  AFFIN.  Pianoforte  Tuner,  s68^Main  Street  Fttch- 
burg.  Maae.    Also  dealer  in  Pianoe,  Oigans^  Stools  and  Covera. 


MISS  SARAH  LISSNER,  Teacher  of  Piano  and  Singing. 
Address  care  of  Women's  Industriil  Uoioo*  157  Trcoio&t  Street 


F.  L.  UlLU  Teachee  oi  the  Guifanette  Svetem  of  Respira- 
tory and  Voeai  Teehaiqiftey  36  Winter  Street,  Room  13,  Boston. 


aUUM  WILDE,  Vooal  Cultaraa»d  the  Art  of  Sinning. 
Address  care  Boston  Coniervatory,  154  TreuMmt  Street,  Boetoo. 


HARMONY  TAUGHT  BY  MAIL.  -  Bnlling's  simple  and 
nnique  metlKMl.  Addreee  G.  T.  BiriKrg,  33  Union  Square,  New 
Yitrlt. 


GEdtoE  C  DOBSON,  Teacher  of  Ba«i}<i  and  Guiur. 
Fine  Instiumente  a  specialty.  Adorees,  390  Shawmut  Avenue, 
Boston. 


MISS  L.  E.  BRADSTREET,  Teachct  of  tho  Petersilea 
Sy  tern  for  the  Puaolorte.  Addreee,  care  of  White,  Smiih  ft 
Cii.,  Boston. 


MISS  FANNIE  RICE,  ^-met  Soloist,  offers  her  services 
for  Goocene  and  eMeriuniM::.a  For  erme,  etc.,  address  at 
Lowell.  Mass. 


EDWIN  S.  BETTELHEIM,  Albenv,  N.  Y.  General 
Afert  for  all  ieadicg  muaical  monthlies.  Subecriptions  for  the 
Fouo  (received. 


MISS  KATE  A.  BOWERS.  Vocalist  and  Teacher  of  Vocal 
and  Instrumental  Music,  and  the  Italian  Lainguagr,  28  Worecs 
ter  Square,  Beeton. 


GEORGE  FOX,  Concert  Pianist,  and  Teacher  of  Modem 
and  Classical  Muaic  Address  486  Tremont  Street,  or  care 
Wbite^SmishftCo. 


MISS  AMY  AMES.  Teacher  of  Vocal  Music,  the  method  of 
Wartrl  of  Paris,  the  teacher  of  Nilseon.  For  terms^  address 
earn  White,  Smith  ft  Co. 


MISS  ADDIE  DEMONT,  234  Tremor  t  Street,  Teecher  of 
Pianolosie*  and  soloist  on  the  Zither  and  Xylophone.  Engage- 
meats' for  eoocerts  solicited. 


HELEN  E.  H.  CARTER  will  devote  her  time  to  Coneert 
Engagements,  and  Teaching.  Address  51  Warren  Avenue, 
Boston,  or  White,  Smtih  ft  C#. 


H.  S.  PERKINS,  Teacher  of  Violin,  Harmony,  and  Muaical 
Compo»itiun,  C  11  ducior  cf  Musical  Con vemious,  Chicago,'  III. 
Address  care  White,  Smith  ft  Co. 

T.  P.  RYDER,  Teacher  of  a^no  and  Organ.  Soloist  and 
acoompaDi>t  fur  concerts,  leciuiM,  &c.  Director  of  musieal  so- 
cieties.   516  Washington  Street. 


FEkNANDO  D'ANCUERA,  Teacher  of  Piar«.  Muaio. 
riwm  so  tJuioa  Street,  chanestoem.  Terms,  #35  per  quartti 
at  room ;  $iio'^t  pupiya  restd^nca. 


PUNOS  TUNED  AND  REPAIRED  ia  the  n  _ 

manner  bv  competent  workmen.    Pianoe  tanad  at  any  diaawa 
Address  Whhe,  Smith  ft  Ca,  Boeion  Maae. 


RAYMOND  D* ANGUERA,  Pianoforte  ToB«r, 
and  Repairer,  f  >rmeriy  wiib  Chickerjog  ft  Sooa.    Addrras  54 
Baldwin  Street.  Banker  Hill  District,  Bostoe. 


MISS  JOf NIE  B.  DeCXtUK  Piuibt  fore 

tainments,  ftc    >^  ill  tahe  >iiuaiiun  to  shor  -^ 

Addrem  ao  Caimel  Street,  Chelsea,  Mam. 


HENRY  J.  POOLE,  Tuner.  PUnoe,  Cabinet  OiBU*,  ard 
Church  Organs  tuned,  regnlalcd,  and  repaired  pfocapdy  awl  aas* 
i  factorily.    Addrem,  care  White,  Smith  ft  Co. 


MRS.  M.  E.  JOHNSON,  Teaoher  of  Siagmr.  QnalBcd 
and  aoihnrieed  teacher  of  the  Gmhaette  «jyHBaB  ol  Vocal  Tech- 
i*ique,  38  Winter  Street,  Rnom  24*  Wedneedaya  and  Satoedaya. 


»-IRS.   SARAH    E.    W%SG%TT, 
Piano.    Refers  to  Jii  iits  ESchberg,  J.  B. 
Streeler.    Addrw,  ijo  W«ei  Beeohiiae 

White,  S'auh  ft  C". 


of    Voice  mid 
Sharteod,  Dr.  H.  R. 
y,  or  can 


G.  W.  FOSTER.  Condocior  aad  Vocalist,  at  Woodwaed  ft 

Brown's  Piano  Room*,  f  90  Washington  Street.    Call  T 
from  II  to  S3  o'clock.    Soloists  for  Concert  Conv 
nished  at  reasonab'e  rstcs. 


WILLI  \M  GOOCH,  Prrietical  Piaao 
and   repaired  ii  a  most   thnrooch   aad  aaiisfi;£|oe)    maaaar. 
Order  book*  at  Whi  ^,  Smith  ft  Co.'b,  516  WasGS«um  Siiaa^ 
aad  at  residence,  43  Dover  Street. 


J.  W.  COOK,  Practicsl  Pianoforte  Mover.  Office  6  Aveiy 
Street;  Stand  near  the  Adams  House;  Hooee,  10  Haymafhat 
Place.  Pia'  oforf ea  and  furnitare  packed  ia  the  beet  manner  iar 
traoaportation.    Furriture  moved  in  and  out  of  the  city. 


JOHN  F.  WAKEFIELD,  Fluta  Sokiist, can  be  aswa^pd  ler 
conceru.  lyacums,  concert  companiee,  mamcal  etsinwmiws, 
orchestral  performances  ard  geaeral  bosineea  inatmctiouoa  the 
Boehm  and  German  Svsiems.  Terms  very  leaeaiiaWi.  aB 
School  ^reet  Room  39,  Boeton,  M«a«. 


MISS  CLARA  E.  SMART  ia  prepared  to  lacmve  ponOa  tf 
Suite  31,  Hotel  Boylston.    Shfii  tcache^  MmJiwir  RadeiredHrff's 
System*  a*'d  cal  la  attantioa  to  the  folios 
Clara  E.  Smart  b  fully  authirised  to  t 
dttdnc  aad  locating  tha  voice  legitimately. 


W.  K.  STANLEY, 

TENOR   SOLOIST, 

Formerly  of  the  KeUogg  Opera  Co.y1>ickion  Open 
Co.,  Emma  Abbott  Concert  Co.,  and  Gilmore's 
Band  Concerts,  respectfully  begs  to  announce  that 
he  is  prepared  to  accept  engagements  aa 

Soloist  for  Coneert,  Oratorio,  and  Opera, 

During  the  Ssasoh  of  188^-83. 

Repertoibx.  —  Opertu:  "Bohemian  -Girl/' 
"Martha,*'  '* Patience,"  **  Pirates  of  Penzance," 
**  Olivette,"  "  Mascotte,"  "  Maritana,"  "  Trial  by 
Jury,"  "Doctor  of  Alcantara." 

Oratorio*:  "Messiah,"  "Samaon,"  "Elijah,^' 
" Hymn  of  Praise,"  "Creation,"  "  Jadas  Macca- 
beust,"  "Eli,"  "St.  P»ul,"  "Joshua." 

For  tenus,  4:c.,  address,  care  of  VThite,  Smith  A 
Co.,  Music  Publishers,  610  Ws^bingtoQ  Street, 
Boston. 


OLD    VIOLINS 

Carrffullv   refiaired  —  new  tope  aad  new  hadka— br   L.  O. 
GROVER,  a;  Union  Park,  Boeion.    Old  ai^d  new  Tiobos  for 


The  Cavalier's  Seng! 

FOB  BASS  YuIG£U 


lay  WIXIiIAH  MOraBSWKI.1. 


Music  by  Julius  Eicbberg. 

Pricb  35  Cbnts. 

WHiTB,  SMITH  A  CO.,  PutUsbeni 

BOSTOV  AND  CdlCAQO. 


FOLIO, 


357 
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OF   THS 


Xiat@st   Bh@@t    MueiCt 

MUSIC   BOOKS,   4cc. 
wmwt  AMvmmasEBanf  Axm  nfffvsiirovioar* 


rOCAL, 

Anubl's  S^rbmads Brmg:     s» 

With  violoncello  or  violin  obli^to  in  addiiioa  to  piano 
•ooorapaiitnient.    A  channiof  bit. 

Arthur  and  Martha Arthur  Lloyd.      30 

One  of  thn  composor't  clever  eongi,  sure  to  become  as 
popular  here  aa  in  London. 

At  tub  Fkkky Hi^tHmgt.     40 

Two  more  conpoaiiions  in  White*  Smich  &  Company'a 
*  Bouquet  nf  Enjclitb  SoAga,'*  tha  wordf  of  the  latter 
by  F.^  Weatheriy. 

Bady*s  DumNC  Away 7  y.  CMtrntf,     35 

Ballad,  with  dioms  md  libitum    A  beautiful  aong. 

Bbcausb  op  Thbb T0mri,      40 

Crown  of  Jbwbls • H  P.  DmuJktk 

Lbt  thb  Words  of  My  Mouth  (in  A6} 15 

Gloria  Patri a  (in  B^) 15 

Two  more  in  Mr.  Daaks'd  collection. 

FORBVBR  AND  FoRBVBK Frtd  H.  CoW€9U       y> 

Words  by  Violet  Fane. 

Gloria  Patria  H.P.Doitku      15 

In  B  flat 

Anoth'.r  in  Mr.  Danks*s  new  collection  of  Anih«pa». 
ScotcBca*,  && 

Good- Night,  Darling.    Comb  Tomorrow. 

CkarUt  Edwnrd  Prior,      35 
Song  and  ohoras,  with  words  by  Samuel  N.  MitcheU. 

I  Alonb  thb  Cross  Must  Bbar C.  A,  f9^Aiit.     40 

Sons  for  coniralio  in  B  flat,  «ith  comet  accompaniment 
odlibitHm.    A  beautiful  sacred  piece. 

Lbt  thb  Words  of  Mv  Mouth H.  P.  DmmM$.      15 

In  A  flat. 

Littlb  Bofbbp 10 

A  little  morael  for  the  children. 

MOONUGHT  ON  THB  LaKB C.  A.  f^kiff.        $0 

A  qusrtette  for  male  or  mixed  roioea,  with  solo  airauged 
by  Thonras  A.  Beckct,  Jr. 

Mv  Irish  HoMB CmrU  CurtL     40 

W<vd«  bvjoa  A  Buncena  Mr  Curti  is  the  weU-hnown 
lesder  ot  the  Spanish  Stndenu,  and  is  a  composer  of 
much  merit 

No  Sir A.  M.  WmJuJUU.      30 

Spanish  ballad.    Comic  soofc. 

Oh.  Carry  MB  Back  to  Old  Virginny as 

This  rld-t|me  melndv,  that  iraYe  so  much  delight  in  the 
tarly  davs  of  mi^atrebjr,  wiU  delicht  the  yoong  aa  when 
the  fcrardfathers  were  in  their  youth. 

Onb  Morn  in  May A,  RHchmrdL     50 

Word*  bv  Edward  Ozenlord.    A  f banning  waltzsong. 

Open  Thy  Window AfUcnio  Parimi,      50 

Barcarole,  for  tenor  or  soprano  with  words  by  Earl  Mar- 
ble A  ahowv  piece;  simple,  yet  afiEonUng  a  chance  for 
brilliant  execotson. 

Rosas  and  Violsts. C,  D,  Blakt,    Solo.      60 

Trio.      75 
Vocal  waits.    Words  by  Frank  N.  Scott.    Written  eapo. 
dally  for  the  St  Felix  Sisters,  and  sang  by  them  with 

Selbctbd  Encush  Songs  anb  Ballads. 

S  Great  Sbcrbt ^ ytdmW^oo^^     50 

Words  b«  F.  E  Weatheriy. 
Standard  Chorusbs.  ~ 

Good-Night,  Good-Might,  Bbloybd.. PintutL       6 

A  Spring-Song .....: PtmtuiL      10 

Joy  to  thb  Victors Arthur  SmUivn,      10 

CoMRADRS  IN  Arm? ..Adolpho DomM,       8 

Vk  Shrphbrds,  Tbll  Mb Mtuninehi.       6 

May-Day NMUr,       6 

The  Arrow  and  thb  Song Pmmil     40 

WnTd4  bv  H.  W.  Lnofrfellnw.  A  beautiful  mnsical  dresa- 
iof  to  our  deceased  poc^s  feaihsg  words. 

Wa  are,  Wb  arb,  Wb  arb GUbtrt  Hmrrtw.      15 

Sun«  wita  great  success  In  "  Aladdin "  at  the  Boston 
Museum. 

When  the  Lbavbs  Begin  to  Fall C,  A.  IVhitt,      75 

Mr  White'*  famoBs  wahi  sons,  arranfced  foi  contralto  in 
F.  with  accompaniment  on  comet,  in  B^  adlthitum^  by 
C  D  Blake. 

Ybs,Sir A   M  IVahf/Uld      25 

Ass«sr  10  **  No,  Sir."    The  words  by  W.  M.  Hardinge. 


INSTRUMENTAL. 

Always  OR  Nbvbk  IVmiditi^tL 

Another  of    the^^  popnlar  coq^ositions  issued  in  tha 
Waldteulel  Waltz  Series. 
Aup  WiBDBasBHN  (TiLL   Wb  Mbbt  Agaxn)  Waltzes 

iff.  H.  fiaiitf. 
Onsjof  Mr.  Bailey's  ssost  pleasing  waltzes. 

Beautiful  Bridb*s  Wedding  Marc}< CD.  Blah*. 

Arranged  for  full  band  by  J.  H.  Wadswortb,  snd  sore  to 
be  popular  thia  anmmer  at  the  watenng-placea  and  sea- 


7$ 


7$ 


Bbbthovbn*s  Sonatas t  35 

No.  4.  Op.  7,  of  this  dalightful  series  is  now  rradyj^nd 
will  be  fan  ad  cheap  and  oonraaient,  though  printed 
V  iih  gnrd  ink  on  heavy  paper. 

Sonata  No.  ii,  Op.  as. • i  25 

This  shoad  be  on  tha  piaaa  ol  evecy  masie-lover  in  tha 
land. 

Blanqib  Nibqb  (Snowdrop) Guttop*  Suitor.     65 

Tb«.thiidnl  Gnsiave  Sattefs  comnositao^s  in  the  "Troia 
Contesde  Feea"  (Three  Fairy  Stories)  series.    Brilliant, 
and  sura  to  becpme  popular. 

Blub  Violet  MAZtntK a EiUnhtrg     3s 

Issued  in  **The  Lataat  Parisian  Sodety  Music"  PopM- 
lar  Seriea. 

Brass  Band  Music 

WteBN  THk  Lbavbs  Bbgin  to  Titrn C.  A.  IVhito. 

Arranged  as  a  walu  lor  full  band.  Fast  becoming  aa  pop- 
ular aa  Mr.  White's  famous  song,  now  heard  avery- 
whena. 

Daisy  Polka CD  BUho. 

In  the  ''Evenings  at  Home*'  aeries,  conststing  of  a  col- 
lection oi  eaqr  and  b«11iaa$  pieaas  for  the  piano. 

Frmr.SBLBCTBD  Studies J-B.  Cramor. 

An  edition  with  German  and  EncKsh  annotations,  sys- 
teasatkally  armngfd*  an^  the  fingering  snd  marks  of 


75 


95 


I  50 


execution  revisedt  with  instructive  notrp  by  Haapiyoii 
Bulnw.    A  very  valuable  wotk. 

Home  Dbughts  Rbdowa C  D.  Blah*.     35 

Intsrmbszo  >t  Valsb  Lent Leo  Dtlib«M.      35 

In  t  he  **  Ballet  Moaio  from  *  Svl via ' "  series  Arrsnged 
for  the  piaB<tforte  fraqi  oreheatral  scora  by  Jamaa  M. 
Tracy. 

Lawn  Galop Thoroto*     40 

With  a  bcautilul  colored  lithograph  00  the  title-page. 

My  Dream  Waidteu/tL     75 

Ocean  Waves  Galop C  Z7.  Bfahe,     60 

I  ntroducing  tbajMpolar  theme  fram  **  Wavaa  ol  tht  Ocean 
C^alopw"       ^^ 

Prrfbction  Waltz C.  D.  Bfahe*     33 

A  Waltz  in  **The  Lillet  "  series,  a  new  set  of  te«cK- 
ing  pircps  of  medium  difficulty.  A  lithograph  of  fi  tea 
on  the  titla-psge. 

Paris  dv  Gasught  Waltzbs C  D.  Blmko.  i  00 

As  arranged  for  four  hands.  •This  popular  waltz  will  gam 
in  popttlaritT. 
Practical  Mbthod  for  thb  Pianoportb 
^  LoHuKohUr,      7j 

The  second  volume  nf  this  valoabU  series.  From  the 
Litolff  collection.    Printed  from  stone. 

Pretty  Primrosb  Schottische CD. Bloho.     35 

In  the  popular  serias  of  simplified  anangtment  of 
waltzes. 

Raymond's  Grand  March CD.  Blaho.      65 

A  «olo,  intended  as  a  rowifinirm  to  **  Clayton's  Gnmd 
March,"  that  has  been  and  still  remains  so  popular. 

SiLVBR  Moon  Galop C  D.  Blaho,     35 

SuNFixnvBR  Waltz ....CD  Blaho.      40 

A  fine  composition,  bv  the  composer  of  *  Clavtno's  Grard 
March,"  "  The  Lit ht  Keeper's  Daughter/'  and  other 
popular  works,  dedicated  to  O^car  Wilde.  A  lith^ 
graphic  title,  representing  the  aesthetic  poet  borne  aloft 
by  a  aonflower. 

The  Double  or  Upsidb-Down  Polka HatL     35 

This  Is  a  great  novelty,  aa  well  aa  lively  bit  of  music. 

Thb  PAsrjro  Rbgimbnt  March CD,  Blaho,     35 

A^  performed  in  Aucustin  Daly's  Military  Comedy,  from 
Daly's  Theatre,  New  York. 

When  the  Leaves  Begin  to  Turn  Waltz 65 

Arranged  bv  C  D  Blake,  from  Mr.  White's  famous  song, 
as  a  comet  snlo,  with  piaro  accompaniment  Played 
mith  unbounded  applause  by  Walter  EToerson. 

Woman's  Love  Waltzbs Ftihrback.      65 

Another  charming  cnmporitio^  in  the  series  of  **  Home 
Favorites  for  the  Piana" 


WHITE,  SMITH  &  CO.,  Boston  and  Chicago. 


eiHTM  w&\ 

VOCAL  AND  UrSTBUMENTAL. 

160  Paffes,    $1.50. 

Whan  the  Leavee  Begin  to  Tnrn. 

When  't  is  Moonlight. 

Twinkle.  Twinkle,  Little  Star. 

I'll  sre  that  Your  Grave  's  Kept  Graea. 

1  he  O  d  lA>g  Cabin  in  the  DelJ, 

Ise  Gwine  back  to  Dixie. 

Bonnie  sweet  Bessie. 

The  Cows  are  10  the  Com. 

Talk  about  your  Moses. 

When  the  Leaves  Regan  to  Fall. 

'T  was  Milking  Time. 

Ridlrg  on  a  Load  of  Hay. 

Kiss  Me  and  I'll  go  to  Sleep. 

Little  Emily. 

Put  me  in  my  Little  Bed. 

Now'cislWtime. 

The  Poor  Drunkard's  Child. 

Beyond  I  he  Clouds. 

Ci'me,  Birdie,  Come. 

Li'tle  Sunshine. 

Whv  does  Mother  stav  so  Long? 

Mother,  Fold  me  in  Your  Armfc 

Homeless  Tonight. 

Gnod-by,  Old  Cabin  Heme. 

Kissing  Sunbeama. 

Little  CIn. 

Father,  Prav  with  me  Tonight. 

Ise  G«ine  to  Leave  Old  Dixie. 

The  Old  Home  aint  What  it  Used  to  ba 

Uttle  Fivtstcpa. 

Dennis  Darling. 

Dafhey,  do  you  Lova  me  ? 

Alone  in  the  WorM. 

You'll  Miss  roe  When  I'm  Gone. 

Mother,  Take  me  Home  Again, 

Will  You  Meet  me  bv  the  Siile,  V^nnie? 

I  Hear  Thy  Sweet  Yoke  Calling. 

That  Little  Church  Around  the  Comer. 

Champagne  Charlie. 

Moet  and  Chaadon  Wahz. 

On  the  Beautiful  Blue  Danube  Waltsea 

Happv  Dream  Waltz. 

Frederick  a  Grand  March. 

Traurorei  Reverie. 

Jocna  Polka. 

Chinese  Gtlop. 

Pizzicato  PoUta. 

Magnolia  Schottischa. 

Satanella  Waltzes. 

Military  Potpourri. 

Love  in  May. 

Waltz  of  Love. 

WHITE,  SKITH  ft  CO., 

BosToir  AKD  Chicaoo. 


Songs  by  DJ.Hodfes. 

TOVCHIKO  KSh  PATHETIC. 


Steeliest  Thou  still,  Mine  Own?  25c. 

•■•rfvM*  tmw  JHato  Vale—. 

Cl4Ha4»lb7»  4*itt»  Bfnax^s  •• 
fmitiai^  9Hm**   age* 

SbwIqs  thft  LoRg  Wtiite. Seam.    35c. 

••esf  amd  €k*rm»  f«r  Hmto  ir^lecs. 

ZilMle  H«Ad0«    88«» 

••mir  mrnA  Ck^rm*. 
Aedlrmted  tm  all  wka  mIm  tk#fli. 


It  Is  Night :  are  the  Children  Home?  35c. 

Home  tmT  Cmmcrmltm. 


WHITE,  SMITH  &  CO.,    Pabll- 

BOSTON  AND  CHICAGO. 
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(SENTENCE.)    Suitable  for  Opening  of  Publlo  Worship. 
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cases.  mm^^mmm^^mmmmmm^m 

SONO. 
You  may  go  where  you  will  o*er  this  wide  earth  oi 
ours, 
Gathering  the  sweets  by  the  way  as  you  roam ; 
But,  ah,  after  all  you  '11  find  there  are  uoflowei-s 
Like  those  which  Love  gives  iu  the  gardeu  ol 
Home  I 

Tou  '11  see  no  hearts  loving  like  those  left  behind. 

No  blisses  like  those  of  the  dear,  saluted  years: 
You  '11  find  griefs  borne  to  you  on  every  wind, 

And  oft  you  'U  cry  ^^Eome!  "  with  your  eyes  ful 
of  tears. 

So  know  of  all  places  on  earth  home's  the  best; 

Here  life  is  most  tender,  so  stay,  and  not  roam : 
For  whither  you  go  you  will  never  find  rest      * 
Llle  that  which  is  queen  o'er  the  fair  realm  of 
home  I 

Gbobgb  Nkwbll  Lovejoy. 
Ann  Arbor y  Michigan. 


A  SITUATION  WANTED. 
I  am  an  organist  in  want  of  a  situation.    After 
taking  lessons  for  five  years  of  an  eminent  organ- 
teacher,  I  was  by  him  recommended  to  a  »mall 
church  in  the  suburbs  of  Boston.    For  a  season 
A  I  went  well;  but  one  day,  hoping  to  make  myself 
poiiular  with  the  church  by  saving  them  the  ex' 
pense  of  hiring  an  organ-tuner,  I  attempted  to 
tune  the  organ  myself.     I  made  a  mess  of  it.    The 
tuner  got  a  five-days'  job,  and  I  was  invited  to  re 
«ign.     Since  then  I  have  applied  for  a  good  many 
organs,  but  never  have  had  a  chance  to  play  the 
same  one  twice.    As  I  have  spent  much  time  and 
money  on  my  musical  education,  it  seems  hard 
tliat  I  can't  get  a  place  to  use  It. 

Perhaps  the  readers  of  the  Folio  would  like  to 
liear  about  my  lateist  experience.  Two  weeks  ago 
I  applied  for  the  position  of  organist  at  the  Bone- 
Street  Pedo-baptist  Church,  where  they  have  a  fine 
tliree-manual  oi-gan,  a  quartette,  and  a  chorus  of 
twenty  voices.  If  I  could  only  get  that  place,  1 
thought,  I  should  not  mind  my  previous  failures. 
After  much  persuasion  I  induced  the  chairman  of 
lh«  music  committee.  Deacon  Brown,  a  worthy 
boot  and  shoe  dealer,  to  try  me  for  a  Sunday  or 
two.  All  Saturday  afternoon  I  practiced  on  the 
orgarv,  and  felt  confident  of  making  a  good  im- 
|)re>sion. 

The  result  of  the  Saturday  evening  rehearsal 
was  not  (to  me)  entirely  satisfactory.  The  leader, 
a  large,  black-haired  man  with  spectacles,  was 
very  fussy,  and  addressed  a  good  many  imperiL 
neat  remarks  to  me.  **  Don't  drown  us,  Mr.  Tur- 
tleliead!"  he  would  say,  snappi:ihiy  (my  name,  by 
the  way,  is  Tourtellotte),  and  the  next  moment^ 
^*M<»re  organ,  Mr.  Turtledove  1  we  can't  hear 
you  I     That  'a  a  pretty  combination  you  've  go- 


iow,  Mr.  ToHchmenotI  Chuck  in  that  trumpet 
and  trombone!"  The  liberties  he  took  with  my 
name  angered  me  less  than  his  interference,  but 
recollecting  that  1  was  on  trial,  I  preserved  a  dig- 
nified silence.  The  chorus  piece  was  the  Handel 
**  Hallelujah."  **That  goes  the  best  of  anything 
yet/'  said  the  leader,  looking  almost  pleasant.  I 
)>egan  to  think  he  was  a  pretty  good  fellow,  after 
all.  But  I  did  not  tell  him  that  I  had  worked  on 
ihat  piece  for  three  years. 

Early  at  the  church  next  morning  I  practiced 
the  music  for  the  day,  and  when  quarter  to  eleven 
came  was  feeling  pretty  easy. 

As  a  rule  I  do  not  favor  the  improvisation  of 
music  for  church  service.  To  pass  over  the  works 
of '.the  masters  and  substitute  therefor  the  paltry 
conceptions  of  a  Noodlepate,  is  a  striking  proof  of 
Noodlepate's  noodlepatedness.  But,  on  the  other 
hand,  just  as  we  object  to  perfunctory  preaching 
and  praying,  so  good  Lord  deliver  us  from  per- 
functory playing.  Ahd  by  perfunctory  playing  I 
mean  the  performance  of  music  which  does  not 
express  an  idea  of  the  organist  derived  from  the 
inf^piration  of  the  service.  Shame  on  the  man 
(call  him  not  organist)  who  mounts  the  organ  seat 
from  Sunday  to  Sunday  without  any  idea  to  ex^ 
press.  And  greater  shame  on  him  who,  feeling 
the  inspiration  of  the  incipient  or  progressing  ser- 
vice, suflfers  himself  to  perform  music  conceived 
under  a  dififerent  inspiration.  No;  if  he  cannot 
find  music  expressive  of  his  idea,  let  him  close  his 
books,  and  trust  the  inspiration  of  his  soul  to 
guide  his  fingers;  the  result,  though  it  may  be 
fragmentary,  cannot  fail  to  be  far  more  satisfac- 
tory than  any  ret  performance. 

After  this  explanation  of  my  views  I  am  pre- 
pared to  state  that,  while  on  the  morning  in  ques- 
tion I  was  able  to  find  written  compositions  suita- 
ble for  the  response  and  collection,  I  was  less  for- 
tunate with  the  voluntary,  and  so  was  compelled 
to  improvise.  With  modesty  let  me  say  it,  I  was 
never  more  successful.  Now  the  organ  sang  like 
a  chorus  of  far-off  cherubim;  now  it  sighed  like 
the  winds  in  the  cedar-tops  of  Lebanon;  now  it 
roared  like  Bashan's  bulls,  as  if  to  suggest  the 
great  world-conflict  of  good  and  evil,  —  harsh  dis- 
cord and  ravishing  harmony  were  intermingled; 
finally,  gathering  up  all  the  power  of  the  organ,  I 
made  it  thunder  like  the  waves  of  a  great  praise- 
ocean. 

The  voluntary  waa  ended,  and  I  folded  my  arms 
in  conscious  triumph.  But  here  a  distressing  acci- 
dent occurred.  At  the  Bone-Street  Church  they 
are  accustomed  to  rise  and  sing  the  Doxology  at 
the  close  of  t>^e  voluntary.  Absorbed  in  my  im- 
provisation I  had  forgotten  ihis  fact,  and  when 
the  people  rose  and  a  score  of  voices  wl  l^pered 
"Old  Hundred!"  naturally  enough  in  my  haste 
ami  confusion,  thinking  there  was  not  sufficient 
time  to  modulate  into  the  proper  k3y,  I  just  kept 
on  in  the  key  in  which  I  hud  ended,  and  we  took 
"  Old  Hundred  "  in  D&.    The  effect  can  be  imag- 


ined. The  congregation,  with  the  exception  of 
Deacon  Brown,  who  evidently  was  not  aware  of 
anything  unusual,  and  a  vinegar-voiced  spinster 
who  wad  jealous  of  the  leading  soprano,  jii^t 
stopped  at  "blessings  flow,"  and  stared  at  the 
choir  in  mingled  wonder  and  amusement.  The 
choir  went  bravely  through  the  Doxology,  but  it 
sounded  as  if  they  were  in  a  balloon.  I  was  glad 
when  that  was  over.  The  leader  was  mad  wiiu 
me,  and  said,  " Preposterous  idiot!"  No  man 
.who  will  use  such  language  is  fit  to  lead  a  choir. 
I  was  tempted  to  leave  at  once. 

The  quartette  music  went  pretty  well,  I  thought, 
though  the  leader  scowled  at  me  horribly  before 
he  sat  down.  Probably  ^e  would  have  scowled  at 
Mendelssohn. 

Next  came  the  response.  Now  I  have  a  peculiar 
notion  about  the  response.  It  is  customary  to  play 
it  very  softly.  But  my  cardinal  principle  (as  I 
have  hinted)  is  appropriateness,  A  gentle,  poeti- 
cal prayer  should  be  followed  by  a  similar  response, 
dying  away  as  gently  as  the  sighs  of  celestial 
zephyrs.  A  vigorous,  matter-of-fact  prayer  on 
the  other  hand  requires  (In  my  opinion)  a  vigor- 
ous, matter-of-fact  response.  The  prayer  on  this 
occasion  was  of  the  vigorous  description.  It  was 
mainly  about  the  Devil;  so  following  out  my  prin- 
ciples of  appropriateness  to  the  extreme,  as  soon 
as  I  caught  the  word  "  Amen  "  (the  minister,  at 
the  close  of  his  prayer,  had  dropped  his  voice 
almost  to  a  whisper),  I  struck  into  the  "Devil's 
March,"  of  Von  Suppe,  with  a  strong  combination 
but  in  rather  slow  time,  to  suggest  that  the  Devil 
knew  he  was  in  church.  "Sh-h-h!"  whispered 
and  beckoned  the  chuij&,  "  he  has  n't  got  through 
yet!"  Much  mortified,  I  stopped  and  waited  until 
again  —  the  minister  had  raised  his  voice  —  I  heard 
the^"Araen,"  and  again  gave  them  rhe  "Devil's 
March."  The  choir  and  congregation  were  gig- 
gling, and  the  minister  was  very  red  and  angry. 
He  took  a  swallow  of  water,  and  atmounced  the 
collection.  The  accident  was  his  own  fault.  I 
ho(:e  I  cured  him  of  his  habit  of  closing  the  pray- 
er in  an  inaudible  voice.  Nevertheless  I  felt 
sorry,  for  I  have  noticed  that  when  I  am  on  trial 
whatever  goes  wrong  is  set  down  to  my  account. 

I  had  intended  that  the  collection  music  —  it  was 
an  andante  of  Mendels>Ghn's  ~  should  be  the  gem 
of  the  morning.  I  took  it  softly  without  pedals 
until  I  reached  the  last  chord  but  one.  Then,  on 
pressing  the  pedal,  I  was  answered  by  a  loud, 
brutal  "thump"  that  made  my  hair  rise.  I  had 
not  noticed  that  the  pedal  was  coupled  to  full 
greaU  So  the  gem  of  the  morning  was  spoiled. 
Besides,  it  was  not  long  enough.  For  fully  two 
minutes  after  I  stopped  was  heard  the  rattling  of 
pennies  and  the  squeaking  of  the  deacons'  boots. 

The  hymn  went  finely.  I  am  great  on  hymns. 
In  giving  out  the  tune  I  used  a  different  solo  stop 
for  each  line,  pr*  ducin^  a  charmingly  varied 
effect. 

At  the  close  of  the  sermon  the  pastor  ftaid^ 
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**  It  has  been  arranged  that  Brother  Smythe,  of 
the  Brown-Street  Church,,  will  supply  the  pulpit 
npxt  Sunday.  I  expect  to  be  absent  six  weeks  in 
search  of  health  for  mind  and  body.''  Then,  after 
a  moment's  pause,  **The  choir  will  now  by  re- 
quest &>ing  the  famous  *  Hallelujah  Chorus 'from 
the  Me>siah«  And  may  it  expivss  the  devout  sen- 
timents of  us  all." 

The  leader  looked  at  me  in  a  threatening  man- 
ner as  I  mounted  the  organ-seat,  but  I  felt  sure 
that  the  **  Hallelujah  "  would  go  all  right,  and  my 
reputation  be  redeemed.  And  we  did  start  off  in 
good  style.  But  alas!  we  had  only  done  two  pages 
when  I  discovered  that  the  tenoi  nearest  me  was 
three  beats  behind.  I  turned  half  round  and  in- 
formed him  of  the  f acL  Unlucky  turn !  for  when 
I  looked  at  the  book  again  — horror  of  Hades!  — 
I  had  lost  the  place.  With  singular  presence  of 
mind  I  kept  on  playing,  but  the  choir  collapsed. 
A  soprano  shrieked  out  ''Hallelujah!"  two 
basses  gruffly  answered  ''Hallelujah!"  and  then 
o.ily  the  organ  spoke.  But  my  pi^esence  of  mind 
in  continuing  to  play  saved  the  performance  from 
utter  wreck.  After  the  short  symphony  preced- 
ing the  entrance  of  the  words  "The  kingdom  ef 
this  world,"  the  choir  seeing  where  I  was  came 
in  again  one  after  another,  and  the  chorus  ended 
without  further  accident. 

The  leader  was  in  a  towering  rage,  and  had 
there  been  no  ladies  present,  I  am  sure  he  would 
have  attempted  then  and  there  to  knock  me  out. 

The  benediction  pronounced,  I  gave  my  atten- 
tion to  the  closing  voluntary.  The  closing  volun- 
tary should  be  in  harmony  with  the  discourse,  and 
if  possible  vividly  illustrative.  Mine  was  vividly 
illustrative.  The  sermon  had  been  about  Evolu- 
tion. If  I  had  had  behind  me  a  congregaiinn  of 
musicians  I  should  have  illustrated  the  subject  by 
working  up  a  simplf  theme  through  various  de- 1 
grees  of  elaboration,  ending  with  a  grand  eight  or 
ten  part  fugue.  But  it  was  a  popular  audience. 
I  therefore  illustrated  popularly  thus:  Placing 
my  foot  on  the  lowest  pedal  to  indicate  the  lowest 
fonn  of  life,  I  ascended  by  semitones,  throwing  in 
single  notes  at  first  on  the  manuals,  then  runs, 
then  chords  of  increasing  fullness,  until  on  com-, 
pleting  tlie  octave  I  had  my  choir  and  swelf^ 
coupled.  This  I  thought  would  do  to  indicate 
the  highest  development  of  the  ape.  Then  after 
a  pause  to  suggest  the  missing  link,  I  burst,  full 
organ,  into  the  triumphant  strains  of  "  He  is  an 
Englishman!" 

But  that  voluntary  was  never  completed,  for 
just  as  I  was  beginning  to  put  in  some  heavy  pedal 
work,  my  arms  were  sucdenly  seized  from  behind 
and  jerked  backward.  At  the  same  time  an 
angry  voice  exclaimed,  "Stop,  young  man;  in 
the  name  of  the  BonerStreet  Pedo-Baptist  Church 
I  comm  ind  you  to  stop! "  As  I  was  compelled  to 
stop,  I  did  stop;  and  turning  round  beheld  Deacon 
Brown,  his  face  flushed,  and  his  eyes  flashing  with 
righteous  choler. 

"I  understand,"  he  gasped,  "that  it's  been 
pretty  awful  all  the  morning.  But  when  they  tell 
me  you  're  playing  *  Pinafore,*  I  judge  it's  almost 
time  to  put  a  stop  to  such  deviltry.  How  dare 
you,  sir,  offer  such  an  insult  to  this  church  and  to 
Almighty  God?" 

"  Sir,"  said  I,  calmly,  extricating  my  arms  frona 
the  deacon's  grasp,  and  dangling  my  legs  over  the 
organ-seat,  "as  to  the  rest  of  it's  being  prefty 
awful,  I  have  nothing  to  say.  But  when  you 
object  to  the  selection  from  'Pinafore,'  you 
Quch  u^n  my  favorite  theme, — appropriateness 


in  church  music.  Now,  sir,  I  beg  you  to  rise 
above  the  popular  notion  that  whatever  Is  labeled 
sacred  music  is  sacred  music,  and  whatever  is 
found  in  an  opera  is  of  a  worldly  character.  Ijet 
us  look  at  the  real  essence  of  such  compositions, 
and  not  be  deceived  by  labels.  Nine-tenths  of 
your  Sunday-School  tunes  are  not  sacred  music, 
while  scattered  through  the  operas  are  found 
many  gems  expressive  of  deepest  religious  feeling. 
Now  while  I  admit  that  most  of  the  '  Pinafore ' 
music  is  of  a  worldly  nature,  and  thus  unfit  for 
church  use,  I  insist  that  the  air  of  'He  is  an 
Englishman '  is  e^^sentially  religious,  and  admira  ' 
bly  adapted  for  the  climax  of  my  voluntary  illus- 
trative of  Evolution.    Accordingly  >  -^ 

I  would  have  said  more,  but  here  the  deacon, 
who  had  listened  to  my  remarks  wiJi  growing  im- 
patience, interrupted  me. 

"Sir,  If  I  were  not  mindful  of  my  station  I 
should  call  you  an  impudent  booby.  Your  oratory 
is  less  tolerable  than  your  playing.  Leave  this 
church." 

I  closed  the  organ  with  the  painful  conscious- 
ness that  I  might  not  soon  open  it  again,  and  left 
the  church.  Upon  reaching  my  room  I  sat  down 
and  wrote  a  letter  to  the  second  member  of  the 
music  committee,  offering  my  services  free  for  one 
month,  "in  order  to  show,"  I  wrote,  "that  the 
unfortunate  occutTences  of  the  morning  were  not 
owing  to  ignorance  or  inability."  I  added  that 
perhaps  I  had  carried  my  principle  oi  appropriate- 
ncfrs  a  little  too  far,  — the  people  were  not  yet  ecn- 
cated  up  to  it.  But  on  second  thought  I  destroyed 
the  letter,  feeling  that  no  consideration  whatever 
could  induce  me  to  submit  again  to  the  insolence 
of  the  black-haired  leader. 

So  I  am  still  out  of  a  situation.  I  shall  be  glad 
to  hear  from  any  church  desiring  a  thorough  mu- 
sician, and  possessing  a  good  organ,  a  well- trained 
choir,  and  a  gentleman  for  a  leader.  No  others 
need  apply.  F.  M.  Bboksov. 

JirowH  University,  Providence^  R,  I. 


AUXILIARY  NOTES. 

The  New-York  Sunday  Courier  pronounces 
"  Ranch  iQ  "  "  a  red-hot  melodrama." 

Ellis  Ryse  has  been  engaged  for  the  Yokes  Bijou 
Opera  Company.  Mr.  Ryse  has  a  strong  bass 
voice,  and  is  a  capital  actor. 

"  The  Maid  of  Arran,"  a  new  London  flve-act 
play,  is  understood  to  be  founded  on  William 
Black's  novel,  "A  Princess  of  Thule." 

The  first  annual  Musical  Convention,  given  by 
the  Northwestern  Musical  Association,  was  held  in 
Bank  Opera  House,  Jesup,  Iowa,  commencing 
Tuesday,  July  25,  and  closed  Friday  evening  ^  ith 
a  grand  concert,  conducted  by  H.  S.  Perkins,  of 
Chicago.  Three  sessions  were  held  each  day 
those  in  the  evening  being  devoted  to  the  practice 
of  the  standard  choruses  of  the  great  roasters. 

An  evening  concert  was  given  on  Friday  under 
the  auspices  of  the  St.  John's  Choral  l^ociety. 
The  first  part  comprised  Sir  Julius  Benedict's  can- 
taU,  «'  The  Legend  of  St.  Cecilia."  Tlie  trying 
air  (M'lle  Avigliana  and  chorus)  "Praise  the 
Lord"  was  very  well  sung,  and  secured  hearty 
applause.  M'lle  Avigliana,  whose  voice  is  of  a 
beantifully  pure  quality,  and  her  execution  most 
artistic,  sang  throughout  in  such  a  way  as  to  fre- 
quently evoke  loud  plaudits;  perhaps  her  greatest 
triumph  being  u  the  canticle  "Those  whom  tl.e 
highest  one  befriends,"  which,  with  the  cl  orus 
"  Alleluia!  Amen,"  brought  the  cantata  to  a  very 
effective  teruiinatien. — North  Lon        Journal. 


MARBLES. 

Bull-Run  Russell  has  gone  to  Egypt  for  the  Us- 
don  Times.  —  [Exchange,]  Does  he  expect  to  fe4 
it  there? 

I  f  nlly  believe  that  the  meek  should  inherit  tb* 
earth.  —  [Jane  G,  Svoishelm.]  But  it  is  not  tb* 
meek  who  want  it,  Jane. 

In  gloves  the  latest  novelty  is  the  undre«¥ri 
Swede.  —  [JPosAiow  Exchange.]  We  should  v.j 
that  an  undressed  Swede  in  gloves  would  be  a  qe> 
cided  novelty. 

Eve  probably  offered  Adam  the  apple  from  ner' 
de  core. — [BosUm  Commercial  Bulletin,]  y. 
probably  because  they  were  peeled, — Adam  a^i 
Eve,  not  the  apples. 

Another  man  has  been  killed  by  tobmcco  in  N^t 
York.  A  hogshead  of  it  rolled  over  him.  —  \Bgk. 
ton  Commercial  BuUetin.]  He  ahould  not  hare 
taken  an  over-dose. 

The  army  worm  is  eating  the  grain  in  Kentuckr. 
little  red  ants  are  eating  the  army  worm,  and  ffor^ 
rows  are  eating  the  ants.  —  [ExchcangeJ]  Novi 
something  would  only  eat  the  sparrows. 

The  man  who  is  led  to  think  of  the  life  be  la 
lived,  generally  finds  himself  thinking  of  the  If- 
he  ought  to  have  lived.  —  [CincinnaJU  Satxtrisi 
Niyht]  And  the  life  he  is  likely  to  lead  hereaSji, 
eh? 

The  Lowell  Courier  bolsters  up  its  funny  coins: 
with  the  following:  "  Slight  firing  has  taken  pbe* 
near.Pompey*8  Pillar.  If  it  gets  hit  won't  tir 
fe&thers  fly?"  The  editor  should  be  put  iniii! 
pillory. 

The  Rev.  Dr.  Begg  of  Edinburgh  has  oigasizid 
an  association  to  keep  down  organ-playing  in  1? 
Scotch  P.ejbjter ;  n  CLarclv  —  [Ea^hange.]  Tfe 
doctor  seems  to  have  tamed  Jack  if  he  is  inclmn. 
to  Begg. 

No  president  of  the  United  States  has  ever  kt 
the  country,  even  temporarily,  during  his  tenst^ 
ofEice.^  [Exchange.]  Harrison,  Taylor,  Lincoln, 
and  Garfield,  left  it  permanently,  though,  duiiii 
their  terms. 

"  Amateur  Gardener  wants  to  know  the  essb: 
way  to  make  a  hot-house.  Leave  a  box  of  puK-r 
matches  where  the  baby  can  play  with  them.- 
[Marathon  Indepefident]  Or  let  your  wife  catd 
you  kissing  the  pretty  seamstress. 

Yassar-CoUege  girls  don't  intend  to  die  oM 
maids,  apparently.  A  number  of  them  were  db- 
covered  recently  fencing  with  broomsticks.  —  [Et- 
cAan^e.]  Why,  ladies!  we  are  astonished  at  yoo. 
Don't  yon  know  it  is  very  undignified  to  kick? 

A  young  lady  in  Reading,  Penn.,  received  a  prG> 
posal  of  marriage  from  a  gentleman  visiting  in 
Europe,  and  to  cable  him  simply  the  word  "y**"' 
cost  her  three  dollars  and  fifteen  cents.  — {&- 
change.]  But  she  will  soon  get  that  back  by  goi£| 
through  his  waistcoat  pocket  before  he  is  up  in  tibe 
morning. 

There  is  a  standing  offer  of  twenty>five  dollars' 
reward  for  the  conviction  of  any  person  startiuir  i 
false  alarm  of  fire.  —  [Rural  Exchange.]  If  Bcv 
IngersoU  has  the  courage  of  his  conTi?tioQs. 
why  does  n't  he  go  for  that  twenty-fire  dolUn 
by  arresting  the  Orthodox  clergy  one  by  oue? 
"There's  millions  in  it." 

The  New- York  06sen?er,  in  quite  ft  long  articK 
which  we  have  not  time  to  read,  asks,  "  Where  ar» 
the  Nine?  "  This  is  a  funny  question  for  a  relig- 
ions paper  to  ask;  but  doubtless  the  OhserreroL 
ascertain  by  reading  the  sporting  journals.  Or 
p  issibly  the  nine  muses  are  meant.  In  this  case, 
ask  Walt  Whitman;  he  is  the  guilty  party. 
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MARGARET  MATHER, 


We  take  pleasure  in  presenting  abo^  a  portrait 
of  Margaret  Mather  who  made  her  debut  as  Juliet 
in  Chicago  on  August  28,  and  seems  to  hare  made 
a  decided  success.  We  shall  doubtless  see  her  in 
Boston  soon,  and  then  we  can  judge  for  ourselves. 

The  lady  readers  of  the  Folio  will  be  interested 
in  reading  about  Miss  Matlier's  wardrobe,  she  hav- 
ing worn  some  of  the  finest  gowns  that  have  been 
seen  on  the  stage  for  years.  A  necklace  composed 
of  twenty-six  diamonds,  valued  at  eleven  thousand 
dollars,  and  a  handsome  pair  of  diamond  ear-rings, 
were  all  the  jewelry  she  wore. 

In  the  first  two  scenes  of  the  play  she  wore  the 
famous  white  s^tin  gown,  made  at  Paris  expressly 
for  her  use  in  tl^is  play.  The  garment  is  certainly 
one  of  th«  ni08(  elegant  evor  seen  upon  the  Chica- 


go stage.  In  the  third  scene  she  wore  a  pink  satin 
gown,  hand-embroidered  with  silk  of  the  same 
shade  as  the  gown,  this  work  being  especially 
beautiful.  It  was  made  with  a  court  train,  low 
corsage.  In  the  scene  with  the  Friar  another 
change  of  costume  occurred,  a  wedding  gown  of 
canary-colored  silk  being  used.  The  garment  was 
draped  with  lace,  and  over  it  was  worn  a  magnifi- 
cent lace  shawl  valued  at  five  hundred  dollars. 
Another  garment  that  attracted  attention  was  a 
white  silk  wrapper,  with  point-lace  sleeves  below 
the  elbow,  and  the  front  trimmed  with  lace.  This 
was  worn  in  the  *^  parting  scene.''  In  the  scene 
between  Juliet  and  the  Friar  a  cream-colored 
cashmere  was  worn,  the  sleeves  being  cut  open  and 
looped  with  red  satin  pords*    Th«  material  was 


soft  and  formed  a  very  oretty  drapery.  This  gown 
also  worn  in  the  pot  ion  scene.  A  plain  white  satin 
gowu  witli  no  ornamentation  was  worn  in  the 
tomb  scene. 


MMie  Rhea,  who  will  soon  be  with  us  again,  is 
reported  to  Lave  said,  just  before  sailing  for 
Europe,  "Ah!  why  arti  I  not  English?  How  I 
should  like  to  play  all  these  female  parts  I  how 
natural!  how  true!  I  know  by  heart  *  Comeille  ' 
and  *  Racine,'  but  my  people  have  not  written  a 
^  Juliet '  or  a  *  Beatrice.'  But  I  am  going  this  sum- 
mer to  Europe  to  study  with  my  dear  old  teacher, 
Mr.  Ryder,  and  I  shall  work  so  hard  that  everybody 
shall  forget  I  am  French." 
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Music,  Drama,  Art,  Litkbatubk. 

John   C.    Fbevnd   rises   to    remark,    "Great 
things  are  always  prophesied  about  tenors." 


A  BOGUS  Mark  Twain  has  been  lecturing  in 
Ireland.  The  original  is  bad  enough.  What  must 
the  bogus  be?  But  every  one  seems  determined 
to  abuse  Ireland. 


Joseph  Cook  will  visit  the  Sandwich  Islands 
on  his  way  home.  Oh,  why  w^ere  these  islands 
ever  civilized?  Otherwise  the  minister  might  go 
to  keep  the  captain  company. 

•  ■    ■ 

Maoois  Mitchell  comes  to  the  Park  Theatre 
October  2,  when,  in  addition  to  the  old  plays  in 
which  she  is  so  popular,  we  shall  doubtless  see  her 
in  her  new  play  of  **  Elsa.** 

"Cbabacter  is  higher  than  intellect,"  said 
Emerson.  That  is  where  the  great  thinker  was 
wrong.  Intellect  may  be  termed  the  genius  of 
humanity,  while  character  is  only  its  talent. 


A  membkb  of  Alice  Oates^s  company,  writing 
from  Rochester,  says,  '*  We  have  caught  them 
crazy  in  '  The  Mascotte^  here."  We  should  tbink 
so,  if  the  company  made  a  financial  success. 


Anna  Dickinson  says  she  will  wear  no  imita- 
tion diamonds.  Of  course  not.  Since  her  acting 
is  paste,  it  would  be  manifestly  unfair  for  her  to 
give  her  audiences  a  glimpse  of  paste  diamonds  as 
well. 

Princess  Beatrice  has  composed  the  music 
to  a  number  of  songs  to  Lord  Beaconsfield's 
words,  and  they  are  soon  to  be  published  in  Lon- 
don. We  do  not  hear  whether  the  publisher  will 
pay  **  royalty." 

» 

The  Howard  Athen^um  is  giving  a  series  of 
strong  variety  performances  to  crowded  houses. 
With  Isaac  B.  Kich  in  general,  and  William  Harris 
in  active  management,  the  house  Is  continuing  an 
excellent  record. 


pies  a  high  as  well  as  a  unique  place  in  our  dra- 
matic literature.  The  student  of  human  nature, 
especially  if  he  have  studied  from  the  life  in  the 
Southwest,  cannot  fail  to  be  interested  in  this 
growth  to  the  great  Western  manner  bom. 


'*Thb  Choctaws"  is  the  name  of  a  new  club 
in  New  York,  John  C.  Freund,  Albert  Weber, 
Angust  Breutano,  Jr.,  Hugh  Crai^,  John  M.  Mor- 
ton, Stephen  Fiske,  Bart  ley  Campbell,  and  Harry 
Freund  being  numbered  among  the  members.  A 
gang  worth  meethig  with  we  should  say. 
» 

Look  at  the  music  in  this  issue  of  the  Folio, 
count  up  what  it  would  cost  you  at  »heet-niU8ic 
rates,  add  the  other  attractions,  and  see  if  you  can 
afford  to  do  without  it.  The  circulation  isincreas- 
I  ing  steadily,  and  we  shall  have  next  year  a  larger 
circulation  than  any  other  paper  of  its  class. 

» 
,  W.  J.  Bruce,  of  the  yew-Jersey  Enterprise, 
we  learn  from  the  Toledo  Americarif  was  recently 
in  Toledo,  where  he  talked  of  nothing  but  luscious 
New-Jersey  peaches.  This  is  very  singular. 
When  he  was  in  Boston,  his  discourse  was  about 
apple-jack.  Is  it  possible  that  Bruce  is  fickle? 
» 

Charles  Buxton  says,  **  Silence  Is  the  severest 
criticism."  If  any  one  who  has  iMren  Indulging  in 
congenial  blacgnardi^m  at  our  (alleged)  expense 
does  not  find  himself  mentioned  hereafter  in  the 
slightest  way  in  these  pages,  he  can  add  to  his 
punishment  by  reading  ths  quoted  sentence  above. 
That  is  all. 

The  Boston  Transcript  says,  "  With  twenty  six 
concerts  in  the  scheme  for  the  season  of  the  Bos- 
ton Symphony  Orchestra,  there  is  certainly  room 
for  a  few  works  of  a  lighter  order  than  are  usually 
presented  at^orchestral  concerts  in  Boston."  This 
is  an  exceedfngly  sensible  suggestion,  and  we  hope 
to  see  it  acted  on. 


u  ^1^  ?»  (\fQYf  ^e  same  fine  houses  as  usual  at 
the  Boston  Theatre,  and  it  was  play/ed  fin<)]y,  of 
coui-se,  by  the  splendid  Boston  Theatre  Company, 
which  presentation  has  no  little  to  do  with  its  suc- 
cess in  Boston. 


*'  Youth,"  which  will  be  staged  at  the  Boston 
Theatre  about  the  time  this  issue  of  the  Folio 
appears,  is  said  to  be  the  greatest  spectacular 
affair  of  the  kind  on  the  boards  today,  and  is  ex- 
pected to  make  a  sensation. 
» 

The  November  Folio  will  have  some  remark- 
able features  in  the  way  of  pictures  printed  from 
stone,  and  will  be  enlarged  eight  pages.  We  shall 
fulfill  our  obligations  to  our  readers,  and  continue 
to  make  the  Folio  the  best  musical  monthly  in  the 
country. 

John  T.  Raymond  is  playing  "Fnjsh"  at  the 
Park  Theatre  as  this  issue  of  the  Folio  appears, 
and  playing  it,  of  course,  with  his  usual  vim  and 
eccentric  humor.  His  second  week  will  be  devoted 
to  Colonel  Mulberry  Sellers,  which  sreatiom  occu- 


''The  Queen's  Lace  Handkebchief "  appro- 
priately follows  *'The  Merry  War"  at  several 
theatres,  since  people  laugh  till  the  tears  fill  their 
eyes  at  the  former,  and  require  a  handkerchief  to 
wipe  their  eyes;  though,  if  all  accounts  may  be 
believed,  the  latter  will  answer  only  in  name,  since 
it  is  quite  as  side-splitting  as  the  former. 
4  « 

Was  our  designation  so  far  out  of  the  way? 
Some  months  ago  we  had  occasion  to  speak  of  our 
esteemed  contemporary,  The  Musical  People,  as 
The  Musical  Peeper,  Since  the  paper  has  removed 
to  New  York,  it  has  established  a  department 
under  the  heading  of  **  Personal  Peeps."  We  are 
glad  that  our  e.  c.  is  not  above  taking  suggestions 
from  so  liumble  a  source  at  the  Folio. 


Mb.  Tract  hints  at  a  bigger  fish  story  in  the 
immediate  future.  The  present  one  seems  to  be 
substantiated  pretty  well,  so  we  presume  it  must 
stand;  but  if  he  sends  a  tougher  one,  he  must 
name  witnesses  in  number  to  correspond  with  the 
size  of  the  story,  or  else  send  on  several  specimen 
of  the  trout  Possibly  the  latter  plan  will  be  the 
easier,  because  fish  are  said  to  be  sold  very  reason- 
ably between  here  and  the  Kennebec 

♦  ■ 

The  display  of  pictures  in  connection  wiih 
the  second  annual  exhibition  fair  of  the  New  Eng- 
land Manufacturers*  and  Mechanics'  Institute  is 
fine,  and  reflects  great  credit  upon  the  Jiidgment 


and  industry  of  Frank  T.  Kobinton,  who  had  that 
department  in  charge.  Nearly  all  of  our  beat  local 
and  general  artists  are  represented.  Hext  monih 
we  hope  to  spare  space  for  a  critical  review  of  some 
of  the  principal  works. 

♦ 
A  Strauss  fever  seems  to  be  impending  in 
New  York.  **  The  Merry  War  "  is  running  at  the 
Gemiania Theatre,  and  **  The  Queen's  Lace  Hand- 
kerchief "  is  to  follow;  the  Thalia  Theatre  will 
open  with  tlie  original  German  version  of  ^'Tbe 
M^rry  War,"  with  **  The  Queen's  Lace  Handker- 
chief" to  follow;  and  the  Casino  will  open  with 
the  latter  operetta. 


•*  I  ALWAYS  chought  that  Bret  Harte  was  the 
author  of  *  M'liss,' "  says  **  Seraph,"  in  Music  and 
Drama;  ''but,  Lord  bless  you  I  a  little  fact  like 
that  don't  count  in  theatricals."  Bret  Harte 
wrote  the  story  of  '*MMiss,"  which  is  one  of  his 
sweetest  idyls,  though  fragmentary ;  but  the  plajr 
is  an  entirely  different  affair,  —  a  very  good  thing 
in  its  way,  but  not  by  any  means  the  deligfatfol 
affair  that  the  story  is. 


C.  A.  White's  "Wlien  the  Leaves  hcgin  to 
Turn"  and  "When  tlie  Leaves  begin  to  Fall' 
have  become  so  popular  that  we  should  not  won- 
der if  he  would  soon  compose  another,  "  When 
tlie  Leaves  begin  to  Fly,""  to  he  sung  after  a  rous- 
ing sermon  in  a  backwoods  meeting-house,  during 
which  the  preacher  had  pounded  the  old  Bible  so 
that  the  leaves  flew  all  about  the  congregation. 
It  would  be  a  /y  sul^ect, 

# 

"  DiVORCONS,"  at  the  Park  Theatre,  proved  to 
be  one  of  the  few  brilliant  adaptations  weliare 
from  the  French.  And  it  was  clean  as  well  as 
bright.  Alice  Dunning  Lingani>  Cyprienne  wm 
not  what  it  was  on  the  French  stage,  but  was  all 
the  better  for  being  so  carefully  kept  on  the  right 
side  of  the  dividing  line  between  decency  and  tiie 
contrary.  Mrs.  Lingard  proved  herself  to  be  a 
thoroughly  competent  actress.  Charles  Walcotr, 
Max  Freeman,  and  Charles  B.  Wells  were  fine  in 
support.     ^_^^ 

"The  Parvbmu"  is  running  at  the  Boston 
Museum  as  we  go  to  press,  with  noUiing  aoder- 
lined  definitely.  It  is  a  good  play  with  a  fine  cast, 
as  of  course  any  distribution  must  be  at  this  thea- 
tre where  its  principal  and  best  members  appear. 
With  four  such  lovers  as  Charles  Barron  and  An- 
nie Clark,  and  George  R.  Parks  and  Norab  Bart- 
lett,  the  younger  and  more  susceptible  portion  of 
the  audience  are  pleased,  while  the  character  act- 
ing of  William  Warren  is  a  perpetual  delight. 
Miss  Bartlett's  Gwendolen  shows  the  clearest,  sim- 
plest, and  i^st  effective  work  of  her  career.  "  The 
Ronuuay  Rye,"  which  has  been  running  since  June 
at  the  Princess's  Theatre,  London,  will  foUov 
when  a  change  is  made. 

AuQUSTiN  Daly's 'Company  appeared  to  less 
advantage  than  on  previous  occasions  when  it  gave 
"  Odette  "  at  the  Park  Theatre  in  the  first  week  of 
September.  But  "Needles  and  Pins"  carried  us 
back  to  the  brilliancy  of  last  season  when  "The 
Passing  Regiment"  was  given.  Ada  Rehan's 
Silena  Vandusen  is  a  most  charming  conception, 
happily  and  artisdcally  executed.  This  young 
woman's  career  cannot  help  being  a  brilliant  one, 
if  she  do  not  leave  society  plays  and  light  coiredy 
for  |tragedy  or  melodrama.  Mrs.  6.  H.  Gilberts 
May  Fielding,  Cliarles  Fisher,  John  l>te%  and 
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James  Lewis,  played  admirably  their  parts.  The 
company  takes  rank  with  the  Boston  Museum 
aud  the  tJnion  Square. 


"The  Mbrrt  War,"  which  was  given  at  the 
Globe  Theatre  during  the  closing  weeks  of  Au- 
(^ust,  proved  to  be  a  clever  work  In  text,  and  bril- 
liant In  music.  The  charming  waltz-movements 
of  Johann  Strauss  were  given  frequently,  aud  all 
the  music,  indeed,  was  such  that  one  desires  to 
hearagainf  and  again,  though  frequently  of  such 
an  elusive  character  as  to  refuse  to  be  whistled 
after  the  firet  hearing;  an  endorsement  of  its 
claim  to  be  considered  not  merely  cheap  and  catch- 
penny In  its  nature.  W.  J.  Carleton,  Gustav 
Adolphi,  Dora  Wiley,  Jeann^tc  Reifferth,  Richard 
Golden,  and  Fanny  Wentworth,  were  the  leading 
personators,  and  acquitted  themselves  we'l  in  the 
main.  The  ballet  that  was  an  incident  of  the 
operetta  was  a  fine  one.  Its  premiere  dauseuse  be- 
ing the  brilliant  Adele  Comalba. 


GcrsTAVE  Sattbb,  the  great  pianist  and  com- 
poser, will  make  hid  debut  in  the  Capital  under  the 
auspices  of  President  Arihur  and  Don  Francisco 
Barca,  the  Minister  of  Spain.    All  society  will 
consequently  be  on  the  qui  vtV,  and  in  all  proba- 
bility Satter's  appearance  will  prove  a  grand  tri- 
umph.   From  Washington  Satter  will  proceed  di- 
rect to  New  Orleans,  and  thence  to  Cuba  and  the 
West  Indies,  where  the  most  brilliant  receptions 
and  enthusiastic  ovations  await  him.     His  secre- 
tary and  manager,  W.  G.  Wheaton,  is  a  most  amia- 
ble young  gentleman,  alike  distinguished  for  his 
sound  mu$:ical  and  social  gifts  as  for  his  courtesy. 
We  wish  Satter  all  hail,  aiid  make  room  fur  the 
following  generous  tribute  to  his  genius,  written 
in  Leipzig  by  Moscheles  in  1865:    **I  proclaim 
Gustave  Satter  the  greatest  living   pianist.     He 
possesses  all  of  Liset^s  genius  without  Liszt's  man- 
nerisms and  flowing  manes.    Germany  will  most 
likely  call  me  a  fool,  and  an  old  one,  for  saying  so, 
but  I  can  stand  it.    Germany  called  Beethoven 
and  Chopin  a  couple  of  to*  Is  for  quite  a  number 
of  years.    Now  Germany'*woi-ship8   them.    The 
very  fact  of  Satter*s  Leipzi|f  triumphs,  and  of  the 
ovations  tendered  him  In  fhce  of  a  hostile  conduc- 
tor, orchestra,  and  ring  of  teachers  (except  Wen- 
zel,  who  for  once  struck  tlie  nail  on  its  head),  Is 
quite  sufficient  for  the  repose  of  my  artist*s  con- 
sci«nce." 

SOUL  CUXTURE, 
There  are  certain  germs  that  He  dormant  in 
every  soul  awaiting  a  favorable  opportunlyt,  or 
the  exercise  of  will-power  to  develop  them.  Few 
are  acquainted  with  themselves,  but  it  is  equally 
true  that  no  one  is  cognizant  of  all  the  qualities 
and  capabilities  of  his  being.  The  conscious  Ego 
is  constantly  discovering  new  features  of  its  com- 
plex organism,  for  the  cultivation  of  whose  mar- 
velous resources  life  Is  all  too  short.  Environ- 
ment oft  makes  the  man.  External  influences 
promote  corresponding  internal  tendencies;  the 
var  calls  forth  the  general;  contact  with  the  sea 
makes  the  urchin  a  sailor;  proximity  to  rural 
beauty  ripens  the  seed  of  poesy;  the  inhalation  of 
a  musical  atmosphere  produces  the  musician;  but 
will,  without  the  aid  of  friendly  conditions,  may, 
'  to  a  certain  extent,  develop  lunate  gifts;  when 
however  it  is  combined  with  environment,  fertility 
of  mind  becomes  increased.  Undoubtedly  each 
soul  possesses  its  talents  and  characteristics,  for  in 
these  consists  Individuality.    Especial  endowment 


—  other  things  being  equal  —  guarantees  the 
achievement  of  a  certain  end,  but  aU  the  cogency 
of  being  coalesced  with  the  most  favorable  sur- 
roundings and  focnssed  upon  that  end,  cannot 
accomplish  it  without  the  requisite,  heaven-be- 
stowed dowry. 

We  do  not  create  but  enlarge  our  gifts.  The 
war  cannot  make  the  general,  nor  the  sea  the 
sailor,  nor  rural  beauty  the  poet,  nor  the  musical 
atmosphere  the  musician,  unless  the  gift-germ  be 
in  his  soul. 

All  men  have  talent,  but  few  genius.  The  latter 
is  not  a  result  of  the  former,  since  It  holds  a  place 
distinct,  but  it  is  susceptible  to  ductile  influences. 
^'  Genius  is  the  gold,  and  talent  the  miner  who 
works  and  brings  It  out."  The  one  wing»4ts  flight 
up  into  currents  of  Inspiration,  while  the  other 
fans  the  common  air.  The  creations  of  the  first 
are  stamped  with  undying  longevity,  while  those 
of  the  second  are  comparatively  ephemeral.  The 
genius-kings  of  the  world  are  individuals  in  whom 
particular  abilities  of  all  preceding  generations 
become  centred.  Genius  is  the  crystal,  resulting 
from  a  long  process  of  formation  under  favorable 
circumstances.  It  is  the  culmination  or  climax  of 
inherited  gifts,  yielding  to  its  possessor  the  power 
of  creating  new  and  brilliant  settings  to  antique 
jewels  of  truth,  and  often  so  dazzling  appears  the 
gem  and  its  setting  that  the  eyes  of  an  unsympa- 
thetic age  are  blinded  into  non-recognition  of  the 
master-artist,  but  enlightened  posterity  recognize 
and  revere  his  greatness. 

Soul-culture  becomes  efficacious  in  so  far  as  it  is 
compared  with  past  and  present  models.  Our 
achievements  are  valued  according  to  their  rank, 
which  is  determined  by  a  uniform  standard  of  ex- 
cellence. We  judge  a  painting  as  it  compares 
well  or  111  with  the  works  of  Raphael  or  Michael 
Aiigelo,  and  others  of  repute.  The  criticism  of  a 
musical  composition  is  based  upon  rules  and  ex- 
amples afforded  by  Cherubinl,  Beethoven  and  sim- 
ilar authorities.  Indeed  it  is  impossible  to  ad.- 
vance  in  any  direction  without  observing  relation 
or  comparison. 

The  human  being  cast  by  shipwreck  upon  a 
desert  isle,  loses,  In  the  course  of  time,  his  mother 
tongue,  and  degeneiates  into  a  wild  staU);  a  mu- 
sician withdrawn  from  his  element,  restricted  from 
attending  concerts,  and  so  forth,  and  fi*om  exam- 
ining musical  Works  in  type  or  manuscript,  must 
eventually,  from  necessity,  fail  in  the  comprehen 
sion  and  eii^rcisa  of  his  art.  This  fact  would 
seem  to  infringe  upon  originality,  which  to  pos- 
sess, the  soul  ouglit  apparently  to  be  independent 
of  its  environment.  The  term  in  question,  how-, 
ever,  arises,  not  out  of  isolation,  but  contig^ilty. 
Comparison  and  originality  move  hand  in  hand  up 
the  golden  stairway  of  art  and  civilization.  To  be 
original,  consists  In  combining  old  forms,  or  parts 
of  forms,  into  new  wholes;  In  creating  from  sev- 
eral Ingredients  a  compound  differing  essentially 
from  lis  constituents.  This  sometimes  conscious 
and  unconscious  power  of  arrangement  necessarily 
feeds  upon  the  qualities  of  Its  materials.  Vari- 
ously colored  threads  enter  the  creative  loom  and 
are  woven  into  an  original  fabric. 

Grenius  is  originality  on  a  lofty  scale.  The  lat- 
ter term  also  involves  complexity  of  design,  but 
its  particular  merit  lies  In  the  distinctness  of  the 
wholoy  resulting  from  a  nice  adjustment  of  each 
component  part.  The  act  of  creation  itself  is 
merely  the  embodiment  of  ideas  imbibed  through 
the  senses,  —  ideas  that  have  long  existed,  ex- 
pressed either  by  human  or  physical  nature. 


Truly  there  Is  nothing  new.  We  scarcely  real- 
ize in  what  a  network  of  relation  life  and  thought 
are  enveloped.  A  chain  of  dependence  extends 
from  the  great  first  cause  .throughout  nature, 
closely  Unking  every  iota  of  creation  in  an  insolu- 
ble union.  Hknby  W.  Stratton. 


AUXILIART  NOTES. 
Gerster  will  soon  appear  in  Paris,  probably,  as 
Dr.  Gardlnl  has  been  there  endeavoring  to  arrange 
an  appearance. 

Orren  C.  Richards  Is  the  scene  painter  at  the 
Globe  Theatre  this  season.  He  is  a  fine  colori^t, 
and  will  gladly  be  welcomed  back  by  the  public. 

Leandro  Campanari  has  just  returned  to  Boston 
after  spending  the  summer  through  the  West,  and 
will  resume  teaching  the  violin  at  Petersilea*s 
Academy  of  Music. 

CuicinnaU  Saturday  Night  has  appeared  in  a 
new  dress.  Senior  Alley  observes  that  there  is 
always  redress  for  a  good  paper  that  has  worn  its 
old  garments  threadbare 

Abbie  Nicholson  is  making  a  great  success 
through  the  New-England  States  and  Canada  as 
Lady  Jane  In  "Patience,"  with  the  New  York 
Comic  Opera  Company,  late  Haverly*s 

Prof.  H.  S.  l^erkins  is  engaged  to  conduct  the 
thirty-fifth  annual  convention  of  the  Penobscot 
Musical  Association  at  Bangor,  Me.,  September 
26-20.  Among  the  soloists  are  W.  H.  Stanley, 
tenor,  i»nd  Grertrude  Edmands,  contralto. 

The  continued  run  of  "The  Merry  War"  in 
Vienna  is  announced,  with  no  abateme&t  in  the  . 
popular  demand  for  tickets,  which  are  sold  for  a 
month  ahead.  Its  composer,  Johann  Strauss,  has 
already  received  fifty  thousand  dollars  as  his  share 
of  the  profits. 

The  Kiralfy  Brothers  have  just  closed  a  brilliant 
season  at  the  Globe  Theatre  in  "Around  the 
World  in  Eighty  Days,"  It  was  well  played  and 
beautifully  mounted,  and  the  dancing  of  the  new 
Rusj^lan  danseuse  Theodora  de  Gilbert,  aud  MMle 
TuitI,  was  fine.  ' 

Josephine  Logan,  ^ho  has  been  spending  the 
summer  in  Boston,  returns  to  Washington  October 
1,  and  will  resume  her  teaching  in  the  capital. 
She  has  had  g'K>d  success  as  a  teacher,  both  in 
Boston  and  Washington,  and  doubtless  even  great- 
er success  awaits  her. 

Arrangements  are  being  made  with  W.  H.  Stan- 
ley, the  tenor,  and  several  oiher  well-known 
artists,  for  a  concert  and  opera  company,  to  give 
from  two  to  four  perfonnances  weekly.  The  rep- 
ertoire will  Include  Balfe's  "Sleeping  Queen," 
and  other  light  operas.  Quite  a  number  of  per- 
formances are  to  be  given  under  the  management 
of  a  prominent  New-England  manager. 

Edward  Fabian,  the  well-known  teacher  of  sing- 
ing and  elocution,  will  resume  lessons  on  the  15th 
of  September  at  his  new  rooms  in  the  Van  Ren- 
sselaer, 219  Tremont  Street.  Mr.  Fabian's  repu- 
tation as  a  thorough  and  successful  teacher  is 
drawing  to  him  many  of  the  best  voices  in  Boston. 
His  method  for  developing  voices  and  producing  a 
fine  quality  of  tenuis  unexcelled. 

Carrie  C.  Hunking,  one  of  Signer  Farlni's  tal- 
ented pupils,  has  left  for  New  York  to  join  the 
Strakosch  Opera  Company.  The  following  letter 
was  sent  to  Signer  Farini :  —  . 

My  Dear  2?Vinm,  —  T  am  pleased  to  inform  you 

that  I  have  succeeded  to  inaie  arrangements  with 

Mme  Carrie  Hunking  for  concerts  and  opera  for 

my  season  1882  and  1883. 

Kindly  Inform  your  friends  on  the  Boston  press. 

Yftna  awtt  t iPMr^iT     Max  f*  '"^ 
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TUE  CONTINUED  GliEAT  SUCCESS  OF 
THE  FOLIO. 

The  increase  in  the  circulation  and  influence  of 
the  Folio  during  the  past  year  has  been  unprece- 
dented. It  is  quoted  from  all  over  the  country, 
and  receives  favorable  notice  and  attention  from 
some  of  the  best  periodicals  published  in  the 
United  States.  It  is  a  live  and  an  entertaining 
vi^itor  to  the  household,  and  deserves,  not  only  its 
present  popularity,  but  that  greater  degree  of  it  to 
wliich  it  is  growing  constantly.  It  does  not  deal 
with  abstnise  problems  of  music,  or  indulge  in  dry 
dissertations  of  means  or  methods  interesting  only 
to  professional  musicians.  It  aims  at  the  higher 
accomplishment  of  entertaining  and  instructing 
the  great  American  people,  or  that  portipn  of  it 
that  is  interested  in  music,  which  is  indeed  a  great 
sJiare  of  that  public  where  the  simple  discourse  of 
sweet  sounds  is  concerned. 

We  give  more  that  the  public  really  desire  to 
see  and  hear  than  the  publishers  of  any  other  mu- 
sical magazine. 

First,  we  give  from  seventeen  to, twenty  pagos  of 
new  copyright  music,  full  sheet-nuisic-size  pages, 
well  printed  on  good  paper,  and  suited  to  the  de- 
mands of  vocalists,  pianists,  choir  singers,  and  so 
forth.  Each  number  contains  one  or  more  sacred 
piece  for  church  use.  The  music  is  always  new, 
by  the  best  available  authors,  and  would  cost,  in 
sheet  form,  at  retail,  nearly  three  dollars  a  month, 
or  over  thirty  dollars  a  year. 

Secondly,  ten  to  twelve  pages  of  reading  matter, 
comprising  sketches,  poems,  an  occasional  short 
story,  criticisms,  humorous  paragraphs,  corres- 
pondence, and  so  forth. 

Thirdly,  a  Iithograp]i  portrait,  fall  page,  of  some 
musical  or  dramatic  celebri  y,  with  accompanying 
sicetch. 

Fourthly,  wood-cuts  of  cclibrities  in  the  read- 
ing-matter pages. 

Fifthly,  our  great  and  popular  new  department 
of  re-produced  original  drawings  by  well-known 
artists,  both  landscape  and  character  pictu*'es,  and 
frequently  the  copy  of  some  well-known  pieture 
that  the  people  have  an  eaniest  desire  to  see. 

Sixthly,  we  offer  premiums  of  our  own  publica- 
tions for  even  a  single  subscriber,  and  increase  it 
in  ratio  for  more;  and,  in  addition,  we  give  can- 
vassers a  chance  to  secure  a  valuable  musical  in- 
strument by  the  exercise  of  a  little  exertion  in  the 
few  weeks  of  dullness  that  frequently  come  to  the 
busiest.  Send  for  the  premium  list  and  specimen 
copies  of  the  Folio.  The  ]  remlums  consist  of 
banjos,  guitars,  violins,  accoidions,  music-boxes, 
organs,  and  even  pianos.  You  Cannot  aff  rd  to  be 
without  a  musical  instrument  when  one  can  be 
secured  with  no  outlay  beyond  a  little  exertion  in 
your  circle  of  acquaintances.  And,  after  the  in- 
strument is  secured,  you  have  only  to  turn  to  the 
different  numbers  of  the  Folio  to  find  much  of 
the  popular  music  ^'  *'  '  '  ready  at  hand  at  a 
.trivia)  cosL 


AUXILIARY  NOTES, 

"  Taken  from'  Life  "  was  a  big  success  in  Chica- 
go. 

''The  Black  Flag'*  has  made  a  decided  hit  in 
New  York. 

"  One  night  in  Venice  "  is  the  name  of  Strauss's 
new  operetta, 

Neil  Burgess  will  show  the  Londoners  what 
"Wido^Bedott"  is  like. 

"  My  Partner"  will  be  seen  at  the  Globe  Theatre 
in  Boston  again  next  April. 

"  Brother  Gardner's  Lime-Kiln  Club"  was  only 
a  moderate  success  in  Detroit. 

The  Boston  Ideal  Opera  Company  will  not 
appear  in  Boston  until  spring. 

Robson  and  Crane  will  begin  their  season  at  the 
Brooklyn  Park  on  October  2. 

The  popular  Oakland  Garden  closed  a  remark- 
ably successful  season  September  2. 

September  11  was  the  twenty-eighth  anniversary 
of  the  opening  of  the  Boston  Theatre. 

Adelina  Patti  gave  a  concert  September  14  at 
the  Albert  Hall,  Swansea,  in  aid  of  the  Swansea 
Hospital. 

Lawrence  Barrett  will  play  a  six- weeks'  engage- 
ment at  the  London  Drury-Lane  Theatre  in  June 
and  July  next. 

**  Sweet  to  the  Milkmaid  the  Ploughboy  sang  " 
is  the  title  of  a  new  song  by  C.  A.  White,  that  will 
be  issued  in  a  few  days. 

The  Cecelia  Club  will  give,  during  the  coming 
winter,  portions  of  Wagner's  "Meistersinger" 
and  **  Parsifal,"  with  pianoforte  accompaniment. 

Ada  Richmond  attempted  Bettina  in  '*The 
Mascotte"  in  New  York  recently.  From  subse- 
quent remarks  by  press  and  people,  we  judge  the 
evening  to  have  been  a  cold  one. 

J  Jay  Watson'"*  Unique  Concert  Company  has 
been  giving  entertainments  at  North  Conway  and 
vicinity  lately.  The  violin  used  by  Mr.  Watson  is 
said  to  be  the  veritable  old  Cremona  which  Ole 
Bull  played  upon  for  most  of  his  life.  It  was 
made  by  the  celebrated  Amati  Brothers,  in  1616. 

The  Corinne  Merrie-Makers  are  having  a  very 
successful  season  through  the  West.  Tony  Wil- 
liams and  Mark  Sullivan  left  Boston  the  last  week 
in  August,  to  join  the  company  pieparatory  to  the 
bringing  out  of  Mark  Wolf's  new  play  of  "  Bijou," 
which  will  be  one  of  the  coming  season's  attrac- 
tions. 

Nella  F.'  Brown  will  probably  appear  as  Lady 
Gay  Spanker  in  "London  Assuratice  "  at  the  Park 
Theatre  early  in  November,  with  the  Clara  Morris 
company  in  support.  Miss  Brown  is  one  of  the 
very  best  as  well  as  most  popular  readers  in  the 
country,  and  her  dramatic  debut  will  be  looked  for- 
ward to  with  interest. 

Rice's  new  Surprise  Party  is  a  decided  surprise. 
Charming  Kate  Castleton  is  at  its  head,  and 
among  the  other  members  are  Gracie  Plaisted, 
Irene  Perry,  Rose  Dana.  John  A.  Mackay,  Charles 
Dungan,  and  George  A.  Schiller.  The  company 
will  n^a':e  its  firet  appearance  in  Philadelphia,  and 
one  of  its  specialties  will  be  ''The  Queen  of  the 
Circus,"  by  Waldorf  Phillips. 

Tie  London  Athenceum  says,  "  With  regard  to 
pianotoi'te  music  there  has  been  a  change  of  style 
amounting  almost  to  a  revolution  within  the  last 
few  years.  The  brilliant  operatic  fantasia  appears 
to  be  a  thing  of  the  past,  and  the  taste  of  the  day 
inclines  to  a  mild  fonn  of  .restheticism,  which  finds 
its  expression  in  reproductions  of  the  old  dance 
measures  and  in  endless  nocturnes,  romances  and 
reveries." 


MR.    TRACT  HEARD  FROM. 

De<ir  Folio,  —  Perhaps  you  may  think  I  hare 
forgotten  to  write  about  that  fishing  arrangement, 
but  the  fact  is,  my  other  engagements  bare  been 
such  as  to  prevent  my  engaging  in  t^at  sport  til] 
the.  present  time.  The  musical  cultivation  of 
Skowhegan  is,  I  am  very  sorry  to  state,  at  a  very 
low  ebb.  While  there  are  a  few  people  who  culti- 
vate and  appreciate  the  art,  a  majority  of  them  lib 
whatever  humbug  comes  up  bette|'. 

If  there  were  a  few  more  like  Mr.  and  Mrs. 
Morrison,  Mr.  Arnold,  and  Mr.  DhiJ^more,  the 
place  would  indeed  be  musii^l;  but  with  \him 
parties  left  out,  there  would  be  little  or  nothing 
left  of  concordant  sounds.  At  the  Congn^tionai 
Church  they  have  a  male  quaitette,  the  singing  of 
which  is  peculiar,  to  say  the  l(»ast.  My  advice  to 
th<^  church  is,  mix  a  few  ladies'  voices  in  with  the 
men's,  and  the  men's  would  be  much  improved. 
Mrs.  Hill  is  the  organist. 

The  mixed  quartette  at  the  Baplist  Church  ii 
quite  good,  especially  the  alto  and  basft.  Wiih» 
good  an  organ  it  seems  a  pity  not  to  have  it  played 
by  a  person  who  knows  how  to  use  it  t^  better 
advantage;  but  what  the  lady  lacks  in  pedal  play- 
ing and  general  combination  of  stops,  she  more 
than  makes  up  with  her  vongue  of  conceit  ud 
arrogance. 

The  quartette  at  the  Universalist  Church  is  pret- 
ty good,  or  would  be,  if  they  had  better  support 
in  the  way  of  an  instrument  The  present  ret^i  or- 
gan is  insufficient  for  the  place.- 

At  the  Free- Will  Baptist  the  music  is  led  by  the 
minister,  who,  we  are  informed,  has  considerable 
musical  education. 

Mr.  Torrens,  a  gentleman  well  known  in  this 
State  in  connection  with  musical  conventions,  hy 
a  class  of  vocal  scholars  here,  and  is,  from  our 
knowledge  of  him,  a  very  genial  gentleman. 

Rev.  Mr.  Clark  and  wife,  of  Korridgewock,  ire 
quite  musical,  and  do  much  for  music  in  their 
little  village. 

At  Solon,  John  Rowell,  though  not  a  muslciui, 
is  an  active  worker  in  the  cause.  I  am  indebted 
to  him  for  furnishing  the  material  for  the  follow- 
ing fish  story. 

By  his  invitation  and  kindness,  I  went  with  him 
over  Johnson  Mt,  where  we  camped  out  wiiht 
party  of  six.  We  broke  camp  at  five  o'clock,  and 
took  a  rough  trail  for  **  Austin  "  stream,  which  we 
reached  at  about  nine  o'clock  same  morning. 
Here  our  party  divided,  half  going  up,  and  the 
other  half  down  the  stream.  Our  luck  was  not 
what  we  expected,  though  we  fished  a  good  dei^. 
At  about  noon  we  came  to  a  saw-mill  pond,  which 
offered  us  better  luck,  though  not  so  good  as  it 
would  have  been  if  the  water  bad  been  a  littJe 
higher.  Well,  I  stood  on  an  old  stump,  and  caught, 
without  moving  from  my  position-,  forty-seven  of 
as  nice  trout  as  one  ever  saw.  Mr.  Rowell  took 
them  off  the  hook  as  fast  as  I  threw  them  out, 
and  was  kept  quite  busy,  for  they  bit  liveij. 
When  we  finished  fishing  we  had  ninety-three,  and 
they  filled  a  twelve-quart  pail  which  we  carried  to 
put  them  in.  Now  this  story  is  true,  and  can  be 
fully  verified  by  Dr.  Tinball,  Mr.  Rcjwelh,  and  3fr. 
Lyman,  who  were  of  the  party.  We  had  a  pleas- 
ant time,  of  which  the  camping  out  was  the  best 
part  to  me.  I  expect  to  beat  the  above  before  I 
get  through,  because  I  am  now  oh  the  best  ground 
in  Maine.  James  M.  Tract. 

F*orks  of  Kennebec,  Maine,  Augu9t  25, 1882. 


"  Hazel  Kirke  "  is  going  to  Australia.     J 
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A^  BALL  IN  THE  BACKWOODS. 
Here  in  the  most  unsophisticated  of  the  rural 
parts ;  here  where  the  smell  of  pine,  hemlock,  an^. 
spruce,  touches  the  nostrils,  and  renders  the  air 
most  exhilarating;  here  — here,  in  fact,  among  the 
wood-regions  of   upper  New-York  State,  we  at- 
tended a  ball.    There  were  no  brilliant  lights,  no 
waxen  or  crashed  floors,  no  hidden  orchestra,  no  — 
shall  we  say  it?  — no  painted,  silken  and  satin  be- 
decked belles,  no  tight- waisted  gentry  with  dress 
claw* hammer,    shining    bosom    front    and    stiff 
starched  choker  and  snowy  neck-tie.    No,  thank 
heaven !  there  were  present  none  of  the  foregoing. 
Kosy  cheeks,  brightly  flashing  eyes,  forms  round- 
ed and  full  of  healthy  buoyaney,  springy  step,  yet 
graceful  as  the  unrestrained  fawns.    Tall,  broad- 
shouldered  lads  with  brown  faces,  red  lips,  half- 
fledged  beards,  and  muscles  of  steel.     And  the 
music  comprised  a  pair  of  yiolins,  a  comet  and 
Tiola.    To  drink,  there  was  fresh  spring  water, 
and,  for  those  who  desired  it,  new  sweet  cider 
wholly  unintoxicating,  harmless  and  pleasant. 

A  plain,  hemlock  floor  resounded  with  the  trip, 
trip  of  the  fair  dapcers'  feet,  and  re-echoed  the 
sturdy  crash  of  the  heavy  boot-heels  of  the  gentle- 
me»r  8  pedals.  How  the. rosy  cheeks  grew  rosier  as 
the  gallants  crooked  their  elbows  and  invited  the 
fair  ones  to  trip  the  light  fantastic  toe.  How  those 
lads*  hearts  swelled  with  well-felt  pride  as  they 
took  their  positions  and  awaited  for  the  opening 
bars  of  music  to  bend  all  with  preliminary  saluta- 
tions. 
And  then  the  dancing  commences. 
"  First  four  right  and  left,"  "  Ladies  change," 
and  so  forth,  and  so  forth.  We  stand  spall-bound, 
for  the  sight  is  refreshing,  indeed.  All  is  so 
earnest,  so  truthful,  so  full  of  life  and  pleasure. 
No  soft,  gliding  movements,  which,  though  they 
be  called  fashionable,  only  tend  to  rob  the  genuine 
dance  of  its  fullest  enjoyment. 

The  music  may  be  somewhat  plain,  primitive 
and  rude,  but  nevertheless  it  is  music  in  every 
sense  of  the  word.  No  balmy,  soothing,  sleepy, 
soft  waves  float  upon  the  air.  No;  but  the  good 
old  tunes  of  "  Zip  Coon,"  "  Devil's  Dance,"  **  Mon- 
ey Musk,"  and  the  like,  fill  the  heart  with  joy, 
and  send  music  thrilling  through  each  nerve  of 
the  participant  of  the  dance,  while  their  feet 
accompany  the  strains.  . 

Outside  the  stars  glimmer  In  the  sky.  The 
dusky  shadows  cling  along  the  edges  of  the  clear- 
ing. The  low  sound  of  the  babbling  brook  is 
wafted  to  our  ears.  The  sweet  night  air  laden 
with  its  rare  perfume  touches  our  sense  of  smell. 
Tlie  lake  near  by  lies  like  a  gigantic  mirror,  dotted 
with  a  thousand,  a  countless  host  of  stars,  which 
look  down  upon  it.  A  throng  comes  forth  frmn 
the  house  and  moves  away  in  little  groups,  and  — 
the  ball  in  the  bi^kwoods  Is  ended. 

H.  S.  Kelleb. 


Frank  N,  Scott  is  nothing  if  not  criticai.  He 
Fa  -s  that  Charles  D.  Blake's  '*  Lighf-cec  per'sDaugh- 
ter"  is  excellent  music,  but  there  are  one  or  two 
incongruities.  For  .instance  the  eight  mermaids 
are  represepted  by  four  flats  in  the  signature,  and 
a  mermaid's  chorus  is  naturally  a  movement  in  C. 


Sigiior  Brocolini,  while  rowing  on  Lake  Quinsig- 
amond  recently,  met  with  a  narrow  escape,  the 
boat  capsizing,  and  the  signor  had  to  swim  for 
shore.  It  is  to  be  hoped  that  he  got  some  points 
to  embelish  his  capital  impersonation  of  ChrUto- 
pher  Crab. 


PROFESSIONAL  NAMES. 

We  find  in  several  exchanges  a  U»t  of  the  re4 
and  professional  names  of  actors,  actresses,  sing- 
ers, and  variety  people,  which  is  full  of  errors. 
Correcting  those  with  which  we  are  famiMar,  and 
curtailing  the  list  of  a  great  deal  of  rubbish,  we 
give  it,  as  follows,  not  vouching  for  its  correctness, 
liowever,  as  a  whole. 

Alice  Atherton  is  Mrs.  Willie  Edouin. 

Kate  Bateman  is  Mrs.  Crowe. 

Kittle  Blanchard  is  Mrs,  McKee  Rankin. 

Maud  Branscombe  is  Mrs.  Stuart 

Agnes  Booth  is  Mrs.  J.  B.  Booth.  Formerly 
Agnes  Perry. 

Courtney  Barnes  —  daughter  of  Rose  Eytinge  — 
now  Mrs.  John  T.  Raymond. 

Lawrence  Barrett  —  real  name  Lawrence  Bran- 
nigan.  One  meets  this  item  continually.  Mr. 
Barrett  has  denied  it  repeatedly. 

Oliver  Doud  Byron  is  Oliver  B.  Doud. 

Mrs.  Benjamin  F.  .Butler  was  Miss  Sarah  Hil- 
dreth. 

Kate  Claxton,  formerly  Mrs.  Dore  Lyon,  now 
Mrs^  Charies  St-evenson. 

Mrs.  F.  S.  Chanfran,  formerly  Henrietta  Faker. 

Katherine  Corcoran  is  Mrs.  James  A.  Heame. 

Sidney  Cowell  is  Mrs.  George  Giddons. 

Alice  Dunning  is  Mrs.  Horace  W.  Lihgard. 

Fanny  Davenport  is  Mrs.  Edwin  Price. 

Mrs.  John  Drew  was  once  the  wife  of  John 
Mossop;  her  maiden  name  was  Louisa  Lane. 

Leona  Dare  is  Bridget  McCarthy. 

M'lle  Mariana  Dufray  is  Mary  Ann  Duffy. 

Ninon  Duclos  is  Bridget  O'Brien. 

Mrs.  E.  L.  Davenport  was  Fanny  Yining. 

EfBe  Ellsler  is  Mrs.  Frank  Weston. 

Rose  Eytinge  was  formerly  Mrs.  G.  H.  Butler; 
now  Mrs.  Cyril  Searle. 

Mrs.  W.  J.  Florence's  maiden  name  was  Mai- 
vina  Pray,  and  she  ils  a  sister  of  Mrs.  Barney 
Williams.  They  were  formerly  known  as  the  Pray 
Sisters,  danseuses.  Mrs.  Florence  was  Mrs.  Little 
before  she  married  Billy  Florence. 

Barney  Williams  was  Barney  O' Flaherty. 

Lizzie  Harold  was  Mrs.  McCaull,  and  now  Is 
Mrs.  W.  J.  Comley. 

Catherine  Lewis  is  Mrs.  Arfwedson. 

Jeffries  Lewis  is  Mrs.  Maitland. 

Lotto  is  Miss  Charlotte  Crabtree. 

Jennie  Lind  is  Mrs.  Gojdschmidt. 

Pauline  Lucca  is  Baroness  Yon  Walhofen. 

Dickie  Llngard's  real  name  was  Harriet  Sarah 
Dunning;  she  Is  now  Mrs.  D.  DalzieL 

Olive  Logan  is  Mrs.  WirtSikes. 

Cel la  Logan  is  Mrs  Connelly. 

Eliza  Logan  was  Mrs.  Gkorge  Wood. 

Mrs.  F.  W.  Lander  was  Jean  Margaret  Daven- 
port. 

Mrs.  Frank  Lawlor  was  Josie  Mansfield. 

Clara  Morris  Is  Mrs.  Frederick  Harriott. 

Maggie  Mitchell  is  Mrs.  Henry  T.  Paddock. 

Emily  Melville's  right  name  was  Jones;  she  is 
now  Mrs.  Thomas  Derby. 

Pauline  Markham's  right  name  was  Margaret 
Hall ;  she  is  now  Mrs.  McMahon. 

Nellie  McHenry  is  Mrs.  John  Webeter. 

Mad.  Modjeska  is  the  Countess  Bozenta. 

Fanny  Morant  is  Mrs.  Charles  Smith. 
Anna  Cora  Mowatt  was  Mrs.  W.  F.  Ritchie. 
Josie  Orton  is  Mrs.  B.  E.  Wolf. 
Minnie  Palmer  is  Mrs.  John  Rogers. 
Lillie  Post  is  Mrs.  Frank  Blair. 
Marie  Roze  Is  Mrs.  Henry  Mapleson. 
Betty  Rigl  is  Mrs.  Whitney. 


Eme.  Roseau  is  Miss  Emeline  Reed. 

Adelaide  Rlstori  is  Marchioness  del  Grillo. 

Rachel,  the  great  French  tragedienne,  was  Eliza- 
beth Rachel  Felix. 

John  T.  Raymond's  real  name  was  John  O'Brien 
until  the  law  permitted  him  to  adopt  his  stage 
name. 

Stuart  Robson's  real  name  was  Harry  Stewart. 

Zelda  Seguin's  maiden  name  was  Zelda  Harri- 
son ;  she  is  now  Mrs.  Wallace. 

Mrs.  Scott  Siddons's  real  name  is  Mrs.  Canter. 
It  appears  that  her  husband's  father  objected  to 
having  his  name  used  on  the  stage,  so  her  husband 
adopted  the  maiden  name  of  his  mother,  Scott,  by 
law;  but  Miss  Siddons  objected  to  giving  up  her 
name,  and  the  matter  was  compromised  by  both 
assuming  the  name  of  Scott-Siddons. 

Eliza  Weathersby  is  Mrs.  N  C.  Goodwin. 

Marie  Waiuwright  is  Mrs.  Louis  James. 

Jeannie  Winston  is  Mrs.  A.  H.  Bell. 


MARBLES. 

A  stitch  In  time's  rotten  garment  saves  nein. 

A  stick  in  your  lemonade  is  worth  two  in  the 
mud. 

The  Boston  Herald  speaks  of  ''an  open  rup- 
ture."   Good! 

Little  Darling:  Yes,  almost  everything  about  a 
society  belle  is  false  —  even  the  men  about  her 
are. 

Medicns:  What  is  the  centre  of  the  face? 
Don't  know.  The  nose  is  the  scenter,  if  that  is 
what  you  mean. 

Chicago  scribblers,  when  they  wish"  to  be  espe- 
cially sarcastic  at  the  expense  of  Boston,  speak  of 
''Boston,  Mass." 

A  patent-medicine  man  announces  that  his  plas- 
ter will  cure  the  back-ache.  In  that  case,  it  can 
toke  the  back-cake. 

"  That's  the  kind  of  a  peach  I  am."  —Cling- 
stone. —  [Hartford.  Journal,]  Probably  said  with 
a  sort  of  freeze-tone  accent 

There  is  a  demand  for  "  uniform  "  marriage  and 
divorce  laws  in  this  country.  —  [Exchange,]  What 
officers  want  to  get  free  now? 

Bamum  makes  a  big  bid  for  patronage  by  start- 
ing a  religious  revival  among  his  performers. 
They  tumble  to  it  Another  hoop  for  the  lady.  — 
[NeuhJereey  Enterprise,]  Another  whoop  fqr 
Bamum,  tool 

The  wicked  flea,  when  no  man  pursueth,  sUb- 
beth  man  deep  in  the  skin.  —  [OH-City  Blizzard,] 
And  the  widow's  mite,  if  they  worked  earnestly, 
rid  the  house  of  the  pest 

It  having  been  rumored  that  Cox's  last  factory 
was  destroyed  by  fire  the  other  night,  the  question 
has  be^  repeatedly  asked  *'  when  was  the  first  one 
destroyed?" —  IBoseon  Times.]  Is  that  awl? 
You  ought  to  be'  "welted." 

The  father  of  a  St  Louis  bride  presented  hla 
son-in-law  with  eighty  thousand  head  of  cattle. 
"Papa,  dear,"  exclaimed  his  daughter  when  she 
heard  of  it,  "  that  was  so  kind  of  you;  Charley's 
awfully  fond  of  ox-tall  soup."  —  [Chicago  Tri'yunr.] 
How  stupid  that  he  should  have  the  head  of  cattle 
presented  him  when  he  was  fond  of  ox-tat7  soup! 
Readers  dt  the  Somerville  Journal  miss  G^oi^ge 
Russell  Jackson's  broad  Scotch  humor  in  the 
"  Pcncilings  "  of  late.  The  new  man  occasionally 
says  a  witty  thing;  but  the  following,  from  are- 
cent  issue,  is  a  fair  sample  of  the  rubbish  that  goes 
Vinto  the  column:  "When  the  Zulu  king  visited 
London  he  sat  in  the  prime  minister's  chair  and 
would  not  move  until  he  was  told  to  Cetewayo." 
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DARIUS  COBB'S  PICTURE,  ''FOR  THEIR 
8AKES,'' 

We  take  pleasure,  this  month,  In  presenting,  in 
our  seriei^  of  original  drawings,  a  copy  on  stone  of 
Darius  Cobb's  ^arge  picture,  **  For  their  Sakes," 
which  has  attracted  so  much  attention  from  tem- 
pt»rance  workers  as  well  as  art-lovers.  Mr.  Cobb 
was  born  in  Maiden,  Mass.,  August  6,  1884^  In  a 
recent  Interview  with  him  we  were  so  struck  with 
the  strong  individuality  of  a  number  of  his  replies 
to  questions  as  to  his  career,  that  we  give  several 
of  them  verbatim. 

**  Were  there  any  particular  or  peculiar  features 
of  your  boyiiood  that  you  recall?"  we  inquin»d. 

"Oh,  yes!  I  followed  the  boyish  custom  of 
covering  books  and  walls  with  drawinfps,"  he  re- 
plied. 

**  Of  course  that  was  the  regulation  thing  to  do." 

"In  my  teens,"  he  continued,  **  I  studied  art, 
music,  and  literature,  believing  that  universal  cul- 
tivation gives  concentrated  action.  I  gave  for 
some  years  from  sixteen  to  eighteen  hours  a  day 
to  these  studies,  and  sometimes  twenty." 

**  Did  you  ever  go  abroad  for  study?  " 

**No." 

**Did  you  have  no  desire  todosr»;  no  thought 
that  breadth  and  knowledge  could  thus  be  gained?  " 

"Well,  yes,  and  no.  In  our  youth,  Cyrus  and 
I"  (Cyrus  is  his  twin  brother)  "resolved  not  to  go 
abroad  till  we  were  old  enough  to  absorb  Europe 
into  ourselves,  instead  of  being  absorbed  into 
Europe.  We  thought  it  best  to  study  our  own  in- 
stitutions, and  imbibe  fully  the  American  i«pirit, 
hiving  early  observed  that  no  great  master  ever 
formed  himself  outside  his  native  country.  I 
studied  the  masters  assiduously,  and  sketched  con- 
tinually from  nature,  making  at  times  over  a 
thousand  sketches  a  month  in  streets  and  public 
places.  These,  with  studies  of  landscape,  were 
consumed  in  the  great  fire  of  1872.  When  a 
youth,  I  ol>servcd  that  men  are  necessarily  stu- 
dents till  the  age  of  forty,  and  so  I  resolved  that  I 
must  have  life^  and  experience  ap  to  that  age  be- 
fore painting  my  large  works.  The  *  Judas  *  came 
first,  which  had  possessed  my  mind  for  some  years. 

*  Christ  before  Pilate'  followed;  the  temperance 
picture  *For  their  iiakes,'  came  next;  and  finally 

*  Washington  on  Dorchester  Heights,'  at  present 
in  the  Corcoran  Art  Gallery  at  Washington." 

The  picture  of  **  For  their  Sakes,"  of  which  we 
•give  a  drawing  elsewhere,  represents  the  wife  and 
mother  waiting  for  the  husband,  who  Is  a  victim 
to  the  social  cup.  In  Mr.  Cobb's  words,  descrip- 
tive of  the  picture,  "  this  night  the  little  son  leanis 
for  the  first  time  that  his  father  is  a  drunkard. 
Vainly  endeavoring  to  comfort  her  hoy  in  his 
grief,  striving  to  keep  from  her  prattling  girl  the 
secn»t  locked  up  so  many  weary  months  in  her 
breaking  heart,  and  thinking  of  the  sleeping  babe 
in  the  cradle,  the  mother  appeals  to  Heaven,  'for 
their  sakes.' " 

Mr.  Cobb  is  a  son  of  Rev.  Sylvanus  Cobb,  the 
strong  exponent  of  Universalism,  in  its  strugglinc; 
days  of  a  past  generation,  and  a  brother  of  Sylva- 
nus Cobb,  Jr.,  tha  well-known  story-writer. 


The  Texas  iSunn^  Clime  prefaces  an  article  with 
the  following  ambiguous  introduction:  "The 
Meriden,  Conn.,  Daily  Recorder ,  a  sprightly  pa- 
per, edited  in  part  by  a  gifted* man  and  in  part  by 
an  equally  gifted  woman,  publishes  the  following 
call  for  girl  printers,  double- leaded."  What  are 
"girl  printers,  double-leaded"?  "Fat"  ones, 
IK>8sibly. 


AUXILIARY  NOTES. 

Alfred  Cellier  has  arrived  in  New  York  from 
England. 

"  L'  Afrique"  recently  made  a  success  at  the  St. 
Louis  Pickwick. 

Eugenia  Pappenheim  has  been  singing  success- 
fully in  Buenos  Ayres. 

Del  Puente  sails  for  America  September  80,  In 
the  steamer  "City  of  Berlin." 

Edouard  Remehyi  will  appear  iu  Mexico  and 
Cuba  during  the  coming  winter. 

Marie  Geistinger  returns  to  the  New- York  stage 
at  the  Geiinania  Theatre  October  2. 

Minnie  Hauk  will  begin  an  operatic  and  concert 
tour  of  five  months  in  Boston  toward  the  last  of 
October. 

C.  A.  Wlilte  and  wife  were  at  Saratoga,  the 
guests  of  the  Grand  Union  Hotel,  during  the  laj^t 
week  In  August. 

Bronson  Howard's  new  play,  soort  to  be  pro- 
duced at  the  Madison  Square  Theatre,  New  York, 
is  entitled  "  Young  Mrs.  Winthrop." 

Julia  Rive-King  has  returned  to  New  York  from 
her  extensive  tour,  reaching  through  Canada  on 
the  north  to  San  Francisco  in  the  West. 

A  fine  concert  occurred  in  the  Northampton 
Opera  House,  August  29,  the  srtistj  being  Mr.  and 
Mrs.  Hmischel,  of  Boston,  and  Charles  R.  Hayden* 

London  Figaro^  in  a  mi*ntion  of  John  A.  Stev- 
ens in  "  Unknown,"  says  that  "  he  over-acts  so 
ridiculously  that  he  gives  the  Impression  of  striv- 
ing to  caricature  the  worst  of  provincial  tragic 
style.  His  tremolo  of  the  voice  is  thoroughly 
c<jinic;  and  when  he  attempts  picturesque  pa:*sion 
he  is  at  his  funniest.  But  he  Impresses  his  present 
hearers  so  favorably  that  I  shall  be  surprised  if 
both  piece  and  performance  do  not  fill  the  Surrey 
until  the  time  comes  for  *Real  Life.'  " 

The  Chicago  Inter-Ocean  remarked  of  Margeret 
Mather's  Juliet  that  "  Miss  Mather  gives  a  better 
and  more  evenly  distributed  performance  of  the 
part  than  any  one  else  we  have  ever  witnessed,  for 
not  alone  is  she  equal  to  the  sweet  simplicity,  the 
girlish  ingenuousness,  and  the  loving  pas.<«ion  of 
the  earlier  scenes,  but  she  has  the  magnetic  force, 
the  tragic  power,  and  the  emotional  expression  to 
define  and  portray  the  intenser  scenes  which  fol- 
low after  and  reach  to  the  mournful  close  of  the 
play."  Miss  Mather  will  play  a  Boston  engage- 
ment at  the  Park  Theatre  in  January. 

The  following  gives  the  birthplace  of  a  number 
of  well-known  actors  and  actresses:  Mary  Ander- 
son, Louisville,  Ky. ;  Minnie  Palmer,  Philadelphia; 
Minnie  Maddern,  New  Orleans;  Catherine  Lewis, 
Swansea,  Wales;  Alice  Dunning  LinganI,  Ixindon, 
England;  Pauline  Markham,  London,  England; 
Selina  Dolaro,  London,  England;  Jduauschek, 
Prague,  Bohemia;  Clara  Morris,  Cleveland,  Ohio; 
Fanny  Davenport,  London,  England;  Rose  Ey- 
tinge,  Philadelphia;  Maggie  Mitchell,  New  York; 
Maud  Granger,  Hartford,  Conn.;  Helen  Blythe, 
Fail-field,  Ohio;  Agnes  Booth,  Sydney,  New  South 
Wales;  Lottii,  San  Francisco;  Marie  Prescott, 
Paris,  Ky. ;  Joseph  Jefiferson,  Philadelphia;  Edwin 
Booth,  Belair,  near  Baltimore,  Md. ;  Lester  Wal- 
lack.  New  York;  John  Gilbert,  Boston,  Mass.; 
Lawrence  Barrett,  Paterson,  N.  J. ;  John  T.  Ray- 
mond, Buffalo,  N.  Y.;  Frank  S.  Chanfrau,  New 
York;  J.  E.  Emmet,  St.  Louis,  Mo.;  Stuart  Rob- 
son,  Annapolis,  Md. ;  J.  H.  Stoddart,  Barnesley, 
Yorkshire;  John  McCullough,  Londonderry,  Ire- 
land ;  Thomas  Keene,  Baltimore,  Md. ;  M.  B.  Cur- 
tis, Detroit,  Mich.;  George  H.  Adams,  Loudon, 
England;  Gus  Wlilisuns,  Now  York. 


NOTES  FROM  ALBANY. 

Alice  Gates  has  been  here,  and  never  will  he 
foi-gotten  fi>r  the  miserable  perfurmances  ^be  graiT« 
of  "TheMascotte."  Then  she  undertook  **  The 
Princess  of  Trebizonde,"  and  of  course  did  no  bet- 
ter.   The  business  was  poor,  of  course. 

"The  Bohemian  Giri,"  with  Brignoli  and  Mit 
Wallace,  was  sung  at  Tweddle  Hall  on  the  l^U 
which  also  claims  the  Boston  Ideals  and  sereraJ 
other  musical  affairs  as  their  attractions  for  the 
season. 

Carl  N.  Grig,  who  achieved  so  great  a  socre*^ 
with  the  amateur  "Patience"  tronpe«  has receivrd 
a  very  good  offer  to  assume  the  U  ading  barit(*n-* 
part  In  a  new  recent  operatic  production.  I  tnijt 
he  will  accept  it.  He  is  an  excellent  sinjier,  an*! 
none  would  be  more  pleased  to  learn  of  his  succets 
than  I. 

Professor  Thomas  Spencer  Lloyd  is  at  work  on 
a  new  opera,  which,  when  completed,  will  be  pro- 
duced in  New  York. 

E.  J.  Fiinn,  connected  with  Ed  McCammon's 
piano  warehouse,  displays  excellent  ability  f«»r  ibe 
stage,  and  it  occurs  to  nic  that  he  would  make  a 
success  of  it  if  he  adopted  it.  Binr. 


PASSING  SHAKES, 

A  "flowery"  composer, — J.  "Aster"  Bmad. 

C.  T.  Dazey  Is  the  author  of  Maggie  Miicbcirs 
new  play  of  "  Elsa,"  which  may  be  said  to  be  a 
daisy  play. 

It  Is  to  be  hoped  that  Robron  and  Crane^'s  new 
play  of  "  D.  A.  M."  will  not  stop  the  flow  of  peo- 
ple into  the  house.  ^ 

"  The  Heavens  Above  "is  the  name  of  a  new 
book.  Glad  the  author  was  so  explicit.  People 
might  think  the  heavens  below  were  meant. 

They  have  a  Theatre  Colon  in  Buenos  Ayrw. 
Prf»bably  it  keeps  open  the  year  round,  as  it  could 
hardly  come  to  a  full  »U^p  during  the  su'iimer. 

An  exchange  says  that  "  E>meralda  "  Is  proving 
a  great  magnet  at  the  Madison-Square  Theatrt^, 
It  does  •eem  to  be  having  its  chum  at  public  fav  ir. 

Two  beats  to  the  mesisure  is  a  common  move- 
ment; but  the  two  beats  in  "Kit"  would  require 
a  pretty  laige  measure  if  they  expected  to  keep 
time  with  its  flow. 

Master  Tommy  Russell  was  so  affecting  In  wme 
of  his  acting  at  the  Bosttm  Theatre  in  '-  A  Fn-e 
Pardon,"  that  he  ct^atel  a  great  rustle  among 
pocket  handkerchiefs. 

Kate  Claxton  was  upset  on  the  water  lately,  ami 
came  near  drowning.  She  has  had  so  many  nar- 
row escapes  from  fire,  that  the  water  must  have 
seemed  quite  refreshing. 

Cetewayo  Is  now  reported  to  be  mashed  on  an 
actress.  That  settles  it.  He*  11  never  be  any  good 
on  earth  again.  —  [Boston  Post]  And  what  a 
rearing  old  mule  he  will  maWe  of  himself  if  any 
one  chances  to  make  a  good-natured  witticism 
about  the  actress! 

"Yes,"  said  the  man,  who  returned  rather  oe- 
Jectedly  after  being  out  with  a  company  that  went 
to  pieces, -—"  yes,  I  had  some  fun  out  of  it.  I 
put  a  keeper  in  a  man's  place  in  the  last  city  we 
played  in,  — and  a  jolly  good  time-keeper  it  was. 
I  sent  to  my  uncle  for  it  after  I  got  home." 

A  man  in  Nebraska  is  said  to  have  "killed a 
hoop  snake  with  a  horn."  The  horn  used  was 
probably  native  whiskey,  which  Is  generally  fatsl. 
—  \Boston  Commercial  Bulletin,]  Oh,  no!  i.  w  s 
a  French  horn,  being  practiced  on  in  the  w  o  .s  uj 
a  prospective  orchestra  player,  an  J  its  din  w..8  ifo 
much  for  his  snakesbip.- 
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W.  m   STAyiEY. 

The  lithographic  picture  which  we  present  to 
Ihc  readera  of  the  FoMo  this  inonth  is  of  W.  H. 
Stanley,  the  well-known  tenor.  Mr.  Stanley  was 
bora  in  Englnnd,  and  came  to  this  ountry  eleven 
years  ago.  He  received  a  good  part  of  hi«  musical 
education  in  England,  but  has  studied  a  great  deal 
with  some  of  the  best  .masters  in  this  country. 
His  first  appearance  of  any  note  was  with  the  Kel 
logg  English  Opera  Company  in  1874-5.  After 
l.siving  this  company,  he  was  engaged  to  sing  the 
tenor  solos  in  ''.The  Messiah  "  for  the'St.  Louis 
Oratorio  Society,  and  achieved  such  success  that 
they  imniodintely  engaged  him  for  the  onitorios  of 
**  Samson"  and  **  JiulasMaccabaeu*,"  and  both  in 
oratorio  and  concert  he  made  himself  a  great 
favorite.  During  1876  he  sang  in  over  sixty  con- 
certs in  Gilmore's  Garden,  and  at  several  large 
concerts  in  the  Exposition  Building  in  Philadel- 
phia, and  was  most  enthusiastically  rf'ceived  in 
every  instance.  In  1877  he  was  engaged  in  the 
Worcester  Music  Festival,  His  next  engagement 
-was  with  the  Emma  Abbott  Concert  Conjpany  for 
a  season  of  eight  months,  and  the  management 
testify  to  his  great  popularity  during  this  engage- 
ment. Immediately  after  the  close  of  this  tour; 
lie  accepted  an  offer  to  sing  the  solos  in  '*  The 
Creation  "  in  Montreal,  wTth  E.  Aline  Osgood  and 
M.  W.  Whitney.  Siwe  tliat  !ime  up  to  February 
of  this  year,  he  has  been  engaged  with  different 
opera  companies;  but  has  now  decided  to  locate 
in  Boston.  In  April  he  received  an  offer  of  a 
position  in  the  choir  of  the  First  Universalist 
Church  in  Worcester  at  a  large  salary,  which  he 
accepted  for  a  year,  and  we  understand  he  is  giv- 
ing the  utmost  sa'isfaction.  He  is  residing  in  this 
city,  going  up  to  Worcester  Saturdays. 

Mr.  Stanley  is  the  happy  possessor  of  a  strong 
but  sympjithetlc  tenor-robuHto  voice,  which  he  has 
under  thorough  control.  His  compass  is  large  and 
sufficient  for  any  work.  His  power  may  be  esti- 
mated when  he  sang  with  Gihnore's  Baud  before 
an  audience  of  four  thou!}and  in  the  immense  hall 
of  the  Mechanics'  Charitable  Institute  Associa- 
tion, and  his  voice  could  be  heard  distinctly  in 
every  part.  He  sings  with  great  laste  and  expres- 
sion, and  is  thoroughly  at  home  either  on  the  con- 
cert or  oratorio  stage. 

As  a  gentleman  he  is  very  pleisant  and  affable, 
and  is  popular  with  those  with  whom  he  is  brought 
into  contact. 

Mr.  Stanlt-y  can  be  engaged  for  concert,  orato- 
rio, or  opera.  His  first  engagement  of  any  note 
thi^  season  is  as  principal  tenor  for  tlie  Penobscot 
County  Mu<iical  Convention,  to  be  held  at  Bangor, 
Me.,  September  28  and  29. 

_* « 

Tlie  New- York  Evening  Post  thinks  the  reason 
"why  the  circus  business  is  on  the  decUne  is  "owing 
to  the  fact  that  a  great  deal  of  ihe  talent  which 
once  found  its  way  into  the  clown's  business  now 
goes  into  journalism.''  Just  so.  And  the  Even- 
ing Post  carries  off  the  affected  dignity  of  the 
ring-master  in  an  admirable  way. 
» 

Charles  T.  Dolan  went  with  the  Alice  Gates 
company  as  leader  of  the  orchestra  after  they  left 
Boston.  He  sent  to  an  "uncle"  in  Albany  after 
his  watch  the  day  after  he  returned  to  Boston. 
Better  luck  next  time,  Charley. 


George  Francis  Train  speaks  only  to  'children.  — 
[Exchaw/e.]  What  is  the  Society  for  the  Preven- 
tion of  Cruelty  to  Children  about  all  tha  tim^? 


MARBLES. 

England  is  drunk  with  patriotism.  That  is  the 
reason  she  is  "over  the  Bey." 

A  M.  Chefv  was  arrested  recently  for  a  trivial 
cause,  and  he  is  trying  to  smoke  the  officer  out. 

Tlie  newest  agony  in  the  fashionable-color  line 
is  called  **  amorous  frog."  Good  for  a  croak-uet 
player,  we  should  think. 

It  is  a  singular  fact  that  the  dog-star  never  goes 
near  the  milky  way.  If  he  did,  some  of  the  mis- 
chievous cherubim  might  tie  a  milk-can  to  his  tall. 

Madame  Guizot  says  that  "very  few  people 
know  what  love  is,  and  very  few  of  those  that  do 
tell  of  it;"  but  their  manner  generally  gives  it 
away. 

Young  Hamilton  Fish  is  said  to  have  written 
some  nice  poetry.  Fish  lines,  probably.  —  [  White- 
hall TimeH.]  But  do  the  lines  ever  get  on  the 
copy  hook? 

Judge  Tourgee  is  publishing  a  story  called  **  Hot 
Plowshares."  We  don't  see  how  he  can  handle 
that  subject.  —  [Wherling  Saturday  Journal] 
Doubtless  he  makes  it  harrowing  enough. 

A  base  burner  — the  Devil.  —  [Folic]  Is  that 
where  he  burned  you?  —  [Bonton  Commercial  Bui 
letin.]  No,  indeed!  We  do  not  belong  to  the 
clerical  profession,  and  so  nevcx*  sit  on  him  with 
our  wrath. 

Let  us  have  a  little  i^hack  at  Egypt,  too.  Well^ 
then,  what  was  it  the  Porte  Said  to  the  old  Duffer- 
in  Constantinople? —  [Cincinnati  Saturday  Niffht.] 
"Sublime  Porte"  was  the  remark  the  egotistical 
old  Duffer-in-dulged  in. 

Piccatinny  is  the  name  of  a  town  in  New  Jersey. 
A  paragrapher  with  a  small  conscience  and  consid- 
erable ingenuity  cduld  Piccatinny  joke  out  of  the 
name.  But  we  desist:  the  government  powder 
works  are  located  there. 

What  women  would  do  if  they  could  not  cry 
nobody  knows.  What  poor,  defenceless  creatures 
they  would  be! — [Douglas  Jcrrold.]  Did  D.  J. 
ever  happen  to  encounter  Susan  B.  Anthony  or 
Mary  A,'Livennore  with  their  biceps  bared  and 
tongues  unloosed? 

The  death  of  a  pet  catfish  is  being  mourned  in  a 
Virginia  town,  and  some  folks  are  making  sport  of 
it;  but  with  the  present  price  of  fresh  beef  in  the 
east,  the  death  of  even  a  catfish  produces  a  com- 
motion. —  [Chicago  Cheek.]  Cinnmotion,  eh? 
Come  ocean,  then,  and  give  them  some  more. 

It  is  oflfcially  announced  in  Madrid  that  an  heir 
to  the  throne  of  Siiain  is  expected  to  be  bom  in 
December.  In  honor  of  the  announcement  it  was 
oniered  tliat  the  eourt  appear  in  gala  dress  for 
three  consecutive  days.  But  why  in  gala  dress? 
It  may  not  be  a  g&\.  —  [Philadelphia  Evening 
News.]    How  very  buoyant  Foster's  wit  is! 

Nantucket  lias  &  girl  pilot  only  seventeen  years 
old.  Knows  all  the  buoys  in  the  souud.  you  can 
bet.  —  [Burlingtfm  Hawkeye.]  Yes ;  she  will  prob- 
ably be  high  tied  with  a  heavy  swell  pretty  soon, 
and  then  they  will  be  on  the  lookout  for  a  little 
cove.  —  [Boston  Commercial  Bulletin,]  And  be 
satisfied  with  a  bight  when  hungry. 

A  cable  dispatch  from  Vienna,  a  few  days  ago, 
stated  that  in  a  town  in  Hungary  over  a  hundred 
wives  are  on  trial  on  the  charge  of  having  poisoned 
their  husbands,  and  tliat  tliirty-five  of  them  have 
been  found  guilty.  If  this  unpleasant  state  of 
things  c<mtinues,  Uie  husbands  of  that  town  will 
be  justified  in  holding  an  indignation  meeting  and 
pa»8ir.g  resolutions.  —  [NorristawnHei'old. ]  Those, 
we  pre:fume,  who  Lave  not  been  passing  in  their 
checks. 


AUXIUART  NOTES. 

Kavelli  is  in  Lux'^mbourg. 

Paolina  Rossini  is  in  New  York. 

Minnie  Maddern  made  a  gieit  success  in  St 
Lonis. 

"  The  Romany  Rye"  is  still  playing  to  crowded 
houses  in  London. 

Charles  J.  Rich,  the  new  treasurer  of  the  How- 
ard Athenseum,  is  making  an  excellent  officer. 

Frank  H.  Drown  has  l>ei^  appointed  manager  of 
the  New-England  Press  A-ency,  recently  estab- 
lished in  Boston,  with  heiUquartera  in  Pemberton 
Square. 

Joseph  Green sfelder,  who  created  the  character 
of  Cdquelicot  in  this  country  at  the  Gaiety  Thea- 
tre, is  doing  De  Merrimac  at  the  Bijou  Opera 
House,  New  York. 

A  parlor  concert  was  given  by  the  pupils  of 
Laura  Jemegan  at  the  residence  of  Captain  Jared 
Jemegan,  Edgartown,  Mass.,  on  August  7,  which 
was  very  successful.  * 

MuMc  and  Drama  says  that  "Cln'spa,"  Marion 
Elmore^  new  play,  "is  dramatic  rubbish,  and  that 
it  does  not  fit  Marion  Elmore  any  better  than  her 
straw  hat,  which  was  continually  falling  off." 

Mr.  and  Mrs.  Edward  Hoffman,  tlie  well-known 
teachers  of  Pro\idence,  K.  I.,  spent  their  vacation 
in  London  and.  Paris.  They  sailed  from  Liverpool 
for  New  York  August  28,  on  the  steamer  Spain, 

Mrs.  Langtry  began  a  tivo  weeks'  engagement  at 
the  Imperial  Theatre,  London,  on  September  16, 
appearing  as  Boanlind.  Her  provincial  tour  is  said 
to  have  resulted  in  a  net  profit  of  over  forty  thou- 
sand dollars  in  twelve  weeks. 

A  concert  complimentary  to  Mr.  Howard  M. 
Dow  was  given  at  the  Town  Hall,  Nahant,  Sep- 
t  ember  9.  Mrs.  L.  F.  C.  Richardson,  Henrietta  R. 
Paige,  Charles  R.  Adams,  H.  C.  Baniabee,  the 
Listemann  string  quartette,  and  othei  talent,  ap- 
peared ih  an  elaborate  programme. 

Charies  R.  Thome,  Jr.,  in  a  recent  interview, 
said,  "  The  season  of  188a-'84  will  find  me  In  Lon- 
don under  the  management  of  Mr.  Abbey,  who 
has  engaged  Lawrence  Barrett  and  myself  to  play 
*  Julius  Ca!8ar  \  at  the  Lyceum  Theatre.  Mr.  Bar- 
rett will  play  Cassius,  and  I  will  play  Marc  An- 
tony.'* 

The  Portland  Conceft  Company  has  been  organ- 
ized, consisting  of  the  following  artists:  Fannie 
M.  Hawes,  soprano;  Jennie  King  Morrison,  con- 
tralto; Albert  K.  Pennell,  tenor;  John  L.  Shaw, 
basso;  and  Harvey  Murray,  accompanist.  A.  E, 
Pennell  is  the  musical  director,  and  A.  B.  Morrison 
the  iMisiness  manager. 

Henrietta  Beel)e  is  spending  the  summer  at  Fox- 
boro,  a  lovely  place  about  twenty-fl  /e  miles  from 
Boston.  Miss  Beebe  returned  last  spring  from 
London,  where  she  met  with  decided  succejs, 
singing  in  many  first-class  concerts  and  receiving 
the  endorsements  of  England's  leading  musicians. 
She  intends  returning  to  England,  much  to  the 
regret  of  her  many  friends  here  who  feincerely  hope 
•he  may  be  induced  to  remain  In  her  native  land. 

The  thirty-first  free  oiigan  recital  by  J.  W. 
Andrews,  organist  of  Trinity  Cliurcb,  occurred  in 
Channing  Memorial  Church,  Newport,  R.  I.,  on 
Wednesday  afternoon,  July  26,  when  he  had  the 
a-osistance  of  four  of  his  organ  pupils.  Miss  E. 
May  Stedman  ^oi^ganist  Channing  Church);  Harry 
Titus  (organist  Thames-Street  Cliurch);  Harry 
Landers  (organist  St.  Mattltews,  Jamestown); 
and  Master  Chart Cb  P.  Scott.  The  thirty-second 
recital  occurred  August  2,  with  Miss  Stedman 
assisting. 
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THE  BEST  MUSIC  TEACHERS  OR  NONE. 

Tills  may  be  called  "  the  era  of  advanced  civili- 
zation and  enlightenment/'  Throughout  the 
Christian  world  there  is  felt  a  desire  for  educa- 
tional progress,  and  the  cry  finds  an  echo  even  in 
regions  hitherto  far  remote  from  the  mental  sun- 
centre,  and  the  demand  for  "  more  light"  is  inces- 
sant and  almost  universal.  Even  in  monarchial 
countries,  where  the  reins  of  government  are  en- 
tirely in  the  hands  of  the  titled  minorities,  there 
is  an  awakening  upon  this  point,  and  the  era  of 
reform  may  be  considered  to  be  inaugurated  almost 
everywhere.  If  this  be  true  of  tlie  lands  of  the 
old  world  and  its  monarchial  systems  of  hereditary 
government,  how  much  more  imperative  is  the 
call  in  Republican  America,  where  the  only  true 
aristocracy  is  one  of  intellect,  the  only  patent  of 
birthright  that  of  individual  nobiMty.  Here, 
where  the  poor  boy  of  today  may  in  a  few  years 
be  the  millionaire,  or  sit  upon  the  judicial  bench, 
and  in  yet  a  few  years  more  be  called  to  fill  the 
highest  seat  of  honor  in  the  world,  —  that  of  the 
President  of  the  United  States, —how  enthusias- 
tic should  be  the  reception  accorded  to  the  educa- 
tional facilities  that  are  so  liberally  supplied  to  all. 

Tie  stream  of  education,  with  its  almost  count- 
less tributaries,  flows  along,  beautifying,  adorning, 
refreshing  all;  those  who  embark  upon  its  surface 
and  glide  along  with  its  current  to  a  glorious  har- 
bor, those  who  enjoy  its  benefits  in  a  desultory 
way,  and  those  who  stand  upon  the  shore,  and 
from  afar  off  stand  and  observe  its  tide  with  eyes 
in  which  the  light  of  appreciation  is  more  or  tess 
manifest.  As  with  all  other  streams,  the  land 
through  which  its  course  is  laid  is  made  better* 
purer,  richer,  from  its  beneficence,  which  is  subtle 
and  far-reaching.  But,  as  with  all  other  great  and 
mighty  forces,  this  grand  stream  must  be  governed 
and  properly  conducted,  or  its  overflow,  or  uncon- 
trolled tide,  may  work  a  misfortune  that  would  be 
difficult  to  repair.  It  is  possible  to  have  *'too 
much  of  a  good  thing,^'  and  even  education  is  sus- 
ceptible of  being  overdone,  or,  perhaps,  the  truer 
expression  would  be,  of  being  improperly  directed. 
And  it  most  certainly  must  be  conceded  there  is 
no  doubt  that  it  is  so.  He  who  wrote  the  oft- 
quoted  sentence,  **  A  little  learning  is  a  dangerous 
thing,"  gave  expression  to  a  truth  that  is  undeni- 
aMe.  On  the  other  hand,  St.  Paul  is  not  the  only 
o  le  of  whom  it  might  be  said,  ''Much  learning* 
hath  made  thee  mad."  While  it  is  doubtful  if  one 
c  m  leara  "  too  much,"  there  certainly  is  oft-times 
great  danger  of  acquiring  unprofitable  knowledge, 
and  also  of  acquiring  or  receiving  improperly 
what,  if  correctly  imparted,  would  be  of  great  in- 
tellectual benefit.  Evidence  of  both  these  state- 
ments may  be  met  with  each  day  and  hour,  on  all 
sides,  everywhere,  and  these  facts  are  so  well  es- 
tablished as  to  pass  unchallenged.  It  is  to  be 
deprecated  that  it  is  true,  but  the  fact  neverthe- 
less remains.  It  follows  then,  that  all  matters  of 
an  educational  nature  —  and  what  is  there  that  is 
not  more  or  less  so?  —  should  be  carefully  and 
skillfully  directed.  This  great  duty  to  be  essayed 
only  by  the  most  competent  hands.  Intellectual 
ch  irlatanry  is  more  dangerous  even  than  medical 
quackery,  as,  in  a* majority  of  cases,  the  vital  re- 
cuperative forces  of  nature  will  rally  to  the  aid  of 
th  i  invalid,  and  eliminate  the  disease  through  nor- 
mal organic  re-creation,  and  thus  restore  health 
iu  spite  of  the  malpractice  of  the  incompetent 
physician.  But  not  so  in  intellectual  things ;  the 
aind  once  diseased,  mis-directed  or  misguided, 
intellect  once  fixed  upon  any  wrong  theory 


or  system,  the  stream  of  education  suffered  to 
fiow  into  channels  other  than  the  rightful  ones, 
and  it  is  a  labor  never  fully  accomplished  to  undo 
all  the  mischief  caused  by  such  calamitous  dere- 
liction. "Just  as  the  twig  is  bent  the  tree  in- 
clines" fully  expresses  the  situation  from  another 
metaphorical  stand-point,  and  should  be  an  effect- 
ual reminder  of  the  eternally  imperative  necessity 
of  giving  a  right  direction  to  the  youthful  mind. 
Thus  only  can  we  be  sure  that  the  tree  in  its  full 
growth  will  be  healthy,  stalwart,  erect,  and  wel^ 
proportioned,  its  root  extending  far  and  wide  into 
the  soil,  its  branches  verdant,  wide- spreading,  and 
majestic,  firm  and  enduring  amid  all  the  storms 
of  ignorance  and,  malicious  prejudice. 

That  was  a  wise  father  who  said,  ''  I  have  but  a 
small  amount  of  worldly  wealth  to  leave  my  son, 
and  therefore  I  will  not  transmit  his  inheritance 
in  a  perishable  form.  But  rather  it  shall  come  to 
him  in  a  shape  that  will  be  impossible  of  bank, 
ruptcy,  —  a  good  education,  — for  that  no  reverses 
can  dissipate,  no  robber  despoil."  Such  an  in- 
heritance is  priceless  beyond  all  powers  of  approx- 
imation. But  as  **  there  is  no  royal  road  to  learn- 
ing," too  much  care  cannot  b'',  exercised  in  the 
selection  of  the  theories  under  which  this  educa- 
tion is  to  be  attained,  the  steps  through  which  it 
is  to  be  reached,  and  by  wh^m  these  steps  are  to 
be  guided,  these  theories  are  to  be  made  manifest. 
No  man  embarks  his  worldly  possessions  i.n  unsafe 
ships,  nor  intrusts  his  argosies  to  untried  or  un. 
skilled  pilots.  He  would  be  deemed  insane,  or 
criminally  careless,  if  he  were  to  pursue  a  course 
BO  utterly  at  variance  with  good  sense  or  sound 
judgment.  If  this  be  true  in  matters  wherein  but 
a  few  dollars,  more  or  less,  are  at  stake,  how  far 
greater  is  the  demand  for  discriminating  judgment 
when  a  y«ung  mind  is  to  be  freighted  and  started 
upon  its  voyage  over  life's  unsailed  ocean,  charged 
with  the  mighty  venture  of  an  immort^d  -soul.  If 
in  the  one  case,  the  custody  of  the  ship  and  hep 
cargo,  the  care  of  those  on  board  be  only  con- 
signed to  the  commander  who  has  been  critically 
examined  and  his  fitness  approved,  what  vigilance 
should  not  be  exercised  when  the  question  is  as  to 
the  fitness  of  the  one  to  whom  we  are  to  intrust 
a  charge  of  such  far  out-weighing  value? 

It  is.  something  to  be  regretted  that  there  does 
not  seem  to  be  a  general  appreciation  of  the  im. 
mensity  of  the  importance  of  this  consideration, 
although  in  all  our  meritorious  educational  insti- 
tutions great  discrimination  is  undoubtedly  exer- 
cised in  the  selection  of  teacher^.  The  neglect  or 
lack  of  understanding  upon  the  point  mentioned  is 
mere  evident  in  the  general  world  outside  these  In. 
stituti6ns,andis  manifested  in  cases  where  instruc- 
tors of  the  young,  in  this  or  that  educational  ele. 
ment,  are  to  be  individually  selected.  In  such 
cases  the  invariable  rule  should  bje^  select  only  the 
very  best,  for  in  any  matter  in  which  educationa' 
interests  are  involved,  '*  the  best  is  none  too  good.'' 

This  is  a  principle  not  to  be  disputed  in  all  edu- 
cational matters,  and  should  be  specially  enforced 
in  the  study  of  music.  It  would  seem  as  though 
this  universally  loved  but  terribly  abused  science 
was  governed  under  the  Scriptural  principle, 
"Whom  the  Lord  loveth,  he  chast«.neth,"  for  if 
there  be  on  the  face  of  the  earth  any  pei-son  or 
thing  that  is  so  immeasurably  abused  as  music,  it 
would  be  a  iratter  of  general  inrerest  to  ktioT  it. 
And  yet  everybody  loves  music.  And  this  abuse 
is  almost  universal,  the  exceptions  being  so  few 
as  liot  even  to  constitute  a  respectable  minority. 
To  discover  and  analyze  the  many  sources  from 


whence  comes  this  abuse,  would  require  vh'>k 
volumes;  but  to  suggest  what  would  be  an  effic^. 
clous  remedy,  is  within  the  province  of  this  ariiek, 
and  it  is  here  presented. 

Let  everybody  who  entertains  the  least  r^ari 
for,  and  interest  in,  the  science  of  music  and  iti 
correct  inculcation,  do  all  in  his  or  her  power  t* 
drive  from  the  field  any  and  all  who  are  incoiBpe- 
tent  to  give  musical  instruction  as  it  should  U; 
Imparted.  Sweep  away  the  great  army  of  charla- 
tans and  quacks  who  stand  in  the  way  of  a  heal±j 
musical  development;  cast  out  the  Ignorant  gir- 
deners  who  are  giving  the  young  twig  a  bend  that 
shall  result  in  an  unshapely  tree;  overwhelm  tb€ 
crew  who  are  throwing  down  the  levees  that  coc- 
trol  the  tide  and  making  it  flow  in  improper  chao- 
nels;  remove  the  ignorant  pilots  who  lead  only  to 
shipwreck.  Wipe  them  all  out,  and  the  few  ens' 
petent  ones  who  remain  will  soon  be  joined  by 
others  equally  fitted,  and  the  future  will  be  a 
golden  one.  **  Put  none  but  Americans  on  gua<(L" 
was  the  watchword  of  Washington  in  the  darknt 
hour  of  our  country's  peril,  and  it  would  si*c 
needful  to  paraphrase  the  cry  today.  "  Fat  noc< 
b;at  tried  musicians  on  guard  "  during  our  raoscai 
revolution. 

In  spite  of  the  old-time  prejudice  that  music  ij 
European,  time  has  changed  that,  and  today  mm  t 
U  universal.  There  is  no  doubt  that  in  Aroeria 
t  >day  the  facilities  for  acquiring  a  thorough  mc- 
sical  education  are  as  great  as  they  are  abroa-^ 
Among  the  best  native  artists  now  before  the  piib. 
lie,  are  several  who  were  educated  in  this  counirT 
when  our  facilities  were  not  so  grtat  as  they  bpv 
are,  and  it  has  been  conceded  that  these  artis  f 
take  rank  with  those  who  received  their  tiainiEi 
in  Europe.  We  have  good  teachers,  then,  and  ^ 
they  be  not  employed,  with  others  and  not  ih^m 
must  rest  the  responsibility.  If  incompetent  it.- 
structors  be  selected  when  efficient  ones  are  avail- 
able, there  can  he  but  one  result,  —  a  perpetuattoo 
of  musical  ignorance  and  error,  a  diagust  in  tb« 
hearts  of  those  who  have  an  appreciation  of  mvsk 
as  it  should  and  could  be,  and  a  triumph  for  the 
advocates  of  ignorance  and  incompetence,  SiKh 
a  state  of  things  is  to  be  avoided,  and  ail  who 
desire  the  best  interests  of  music  should  put  foith 
a  united,  earnest  endeavor,  to  make  it  an  impossi- 
bility. Let  the  motto  be,  ''good  teachers  and 
good  music,  or  none  at  all." 

Fbajvk  N.  Scott. 


O  FAY! 
There  was  a  young  maiden  au  fait 
In  all  that  was  too.   Go  away ! 
She  was  airy  and  utter, 
But  met  with  a  flutter 
Her  lover's  endearing  *'  O  Fay! " 
♦ 

Whilst  **  Othello  "  has  been  acted  in  French  at 
the  Odeon,  at  Paris,  our  immortal  Bard's  **  Hais 
beth,"  I  find,  has  been  played  with  considerable 
success  in  Dutch  at  the  theatre  at  the  Ha^ue.  No 
news  of  its  production  reached  this  country  at  the 
time  of  its  performance,  so  far  as  I  know,  but  I 
was  at  the  Hague  last  week,  and  was  just  in  time 
to  see  on  the  walls  the  half-covered  placard  an- 
nouncing this  new  tribute  to  our  Shalcspere*s 
fame.  If  there  could  have  been  any  doubt  as  to 
the  universality  of  his  genius,  it  must  now  be 
dismissed.  A  dramatist  whose  works  will  survive 
translation  into  Dutch  has,  indeed,  written  work 
for  all  time.  —  London  Figaro, 
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**  THE  REDEMPTION.'' 

Fills  oratorio,  by  Gounod,  which  was  produced 
IJirmingham  recently  for  the  first  time,  w%s  cast 
follows:  Narrators,  Edward  Lloyd  and  Mr. 
li  ;  J'csiMj'Mr.  Santley;  Virgin  Mary,  Mme. 
ley;  Vying  Thief,  W,  H.  Cummings;  Three 
cmien  at  the  Holy  Sepulchre,  Mmes.  Albanl, 
irie  Koze,  and  Patey.  We  condense  adescrlp- 
*Tk  of  its  first  part  from  London  Figaro, 
Tlie  Prologue  is  entitled  **The  Creation;"  and 
V>rief  prelude  in  the  key  of  C  has  for  motto, 
A.  nd  the  Spirit  of  God  ipoved  upon  the  face  of 
o  waters:"  a  text  which  sufficiently  explains 
e  meaning  of  the  Introduction.  It  is  followed 
r  a.  series  entitled  **  The  Fall,"  In  which  a  couple 
narrators  (tenor  and  bass)  tell  the  story  of 
laii^s  primitive  innocence,  power,  and  happiness, 
id  of  the  fall  and  death  of  mortals.  To  man 
[eavea  was  closed,  and  "not  by  his  own  blood 
L>\ild  mankind  ever  hope  the  Tiord's  anger  to 
>fteii."  Here  the  tenor  voice,  accompanied  by 
r&e  strings,  and  his  phrases  interspersed  with 
Hatches  for  the  wood,  wind,  and  violin  solo, 
peaks  of  the  "veritable  Agneau"  who  will  pre- 
ail  over  death.  A  ishort  chorus  by  the  celestial 
lioir  tells  how  Christ  Will  leave  his  heavenly 
lome  to  atone  for  transgression,  and  with  the 
v'ords  of  the  angel,  '*  Ave,  gratia  plena,"  and  of 
d.a.ry,  **  Fiat  mihi  secundum  verbum  tuum,"  the 
ornier  expressed  by  the  flute,  and  the  latter  by 
.lie  clarinet,  the  introduction  closes. 

The  first  part  projf>ei  of  "The  Redemption" 
>l>ens  in  the  house  of  Pilate,  the  tenor  narrating 
iioiv  Jesus  is  condemned,  bound,  mocked,  and 
smitten.  Jesus,  "  casting  a  look  sad  and  sweet," 
%8ks  why,  he  being  guiltless,  they  smite  him. 
The  narrator  (now  a  bass)  continues  the  story  of 
Christ's  journey  to  execution,  that  man  might  re- 
gain eternal  salvation. .  We  now  have  the  "  March 
to  Calvary,"  which  apparently  fully  utilizes  all 
the  instruments  in  the  orchestra.  It  is  broken  by 
a  melodious  chorus  for  sopranos  alone,  in  which 
praise  is  given  to  Christ  for  bearing  our  sins. 
The  bass  again  takes  up  the  narrative,  and  In  a 
pretty  ariette  tells  how  the  women  lamented  while 
he  replied,  "  Weep  not  for  me,  but  for  yourselves 
and  your  children."  At  this  point,  however, 
much  is  lost  by  the  rejection  of  the  text  of  Holy 
Writ  for  a  paraphrase  from  the  pen  of  M.  Gounod 
himself.  A  brief  orchestral  piece  now  leads  direct 
into  a  repetition  of  the  chorus  previously  sung  by 
the  sopranos,  but  now  sung  by  all  the  choir. 

Arrived  at  the  cross,  the  narrator  (tenor)  tells 
how  Christ  was  nailed  to  the  tree,  how  his  hands 
were  torn  by  the  nails,  and  how  blood  dropped  to 
the  ground,  how  he  was  blasphemed,  and  so  forth, 
each  feature  of  the  Passion  b<  ing  followed  by  a 
carious  species  of  comment  in  th )  orchestra.    In 
a  chorus,  "  Thou  who  canst  destroy  the  Temple," 
the  Jews  revile  him,  while  the  priests  rejoin,  "  He 
saved  others,  himself  he  cannot  save."    Again  is 
much  of  the  force  lost  by  M.  Gonnod*s  version, 
which  is  but  a  feeble  echo  of  the  Gospel  narrative. 
The  tenor  takes  up  the  story,  and  the  Saviour 
utters  the  words,  **  Pardon  their  sins,  My  Father, 
they  know  not  what  they  do,"  in  which  again  the 
fine  nervous  style  of  the  original  is  utterly  missed. 
The  number  entitled  "The  Rep  caches"  is  e  ther 
for  chorus  or^uartette  of  soloists.    The  te&or  re- 
sumes the  narrative  ofrMary  at  the  foot  of  the 
Cross,   the   bass   singing   the   words   of  Christ, 
"Woman,  behold  thy  Son,"  confiding  the  Virgin 
to  the  care  of  Jolni.    The  comment  on  the  situa- 
tion aflForded  of  old  by  the  chorales  is  here  ex- 


pressed by  the  quartette  of  soloists  and  chonis,  in 
which  the  mother,  remaining  at  the  Cross,  is,  by  a 
beautiful  idea,  said  to  bear  a  share  of  th<%  Saviour^ s 
pangs.  It  is  followed  by  a  brief  solo  for  the  Vir- 
gin (the  first  of  its  sort  In  the  work),  a  simple 
theme,  accompanied  by  chords  on  the  strings, 
horn,  and  harp,  and  followed  by  the  same  melody 
treated  in  the  form  of  a  choral,  the  intervals  filled 
by  flourishes  of  trombones  and  trumpets.  The 
two  narrators  tell  the  story  of  the  thieves  on  the 
Cross,  and  at  the  words  "  This  day  shalt  thou  be 
with  Me  in  Paradise,"  a  choral  of  praise  very  ap- 
propriately intervenes. 

The  narrators  now  arrive  at  the  death  scene.  A 
short  orchestral  piece  seeks  to  depict  the  darkness 
which  spreads  over  the  land,  the  narrators  resume 
their  task,  the  Spirit  is  commended  into  the  hands 
of  Grod,  and  the  Saviour  is  dead.  In  a  troubled 
duett  the  narrators  (this  time  speaking  together) 
describe  the  earthquake  which  rent  the  Veil  of  the 
Temple,  and  the  resurrection  of  the  Saints.  The 
earthquake  is  rei  resented  by  chromatic  scales  of 
violins  and  flutes  in  unison,  the  brass  and  percus- 
sion maintaining  the  rhythm.  The  bass  tells  the 
story  of  the  Rqman  centurion,  who,  seeing  these 
things  done,  was  the  first  of  the  heathen  to  con- 
fess, "Truly,  this  was  the  Son  of  God,"  and  with 
a  choral  of  adoration  the  first  pait  of  "  The  Re- 
demption "  comes  to  an  end.  Our  space  will  not 
permit  us  to  devote  more  attention  to  it  at  present, 
excepting  to  remark  that  the  composer  describes 
it  as  "  the  work  of  my  life." 
» 
AUXILIARr  NOTES. 

Anna  Bishop  Is  to  publish  her  recollections  of 
the  stage  and  concert-room.  She  has  lived  a  varied 
life,  and  her  career  has  covered  almost  half  a  cen- 
tury of  time. 

Mary  Beebe-Haskell  has  decided  finally  to  rejoin 
the  Ideal  Opera  Company  the  coming  season.  She 
has  recently  been  singing  in  a  church  choir  in  her 
old  home  in  Columbus,  Ohio. 

"  The  recent  Liszt  festival  at  Zurich  must  have 
been  a  great  success,"  remarks  a  contemporary. 
"  The  programme  included  the  oratorio  'St.  Eliza- 
beth,' choruses  for  men's  voices,  songs  for  tenor, 
soprano,  and  contralto,  a  piano  concerto,  an  *  An- 
gelus'  for  string  quartette,  a  fugue  for  organ 
on  the  name  B-A-C-H,  and  the  'Predication  de 
Sainte  Francois  aux  Oiseaux,'  transcribed  for  the 
organ  and  played  by  Saint-Saens.  In  conclusion 
Saint  Saens  joined  Liszt  at  the  piano,  and  they 
played  the  'Mephisto  Walzer,'  a  piece  dedicated 
by  the  Hungarian  composer  to  his  French  friend. 
A3  may  be  imagined,  this  performance  was  re- 
ceived with  unbounded  enthusiasm.* 

Our  readers  who  are  watching  the  careers  of  our 
American  singers  abroad  will  be  interested  in  the 
following  from  the  Glasgow  Daily  Mail:  " Satur- 
day evening  at  the  City  Hall  was  devoted  to  orato- 
rio, a  performance  of  'Judas  Maccabssus'  being 
given  by  the  Glasgow  Tonic  Sol-fa  Choral  Society. 
The  selection  of  the  professional  vocalists  proved 
very  successful;  their  individual  efforts  were 
worthy  of  the  warmest  praise,  and,  indeed,  r^ 
ceived  to  the  full  hearty  recognition  by  the  audi- 
ence. M'lle  Avigliana  appeared  at  her  best  in  the 
airs,  the  words  of  which  begin  with  '  From  mighty 
kings  he  took  the  spoil,'  and  '  Wise  men,  flatter- 
ing, may  deceive  you.'  The  first  of  these  two  pas- 
sages was  rendered  with  such  spirit,  combined* 
with  vocal  skill,  that  in  order  to  satisfy  the  crav- 
ings of  the  audience  for  a  '  little  more '  the  artist 
waa  obliged  to  sing  it  over  sgain.'^ 


PASSING  SHAKES. 

The  light  rays  of  the  kitchen  are  dough  raise. 

A  manager  is  known  by  the  company  ho  keeps. 

The  "Polonaise"  from  "Mignon"  often  creates 
a  great  bustle. 

A  fine  artist  always  renders  music  with  great 
fiddle-ity  on  the  violin. 

Pound's  Brigade  Band  is  a  Chicago  Institution. 
Its  programmes,  doubtless,  are  made  up  regardless 
of  ex-pence. 

Red-headed  girls  are  in  demand  for  the  stage 
next  season.  Why?  —  [  Washington  Capital.  ]  For 
light  pieces,  probably. 

We  are  glad  that  the  ladles  are  leaminfr  so  gen- 
erally to  play  the  violin,  because  in  that  case  they 
are  liable  to  use  a  chin-rest. 

A  New- York  paper  announces  that  Georgia 
Cayvan  is  to  retire  a  while  to  study.  If  true,  she 
is  a  sensible  girl.  —  [Boston  Home  Journal.] 
Well,  is  she  not  true?  We  never  heard  anybody 
hint  a  doubt  to  the  contrary. 

The  new  London  sensation  called  "  Pluck  "  has 
not  been  a  great  success  over  there,  and  in  that 
case  it  cannot  be  a  long  **  liver. *^  —  [Philadelphia 
Item.]  It  must  make  the  author  lose  heart  to  see 
how  they  make  light  of  his  play. 

The  Boston  Folio  for  August  is  a  rich  number, 
seasoned  with  enough  good  humor  and  wit  to  pre- 
vent the  million  dullards  from  sleeping  over  that 
important  part  of  the  Folio  which  is  devoted  to  a 
"solid  basis  of  f acV  —  [Texas  Sunny  Clime.] 
'^ell,  we  should  hesitate  to  murmur,  "  Thank  you, 
ladies." 

There  is  not  the  slightest  truth  in  the  report 
that  Bertha  Welby  is  going  to  marry  Hugh  D' Arcy. 
We  d'arcy  Bertha  is  very  angry  over  the  report.  — 
[Chicago  World.]  We  'iby  hanged  if  that  isn't  a 
frightful  pun.  It  must  have  made  Bertha  blush, 
—  in  other  words,  brought  a  lively  Hugh  to  her 
cheeks. 

A  belated  atlvance  agent  dropped  in  last  night 
to  inform  us  that  "  the  wizard  of  the  east "  is 
comii  g  next  week.  Ah,  witch  way?  —  [Burling- 
ton Hawkey e.]  A  paragrapher  who  will  receive  a 
showman  in  such  a  spirit  as  that  will  some  day 
get  souled,  and  not  stand  a  ghost  of  a  chance  to 
get  free  tickets. 

The  well-known  novelist,  Mrs.  Francis  Lean 
(Florence  Marryat),  recently  made  her  debut  on 
the  stage  at  Southampton,  England,  as  Lady  Jane, 
in  "Patience."  —  [^arcAaiv;^. I  Shakspere  may 
well  ask,  "  What 's  in  a  name?"  when  Mrs.  Lean 
plaintively  sings, 

"  Stouter  than  I  used  to  be." 

Softly  her  fingers  wander  o'er 

The  yielding  planks  of  the  ivory  floor. 

—  [Bayard  Taylor.] 
And  then  she  rolls  her  eyes  in  the  air. 

And  struggles  with  the  "  Maiden's  Prayer." 

—  [Mtisical  Herald.] 
Or  turns  the  whites  of  them  up  to  the  ceiling. 
Warbling,  ''Still  so  gently  o'er  me  stealing." 

—  [Burton,  Baton.] 
Then  foots  the  pedals  like  a  hummer. 
Singing  "  'Tis  the  last  rose  of  summer." 

—  [Bruce,  N.  J.  Enterprise.] 
Or  makes  the  neighborhood  madly  swear 
By  singing  falsa  in  "  Robin  Adair." 

—  [Louis  C.  Elson,  Music  and  I>rama^] 
Or  bangs  the  key^  and  splits  her  throat, 
Describing  *'  Widow  Nolan's  Goat." 

—  [Elevated  Railway  Journal.] 
Or  screeches,  the  soft  night  air  to  mar, 
"  Thou  art  so  near,  and  yet  so  far." 
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Lizzie  Hunter  has  been  sUifriiig  "When  the 
Leaves  begin  to  Pall "  at  the  Howard  Athenieum 
with  great  success. 

I.  A.  Warth,  organist  and  pianin,  has  located  In 
Boston.  He  has  an  excellent  reputation  as  a  mu- 
sician in  the  South. 

A.  E.  Warren's  "  Love's  Return  Waltzes"  have 
been  played  by  Haverly's  Theatre  Orchestra,  Chi- 
cago, with  great  success. 

C.  F.  Kumlau,  assisted  by  Carlyle  Petersilea. 
Louis  Maas,  and  others,  gave  a  successful  concert 
at  Turn  Halle  September  11. 

Helen  E.  H.  Carter  will  resume  teaching  on  and 
after  September  18.  She  i8  engaged  for  the  con- 
vention at  Bangor  September  28  and  29. 

Frank  N.  Scott  is  booking  John  A  Stevens 
through  the  provinces.  He  is  enthusiastic  and  a 
good  worker,  and  will  doubtless  make  himself  felt. 

White,  Smith  A  Compaiiy's  music  albums,  nine 
different  numbers,  twenty-five  cents  each,  knocks 
the  bottom  out  of  five-cent  sheet  music.  —  Toledo 
Bee. 

"When  the  Leaves  begin  to  Turn,"  C.  A. 
White's  popular  song,  arranged  for  the  guitar,  will 
be  found  in  the  new  collection  of  popular  music 
entitled  Guitar  Gems. 

Signor  Farini  has  opened  his  new  musical  studio 
at  1«')0  Tremont  Street.  His  success  during  his 
stay  in  Boston  has  been  so  extraordinary  that  i^ 
needs  no  further  comment  on  our  ftide. 

Mattie  Wheeler  and  her  pupils,  assisted  by  M. 
K.  Tiffany,  soprano,  of  Rutland,  gave  a  plea.*<ant 
piano  recital  on  July  26,  at  Pike,  N.  Y.,  which 
gave  great  satisfaction  to  a  large  assembly  of  guests. 

**  Come  buy  my  Flowers,"  by  C.  A.  White,  is 
the  latest  song  by  this  famous  composer,  and  wil] 
in  all  prpbability  be  the  coming  waltz  song,  dis- 
puting the  palm  with  "  When  the  Leaves  begin  to 
Turn." 

The  series  of  "Little  Beauties"  for  the  piano- 
forte, moderately  easy,  are  popular  with  both 
teachers  and  pupils,  being  well  adapted  for  teach- 
ing. Each  one  has  a  charming  chromo  of  some 
pretty  face  on  the  title-page. 

H.  S.  Perkins,  the  well-known  musician  and 
conductor  of  conventions,  has  returned  East  after 
a  busy  season  all  over  the  West.  His  immediate 
engagements  are  at  Keeue,  N.  H.,  October  9^13 
and  Dover,  Cuyahoga  County,  O.,  October  17-20. 

A  piano  score  of  "  The  Merry  War,"  containing 
a  synopsis  of  all  the  themes  in  the  opera,  has  just 
been  issued  by  White,  Smith  &.  Company.  Price 
50  cents.  A  list  ot  the  guns,  containing  most  of 
the  popular  songs,  has  also  been  issued,  at  the 

>»^ly  nominal  price  of  25  cents. 
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The  recent  publication  of  "  The  Merry  War," 
by  White,  Smith  &  Company,  illustrates  the  ra- 
pidity possible  in  these  days  in  tliis  line  of  work, 
the  t^-anslation  by  Mr.  Louis  Elson,  and  the  print- 
ing of  the  vocal  score,  being  done  inside  of  four 
weeks'  time.  — Boston  Herald, 

Prof.  E.  A.  Kelly,  the  popular  organist  and 
teacher  of  pianoforte,  of  Providence,  R.  L,  has 
decided  to  make  Boston  his  home  and  may  be 
found  at  Hotel  Bellevue,  Beacon  Street.  We 
earnestly  recommend  Prof.  Kelly  as  one  of  the 
most  clas-icai  and  conscientious  teachers  in  tlie 
profession. 

"Perkins's  Model  Class  Book"  is  one  of  the 
most  valuable  publications  of  the  day  for  singitif,- 
schools,  conventions,  and  so  forth.  The  author 
lias  had  a  wide  experience  in  teaching  and  con- 
ducting, and,  knowing  precisely  what  is  needed, 
has  succeeded  admirably  in  presenting  it.  White, 
Smith  A  Company  are  the  publishers. 

"The  Queen's  Lace  Handkerchief"  will  be  the 
next  sensation  in  operetta.  It  will  be  issued  by 
White,  Smith  A  Company  during  the  month. 
Meantime  the  "Overture"  and  "Roses  from  the 
South  Waltzes"  have  been  issued,  at  75  cents 
each,  which  will  give  a  taste  of  the  delightful 
affair. 

**  The  Redpath  Lyceum  Magazine  "  is  an  unusu- 
ully  handsome  publication  this  year.  It  contains 
admirable  full-page  engravings  and  phototypes  of 
J.  W.  Danenhower.  Mary  A.  Livermore,  Joseph 
Cook,  Laura  E.  Dainty,  Hon.  William  Parsons, 
Nella  F.  Brown,  Maj.  H.  C.  Dane,  Hon.  A.  W. 
Tourfee,  Russell  H.  Conwell,  and  Stuart  Rogers- 
Of  the  latter  gentleman,  who  is  an  impersonator, 
a  striking  full-length  picture  as  Oscar  Wilde  is 
given. 

James  M.  Tracy  has  returned  from  his  vacation 
in  the  woods  of  Maine,  looking  nearly  as  brown  as 
an  Indian.  Mr.  Tracy,  as  has  been  sUted  before 
has  withdrawn  from  the  Boston  Conservatory] 
having  made  for  himself  a  fine  reputation  there  as 
a  very  successful  teacher,  being  represented  by 
eminent  scholars  in  nearly  every  state  in  the 
Union.  Mr.  Tracy's  wide  known  ability,  reputa- 
tion, and  success  as  one  of  the  best  of  teachers, 
ought  to  bring  him  in  a  large  number  of  earnest 
students.  He  will  give  lessons  in  classes  of  three 
or  four  if  early  application  is  made. 

It  is  stated  that  over  eighty  thousand  dollars 
were  expended  on  a  recent  special  summer  edition 
of  the  London  Graphic,  printed,  as  is  well  known, 
in  several  colors.  Five  hundred  and  twenty  thou- 
sand copies  were  issued,  and  the  number  ^ras  out 
of  print  in  a  few  days.  More  than  a  hundred  and 
Sixty  tons  of  paper  were  consumed;  and  the 
pa^es,  if  put  end  to  end,  would  have  made  an  un- 
broken line  of  paper  reaching  from  London  to 
New  York.  The  whole  of  the  illustrations  being 
printed  in  many  colors,  and  each  sheet  having  to 
go  through  the  press  separately  for  each  color,  rep- 
resents a  total  of  over  fifteen  million  impressions. 
"  The  Merry  War  **  proved  such  a  success  musi- 
cally that  the  week  after  the  Norcross  Opera  Com- 
pany appeared  in  it  at  the  Globe  Theatre  the  laige 
edition  printed  of  it  by  White,  Smith  A  Company 
was  entirely  exhausted,  and  not  a  copy  could  be 
had  over  their  counters;  though  now  a  new  edi- 
tion has  appeared,  printed  on  clear  paper  from 
s{K>nc,  making  a  very  handsome  volume.  It  is  the 
complete  edition,  the  words  translated  by  Louis  C. 
Elson.  The  translation  and  ada|»tation  met  with 
universal  favor;  and,  as  good  as  some  of  Mr. 
Elson' 8  literary  work  has  been,  it  is  the  universal  \ 


verdict  that  he  has  never  before  done  any  so e^ 
thorough,  and  sicholarly.  y 

Signor  Farini  has  organized  a  ChamWriM 
Compahy,  consisting  of  the  same  iDttnUn^ 
appeared  in  his  delightful  performai)c«»  lm»| 
Addie  C.  Reed,  prima  donna,  8r>prdfio;  X| 
Strong,  contralto;  Cora  E.  Wysc,  iiiezzo^^,^, 
William  Stedraann,  tenor;  A.  Farini,  W^^ 
Howard  M.  Dow,  pianist.  Tbe  main  fei:a:!i 
be  the  introduction  in  full  costume  of  i[\t^ 
acts  from  "Trovatore,"  "Fanst."  "Siti 
"Puriiani."  and  "Bohemian  Girl.**  We  i: 4 
stand  that  several  ei^gagements  have  b^-n  h^ 
for  this  company,  and  we  conirratiiUif  ho')  i 
company  and  its  audiences  on  tbe  seasoni  ^ 
pects. 

The  Century  for  October  contains  tvoHii^ 
unpublished  portraits  of  Lincoln.  One,  frtui 
by  Cole,  and  the  frontispiece  of  the  nuimer.ii 
copy  of  an  ambrotype  taken  in  Springfiekil 
nois,  in  1860,  two  days  after  Lincoln's  noraL-tiii 
The  original  was  made  in  the  presence  of  ei4^ 
emor  Marcus  L.  Ward,  of  New  Jersey,  wl-okai 
ly  lent  it  to  the  magazine,  and  gives  its  b;« 
an  accompanying  letter.  It  is  said  to  b? 
remarkable  picture,  showing  better  tlian  atij 
some  of  Mr.  Lincoln's  noblest  qualities.  TI»m>I 
ond  portrait  (probably  the  last  evermade of !ij,| 
is  in  remarkable  contrast,  showing  the  itmr^i 
President  Lincoln  as  they  appeared  afewdbj 
before  his  death. 

"When  the  Leaves  begin  to  Turn''  hasWr  i 
such  great  demand  that  its  title  pa^e  is  ea:- 
worn  out,  and  new  ones  ace  being  prints:.  ';.• 
presses  have  been  running  night  anl  da}  for-, e  .- 
in  order  to  supply  the  great  demand,  whid.. 
stead  of  showing  signs  of  atMitement,  as  mizii:^' 
expected  naturally  after  a  time,  iiicresM  ot- 
stantly,  until  now  it  is  unquestionably  th«  i>s: 
popular  waltz-song  ever  comjiosed  in  this  c^uorn 
if  not  indeed  in  the  world ;  and  C.  A  WIii:<. :  • 
author,  is  undoubtedly  tlie  most  popular  compter 
of  waltz-songs  living  today.  The  great  populr.^ 
of  this  song  has  also  operated  in  introducing  r>tb^;i 
of  Mr.  Whitens  compositions  where  iheyverem 
known  before,  and  "  When  the  Leaves  b^t  n 
Fall  "  is  also  increasing  in  popularity,  while  \lv> 
is  a  steady  demand  for  all  of  Mr.  Wliit«>'s  composi- 
tions in  tbe  waltz-form,  as  well  as  his  popniv 
sacred  pieces  and  quartettes,  until  today  hf  w^ 
at  the  head  of  the  popular  song- writers  of  Ameria 

A  successful  parlor  concert  was  given  by  pof'tlj 
of  Anna  Mayhew,  at  the  residence  of  her  fttkr, 
John  May  hew,  Edgartown,  Mass.,  assisted  by  I.  F. 
Lirtlefield.  tenor;  Maria  Hedden,  sopnno;  iini 
Prof  ;ssor  Lawson,  reader.  The  spacious  parion 
werj  filled  to  overflowing,  and  the  large  audieMt 
present  manifested  their  satisfaction  and  deiisikt 
by  frequent  and  enthusiastic  applause.  Tlrf (pu- 
pils participating  w^jre  Laura  Jfrnigan,  MvT 
Croweil,  of  Edgartown,  Master  Wesley  Vincent,  ul 
Cottage  City,  and  Master  Carl  Pierce,  of  Cbicag". 
The  rendition  of  each  number  plainly  denoted  the 
thorough  and  careful  training  they  had  rec(i(^ 
Mrs.  Mayhew  assisted  by  playing  a  piano  wW, 
"  Fantasia  Moise,"  by  Thalberg,  with  wonderful 
artistic  expression  and  skill,  and  in  reply  to « 
hearty  encore  played  the  "  An u ante  and  Fiii»!« 
Concerto  in  G  minor,  Mendelssohn J^  whidi  wtf 
also  highly  appreciated.  The  other  artists  ajsi>i- 
ing  entertained  the  audience  with  their  ususi^"^ 
ability.  Mrs.  Mayhew  has  returned  to  Boston  aad 
resumed  her  teaching.  Her  address  is  2x7  >'oitl>' 
amplon  Street. 
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s  Foo  Bell.  Htnr^  Potitet       60 

'ords   by  Hubert  de  Burgh.    Sung  with  great 
success  by  Myron  W.  Whitney, 

s  RosBs  HATS  Bloomed  akd  Faded. 

C.  A.  White.  65 
charming  waltz  song,  from  the  opera  of  **Ko* 
ra."  Destined  to  be  as  popular  as  Mr.  White's 
other  waltz  songs.  It  is  dedicated  to  his 
daughter-in-law,  Mrs.  D.  L.  White,  who  sings 
it  with  fine  feeling  and  expression. 

i-otjs  L.IFE.  A.  Handeggcr,       80 

.  charming  song,  in  the  series  **  Bouquet  of 
diglish  Songs.'' 

Li>EN  Corn.    Carol.  W,  C.  Levey.       35 

a  the  '* Selected  English  Songs  and  Ballads" 
series. 

NTI.B  Maby  of  the  Lea.    8am  Lucas.       35 
Vith  a  portrait  of  the  composer  and  comedian 
on  tlie  title-page. 

%.BLiQHT  ON  TUE  Sea.  Som  Lucos.       75 

k.  waltz  song,  with  a  beautiful  colored  litho* 
graph  ou  the  title-page. 

K  Mebby  War.  Johann  SttaxiM.    1  00 

Complete  opera  in  three  acts.  Translated  and 
adapted  by  Louis  C.  Elson,  who  has  cauglit 
the  spirit  of  the  affair,  and  rendered  the  words 
remarkably,  and  wedded  them  tliorooghly  to 
the  captivating  music. 

SMS  ^DM  *'  The  Mebbt  War.". 

Johann  Strausa,       25 
111  the  principal  gems  of  this  popular  opera. 


INSTRUMENTAL. 

IE  KiBS  Waltzes.  Johann  Strauss,       75 

Tliese   charming    waltzes,   from    "The    Merry 
War,"  adapted  for  piano. 

RAND    POTPOUBBI    FBOK    '' ThB    MERBT 

Wab  "  C.  D,  Blake.        1  00 

For  piano.    One  of  Mr.   Blake's  most  brilliant 
works  in  this  field. 

XK  Mebrt  Wab  Mabch.      C.  D.  Blake.       85 
A  pleasing  composition. 

^EBTURB      TO       ''TUB      QUEEN'S     LaCB 

Handkebchief."      Johann  Strauss.       75 
The  overture  of  this  next  sensation  in  the  world 
of  light  opera. 

tUNESSE  DoBEE.  Waldtet{fel.       65 

One  of  this  author's  most  chanuing  composi- 
tions. 

BEN  THE  Leaves  begin  to  Fall. 

C.  A,  White.       60 
This  charming  waltz  song  of  Mr.  White's  ar- 
ranged by  C.  D.  Blake  for  violin  and  piano. 

[HOARD  Mabch.    George  Edward  Jackson,       35 
A  spirited  March,  dedicated  to  Alice  Dunning 

Lingard.     For  piano,  and  also  arranged  for 

orchestra  and  biass. 

TX7DS  D£  LA  YeLOCITB.     Book  4. 

Czemy.       1  50 
Clu^matic  scaI*  lumi^  iu  vari^tieg,  and  for  both 


hands   separately   and   together.     American 
fingering. 

Everybody's  Pet.    Mabcu. 

G.  B.  Lampard,  ,    35 

EVEBYBODY'S  PET.     SCHOTTl?CIlE. 

G.  iJ.  Lampard.       36 
Lithograph    title  representing  a  child   coming 
down-stairs  in  her  niglit-gown,  carrying  a  kit- 
ten, and  a  little  puppy  clambering  up  to  meet 
her. 

Violet  March.  C.  D.  Blake.       40 

One  of  the  sprics  of  four  compositions  dedicated 
to  Oscar  Wilde. 

My  Love's  a  Roveb.  C.  A.  White.       75 

Arrangt  6  by  Damm  for  full  brass  band.  This 
charKiing  air,  one  of  the  most  vigorous  and  in- 
spiring <  f  Mr.  Wliite's  compositions,  will  be- 
come immensely  popular  in  this  form.  It  is 
one  tliat  takes  to  the  brass  with  fine  effect. 


UNIVERSAL 

Quartette  and  Glee  Book 

FOR  MALE  VOICES. 

BY  E.  H.  BAILEY  AND  C.  A.  WHITE. 

Id  compiling  this  work,  attention  hat  been  given  to  the  selec* 
tipn  of  good  music,  adapted  to  aH  occasions,  and  not  too  difficu)| 
for  general  use. 

Much  of  the  mnsic  has  been  written  expressly  for  this  book,  by 
amhorv  whose  taste  and  abUity  are  best  attested  by  the  popularity 
of  thtir  compofiiions. 

It  is  bchered  that  this  collection  will  prove  a  most  valoable  one 
to  all  lovers  of  foar*part  mask  for  male  voices. 

raiCB  75  CSNTS. 

.  WHITE,  SMlTd   &   CO.,  PuBLisHEKS, 
BOSTON  AND  CHICAGO. 


THE     CHAMPION. 

BV  LEOSARD  MARSHALL. 

A  collection  of  secalar  and  sacred  music  for  singing-schools 
conventioDf,  academics,  coUegee,  choirs,  and  the  home  circle, 
consisting  of  musical  notation  and  exercises,  four-part  songs, 
glees,  quartettes,  h>mn  tunes,  anthems,  sentecc^  and  chants. 

PKICB  75  CENTS. 

WHITE,  SMITH  &  CO., 

BqAtom  axd  Chicago. 


A.   FARINI, 

MUSICAL  STUDIO 

150    TBEMOUT    STREET. 

VOCAL    CTJLTUBE. 

Specialty :  Opera  and  Conceit  Stage. 


The  Great  Waltz  Song, 

When  the  Leaves 
begin  toTurn. 

By  C.  A.  WHITE. 

NEW    EDITION. 
BEAUTIFUL  ILLUMINATED  TITLE-PAGE. 


Waltz  Solo, 

00 

Waltz,  four  hakds, 

1  00 

Tkansckiptiok, 

75 

Violin  and  Piano, 

65 

Piano,  Violin,  and  Cornet, 

75 

Waltz  for  Orchestra, 

50 

Brass  Band, 

76 

Waltz  Simplified, 

85 

WHITE.  SMITH  &  CO..  Publishers, 

Si6  Washington  8t««bt,  i88  and  190  Stats  Stmit, 

BOSTON.  CHICAGO. 


■MRS.  M.  E.  JAR  VIS,  TcMhtr  •!  Vccal  Mosic,  81  Urcr. 

tttSUMC 


THE  LATEST  SUCCESS. 

TILL  WE  MEET  AGAIN 

(AUP    WIEDERSEHN) 

WALTZES  ! 

BY    E.    H.    BAILEY, 

Author  of  *<  Juna  Morning,''  "  Ecbo^  fiom  tho  Ddl,"  •<  Fairy 
Greeting,"  and  so  forth. 


This  is  a  charming  new  sat  of  waltzes  by  one  of  our  oiost  pop- 
ular authorsf  and  is  already  having  a  large  sale,  and  b  fast  being 
adopted  as  the  fairorite  set  walites  at  oor  best  parties,  and  by  our 
mc«t  popular  teachers.    Price  75  Centt.    Send  for  a  copy. 

WHtTB,  sailTH  dk  CO.,  PaMtokcn, 


FOLIO 


T.  P.  RYDER'S 

Favorite    Compositions 

FOB  THE  FIANOFOATE. 


Each  of  the  Mkmiag  »  an  •Btablnhed  bvorh^  and  1ms  a 
■teady  and  oonstandy  increasing  tale. 

Chaaeon  I>es  Alpca.    Fantaeie  de  Coneart 7$ 

Little  Footstcpa.    TraaacripcioB 70 

Lida.    PotkaRedowa 60 

Ryder  WaltzM.    Brillaate 7$ 

Moantaa4.  Ecboca.    Masnrka  Elagante 50 

ReBBcmbrancr.    Grand  Marcb 50 

Hom^  Sweet  Hoaae.    Fantaaie  de  Salon 60 

The  Shcpherd'a  Dream.    Melodie  Vaiiee 70 

Shadows  of  the  Past    Idylls 50 

Life's  Bat  a  Dreaai.    Nodnme 60 

Sounds  From  the  Glen.    VsIm  Brillanta 60 

Fke-Fieod.    Grand  Bfaich 63 

Rnstic  Maiden.    Scsns  Romantique 50 

NifhtFalU    IdyUe 40 

Nearer,  My  God»  to  Thee.    Fantasis  ds  CoDCort 75 

OntheLake.    Captke 40 

Moonlight  Danee.    Mssarka  BriOaats 50 

Last  Rose  of  Saamcr.    Traiiacriplkm 65 

Spring,  Gentle  Spring.    Walts S5 

Whttpem^ Zephyrs.    Revena  •*••.•••.•••••••••••.••••■•  -65 

Encbantaieat.    ValM  de  Cooeert 60 

Dancing  Fairies.    Redowa  Caprice 60 

Sweet  By  and  By.    Trantcriptioo 65 

Silvery  Moonbeams.    Mssarka  SentaoMntale 65 

Clustering  Memories.    Romansa 60 

Believe  Me^  or  Fair  Harvard.    Variations 60 

Festive  Dacca.    Morocaa  BriDanu 60 

Smiles  and  Tears.    Ronmnza 60 

OldHondred.    With  VariatioBS 7$ 

Niagara.    Valse  Elegante 65 

Bonnie  Sweet  Bessie.    Transcription 60 

Golden  Harvest.    RoodoCaprice 60 

Dance  Dee  Demona.    Taiantelle  de  Caneert 100 

Old  Oaken  Backet.    Transcription 6$ 

Bine  Bells  of  Scodaad.    Variee 65 

Anljl  Lang  Syne.    Fantasia 70 

Suasot  Shadows 65 

Ffewen  of  Paradise.    Morcaau 70 

Sparklaog Rill.    Caprice... •  60 

La.tcrbach.    Fantasie , 60 

Ingleaide.    ValsedeSalon 75 

Lea  Victors.    Galop  de  Concert 65 

Wilson's  Funeral  March 40 

Grand  Potpourri  of  Popular  Mek>dies 65 

LaSylphide.    Morceau  de  Salon 75 

Greenville.    Fantasie  da  Concert • 75 

Chfpel  Chimes.    Idylls 6s 

Davy  Crockett's  March.    Arr 50 

La  Midget    Arr.  for  two  hands 60 

By*gone  Hours.    Vslse 75 

Pleyel's  Hymn.    Variations 60 

Thp  Harp  That  once  Thro*.    TranscriptioB 60 

Dripptng  Foontsin.    Mazurka  Ilcgaata 65 

RoVin  Adair.    TranscriptiOB 65 

WHITE,  SMITH  A  CO.,  PabUflhen, 

BOSTON   AND  CHICAGO. 


SUNFLOWER  WALTZ. 

BV   0«   ».   miiAMM. 

A  fine  composition,  by  the  composer  of  "  Clay- 
ton's Grand  March,"  <<The  Light-keeper's 
Daughter/'  and  other  popular  works,  dedi- 
cated to  Oscar  Wilde.  A  lithographic  title, 
representing  the  »6thetic  poet  borne  aloft  by 
a  sunflower. 

Pbicb  40  Cbvtb. 

WHiTE,  SMITH  &  CO,   Publlshent, 

BOSTON  AND  CHICAGO. 


MUSIC 

For  the  Seashore  and 
Mountains ! 


€€ 


U» 


BY  C.  A«  WHTEEe 


WAIiTZ    80X0S. 

A  Bird  from  C/ar  the  Sea.    Sop.  in  F,  Coat,  m  Ei 7s 

My  Angel  Bird.    In  F  Sop 60 

Song  ol  the  Whip-poor-wilL    Sopw  in  D,  Cont.  in  B^ 75 

When 'taa  Moonlight.    Sopw  in  B^,  Cont  in  G 60 

My  LoTC^t  a  Ro¥er.    Sop.  in  D,  Alto  in  C 75 

Whenthe  Leavee  Begin  to  Tarn.    Sop.  b  A,  Cont  in  C.  7$ 

When  >tia  Starlivht.    Sop.  in  B,  Alto  in  G to 

WaaitTnie?    Melody  by  Lamothe,  in  C 60 

The  Hun tanuui't  Horn.    Sop.  in  £^,  Alto  in  D^ 6s 

When  the  Leavce  Bain  to  Fall..    Sop  in  G,  Alto  in  F....  7% 

Menaaid'e  Song.    Sop 60 

Arranged  for  Pianof orto. 

A  Bird  frani  O'er  the  Sea.    FoarHanda 100 

MyLoTe'aA  Roirer fo 

When  the  Leavca  Begin  to  Tarn.    Walts  Brillaate 60 

A  Bird  from  O'er  the  Sea.    Walta  Brillaate 65 

Moonlight  on  the  Lake  March 50 

The  Huntaman'a  Horn.    Walts  Brillante 60 

Whea 'tie  Moonlight.    Walts  Brillante 50 

When 'tis  Stariight.    Walu  BriUante jo 

When  the  Leaves  Begin  to  Turn.    Traaecription 75 

M       M       M        .<     M     M        Violin  and  Piano 6$ 

When  the  Leavca  Begb  to  FaU.    Walts  BriUante 55 

C.  D.  Blake's  New  Walts  Song  •*  When  tho  Startara  SUa. 

ing  Bright" 75 

When  the  Stars  are  Shit  ing  Bright.    Walts  Brillante 60 

My  Lore'e  A  Rover.    FoarHanda 75 

Moonlight  on  the  Lake  March.    Foor  Heads too 

SONGS  BY  EDDIE  FOX. 

Yet  Once  Again.    Walts  Song 60 

A  Mother's  Blessing.    SoogandChoms 35 


Smith's  Albam,  eight  Naaftbers,twenty.fiTecantaeaeh.    E{ght 
dollars'  worth  of  popular  masicin  aheet  fonDia  each 
Vocal  and  InetnimentaL 


For  sale  atall  Mnaic  Stores,  er  seat  poet-fraa  oa  laceipCof 
the  Marked  Price. 

WHITE,  SMITH  ft  CO., 

BOSTOK  AKD  CHJCA.OO. 


Baby '%  Drifting  Away. 

PATHETIC  BALUD.  WITH  CHORUS. 

BY  J.  V.  CHENEY. 
Certain  to  become  Popular. 

Pbicx  3o  Ckbts. 

WHITE,  SMITH  &  CO.,  Publishxhii, 

BOSTON  AlID  CHICAGO. 


Standard  Gompositio!! 

FOR  THE  PIANOFOim. 
BY  T.  P.  RYDBl 


I.    Foreat  Nyaiph.    Val*e  Brilfauitc Oa.B<. 

s.    Erer  Longing.    Masarka  SoBtMwataJe Opi:^ 

S*    Blooming  Meadow.    Redowa  Caprice Op.  ui 

4.    Warbliag  of  Birds.    Masorka  JElcgaaie (i^  » 

S*    Annie  Laorie.    Faatasia  de  Coaoart O^ii^ 

6.  LaGoadola.    Baicarole Op  n. 

7.  BonnieDooa.    TramcriptioB Op.ex 

8.  America.    Gnmde  Faatnaie  de  Cooeert Op.iA 

Mr.  Ryder  is  well  known  aa  oac  of  the  sMMt  popLv^ 

and  pianisu  in  Boston,  and  hia  eompoeiiions  hat?  ab  1 
raak  and  beooaM  very  popular  amoag  the  best  ttaieidt 
coantry.  Each  and  everr  one  ol  tha  abowe  taAaripm 
can  conacientiottsly  raeonuMsd.  Scad  lor  tka  ari  jnt 
not  be  disappointed.  Sent  by  ^nil  oa  receipt  of  pnot 
Addreee  all  orders  to 

WHITE,  SMITH  &  CO, 
B08TOK  AJTD  Chicago. 


Easy  Teaching  Pii 


IA«tltVlB« 


BY  T.  P.  KTDEIL 


BIRD  80KGS. 

g.    BoaoLoat's  Song.  s.   CasaM^ 

5.    Winr-Pooa>«iix's  Sorg.      ^ 

PMOK  or  BACH  40  CBMTS. 

The  abo?a  are  elegantly  Olnatvatcd  with  €f*  Mi  M" ' 
haadX  rapreeentiog  the  variooa  spades  of  budtnuiiiarfa* 
title.  The  pieoee  are  aaqr  and  iaatractive,  aa4  ciaili  v^ 
by  both  teacheia  and  papila.    Seat  by  asH  <■  noi^^P' 


FliURAIi  CliUSTER 

(A  Sec  of  Easy  Recreations,  with  Beaotifal  Liik|n{*  ^^ 

BloshRoea.    Poiha 

Foiiet.Me.Not.    Walu 

White  Pink.    Redowa 

LUyBad.    Barcarole 

Verbena.    Galor 

Fochsia.    Masnrka 

Red  Pink.    March 

Honeysockle.    Schottiecbe 

WhiteRoee.    Noctome 

MoesRoea    March 


Mr.  T.  P.  Ryder  has  achiCTod  great  tecceab  tki c^ 
tion  of  easy-teaching  piecea,  and  the  above  m^  *^  T^ 
fully  equal  to  anything  he  has  ever  writtca  in  diii  Int  ^ 
nuiiled  to  any  addreee  upon  receipt  of  piioe. 


MOBNIKG  GLORIES. 


A  eet  of  eix  easy  and  progresaiTe  piecci  <or 
carefully  fingered  and  eepccially  adapted  lor  tkc 
beginner^    By  T.  P.  RYDER. 

EmsaScwtts* 


y 


I.  AucB  Walts. 
s«  Etta  Makch. 
J.    Fanmis  Polka. 


1  jjxa\Ux^ 


Paxes  BACK  90  cams. 


Any  of  the  abora  awiled  to  any  addrcis  oo 


««-»!•' I^ 


3™, 


dk  0«..Frt*^ 


FOLIO. 
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2ECRMAID*S     SONO. 

BY 

C.  A.  WHITE  AND  C.  D.  BLAKE. 

Svttr  with  yr^at  iiaec«M  bj 
ANNIE  PIXLEY. 

Pbicb  00  Cents. 

^ITHITB,  Siimu   *   CO.,  PablUh«n, 
Bo»toM  and  GhlMiir*- 


PERKINS'S 

MODEL  CLASS  BOOK. 

FOR 

Elementary  Classes,  Musical  Institutes, 
Conventions,  Choirs,  Concert  Use, . 
tlie  Social  Circle,  &c. 

Give  special  attention  to  the  coarse  and  method  paraned  in  the 
elementary  department  of  this  hook.  The  departments  are: 
ist.  Elementary,  ad.  Vocalizing  and  Solfeggi  3d.  Glees 
4th.  Hymn  Tunes.  5th.  Anthems.  6th.  Chants.  7th 
Concert  Choruses.  The  music  (all  but  the  Concert  Choruses)  is 
generally  of  an  easy'grade. 

The  editor  has  intended  to  keep  in  view,  —  Progretiivt  Heft, 
^rder  0/ arrangement^  gradual  development;  also  the  condi 
tlon  and  wants  of  all  classes  who  deure  to  learn  the  Art  and  Sd- 
en -re  of  Singing,  whether  in  the  javeniie  or  adult  singing  schot  if 
o     ocal  instruction  in  Seminaries,  Academies,  &c.,  &c 

Pbxck  75  Cents. 


imiTS,  SUTH 


dk  CO.,  PoblUhen, 


SONGS 

By  Leonard  Marshall. 

SLEEP,  DARLING,  SLEEP.    35  e. 
Song  and  chorus  eui  lib,    A  very  touching  song. 

THE  ANGELS'  WELCOME  HOME.    35  c. 
Song  and  chorus.    This  piece  needs  only  to  be  seen  to  be  ap- 
preciated. 

MANY  TO  LOVE.    30  c. 
Song  and  chorus.    A  very  pleasant  melody. 

RALLY,  O  YE    FRIENDS    OF   TEMPERANCE.     35  c. 
Quartette  for  mixed  voices.    ThU  is  a  very  fine  temperance 
hymn. 

I   LOVE  THE  PATH  OF  THE  FREE.    40  c 

Qosrtetie  for  male  voices.    ThU  u  a  f?.vorite  of  all  who  have 
hesidit 

LONGING  TO  BE  AT  REST.    30  c 
Saaed  qvariette,  or  chorus  for  mixed  vmces.    A  beautiful 
piece;  every  choir  shoiild  have  it. 

IHi  PIGS  ARE  IN  THE  CLOVER.    40  c. 
A  new  humorous  song  just  out.    This  song  bids  fair  to  be  one 
of  ibe  most  popular  songs  of  tu  time.    Please  look  at  it  and  you 
«ill  be  aatisfi  d  of  the  fact 


WHITE.  SMITH  &  CO.,  Publishers. 

BOSTON  AND  CHICAGO. 


Soiig  and  Dance 

ALBUM. 


A  Collection  of  the  Most  Popular  Song 
and  Dance  Music. 


Twinkle,  Twinkle  Little  Star MacEvoy 

I  Won  Her  Litile  Heart MusRrave 

Where  the  Woodbine  Twineth Deiehantv 

•Who  Can  Tell  Me  Why Tai.nenbaum 

Warble,  Warble,  Little  Bird Maninetti 

When  You  Hear  the  Little  Birds  Sing Lewis 

The  Sweetest  of  the  Sweet Femald 

Sissy  Green,  the  Darling Howard 

The  Fauncv  Dauncers Perkins 

She*s  the  Fairest  in  the  Land Stewart 

My  Little  Treasure Dinsmore 

Be  Sure  You  Never  Tell White 

YouM  Sircly  have  to  Guess Weoer 

Phat  Bov  Zephyr  Glide  MacEvoy 

Patchouiv I£vans 

Love  at  First  Sight   Howard 

Little  Belle,  the  Rustic  Beauty Howard 

The  Ladies*  Pet Buckholii 

Go  *wav,  Bumble-Bee Hengier 

Mid*st  Pretty  Violets Bland 

Listening  to  the  Music Williams 

JohnShoddv McKee 

Josephine  Gav McCarthy 

Girl  with  the  Golden  Switch Tannenbaum 

Flirting  on  the  Beach  Hall 

Erastus  Hunky  Dory '» Straight 

Darling  Isabel  West 

Darling  Little  Prue Mullaly 

Dashing  Octoroon  McKee 

Dashing  Gay  Brunette Straight 

D  incing  on  the  Kitchen  Floor Bland 

Clementina  Ann Hnward 

Charming  Little  Lou I'ving 

Rollicking  Irish  Barney    MacEvoy 


»per  G»T«r,  $1  \    BMirda,  $!.«&• 


WHITE,  SMITH  &  CO., 

Boston  and  Chicago. 


Fine  Guitar  S  r'nisjnstruction  Books^&c 

Private  liessons  a  Specialty. 

Oeorg^e  C.  Dobson, 


%90  ShawMvt  AT^Mae 


BOSTON,  AlAIIS. 


EX:T]iACTS  f ROX  PRBSS  IfOTlCKS. 

George  C  Dobson  is  a  master  of  the  instrurocnL  His  touch 
is  easy,  graceful,  and  true.  —  //.  V,  Clipper. 

The  finest  we  have  ever  had  the  pleasure  of  listening  to. — 
Bastcn  Herald, 

Universally  acknowledged  to  be  the  best  performer  on  the 
Bai.jo  m  the  world.  —N.  Y..  Her  aid. 

His  instruction  books  are  unrivalled.  The  Banjos  constructed 
under  his  supervision  are  models  of  excellence  and  finish.  — 
Folio. 

The  selections  of  Mr  Dobson  were  finely  rendered,  and  won 
enthusiasiic  encores.  Ht  showed  high  artistic  merit  in  compoei* 
tion  and  execution.  —  Botton  Pest. 

He  fully  maintained  the  title  of  The  Banjo  Yjoda  — Boston 
Globe,  December  19,  1880. 

VJROifl    THE  GRKAT  I.OVVA. 

Gborgb  C.  Dobson,  Esq. 

Dear  Sir,  —  I  thank  you  kindly  for  all  the  pains  and  attention 
you  have  given  nie  on  the  Banj  *,  and  can  assure  you  I  have 
profited  much  by  your  instruction.  You  are  at  liberty  to  use  my 
name  as  a  recommecdition. 

Very  respectfully,  Lotta 

AU   «o«4«  semi  C.  O.  1>.    ««mI  for  Circvtar. 


The  Choir  Bell, 

A  NEW  CHUECH  BOOK 


FOR 


By  Leonard  Marshall. 

Mr.  Marshall  is  unquestionahlv  one  of  the  best  known  writers 
ff  church  music  in  America.  This  fact  is  owing  to  the  wonder- 
ful  success  which  he  hss  met  in  hh  previous  church  and  singine 
school  books,  a  suffici«a  gsarpnte  j  ihit  the  '*  Choir  Bell  •'  will 
fully  sustain  lh..t  reputaiio» .  Evesy  chnirand  convention  leader 
or  singing  teacher  will  welcome  the  ••Choir  Bell,"  which  rcids 
oHy  to  be  examined  to  be  aoDredated.  lu  elementary  principles 
Glees,  Part  Songs,  Hymn  Tunes,  Anthems,  Senterces,  Respon- 
ses, and  Chants  are  not  excelled.  Mr.  MarshaU'»  fo  mer  books 
»re  the  f  allowing:  ••  The  Fourfsir  of  S  •'■red  Sonc  »'  *  Haro  of 
Praise,;;  ••  Echo,*  "  Champir  n."  a  d  *  I  ale  t.'  A 1  have  beer, 
a-d  atill  are.  popular.  The  long  .ni  l.rge  exi>enanceof  M  . 
Marshall  in  church  music  in  all  iu  branches  amply  qualifies  him 
for  supplying  the  above  want. 

EXTRACT  FROM  THE  PREFACE. 

The  author  of  the  "Choir  BeU"  has  made,  he  trusts,  a  con- 
saentions,  and  not  altogether  fruitless  eff  .rt,  to  present  to  the 
musical  community  a  book  which  it  is  believed  will  be  f«und  a 
ruh  acquisi'iun  to  every  choir.  It  contains  t>ome  original  and 
valuable  features  not  found  in  other  collections,  which  are  calcn- 
Utod  to  add  to  the  beauty  and  solemnity  of  public  worship  It 
i«  thought  that  this  work  embraces  all  that  is  u«eful  in  a  book  of 
church  music.  The  elementary  depanment  i*  full  and  eompiele, 
a  od  will  doubtless  prove  satisfactory  to  teachers  and  pupils.  The 
preparation  of  tunes,  in  regard  to  the  various  metre*,  has  been 
carefully  attended  to.  ^  The  Anthems,  Sentercef.  Chants,  aid 
*  ther  set  pieces,  are  of  a  character  *hich  cannot  fail  to  be  inter- 
esiinij^  as  well  as  appropriate  for  singing  classes,  conventions,  and 
a<isocutions,and  suiuble  for  the  sublime  service  of  the  House  of 
God. 
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Bdk«r  OOTMtOtol 


DO    VOU    WANT    AN     ELEQANT 


Either   for   STUDY    or    RECREATION? 

If  00,  pleaae  examine  the  following  descriptions  and  titles,  each  one  the  reiy  best  of  its  class. 

£leg*ant  Editioiis,  printed  from  Stone,  and  Splendidly  Bound 


<2E 


j.L6iiBEia:  B.F.6IIBERR 

MBHDSLSSOHN. 
ABI.6L0VER.Eia 


MtdMstmJt 


This  work  contains  aboMt  thirty  dollaiy  worth  of  the  most  popular  Vocal 
l^etts  and  Trioe  (Foreign  and  American)  published,    rrice  $2. 


Filled  Wl*h  gems  by  the  best  waltz  composers.    All  published  complete. 
Trice,  boards,  $2;  cloth,  $2.50. 


MiMHilite 


W.l.HMBBN. 

A  choice  collection  of  the  most  popular  vocal  and  instrumental  mns/ci" 
ranged  for  the  Guitar  by  W.  L.  Hayden.  This  is  something  that  tIU  fill  1 
want  long  felt  by  all  lovers  of  this  beautiful  instrument  for  a  good  ^electki 
of  choice  music  arranged  for  the  Guitar.  Among  tlie  contents  will  heM 
such  immensely  popular  pieces  as  **  When  the  Leaves  begin  to  Turn." 
*'  When  U  is  Moonlight,"  ''Twinkle.  Twinkle,  Little  Star,"  ami  fifty  oih«i 
ju3t  as  popular,  making  the  larcest,  nest,  and  cheapest  collectiou  of  dm 
Guitar  jfusic  ever  published.    Price  $1.50. 


li^O^RGaK. 


'    Flue  old  popular  songs      Xo  collection  if  the  kiiil  t*  v<?r  pul'isbed  befoP^ 


IITF   SMITH    X,.  nn    PiihiishRrs 


Boston  and  ChiRaeiL 


SEBENATA 

FOB 


Three  Violins  and  Piano. 


BY 


A  charming  and  most  artistic  compotUon,  one  cf  tJiii  cUvar 
oonpo«cr's  cxceediogly  happj  cffortau 

PxxcB  75  Ckim. 

WHITE,  SMITH  Ss  CO-,  PuBtMHWW, 
BOSTON  AND  CHICAGO. 


Ocean  Waves  Galop. 

BY  CHABLES  D.  BLAKE. 

Introducing  the  popular  theme  from  "  Waves  of 
the  Ocean  Galop.'' 


SUBE  TO  BB  JUST  AS  POPULAR 
Pbicb  eo  CVSTB. 


Six  Solos  for  Violin. 

With  Accompaniment  of  Piano. 
By  Julius  Eichherg. 

1.— Th«BM  irarle .•# 

».-lBtr«a««itoB  audi  K«Bd«Utt« ••# 

S— TalM Ae 

«.-Alr  «•  B«|]«t .•# 

ll.-Aiiil«Bto  mmM  Palaces ••# 

••— C«Mc«rttea  .•# 

WHITE,  SMITH  &  CO., 

BosToir  AKD  Chicago. 

THE  FAMOUS  WALTZ  SOU O, 

When  the  Leaves  begin 
to  Turn, 

By  a  A.  WHITE, 

Amnged  as  a  waltz  for  full  band.  Fast  becom- 
ing u  popular  as  Mr.  White's  famous  song,  now 
heud  eTerywhere. 

Pbicb  75  CBim. 

iniiTB»  Ofim  *  CO.,   PHlMdiCM, 


FOLIO, 

FOUB-HAND  ABBANOEMENTS 

FOR  HOME  AND  CONCERT  USE. 

BY  CHABLES  D.  BLAKB, 

Anthor  of  •*  Clayton's  Grand  March,"  "  Wavw  of  Ocbam," 

"SHBraBftO*S  EVBNING  SONG,'*  &C 

I.  HmalM.    Graad  Galop  de  CoDcert i  oo 

a.  '^J^of  theStorai.''    Galop  BriUant i  oo 

a.  Goldta  Cloada.    Morceau  Brillaate too 

4.  Silvtnr  EcfaoM.    Rererift  Elegante 75 

5.  Morninc  PearL    Faatana  Elc^aate 75 

6.  OoMBbyMooaUftbt    Caprka 80 

7.  Awakening  of  Lora.    March 75 

8.  Dream  of  Sanahtne.    Polka  Brillante 109 

9.  Moonlight  on  the  Lake.    Match a  00 

10.  PeariofLore.    Valae Elegante 75 

11.  Silver  Star.    Grand  March 75 

la.    WIUUFire.    Galop de Concert too 

ar*Keep  thk  list  for  f atvre  reference. 

For  sale  at  aU  Mosac  Stores,  or  sentpost^ree  on  receipt  «f 
the  Marked  Pnoa.  ' 

VHiTi;  SMITH  &  CO.,  PabUflhen, 

BOSTON  AND  CHICAGO. 
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THE  PIANO  SCHOOL 


OF 


The  Boston  Conservatory  of  Music 


(JUUUS  BICHBEBG) 


la  snnridsisil  by  enbeat  ArtisU  and  Amatemrs  aa  unrhraled  in 
this  coaatry  in  iU  FINE  RESULTS,  owhig  to  the  THOR^ 
OUGHNESS  and  COMPREHENSIVENESS  of  its  methods. 
Dipknaa  given  to  sseritofkiiis  students.  Apply  to  JULIUS 
EICHBERG,  154  Trenont  Street,  Boston,  Mass.,  for  drcolan. 


THE   LEADIXO 

Pianoforte  Methods! 

The  Boston  Conservatory  Method.  $2.50 

Americaa  and  foreign  ingering.  The  moot  soceesefol  method 
now  m  use.    Recently  revised  and  enlaigsd. 

Petersilea's  Celebrated  System. 

Fnus  Petenilea's  Posthnnons  Editkm.    Revised  and  gtfrtly 
enhuged.    Boards  fs.50 ;  cloth,  $y 

BETEB'S  PIANO  METHOD. 

Whits^  Smith  ft  Co.'s  Uthograph  Edithm,  printed  fioai  stone. 
Jost  iasoed.  Americaa  fiagcring,  boaids,  ^t.aj ;  foiiiga  fiager- 
fa^bla.    [Foreign  fingering  in  press.] 

19^  LzBXaAL  DtSOOUNT  TO  THB  TltADB. 


FALL-RIVER  LINE 

BETWEEN 

Boston  and  New  York 

VIA 


NE  WPOBT  and  FALL  BTirBBs 

MAMMOTH  PALACE  STBAMEB8 

''BBI8T0L''  and  ''PBOVIDENCE.'' 

lAiirMt  audi  nsMt  IM  tkm  "Vr^vM. 

Trains  leare  Boston  from  Old  CoUnty  DepoL 
week  days  at  6  P.  M.,  Sundays  at  7  P.  M.,  and 
connect  with  steamen  at  Fall  Birer  in  75  minutes. 

Grand  Promenade  Concerts  on  board 


every  Evening. 


il( 


Only  Line  running  ereiy  day  in  the  week,  Sun» 
days  included. 

Only  Line  carrying  splendid  Brass  Bands  and 
Orchestras. 

This  line  has  a  long  water  route,  and  but  forty- 
nine  MUea  qf  Rail,  enabling  passengers  to  enjoy  a 
full  night's  rest,  and  avoid^  mMmight  changes  in- 
cident to  other  lines. 

It  is  the  only  Line  9ia  Ifewport,  and  by  which 
•asseugers  holding  Through  Tickets  have  the  priv- 
lege  of  stopping  at  that  fashionable  waterinff^lace 
of  America^  en  route  to  Kew  York. 

ReturnlDg  steamers  leave  New  York  from  Pier 
28,  North  River,  (foot  of  Murray  Street,)  at  5.d0 
P.  M.,  daily,  Sundays  included. 

Hudson-River  Steamers  leave  New  York  as  fol- 
lows :  —  Day  Line,  from  Pier  89,  North  River,  (foot 
of  Vestry  Street,)  at  8.35  A.  M  ;  People's  (night) 
Line,  from  Pier  41,  North  River,  (foot  of  .Canal 
Street,)  atdP.  M.  Horse-cars  convey  passengers 
between  Pier  28  and  Piers  39  and  41  in  about  eight 
minutes.    Fare  five  cents. 

9.  m.  KBBTl^lftlOK.  Gen*lSnperintettdent.. BOSTON. 


X..    COMHOia,    Genn 


Passenger 
KEW  YORK 

BOSTON. 


B««icsiie4  em  Pr«aia«MS  Artkar. 


aUATRE   KABGHES. 

L— KABCHE  AUTBICHIENNE. 
3. — DANNEBBOO-MABCHE. 
3. — GOETEBOBG-M  A  BfHTR. 
4. -VIVE  UAHEBiaXTE. 

Composed  tar  the  Piamo 

By  Gustave    Satter. 

WHITE,  SMITH  &  CO,   Pabltohen, 

MOST^If  Alf»  CHi€AGQ, 


PROFESSIONAL  CARPS, 

L.  W.  WHEELER,  i6i  Tremoot  Street. 
CHAS.  LEWIS.  7  Pelham  Street    Voice. 


WM.  GARRETT,  7  James  Street.    Yoke. 
JOHN  O'NEIL,  N.  E.  Omeerretory.    Yoke. 
H.  C  LOGAN,  Piano  Teacher,  sa  Eliot  Street 
MRS.  RAMETTI,  t6  BartBMVth  Street    Yoice. 
H.  E.  SAWYER,  44  MoBCiomery  Street    YoioL 
CARL  PFLUEGER.  i54TreBioiit  Stnet    Yoice. 
T   H.  HOWE,  Teacher  of  Munc,  15  Allatoo  Street 
JULIAN  DOANE.  Tenoc,  95  State  Street,  Boston,  Maes.  ' 
MISS  SARAH  C.  FISHER,  N.  E.  Coneerratory.    Yoice. 
MADAM  E.  M.  D'ANGELIS,  379  Colambtts  Ave.    Yoice. 
J.  W.  TUFTS,  TeMber  of  Theory  and  Piano,  t  HoUte  Place. 

W   J.  D   LEAVITT,  43)  Washington  Street     Piano  and 

Vo«ce 

MRS   a  A.  ADAMS,  Teacher  of  Singioc  loS  Appleton 

Sirpft. 

MI>S   M.   J    SCANLAN,  156  Salem  Street,  Teacher  of 
Piano. 

HARRY  BENSON,  N.  £.  CoDserratory.    Yoice  atd  Tonic 

Sol  fa. 

MRS.  FLORA  E.  BARRY,  Teacher  of  Singing,  134  Chand. 
ler  Street 

I     H.    K.    DOWNS,  Teacher  of  Piano.    Address  WhUe, 
Smith  ft  Co. 

W.  F.  WALKER,  Music-Title  Engraver.    Address,  White, 
Smith  ft  Co. 

MRS  C.  N.  HOM AN,  Teacher  of  Piano,  98  Warren  Street, 
Charlestown. 

EDWIN  TROWBRIDGE,  Teacher  of  Piano  and  Yoice, 
Norfolk,  MaM. 

MISS  LAURA  WATERMAN,  Teacher  of  Piano,  380  4th 
Street,  South  Boston. 

MRS.  J.  W.  WESTON,  Teacher  of  Yocal  Musk,  75  West 
Bnioklioe  Street 

MARIE  D*ANGUERA,  59  Baldmn  Street,  Charlestown. 
Piano  and  Guiur. 

W.  H.  THOMAS,  31   Johnaon  Street,   Lyno.  Teacher  of 
Piano  and  Ontan. 

LOUIS  C   ELSON,  Piano,  Singing,  and  Harmony,  83  Fort 
Avenue,  Highlands. 

B   R.  DOWNS,  Teacher  of  Piano  and  Singing.    Address, 
White,  Smbh  ft  Co. 

R   F   RAYMOND,  Teacher  of  Piano  and  Org»n.    Addros, 
White,  Smhh  ft  Co 

MISS  LINDA  DE  ANGUERA,  Tsacher  of  Piano,  t  Med- 
ford  Street,  Soroerville. 

HARRY  COWLES,  Teacher  of  the  Organ  and  Piano.    Box 
5,  154  Tremont  Street. 

HARRY  WHEELER,  149  A,  Tremont  Street,  and  N.  E. 
Conservacmry,  Musk  HaH. 

J.  D'ANGUERA,  Teacher  of  Piano,  Uarp»  and  Gnhur,  59 
Bald«kin  Street  Charlestown. 

MISS  JULIA  A   W£LT^»  Contralto,  will  recdve  pa|nlsat 
Hotel  BoyJstoa,  Bostbu,  Mass. 

JOHN  A   WASIiBUFNE,  Teacher  of  Oigaa  and  Piano, 
Kunirose  Street,  YiocUnd,  N.  J. 

G.  LENNON,  Teacher  of  Piano,  Oigan   and  Theory, 
ess,  149  A,  Tremont  Street. 

MRS   ANN  %  LORING,  Music  Tsacher,  Hanson,  Mass., 
solkits  the  patronage  of  the  public 

MRS.  ANNA  MAYHEW^IMONDS,  Teacher  of  Piano 
and  Organ,  as7  ^forthampioo  Street 


Addr< 


MISS   ANNIE   C    WESTERYEL7,    Yocalist,    Soprano, 
Hotel  Unicn,  301  Shawmnt  Avenue. 


Mlbo  SARA  G   BAILEY.  Piano,  Singing  and  Harmony. 
Address,  care  White,  Smith  ft  Co. 


£.  I(.  BAILEY,  Tcwher  of  SmgiBg  mad  JKano,  at  Globn 
Muak  School,  6eC  Washington  Screst. 


FOLIO 


MISS  SUSAN  NE WSOME,  Teacher  d  Piano,  Elkt  Street, 
Jamaica  Plain.    Refttrs  to  L.  C  Eison. 


J.  W.  ADAMS,  Teacher  of  Yoice  Culture,  and  English  and 
Italian  Singing,  aa  Eliot  Street,  Room  i. 


A.  E.  WARREN,  Teacher  of  Piaviand  Cmoeit  Aceompui. 
1st    Address  in  care  White,  Smith  ft  Co. 


MISS  LILLIAN  WESTERYELT,  TeMber  of  PSaaa 
drem  Hotel  Union,  'foi  Shawmut  Avenue. 


MISS  MAY  ALICE  YAR.S,  Yocalkt  and  TeMber  of  Sbg- 
ing.    Addres*  New  England  Conservatory. 


MRS   MINNIE  LirrLE.  Teacher  of  Piano  and  Yoke,  14 
Edinbore*  Street,  or  care  White,  Simth  ft  Co. 


MRS.  J.  M.  HALL.  Teacher  of  Yocal  Musk— Itattaaa 
English  School,  Maple  Street,  Maiden,  Maaa. 


SIG.  L   D  YENTURA,  French  and  ItaHan 
ItaUan  Elocution,  loa  Boylston  Scrset,  Boston. 


WILLIAM  H    ROLFE,  Teacher  of  Pianoforte    Address, 
care  Woodward  ft  Brown,  690  Washington  Street 


MRS.  J.  H    LONG,  Yeke  Cultivation  and  Smging  in  aU  itt 
branches,  31  Holyoke  Street,  off  Columbus  Avenue. 


FRANK  L.   CROWELL,   Teacher  of  Pisno  and  Organ. 
Piano  pupil  of  Lebert    Office  in  Park-Street  Church. 


JAMES  M.  TRAC\,  reacher  of  Piano,  Onan  and  Haf. 
mony,  154  Tremont  Street,  or  care  White,  Smith  ft  Cob 


H    H.  RICH,  Tenor,  Chair  and  Chorus  Director,  and  Tench- 
er  of  Yocal  Musk.    Addreee  care  White,  Smith  ft  Co. 


MRS.  C.  A.  GUILMETTE,  Teacher  of  Yocal  Technitua 
and  Singing,  Hotel  Union,  301  Shawmut  Avcnnek  Boatof^ 


C  A.  INGRAHAM,  Harmony,  Piano,  and  Yoiee,  ai  M« 
ment  Avenue,  Charlestpwn.    Address,  Whiter  Soriih  ft  Co. 


H.  M.  SMITH,  Lrnn,  Maes.,  Teacher  of  Musk,  dealer  in 
musical  merchandise,  ftc.    Subecriptione  to  the  Fouo  taken. 


MRS   O.  T.  KIMBALL,  Teacher  of  Y^  Art.  wfll  take  a 
limited  number  of  pupils.    Address,  care  WAte,  Smith  ft  Cob 


J.  F   CHAFFIN,  Pianoforte  Tuner,  168  Main  Street  Fitcb- 
burg.  Mass.    Also  dealer  in  Pianos,  Oigaoa,  Sioola  and  Covers. 


MISS  SARAH  LISSNER,  Teacher  of  Piano  and  Singing. 
Address  care  of  Woasen's  Industrial  Union,  157  Tremont  Street. 


F.  L.  HILL,  Teacher  of  the  Guilmette  Svstem  of  Respira- 
tory and  Yocal  Tschnique,  36  Wbter  Street,  Room  13,  Boston. 


HIRAM  WILDE,  Yocal  CuHure  and  the  Art  of  Singing. 
Address  care  Boston  Conservatory,  154  Tremont  Street,  Boston. 


HARMONY  TAUGHT  BY  MAIL.-BuUii«'s 

unique  method.    Address  G.  T.  Bulling,  33  Union  S<pMre,  New 


GEORGE  C.  DOBSON,  Tescher  of  Ban)o  and  Guitar. 
Fine  Insuuments  a  specialty.  Address,  a9o  Shawmut  Avennoi 
Boston. 


MISS  L.  E.  6RADSTREET,  Teacher  of  tho  Petersilea 
Sytem  for  the  Punolorte.  Addrimi^  can  of  White,  Smith  ft 
Co.,  Boston. 


MISS  FANNIE  RICE,  ^-1 
for  concerts  and 
Lowell,  Mass. 


met  Soloist,  offers  her  servkea 
For  terms,  etc,  addresa  at 


EDWIN  S.  BETTBLHEIM,  Albany,  N.  Y.  General 
A^er>t  (or  all  leading  musical  monthliea.  Subscriptions  for  the 
Folio  received. 


MISS  KA'IE  A.  BOWERS.  Yocalkt  and  Teacher  of  Yocal 
and  Instrumental  Musk,  and  the  Italian  Language,  a8  Worocs* 
ter  Square,  Boston. 


GEORGE  FOX,  Concert  Pianist,  and  Teacher  of  Modem 
and  Classical  Music  Addree^  486  Tremont  Street,  or  cam 
White,  Smiih  ft  Co. 


MISS  AMY  AMES.  Teacher  of  Yocal  Music,  the  method  of 
Wartel  of  Paris,  the  teacher  of  Nilsson.    For  terms, 
care  White,  Smith  ft  Co. 


MISS  ADDIE  DEMONT.  aa4  TVemoet  Street  TeMher  of 
Punof orte«  and  soloist  on  the  Zither  and  Xylophone.  Engage- 
ments for  concerts  solicited. 


HELEN  E.  H.  CARTER  will  devote  her  time  to  Concert 
Engagements,  and  Teaching.  Address  51  Warren  Avenue, 
Boston,  or  White,  bmiih  ft  Ce. 


H.  9.  PERKINS,  Tescher  of  Yiolin,  Harmony,  and  Muaical 
Composition,  Conductor  of  Moucal  Conventbna,  Chicago,  111. 
Address  care  White,.Smith  &  Co. 


T.  P.  RYDER,  Teacher  of  j^no  and  Organ.  Soloist  and 
accompani>t  forconccris,  kciurt*,  ftc.  Director  of  musical  so- 
cieties.   516  Wsshington  Street. 


FERNANDO  D*ANOUERA,  Tescher  of  Piara  Music 
room  so  Uuton  Street,  Charlestown.  Terms,  $2$  per  qumftei 
atroymi  l^s^  at  pupil's  residence. 


PIANOS  TUNED  AND  REPMREDi«the«o,4- 
nunnor  bv  competent  w(»rkme«.  Piarot  niocd  it  aai  2 
Addresa  White,  Smith  ft  Co.,  Boaion  Mass. 


RAYMOND  D* ANGUERA,  Pianoforte  Tssq,  Ss 
and  Repairer,  formerly  wuh  ChidteriDK  &  Soet.  Ajj 
Baldwin  Street  Bunker  Hiil  Dieirkt,  Bosioa.         ^ 


MISS  JENNIE  B.  DECATUR,  Pianist  for  eoKew 
tainments,  ftc  Will  uke  sitwniioB  to  show  pia&M  hvm 
Addreee  so  Carmel  Street,  Ch^aea,  Mass.  ^ 


HENRY  J.  POOLE,  Tuner.  Pianos.  CafaiQci  Oroa 
Church  Organs  tun^  regnlated,  and  repairtd  pno^ji 
islactorily.    Addreee,  care  White,  Smith  ft  Ca 


MRS.  M.  E.  JOHNSON,  TeMher  of  Siscbp 
and  authorised  teacher  of  the  Goilmctte  Systew  d  V 
niqiM,  s8  Winter  Street  Room  S4«  Wednesdsn  ui 


■^ 


MRS.  SARAH  E.  WASGATT,  Teacher  cf  V^\ 
Pbno.  Refers  to  JnliuaEicbbefs,  J.  B.  SharinlD-.i! 
Streeter.  Addreee,  tjo^est  Brookfine  Streei,  Sw:ti,ti 
White,  SsBith  ft  Co. 


G.  W.  FOSTER,  Coodoctor  and  YocsHst.  st  V«>q4 
Brown*s  Piano  Rooms,  690  WasUngton  Street.  Cal.  Ssi« 
from  II  to  la  o'clock.  Soloists  for  Concert  CmicMmi 
nished  at  reasonable  ratea. 


WILLIAM  GOOCH,  Practioil  Kano  Toner.  Fiuaai 
and  repaired  in  a  most  thorooch  and  mii«&£nf)  no 
Order  hooks  at  Whi-e,  Smtih  &  Co.*s,  s>*  WaaCpni^ 
and  at  residence,  4a  Dover  Sveet. 


J.  W.  COOK,  Prsctical  Kaoofotte  Mover.  OftttW 
Street;  Stand  near  the  Adnaaa  House;  Hoew,  10  Hjtw« 
Place.  Pianofortes  and  fumttvm  packed  in  tbc  bMauiri 
tranaportation.    Furniture  nored  in  and  out  of  the  a;. 


JOHN  F.  WAKEFIELD,  Flute  SoIoiit,casbeB«|^^ 
concerts,  lyceums,  caoosrt  coaspniries^  mnsiciJ  fstemn 
orchestrml  performances  and  gonoml  bosincm  iutracns  j 
Boehm  and  Gennan  Svsiema.  Terms  very  lomn  i 
School  Street,  Room  39,  Boston,  Mass. 


MISS  CLARA  E.  SMART  is  prepared  ton 
Suite  SI,  Hotel  Boylston.  Sho  tenches  MsdasMRntefi 
System,  and  calk  attention  to  the  following endenmrc  -h 
Clara  E.  Smart  k  fully  authncixed  to  teaaisiyMik4b» 
docittff  and  locating  the  voice  ICKithnately.  Eaim  im 
dorff." 


W.  K.  STANLEY, 

TENOR   SOLOIST. 

Formerly  of  the  Kellcwg  Opera  Co.,  Dickswi  On 
Co.,  Emma  Abbott  Concert  Co.,  and  Giimor" 
Band  Concerts,  respectfully  begs  to  annoonctus 
he  is  prepared  to  accept  engagements  as 

Soloist  for  Concert,  Oratorio,  aod  ^ 

BuBiKa  THE  Season  of  1882-£& 

Repeetoibb.  —  Operas ;  "  Bohemian  Gri; 
"Martha,"  "Patience,"  " Pirates  of  PtfOiaK- 
" Olivette,"  " Mascotte,"  " Maritana," 'Tni f 
Jury,"  "  Doctor  of  Alcantara." 

Oratorios:  "Messiah,"  "Samwn,"  "Eb^il 
"Hymn of  Praise,"  "Creation,"  "Jid«sif»> 
beus,"  "  Eli,"  "  St.  Paul,"  "  Joshua" 

For  teitns,  At,  address,  care  of  Wblt*.  8iniiH 
Co.,  Music  Publishers,  616  WafhiDgtoa  fitiw; 
Boston. 


OLD    VIOLINS 

Carefnlhr   repaired— new  tope  mad  new  ha^s'^i 
GROVER,  a;  Union  Parh,  Boston.    Old  ssd  tnnim^ 


The  Cavalier's  Song! 

FOB  BASS  TOICE. 

Music^  by  Julius  Eicbbert 

PRICB  3S  CBNTB. 

WHiTB,  SMITH  *  CO.,  PBbtoft«* 
BOSTON   ANP  «fiICA«0. 


CMcago  Prpfesdonal  Caids. 


^XULOB  R.  OftAHAx,  Vocal  Mnsle  and  PUno. 
iArborn  8c 


Sa.x>ib  Daaiqcpobt,  Piano.    Mo.  8  Aldiiie  Square,  or 
liite.  Sinlrh  &  C<>.,  188  nud  190  Stnte  St 


O.    M.  L.RVi5Tr,  Plana     Gar«  Wbita,  Smith  &  Co., 

t  gill*!  l^iO  Stnte  St. 

A.i»AY«A  McCoRD,  Pi  .no.     Care  White,  Smith  A  Co., 

■*  gtiid  190  Sinte  St.,  Chicago. 

MLncR.    EuoBNiB  DeBoodk  Riob,  Piano.     Addreie 

It  ite.  Smith  &  Co.,  188  and  190  State  St. 

Or-ro  Jx>B,  Mnsical  Director.    180  Goethe  Street,  or 
liite.  Smith  &  Co ,  188  and  190  State  St. 


C     Jfcl.    BRiTTAir,  Voice  Culture,  and  Piano.      136 
ate  St.,  Cnicago,  III.,  or  White,  Smith  A  Co. 


^vrs.  W.  E.  Orcutt,  Piano  aiul  Otmuu   45^  Wetl  ijlk  8b> 
JogfK     Car»White,SirithftCe. 


Pkircb    Wahwick,  Piaoo,  Harmon t,  and  Sinffing. 

ire  White,  Smith  k  Co ,  188  and  190  6tate  St. 

^Vallacb  a.  Krausk,  Piano.    417  Milwaukee  Are., 
'  MThite,  Smith  &  Co.,  188  and  J90  State  St.,  Chicago. 


1*  lOSD  L.  UoREY,  Piano  and  Cdrnposition.    2406  Wa- 
lah  Ave.,  or  White,  Smith  k  Co.,  188  and  190  Stite 


Mi0a  LizziB  M.  Sbmplb,  In-tractor  on  the  Ooitar. 
16  LAlce  St.,  or  White,  Smith  &  Co.,  188  and  190  State 


t. 


Obo.  W.  Ubowx,  (Persley).  MukIc  for  Soirees,  etc. 
118  State  Street,  or  White,  Smith  k  Co.,  188  and  190 
i;ite  St. 

MisH  Cara  F.  Whittibb,  Pinno,  914  Fulton  St.,  Chi- 
ago.  III.,  or  care  of  White,  Smith  A  Co.,  188  ad  190 
;tate  St. 


Mrs.  a  B.  Bctff,  Teacher  of  .Music.  Resideuce,  28 
97.  Tbroop  St.  Office,  Story  k  Camp's  Phino  Booms, 
3hicago,  111. ___^___ 


H.  Abghambault.  teajber  of  Piano.  8300  Cottage 
art>ve  Ave.,  Chicago,  111.,  or  White,  Smith  A  Co.,  188 
and  190  State  St. ^__ 

Walton  Pbrkinh,  Teacher  of  Pinno.  Dore  faloclc, 
rs  Madison  St.,  Room  41,  or  White,  Smith  k  Co.,  188 
iind  VM  StJite  St. 


Charles  H.  Svkbs.  Teacher  of  Oru^an  and  Sing- 
ing.   Addrei>s  cnre  of  White,  Smith  k  Co.,  188  and  190 

*Unte  St..  Chicago.  111. 


\i.BEKT  £.  RcFF,  Teacher  of  Piano  Voice  Culture, 
Violin,  Theory  and  Composition.  Residei^e,  28  1). 
Throop  St.,  Chicago,  IH. 


D.  P.  F.  VAN  DB  San DB,  Teacher  of  the  Pianoforte. 
MiiKtc  Rooms  nt  Story  k  Camp's,  188  k  190  State  Street, 
Chicago.    Reeidence:  40  Centre  Avenne. 


Brown  k  Wxnklbb's  Band.  E'tgngements  made 
for  all  musical  occasions  at  No.  3118  State  St.,  or 
White,  Smith  k  Co.,  188  and  190  State  St. 


PBor.  W.  Williams,  Teacner  of  Organ,  Vocal  Mn- 
sic,  Thorongh  Rase  and  Musical  Composition.  Care 
White.  Smith  6  Co  ,  188 and  190  Sta'e  St. 


Miss  Nblub  Q.  Hates,  Teacher  of  Piano,  Organ, 
Voice  nnd  Harmony.  Address  179  Ashland  Ave.,  Chi- 
catro.  111.,  or  White,  Smith  k  Co.,  188  and  190  State  St. 

Gbo.  Uowron.  Leader  of  Haverly's  Orchestra,  will 
take  a  fe^r  pupils  for  Vio  in,  *J259  Indiana  Ave.,  or 
rare  of  Hnverly's  Theatre,  or  White,  Smith  k  Co., 
I8d  ad  lUO  State  St.,  Chicago,  III. 


CnTC>oo  QuARTETTB.— Harry  Thomas,  1st  Tenor; 
las.  F.  Bird,  2ud  Tenor;  C.  A.  Dew.  1st  Bass;  C  C. 
Lefler,  'Jnd  Bass.  For  terms  nnd  dates  address  Harry 
Thonins.  Mantiger.  144  So.  Clark  S'.,  Chicago.  111. 

J4i58  Zbltnb  Mantky,  Violin  Soloist,  'and  teacher 
of  IMauo.  For  Concert  engagements  address  care  of 
White.  Smith  k  Co.,  188  and  190  Stite  St.,  Chi- 
&i)ro,  III. 


H.  8.  Pkrkins,  Teacher  of  Voice,  Harmony,  and 
IIuhIcaI  GomposHioB:  Conductor  of  Musical  Conren- 
Mons  and  Fextirals.  Musical  correspondence  solicited. 
Address  early,  care  of  White,  Smith  k  Co.,  138  and  190 
State  St,  Chicago,  lU. 


HsNRY  ScHTfMDKRWTRTif,  'MaiKK    1407  Mich:(ttn  Ave,  CM- 
Ofo.    Care  White,  Smith  &  Co. 


L      Lmns  Hemvtrs.   VkHb     278  North  Wells   St.,   Chicago. 
Cae  White,  Smith  &  CSb 


When  the  Leaves  Begin  to  Fall 

WALTZ  SONQ  BY  C.  A.  "WHITB. 
I      Another j^reat  Moem.    Chrome  title-pag*.    PileeTB 


EDWARD  FABIAN 

BECXIYXS  rUPILB   DT 

YOGAL  CULTURE  and  iD  ELOCUTION 

At  his  rooms,  161  Tremont  Street.  Mr.  Fredericlc  J. 
Schwah,  the  weli-knoirn  mnsical  critic  of  the  New  York 
Tbneift  writes  of  &Ir.  Fabian '11  method  as  follows :— 

'^Uarinf  had  ample  opportnnities  of  forming  an 
opinion  as  to  the  value  of  Mr.  Fabian's  teachlnfc,  I 
can  nay  that,  iu  an  extended  experience  I  hare  met  ko 
in^tractor  in  the  art  of  ffong  who,  by  the  rational  appli- 
cation of  a  thoronghly  rational  method,  and  the  exer- 
cise of  ffreat  care  and  exceptionally  £ond  jndjtmeut, 
has  at  all  equalled  Mr.  Fabian  in  producing,  strength- 
ening nnd  beantifving  the  natural  tones. 

*'I  do  not  know  any  one,  either  here  or  in  Europe, 
to  whom  I  would  so  willingly  confide  the  wurli  of  cul- 
tivating a  voice." 

RAHAN  FURNITURE, 

WILLOW  WARE  A  BASKETS 

Manufactured  and  for  sale  by 

F.    PARTHEIMULLER, 

No.  1  Head  Place,  near  35  Boylston  St., 

Boston,  Mass. 

"BEST  SHOT  MARCH." 

ARRANOBD  BY   E.   H.   BAILSY. 

A  eharacterlstic  composition.     Price,  30  cents. 

WHTTB,  SMITH  &  CO..  Pub  ishers, 

^ Boston  and  Chtoigo 

AP  frk  AO  A  perdny  nt  home.  Samples  worth  $5  free. 
wO  "-^  9^U  Addrei«8  Stihson  k  Co  ,  PortUnU,  Me. 

177  MIDDLE  STREET,  POBTUMD,  ME. 
WILLIAM  E.  CEAITDLEIl, 

DEAUEB    in 

Sheet  Music,  Music  Books, 
Music  Folios,  etc. 

Instmctlon  Books  for  all  Instruments  Orders  talcen 
for  all  kinds  of  Orchestra  and  B  ind, Music.  Music  sent 
by  mail.     Your  patronage  is  solicited  at 

177  MIDDLB  ST.,  POBTLANP,  MB. 

AAA  A  week  in  year  own  town.  Terms  an<l  $5  outfit 
9DD  free.    Ad<lreM  H.  Hallkt  &  Co.,  Portlnnd,  Me. 

Latest  Parisian  Society  Music! 

EVERY    PIECE    A    GEM. 
Republished  for  Pianoforte  by  WHITE,  SMITH  k  CO. 

THE  STARS  YAX*8E,  by  Etterten 60 

THE  HEN  FaLKA.bTDey»UX...... 85 

THE  TOIUBT  OP  SPRING  VAI.8E.  by  Detaaax  00 

SIX  IN  HAND  0%LOP,by  Ettcrlen 60 

THE  BBLI^ES  OAI.OP,  by  Ettorlen ^  60 

Orchescm  parts  (large  and  smaU  ordiestrm),  for  sale  by 

WHITMpRE  &  BORIS, 

Oreheetia  and  Biuid  Publii<liera, 
178  Washington  Street,  Boston. 

THE 

>|^m  SILK 

4^  JUmi^v       or  noi 


il"l  O  A  WEEK.  $12  n  flay  tit  lioiiie  entily  made    Cpel- 
9 1  4  Vy  OotAl  free.  AddrsM  Tbits  *  Go.,  Aafntta,Me. 


"Sdngs  Without  Words/ 

EDITION    PETERS. 


The  follewtng  reeently  appeared  la  the  J 

Soiroa  Without  WoBi>8.~Meflsr>.  TinilUs  Smith  k 
Co.  hare  recently  ienoed  a  correct  and  exact  ^ttion  of 
Mendcleeohn'e  '*Leider oline  Worte,'*  thai  proTee  that 
America  can  prodnce  eren  better  work  than  any  othof 
ooantry.  We  have  rarely  aeen  a  flner  *ditii»n  than 
this,  and  can  warmly  eoromend  It  to  rtndente  of  all 
grades,  not  only  on  aoconnt  of  Its  Intrinsic  musical 
ralne,  nnt  for  Its  fine  typographical  appearance.  As  a 
holiday  present  we  Icnow  of  none  better,  a  special  edi- 
tion haTiBg  lieen  prepared  with  a  handsome,  gold  em- 
bossed doth  eoTer. 

Paper,  $1.00;  Cloth,  $1.50;  FoU  Clotli,  $1 
WRITE,  SMITH  ft  CO.,  Publishers, 

BOSTON  and  CHI'^AOO. 


MT  LOVE'S  A  ROVER. 

'WALTZ  SONO,  BY  C.  A.  "WHITK. 

Sung  in  Haverly's  Mastodon  Ifinstreli  by  Edwii 
Harley.     BeanUful  lllnmlnated  title-page.     Priee,  70 


WHITE,  SMITH  ft  CO.,  PubUshers, 

BOSTON   and  CHICAGO. 


Hither,  Sleep!  A  Mother  Wants  Tbee. 

Words  by  J.  O.  Holland.    Mnsic  by  Clement  Byd«, 
Price,  85  cents. 

WHITE,  SMITH  ft  CO.,  Publishers. 

BOSTON   and   CHICAGO. 


"THE  GOOD  TEMPLAR. 

Containing:  the  Odes,  Hymns,  etc.,  In  ase  In  Ijjdges 
of  Good  Templars,  Sons  of  Temperance,  Temples  of 
Honor,  and  other  temperanc*^  societies.  A  book  tliat 
no  temperance  family  tihonld  be  without.  Price,  35 
cents.    Liberal  disooant  to  societies  and  the  trade. 

WHITE,  SMITH  ft  CO.,  Publishers, 

BOSTON   and  CHICAGO. 


Lullaby,  Baby,  Dp  the  Tree-top. 

BY  C.  A.  WHITB. 

A  charming  song  In  D;  ahK>  arranged  as  a  dnett  in 
D,  suitable  for  children  to  slug  at  home  or  at  ooncer. 
Combining  Mr.  White's  popularity  and  the  feeling  of 
the  old  nursery  song. 


Blake's  Primary  School 

FOB 

PIANO  AND  SEED  0B8AK, 

BY  CHARLES  D.  BLAKB: 

JUST  PUBLISHXIX 

WHTTB,  SMITH  k  CO»  Publishers, 
BmIob  and  Chioaco. 


W0% 


SIMON  dc  CO 


•f 


SkteeeutM^  to  SIMON  BROTHERS, 


OTTAWA,  HiLIKOn, 


Wboumaxa  AiTD  Retail  Dxalxbs 


Sheet  Music, 

Music  Books,  Planus,  Organs, 


AND  HXrSICAL  MERCHANDISE 


OF  EVERT  DESCRIPTIOir. 

Any  Miiiie^  hf  ny  PobHiher,  can  1m  fwnithed  at  the 

Bftkt. 

A  lai|«  aad  coa^Ult  alock  of  the  pablkatloiM  of 


WHITE,  SVITH  ft  CO.,  BOSTOX, 


W  kept  eoBttantly  on  hud,  and  wffl  bo  fornUhM  pranptly  tad 
at  bm  poMfble  nuoa  to  all  Weatorn  Dealera,  Teachers,  and  the 
pabKc  Kenerally,  wlio  may  find  it  more  convenient  and  rimn  eif 
bg  than  to  Older  from  Boston  or  CMcajpo.  ' 

All  new  mueic  recdved  as  soon  as  pablished. 

Attention  is  incited  to  oar  nnrivalled  stock  of  mnakal  inatm- 


Agnta  for  the  Folm,  the  leading 
tar*Send  for  our  catilognes  and 


musical  }e«mal  of  America. 


SIMOil  &  CO.,  Opera  Hoose,  Ottawa,  I 


HaSIC  TEACHSH'S  fteotSTBR. 


BEMTXOM-* 


CALL  AfTlFtJ^ff 


&mj  BW-d  ffif  ui    rtJ^    tad 


4««  4U*  NV  fll&Ud    bwl' 

lit'Mii  I,  vUlf  hdi;hn 
If  lb*  rig^  ^^«t>*H«  ri<- 

flT  BK^T  1«Mt>«4  fV*«  lira 
1L  AftHArvrfulu- 
sKfea  iff  lUi  imi*  «<)■ 
I  H(%,  «•  dMtrfiiUT 


TKST  WSAr  nc?r(j 

■ffa  t.  9tm'^.  •r(:lik»5-3, 
WfeilliU  «h«  ki:uJl>i  Tri^h 
er-i  l^tjjkf  1  Pt-T^f  r  •hlEl 
li^^  rtMiaLrji.LH)ti.  |irr<rei 
U  bt  Mrai1bk>ft  that  «i|rT 

MiiikTpb:1S?TiM44t.  it  A 
illitfi  W^,  flip,  ^7  Ui. 

ftaTi«*rtb«  kbrii  thAi  »^ 


t  'bO«iis4  In  tMb^ 


^Vr  Itdd  I?  Ill  Mwlp  thoWT^ «  ni  ta  u;  iMm* 

^S^  ■•Sirf  ""^et**  "^Jr*  "^  ^'  *Bii,  Vf  tto 


"iSJIiur 


Dtficorrr  ro  rut  tk^d^ 


FOLIO. 

GHOES  FROM 
tUROPE! 


OMoioB  ewuumtsnnMim 


OF 


n«Ntwt«   Btitol 

BY  FOREIGN  AUTHOBSI 


CONTENTS. 

Everybody's  Darling, 

Serenade  (op.  16), 

Amaryllis, 

Ascl^er't  Alice  (SimplUM), 

Ronne  Bouche  Polka, 

Bolero  Brillante  (Op.  64,  No.  1), 

I^a  Baladins  Caprice, 

Bric-a-Brac  Polka, 

Ccringa  Schottische, 

Convent  Bells, 

Cari^val  de  Yenise, 

Chatelaine  Waltz, 

Chanson  a  Boire  (Drinking  Song), 

Chanson  Russe, 

Cadet  Polka  (Donna  Juanita), 

Norwegian  Wieffenlied  (Cradle  Song), 

Chinese  Serenade, 


Danse  Napolitaine, 
Danube  River  (Trans.), 


La  Seduisante  (Enticement)  Yalie, 

FcHSt  of  Roses, 

Fra  Dlavolo, 

Flower  Song, 

Fond  Hearts  Must  Part, 

Gavotte, 

Grand  Yalse  de  Concert, 

Gait^de  Coeur  (Yalse). 

Jeunesse  Doree  Galop  (Golden  Youth) 

Happy  Wanderer, 

Heiipweh, 

Her  bright  Smile  Haunts  Me  StUl, 

Indian  Mail  Galop, 

L'Jnnocence. 

Invitation  a  la  Yalae, 

Idylle, 

n  Comicolo  (Galop], 

n  Desiderio, 

Martha, 

Le  Tremolo, 

Turkish  Reveille, 

TulipJ[Yalse), 

Blue  Violet  Mazurka, 

Boards,  $2;  Cloth,  $2.60. 
WHITE,  SMITH  &  CO.,  Publishers, 
BOSTON   AND  CHICAGO. 


Eilenbeig 

Eisoldt 

Ghys 

Fox 

Waldteufel 

Leybach 

Lysberg 

Coote 

Hemingway 

Spindler 

SchulhofF 

LeDuc 

Leybach 

Smith 

Suppe 

Kiemlf 

Fliege 

Smith 

Richards 

Lange 

Hcrvey 

Dom 

Lange 

Lange 

Dupont 

Mattel 

Smith 

Smith 

Jensen 

Jungmann 

Richards 

Lamothe 

Yoss 

Weber 

Lysberg 

D<dGrau 

Cramer 

Dom 

Rosellen 

D.  Kmg 

Wollenhaupt 

Eilenberg 

Sent  postpaid. 


$10  Worth  of  Music  from  Sheet-Music 
Plates  for  25  Cents. 

Smith's  Musical  Album 

NO.  9.     JUST  OITT. 

VOCAL. 


Onrth.  Oodm  Wall, 
ABifdinIIud(ThrwOldUaidt.f  U^ 
Ardnr  t.d  llutha. 

Carry  me  Back  to  CM  Yfcsbny, 

Thy  Face, 

We  Aral  We  Aral  We  Aral    Fken  «*  Aladdin,** 

INSTRUMENTAL. 
BTerybody^s  Darnn^, 
Chop^ticka  Walts  (four  hands)» 
Norwsgian  Wedding  March, 
Patience  Walts. 
OKI  See  I  Waits. 


F<n 


Lloyd 
Wakefldd 
Wakefield 
Harrissen 

Marriott 
Harrow 


Efleoberg 

De  Lisle 

SodemaB 

Blako 

Thome 


WVtm,  SmXB  *  Cd»..  P«Mairk«m, 


SONGS  OF  ENGUNl 

256  Pages  of  Choice  Mosle. 


A  Bird  in  Hand, 

HeaTon  With  Thee. 

What  a  Little  Bird  Said, 

The  Bend  of  the  River, 

In  the  Golden  ErentUe, 

Two's  Company  Three's  Nom» 

Little  DarliBg, 

The  Anfel  at  the  Window, 

LookiDK  Back 

Birds  1q  the  Nifht, 

When  is  Another  Sweet  aa  my  Swnei^ 

Golden  Days, 

Oh  Hnsh  Thee  MyBabie, 

The  Qanc  of  the  Wooden  Shoes, 

I'to  Something  Sweet  to  TeU  Yon, 

The  Old  Lore  and  the  New, 

The  Better  Land, 

One  Mom  in  May, 

Good-bv  Sweetheart 

Cooie  Unto  Me, 

Do  Not  Fofget  Me^ 

H 

TheOhl,01dSoni, 

The  Mother's  Dream, 

The  lUnc'a  Highway, 

The  Message, 


Some  Dai% 

I  wai  Seek  Her  Whom  I  Ate% 

Dream  of  a  Violet, 

Forerer  and  Forerer, 

Foravrr  Faithful, 

The  First  Choke, 

When  Poverty  Knoda, 

Happy  Dreamland, 

The  Chikben  of  the  Ckiv 

So  Far  Away, 

The  Fairy  Jane, 

Hay  Making, 

I  Dreamt  l^t  I  DwekhtMrnUa 

Teddington  Lock, 

Two  by  Two, 

Vanity, 

I  Wonder, 

The  Snow  Liea ^ 

0  Fair  Dove  O  Fond 
The  Harbor  Bar, 
He  Thinks  I  do  not  Love  Hli^ 
The  Utile  Tin  Soldier. 

I'm  a  Forester  Free^ 
TheMakien'sUy. 
The  ManK>- War's  Man, 
The  Tar'a  Farewell, 
Bride  Bella, 
Dno't  FoiFet  Me, 

1  Heard  a  Voice, 
Dance  on  Forever, 
Rippling  Waves, 
The  Roee  of  the  Alpa, 
Song  of  the  Old  Bckl, 
The  Love  of  Old, 


l>6 

I 

Ml* 


hs 


Sill 


Is 


Dw 

u 

Cm 

Hit 

Urn 

Gin 
Asa 


fam 

La? 


Boards,  $2;  Cloth,  $2.60.     S^t  postpaid. 

WHITEt  SIOTH  &  CO^ 

Boston  and  C^zcaoo. 


L  L.  A  BBODEBSEir  ft  CO, 

DSAIAB8  or 

BHBSV  MirSIC* 

MUSIC  BOOKS,  MUSIC  FOLIOS,  *i 
187  and  180  Post  Stmet, 

SAN  FSAJf  CISCO,   CAL 

An  MW  mule  racind  ••  Mwa  u  paUUMd.    iHtnaia 
books  for  all  nnuicu  imtnaMiiM.    Agcntt  ior  lb.  Folio. 

OXTHTIS   SB    •\^BIiD, 


(^    C0STUIIER8 


i^i 


Theatrical  Goods, 

BOSTON, 


CDUETT     OEMS. 

i 

^(elected  GoUection  of  copyright  and  popular  mutic,  ftmnged 
•«ir  banda.  It  indades  loine  of  the  moit  oelebrmted  staod- 
uetts  now  in  um. 

PRICS  ^s.oo 


aoUectioii  of  compoiitioiia  by  th«  best  avthon  for  the  pipe 
u 

PRICK  ll.OO. 


S0X6S  OF  ENGLAND. 

H»ANION  TO  "CLUSTER  OF  ENGLISH  SONGS.'' 

ected  from  the  lateat  and  moet  pepoUr  sooeeneei  with  an 
opaniment  for  the  pianoforte. 

PRICB  ^.OO. 

E      PROGRESSIVE    SINGER,    OR 
BUDS  AND  BLOSSO&fS. 

linginfi^.book  adapted  to  all  grades  of  singing  clastse,  from 
■uUl  beginners  to  the  older  and  advanced  putal. 

PSICB  as  CBNTS. 


"THE    DULCET. 

7    LEONARD  MARSHALL  and  D.  F.  HODGES. 

new  collection  of  church  music  for  choiis,  smging-edhoolsi 
tntiens,  and  aseodations. 

PRZCB  ^1.00. 


*  COLLECTION  LITOLFF. 

ractical  Method  for  the  Pianoforte. 

BY  LOUIS  KOHLER. 

VOLUMBS  I.  AND  IZ.     PrICB  6o  CENTS. 

GEKS  OF  FOBEIGK  SONG. 

isollection  of  German,  French,  and  Italian  songs  and  duetts, 
English  translation. 

PRZCB  Ib.oo. 

.USTES  OF  ENGLISH  SONGS. 

saref  ully  selected  collection  of  the  latest  and  most  popular 
jb,  duetts^  and  quartettes,  frith  an  accompaniment  for  the 
bforte. 
V  PRICB  ^3.00. 

*.AKE*S  MODEL  SCHOOL  FOB  THE 
REED  ORGAN. 

BY  C.   D.  BLAKE  and  C.  A.  WHITE, 
he  most  thorough  and  complete  iostmctor  published.    Every 
»  a  gem.     Every  exetdse  a«  advance  lesson.    Contains  aU 
btest  melodies.    Teachers  should  examine  before  puichasmg 
other. 

PRZCB  ^.50. 


li 


)Ji 


FERD  BEYER'S 


^liminary  Method  for  the  Pianoforte. 

„        WITH  ENGLISH  AND  GERMAN  TEXT. 

i>ontairing  the  principles  of  music  and  over  a  hundred  ezam- 
a,  studies,  exercises,  gamuts,  and  easy  pieces.  One  of  the 
It  repriats. 

PRICB  ^1.25. 


WHITE'S  VIOLIN  SCHOOL. 

^An  easy  and  a  simple  school  for  the  violin,  containing  some  of 
#«  most  popular  music  of  the  day. 


I 


75 


HE  BOSTON  CONSERVATORY  METHOD 

von  VHs  nAirovoiftra. 

'AS  TAUGHT  AT  THE  BOSTON  CONSERVATORY. 

,^  The  best  mithod  in  use.    Universally  acknowledged. 
PRICB,  BOARoe,  la.so. 


EICHBERG*S 

COMPLETE  METHOD  FOR  THE  VIOLIN. 

BY  JULIUS  EICHBERG, 

Director  ef  the  Boston  Conservatory  of  Music,  and  Director  of 
Music  in  the  Public  Schools.  Used  in  the  Boston  Conservatory 
of  Music,  and  endorsed  by  the  highest  authority. 

One  of  the  principal  points  aimed  at  Is  to  give  the  student  a 
thorough*  general,  and  practical  acquaintance  with  the  finger- 
board and  with  bowing,  that  he  may  be  prepared,  after  having 
acquired  the  necessary  technical  ability,  to  attempt  the  higher 
studies  of  style  and  execution  by  Kreutser,  Rode,  and  FiociUa 
PRICB  #3.50. 


BLAKE'S    PRIMARY    SCHOOL    FOR 
THE  PL«lNOFORTE  AND  ORGAN. 

BY  CHARLES  D.  BLAKE. 
One  of  the  beet  books  for  beginners.    Fnll  of  diannittg  aeleo* 
tions  for  the  piano  and  organ. 

PRICB,  BOARDS,  ^Z.0O;    PAPBR,  75  CBMT8. 


A  collection  of  new  music  for  the  i^no,  selected  from  the  best 
works  of  C.  A.  White,  C  D.  BbOce,  T.  P.  Ryder,  LangCf 
Strauss,  Michaelis,  and  others. 

PRICB,  BOARDS,  ^3.00  ;    CLOTH,  #3.50. 


THE  MUSICAL  GBEETING.  • 

A  collection  of  music  for  the  pianoforte,  especially  adapted  for 
use  in  the  parlor  or  concert>room,  containing  the  most  popular 
and  standard  music  now  published,  embradng  the  compositions 
of  such  authors  aa  Lange,  Knhe,  Dem,  Hummel,  Jungmaan, 
Verdi,  Gounod,  Streabbog,  Blake,  Ryder,  Bailey,  and  others. 

PRICR  ^2.00  ;  BOARDS  ^^O. 


TEMPERANCE  REVIVAL  SONGS. 

BY  C.  A.  WHITE  AND  J.  F.  COLES. 

A  collection  of  songs  for  earnest  workers  in  the  temperance 

cause.    Dedicsted  to  the  reform  duba  and  the  friends  of  temper^ 

PRICB  as  CBMTS. 


BY  O.  F.  WILSON. 
A  new  eoHectien  of  exercises  and  songs  especially  adai»ted  to 
the  use  of  primary  and  intermediate  schools.    It  not  only  coo- 
tains  a  new  collection  of  songs  and  exercises,  but  will  also  be 
found  helpful  in  teaching  the  rudiments  of 

PRICB  35  CBNTS. 


THE   HEADLIQHT. 

By  H,  S.  PERKINS  AND  C,  A.  H^HITB. 

A  new  and  original  singing  book  for  the  use  of  juvenile  classes 
public  schools,  and  semioaries,  containing  a  oomplete  course  of 
elementary  Instruction,  exercises,  rondos,  du<4ts,  tiios,  quar- 
tettes, and  a  large  collection  of  pieces  for  general  use  on  various 
occasions,  induding  the  popular  operetta  entitled  '*  Grandpa's 
Birthday.*' 

PRICB  50  CBNTS. 


MENDELSSOHN'S 


Edition  Peters.    Printed  from  stone.    One  of  the 
tions  of  any  musical  work  ever  issued  In  this  country. 
PRICB  ^t.oo. 


edi- 


SCENES  FROM  CHILDHOOD. 

FOR   THE  PIANOFORTE, 
By  Scknaiaaus. 

The  only  correct  edition. 

ta5« 


A  XeBBp«r«iBce  ftomir  ]l««k« 

BY  H,  S,  PERKINS, 
No  band  of  earnest  temperance  workers  should  be  without  it, 

PRICB  50  CBNTS. 


Bailey's  School  Songs  &  Music  Reader. 

BY  E.  H.  BAILEY. 
A  new  sbgfog-book  for  schools,  containing  a  complete  course 
of  elementary  instmbtbn,  and  a  large  collection  of  werrises 
•ongsy  duetts,  trioe,  and  quartettes,  adapted  to  the  use  of  Primal 
ry,  Intennediate,  Grammar,  and  High  Schools,  singing  dasaea, 
and  the  home  cirde. 

PRICB  50  CBNTS. 


THE  QLEE  CI_UB. 

BY  E.  H.  BAILEY  AND  C.  A.  WHITE. 

For  mhced  voicea.  A  choice  collection  of  gleesi  quartettes, 
duetts,  trios,  quintettes,  and  so  forth,  for  singing  societies,  glee 
dubs^  ooooert  room,  or  home  drde. 

The  "Qee  Club  *'  has  been  compiled  with  great  care,  and  iu 
pages  embrace  a  variety  of  the  latest,  besti  and  moet  popular 
compodaona  of  well-known  foreign  and  American  authors,  a 
large  part  having  been  written  and  arranged  expresdy  for  this 
work,  and  being  o^iyrighted,  cannot  be  obtained  outside  of  this 

PRICB  li.oo. 


FEBXHrS'S  MODEL  CLASS  BOOK. 

BY  H,  S,  PERKINS, 
For  dementary  dassee,  musical  institutes,  conventions,  choirs^ 
concert  use,  the  sodal  drde,  and  so  forth. 


BY  D.  F,  HODGES, 

A  collection  of  anthems,  sentences,  motets  and  chants,  for 
opening  and  dosing  public  worship.  Designed  particularly  Cor 
the  use  of  choirs.  Adapted  to  the  wants  of  musical  assodationa 
and  conventioua. 

To  the  great  army  of  choristers  and  ciiolr.dngcrs  thwmghout 
the  land,  "  Graded  Anthems"  will  prove  to  be  a  book,  new,  a(- 
traclivc,  and  practicable  for  opening  and  dosing  public  worship^ 
and  for  all  the  varied  occasfawia  demandinc  tlie  assfatanca  of  the 
^onr. 

With  the  hope  that  the  daima  of  thb  book  wO  not  be  fooad  to 
•BKceedka  merits,  but  that  it  will  prove  an  eOdentaidia  "pnda- 
ing  God  in  his  sanctuary,'*  it  ia  respectfully  snbnitttd  to  the  can* 
didoondderationof  thoeeforwhomitiaprepacad. 

PRICB  75  CBHTS. 


BY  D,  F,  HODGES. 

A  collection  of  now  anthema,  sentenoee,  motets,  chanta,  and 
reqwnses,  for  opening  and  dodng  public  wonhip.  Espedally 
dedgned  for  the  use  of  dioiis.  Adapted  to  tbe'wants  of  ranaical 
aseodations,  oonventiona,  and  so  forth. 

The  success  of  Hodges'  Anthems  faaa  indaced  the  editor  to 
prepare  another  new  book  of  similar  diaracter,  with  a  slight  ad- 
vance in  tlie  direction  of  mudcal  brilliancy,  and  more  worthy  of 
study. 

To  tlds  tadt  the  editor  haa  brought  much  reaearch  and  care 
during  the  past  year*  Hence  in  tins  work  irill  be  found  many 
arrangements,  which  hitherto  have  been  known  to  the  musical 
world  only,  as  gems  of  mthdy^  and  which  appear  here  for  the 
first  time  harmonised,  and  adapted  to  use  in  pnUic  worship.  To 
these  are  added  the  contributbns  of  professional  friends,  and  the 
editor's  comporitioos;  the  whole  forming  a  collection  whidi,  it  is 
believed,  will  be  found  to  merit  what  is  daimed  for  it,  ~  a  book, 
new,  attractive,  and  practicable,  for  choirs,  musicd  associations, 
and  conventions. 

PRICB  75  CBNTS. 


A  OAITTAVil. 

BY  7.  ASTOR  BROAD, 
A  work  of  medium  difliculty,  adapted  to  the  use  of  choral  so- 
detiee  and  the  home  cirde.    With  full  directions  for  the  dramat* 
ic  performance  of  the  oompoution. 

PRICB  75  CBNTS. 


JOSEPH. 

A    NftAMATXO   CAinFATA. 

BY  y,  ASTOR  BROAD, 
Adapted  to  the  use  of  choral  sodeties,  muncd  festivals,  con« 
ventions,  glee  dubs,  and  the  social  drde.    With  full  directiona 
for  dramatic  reptesentaHon. 

PRICB  75  CBNTS. 


ANY  OF  THE  ABOVE  SENT  POSTPAID  ON  RECEIPT  OF  FSICE. 
W^HITE.   SMITTT    Ar   nO..  "Pnl^llaliAwa    R1A  UToc.lilna^'.An  flit.. 


Tkt%u^jnn. 


Band  and  Military  Uniform 

Oak  Hall,  Boston,  Mass. 


W«  ha^  constantly  on  htnd  a  claaa  of  Unifonn  wUch  wt  call  ''Mcond- 
hand,*'  bat  little  worn,  and  almost  as  good  as  new.  Single  Unifonn  eon- 
sbts  of  Coat,  Pants,  Epanlette,  Hat  and  Pompon.  Th«r  cost  now  from 
I40.00  to  ||4S'0o>  ^c  offer  them  at  ^15.00  Gray  and  ^18.00  Blue  t  sott. 
and  agree  to  send  sample  snit  to  any  oi^puiiiation  on  receipt  of  #S<oo  as  a 
guarantee  of  faith. 

One  Thousand  Pairs  White  Duck  Pantaloons  always  in  stock.  We  cm 
equip  a  thousand  men  at  a  dav*s  notice.  Estimates  on  new  Umfonns 
promptly  furnished.  Samples  of  goods  and  milatary  i^e  sent  to  any  ad- 
dress on  applicatioo. 

We  liave  furnished  complete  outfits  to  aoo  Bands  and  Military  Organisi^ 
tions  durins  the  past  jrear. 

^AXAA*—  We  make  to  order  RegeUM  for  Maaonie  Bo^es,  I.  0. 6>  F.,  Aodent  Order  of  Hibernian^  Kn«hta  of  St. 

Patrick,  Knights  of  Pythias,  and  Tempeianoe  Sodetiea.    Alao  Regaha  Trimmings,  Laces,  Braids,  Friogea,  Cortt^  Taseds,  Oma> 
mentaaad  Badgea. 

IBJOLITAlftT.  — KnotaandEpnnletteet  Laces  and  Fringes  (Bullion);  Feathers  and  Plumee;  Saddlea  and  Bridica;  MQi> 
taqr.  Band  and  Police  Hehnets;  Military,  Band  and  Police  Hau;  Miliury,  Band  and  Police  Cape;  Metal  and  Bullion  Oma* 
menta;  Belts  and  Music  Boxes,  Swords;  Batooa;  Cartridge  Boxes;  Bayonet  Scabbards;  Knapsadtsi  Monocrams;  Band, 
Military,  Navy  and  Society  Chapeaux ;  Fur  Glovce ;  Buttons  (all  Sutes) ;  Canes    Saahea;  Spare;  Sword  Knou ;  Gauntlets. 


AJOUBMmBB  «.  ir.    SIXRVOSS  *  •OV.S^'OAK  KAIA,*' 


3*  to  34  North  Street,  Boston,  Mass. 


[Please  stat^  where  yon  saw  this  advertisement.] 


Manufaatunta  of  Unifoima. 


The  Hnntsman's  Horn. 

Another  Oreat  Waltz  Song  by  C.  A.  White. 

SEC010>   ONIiY  TO 

Wlhem  the  Iiea^«s  besia  t*  Vwm* 

g^nuio  ia  Mh^  60c.    Contxalto  In  Db,  65o.    Walta  Brlllante,  C.  D.  Blake,  eOc. 

WHitE,  SMITH  I  CO.,  Publishers,  •  -  -   Boston  and  Chicago. 


HERBERT  0.  Ml 

Tenor  Soloist 

&in)  TEACHER  OP  THE  T 

Addrsss  41  Tkmplk  Place,  Ikv: 


Fir»t  T*i»or  of  the  I 

RuBles-Street-Chorch  Quaitctte.  I 


Above  in  her  Chair 


Song  for  Bo^ano  or  Tea^ 


By  Jnlins  Eichb; 


ipaav 

WOBDS  BY  CEIIA  THA: 

Pbick  60  Ck^tk 

WHITE,  SMITH  &  CO.,  Pr 
BOSTON  Aim  CHICA(K 


NEW  ENGLAND  CABINET  ORGANS. 

TRE  BEST!  THE  STRONGEST!  THE  SWEETEST!  THE  MOSTBEAUTII 

Unrivalled  in  Material,  Construction,  Design  and  Finish  ! 

Perfect  in  Volume,  Quality  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  of  Expre^ 

THEY  EXCEL  ALL  OTHERS. 

FOR  EVERY  GRADE  OF  USE  AND  LUXURY, 

EVERY  VARIETY  OF  CONVENIENCE  AND  TASTE, 

EVERY  CONDITION  OF  LIFE  AND  CIRCUMSTANCE&, 
FINDS  ITS  REPRESENTATIVE  AMONG  THE  I 


OF    NEW,  ORIGINAL   AND 


DESIGN 


DE^rloe  ftoaaa  350  to  ^3000.    DBq.\xlt3*'b*e  I=«.ceB.    Tr\BrR.nrneixt  leoiats. 
iblogru.es  aizid.  Testlraozilal  s  ma.necL  free. 


Marble  Building,  1297-1299  Washington  Street,  Boston. 
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wSiTs^,  grill's  &  CO>lf>SjJY, 

188  AND  190  STATE  ST.  i  516  WASHINGTON  STREET. 
1T2W  EiraLANI!  N£WS  CO.,  11-20  Franklin  Stnat. 


Kpw  Yoi3£  :    AMERICAN  ITEWs  CO. 
PhiludelptiiA  :    CENTKAI.  NEWS  CO 


St.  I.milsi  ;    ST,  E-OIITB  BOOK  ^  KEWfi  CO^ 
Ctiicai^u  :    VVESTEB^  NSWK  CO^ 
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HntiKor*  Me.  :    t.  J,  WHEELDEN, 
XADd on:     T K  U  B N  E It  ^\  CO.,  00  Pate rntx Usr  How . 
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SIX  NEW  SONGS 


BY 


O- 


Alto  ok  Bass.    B^. 
Tlw  fsnyoMB  is  old  sod  grim. 
His  locks  are  whhs,  his  cyss  an  diii^ 
Tb«  dark  ^ray  from  his  oar  ha  Biafib 
While  this  stnuifa  song  ha  aadly  liagh 

Ona  of  Mr.  Whitens  bast  baaa  tongs. 


A.     "WHITE, 

The  Most  Popular  Song-Writer  in  America. 

I  alone  the  Cross  must  Bear.    40c. 

Dk    Complata  aa  a  eontralto  aolo,  with  rcspoosa  m^  lA, 

I  aloM  the  Croat  nratt  bear, 
im  I  reach  von  h»aven  to  lair. 
Why  ahonld  moftal  man  deapair 
Wbaa  he  knows  God*t  hand  ia  there? 


COMMinED  TO  THE  DEEP.      40c. 

Alto  os  Basb.    G. 
Deep  in  hia  aitent  ocean  bed, 

Oiir  BMasatate  brave  ahall  aleepk 
Tin  the  laat  tnunp  ahall  wake  the  dead, — 

Ceauuttedto  thedeqw 

Thetoncfabg  poAea  of  this  aoag  wiD  be  lolly 
all  who  have  ever  whaeteed  a  bwial  at  aaiL  It  • 
to  all 


by 
daitaeif 


Bass  c«  Alto.    F. 
I  am  the  old  turnkey,  yon  eee ; 

I  kaew  my  boaiiieaa  well ; 
For  aumy  years,  'odd  aob  a 
I've  locked  them  in  their  eelL 
Fnm  the  vnfisiahed  opera  entitled  "  litde 
Poor  Draakard'a  Child."    A  very  effective  earn] 
theatyleof  "  The  Old  Sexton.'* 


Barbara,  or  the 


We  ttwatend  thia  aelection,  by  the  author  of  "  God  in  Many 
hear  ov  Pnyv,"  to  all  chnreh  choirs. 


NEARER,  MY  GOD,  TO  THEE.    35c. 

BAi    Selo  with  chomt  lor  mixed  and  male  vofeea. 

Nearer,  my  God,  to  Thee, 
E*en  tho'  a  crom  it  be, 
Thatraiaeth  me,  yea  me^ 
Nearer  to  Thee. 

lapedaBy  adapted  for  church  and  funenl  oeeationa. 


A  BIRD  FROM  O'ER  THE  SEA.    75c. 

SOPBAMO,  F.     COMTmALTO,  EA 

My  bird  hat  come  to  me^ 
From  afar  across  the  tea ; 

He  brings  to  me  great  Joy, 
He's  the  one  I've  longed  to  tee. 

A  biilliant  waits  tong  by  the  aathor  of  **  When  the  Leavea 
begin  to  Tarn,"  and  destined  to  be  equally  popular. 


New  Quartetl 


BY 


0.  A.  ^WHII 


Malb  VoiaB  nt  XA    Mn 


Voicis  rn  r, 


Swiftly  ride,  wmHAj  KHde, 

O'er  the  amooth  white  aaow. 

With  the  moale  of  the  Jiq^ii^beUtvtis 

A  ehamdi^  rolKrHng,  ilnahing  alcighing  qearteRt  r 
needa  to  be  heaid  to  be  i 


Mnon>  VoiGiB  ti*  F.    ICalb  Votot  a  C 

With  Joy  and  hop*  we  liatan  to  thoee  twibcbtba 
Frienda  have  gone  that  oft  have  laiteocd 
Tothe stories  thov  dost  teO, 
Yet,  twilight  beHa,  numy  |oyoaa  talct  tlicj  tel 

A  new  qpaitatto  by  the  wttlMr  of  "Hope  Bc7od<!.'  1: 


^ws  y^wct  39ft$v* 


THE  WHITE,  SMITH  &  CO.  PIANO! 


We  take  pleasure  in  caUing  attention  to  our  UEW  SCALE  UFBJGET  FIAXTOS,  ^^  ^^ 
our  Customers  that  we  have  A  STRICTL7  FIRST-CLASS  INSTROTENT,  and  our  prices  and  tci 
are  very  reasonable.  We  have  also  TWO  OTHER  CHEAPER  GRADES  OP  PIANOS,  ^^''^  ' 
can  recommend  as  good  and  durable  and  well  worthy  the  attention  of 

t1»<0i^0   ViTm9Mm%  n  .O^<04   <C9^0af   '^'9^^^* 

Our  Piano  Department  is  under  the  charge  of  MR.   C.    D.  BLAKij 
who  will   give  his   personal   attention   to  the  wants  of  Customers. 

N.  B. — ^Bdbxe  making  your  selection  of  a  Piano  please  call  and  examine   our  Stock.    "'' 

■ome  SECOKD-HAITD  PIA2T0S  AT  SPECIAL  LOW  PRICES. 


^^^HTTF.  SMITH  S^  00..  516  Washington  Street.  Bostor 


r-     .^^'. 


BBI 


^  w^iw 


vef'li 


f 


^•■^j^i^^.o^  -1 


c.^. 


a/lv,tt^      t*^/ 


<AWN  AJTOJPRIJrrED  EXERESSUTORraEa 


rm;it> 


^ tHE  GREAT  ILUTSTBATED  MUSICAL  JOURNAL  OF  AMEIUCA . 


WHITE.  SMITH  ScCO.MUGIC  PUBLISHERS    \,  LlTHOaRAFHERS,  BOSTON    k  CHICAGO. 


FOLIO. 


ToLUMs  xxn. 


BOSTON,   NOVEMBER,    1882. 


Number  5. 


t^  AU  article  tai  tbe  Fouo  an  origlna),  aiul  were  wrkten 
■proMly  foe  its  pegee,  onleM  the  contrary  »  stated  in  espedal 


08CAR  WILDE,  IN  THE  SWEET  BY  AND 
BY. 
When  the  fools  are  all  dead,  Oscar  Wilde, 

And  the  fresh  have  no  part  of  your  scheme, 
Tea  can  lie  down  in  meadows  of  grass, 
And  enjoy  there  a  crank's  foolish  dream,     w. 


"  *  Airs  well  that  ends  well  *  may  be  a  very  good 
motto  hi  its  way,"  said  Junior  Alley,  looking  at  a 
Chicago  girPs  foot;  <*but  she  ends  altogether  too 
well."  And  lie  wondered  to  himself  how  many 
centuries  of  Chinese  fashion  would  be  necessary 

to  brinir  thA  fnrkl  Anxtm  fn  a  niimhAr  aiv. 


MABBLES. 

A  graye  danger — death. 

A  sky-terrier  —  a  cyclone. 

A  shocking  fate  —  death  by  electricity. 

**  A  Bevsrend  Idle,"  —  a  minister  on  a  vacation. 

**  A  Book  on  Kissing  "  is  advertised.  A  court- 
worn  Bible,  maybe. 

Barrels  boom.  —  [New-York  Commercial  Adver- 
tiser,] Hoop  *em  up.  —  [Boston  Commercial  Bui- 
leUn.]    Put  a  head  on  'em. 

What  is  harder  to  put  on  properly  than  a  wet 
boot?  —  [Boston  Advertiser.  ]  A  sanctified  expres-, 
sion  meanwhile. 

For  some  time  past  the  quaint  old  Pagan  fashion 
that  bracelets  should  be  worn  by  men  as  well  as  by 
women  has  been  gaining  groimd  upon  the  conti- 
nent.—  [London   Telearam.\    Men  do   not   take 


kindly  to  it,  however,  when  the  bracelets  are  put 
on  by  a  detective. 

'*  Concerning  Women  "  is  the  title  of  a  series  of 
anecdotes  in  an  exchange.  Singularly  enough, 
there  is  not  a  single  mention  of  man;  and  yet  if 
there  is  anjrthing  that  concerns  women  more  than 
men  we  have  no  knowledge  of  it. 

"  How  to  Travel,"  is  a  new  book.  But  when  a 
man  hears  the  ominous  growl  of  a  bull-dog,  and 
hears  a  rustle  in  the  shrubbery,  he  has  no  time  to 
take  a  book  out  of  his  pocket,  and  decipher  by 
moonlight  how  to  get  over  the  fence. 

Every  few  days  we  read  in  the  weather  re- 
that  **tho  storm  centre  is  in  the  lake  regi^ 
<*i8  moving  up  the  Mississippi  Valley/' 
statements,  when  the  fact  is  that  the  stoi 
is  right  in  Washington.    Why  this  prevar.         Jg 
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WILLIAM  WARREN. 


TO  WILLIAM  WARREN, 

Oy   THE    OCCURBBHCB   OF    THE   FIFTIICTH    ANNI- 
VXBSABT    OF   HIS    APPXARAHCB 
.     OH  THB  STAGE. 

Tot  fttty  yean  in  tock  and  buskin  thou 
Hast  looked  across  tbe  footlights  in  the  eyes 
Of  thy  admirers,  in  the  mimic  guise 

Of  character  now  studied  on  the  brow 

Of  Mount  Parnassus  seemingly,  and  now 
With  Momus  as  Time  onward  fleetly  flies 
On^rlngs  that  soothe  the  soul  while.Sorrow  dies, 

And  Laughter  turns  to  fairer  realms  Life's  prow. 

We  come  as^^mes  thy  golden  jubilee 
To^o  thee  honor  in  thy  home  for  years, 
Where  thou  in  dignity  hast  done  thy  part 
To  lilt  a  calling  dear  to  every  heart 
Unwaiped,  and  with  our  laughter  — ay,    and 
tears  — 
Our  hearts  in  loyalty  greet  art  and  thee. 

Barl  Marble. 


THE  HUNOABIAN  0TP8IE8. 
The  New-Tork  correspondent  of  the  GazHte 
speaks  as  follows  of  this  new  sensation:  '*  Just 
now  we  are  having  our  souls  tors  by  the  strange, 
^Id  music  of  the  Hungarian  gypsies  who  are  per- 
forming nightly  at  Koster  &  Biars.  About  the 
lime  «tf  the  Paris  Exposition  a  baud  of  these  gyp- 
ties  went  over  into  France,  and  proved  one  of  the 
chief  attractions  at  the  gay  capital  during  that 
season.  .  People  who  could  afford  it  had  them  to 
play  for  their  dinner  parties,  and  it  was  as  much 
the  thing  to  have  Hungarian  gypsies  with  dinner 
as  it  was  to  have  wine.  I  heard  of  some  wealthy 
persons  who  took  a  band  with  tiiem  on  their  trav- 
els. This  did  not  take  as  much  money  a£  one 
would  think.  They  asked  very  little  for  their  ser- 
vices, and  they  did  not  travel  first  class.  Our  trav- 
eled cousins,  on  their  return  to  the  '  States/  have 


raved  over  the  music  of  these  gypsy  bands  unt'l 
we  untraveled  ones  were  ahuost  tempted  to  visit 
Europe  at  any  cost  to  hear  it.  But  waiting  brings 
its  reward.  The  gypsies  have  come  to  us.  They 
are  genuine  Hungarians,  and  are  a  picturesque 
looklDg  lot.  Some  of  them  look  Uke  pirates; 
others  like  poets;  all  are  very  dark  and  unshaven. 
A  f  I  lend  who  heard  them  abroad  says  that  these 
are  not  the  same  men  she  heard  at  Nice  and  Aix- 
les-Ba^nes,  with  the  exception  of  the  cymbal  play- 
er, Joseph  Horveth.  He  is  the  same  who  won 
such  praise  during  the  Exposition.  The  cymbal 
is  an  instrumett  made  with  a  succession  of  tightly 
drawn  wires,  and  played  upon  by  pieces  of  whale- 
bone bound  around  with  raw  silk.  The  music 
produced  by  this  combination  is  not  unlike  that  of 
the  ancient  harpsichord.  I  like  it  better  as  part  of 
the  band  than  as  a  solo  instrument. 

**  One  would  have  to  be  a  poet  to  do  justice  to  the 
music  of  these  gypsies.  It  is  somethhig  that  we 
in  America  have  never  heard  before.  It  is  the 
genius  of  music,  —  the  native,  untaught  music  of 
a  wild,  romantic  race.  The  manner  of  playing  is 
as  characteristic  as  are  the  melodies.  They  play 
along  quietly  enough  for  a  while,  when  suddenly 
their  instruments  seem  bedeviled,  for  they  rush 
and  tear,  making  a  perfect  whirlwind  of  music. 
It  is  said  that  they  play  entirely  by  ear;  '  ut  this 
seems  impossible  from  the  correctness  of  their  in- 
terpretation of  operatic  rausit.  Again,  I  should 
think  it  might  Ije  true  from  the  curious  way  they 
have  of  mixing  up  their  national  melodies.  A 
word  from  th'^  leader,  and  they  will  give  a  bit  of 
this  or  that,  fitting  them  in  with  the  greatest  skill. 
I  regret  to  say  that  they  do  not  confine  themselves 
to  gypsy  music,  but  give  the  overtures  to  operas, 
and  other  selections  that  we  can  hear  better  done 
by  our  own  orchestras.  The  Spanish  Students  fell 
into  this  error  of  taste  when  they  visited  this  de- 
moralizing country,  and  gave  us  "  Babies  in  the 
Block,"  and  other  songs  of  the  street.    In  their 


own  music  these  gypsies  are  unapproachable,  ^ I 
should  think  to  have  them  play  for  daod&gt  I 
be  about  as  delightful  a  sensation  as  soivt)  v^ 
and  beaux  could  well  imagine." 


IT  RUNS  ly  THE  FAMILY. 
London  Figaro  gives  ao  account  of  ari^ 
freak  indi;|ge4l  in  recently  by  Jeanue  Bertk. 
remarking  that  "  eccentricity  would  neeia  t 
general  in  the  Bernhardt  family."  Thefoife., 
describes  what  did  and  did  not  take  place:  ':; 
very  same  week  that  Madame  Sarah  was  acL^i 
strangely  at  Blackpool,  her  sister  Jeanm^ 
her  appearance  at  Bordeaux  as  Dora  in  Sai^ 
play  of  that  name.  The  house  was  fall,  uA\ 
first  act  passed  off  with  eeia^  It  was  noticed  a 
Miss  Jeanne  was  nervous,  but  she  was  loodij^ 
plauded  when  the  curtain  fell.  In  due  com' 
was  raised  for  the  second  act,  and  the  caO^ 
went  to  summon  Dora,  But  she  was  not  tc 
found.  The  theatre  was  searched,  bat  witbrn^ 
suit  — there  was  no  Mdlle  Jeanne  in  it;»d 
length,  in  despair,  the  manager  had  to  gooDa 
explain  the  state  of  affairs,  and  offer  to  man 
money  at  the  doors.  As  there  were  about  tw^% 
five  hundred  francs  in  the  house,  this  was 
than  a  little  hard  on  a  provincial  manager.  Ke 
urally  the  worst  was  feared,  and  when  nptoti 
night  it  was  found  that  Mdlle.  Jeanne  hadv 
reached  her  lodging,  the  manager  was  aboottoii 
the  police  know,  when  suddenly  the  myBterrn 
explained  by  the  appearance  of  the  miaBi)|K> 
tress,  shivering  with  cold,  and  in  a  high  stutK 
nervous  excitement  It  came  out  then  thatt- 
rectly  the  first  act  was  over  she  had  gone  ronodE 
the  stage  door,  found  the  concierge,  borrowed  i 
shawl  and  bonnet  from  her  en  pretence  that  At 
had  forgotten  something  and  must  fetch  it,u( 
quietly  slipped  out  into  the  street  She  had  tka 
hurried  home,  changed  her  things,  and  sgaio  n^ 
ing  out,  had  ridden  in  a  carriage  to  the  puxU,  ni 
had  there  been  walking  up  and  down  uotD  & 
time  when  she  returned  to  her  lodging.  Aikedti 
explain  why  she  had  so  acted,  she  dedared  ths 
she  had  been  overcome  by  a  feeling  of  terror,  md 
was  literally  unable  to  stay  in  the  theatre.  !%e 
was  awfully  sorry,  and  hoped  never  to  to  oSai 
again.  She  wrote  next  day,  indeed,  to  the  Bor- 
deaux papers  in  a  similar  strain,  and  in  the  ead, 
it  seems,  the  good-natured  Bordelais  agreed  to  for- 
give her—  of  course,  on  condition  that  she  nem 
played  them  such  a  trick  again." 


A  SAD  TALE 

OF  HOW  AS  IDBAL  GBNIUS  WAS  OSUSHID  BT  i 
PBACnCAX  TAB. 

The  festive  painter  sat  him  down 

Upon  the  sandy,  wave-kissed  shor^ 
Beyond  the  hum  and  heat  of  town, 

.Where  airs  were  swset  and  gay  galofe. 
He  sat  him  down  upon  his  stool, 

Which  sank  deep  in  the  yielding  sand; 
And,  while  the  winds  were  soft  and  coo/, 

His  thoughts  were,  oh!  so  blithe  and  blani 

He  sketched  the  broad,  expansive  ssa, 

And  caught  a  slowly  passing  sail, 
And  he  in  transports  worked  fai  glee, 

Altliough  no  transports  were  in  halL 
He  drew  the  sea,  he  drew  the  sky, 

He  drew  the  pier,  he  drew  the  yacht, 
And  with  his  raptured  pose  so  fly 

He  drew  spectators  he  knew  not 
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«i  1*         ,T- -•■+■.!  ^'."'. 


'^"^^>tiV:V^ 


A  fat  and  llufiFy  salt  was  one, 
A  maiden  on  each  tethered  arm, 

**  My  spurs,"  the  painter  thought,  **  are  won: 
The  future  has  no  dread  alarm, 


"  For  this  old  duffer  he  is  rich, 
And  hoth  his  girls  are  gone  on  me. 

Each  one  is  fair;  and  which,  oh,  which, 
Shall  I  heseech  my  hride  to  be?  " 


Up  spake  the  fat  and  fluffy  salt, 
And  laughed  a  loud  and  long  "  Ho,  ho! 

This  vessel  here,  young  chap,  's  at  fault, 
And  no  such  craft  would  ever  go. 


S^'r^S^^^^^-^^%:^^^^  —-  '■" 


**  No  seama^ver  rigged  a  craft 

In  such  ^^¥ay  as  is  this  here: 

If  Neptmre  ever  at  her  lav  ^hed. 


And  with  his  cane  upon  the  sand 

The  fat  and  fluffy  salt  then  drew 
A  yessel,  while  his  dexter  hand 


And,  as  the  maideus  turned  with  scorn, 
With  grief  his  cup  was  running  o'er; 
And,  never  buoyant,  but  forlorn. 


FOLIO. 
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BAM  Lira  AS. 
Sam  Lucas  left  Boston  on  September  18,  tor 
Chicago,  wbere  be  Jf*lnB  the  M*  G,  SUy1x>n  Lyce- 
am  Barcaa.  haying  been  engaged  for  th^  ieason 
oC  *82  and  '83  aa  the  pHticlpal  Ui  a  new  Jubilee 
Qrgaiiizatian  of  Colored  talent,  and  will  app^ 
here  in  N^jvember  In  one  of  Ihe  announced  lectiire 
entertainment  (^oufue.  Before  leaving*  Mr.  Lucai 
had  a  rousing  complimentary  benefit  al  Faine  Hall 
tendered  by  hia  numerous  frleiMJs,  At  the  conctu- 
lion  of  his  engagement  with  the  above  bureau,  he 
will  return  to  Boston,  aaid  at  once  commence  prep- 
AraUona  to  bring  out'  his  new  sensational  melo- 
drama entitled  ^*  The  FrofesiKjr  of  n^ua^s,"  writ- 
ten expressly  for  him  by  George  Russell  Jackson; 
ftnd  all  who  have  beard  it  read  pronounce  it  onto! 
the  be^t  of  lU  kind  ever  yet  produced  in  this  coun- 
tn,  and  if  properly  placed  on  the  stage  Ciumot 
help  but  make  a  hit  and  a  decided  success. 

» 

J,  B.  Pond  has  assoelate^l  with  bim  In  manage- 
rial bu  si  ne«i  Mvae  Edwards,  who  Is  a  man  of  large 
experience  as  a  manager,  and  well  known  to  the 
public  aa  having  been  for  a  long  lime  asMiclated 
with  Henry  E.  Abbey  as  coutideoUal  adviser,  aud 
busiueaa  manager  of  the  Booth  tour  of  1881-2. 

Genuine  herbs  are  found  in  llie  country ;  Uieh^ 
substitutes  in  the  city*  A  city  always  has  sub- 
heibs,  you  know. 


OVEB   TEE  TOBBENT. 


Over  the  torrent,  arm  in  arm. 

The  lovers  go^ 
Pausing  to  watch  the  waleri  whirl 

MaiUy  below; 
Pausing  an  itistant  only,  while 

Roar  and  ruah. 
Turn  their  tb oughts  from  wild  tnrmoU 

To  a  homers  dear  huab. 


Over  the  torrent  of  lore  tJl«y  fO, 

With  their  gaxe 
Dmwn  in  thdr  pasrlonAtti,  turboknt  Imti 

Rnebiog  craze. 
Longing  for  home  and  p^ace  and  }of 

These  Inals  beyond. 
Where  all  shall  be  pledged  Lr>  MImN  Hi 
«By  wedded  bond. 


ateuriioet:    How  to  woo  the  Muse?    Wi 
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The  day  was  hot,  the  fish  were  shy, 
And  Sleep  came  by  on  noiseless  tread. 


Likewise  the  dog,  who  quoth,  **  As  fish 
Don'^  bite,  I  '11  Uko  a  bite  instead." 


PASSING  SHAKES. 

John  T.  Baymond  seems  to  ha^e  been  defeated 
•*  For  Congress." 

A  pair  of  spectacles—  '*  The  Black  Crook,"  and 
'*  Enchantment." 

Anna  Dickinson  is  at  Honesdale,  Pa.  Getting 
sharpened  up,  probably. 

Baby  pianos  are  becoming  quite  popular.  The 
man  who  will  invent  "  piano  "  babies  has  a  for- 
tune in  his  grasp. 

"Fourteen  Days"  is  the  title  of  Henry  J.  By- 
ron's new  play.  Hope  it  will  be  fort* night  enough 
not  to  be  two  week  to  succeed. 

Gilbert  and  Sullivan's  new  opera  is  to  be  called 
the  "  Princess  Pearl."  It  must  be  full  of  pp  pas- 
sages.—  \Lowell  Courier,]  And  have  a  purling 
flow  of  melody. 

Give  me  a  rest — the  musician.  •— [^j;c/i<(n^e.  | 
After  quavering  a  little,  he  finally  found  it  on  a 
bar.  —  {N.  J,  Enterprise.]  Only  [in  a  **  measure." 
—  [EUoHy  Musical  Herald.]  But  you  C  lie  wa8 
sharp  to  note  that.  —  [Burlington  {N.  J.)  Enter- 
prise.] For  he  did  not  wish  to  acknowledge  him- 
self beat 

"Do  you  buy  your  music  by  the  roll?*'  in- 
quired a  young  lady  of  the  deacon's  daughter. 
"Oh,  no,"  she  replied.  "I  always  wait  until 
Sunday,  and  then  I  get  it  by  the  choir."  —  [New- 
Tork  Commercial  Advertiser.]  "I  think,"  she 
added,  a  moment  later,  "it  is  enough  for  my 
brother  Tom  to  buy  his  drum  music  by  the  mil." 

The  orchestra  chairs  of  a  Philadelphia  theatre 
are  adorned  with  tidies.  This  is  done  so  as  to 
make  the  men  perfectly  at  home  and  give  tl  e 
women  a  chance  to  borrow  a  pin  when  they  net* d 
it.  —  [New-York  Commercial  Advertiser.]  Non- 
sense. They  are  for  young  men  who  go  out  be- 
tween the  acts  to  dry  their  mustaches  on  wh%n 
they  come  back. — [Philadelphia  News.]  Now 
that  we  know  what  use  is  irade  of  the  tidies  in 
New  York  and  Philadelphia,  we  shall  watch  nar- 
rowly the  Boston  habits. 


„.^        .VfVv^^;  ^  ^    * 


^^J,v^-Tt,^"^l^^M'>>^^  ' 


The  angler  from  his  snooze  awoke, 

Anil  vrifti  nninir  Anartra  oowvcr 


Bethinking  him  he  had  a  bite, 
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ADELAIDE  prjjujrrs. 


ADELAIDE  PHILLIPPS. 
The  news  of  the  death  of  Adelaide  PhilHpps  has 
been  received,  by  the  great  mass  of  the  American 
people,  with  a  feeling  akin  to  that  of  personal  sor- 
row. Worshipers  at  the  shrine  of  vocal  art  mourn 
her  loss  as  that  of  the  greatest  contralto  singer 
claimed  by  America  as  her  own;  but,  in  addition 
to  that  feeling,  there  existed  another  one  of  proud 
ownership  in  the  hearts  of  the  great  democratic 
multitude,  who  have,  possibly,  little  genuine  ap- 
preciation of  music  from  the  higher  realms  of  mel- 
'  ody,  and  even  less  of  the  supreme  claims  of  art, 
but  who  love  a  clean  and  irreproachable  character 
in  a  great  artist,  and  frequently  give  undue  promi- 
nence to  the  character.  But  in  this  case  both  the 
artlit  and  the  woman  were  worthy  of  all  the  praise 
I  bestowed,  Miss  Phiilipps  was  born  at  Stratford- 
.  on-Avon  in  1883,  and  came  to  this  dountry  with 
I  her  parents  when  about  seven  years  old.  Her  first 
public  appearance  was  at  the  Tremont  Theatre  in 
1842,  when  she  personated  several  characters  in  a 
little  comedy,  and  danced  a  hornpipe.  The  next 
year  she  appeared  at  the  Boston  Museum  in  a  sim- 
ilar capacity,  and  continued  for  some  time  there  to 
dance  between  plays,  the  general  custom  in  those 
daysi     When  Jenny  Lind  visited  America  in  1850, 


I 

i  Bucb  success  that  she  advised  her  to  go  to  Europe, 


Miss  Phiilipps  was  taken  before  her,  and  sang  with 


and  study,  which  she  did  with  Jenny  Lind' 8  teach- 
er. She  made  her  debut  at  Milan,  Dec.  17,  1854, 
as  Rosina,  in  **  The  Barber  of  Seville,"  making  a 
great  success,  singing  afterward  with  flattering 
success  in  Paris,  Madrid,  Havana,  and  in  America, 
Azucena  in  the  ihen  new  opera  of  ''  II  Trovatoro  " 
being  a  favorite  character.  Some  of  her  equally 
great  triumphs  in  America  have  been  in  oratoria 
with  the  Ilaudel  and  Haydn  Society.  In  1879, 
Miss  Phiilipps  joined  the  Ideal  Opera  Company, 
then  being  organized  by  Miss  Ober,  and  has  given 
fine  form  to  tlie  contralto  creations  «f  Gilbert  and 
Sullivan  and  Von  Suppe.  Her  last  appearance  in 
Boston  was  at  tlie  Museum  in  November,  1880,  at 
Mary  Beebe's  l)enefit,  and  her  last  appearance  on 
the  stage  was  at  Cincinnati  in  December,  1881. 
»  > 

Fanny  Davenport  sends  to  the  New- York  Mirror 
an  account  of  her  sister  Bi%nche'8  opening  with 
her  own  opera  troupe  in  Boulogne  a  short  time 
since.  She  had  a  fine>eception  in  '*  LaTraVlata," 
receiving  eighteen  Calls  l^efore  the  curtain,  and 
met  with  splendid  success.  After  a  tour  of  Italy, 
Miss  Davenport  will  go  to  all  the  principal  citiea  of 
Spain,  Australia,  and  Cermany. 

George  S.  Knight  and  his  wife  will  go  to  Aus- 
tralia next  season. 


THE  FOLIO. 

With  the  present  (November)  Iwae  of  the  FoLi^i. 
wc  shall  make  a  new  departure,  iQ  keeping  ^J: 
the  prevailing  spirit  of  the  day,  and  one  to  v^hi^ 
a  few  pictures  here  and  there  during  the  pa& 
year  have  shown  a  tendency.  With  this  issue  w? 
shall  enlarge  and  still  further  embelUsli  iu  pag«i. 
making  a  periodical  that  no  lover  of  good  muKf, 
entertaining  reading,  and  clever  ptciurea^  c^ 
afford  to  be  without.  We  shall  enlarge  our  mos- 
cal  department,  and  give  twenty  pages  of  choic 
music,  the  best  and  most  popular  in  the  markcL 
which  would  cost  over  our  counters  three  or  ton: 
dcliars  in  sheet  muiic  shape.  We  shall  aisod** 
more  reading  matter,  and  present  eight  pages  or 
illustratious,  printed  from  stone,  among  the  pic- 
tures being  one  of  William  Warren,  the  favori  * 
comedian  of  the  Boston  Museum,  and  the  finest 
actor  in  his  roles  on  the  American  stage  todiy. 
Issued  as  this  number  of  the  Folio  will  be,  aboG: 
the  occurrence  of  his  fiftieth  anniversary  on  thr 
stage,  this  feature  will  be  a  most  popular  one.  b 
addition  to  this,  we  shall  give  a  full-page  portrii! 
of  Lillie  West,  the  popular  artist  in  comic  opera, 
Adelaide  Phiilipps,  and  a  number  of  drawings, 
both  humorous  and  sentimentaU  illustrative  nf 
poems  and  different  phases  of  life. 

These  features  cannot  fail  to  bo  very  popular 
ones,  and  will  be  followed  in  future  numbers, 
while  the  Folio  will  be  permanently  enlarged  k> 
forty-eight  pages. 

Our  aim  is  to  popularize  the  Folio  withoat 
making  it  trashy,  and  we  bespeak  the  attenti^-L 
and  patronage  of  the  public  at  large  who  are  in- 
terested in  such  a  journal  as  we  are  making. 

We  shall  print  a  somewhat  larger  edition  than 
usual,  but  would  suggest  to  newsdealers  and 
patrons  that  early  orders  will  be  denirable,  as  we 
print  direct  from  the  type  now^and  shall  not  re- 
print. 

Thanking  the  public  for  the  very  liberal  patron- 
age extended  to  the  Folio  in  the  past,  and  for  the 
Insreasing  good-will  constantly  shown  it,  we  call 
renewed  attention  to  this  monster  illustrated  issue. 

We  do  not  increase  the  price.  It  remains  the 
same  ~  15  cents  single  copy,  $1.60  per  annum, 
with  premiums. 


The  hangings  for  one  of  the  scenes  in  Laura 
Don's  play,  **  A  Daughter  of  the  Nile,"  recently 
given  at  the  Standard  Theatre,  was  made  up  en* 
tirely  of  cashmere  shawls.  Miss  Don,  who  pUyed 
the  roll  of  the  heroine,  in  one  scene  made  a  char- 
coal portrait  of  her  lover,  and  in  another  scent 
assumed  the  position  and  similitude  of  a  marble 
sUtus.  In  addition  to  writing  the  drama,  enact- 
ing its  chief  character,  and  superintending  the 
rehearsals.  Miss  Don  has  made  all  the  sketches  for 
the  scenery  and  costumes. 
♦ 

The  Tran$eript  very  severely  but  Justly  re- 
mailcs,  "  Clarence  King  has  never  been  heard  of 
heretofore  as  a  musical  critic,  but  he  is  reported 
from  London  to  be  about  to  slay  Wagner,  proving 
him  to  be  *  a  poet  under  the  delusion  that  he  is  a 
musical  composer.'  What  is  the  magic  hi  the 
rather  sweet  and  pretty  name  Clarence  that  so 
often  endows  its  possessor  with  *  cheefc '?  " 
;-^-# 

John  E.  Ince  will  "  Come  Again,"  he  having 
had  "Our  Boarding  School"  re-written,  with 
Jeremiah  Qimcrack,  that  he  made  so  funny, 
starred. 
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tsOVE      WILL      BOLL      THE     CLOUDS 

away:' 

jTliis  is  the  title  of  a  new  song,  composed  by 
iia.rle8  D.  Blake,  the  words  of  which  are  by  Earl 
str-blOy  and  read  as  follows:  — 

ITeSy  Jamie  t    Love  will  roll  the  cloudy 

lioU  the  clouds  away  I 
How  blest  that  you  will  be  my  owo^ 
My  darlinfi;,  love,  for  aye  I 
When  on  the  wild  sea, 
Far.  far  from  me. 
With  danger  about  thy  way. 
My  thoughts  are  of  thee, 
Tes,  darling,  of  thee, 
Are  only  of  thee. 
My  darling,  my  own,  for  aye  I 

Ah !    Love  will  ever  roll  the  clouds, 

Roll  the  clouds  away. 
Where  hearts  are  true,  and  words  are  kind, 
In  merry  roundelay. 

My  thoughts  far  away 
With  thee  shall  play, 
And  merry  my  heart  shall  be. 
Awaiting  the  day, 
When,  darling,  sweet  May 
Shall  blossom  for  aye, 
And  life  shall  be  full  of  glee. 

Tes,  Jamie,  Love  will  ever  roll, 

Boll  the  clouds  away. 
For  those  whose  lives  are  fair  and  sweet 
With  Virtue's  modest  ray. 

Then  blow,  ye  winds  I  blow  I 
A  soft,  sweet  glow 
Creeps  down  from  a  sky  of  blue; 
And  life  then  shall  know 
No  hint  of  a  woe 
As  happy  we  go. 
With  heaven  scarce  hid  from  view. 


A  HOME  MUSICAL  EDUCATION. 
The  question  has  often  been  agitated,  and  some- 
'  what  extensively  discussed,  as  to  the  resources  of 
our  own  country  in  the  means  for  obtaining  a 
thorough  musical  education.    Twenty-five  or  thir- 
. ,  ty  years  ago  this  question  may  have  been  susccpti- 
,  •  ble  of  but  one  correct  categorical  answer,  as  at 
that  time  we  could  not  boast  the  possession  of  a 
single  musical  institution  to  which  it  was  perfectly 
.,  safe  to  intrust  pupils  from  whom  more  than  mere 
*  f  mediocrity  was  expected.    Even  then  there  were 
.  both  institutions  and  teachers  competent  to  render 
^!'  a  satisfactory  account  of  their  labors  to  a  certain 
^   extent,  aiid  develop  such  talent  as  was  committed 
'  to  them  with  greater  or  less  proficiency,  according 
'     to  the  natural  abilities  and  industry  of  the  pupil. 
Then  as  now,  and  at  all  times,  everything  was 
,.  comparative,  and  competition,  and  musical  devel- 
opment being  only  in  its  infancy,  and  consequently 
"'*  affording  but   few  prominent   specimens  of   ad- 
-,  vanced  excellence,  there  was  wanting  that  impulse 
'^'  of  coiBpelilive  emulation,  without  which  there  is 
'*\  uo  sUmulus  to  long-sustained  study  and  persistent 
'^**  efforU   As  time  wore  on,  and  our  resources  in- 
*^   creased,  the  instances  of   individual  excellence 
'      were  also  greatly  augmented,  and  the  struggle  for 
pre-emiueuce   among    musical   students   became 
?«'"  more  general  and  energetic,  keeping  well  up  with 
ft^   the  educational  progression  of  the  day.    Thus,  by 
5  ^    the  rule  of  demand  and  supply,  Uie  needs  of  the 
hour,  as  developed  by  the  wakening  spirit  of  mu-^ 
ftiPAi  nmirresfi.  incited  to  still  ereater  vitality  by 


T 

comparison  with  native   excellence  perfected  io 

foreign  schools,  called  for  and  received  constant 
augmentations  of  our  educational  resources.  So 
each  year  found  us  holding  an  advanced  position 
in  the  race.  This  progress  has  been  continued, 
and  is  still  continuing,  growing  mightier  each  year, 
until  today  our  possessions  in  this  direction  are 
scarcely  second  to  any  nation  of  the  old  world  in 
vocal  study,  if  not  in  the  more  extended  domain  of 
composition. 

But  while  this  progress  has  been  going  forward 
in  our  educational  institutions,  the  spirit  of  ap- 
preciation of  the  fact  doies  not  seem  to  have  kept 
pace  with  it,  a  sort  of  apathetic  lack  of  observa- 
tion being  seemingly  the  ruling  influence  among 
all  classes.  Thus,  while  our  facilities  for  the  ac- 
quirement of  a  thorough  musical  education  have 
been  dally  and  hourly  augmenting,  until  they  ag- 
gregate a  supply  sufficient  for  all  demands  that 
may  be  made  upon  them  at  home,  puf  ils  and  their 
friends  still  cast  their  eyes  across  the  Atlantic 
Ocean  and  ignore  the  institutions  which  have  been 
provided  for  them,  preferring  t^  follow  the  old 
track,  now  well  worn^  from  years  of  assiduous 
travel.  This  persistent  course  may  be  attributed 
in  part  to  the  very  natural  desire  on  the  part  of 
the  young  pupil  to  visit  the  old  world,  and  thus 
combine  pleasure  and  profit,  gaining  doubly  in  an 
educational  sense.  But  when  such  is  the  motive 
it  should  be  stated  frankly  and  honestly,  as  it  is  by 
no  means  an  unworthy  one.  The  error  in  with- 
holding such  an  explanation  hes  in  the  fact  that 
it  leads  others  to  persist  in  the  old-fashioned  belief 
that  '*  we  have  no  good  music  schools  in  this 
country,"  and  thus  keeps  alive  thit  sentiment  of 
depreciation  which  had  a  very  natural  and  logical 
origin  in  the  days  of  the  paucity  vf  our  musical 
facilities  We  do  possess  ample  resources  for  de- 
velopment in  this  as  in  all  other  educational  mat- 
ters, and  that  American  \-  ho  by  word  or  act  tends 
to  cast  a  doubt  upon  this  fact,  or  bring  our  institu- 
tions into  disrepute  by  practically  ignoring  their 
claims  to  excellence,  is  guilty  of  an  act  which  is, 
to  use  no  harsher  teim,  eminently  unjust  and  un- 
patriotic, and  not  in  keeping  with  the  true  spirit 
of  the  age. 

Among  the  great  vocal  artists  of  the  present 
day  there  are  many  who  owe  nothing  to  Europe 
for  their  proficiency  as  musicians.  And  it  is  their 
proudest  boast  that  such  is  the  case,  their  patriotic 
pride  in  the  progress  of  their  native  land  being 
not  only  pardonable,  but  lending  to  their  artistic 
excellence  a  new  and  interesting  charm.  If  this 
be  not  the  case,  why  do  we  hear  it  so  often  said  of 
certain  of  our  native  artists,  boastfully,  '*  She  was 
educated  hi  our  own  country;  she  never  went  to 
Europe  until  she  went  tli»re  as  an  artist."  This 
is  a  literal  fact  of  one  of  America's  greatest  vocal 
artists,  who  was  educated  entirely  at  home,  and  at 
a  time  too  when  our  educational  resources  in  mu- 
sical matters  were  not  as  extended  as  they  now 
are.  And  this  is  not  only  true  in  this  one  in- 
stance of  which  mention  is  herein  made,  but  it  is 
equally  true  of  hundreds  of  other  cases  which 
might  be  enumerated,  were  it  at  all  necessary  to  do 
so  in  proof  of  the  position  assumed  in  this  article. 
And  yet,  in  spite  of  the  many  iustences  of  8u6- 
cesjjful  home  culture,  and  the  overwhelming  pre- 
ponderance of  the  evidence  in  favor  of  the  propo- 
sition herein  set  forth,  we  still  hear,  almost  every 
day,  tlie  Kip-Van-Wiukle  statement,  "America 
has  no  really  excellent  facilities  for  musical  study; 
we  must  look  to  Europe  for  that."  It  1.  really  1 
difficult  to  conceive  of  a  more  d  ••-: 


mental  somnolence  than  this,  no^  to  account  for  it 
under  any  other  hypothesis  than  snobbish  mental 
impecuniosity.  Even  in  Europe  is  the  fact  reluc- 
tantly conceded,  that  America,  today,  takes  the 
lead  in  vocal  matters,  and  exceptions  to  this  gen- 
eral statement  are  not  made  deprecatingly  of  the 
representatives  of  our  home  institutions.  This 
fact  is  earnestly  commended  to  those  of  our  na- 
tion, doubtless,  who  still  think  that  ''no  good 
thing  can  come  out  of  Nazareth."  And  why 
should  there  be  the  least  doubt  of  this  advance- 
ment, the  least  question  raised  as  to  our  present 
ability  to  cope  with  all  the  educational  problems 
of  the  age,  artistic  and  scientific?  Is  there  any 
other  field  of  art  unfilled,  any  question  of  science 
undeveloped,  any  problem  of  mechanics  unsolved? 
Is  there  an  educational  or  mechanical  branch  of 
industry  in  which  the  new  world  has  not  fully 
overtaken,  if  not  outstripped,  the  old?  Why, 
then,  should  musical  science  be  the  single  excep- 
tion to  a  rule  seemingly  so  universal  in  its  signifi- 
cance? Why  should  the  science  of  music,  which 
seems  to  come  to  our  people  as  naturally  as  does 
the  process  of  halation,  be  the  one  miserable  ex. 
ceptlon  to  the  universal  law  of  progress?  Why 
should  we  advance  in  all  matters  save  in  this  one 
science  in  wlHch  all  are  so  vitally  interested,  and 
toward  which  we  all  tend  so  naturally?  The  ques- 
tion will  not  bear  logical  analysis,  but  proves  its 
own  unsoundness  by  the  mere  statement  of  its 
premises,  for  merits  it  has  none.  We  have  made 
equal,  if  not  greater,  progress,  in  musical  culture, 
with  all  other  educational  matters,  and  are  as  fully 
competent  to  teach  this  as  we  are  all  other  scien- 
ces. Of  this  there  can  be  no  doubt,  or  question, 
and  any  one  who  chooses  can  easily  satisfy  him- 
self by  a  veiy  brief  review  of  the  situation,  and  a 
careful  analysis  of  the  several  prominent  musical 
institutions  now  in  successful  operation  in  various 
portions  of  the  country,  and  a  little  inquiry  into 
the  abilities  of  some  of  the  many  really  excellent 
teachers  to  be  found  in  this  city  and  elsewhere  in 
our  country. 

As  the  Folio  is  not  the  organ  of  any  particular 
school  or  class,  this  article  is  not  designed  as  a 
means  for  advertising  any  particular  institution, 
or  of  parading  the  peculiar  abilities  of  this  or  that 
teacher,  but  is  written  in  the  best  interests  of  mu- 
sical development  in  our  own  country,  with  the 
immediate  object  in  view  of  calling  the  attention 
of  all  who  are  interested  in  this  matter  to  the  gen- 
eral fact  that,  having  every  facility  for  the  acquire, 
ment  of  a  thorough  musical  education  at  homo,  it 
is  wasteful  nonsense  to  go  abroad  for  it 

Fkank  N.  Scott. 


Ttiere  was  a  young  actress  named  Clara, 
Whose  face  was  sweet  —  none  could  be  fairer. 

She  appeared  in  "  AladdlL  " 

Without  any  paddin'. 
And  her  slight  limbs— oh,  how  could  thoy  bear  her? 

—  IFouo.J 

When  next  she  appears  in  "  Aladdin  " 
And  wislies  all  hearts  to  gladden. 

She'd  better  try  the  plan 

Of  sawdust  or  bran. 
Or  the  bald-headed  deacons  she'll  madden. 

—  [Hiclwwnd  Baton, 

Or  desert  such  bad  plays  as  "Aladdin," 

And  leave  them  for  Bridget  McFadden; 

And  fiud  herself  blessed 

When  her  |  ^[I^^J^s  |  are  redressed, 


MAij^   nf    I     An^    a   Hoi«lIn«»     aurAAf   OTA 
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[printed  by  bequest.] 
LAKE  WINNIPISEOGEE. 
Many  hours  to  memory  dear, 

In  silent  watches  of  the  night, 
I've  gazed  upon  Ihy  waters  fair. 

With  rapture  and  delight; 
The  stars  their  quiet  vigils  Icept, 

Tlie  moon  in  glory  shone 
In  golden  sheen  upon  thy  face 

Beflecting  hack  its  own. 

And  well  across  a  little  cove, 

In  ghostly  whiteness  seen, 
A  steamer — like  a  phantom  —  lay 

Nigh  a  belt  of  woodland  green: 
Bereft  of  pilot,  mate,  and  crew, 

No  light  above,  below. 
Like  a  sentient  being  brought  to  bay 

In  the  moonlight's  gentle  glow. 

I've  seen  thy  nature  stirred  in  wrath, 

Thy  wate t  tempest  riven, 
And  white-capped  waves  speed  madly  on 

By  a  mighty  spirit  driven ; 
But  soon  a  quietness  sublime, 

Would  o'er  thy  breast  instil. 
As  though  the  call  Divine  was  heard, 

Which  echoed,  **  Peace,  be  still." 

And  far  beyond  in  hazy  blue, 

The  mountains  grand  and  old. 
Stand  out  againsl  the  summer  sky 

Like  sentries  staunch  and  bold: 
Just  as  they  stood  in  ages  past, 

They  stand  before  me  still. 
And  silent  watch  forever  keep 

O'er  valley,  lake,  and  riU. 

Along  thy  rugged,  rock-bound  shores. 

The  red  man's  itaark  is  found. 
In  many  a  footstep  rough  and  rude, 

In  many  an  ancient  mound. 
No  more  the  warwhoop  loud  and  shrill 

Resounds  upon  the  trail, 
The  Indian  sleeps  the  sleep  of  death 

In  many  a  nook  and  dale. 
■  George  H.  Rowe^  in  Granite  State  News. 


WHAT  SHALL  WE  DO  FOR  THE  PEOPLE? 

As  the  winter  season  approaches,  the  big  souled 
corporations  are  laying  their  plans  for  the  giving 
of  concerts  on  a  regal  plan,  and  for  the  benefit  o* 
those  whose  knowledge  of,  and  appreciation  for 
music  is  believed  to  be  perfect,  and  for  those  peol 
pie  who  can  afford  to  expend  a  certain  stated  sum 
for  a  season  of  philharmonic  or  symphonic  con- 
certs, and  who,  possibly,  understand  and  appreci- 
ate the  music  they  listen  to.  That  is,  of  course, 
an  open  question,  and  one  to  which  I  shall  not 
refer  at  present. 

The  past  season  witnessed  no  genuine  reform  in 
the  method  of  musical  education  as  applied  to  tlie 
People,  —  I  do  not  mean  the  attendants  at  the 
philharmonic  or  other  concerts,  for  they  but  repre- 
sent a  very  small  portion  of  the  People. 

The  musical  festivals,  it  was  thought  in  New 
York,  Chicago,  and  Cincinnati,  would  attract,  not 
only  the  lovers  of  the  divine  art,  but  those  who 
desired  to  become  infatuated  with  it,  and  the  mu- 
sical Bamum,  Mr.  T.  Thomas,  was  eloquent  in 
his  designs,  and  proudly  boasted  that  the  People 
would  attend  his  festivals,  and  that  they  would  be 
immense  successes.  But  they  were  not.  A  large 
deficit  in  each  case  had  to  be  made  good.  Either 
it  was  the  fault  of  the  music  selected,  the  prices, 
or  the  conductor  whose  arrogance    and  shapely 


back  keeps  him  before  the  public.  There  are  di- 
rectors in  this  country  who  can  give  T.  Thomas 
points,  but  he  won't  acknowledge  it.  He  gained 
his  reputation  when  we  were  lacking  In  intellects 
which  could  grasp  the  question  of  the  hour,  and, 
being  the  only  available  person  at  the  time,  he  wag 
lioisted  as  the  champion.  Yet  he  has  not  always 
been  a  failure.  His  arrogant  disposition  led  him 
to  believe  that  he  was  the  master,  and  that  he 
failed,  not  because  the  people  had  become  to  dis* 
like  him,  but  because  they  did  not  understand  or 
appreciate  classical  music. 

Perhaps  not,  but  Dr.  Leopold  Damrosch  pro- 
posed a  musical  festival  in  New  York  recently, 
and  it  was  a  success.  Thomas  has  lost  his  grip  in 
Boston,  and  has  been  voted  a  failure. 

But  to  the  point.  What  have  the  musical  festi- 
vals done  toward  placing  good  music  within  easy 
reach  of  the  people?  Do  they  serve  to  educate 
the  people?  and  do  they  confer  a  lasting  benefit? 
I  maintain  not;  for  the  people  we  want  to  edu- 
cate in  music  are  not  those  who  have  musical  in- 
struments at  home,  or  who  can  go  to  the  opera  or 
the  high-priced  concerts  whenever  their  fancy  or 
love  of  display  may  dictate.  It  may  be  necessary 
to  educate  this  class  to  the  knowledge  of  the  fact 
that  **  popular  muMc  "  has  come  to  stay;  but  the 
people  we  really  want  to  get  at  are  the  "hard, 
fisted  sons  of  toil."  The  men  and  women  whose 
night  and  day  labor  swells  the  bank  accounts  Of 
the  lovers  (?)  of  music,  and  materially  aids  them 
in  passing  a  delightful  summer  on  the  mountains, 
at  the  seaside,  or  in  Europe.  They  are  the  people 
I  mean. 

Let  us,  however,  never  despise  the  bridge  that 
is  the  means  of  our  making  a  safe  passage  over  a 
turbulent  stream.  The  workingman  and  Moman 
have  done  so  much  for  our  rich  let  us  return  the 
compliment  and  do  a  little  for  them. 

But  the  workingman  does  not  appreciate  music, 
say  they.  Is  it  so?  Go  on  to  the  common  any 
Sunday  night  when  the  band  plays  and  see  the 
workingman,  his  wife  and  children  crowd  eagerly 
around  the  stand  to  drink  in  the  music  so  penuri- 
ously  provided  for  them  by  the  city.  Tliey  seem 
to  revel  In  another  world  for  the  time  being,  and 
their  rough,  uncouth  spirits  are  subdued,  while 
they  return  to  their  humble  abodes  all  the  better 
for  the  treat  bestowed  on  them. 

How  can  we  educate  this  class  of  people?  Not 
by  insisting  that  they  shall  be  fed  on  classical  mu- 
sic. It  is  utter  nonsense  and  flatulent  bigotry  to 
try  and  educate  these  people  to  that  degree  where 
they  can  reverently  kneel  and  kiss  the  supp(»8ititiou8 
big  toes  of  Bach,  Handel,  or  Beethoven.  They  do 
not  understand  them,  and  what  is  more  do  not 
want  to.  The  "  exquisite  mysteries  of  the  intri- 
cate passages  "  is  just  so  much  unmeaning  non- 
sense to  most  of  them  as  it  is  to  a  great  many 
other  people  who  profess  a  love  and  have  it  not. 
Their  natures  not  being  cramped  or  warped  by  the 
discussions  of  old  and  new  school  followers,  be- 
come slu^sh  and  despondent  when  fed  on  the  old 
miisters,  but  whose  feet,  hands,  and  heart  keep  in 
motion  to  the  meiTy,  happy  "go-around"  of  the 
popular  music.  This  is  what  the  people  want; 
"jingle"  if  you  will,  but  instructive,  pleasing, 
and  satisfying  to  them. 

The  musical  festival  will  not  give  them  what 
they  want,  the  "  old  fogy  "  coterie  cannot,  and  T. 
Thomas  will  not. 

What,  then,  is  to  be  done?  It  is  impossible  to 
give  band  concerts  on  the  common  every  Sunday 
during  the  year  — the  city  cannot  afford  it;  and  if 


it  should  increase  the  tax  in  order  to  attempt  ::. 
we  should  hear  a  terrible  cry  from  the  classiri*  - 
about  persecution.  Oh,  dear,  no  I  no  one  ms^: 
be  permitted  to  touch  their  pie,  but  they  can  ^^ 
that  belonging  to  the  poor  man  if  they  feel  so  dis- 
posed.   Such  charming  consistency  I 

Now  here  is  an  idea  for  some  of  our  philanlfc^- 
plsts,  —  and  some  one  at  my  elbow  says  the  stn*  j 
are  full  of  them.  Let  them  select  a  good  baik! .  f 
twenty-five  pieces,  with  a  good  conductor  wbf.  i* 
satisfied  with  a  small  comer  of  this  earth,  a^l 
d«>cs  not  want  it  all,  and  who  will  guarantee  *.- 
make  the  most  popular  selections,  and,  with  tL* 
aid  of  a  good  vocalist,  give  weekly  concerts  in  zM 
Faneuil  Hall,  at  which  the  admission  fee  will  Ir 
from  ten  to  twenty- five  cents.  Let  ns  see  mLs: 
the  possible  expenses  of  a  concert  of  this  charac- 
ter would  be. 
Twenty-five  musicians  at  three  dollars  each,  $7^  (•» 

Conductor 1-5  '» 

Advertising  3  times  a  week  in  three  papers,  18  <«• 

Vocalist .  K' " 

Hall  rent 5fi  • 

$lfti  II 

Not  a  very  formidable  sum,  truly,  and  I  have  h- 
doubt  but  that  the  hall  rent  could  be  very  senssbli 
reduced  if  the  proper  arguments  were  use^: 
There  are  musicians  who  will  play  for  three  d<ti. 
lars  a  concert,  and  several  good  conductors  can  U 
got  for  the  sum  named.  Now  let  us  see  what  tbe 
possible  income  of  each  concert  would  be,  baslr,* 
the  figures  on  an  average  attendance  of  one  thou- 
sand people. 

525  at  ten  cents  admission |52  V 

475  at  twenty-five  cents  admission     .     •     .118  7v 

$1712? 

That  will  leave  a  margin  of  three  doliais  anl 
twenty-five  cents  on  each  concert  given  with  this 
attendance,  and  in  a  season  of  forty  weeks  it  woxiU 
net  the  philanthropist  one  hundred  and  thirty  d'rl- 
lars  with  which  to  exhibit  his  generosity  by  giving 
an  additional  concert  free,  or  by  institnting  a  per- 
manent poDr  peoples's  concert  fund.  There  is  no 
amount  too  small  to  begin  with,  and  no  amomu 
too  large  to  expend  for  the  benefit  of  our  laboring 
classes. 

Think  of  it,  ye  philanthropists,  and  try  it  this 
coming  winter,  and  the  poor  will  rise  up  and  call 
you  blessed.  Fbank  Dbowx. 


WAGNER'S  NEXT  OPERA. 
Wagner,  writes  M.  D.  Conway,  from  London.  U 
now  engaged  upon  anew  opera  —  having  alreatlr 
written  the  libretto  for  It — which  is,  indeed,  relig- 
ious, but  not  Christian.  The  subject  of  it  is  — 
Buddha.  Having  turned  the  ancient  German  re- 
ligion and  medffival  Christianity  into  artistic  ex- 
pression and  beauty,  this  greatest  living  genius 
steps  eastward  for  a  new  world  to  conquer.  Th€ 
story  of  the  young  Prince  Sakya  Muni  is  suscepti- 
ble of  far  finer  treatment  than  is  given  it  in  Eil- 
win  Arnold's  "Light  of  Asia,"  even  so  far  as  the 
universal  legend  is  concerned  of  his  being  remored 
to  a  religious  life  by  seeing  the  objects  his  father 
had  been  warned  to  keep  him  from  seeing,  — a 
sick  man,  a  man  in  anguish,  a  dotard,  a  corpse. 
The  story  of  his  disgust  at  seeing  sprawling  about 
the  room  in  sleep  the  dancers  he  had  admired  by 
day  will  give  an  occasion  for  a  grand  ballet,  and 
fine  tableaux.  But  there  is  a  Burmese  version  (I 
think)  of  the  ''Legend  of  Buddha"  which  has  a 
peculiarly  beautiful  touch.  When  the  Prince  is 
flying  from  his  father's  palace  to  become  a  meLdi- 
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cant  the  great  demon  Mara  tries  to  dissuade  him ; 
liaving  failed  in  tiiat  be  summons  his  hosts  to  re- 
sist him.  The  Prince  is  alone;  he  calls  upon  all 
the  lioly  names,  the  angels  of  lieaven  to  help  him, 
but  none  appear.  Finally  he  invokes  the  Spirit  of 
tlie  Earth,  reminding  her  that  he  had  always  loved 
the  earth,  poured  libations  on  it,  nor  ever  banned 
any  of  its  creatures.  Straightway  the  radiantly 
beautiful  Spirit  of  the  Earth  ascends;  from  her 
long  locks  she  wrings  out  water  in  streams,  the 
streams  gather  to  a  tloo<],  which  sweeps  away  Mara 
and  his  host.  By  which  it  is  intimated  that  the 
Buddhism  of  Buddha  was  not  an  ''otlier  worldly" 
religion.  Those  who  have  witnessed  Wagner*a 
sacred  operas  will  easily  imagine  the  grandeur 
which  such  a  legend  would  assume  under  his  treat- 
ment. A  minor  European  prince  has  built  Wag- 
ner a  theatre  at  Bayieuth,  and  insures  him  his 
pecuniary  resources  in  order  that  he  may  give 
heart  and  soul  to  his  art  without  his  geniun  being 
lowered  to  cater  for  any  purpose  beneath  his  own. 
May  we  not  hope  that  presently  the  fifty  million 
of  republicans  in  America  will  be  as  able  to  appre- 
ciate, and  as  ready  to  support  a  great  art  move- 
ment as  a  minor  European  prince. 

• 

A     BEMINI8CENCE    OF    SIMS    REEVES. 
It  has  been  my  fortune  to  see  and  hear  many 
goo<l  actors  and  actresses,  but  among  all  the  en* 
tertainments  and  entertainers  one   peifonnance 
stands  out  prominently.    It  was    in  London  in 
1867.    Sims  Reeves,  the  celebrated  English  tenor, 
was  to  appear  as  Fau»t.    At  that  time  Reeves  had 
the  sweetest  male  voice  that  sounded  a  note  on 
the  continent  or  among  the  British  Isles.    He  is  a 
character,  warm-hearted,  erratic,  opinionated,  and 
the  most  self-possessed  man  who  ever  warbled  for 
the  British  public    On  the  night  in  question  an 
"  extra  benefit "  was  announced,  and  Faust  was 
"  cut  *'  to  make  place  for  the  additional  features- 
Reeves  was  not  in  the  best  of  humor  that  night 
and  his  voice  and  action  were  criticised  on  al| 
sides.    When  the  curtain  rang  down  on  the  final 
act  tlie  great  tenor  rushed  to  his  dressing-room* 
and  despatched  a  call  boy  for  a  noggin  of  ale,  or 
six  pennorth  o'  gin,  or  a  pint  of  spirits,  or  a  bottle 
of  champagne,  or  some  London  Porter,  or  B.'^ss's 
bitter  beer,  or  some  Dublin  stout,  or  sornething 
else.    Just  what  beverage  Reeves  obtained  I  never 
knew,  but  he  primed  himself  with  something  and 
was  noticeably  under  the  influence  of  his  potation 
when  the  time  came  for  his  song.    It  was  "  Good- 
by,  Sweetheart,"  a  song  written  for  him,  and  one 
which  be  loved  next  to  ''  Mary  of  Argyll."    Be- 
fore he  stepped  in  view  of  the  audience  there  was 
a  long  wait.     **V\\  lay  a  sovereign  he  will  disap. 
point  us,"  said  a  cockney  sitting  near  me.    Anoth- 
er thought  Reeves  had  re  used  to  sing  for  tlie  ex- 
tra benefit,  and  had  left  the  theatre  in  a  huff. 
We  had  about  concluded  that  the  tenor  had  de- 
serted us,  when  he  stepped  into  view.    Slowly  and 
with  provoking  coolness  he  sauntered  down  the 
great  stage  in  the  direction  of  the  footlights.    A 
roll  of  music  was  under  his  arm,  and  in  six  sec- 
oudB  every  man,  woman,  and  child  in  the  theatre 
saw  that  Sims  was  putting  on  his  white  gloves. 
They  were  new  glo  ^es  and  tight-fitting  ones;  but 
the  vocal  pet  of  the  English  public  was  in  no  hur. 
ry.   The  three  minutes  consumcJ  in  straining,  and 
pulling,  and  coaxing  those  gloves  seemed  like  ten, 
and  I  never  saw  an  audience  more  astonished  or 
amuged.    Wlien  the  first  glove  was  in  place  and 
duly  buttoned,  they  applauded.    When  tlie  fore- 
of  the  other  hand  was  smoothly  covered 


with  kid  there  was  more  applause,  and  these  dem- 
onstrations of  good-natured  appreciation  were  re- 
peated as  each  finger  was  encased.  Through  it  all 
Reeves  seemed  perfectly  indifferent.  Had  he  been 
standing  before  a  mirror  alone  in  '*iis  own  dres- 
siug-i'oom  he  could  not  have  manifested  less  out- 
ward concern.  The  gloves  on,  he  pulled  down  his 
waistcoat,  and  unrolled  the  music,  cleared  his 
voice,  and  motioned  gracefully  to  the  leader  of  the 
orchestra  to  begin.  But  three  or  four  bars  had 
been  played  when  the  tenor  gestured  with  some 
impatience  to  the  leader.  ''  Stop!  stop! "  he  said, 
'Hhat  instrument"  (indicating  one  of  the  vio- 
lins) "is  out  of  tune."  The  leader,  aware  of 
Reeve8*s  peculiarities,  brought  the  prelude  to  an 
al>rupt  termination,  and  then  the  unlucky  wight 
who  lield  the  violin  took  his  chords  from  the  leafi- 
er, and  tuned  his  instrument  to  the  satisfaction  of 
the  great  tenor.  It  was  a  funny  scene,  and 
through  it  all  stood  Sims  Reeves  as  tranquilly  com- 
posed as  though  he  was  attending  a  re]ieari<al  in  a 
provincial  town.  Such  audacity  and  like  manner- 
isms won  for  the  great  tenor  a  reputation  which 
few  outside  of  England  can  understand.  The 
night  in  question,  when  everything  had  been  ad- 
justed to  his  satisfaction,  Sims  sang  "6ood-by, 
Sweetheart,"  and  then  came  compensation.  "I 
cannot  leave  thee,  though  I*ve  said  good-by,  sweet- 
heart, good-by."  The  lines  were  eloquent,  the 
sentiment  was  impressive,  the  melody  was  perfect, 
and  Reeves  scored  another  triumph.  —  Widett 
Oroty,  in  Syracuse  Sunday  Herald, 


THE** ABBOTT  KISS"  AGAIN. 
The  musical  critic  of  a  Denver  paper  was  ont  of 
town  the  other  day  when  Emma  Abbott  appeared 
there,  and  as  a  consequence  the  sporting  man  was 
sent  to  the  "show,"  with  the  following  result: 
"  As  A  singer  she  can  just  wallop  the  hose  off  any- 
thing that  ever  wagged  a  jaw  on  the  boards.  From 
her  clear,  bird-like  upper  notes  she  would  carom 
away  down  on  the  bass  racket,  and  then  cushion 
back  to  a  sort  of  spiritual  treble  which  made  every 
man  in  the  andience  imagine  every  hair  on  his 
head  was  a  golden  string  of  a  celestial  harp,  over 
which  angelic  fingers  were  sweeping  in  the  inspir- 
ing old  tune  of  *  Sally,  put  the  Kettle  on.'  Here 
she  would  rest  awhile,  trilling  like  an  enchanted 
bird,  and  then  hop  In  among  the  upper  notes  with 
a  get-up-and-get  vivacity  that  jingled  the  glass 
pendants  on  the  chandeliers  and  elicited  a  whoop 
of  pleasure  from  every  galoot  in  the  mob.  In  the 
last  act  she  made  a  neat  play,  and  worked  in  that 
famous  kiss  of  hers  on  Castle.  He  had  her  in  his 
arms,  with  her  head  lying  on  his  shoulder,  and 
with  her  eyes  shooting  streaks  of  galvanized  love 
right  into  his.  All  at  once  her  lips  began  to  twitch 
coaxingly,  and  get  into  position,  and  when  he 
drew  her  up  easy  like,  shut  hi**  eyes,  and  then  her 
ripe,  luscious  lips  glued  themselves  to  his,  and  a 
thrill  of  pleasure  nabbed  hold  of  him  till  the  audi- 
ence could  almost  hear  his  toe-nails  grind  against 
his  boots.  Then  she  shut  her  eyes  and  pushed 
harder,  and  — oh,  Moly  Hosses!  — (he  *  smack' 
that  followed  started  the  stitches  in  every  mascu- 
line heart  in  the  house.  She's  a  thoroughbred 
right  from  the  start,  and  the  fellow  that  takes  in 
her  kisses  is  more  to  lie  envied  than  the  haughtietit 
monarch  that  ever  squatted  down  on  a  gold-plated 

throne." 

♦ 

"  William  and  Susan  "  will  be  produced  during 
the  spring  engagement  of  McKee  liankin  at  the 
Boston  Museum, 


OLD  MAN  JOHNSON,  ET  SEQUENTES. 
Old  man  Johnson  came  to  town 

To  sell  his  garden  wares. 
Stopped  at  a  house,  blew  out  the  gas, 
And  climbed  the  golden  stairs. 

—  MelnoUe  Tarheel. 

Arrived  he  could  not  enter  in, 

Tlie  reason  why 't  was  so: 
The  rules  barred  out  those  who  had  been 

Such  utter  foola  b'low. 

—  Harry  ShcUmatu 

And  now  he  may  his  folly  rue 

As  fool  ranked  numl)er  one. 
In  company  with  him  that  blew 

Into  an  empty  gun. 

—  Dr.  Leigh  Burton, 

And  there  they  can  on  "  rackets  "  go, 

And  sharpen  senses  "  keen," 
Where  Biddies  dance  in  burlesque  show 

Who  fooled  with  kerosene. 

—  Marbles, 

And  there,  too,  he  will  meet  the  man 

Who  is  deaf  and  dumb,  alack  1 
Who  took  the  fool's  old  promenade 

Upon  a  railroad  track. 

—  Melnotte  Tarheel, 

And  he  who  thinks  to  pleasure  take   - 

By  sailing  down  the  bay, 
Should  boiler  burst  or  engine  break, 

Will  join  them  on  the  way. 

—  MerUien  Recorder, 

And  they  will  meet  those  little  boys, 

All  doubled  up  with  colic. 
Who  entered  on  their  heavenly  joys 

On  a  green-apple  frolic. 


MARBLES. 

The  reason  the  New^ersey  Enterprise  is  such  a 
good  pape**  is  b«cMise  it  is  Bruced  up  so. 

Kissing  comes  rather  high  to  thoughtless  people. 
^[Oil'City  Blizzard,]  Yes,  but  seldom  higher 
than  the  lips. 

A  bjise  burner  —  the  Devil.  —  [Folio.]  Some- 
body will  smell  Hades  for  that  insinuation.  — 
[Fall  River  Adoance.]  All  right,  if  we  do  nothing 
worse  than  smell  it. 

A  suburban  journal  considers  lawn  tennis  "  a 
perfectly  harmless  game,  with  an  elevating  moral 
tendency."  Junior  Alley  thinks  that  is  where  it 
has  the  bulge  on  croquet 

A  compositor  became  crazy  because  he  could  not 
find  tlie  glacial  period  that  the  foreman  had  or- 
dered him  to  put  at  the  end  of  an  article.  —  [Bos- 
ton Star,]    This  was  comma  il  faut. 

According  to  a  recent  decision  in  Iowa,  a  girl 
can  retain  any  presents  made  her  by  a  lover  whom 
she  afterwards  discards.  —  [Exchawje]  Except- 
ing the  presence  of  her  lover,  we  suppose. 

It  is  now  claimed  that  the  author  of  **  Pilgrim's 
Progress,"  John  Bunyan,  was  a  gypsy.  Quite 
probable;  the  gypsies  are  great  pilgrims.  —  [Chica- 
go Cheek.]    But  more  of  them  are  grim  pills. 

We  know  it's  a  Shem  to  mention  it,  but  long 
befoie  sugar-cured  hog-flesh  was  ever  thought  of  ^ 
Japhet  doted  on  Ham.  —  [American  Queen.]  Yes, 
and  Adam  had  a  spare-rib  in  the  Garden  of  Eden. 

It  is  the  abuse  of  di'ink  against  which  the  people 
should  protest.  —  [Londim  Truth.]  And  who 
abuses  drink  worse  than  the  prohibitionists? 
They  not  only  abuse  it  all  the  time,  but  abu^'e  the 
people  who  love  It.    Something  must  be  wrong. 
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Mi}8ic,  Drama,  Aut,  Litebaturb. 


"  Thr  Quekn'8  Lace  IIandkerciiief"  will 
be  produced  at  the  Boston  Museum  early  in  the 

Keasou. 

# 

Fay  Tbmplkton  is  spoken  of  by  the  Lonisville 
Mnscotu  as  **  the  little  witch."     The  Mcutcotte  is 

about  rigbt. 

# 

The  Bijou  Tjieatbe,  it  is  now  liopod,  wiirbc 
ready  for  occupancy  by  the  middle  of  November. 
Manager  Tyler  is  very  busy,  but  affable. 


Laura  Don's  "Dauphier  of  the  Nile"  would 
seem  to  be  composed  exactly  of  the  malerial  nec- 
essary to  please  those  who  tire  of  strong  melo- 
drama. 

^ 

It  18  ANNOUNCED  that  **  Sir  Kandal  Roberts  is 
to  write  a  comedy  for  the  Mad  ison-Squai-e  Theatre, 
and  to  have  it  done  by  the  last  of  November." 
That  will  be  easy  enough,  if  he  takes  it  from  the 
8aur»e  source  he  did  the  Adocrtiitcr  editorial. 


CLA.RA  Louise  Kellogg  is  said  to  displeased 
at  the  title  of  the  *'  Fanny  Kellog.^-Brignoii  Con- 
cert Company."  This  is  very  amusing  indeed. 
What  will  Clara  do  about  it?  Did  she  "post- 
pone "  her  marriage  in  order  to  obtain  a  monopoly 
of  the  name  of  *'  Kellogg  "? 


Christine  Nilshon  will  be  welcomed  back  to 
Boston  warmly.  She  was  always  deservetlly  a 
great  favorite  here.  She  begins  her  tour  at  Music 
Jlall,  November  1,  under  the  manjigement  of  Hen- 
ry E.  Abbey,  and  will  be  sui-e  of  a  rousing  wel- 
come, worihy  her  attainments  and  her  fame. 
♦ 

Hawtdorne'8  newly  discovered  romance  is  be- 
ing awaited  anxiously  by  everybody,  spite  of 
George  P.  Lathrop's  dog-in-Uie-manger  growl. 
People  are  remembering  the  old  sarcasm,  **  The 
only  claim  which  Mr.  Lathrop  has  to  distinction  is 
in  the  fact  of  his  being  Mr.  Hawthorne's  sou-hi- 

law." 

♦ 

Townsend  Percy  writes  to  White,  Smith  & 
Company,  regarding  their  issue  of  "The  Queen's 
Liice  Haudkerchif  ,  '  as  follows:  "Allow  me  .o 
c  mipliment  you  on  the  excellence  of  the  work. 
Mr.  £Uon's  translation  of  the  songs  is  a  very  good 
one,  and  the  typographical  appearance  of  the 
score  is  neat  and  exceedingly  attractive." 


A  Mr.  Hoyt  is  said  to  have  written  a  new  play 
which  Willie  Edouin  has  accepted.  Commenting 
on  the  report,  the  Philadelphia  Itcni  remark.*, 
**  What  Willie  wants  more  than  a  new  play  is  a 
new  set  of  brains."  The  fact  of  his  acceptance 
of  a  play  by  the  author  of  two  such  terril>le  fail- 
ures as  "Gifford's  Lnck"  and  **Cezalia"  would 
seem  to  indicate  as  much. 


Frederic  Clay  will  write  a  cantata  for  next 
year's  Leeds  Festival  on  the  subject  of  **  Sardanapa- 
lus."  We  can  only  echo  the  remark  of  London 
Fiyaro,  "  Uow  admirably  Mr.  Clay's  talent  will  be 
aiapted  to  a  work  which  demands  a  good  deal  of 
Ea* tern  coloring  may  be  imagined."  Indeed  Mr. 
Clay's  coloring  is  always  good.  In  "Princess 
Toto,"  that  exquisite  work  that  went  unappreci- 
ated by  the  public  at  large  when  it  was  given  at 


the  Boston  Theatre,  this  merit  of  color  was  a 
striking  one. 

The  music  critic  who  is  merely  a  critic  in  the 

sense  of  picking  to  pieces  another  man's  vorK,  is 

a  superfluous    being.  —  [Uusical   Ptople,]     And 

does  quite  as  much  harm  as  the  one  who  praises 

everything  indif  c^iminately.   Tie  latt(  r  encourages 

weeds,  and  the  former  essays  to  scorch  the  ground 

of  all  growth. 

« 

IIaour's  British  Operatic  Minstrels  aj*- 
peared  for  a  week  recently  at  the  Howard  Athena- 
um,  closing  wilh  a  sacred  concert  on  Sunday  even- 
ing, and  renewed  their  old  triumiihs  when  at  the 
Boston  Theatre.  We  were  particularly  pleased 
that  at  the  sacred  concert  all  encores  were  re- 
sponded to  with  the  closing  stanza  of  the  song 
alreacly  sung.  ThU,  generally  followed,  would 
keep  the  encnre  business  inside  proper  limits,  be- 
sides being  the  more  artistic  course. 
» 

Joseph  Jefferson,  London  FUjaro  suggests, 
has  "  presumably  played  out  *  Jiip  Van  Winkle.' "' 
Not  at  all.  Mr.  Jefferson  plays  "Kip  Van  Wli.- 
kle"  for  ir  1  3y,  and  "The  Uivals,"  "  The  PrK»r 
Gentleman,-'  nnd  other  standanl  comedies  for  the 
sake  of  art.  "  Uip  Van  Winkle"  draws  crowds 
everywhere,  and  the  other  plays  only  in  especial 
places.  The  amount  of  it  is,  his  lUp  is  a  greater 
creation  of  art  t'  an  he  is  aware  of.  lie  "build- 
ed  better  than  he  knew "  when  he  created  It. 
It  is  one  of  the  few  genuine  creations  that  the 
jHJOple  thoroughly  appreciate,  and  will  have.  But 
Mr.  Jefferson  does  not  wish  to  be  identified  witli 
one  character  alone.  A  very  laudable  wish.  But 
it  remains  UMdeniable,  that,  fine  as  are  his  person- 
ations of  other  characters,  his  hii)  is  the  "one 
touch  of  nature." 

"  Youth,"  as  given  at  the  Boston  Theatre, 
proves  to  be  the  finest  attraction  of  the  kind  that 
has  been  seen  on  the  Boston  stage.  It  is  a  strong 
play,  full  of  action,  and  affording  fin<)  scope  for 
stage  mechanism  and  grouping  of  figure*  in  strik- 
ing tableaux,  all  of  which,  it  is  unnecessary  to  say, 
are  »een  to  excellent  advantage  on  this  capacious 
stage.  William  Redmund,  D.  J.  Magulnnis, 
Charles  Kent,  Frazer  Coulter,  Mrs.  Barry,  Grace 
Tliorne,  Louise  Muldener,  and  others  of  the  fine 
stock  c(mipany,  give  a  grand  send-off  to  the  piece 
in  tlie  way  of  dialogue  and  action,  one  of  the  fin- 
est bits  of  poetical  realism,  so  to  sj>eak,  being  seen 
in  the  prison  work-yard  scene,  between  Redmund 
and  Kent.  "  Standing  room  only  "  is  the  legend 
nearly  every  fair  evening,  and  the  piece  will  un- 
doubtedly fill  tlie  house  till  the  opera  season. 


A  PAPER  printed  In  New  York,  and  styled 
Byrne's  Dramatic  Times,  which  is  given  a  great 
doal  too  much  to  personal  abuse,  as  we  judge  from 
the  few  numbers  we  have  looked  at,  and  which  the 
American  and  New  England  News  Companies  re- 
fuse to  circuhite,  we  understand,  for  that  reason, 
has  been  endeavoring  lately  to  get  itself  advertised 
in  our  columns  through  its  Boston  correspondent. 
We  would  simply  say  that  the  paper  is  a  disgrace 
to  the  profession  of  which  it  seeks  to  be  an  organ, 
and  its  Boston  correspondent  seems  to  regard 
blackguardism  as  sarcasm,  and  vulgarity  as  wit  or 
humor.  He  is  a  mere  boy  when  the  digrdty  of 
criticism  is  concerned,  and  his  irresponsible  t;Uk 
deserves  only  the  cane  or  the  lock  and  key  that  his 
principal  gets  in  New  York.  No  mud-throwing 
can  injure  us  in  the  slightest,  and  we  have  too 


much  sense  of  our  own  dignKy  to  bandy  mords 
with  a  jail-bird  or  his  hireling. 


Ballads  are  always  popular.  The  New-Yorit 
Herald,  referring  to  Emma  Tlmrsby**  recent  con- 
certs in  that  city,  speaks  of  her  as  "among the 
very  best  of  living  ballad  singers.  Were  Mis 
Thursby  to  confine  herself  to  this  class  of  music 
she  could  stind  foremost  among  those  who  have 
graced  the  stage  and  delighted  the  public  by  the 
singing  of  the  l>cautiful  ballatis  and  songs  of  dif- 
ferent lands.  It  is  noi  alone  as  haii«rable  a  po^i- 
tion  as  that  acquired  in  in'erprelln^  the  music  of 
the  Italian  opera  stage,  but  it  calls  for  mental 
qualities  as  well  as  a  vocAl  excellence  which  xn 
rarely  combined  in  great  singers."  There  is  a  con- 
tinual call  everywhere  in  musical  of rcle»  for  bal- 
lads. The  Herald  only  echoes  the  demand.  Will 
Miss  Thursby  heed  the  opportunity  lb  At  is  afforded 

her? 

• 

The  Boston  Museum  is  giving  a  series  of  pres- 
entations of  the  old  and  standard  new  comedies 
as  the  Folio  appears,  and  giving  them  in  the  su- 
perb way  in  which  they  always  are  ^ven  at  I  his 
thoatre.  After  these  comes  the  Warren  testimo- 
nijil  on  Saturday,  Octoher  28,  the  occasion  of  the 
fortieth  anniversary  of  William  Warren's  appear- 
ance on  the  stage,  when  **  The  Heir-at^L*aw  "  will 
be  given  in  the  aftcrnotm,  and  "The  School  for 
8candal  "  in  the  evening.  In  neither  of  which  play 
has  Mr.  Warren  a  rival  on  the  stage  today,  it  is 
not  necessai7  to  go  into  detail  about  this  anniver- 
sary, it  having  been  treated  at  such  great  length 
everywhere.  SufiSce  it  to  say  that  the  affair  wilj 
be  one  of  the  most  delightful  that  BoRton  lias  seen 
on  the  stage  for  many  seasons,  and  it  will  in  after 
years  be  a  matter  of  pleasant  history.  "The 
Romany  Bye,"  which  has  been  running  so  long  at 
the  Princess's  Theatre,  London,  and  Booth's  Tlie- 
atre.  New  York,  will  be  given  witli  an  especially 
brilliant  cast,  new  scenery,  novel  effects,  original 
music,  and  other  attractive  features. 


Mils.  Langthy  appeared  as  Rosalind  in  "  As 
You  Like  It"  just  befoi-e  she  left  London,  and 
the  general  opinion  seems  to  bo  that  it  was  an  ar- 
tistic success.  London  Figaro  says,  that,  "from 
a  purely  artificial  point  of  view,  Mrs.  Laiigtry's 
creation  of  the  most  picturesque  of  Shaksperean 
heroines  leaves  little  to  bo  desired.  It  has  man- 
festly  been  studied,  and  well  studied,  under  prac- 
ticed guidance The  Rosalind  of  Mrs. 

Langtry  is,  in  short,  calculated  to  support  the 
opinion  of  those  who  see  high  promise  in  the  ;>o- 
ciety  belle  who  has  adopted  the  arduous  profession 
of  the  stage,  but  who  now  chiefly  lacks  develop- 
ment of  her  powers,  betuir  confidence  in  the  am. 
plitude  of  her  resources,  and  incrca^ed  experi- 
ence." Another  account  says  that  her  dress  "  pro- 
voked criticism,  not  to  say  disappointment,  as  an 
innovation  in  the  character,  being  a  sort  of  tunic 
reaching  to  the  knees,  with  the  customary  con tu- 
matics."  It  is  easy  to  understand  that  tills  dress 
would  not  please  some  of  the  young  bloods  more 
interested  in  anatomy  than  in  art;  but  we  are  glad 
that  she  shows  the  courage  she  does  in  resisting 
tradition.  The  daughter  of  a  duke  skipping 
around  in  tights  is  the  one  drawback  to  the  enjoy- 
ment  of  this  superb  play,  and  we  are  glad  Mrs. 
Langtry  has  the  sense  to  dress  it  as  the  daughter 
would  have  dressed  it.  If  the  young  bloods  prefer 
anatomy  to  art,  let  them  go  to  the  burlesque 
shows,  where  laciviousness  does  not,  at  least, 
elbow  culture. 
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"EsicEHALDA"  proves  to  be  a  channing  play, 
worthy  of  the  run  of  over  a  year  tliat  it  enjoyed  at 
the  Madison-Square  Theatre  in  New  York.  It 
was  produced  at  tiie  Park  Theatre  in  Boston  on 
October  16,  in  precisely  the  same  manner  as  in 
New  York,  and  is  lieing  played  as  tills  issue  of  tlie 
Polio  appears.  The  above  picture  represents  tlie 
view  of  the  stage  at  the  opening  of  the  second 
act.  Annie  Russell  gives  a  beautiful  representar 
tion  of  the  shy  country  girl  Esmcra'da  in  the  first 
act.    Indeed,  tlie  entin*  cast  is  line. 


I.  W.  Baibd^s  Majimotu  Minstbels  opened 
the  Windsor  Theatre,  under  th»f  uiaiiagement  of 
6.  E.  LoUirop,  tlic  week  U^inning  October  10, 
and  did  a  large  business,  commensurate  with  their 
merits.  C.  II.  Borteil  has  a  grand  bass  voice,  and 
sang,  among  other  selections,  C.  A«  White's 
'* Committed  to  the  Deep"  in  a  superb  manner, 
receiving  encore  after  encore.  The  chorus  effect 
introduced  was  especially  pleasing.  Herbert  Les- 
lie's "Mora  Marie  "  was  sung  by  another  member 
of  tlie  company,  and  was  received  with  strong 
demonstrations  of  approval.  Billy  McAllister's 
bone  solo  was  hardly  inferior  to  the  best  efforts  of 
!Swayne  Buckley  and  Joe  Murphy,  the  champions 
in  their  palmy  days.  The  entire  programme  was  a 
success. 

Whibtltno,  the  Phrenological  Journal  thinks, 
develops  the  lungs,  and  that  paper  is  idiotic  enough 
to  say,  that  "  It  is  often  remarked  that  the  average 
girl  is  so  narrow-chested,  and  in  that  respect  com- 
pares so  unfavorably  witli  her  brother.  May  tliis 
not  be  due  in  some  measure  to  this  habit  of  whis- 
tilug  which  every  boy  acquires  as  soon  as  he  ar- 
rives at  the  dignity  of  pants,  and  girls  seldom  do?'' 
Tlie  Journal  ought  to  be  sufficiently  well  informed 


to  know  that  a  girl  can  neither  whistle  nor  avoid 
becoming  narrow-choted,  and  wear  corsets,  unless 
she  has  strong  vitality.  Corsets  deform  and 
cramp,  no  matter  how  loose.  But  the  fools  are 
many,  and  the  few  wise  ones  follow  in  their  lead, 
in  spite  of  their  better  jmlgment.  And  the  Jour- 
nal ought  also  to  know  that  there  is  no  such  word 
as  '* pants,"  describing  an  article  of  wearing  aj)- 
parel;  it  being  a  vulgarity  that  is  insufferable 
among  gentlemen. 


nothings  under  lier  na*ne.*' 
winced  if  he  read  that ! 


IIow  Uoyt  must  have 


A  8&IILE  which  is  not  all  a  smile,  but  which 
first  breaks  into  a  gentle  ripple,  and  frequently 
ends  with  an  explosion,  is  a  common  occurrence, 
as  we  look  upon  the  frisky  Iamb  (if  it  be  a  lamb) 
represented  in  tlie  *'  Musical  Chat "  heading  of 
The  Jfwdcal  Critic,  We  forget  all  al>ont  tJie  prob- 
lem of  how  the  thin-shanked  shepherd  supports 
those  ponderous  pipes  of  Pan  with  hiii  hands  so 
far  removed  from  the  heavy  base,  and  our  eye 
wanders  off  into  the  alleged  middle  distance, 
where  tlie  alleged  lamb  is  nsaring  iiis  liind-iegs  In 
the  air,  either  in  an  ecstacy  of  delight,  or  else  be- 
CN.nse  his  head  is  so  heavy  he  cannot  keep  his  body 
on  a  level  with  the  fore-legs  as  a  fulcrum.  His 
companion  has  wisely  given  it  up,  and  is  lying  on 
the  ground  with  an  all-broken-up  expression  at>out 
him  that  is  very  sad.  Tlies^e  lambs  are  very  lamli- 
entable.  P.  S.  Provided,  always,  that  they  are 
lambs. 

SrEAKiNQ  of  Mrs.  Partington,  the  Boston  Globe 
remarks,  •*  In  her  benevolent  visage  Benjamin  P. 
Shillaber  has  long  masqueraded,  and  he  has  had 
the  satisfaction,  or  exasperation,  of  seeing  his 
creation  become  so  popular  that  would-be  wits  of 
every  description  seek  the  protection  of  her  ample 
shawl  and  bonnet,  at^l  seuc}  out  tUeir  pointless 


The  Texas  Sun^y  Clime  recently  printed  an 
article  criticizing  the  errors  In  granunar  c<mtainod 
in  a  contemporary.  That  gives  the  racket  dead 
away;  showing  that  the  blonde  and  brunette  are 
Yankee  schoolma*ains  In  disguise. 


THE  ITALIAN  OPERA   SEASON. 

Colonel  Mapleson's  season  began  on  the  Kith  of 
October  at  Academy  of  Music  in  New  York,  with 
"  1  Puritan i,"  with  Laura  Zagury  as  Elvira. 

In  addition  to  Patti,  the  manager  announces 
engagements  with  Paolina  Rossini,  hist  venr's 
favorite,  Filomena  Savio  (her  first  appearance), 
Mme.  Dotti,  Olga  Berghi  (her  fii-st  :ipp<*aranoe), 
Sofia  Scalchi  (her  first  appearance),  Mme.  Galass  , 
Mme.  Ijablache,  Mile.  Valerga,  Mile.  Lauri,  aiui 
Laura  Zagury  (her  first  appearance),  sopranos; 
SIgnor  Ravelii,  Signor  Bioletto,  and  Signor  (.'lodio 
(his  first  appearance),  Signor  Mierzwinski  (his  first 
appearance),  Signor  Rinaldini,  and  Signor  Nicojini 
(his  first  appearance),  tenors;  Signor  TJicrie  (his 
first  appearance),  Signor  Curavatti  (his  first  ap- 
pearance), and  Signor  Galassi,  baritones;  Signor 
lionconi  (his  first  api)earance),  Signor  Monti,  Sig- 
nor Corsini,  Signor  Conta,  an<l  M.  Durat  (his  tirst 
appearance),  bassos.  **  Lncrezia  l^)rgia,*'  **Senii- 
ramide,''  "Etoiie  du  Nonl,**  and  '*  LeProphctc/» 
will  be  among  the  novelties  produced,  in  addition 
to  the  old  favorites.  The  company  will  appear  at 
the  Boston  Theatre  the  last  week  in  Decern  Ijcr. 
It  Is  announced  that  negotiations  are  also  in  prog- 
ress with  the  celebrated  prima  donna,  Mme.  Alba- 
nl, .  who,  Mr.  Mapleson  hopes,  will  make  her 
rentre."  during  the  second  portion  of  the  opera 
9e^oa« 
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BRAHATIC  COLLEGES. 

The  idea  of  a  dramatic  college,  advocated  so 
eaniesily  by  tlie  Folio  some^hiug  Ijke  a  year  and 
a  h:Uf  ago,  eliciting  res|>onse8  and  encouragement 
fnim  various  quartern,  is  groving  constantly,  and 
it  will  not  be  long  before  wonder  will  be  expressed 
that  a  nation  that  is  so  largely  composetl  of  thea- 
tregoers should  have  existed  so  long  without  a 
training-school  of  the  kind.  It  should  be  remem- 
bered that  the  Folio  was  the  first  journal  in 
America  to  broacli  this  subject,  and  appeal  fur  its 
])ractical  recognition.  Of  course  we  are  quite  well 
aware  t!iat  conservatories  exist  abmad  on  the  con- 
tinent; but  the  dramatic  idea  in  teaching  has  little 
or  no  recognition,  tlie  notion  seeming  to  exist, 
that,  while  t«*acliing  i.s  required  for  muMical  devel- 
opment, <lrama!ie  growth  will  take  care  of  itself, 
and  follow  music  as  a  well-trained  dog  keeps  close 
upon  his  master's  heels.  The  faults  of  this  per- 
nicious idea  are  seen  everywhere.  In  a  great 
many  cases  where  musical  culture  exists,  dramatic 
expression  is  either  weak  and  undecided,  or  stnmg 
in  a  wrong  direction.  Training  dramatically 
would  remedy  thi^,  and  enable  the  professional 
attempt  to  please  the  public  to  occupy  a  far  more 
commanding  and  successful  position. 

If  we  are  told  that  dramatic  fervor  must  come 
by  instinct,  we  answer  certainly,  but  only  its  pos- 
sibilities. The  instinct  must  be  built  upon,  its 
iiest  appreciation  sought,  and  its  inherent  pos*']. 
bilities  amplified  to  a  thoroughly  artistic  degree  of 
radiance.  Those  who  b-^lieve  in  dramatic  instinct 
unai<led  should  wear  their  diamonds  unpolished, 
and  never  go  beyond  the  simplest  use  of  language. 
Education  is  to  the  actor's  art  what  polish  is  to 
the  diam<md,  or  poetry  to  every-day  life.  The 
American  stage  today  is  flooded  witli  a  lot  of  peo- 
ple of  bot^  sexes  and  all  conditions,  who  have 
more  or  le^s  of  what  may  be  termed  dramati<!  in- 
stinct, wliioh  in  many  cases  runs  away  with  them 
rather  than  being  under  their  control.  Tlie  in- 
stinct is  unguided  because  it  has  been  uneducated. 
It  constantly  runs  in  wrong  directions,  because  in 
certiin  pliases  of  its  action  it  is  entirely  undisci- 
plined. It  runs  against  the  lance  of  criticism,  he- 
cause  it  is  inexperienced,  or  oftener  still,  beca  ise 
its  experience  has  been  gained  in  a  wrong  manner. 
Think  of  the  possibilities  of  Mary  Anderson  or 
Annie  Pixley,  two  prominent  examples  of  dramatr 
ic  instinct  without  a  paramount  guiding  intelli- 
gence, if  tliey  had  had  a  schooling  in  their  art. 
Now  they  carry  the  multitude  with  them.  Then 
tliey  might  carry  the  cultured  few  without  losing 
the  multitude.  CharloLte  Cushman  did  not  lose 
the  great  mass  of  the  people  because  slie  com- 
manded the  adoration  of  the  highest  critics  in 
America,  or,  indeed,  in  the  world.  But  she  was 
an  exception.  She  was  schooled,  but  in  a  school 
managed  aiul  taught  by  strong  self-discipline, 
(«tudy,  and  observation.  The  trouble  with  too 
many  actors  and  actresses  is  that  they  do  not 
study;  that  is,  they  study  only  their  lines,  not 
tlicir  parts.  They  study  in  a  certain  disciplinary 
sort  of  way;  but  they  do  not  observe,  even  in  a 
desultory  manner,  which,  after  all,  is  the  best  and 
most  effective  kind  of  observation,  if  governed  by 
intelligent  s<>lf-discipline. 

What  Is  really  the  state  of  the  stage  today? 
We  mean  the  stage  at  large.  The  exceptions 
furnished  by  the  Boston  Museum,  Daly's  Tlieatre, 
the  Union  and  Madison  Square,  the  Boston  Thea- 
tre, and  a  few  others,  only  prove  the  law  titat  we 
contend  governs  at  large.  A  few  people  here  and 
here  rise  above  the  general  level  of  mediocrity  by 


the  exercise  of  some  personal  peculiarity,  or  the 
crowding  into  prominence  of  some  special  feature 
or  point,  and  forthwith  a  star  or  the  nucleus  for  a 
combination  is  l>orn.  What  is  the  result?  Look 
over  the  country  and  see.  We  have  peculiarities 
—  excrescences  if  you  please  —  instead  of  study 
of  life  and  characteristics.  The  results  are' la- 
mentable. 

But  the  results  are  all  pointing  in  one  direction, 
~  that  of  the  inevitable  school  of  dramatic  action 
and  expression  that  must  come  sooner  or  later. 
When  we  grow  to  excellence,  the  attainment  is 
undoubted,  and  our  foothold  is  too  sure  to  allow 
the  rabble  to  dislodge  us;  but  if  we  leap  with  a 
certain  dexterous  agility  or  cleverness,  we  are 
there  by  a  chance,  and  a  lucklesH  chance  may  loose 
our  foothold,  and  even  deny  our  return  to  the  fur- 
mer  vantage  ground.  In  a  dramatic  school 
growths  can  be  encouraged,  and  excrescences 
pruned,  which  will  be  a  godsend  indeed  to  the 
regular  thcatre-<;oers,  which  include  no  small  slrnre 
of  tlie  great  American  people. 

Which  brings  us  to  another  phase  of  this  ques- 
tion. It  is  to  the  oombination  system  we  owe  the 
ability  of  the  people  at  large,  removed  from  the 
area  of  the  large  cities,  to  see  and  hear  the  l>est 
people  in  the  walks  of  music  and  the  drama. 
Hence  the  combination  has  its  uses,  and  is  of 
great  good.  We  only  opject  to  its  overshadowing 
stock  companies  in  the  g>  eat  centres  of  population 
where  tliey  are  necessary  to  dramatic  growth. 

The  revival  of  stock  companies,  already  begun, 
will  make  dramatic  schools  all  the  more  necessary 
\\:  the  near  future.  Steps  are  taken  already  to- 
w^ard  their  inauguration.  London  las  taken  the 
lead,  not  without  a  certain  lukewarmneMS  on  the 
part  of  Dion  Boucicault,  but  with  the  ardent  en- 
couragement of  others  of  stronger  ideas.  Prince 
I^oi)old  and  the  Duke  of  Albany  have  been  heard 
from  in  Manchester  and  elsewhere,  and  a  venture 
is  about  being  inaugurated  in  London.  AH  hail  to 
it  I  It  will  be  one  of  the  London  institutions  we 
can  copy  with  benefit. 

We  are  not  without  a  certain  kind  of  dramatic 
instruction  in  this  country;  but  it  is  unorganized, 
and  not  at  all  competent  to  deal  with  the  problem 
as  i8  demanded.  The  Madison  Square  Theatre, 
we  believe,  has,  in  connection  with  its  machinery, 
a  something  of  the  sort  recently  established,  under 
the  guidance  of  Franklin  Sargent,  a  recent  dra- 
matic instructor  of  Uarvard  College. 

But  all  these  features  are  only  stepping-stones 
or  guide-boards  on  the  way.  We  want  a  grand 
draniaMc  schcx>l,  which  shall  be  a  school  and  a 
theatre  alike  where  the  advanced  pvpllu  shall  be 
giving  entertainments  constantly.  A  school  of 
emulation  and  of  the  growing  culture  possible  in 
such  an  organization,  once  established,  will  not 
only  be  imitated  immediately  In  all  the  great  cities, 
and  give  excellent  enterUinments  as  well  as  hi. 
structioQ,  but  will  be  a  money-making  investment 
generally,  and  give  us  a  more  finished  class  of 
actors. 

Such  an  organization  is  especially  feasible  in  the 
presentation  of  operettas.  With  the  growth  of 
this  class  of  entertainments  there  Is  seen  a  lament- 
able lack  of  people  competent  to  take  part.  The 
variety  stage  has  been  literally  robbed  of  every- 
thing available,  and  yet  the  demand  is  unappeased. 
Another  phase  of  this  sybtem  would  be  the  en- 
largement of  the  class  of  habitual  tiieatre-goers. 
The  old  fcK)llsh  prejudice  would  be  allayed  to  a 
great  extent,  and  new  and  fresh  singers  would  be 
available  in  direct  ratio  with  the  swelling  of  at- 


tendance at  dramatic  or  musical  entertainmeiits. 
Let  us  have  a  dramatic  school,  well  mana^red,  on  a 
firm  basis,  and  its  possibilities  will  be  manifold. 


MARBLES. 

Come  to  stay  —  corsets. 

Very  odd  things  often  happen  in  the  even. 

An  early  apple  is  generally  a  gnurly  one  indeed, 

Tlie  man  whose  feet  were  put  in  the  pillory  had 
'*  Locke  on  the  understanding." 

Fannie :  No,  a  skye-terricr  is  not  so  called  be- 
cause it  is  a  heavenly  pet. 

Of  all  sad  wonls  of  pen  or  tongue. 

The  saddest  are  these:  "  My  withers  are  imiii.e." 

No  man  has  kissed  Susan  B.  Anthony  ff>r  thirty 
years.  —  [Providence  JVanHcript.]  Nor  for  thirty 
dollars  either. 

Little  Darling:  "  Will  I  look  well  in  a  Jirkn  ?" 
Certainly.  You  have  just  the  figure  to  look  well 
in  anything  that  fits  you. 

Paragraphers'  wives  eagerly  adopted  point-lace 
stockings.  —  I //.  C.  Lukens.]  But  their  husbands 
will  never  adopt  pointless  jokes. 

There  is  a  town  down  South  called  RadisliTille. 
Lively  place,  we  should  think.  Probably  a  great 
many  people  **  pull  up"  there. 

Button  boots  are  moribund.  —  [Fcuthion  Ex- 
change^ Junior  Alley  says  he  had  noticed  that 
they  were  more  abundant  formerly. 

Sorosis  contains  a  great  manny  sorry  aisaies. 
Sorry  for  what?  How  can  you  ask?  Sorry  be. 
cause  they  are  not  men,  certainly. 

"The  Early  Frost"  is  the  subject  of  some  Ter- 
ses  by  Ruthle  Turner  in  a  contemporary.  Will 
Ruthie  Turner  attention  to  something  warm? 

Beecher  calculates  that  ninety- five  men  out  of  a 
hundred  lie  every  day.  —  \Exchaniae.  \  This  would 
seem  to  indicate  that  Beecher  is  trying  to  get  in 
with  the  majority  again. 

The  printer  does  not  wear  much  jewelry,  al- 
though he  is  constantly  handling  "diamond," 
"agate,"  and  "pearl."  —  l7io«/on  Commercial 
Bulletin.]  And  putting  the  quoins  where  they 
will  do  the  most  good. 

Patti  chucks  Emma  Abbott  under  the  chin  and 
calls  her  "  my  darling  little  pet"  We  should  be- 
afraid  to  do  that.  —  [Norriatown  Herald.]  Afraid 
of  whom? — Emma,  her  husband,  or  your  wife? 
Be  more  explicit. 

A  writer  in  the  AgricuUuriMl  asks,  "  What  is 
wind?"  He  has  evidently  never  listened  to  a 
congrei*sional  debate  on  civil-service  reform. — 
[Norristown  HercUd.]  Nor  eaten  a  lot  of  peaches 
and  watermelons  that  were  not  half  ripe. 

The  Fort-Gratiot  Sun,  referring  to  the  bright 
Louisville  MascottCf  says,  "  On  every  page  we  see 
the  ear-marks  of  that  brilliant  yoimg  writer, 
George  Melnotte  Grummond,  who  presides  over 
the  destinies  of  Th^f  MaacoUe  as  associate  editor." 
Is  ii*t  it  a  rather  dubious  compliment  to  see  tlie 
"  ear-marks  "  covering  so  much  space? 

It  is  supposed  that  a  furniture  dealer  is  a  very 
char-i-table  person.  —  [Chicafjo  World.]  Sofa 
very  good.  But  donH  you  know  he  is  a  kind  of  a 
lounge-r  too?  —  [Bohemian.]  Table  tliis  now, 
Bedder  not  keep  it  np.  ^  [Philadelphia  Mirror.] 
Ottoman  give  up  when  a  thing 's  half  finished?  — 
[Chicajo  World.]  Stand  away!  give  us  a  chance. 
—  [Corry  Enterprise.]  Don't  rack  our  feelings.  — 
[Kunk'e'8  Review.]  We  Ml  sideboard  this  thing, 
dresser  up,  rocker  over,  and  hatrack  attention.  — 
[Chicayo  Indicator.]  The  authors  of  such  friglit_ 
ful  puns  should  be  placed  on  the  stool  of  repeut. 
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AUXILIARY  NOTES. 
Modjcska's  stage  wardrobe  contains  over  a  hun- 
dred gowns. 

Marie  Roze  has  made  a  great  success  as  Fidelio 
^with  the  Carl  Rosa  company  in  London. 

Alfred  Wilkie  sang  " Every  Valley  shall  be  Ex- 
alted," at  Chrift  Church,  Chicago,  Sunday,  Octo- 
ber 8- 

Marie  Fries-Bishop  sang  in  Brookline  Septem- 
ber 26  with  great  success,  delighting  a  large  audi- 
ence. 

St.  Fetersbnrgh  will  have  Italian,  Russian,  and 
French  opera,  and  German  drama,  the  coming 
"Winter. 

It  is  announced  that  Liszt  has  composed  a  new 
mass,  which  is  about  being  performed  at  the  Royal 
Chapel,  Vienna. 

James  Alberry's  new  comedy,  which  has  been 
accepted  at  the  London  Novelty,  is  entitled 
"April  Showers." 

T.  P.  Ryder  has  been  engaged  as  organist  for 
the  "Star"  course  of  entertainments  to  be  given 
ill  Treraont  Temple. 

Anule  Littlefield-Hart,  of  Boston,  read  at  the 
concerts  of  the  Musical  Convention  in  Laconia> 
N.  H.,  October  26  and  20. 

Minnie  Hauk  will  create  the  title-role  of  **Thus- 
nelda,"  in  Madrid  and  St.  Petersburgh.  She 
studied  it  during  the  summer  while  abroad. 

The  Boston  Miniature  Ideal  Opera  Company 
has  been  playing  '*  Billee  Taylor,"  and  Harry 
Hambliu  has  made  a  hit  a^j  Captain  Flapper. 

The  first  of  the  fine  concerts  of  the  Boylston 
Club  for  the  season  will  take  place  on  December 
13.  Others  will  follow  on  December  18,  March  7, 
and  May  4  and  9. 

Dr.  Damrosch  will  give  a  series  of  orchestral 
concerts  in  the  West  during  November,  Buffalo, 
Cleveland,  Detroit,  Milwaukee,  and  Indianapolis, 
being  included  m  the  scheme. 

**The  Redemption"  is  pronounced,  by  the  best- 
known  European  critics,  to  be  the  greatest  work 
Gounod  has  ever  accomplished,  and  will  take  rank 
witli  the  few  grand  oratorios. 

It  is  reported  that  Gertrude  Griswold  will  go  to 
Nice  in  January  to  open  the  new  Casino  with 
Italian  opera,  and  to  that  end  is  studying  the  Tus- 
can tongue  with  unremitting  pertinacity. 

The  second  annual  convention  of  the  Green- 
Mountain  Musical  Association  is  being  held  at 
S wanton,  Vt.,  October  24,  25,  26,  and  27,  under 
the  direction  of  H.  S.  Perkins.  Several  solo 
artists  will  assist. 

Marie  Fries-Bishop  (late  professor  at  Smith  Col- 
lege), vocalist  and  teacher  of  singing,  will  give  les- 
sons in  vocal  culture,  and  English,  Italian,  Ger- 
man, and  French  singing  (Italian  method),  to  sin- 
gle pupib  or  in  classes,  at  157  Tremont  Street. 

The  Transcript  says,  "  Mme.  or  Mile.  Zagury, 
who  appears  on  the  opening  night  of  Mapleson's 
opera  season  as  Elvira,  in  *  I  Puritani,'  is  no  stran- 
ger to  New- York  amateurs.  She  made  her  debut 
some  fifteen  or  sixteen  years  ago,  while  still  a 
young  girl,  luider  Maretzek's  management,  and 
wearing  a  good,  honest  English  name,  —  Laura 
Harris." 

The  thirty-flf  th  annual  convention  of  the  Penob- 
scot Musical  Association  was  held  In  Bangor,  Me., 
September  26,  27,  28,  and  29,  under  the  direction 
of  H.  S.  Perkins,  of  Chicago.  The  chorus  num- 
bered about  one  hundred  and  fifty  members,  the 
quality  being  superior  to  that  of  several  years 
past.  Ilelen  E.  H.  Carter,  Gertie  Edmands,  and  W. 
H.  Stanley  were    the   vocal   soloists;    Frank  L. 


Crowell,  pianist;  and  Edmands*^  Orchestra  assist- 
ed. Mendelssohn's  "Hymn  of  Praise"  was  ren- 
dered at  the  closing  concert 

The  Milwaukee  Musical  Society  will  give  several 
orchestral  works  during  the  season,  and,  in  addi- 
tion, present  the  following  for  orchestra,  chorus, 
and  solos:  "A  Stronghold  Sui-e,"  Bach;  requiem 
mass,  for  mixed  voices,  Cherubini;  **  The  Pilgrim- 
age of  the  Rose,"  Schumann;  scenes  from 
**  Faust,"  Berlioz;  "Nanie,"  Brahms;  selections 
from  **  Parsifal,"  "Die  Meistersinger,"  and 
"Siegfried,"  Wagner.  Three  concerts  will  be 
given.  This  would  seem  to  Indicate  a  good  degree 
of  culture  in  Milwaukee. 

Renaud  Strauss,  the  musical  critic  of  V Europe 
Artiste^  writes  from  Paris  to  Music  and  Drama 
that  the  management  of  the  Grand  Opera  of 
Paris,  and  the  Parisian  public  as  well,  are  so  well 
pleased  with  Lillian  Norton's  Marguerite  "that 
they  have  intrusted  her  with  the  part  of  Mathilde 
in  *  Guillaume  Tell,'  in  which  she  will  make  her 
second  debut.  The  debut  of  your  fair  country- 
woman has  been  a  very  honorable  one,  and  Amer- 
ica should  be  proud  of  such  a  result  brought  on  by 
one  of  her  daughters.  The  applause  she  receive  i 
did  not  come  from  the  claque,  but  from  a  very  en- 
thusiastic audience,  glad  to  appreciate  talent  wher- 
ever it  may  come  from,  whether  from  France, 
America,  or  Japan." 

The  Kent  (England)  Argus  of  September  2,  said, 
"  Mr.  and  Mrs.  Atherton  Furlong  gave  a  high-class 
concert  in  the  dining-saloon  of  the  Granville  on 
Saturday  last,  which  was  attended  by  a  fashiona- 
ble and  fairly  numerous  audience.  The  various 
solos,  duetts,  and  trios  which  were  '>ffered  were  all 
in  accordance  with  the  canons  of  good  musical 
taste,  and  the  vocalists  generally  were  adequate  to 
their  respective  tasks.  With  regard  to  Mrs.  Fur- 
long it  may  be  stated  at  the  outset  that  her  per- 
sonal appearance,  good  taste  in  dress,  and  modest 
demeanor  go  far  toward  securing  the  sympathies 
of  her  audience  before  they  have  even  a  chance  of 
hearing  her  voice.  If  they  cannot  but  adm  re  her 
before  she  sing-,  they  have  still  better  reason  to  be 
pleased  when  she  gives  utterance  to  he  sweetest 
melodies  in  pure  and  almost  faultless  soprano 
tones.  On  the  occasion  in  question  she  appeared 
slightly  nervous  in  her  earlier  efforts,  but  when 
she  had  overcome  her  first  shyness  she  exhibited 
an  artistic  taste  and  power  which  fairly  entranced 
her  audience.  Mrs.  Furlong  is  singularly  tvee 
from  stage  affectation,  which  remark  also  applies 
to  her  husband.  This  gentleman  has  a  very  sweet 
voice,  and  uses  it  with  great  discretion.  He  is  not 
Sims  Beeves,  but,  with  a  voice  of  similar  quality, 
though  not  quite  so  powerful,  he  suggests  irresisti- 
bly our  greatest  tenor, 

J.  H.  Wiggin,  the  entertaining  Boston  corre- 
spondent of  the  AmeiHcan  Art  Journal,  writes  as 
follows  regarding  Jules  Verne's  and  the  Kiralfys' 
"Around  the  World  in  Eighty  Days,"  and  Che 
probabilities:  "  Why  does  n't  somebody  take  that 
story  and  make  a  new  drama  of  it,  retaining  only 
the  opening  collar  and  tne  closing  cuffs  for  unity's 
sake?  There  are  unust  d  scenes  enough  in  it  for  a 
new  dramatic  structure.  Now  the  plot  jumps 
from  India  to  California.  What  a  chance  for 
the  acrobatic  variety  in  the  Japanese  episode  (at 
Yokohama,  is  it  not?)  where  Passepartout  jostles 
down  the  living  pyramid,  of  which  he  is  one  of 
the  underpins,  by  deserting  his  post  when  he  sees 
his  missing  mastei  in  the  audience.  Then  China 
affords  such  chances  for  pageantry.  How  would  a 
Chinese  theatre  go  as  a  show  within  the  show? 


Once  upon  a  time  I  had  considerable  Eastern  ex- 
perience in  observing  the  Celestial  theatre  both 
before  and  behind  the  scenes.  Indeed  the  first 
time  I  found  my  way  into  print  was  in  a  descrip- 
tion of  the  Chinese  Theatre.  Some  time  I  may  be 
tempted  to  overhaul  my  log-book  in  this  direction, 
especially  if  the  flowery  laundries  continue  to 
multiply  in  Boston,  and  the  trade-cart —  *  Chinese 
Laundry  Supplies '  — continues  to  be  driven  about 
by  real  pigtails."  It  is  to  be  hoped  that  that  log- 
book may  be  overhauled  soon,  as  the  correspond- 
ent's manner  is  adapted  admirably  to  the  descrip- 
tive. 

« 

"  THE  QUEEJTS  LACE  HANDKERCHIEF.'' 
We  give  the  argument  of  this  opera  below.  It 
is  from  the  pen  of  Townsend  Percy,  the  well- 
known  New- York  literatteur,  and  author  of  sev- 
eral plays,  who  has  the  sole  right  vested  in  him  by 
purchase  to  perform  the  opera  in  this  country. 

"The  action  of  the  opera  takes  place  at  the 
Court  of  Portugal,  in  1570.  Thfc  kingdom  is  ruled 
by  the  ministry,  headed  by  the  Prime  Minister, 
who  is  in  league  with  Philip  11.  of  Spain,  and  to 
keep  the  power  in  his  own  hands  he  foments  dis- 
cord between  the  young  Queen  pged  seventeen, 
and  the  King  who  is  nineteen,  and  encourages  the 
latter  in  all  sorts  of  dissipation.  Cervantes  the 
poet,  banished  from  Spain,  Is  at  the  time  a  Captain 
in  the  Royal  Guard,  and  in  love  with  Irene,  first 
lady  in  waiting  to  the  Queen.  These  two  befriend 
the  young  King  and  Queen,  and  desire  to  depose 
the  ministry.  Cervantes  is  appointed  reader  to 
her  majesty,  and  her  neglected,  girlish  heart  con- 
ceives a  sentiment  for  him,  and  she  writes  on  her 
handkerchief  *  A  Queen  loves  you,*  and  placing  it 
in  the  MS.  of  Don  Quixote  hands  it  to  him.  The 
book  is  seized,  and,  as  Don  Quixote  is  the  Portu- 
guese Minister  of  War,  and  Sancho  Panza  the 
Minister  of  Instruction,  Cervantes,  is  arrested  for 
treason  in  libeling  them.  Irene  and  the  King 
effect  his  release  by  proving  that  he  is  insane,  and 
the  faithful  sovereigns  ascend  the  throne  and  de- 
clare the  Regency  at  an  end.  The  Prime  Minister 
then  plays  his  last  card,  and  hands  the  King  the 
Queen's  lace  handkerchief,  wUh  the  compromising 
words  written  on  it.  Cervantes  is  again  arrested, 
and  the  Queen  banished  to  a  convent.  Escaping 
from  his  guards,  however,  Cervantes  joins  the 
brigands,  and  they  capture  the  Queen  as  she  is 
traveling  to  the  convent,  and,  disguising  them- 
selves as  host  and  waiting-maid  of  a  wayside  inn, 
they  serve  the  King  who  comes  that  way  hunting, 
and  explain  all  to  him,  the  compromising  handker- 
chief being  declared  a  message  sent  to  the  King  by 
his  wife  through  Cervantes'  friendly  hand." 


ANOTHER  COMIC  OPERA. 

It  seems  to  be  raining  comic  operas.  The  back 
counties  are  beginning  to  be  heard  from.  A  cor- 
respondent of  the  Folio,  writing  from  San  Fran- 
cisco, says,  — 

"Otumba"  is  the  title  of  a  romantic  opera  in 
three  acts,  just  finished  in  this  city.  The  libretto 
is  by  Hector  A.  Stua»*t,  better  known  as  the 
"  South-Sea  Bard,"  the  music  by  Professor  Wil- 
liam Borchert,  a  graduate  of  the  Conservatory  of 
Music  in  Berlin.  The  scene  is  laid  in  Morocco, 
and  abounds  in  strong  dramatic  effects;  the  music 
is  pleasing,  emotional  and  ori  inal,  especially  in 
the  dramatic  scenes.  An  instrumental  rehearsal 
of  the  opera  before  a  critical  assemblage  has  war- 
ranted the  opinion  that  it  will  create  a  sensation 
when  staged.  "  Euseka." 
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NEW  HOME  OF  THE  NEW-ENGLAND 
CONSERVATORY  OF  MUSIC. 
We  give  above  an  engraving  of  the  building 
wliicli  has  heretofore  been  Icnowii  as  the  St.  James 
Hotel,  but  which  has  been  secured  by  Dr.  Eben 
Tourjee  to  carry  on  his  great  enterprise  of  teach- 
ing music  and  kindred  arts.  The  conservatory 
system  Jtself  was  first  introduced  into  the  United 
States  by  Dr.  Tourjee,  in  1853,  at  Providence,  R. 
I.  Some  years  later,  in  1859,  the  Providence  Con- 
servatory of  Music  was  chartered  by  the  State,  but 
the  progress  was  so  rapid,  that  enlarged  facilities 
were  necessary,  and  in  order  to  secure  tliese,  the 
conservatory  was  removed  to  Boston  in  1807,  and 
in  1870,  by  special  enactment  of  the  Legislature  of 
Massacliusetts,  the  New-England  Conservatory  of 
Music  was  incorporated.  From  that  year  the  in- 
stitution has  rapidly  grown,  both  in  public  favor 
and  in  the  estimation  of  the  musical  world,  until 
it  has  outgrown  its  former  location  in  Music-Hall 
Building,  and  the  new  site  was  secured.  Alto- 
gether over  twenty-eight  thousand  have  been  in- 
structed in  the  various  branches  of  music  during 
the  history  of  the  conservatory,  and  it  is  now  com- 
fortably full.  At  present  there  are  sixteen  sepa- 
rate schools:  A  school  for  th*^  piano;  a  school  for 
the  organ;  a  school  for  singing,  formation  and  cul- 
tivation of  the  voice,  lyric  art  and  opera;  a  school 
for  the  violin,  quartette,  orchestra,  and  ensemble 
playing;  a  school  for  all  orchestral  and  band  in. 
struments,  and  art  of  conducting;  a  school  for 
harmony,  composition,  theory,  and  orchestration; 
a  school  for  church  music,  oratorio  and  chorus 
practice ;  a  school  for  training  music-teachers  for 
}iublic  schools;  a  school  for  tuning  pianos  and  or- 
gans; a  school  for  physical  culture;  a  college  of 
music;  a  school  for  common  and  higher  English 
branches,  and  for  those  who  are  fitted  for  it,  a  col- 
lege course  in  connection  with  the  College  of  Lib- 
eral Arts,  of  Boston  University;  a  school  of  lan- 
guiges,  especially  Italian,  French,  and  Gennan;  a 
school  for  normal  instruction,  or  instruction  in 
methods;  a  school  for  elocution  and  dramatic 
action,  and  a  school  of  fine  arts.  The  officers  of 
the  corporation  are  Hon.  Rufus  S.  Frost,  presi- 
dent; Eben  Tourjee,  musical  and  general  director; 
Richard  W.  Husted,  secretary;  Hon.  William  P. 
Ellison,  treasurer;  Ex-Go  v.  Alexander  H.  Rice, 
Ex-Gov.  William  Claffliu,  William  O.  Grover,  Hon. 
Charles  C.  Burr,  and  J.  Baxter  Upham,  M.  D , 
trustees. 

A  high  Unner  —  a  ten-pound  note. 
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Queen  Victoria  is  worth  six  thousand  dollars  a 
day.  —  [Exchange.]  Is  she?  That  may  be  her  in- 
come, but  she  is  not  worth  It. 

The  standard  drink  in  Cliicago  is  Old  Crow.  It 
set  two  Burlington  travelers  a  raven.  —  [Burling- 
ton {N.  J.)  Entei'prise.]  Who  was  the  other  one, 
Bruce? 

Wc  forgot  to  mention,  in  our  last  grist  of  fash- 
ion items,  that  coupling  pins  are  generally  worn  by 
railroad  cars.  —  [Oti-Ci^y  Blizzard.]  A  kind  of 
safety-pin,  as  it  were.  —  [Chicago  Cheek.]  Young 
man,  look  us  in  the  eye.  Wliere  did  you  learn  so 
much  about  safety-pins?— I0i7-Ctfy  Blizzard.] 
Good  gracious  I  does  n't  he  live  in  Chicago? 


The  music  with  this  issue  of  the  Folio  will  be 
found  of  especial  interest  and  value,  and  will  be 
found  to  be  of  greater  variety  than  usual.  Proba- 
bly the  selection  that  will  be  liked  the  most  will  be 
C.  A.  White's  grand  quartette  for  mixed  voices, 
"World  without  End,"  which  will  fill  aspiring 
hearts  everywhere.  Then  there  is  a  "  Jolly  Boys' 
Polka,"  at  the  othet  extreme  of  feeling,  a  "Black 
Mantles  Galop,"  and  several  other  ^elections.  See 
what  this  would  cost  you  in  sheet-music  form,  and 

act  accordingly. 

» 

George  Edgar  Montgommery  writes  to  the  an- 
acript  regarding  two  recent  productions  in  New 
York,  **  It  is  agreeable  to  add  that  *  Young  Mrs. 
Winthrop "  is  the  most  chajining,  truthful,  and 
naturally  effective  play  that  Mr.  Howard  has  writ- 
ten. It  is  full  of  original  observation,  delightful 
humor,  and  real  humanity.  It  is  a  simple  play, 
unforced  and  unexaggerated,  and  worthy  to  be 
classed  with  some  of  Einil  Angler's  subtlest 
drama.  The  play  was  strongly  acted,  and  made  a 
very  favorable  impression.  A  few  more  American 
plays  like  *  Young  Mrs.  Winthrop '  would  Induce 
us  to  look  with  respect  upon  American  play. 
Wrights.  At  Daly's  Theatre,  on  Tuesday  nighty 
another  interesting  and  successful  play  was  acted, 
and  acted,  too,  with  marked  ability.  This  is  *  The 
Squire,'  which  has  been  exceedingly  popular  in 
London,  and  which  should  be  equally  popular 
here.  Mrs.  Kendal  gave  a  performance  ot  extra- 
ordinary skill  abroad  in  the  character  of  the  hero- 
ine; Ada  Rehan  gave  a  tender,  winning,  womanly 
performance  of  the  part  at  Daly's  Theatre." 


OLD  ROBIN  BUFF. 
The  following  are  the  words  of  on«  of  C.  A. 
White's  recent  songs,  a  quartette  Cor  mate  to 
entitled  "  Old  Robin  Ruff  " :  — 

There's  Old  Robin  Buff!  he  smokes  and  hepislh 

he  smokes  and  he  puffs,  doth  he. 
He's  funny,  they  say,  he's  happy  aiid  gay,  a&d.  r>T 

meets  all  his  friends  that  way. 
Swing  around  the  circle  while  I  shake  jou  by  xjst 

hand. 
Come  join  me  in  a  bumper  if  yoa  love  oM  O^i- 

eon's  band! 
Hurrah!  Hurrah!  our  troubles  we  will  drown! 
Here's  health  to  all  the  ladies!  drink  her  dc^vn 

drink  her  down ! 

There's  Old  Granny  Ruff  I  she  gets  in  a  huff  f -r 

want  of  her  snuff  and  tea. 
She's  tall  and  she's  thin,  she  pokes  out  her  ckm, 

but  a  happy  old  pair  they  've  been. 
Swing  around  the  circle,  and  so  forth. 


Mapleson  is  enthusiastic  about  his  new  tenor, 
Mierswinski. 


MoDJESKA  has  renewed  her  former  triumphs  ii'. 
Boston.  In  tragedy  of  the  heavy  order  she  b:^ 
not  improved,  her  Mary  Stuart  having  been  weak, 
but  in  the  lighter  and  more  volatile  phases  of  *^^ 
she  has  improved  wonderfully.  In  "  Camille ' 
and  **  Frou  Frou  "  her  emotional  powers  were  ts- 
pecially  pleasing  and  effective,  her  Gilberte  in  tl^ 
latter  play  having  been  in  many  phases  quite  e 
good  as  was  Sarah  Bernhardt' s.  We  were  not  ^*^ 
pared  for  her  Juliet.  We  went  with  an  expecu- 
tlou  of  being  displeased.  But  we  were  not.  Fnm 
a  good  beginning  she  went  on  with  surprislfif 
steps  to  an  ending  that  was  superb.  The  play  c^ 
her  beautiful  features,  her  charming  smile,  ber 
grace  in  every  motion,  stood  her  in  fine  play,  Mid 
her  Juliet  will  rank  next  to  Adelaide  Neilson's  of 
late  years. 

"RiPPLKS,"  Wlille  Edouln's  new  play,  is  con- 
demned generally.  The  Louisville  Mascotle  pro- 
nounces it  coarse.  When  Edouiu  was  in  Lydii 
Thompson's  and  CoMlle's  companies,  playing 
under  the  direction  of  a  manager  and  a  stage-man- 
ager with  a  strong,  repressing  hand,  he  was  much 
more  successful  artistically  than  since  he  has  at- 
tempted to  play  the  entire  circus. 


**  Bijou,''  the  play  recently  written  by  Mark 
Wol  ,  of  Boston,  for  the  Corinne  Company,  was 
produced  at  Milwaukee  on  October  13  (lucky  num- 
ber*) and  made  an  undeniable  hit,  especially  in 
the  parts  taken  by  Corinne,  Tony  Williams,  and 
Mark  Sullivan. 

» 

Salvini  the  Supebb  will  make  his  appearance 
at  the  Globe  Theatre  November  13.  A  renewal  of 
his  former  triumphant  career  is  a  matter  of  cours  • 
His  Othello  will  never  be  forgotten  for  its  brilliant 
color  and  barbaric  splendor  by  any  one  of  appi-eci" 
atlon  who  has  seen  it 

# 

Maude  Gbanobb  is  at  the  Windsor  Theatre,  in 
"  A  Planter's  Wife,"  as  this  issue  of  the  Folio 
appears.  She  has  always  been  a  great  deal  of  a 
favorite  in  Boston. 

♦ 

Mat  Davenpobt  will  be  welcomed  back  warm- 
ly to  the  Boston  Museum  stage  in  ''  The  Romany 
Rye." 

• — 

"Perola,"  Gilbert  and  Sullivan's  new  operelU, 
is  in  rehearsal  at  the  London  Savoy  Tlieatre. 

C.  N.  Allen  purposes  giving  three  classical  f^n- 
certe  in  Chickering  Hall,  November  1,  8,  and  13. 
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OFFICIAL  BULLETIN. 
"The  Romany  Rye"  is  still  drawing  crowded 
liouses  at  Booth's  Theatre. 

Stephens  and  Solomon  have  hegun  work  on 
another  comic  opera,  to  be  entitled  *'  Blaclc-eyed 
Susan.'* 

J.  A.  Hills  will  give  a  series  of  "  Evenings  with 
Mozart  and  Haydn  "  during  November.  Particu- 
lars have  not  transpired  yet. 

The  Niagara  County  (N.  Y.)  musical  conven- 
tion will  be  held  December  19-22,  under  the  direc- 
tion of  H.  S.  Perkins,  of  Chicago. 

W.  J.  Florence  will  revive  "  Dombey  and  Son ' 
during  the  present  season,  and  play  the  part  of 
Captain  Cuttle^  a  role  In  which  he  has  been  very 
successful. 

Louis  Maas,  the  pianist  and  composer,  has  com- 
posed a  symphony,  which  he  calls  "On  the 
Prairies,"  and  which,  by  permission,  he  has  dedi- 
cated to  President  Arthur. 

Edward  Fabian  read  Tennyson's  "Maud"  at 
Dinsmore  Hall,  158A  Treinont  Street,  Thursday 
evening,  October  6,  assisted  by  B.  M.  Davison, 
pianist. 

Frank  A.  Peyton  will  give  another  free  organ  re- 
cital at  the  Warren-Street  Methodist  Church  on 
Satnrda:  I  November  4,  at  three  o'clock  in  the 
afternoon. 

Aimle  Pixley  is  singing  "The  Huntsman's 
Horn,"  C.  A.  Wliite's  popular  song,  with  great 
success,  wherever  she  appears,  in  both  "  M'liss  " 
and  her  new  play. 

Organ-players  should  not  fail  to  secure  R.  F. 
Raymond's  "  Themes  and  New  Arrangements  for 
the  Organ,"  just  published  by  White,  Smith  <& 
Compauy.    The  price  is  $2. 

Harry  W.  French  is  making  a  great  success  of 
his  illustrated  lectures  at  Tremont  Temple.  But 
two  more  are  to  be  given  —  "  Beneath  the  Hima- 
layas," on  November  2,  and  "Across  our  Conti- 
nent," November  9.  Eierhty  or  more  dissolving 
views  are  given  with  each  lecture. 

''The  Queen's  Lace  Handkerchief"  began  to 
sell  before  it  was  presented  or  any  parts  of  it  sung 
in  this  country,  from  Its  reputation  abroad,  several 
dealers  in  the  far  West  ordering  from  ten  to  twen- 
ty-five copies  of  the  score.  "  The  West  is  ahead 
yet." 

Bach's  "  Mass  in  B  Minor  "  is  a  very  successful 
C(  m  >osiiion,  having  beeu  given  abroad  at  different 
festivals  with  preat  success,  notably  in  London. 
It  is  just  the  thing  for  musical  societies.  Price 
|1,  with  liberal  discounts  to  societies  and  the 
trade. 

E.  H.  Perkins,  of  Taftsville,  Vt.,  used  "  The 
Model  Class-Book"  in  all  of  his  singing-schools 
last  winter,— six  evenings  every  week.     Never 


FOLIO. 

had  a  book  that  served  him  as  well.  Mr.  Perkins 
will  teach  the  coming  winter  hi  the  vicinity  of 
Newport,  N.  H. 

The  business  transactions  between  White,  Smith 
&  Company,  and  W.  F.  Shaw  of  Philadelphia, 
were  settird  amicably,  Mr.  Shaw  having  expressed 
a  willingness  to  do  what  was  just  and  honorable 
in  the  matter  in  dispute,  and  there  is  now  no  mis- 
understanding or  ill  feeling  between  the  two  firms. 

Music  teachers  and  others  who  do  not  reside 
where  thorough  musical  instruction  can  be  had, 
may  take  lessons  in  piano,  voice,  and  harmony, 
from  the  New- York  Music  School  by  a  well-tried 
system  of  written  lessons,  by  mail,  under  the  di- 
rection of  George  T.  Bulling.  Read  advertise- 
ment in  this  issue. 

James  M.  Tracy  wishes  his  friends  to  nnder- 
stand  that,  notwithstanding  he  has  so  many  schol- 
ars at  Dean  Academy,  he  has  a  few  hours  left  in 
the  city  for  private  scholars,  or  will  receive  two  or 
three  classes,  at  conservatory  prices.  A  limited 
number  of  concert  engagements  for  classical  or 
modem  piano  music  will  be  accepted. 

Tliose  people  who  prate  so  much  about  the  supe- 
riority of  European  editions  of  music  should  look 
at  White,  Smith  A  Company's  stone  editions  of 
the  operas  of  "The  Black  Mantles,"  "The 
Queen's  Lace  Handkerchief,"  "  The  Merry  War," 
and  the  famous  Mendelssohn's  "Songs  without 
Words."    They  have  no  superior  anywhere. 

The  Fanny  Kellogg  and  Brignoli  Concert  Com- 
pany gave  a  very  successful  concert  in  the  Roberts 
Lyceum  Course  at  Music  Hall  on  October  3.  Both 
Miss  Kellogg  and  Signor  Brignoli  sang  well,  the 
latter  especially  not  having  shown  so  much  power 
combined  with  fine  feeling  for  a  long  time  as  on 
this  occasion. 

"The  Gk)od  Templar,"  by  H.  S.  Perkins,  is  just 
the  book  for  temperance  gatherings  of  every 
kind,  including  gospel  temperance  meetings,  the 
home  circle,  as  well  as  being  adapted  to  the  order 
of  Good  Templars.  Its  several  departments  are 
as  complete  as  can  be  desired.  Send  to  White, 
Smith  Sc  Company  35  cents  for  a  sample  copy. 

"The  Electric  Spark"  Company,  after  some 
trouble  at  Erie,  Pa.,  has  been  re-organized  by 
Manager  Charles  Atkinson,  Frank  Daniels  alone 
remaining  of  the  previous  company,  the  new 
members  being  Jennie  Yeamans,  Amy  Lee,  James 
H.  Rennie,  and  Alexander  Bell.  This  is  a  much 
better  company,  and  will  undoubtedly  make  a 
great  hit  In  the  West,  where  it  now  is. 

A  concert  was  given  at  Hallowell,  Me.,  recently, 
by  J.  L.  Gilbert,  which  was  mainly  for  the  dedica- 
tion of  a  new  organ,  and  which  was  a  great  sue 
cess.  Mr.  Gilbert  played  selections  from  various 
composeis,  and  had  the  assistance  of  Alice  Bick- 
nell,  a  pupil  of  Mrs.  J.  H.  Long,  who  sang, 
among  other  pieces,  Mr.  Gilbert's  "  Not  a  Sparrow 
Falleth;"  Agnes  Maude  Folsom,  a  pupil  of  Mrs. 
Sawyer;  and  others. 

Mrs.  A.  G.  Wriglit  gave  a  concert,  with  the  aid 
of  her  classes,  at  Winchendon,  Mass.,  recently, 
which  was  highly  succes:»fnl.  The  local  paper 
says,  "  Winchendon  is  well  supplied  with  juvenile 
musical  talent,  and  Mrs.  Wright  has  the  peculiar 
ability  requisite  to  mould  this  talent  to  perfection. 
The  classes  deserve  much  praise  for  tiie  superb 
rendition  of  the  programme;  keep  in  praciice- 
and  you  will  soon  excel  the  local  talent  that  is 
considered  excellent." 

Mrs.  A.  G.  Wright,  with  her  singing  classes, 
gave  her  ninety-ninth  concert  at  Unity  Hall,  West 
Gardner,  Mass.,  Friday  evening,  September  29, 
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1882,  assisted  by  the  vocal  class  from  Winchendon. 
A  fine  programme  was  given.  The  chorus  of 
"  Every  Day  '11  be  Sunday  By  and  By  "  was  given 
with  great  effect 

A.  E.  Forrest,  assisted  by  Besle  Ball,  reader 
and  impersonator,  Louisa  Lunt,  coalralto,  Mr. 
and  Mrs.  L  W.  Bullard,  tenor  and  alto,  Mrs.  L.  P. 
Morton,  soprano,  Mamie  Fales  and  Mrs.  S.  A. 
Stetson,  pianists,  and  D.  C.  Ashley,  banjoiet,  gave 
an  entertainment  in  Turn  Hall,  Walpole,  Friday 
evening,  October  6,  which  was  pronounced  a  de- 
cided success,  and  reflected  great  credit  to  Mr.  For- 
rest as  a  director. 

The  ChesMre  Musical  Association  held  its  twen- 
ty-eighth annual  convention  at  Keene,  N.  H. 
October  9-13,  under  the  direction  of  H.  S.  Perkins^ 
of  Chicago.  The  attendance  of  singers  was  good, 
and  the  quality  excellent.  The  musical  success 
surpassed  that  of  several  years  past,  especially  in 
the  choral  work.  The  directors  of  the  association 
hav6  wisely  resolved  to  hold  conventions,  and  not 
festivals,  securing  such  instruction  ajs  shall  be  best 
suited  to  the  wants  and  conditions  of  choirs  and 
the  great  mass  of  singers,  thus  developing  home 
telent.    The  two  concerts  given  were  excellent. 

Messrs.  White,  Smith  A  Company,  188  and  190 
State  Street,  Chicago,  III.,  have  sent  us  three  of 
the  most  beautiful  songs  we  ever  heard ;  and  they 
aree.very  one  by  that  well  known  composer,  Mr. 
C.  A.  Whie,  who  is  also  — if  we  mistake  not  — a 
member  of  the  firm  sending  them.  "  When  'T  Is 
Moonlight,"  "Wlien  the  Leaves  begin  to  Fall," 
and  "  When  the  Leaves  begin  to  Turn,"  are  the 
names  of  these  lovely  compositions.  Each  one  of 
them  is  deserving  of  the  wide-spread  reputation 
which  Mr.  White's  compositions  have,  and  we  can 
only  add  our  good  words  to  those  he  already  has. 
Thanks  to  the  firm  for  them.  —  HeneterBon  (Ky.) 
Beparter, 

No  singing-book  ever  published  has  received 
greater  encomiums,  or  more  expressions  of  satif. 
faction  from  teachers  throughout  the  country,  than 
"Perkins's  Model  Class  Book."  For  complete- 
ness and  practicability  the  elementary  or  singing- 
school  department  cannot  be  excelled.  Such  is 
the  teacliers'  verdict.  With  it  no  "  new-fangled  * 
scheme,  or  an  easier  method  of  notation,  is  want- 
ed. Key  relationship  and  modulation  are  mule 
easy,  and  sight-singing  becomes  a  simple  matter. 
The  voice  culture,  glee,  hymn-tune,  and  anthem 
departments  are  complete.  Send  sixty  cents  to 
the  publishers,  White,  Smith  &  Company,  Boston 
or  Chicago,  for  a  sample  copy.  Price  76  cents, 
$7.50  a  dozen. 

The  Mueller-Campanari  Quartette  has  been  or- 
ganized for  the  purpose  of  giving  chamber-music 
concerts.  The  success  of  chamber-music  concerts 
In  Vienna  and  Leipsic,  Avhich  are  patronized  by 
the  nobility  and  courts  of  Germany,  has  led  to  the 
belief  that  chamber-music  concerts  wotild  also  be 
well  patronized  and  successful  in  this  country. 
All  the  great  composers  have  given  their  best  and 
most  beautiful  compositions  to  this  class  of  music. 
This  quartette  includes  Wilhelin  Mueller,  violon- 
cello; Leandro  Campanari,  first  violin;  Julius 
Akeroyd,  second  violin;  and  Daniel  Kuntz,  viola. 
A  private  musical  soiree  was  given  at  Chickering 
Hall  on  Tuesday  evening,  October  17,  when  a  fine 
selection  from  Haydn,  Schubert,  and  Beethoven 
was  presented  in  a  brilliant  and  thoroughly  artis- 
tic manner.  During  the  season  the  quartette  will 
give  four  Monday  quartette  concerts  at  Chicker- 
ing Hall  on  January  8  and  29,  February  26,  and 
March  19. 
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LILLIE  WEST. 


This  clever  actress  and  singer,  who  is  the  sub- 
ject of  our  frontispiece  lithographic  picture  for 
this  month,  is  an  Iowa  girl,  — doubly  a  Hawkeye, 
in  being,  bom  in  Burlington,  Iowa,  and  in  being 
the  daughter  of  Albert  West,  the  founder  of  the 
Burlicgton  Ilawkeye.  Mr.  West  has  been  most 
inthnately  connected  with  Iowa  history,  not  only 
as  a  newspaper  man,  but  as  a  prominent  banker  of 
Burlington  for  years.  Miss  West  was  educated  at 
St.  Mary^s  Academy,  Notre  Dame,  Indiana,  where 
she  graduated  in  1874,  receiving  the  gold  meda' 
from  the  conservatory  of  music,  also  the  academic 
course.  Her  first  role  on  the  stage  was  that  of 
Matilde  in  ''  Led  Astray.'*  But  Boston's  interest 
in,  and  remembrance  of.  Miss  West  is  in  her  con- 
nection with  the  Norcross  Opera  Company  in  its 
presentation,  for  the  first  time  in  Ameiica,  of 
"Olivette"  and  "The  Mascotte"  at  the  Gaiety 
Theatre.  She  had  but  a  very  slight  chance  in  the 
former,  which  served  more  to  give  her  confidence 
|u  her  own  powers,  and  an  idea  of  their  exercise, 
so  that  when  "The  Mascotte"  was  given  she 
fa'rly  divided  the  honors  with  the  leading  soprano, 
giving  to  the  role  of  FH,ameUa  a  certain  ckic  and 
abandon  in  its  latter  stages  that  brought  her  at 
once  into  great  popularity.  Her  tambourine  song 
and  dance  was  the  sensation  here  for  weeks.  A 
large  increase  in  salary  tempted  her  to  New  York, 
where  she  was  alike  successful  in  gaining  the 
plaudits  of  theatre-goers.  We  have  seen  no  other 
Fiametta  that  gave  so  general  satisfaction.  Slie 
will  go  with  Gomley  and  Barton  the  coming  sea- 
son, and  possesses  just  the  verve  and  vivacity  to 
make  a  hit  in  whatever  role  she  is  cast. 


''THE  BLACK  MANTLES.'' 
The  following  is  the  plot  of  the  comic  opera  of 
"The  Black  Mantles"  (Manteaux  Noirs"),  just 
published  by  Wliite,  Smith  &  Company,  and  re- 
cently presented  at  the  Standard  Theatre,  New 
York,  for  the  first  time  in  America,  with  great  suc- 
cess, by  a  company  embracing  W.  T.  Carleton, 
Richard  Mansfield,  J.  H.  Ryley,  Seliua  Dolaro, 
and  others. 

"  The  first  act  opens  in  a  pretty  Spanish  village; 
preparations  are  being  made  for  the  wedding  of 
Giralo,  the  belle  of  Valados,  niece  of  one  Nicholas 
Bodega,  a  farmer,  with  the  miller  Dromez.  Girola 
is  young  and  beautiful,  while  the  miller  displays 
few  of  the  qualities  likely  to  win  and  retain  her 
affections.  The  wedding,  however,  is  about  to 
take  place,  when  the  village  is  surprised  by  the 
approach  of  Don  Jose  De  Manilla,  Grand  Cham- 
berlain to  Queen  Isabel  of  Castile,  and  the  King 
Consort,  Don  Philip  of  Arragon.  The  Chamber- 
lain is  particulai'ly  sensible  to  feminine  charms, 
though  he  is  secretly  married  to  one  of  the  Queen's 
ladies-in-waiting,  Donna  Clorinda  de  Lorenzaua. 
He  informs  Nicholas  that  his  house  will  be  re- 
quired by  the  Queen  and  her  suite,  as  Her  Majes- 
ty wishes  to  ascend  a  neighboring  hill  to  view  the 
eclipse  of  the  moon.  While  the  ChamberlUn  in- 
spects the  farmhouse,  the  bride  and  bridegroom 
meet,  and  the  former  avows  her  dislike  to  Dromez, 
and  at  the  same  .time  asserts  that  she  has  a  tender 
feeling  for  a  young  ofiiccr  who  had  rescued  her 
from  robbers,  but  whom  she  knew  only  by  his 
voice,  as  she  had  neither  seen  his  face  nor  heard 
his  name.  Glrola's  hero  is  Don  Luis  de  Rosa- 
nioute,  and  he  makes  his  appearance  to  lucet  the 
bride  the  Queen  has  chosen  for  him,  the  above 
named  Clorinda.    Luis  is  attached  to  Girola,  and 
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has  made  good  us?  of  his  Toice  in  serenading  her; 
meeting  Don  Jose,  he  hears  of  the  approaching 
marriage,  and  the  Chamberlain  learns  thst  his  own 
wife  is  intended  by  the  Queen  for  Luis.  Luis  en- 
counters Dromez  dressed  for  the  wedding,  and 
bribes  him  to  resign  his  place  at  the  altar,  a  second 
suit  of  wedding  garments  being  luckily  available 
for  Don  Luis,  —  a  black  cloak  and  slouched  hat 
aiding  the  deception.  The  Queen,  and  Don  Phil- 
ip, and  the  courtiers  now  appear;  the  marriage  is 
over;  Dol  Luis  enters  in  his  own  dress;  Girola*s 
husband  has  disappeared,  and  Dromez  is  dragged 
from  the  barn  in  which  he  had  hidden.  Don  Jose 
and  Luis  have  each  a  game  to  play  —  Girola  is  dis- 
consolate, and  Dromez  mystified.  The  Royal  par- 
ty depart  for  the  mountain. 

The  second  act  opens  in  the  mill  of  Dromez, 
whither  the  villagers  conduct  the  bridal  party. 
Girola  and  the  bridesmaids  retire,  and  Dromez  is 
joined  by  Don  Luis,  who  enters  through  the  win- 
dow in  search  of  Girola;  Dromez  descends  through 
a  trap  just  as  Girola  enters  and  finds  her  real  hue- 
band,  and  Don  Philip  and  the  Chamberlain  enter 
tlirough  the  window.  Girola  is  not  quite  certain 
as  to  the  identity  of  her  husband,  and  the  black 
cloaks  of  the  thiee  adventurers  in  the  darkness 
lead  to  strange  complications,  dunng  which  each 
parts  with  his  cloak,  and  retires  just  as  the  Court- 
iers and  Guards,  with  the  Queen,  Clorinda,  and 
attendants,  enter  to  search  the  mill.  Clorinda 
faints  as  the  Chamberlain  Is  dragged  from  his  con- 
cealment; Philip  and  Luis  re-enter,  and  all  unite 
in  taunting  and  reproaching  the  unlucky  Don  Jose 
as  the  act  concludes. 

"The  third  act  opens  in  the  Palace  of  Santiago, 
where  groups  of  courtiers,  pages,  and  ladies-in- 
waiting,  deride  the  disgraced  Chamberlain.  Con- 
fronting Clorinda,  she  reproaches  him,  and  refuses 
to  listen  to  his  explanation,  when  the  Queen  and 
suite  enter.  Unaware  of  the  marriage  of  the 
Chamberlain  and  Clorinda,  Q^een  and  Court  are 
highly  scandalized,  when  Dromez  enters,  with  the 
three  black  cloaks,  and  commences  to  give  his  his- 
tory of  their  owners.  The  Queen  commands  him 
to  identify  and  bring  them  before  her,  that  she 
may  unravel  the  mystery.  After  much  compro- 
mising of  the  King,  Don  Jose,  Don  Luis,  and 
Clorinda,  the  Queen  strives  to  unite  the  two  last- 
named,  an  expedient  which  of  course  fails.  Ulti- 
mately matters  are  fairly  cleared  up.  Dromez  gets 
his  fees,  with  the  huge  percentage  he  has  added, 
and  the  King  and  the  Chamberlain  become  sud- 
denly virtuous,  and  there  can  be  no  f  urt.her  use  for 
the  black  cloaks,  for  King  Pliillp  and  Queen  Isabel, 
the  Chamberlain  and  Clorinda,  Don  Luis  and  Gi- 
rola, as  models  of  conjugal  faithfulness  and  felici- 
ty, will  exercise  the  best  influence  and  live  happy 

ever  after." 

♦ 

Alexander  De  Menil,  the  Western  paragrapher^ 
has  just  been  elected  an  alderman  in  St.  Louis, 
upon  which  the  St.  Louis  P'iat-DespcUch  remarks, 
"Prior  to  his  elevation  to  the  aldermanic  dignity, 
and  before  assunnng  the  cares  and  duties  of  office, 
Mr.  De  Menil  made  one  of  the  coterie  of  poets 
who  used  to  sprinkle  the  columns  of  the  Sunday 
Republican  with  ^ems  of  verse.  He  wrote  under 
the  pseudonynni'of  ^'iRalph  Leon  Haldin,'  and  his 
poetry  was  of  the  'iByrdnlt;  if-you-touch-me-Pll- 
scream  order.  That  the  gloom  which  permeated 
his  verse  was  sentimental  rather  than  constitution- 
al, however,  is  proved  by  the  fact  that  for  several 
months  prior  to  its  lamented  death  the  *  Facctiie ' 
column  of  the  Hornet  was  edited  by  Mr.  Da* 
Menil." 
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A  FINE  PABLOB    OSGAy. 

The  New-England  Organ  CompttnT  »£.- 
finished,  and  have  on  exhibition  in  tli«v&^-: 
at  1209  Washington  Str^t,  one   of  th<^  gi->. 
lor  organs  it  has  ever  been  oitr  ptiriks- 
This  instrument  was  made  espeeially  i^-x  Mi 
ley,  organ  dealer  of  St.  Johnsbiirj,  Tt.,  ».- 
recently  moved  into  a  fine  residenee,  mad   ^ 
elegant  organ  built  for  his  paiior.     We  fvi .. 
passing  notice  is  due  the  company  for  tb^ir  < 
in  this  instance,  and  herewith  give  a  sl'>^:  u 
tion.    The  front  of  the  case  below  the  ker-:-  .- 
handsomely  paneled  in  burl    with   mas^iT-  . 
mouldings,  the  ends  being  gracef  lUIy  c&n- 
finished  in  French  burl,  with  tastefully  d<->.> 
inta;;lio  Egyptian  cuttings,  all  of  which  a>  - 
with  gold-leaf.    The  fall-board  ia  also  curr/. 
finished  in  choice  burl  to  correspond  with  .i^ 
Date  ends. 

The  rich  and  massive  carvings  desi^^i  i 
support  for  the  projecting  key-board  are   : 
most  choice  patterns,  and  richly  Inlaid  wrii: 
Surmounting  this  is  a  pipe-top,  the  entirt^t^: 
of  which  we  think  cannot  be  improved  uikvc.  ~ 
pipes,  some  thirty  in  number,  are  finished  \l  i- 
purple  tint,  and  ornamented  in   gold,  tbe  v. 
being  crowned  with  an  elegantly  designed  y-^ 
carving,  faultless  in  proportion  and  workmr.- 
The  entire  case  is  a  masterpiece  of  fine  tcl 
parts  of  it  blending,  and  calculated  to  impre^ 
who  see  it  with  its  beautiful  and  artistic  on  - 
The  musical  combinations  of  this  grand  su?.>^ 
organ-buildin?  are  equal  to  any  that  we  ha->€- 
heard ;  and  in  the  hands  of  a  skilled  perfonsc' : 
capable  of  producing  the  most  Tarted  and  b^... 
ful  effects,  from  the  softest  whisper  to  the  f. 
grand  organ. 

While  we  know  that  all  the  goods  put  out  bri 
New-England  Organ  Company  are  at  the  h^u 
the  list,  we  must  congratulate  them  upon  Htf.  r. 
cess  of  this  magnificent  piece  of  furniture  ^ 
musical  wonder. 

»  — 

Professor  H.  S.  Perkins  has  probably  conia::-; 
more  musical  conventions  and  festiv«als  darin;::i' 
past  year  than  any  other  man  in  the  countnr.  ir: 
his  services  are  increasing  in  dem-ind.  Ue  h4^  * 
be  engaged  several  months  in  advance,  in  order  v 
secure  his  services.  Durin'^  the  past  seas'ic  L:^ 
professional  engai^ements  extended  across  th«  ^  !r 
tinent  from  Maine  to  California,  and  inr^iuiK 
Dakota,  Wyoming,  Utah,  and  Nevada.  He  tL 
make  a  second  tour  to  the  Pacific  Coast  cer. 
spring.  The  States  and  Territories  along  the  lis' 
of  the  Southern  Pacific,  and  Union  Pacific  Riii- 
ways,  and  contiguous,  should  a^ldress  him  at  on« 
in  care  of  White,  Smith  <fe  Company,  188  and  1!*.' 
State  Street,  Chicago,  III. 
# 

C.  A.  Sisson  has  accepted  the  position  of  rej^u- 
lar  correspondent  and  canvassing  agent  for  ilir 
Folio  for  the  South  and  West,  and  will  be  happj 
to  receive  orders  for  advertising  or  subscriptions. 
Mr.  Sisson  is  a  thoroughly,  live  man,  and  the  pub- 
lishers are  to  be  congratulated  In  having  secarpd 
his  valuable  services. 

» 

H.  I.  Tinkham,  Taunton,  dealer  Id  music  aiid 
pianos,  whose  store  is  on  Main  Street,  isaretr 
smart,  enterprising  young  man,  and  is  ably  assist- 
ed by  his  wife,  who  attends  to  the  store  while  he 
drums  up  outside  trade.  He  is  agent  for  White, 
Smith  &  Company's  music,  and  the  Folio,  and 
^he  pianos  of  Decker  Brothers,  White,  Smith  k 
Company,  and  Peek  <&  Son. 
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THE  MASON  A  HAMLIN  PIANO. 


he  new..  Mason  <&  Hamlin  upriglit  piano,  of 
ch   we  give  illustrations  on  this  page,  is  des- 
;d    to  make  something  of  a  sensation  if  ac- 
II is  so  far  may  be  relied  on.    Music  and  Drama 
3,  that  at  a  recent  examination  of  it  Dr.  Wil- 
n  MaMon  of  New  York,  and  Julius  Eichberg  of 
Boston  Conservatory  of  Music,  were. present, 
1  expressed  themselves  pleased;  in  the  language 
that  journal,  **  Mr.  Eichberg  sat  down  first  at 
e  end  of  the  room,  and  then  at  the  other;  and, 
len  Mr.  Mason  stopped  playing,  he  said,  *  That 
as    fine   an    instrument   as  I  ever   heard.^ " 
Tiong  their  Improvements   are  the  method   of 
ringing.    Formerly  the  frame  upon  which  the 
~ring8  arc  strung  in  the  pianoforte,  was  made  en- 
rely  of  wood.    Gradually  iron  has  lieen  added, 
mil  now,  the    admiralile    instruments   of   best 
takers  employ  full  iron  frames,  which  are,  how- 
vcr,  bolted  to,  and   supported  by,   heavy  wood 
fames.    The  strings  are  held  by  wresr-pins  set  in 
he  wood,  which  are  turned  in  either  direction  to 
egulate  the  tension  and  pitch  of  eacli  string.    In 
,hc  Ma»on  &  Hamlin  method  of  construction  the 
rfvood  timl)€r8  supporting  the  iron  frame  arc  en- 
tirely abandoned,  the  iron  plate  itself  being  made 
sulBcitntly  strong  to  bear  every  posssble  strain 
upon  it.    Indeed,  the  plate  is  so  constnicted  that 
it  is  Btiifer  after  it  is  strung  than  before;    the 
strings  acting  as  braces  to  strengthen  it.     The 
strings  are  rigidly  attached  by  secure  metallic  fas- 
tenings to  the  iron  frame  itself;  no  wood  being 
used  either  to  re-inforce  the  iron  frame  or  to  hold 
the  wrcst-pins  to  which  the  strings  are  usually  at- 
tached.   Tliis  can  be  seen  by  glancing  at  figure  1. 
Figure  2  shows  a  side  view  of   tlie  clamp  by 
which  the  siring  ia  fiisteued  to  the  iron  frame,  and 
its  tension  regulated 

Figure  3  gives  a  front  view,  showing  three  of 
these  clamps,  and  the  mode  in  which  the  strings 
are  atlaclied. 

G  in  either  cut  is  a  flange  cast  in  and  a  part  of 
tlie  iron  plate  itself.  B  B  B  are  clamps  or  lugs 
holding  the  strings  which  ttimply  pass  around  the 
revolving  unison  pms  C  C  C.  By  turning  the 
screw  A  to  the  right,  the  lug  B  is  drawn  up  and 
the  strings  are  tightened;  two  at  one  movement.  . 
The  exact  quality  of  the  two  parts  of  the  string  I 


(practically  two  strings),  is  regulated  by  slight 
turning  of  the  unison  pin  C,  in  either  direction, 
as  required.  £  is  the  bridge,  and  F  the  strings. 
The  action  of  the  pianoforte  Is  the  means  by 
wliich  its  resources  are  commanded.  It  is  merito- 
rious according  to  the  quickness  and  accuracy  of 
the  blow  administered  to  the  strings,  the  facility 
afforded  for  every  gradation  and  variety  in  charac- 
ter of  stroke,  and  for  quick  repetition ;  .and  espe- 
cially for  its  durability  and  power  to  withstand  the 
effects  of  use  and  climatic  changes.  Evidently  it 
is  desirable  that  an  action  while  doing  its  work 
perfectly,  should  accomplish  it  witli  the  greatest 
simplicity;  the  use  of  as  few  parts  as  possible,  and 
these  so  working  as  to  afford  least  oppr^rtunity  for 
wear.  It  is  in  these  directions  that  the  Mason  & 
Hamlin  improvements  tend.  Varying  slightly 
from  best  actions  as  heretofore  made,  this  varia- 
tion is  yet  sufficient  to  simplify  the  action  consid- 
erably, dispensing  with  several  parts  heretofore 
deemed  essential,  and  at  the  same  time  avoiding 
moitt  of  the  ]ial)ility  to  wear  at  important  points. 

Figure  4  illustrates  the  action.  The  following 
are  the  explanations:  A  —  hammer  rail.  B  — 
hammer  butt.  C  —  flange  (hammer).  D  —  damp- 
er lever.  E  —  hammer  spring.  F  —  damper 
spring.  G— jack  fly.  i  —  eccentric  pin  in  ham- 
mer joint,    m  n  —  damper  joint. 

Perfect  working  and  great  durability  of  this  ac- 
tion are  secui-ed  by  material  and  mode  of  construc- 
tion. The  cloth  bushing  formerly  placed  around 
the  pin  on  which  the  hammer  turns,  to  secure 
silence,  is  discarded,  the  same  result  being  ol>- 
lalned  by  the  introduction  of  a  spring  (E)  and  the 
shape  of  the  pin  (i).  This  bushing  increased  fric-  ^^ 
tion,  was  never  a  secure  fulcrum  for  the  hammer,  W^ 
and  soon  wore  away,  causing  imperf'^ct  action  of 
the  hammer,  resulting  in  serious  deterioration  in 
quality  and  quantity  of  tone.  Here  again  has 
been  a  source  of  rapid  deterioration  in  best  pianos. 
By  running  the  pins  on  wood  bearings,  greater 
solidity  and  faciMty  are  secured,  while  the  spring, 
by  its  action,  compensates  for  any  wc'ar. 


Perkins's  serio-comic  male  quartettes,  "Frog 
Chorus,"  "She  said  She  'd  be  my  Bride,"  and 
"  Com  Bread,"  are  "  just  the  thing"  for  concerts. 
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THE  FINE  ARTS. 


J.  M.  Stone  is  busy,  with  his  school  and  a  num- 
ber of  army  studies  in  the  Pavilion.  He  is  having 
great  success,  and  is  very  busy. 

The  portrait  of  William  Warren  was  drawn  from 
one  of  the  fine  photograplis  of  the  comedian  tliat 
came  from  the  studio  of  Xotman,  on  Park  Street. 
S.  Emil  Carlsen  is  busy  in  his  studio  on  a  large 
spring  study  siid  several  bits  of  landscape  wiih 
figures.  His  color  is  channiiig,  and  handling 
good. 

John  A.  Lowell  will  make  a  fine  exhibition  of 
oil  paintings  about  the  hist  of  November,  includ- 
ing works  by  Charles  Sprague  Pierce,  W.  E.  Nor- 
ton, and  others. 

Bastten  LePage's  **  Jean  d'Arc"  at  the  Institute 
Fair  is  one  of  the  finest  French  pictures  ever  shown 
in  Boston.  Its  idea,  its  growth,  its  execution,  are 
masterly.  Tlie  face  of  the  half- crazy  enthusiast 
will  keep  one  enchained  for  hours. 

J.  W.  Dunsmore  has  taken  the  large  upper  room 
formerly  occupied  by  the  New-England  Conserva- 
tory in  Music-Hail  Place,  and  is  having  it  fitted 
up  for  a  studio  for  his  own  work  and  that  of  his 
classes.  When  finished,  it  will  be  one  of  the  finest 
studios  in  the  city. 

The  November  Century  will  contain  an  interest- 
ing experiment  in  wood-engraving.  Elbridge 
Kingsley  contributes  a  full-page  blt)ck,  *'  View  iu 
New-England  Wood.-*,"  which  was  engraved  direct 
from  nalure,  and  which  has  been  greatly  admired 
by  engravers.  This  experiment  will  doubtless 
stimulate  to  a  great  deal  of  original  study  and  ex- 
periment that  will  have  much  practical  value. 

Two  of  M.  Wight's  works  that  he  brought  liome 
with  him  from  Paris  have  been  placed  on  exhibi- 
tion at  Williams  and  Everett's —  a  picture  of  a 
mother  in  black  velvet,  at  whose  knee  a  little  girl 
in  wliite  with  blue  ribbons  la  standing,  looking  at 
a  book;  and  a  bust  of  a  lady  with  **  red-gold 
hair,"  in  a  pink  gown.  Both  are  very  sweet  in 
color,  and  pure  in  sentiment.  Mr.  Wight's  exhl- 
bition  will  take  place  during  the  month,  when  we 
shall  make  more  extended  mention  of  them. 

A  Paris  correspondent  says,  "  One  of  the  most 
admired  of  the  mural  paintujgs  in  the  l»sl  Paris 
Salon  was  by  M.  G.  Dubufe,  entitled  *'La  Musique 
Sacree  et  la  Musique  Profane."  It  was  thirty  feet 
long,  divided  into  two  compartments.  Sacrad  mu- 
sic was  represented  by  a  girl  seated  at  an  organ, 
with  a  sweetly  devout  expnission  on  her  face,  her 
playing  accompanied  by  a  choir  of  angels.  In  the 
other  compartment  a  bevy  of  nude  nymphs  of 
graceful  form  reclined  languidly  on  the  broad  steps 
of  a  bath,  while  a  male  figure  played  a  flute  be- 
neath a  bronze  sphinx." 

James  Notman  has  several  group  pictures  at  his 
studio  on  Boylstoii  Street  that  are  esijecially  suc- 
cessful, not  only  in  presenting  lifelike  features 
with  photographic  accuracy,  but  in  artistic  group- 
ings and  surroundings.  A  group  of  the  trustees 
of  the  City  Hospital  is  interesting,  containing 
seven  figures,  while  a  larger  one  of  Genenil  Ht»- 
bart  Moore  and  staff  of  the  old  First  Brigade  is 
the  finest  work  of  the  kind  we  have  ever  observed. 
The  interesting  feature  of  tliese  groups  is  that 
each  figure  is  taken  separately,  and  the  composi- 
tion is  arranged  afterward.  A  group  of  the  old 
Koxbury  whist  party  gives  a  glimpse  of  human 
nature  that  ranks  very  high  in  the  fine  arts.  A 
head  of  a  rudiy-faced  child,  with  a  red  cap  on,  is 
a  delightful  bit  of  color.  All  the  pictures  men- 
tioned are  finished  in  water  color  but  the  last, 
which  has  an  oil  finish  that  is  rei^dered  very  artis- 
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tically.  Several  new  paintings  by  W.  P.  Hals.all, 
W.  L.  Metcalf,  W.  H.  Hilllard,  E.  H.  Giiratt,  and 
other  artists,  have  l>een  added  to  the  ad  *rniiicnts 
of  both  the  studio  and  the  parlor,  and  the  as^iect 
of  the  place  is  very  cheerful  and  inviiin;;. 

Wesley  Webber  is  doing  some  excellent  work 
this  fall.  His  *'  Wing  and  Wing,"  that  is  in  the 
Institute  Fair,  was  the  first  picture  sold  from  the 
walls.  This  is  the  one  fn>m  which  a  dra  jring  was 
given  in  the  September  Folio. 

W.  H.  Hilllard  has  just  sent  home  a  fine  lot  of 
pictures  from  Pont-Aven.  We  shall  refer  to  them 
at  length  in  our  next. 


MONTHLY  BULLETIN  OF  NEW  MUSIC 


VOCAL, 
Gems  fkom  the  New  Opeua  of  "Noba," 

C.  A,  White  and  C.  D.  Blake, 
Tliine   Alone.     Duett   for   soprano    and 

tenor 60 

Love's  a  Rose.    Solo  and  quartette       .    .        50 
All  Hope  has  Fled.     Duett.     Bass  and 

tenor 50 

Old  Robin  Ruff   ....    C.  -4.  White,       50 

Quartette  fur  male  voices.    The  words  will  be 

found  elsewhere  in  this  issue. 

Not  Dead,  but  Slkepkth   ,    C,  A,  White,    60 

Mixed  voiet*s  in  B6.     Male  voices  In  D.     This 

will    be  found  very  effective  as  a  quartette 

for  funeral,  vespers,  or  church  service. 

The  Band C,  A,  Whit^,    75 

A  Lew  quartette,  with  imilation  of  brass  band. 
Sure  to  be  popular.  Arranged  for  mixed 
voices  in  £6,  and  male  voices  in  G. 

Comb  Back  to  Me Rollini,    35 

Song  and  choms.     Woras  by  Elijah  W.  Smith. 
My  Home's  the  Sea  .    ,    ,    J.  W.  Turner.    35 

Baritone  or  bas>s  song. 
MoN  Amie  .    .    .    .    ,    Jane  Sloinan  Torry,    65 

With  English  and  Italian  words. 
PRETfY  Little  Maby     .    .    .    Carl  Riche.    35 

A  bright  song  and  dance. 
Sweet  Jennie  of  the  Lea.    C.  D.  Blake,    35 
A  charming  song,  with  words  by  George  Russell 
Jackson. 
Golden  Ringlets     .    .    .    Barney  Fauan,    40 
Sung  by  Thatcher,  Primrose  and  West's  Min- 
strels. 


INSTRUMENTAL, 

Beethoven's  Sonatas,  Opus  28. 

Beethoven,    1  25 
Another  sonata  in  this  standard  series.     Cl«ar 
print  and  good  paper,  with  a  portrait  on  stone 
of  the  composer. 
Lulu's  Own  Polka  ....    Lonls  Maas.    56 
A  charinir.g  composition  by  this  line  composer 
and  pianist. 
Coming  through  the  Rye.    Arr. 

William  Gooch,    20 
In  the  "  Old  Friends  "  series,  of  which  a  hun- 
dred thousand  copies  have  boen  sold. 
The  Black  Mantles.  P.  BucalosH, 

Overture ^^ 

Galop C,  D,  Blake,    85 

Waltz CD,  Blake,    35 

When  the  Leaves  begin  to  Fall. 

C.  A,  White, 
Arranged  for  full  band  in  the  series  of  "  Brass- 
liauA  Music  "  by  Aug.  Damm  ....        75 


6YP,  JUHl 

An  Operena  for  Private  Tiieir 

SCHOOIjS,  &e. 

LIBBETTO  BY   EASL  111; 
KUSIG  BY     :      :     D-  F.  H0» 

WILL  BE  JtEADT  I!f  A  TEW 


Pkick  76  Cjsnts. 


WHITE.  SMITH  &  CO..  (Wsk 


Si6  Washington  Stkbbt, 
BOSTON. 


AMD  190  M4-. 

Ci7/C.49 


Wright   Sd   Pahna 
Voluntajrles. 

Fiir  Reed  and  Pip*  Orxaos,  fifty-ogfct  bewr.i 
harmouixed  in  a  most  rffcctive  manoer,  coDtatoi^  rw 
lions  of  the  Ba:i«te  School.  For  parlur  wj(ant  ftkin 
rarreaiion  ai  d  study  Inr  amateurs  and  probMnu 
WiiKht  and  A.  H.  Palmer.    Price  ^i.oo 

WHITE,  MnnH    St    CO.,  PaUMa 

The  Redemptiflj 

BY   GOUNOD. 


THE  FINEST  EDITION  rVBUSBlL 
PRINTED    FROM  STONE. 
186  PAGES. 
COMPLETE  WORDS  AND  MUSK 

SI  .00. 

A  liberal  discount  to  the  music  trade  audscc^ 


Published  by 

WHITE,  SMITH  &ffi 

BOSTON  AND  CUICAGO. 

Mr.WilliamH.8hH 

K^Clna  IiCMOM*  October  %  1*^ 

MRQ.  WILLIAM  H.  SHERWOOD  nr^om rtceitifj; 
lor  pia«iofurte  inMruc«ion.  For  »"chaiMve»'  ^ 
well  ft.rmtd  habii*  of  practice,  for  voupk  P«P"*«"'""^. 
Mr.  and  Mr.  Shennood  may  not  be  ab.e  » jccorj*  «^ 
lessonv,  several  i»ell-advaoced  students  of  m  ^'T  ^^ 
teach  the  best  methods  ol  touch  of  finjfcr,  »'»?'•*", -^.. 
msi  dynamic  shading,  and  anisric  inicrprewW'W »'  j^ 
mies.  Also  a  l^nowiedfte  ef  mu.ical  ihe« ry  m  ""^^ 
plication  to  nood  piano  plaviPK-  Addrtas  WittM* 
WOOD,  157  trenont  Street,  Buaton,  Mass. 
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BT7-York    Music    School. 


C^CDRRESPONDENCE     SVSTEM. 


3sons  by  Mail  in  Piano,  Voice,  and  Harmony. 


SOBOVGH  AND  FfiACTICAL  SYSTEM  OF  LESSONS  IN  THE 
AEOVE  BRANCHES  BY  COBRESPONBENCE 

» to  the  student  a  more  rapid,  more  thorough,  macical  •ducatioo,  and  at  less  expense^  than  by  the  oral  method  of  private 

I  n  short,  a  clear,  concise  and  unique  system  of  lessons,  anticipating  all  diflSqulties. 
instruction  by  mail  in 

PIANO 

forth  the  principles  of  the  most  artistic  piano-playing  so  dearly  and  practically  that  the  pupil  never  fails  to  make  progress, 
is  at  o«^ce  rapid  and  solid 
he  department  of 

VOICE 

sons  by  mail  all  theories  are  avoided,  and  practical  fscu  and  principles  are  alone  Uught. 

HARMONV, 

cnowledge  of  which  is  indispensable  to  all  music  students,  is  by  this  Correspondence  system  reduced  to  a  practically  simple 

od  far  surpaming  the  complicated  explanaiions  found  in  the  text-books. 

ch  pupil  has  the  privilege  of  writing  "Question  Letters,"  which  are  answered  free  of  charge. 

e  New  York  Musk  SchooHs  O-rrespondence  Sy»tem  presents  no  impossible  **  lii^htning  method  *»  to  the  study  of  piancs  voice 

larniony,  but  guarantees  tberouj;h  artistic  instruction  in  less  time  and  at  smaller  expense  than  offered  by  any  other  method  of 

cat  teaching. 

lose  who  desire  it  may  take  oral  lessons  in  any  branch  of  musicsl  instruction  by  attending  the  New- York  Music  School 

nd  twenty  five  cents  m  postage  sumps  for  InstrucUve  Pamphlet -"  Thb  Trub  Music  Tbacmbr,  or   How  to  Studv 

1     TY*    TwAl'U   "  * 


nd  twenty  five  cents 

/  TO  Tkach." 

rculars,  terms,  &c.,  free.    Address 


GEORGE  T.  BULLING,  Director, 

15  East  Foiibteenth  Stkekt,  New  Tobk,  K.  T. 


A.   FABINI, 

/lUSICAL   STUDIO 

150   TBEMONT    STREET. 

VOCAL    CULTURE. 

peciaity:  Opera  and  Concert  Stage. 

Che  Cavalier's  Song! 

FOR  BASS  VUICE, 

nrOBDf  by  WlI«JLffA»[   HiOTHBRiri:i«I«. 

Music  by  Julius  Eichberg. 

PrICB  35  CSNT8. 

WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON   AND  CHICAGO. 


MRSe  J.  He  LONG, 

TEACHER    OF    VOCAL    MUSIC. 

Italian  Method. 

Knxrlish  Songs  ainl  Ballads,  Oratorio,   Vocal 
Elocution,  Scolch  Ballads  and  De- 
scriptive Songs  a  Specialty. 


Ladies*  Fancy  Work. 

A  ^^^^  *'^  instruction*  and  ftarternn  im  artintic  needle- work 
■^  Keimingion  embrnidery.  din-ctiopn  for  making  numerous 
kind,  of  crochet  and  knitted  work,  pattema  for  ha-d-bag,  tJHv, 
mat,  oak-leaf  lace,  piano  cover,  and  so  forth.  Tells  how  to  make 
South  KeMsinict.*,  outhnr,  Prr  im.  tent,  star,  satin  and  feather 
sniche»,  snd  *o  fc»rth.     Pnce  36  cenm. 

^  BOOK  OF  .00  CROSS  STITCH  PATTERNS  for  wonrt- 
-'^  ed  work,  and  «>  fwth  Bordeis,  cornem,  fl  nvera.  birds,  ani- 
mals, pansiea  siork.  deer,  elephan^  comic  desixrs,  eixht  alpha 
^pV^'Tt^^O.^^  P;'7»5cem..  Four  tidviStterSSio  cents. 
SpraAL  Offkr..  All  for  eighteen  three-cent  stairpii.  I.  F. 
Ingalls,  Lynn,  Mass.  Nov— a 


Gems  from  Nora 

C.  A.  WHITE.  C.  D.  BLAKE. 

See  "Bulletin  of  Nev  Music." 


▲  Hew  V«l«m«  R«»rlB«  with  th«  Maaiber  f«r 
M«vember  »• 

Harper's  Young  People. 

Am   tllMtnit««  ITe^klj  f«r  llojs  «■«  CllrU. 

Harper's  Young  Pboplb  in  point  of  circuUtion  ranks  with 
the  most  successful  journals  of  iu  class.  Its  subscribers  are  not 
confined  to  any  particular  locality,  or  eren  country,  but  are  found 
whererer  the  English  language  is  spoken.  It  has  been  the  sub- 
ject of  favorable  and  enthusiastk  notices  in  the  leading  rapers  in 
all  parts  of  the  United  Statesu 

Pastors  and  teachers  have  united  in  commending  It  warmly  to 
the  attention  of  parenu  and  guardians  as  an  invaluable  means  of 
informing  the  minds  and  elevating  the  tastes  of  the  yonng  people 
under  their  care;  and  the  publishers  have  received  the  kindest 
and  most  appreciative  expressions  regarding  it  from  many  thou- 
sands  of  its  readers  throughout  the  world,  who  look  forward  to 
its  appearance  from  week  to  week  with  eager  anticipations  of  en- 
joyment in  its  perusal. 

The  authors  and  artists  who  regularly  contribute  to  itscolnmnt 
form  a  combination  of  talent  which  is  without  a  paraUel  in  the 
annals  of  juvenile  periodical  literature. 

Harpsr*s  Young  Pboplb  furnishes  to  iu  readers  weekly  a 
variety  of  entertaining  and  instructive  reading  matter. 

ABSORBING  SERIALS, 

SPRIGHTLY  STORIES, 

STIRRING  POEMS 
AMUSING  RHYMES,  » 

DIVERTING  ANECDOTES, 

AND  INGENIOUS  PUZZLES 
Appear  in  every  number.  Occasional  articles  on  Embroidbrv, 
anil  other  forms  of  Nebdlb-work,  invest  this  periodical  with  a 
special  interest  for  girls,  while  the  youth  of  both  sexes  will  find 
ii  it  valuable  hints  as  to  pleasure  methods  of  spending  such 
leisure  time  as  may  be  available  for  recreation  in  the  plav-ground, 
in  the  family  cirde,  or  in  the  social  gathering.  Subjects  con- 
nected with  Passing  Events  which  are  calcalated  to  arrest  the 
attention  of  young  readers  receive  appropriate  treatment.  Nu- 
merous Illustrations  of  the  finest  description  appear  weekly 
in  the  paper,  and  carefully  executed  Copibs  op  Noted  Paint- 
ings, given  frr  m  time  to  time  tend  to  train  the  artistic  tastes  of 
its  subscfibers  by  familiarising  them  with  objects  of  acknowl- 
edged  merit  in  the  domain  of  art. 

A  specimen  copy  will  be  sent  on  receipt  of  three-cent  stamp. 

Subscription  price  $i  50  per  year. 


HABPESS  PEBIODICALS. 

PER  ANNUM, 

HARPER'S  MAGAZINE f^^ 

HARPER'S  WEEKLY f ^  ^ 

HARPER'S  BAZAR ^^ 

The  THREE  above  publications  ,0  00 

Any  TWO  above  named  j  qq 

HARPER'S  YOUNG  PEOPLE ,  ,0 

HARPER'S  MAG  ^ZINE.  \ 

HXRPER'S  YOUNG  PEOPLE  ) 5  00 

HARPER'S   FRANKLIN   SQUARE  LIBRARY,  one 
year  ($2  numbers) ,0  qq 

P0ttag*  frt«  t0  all  tubicrihtrt  in  ths  UniUd  SUUi  #r 
Canada 

The  volumes  of  the  Weekly  and  Bazar  begin  with  the  first 
numbers  for  January,  the  volumes  of  the  Young  Pboplb  with 
the  first  numbor  for  November,  and  the  volumes  of  the  Maca- 
ziNB  with  the  numbers  for  June  and  December  of  each  year. 

Subscriptions  wi'l  be  commenced  with  the  number  of  each  pe- 
riodical  current  at  the  time  of  receipt  of  ordor,  except  in  cases 
where  the  subscnber  otherwise  directs. 

Harper's  Frankun  Square  Lidrady:  a  weekly  publica- 
Hon,  containing  works  of  travel,  biographv,  history,  fiction,  and 
poetry,  at  prices  ranging  from  ten  tu  twenty-fire  cents  per  nuw- 
ber.  Full  list  of  Harptr^t  Franklin  Square  Library  will  be 
furnished  gratuitously  on  application  to  Harper  &  Br.thbrs. 

Cr*HARPBR's  Catalocub,  oomprisiog  the  titles  of  between 
three  and  four  thousand  volumes,  will  be  sent  by  mail  on  receip 
of  nine  cents. 

Remittances  should  be  made  by  Poet-office  Money  Order  or 
Draft,  to  avoid  risk  of  loss.    Address 

HARPER  &  BROTHERS, 

FRANKLIN  SniTAPK.  KRli^  Vnjfk- 


LHl  ^r[Ju7  TJ'Ifi^  «i>r/JU>itf   ««JbJ^&    Jbu^K    f^l^y^"^  ^^«&h  |ri 


This  book  contains  all  the  standard  and  most 
popular  piano  duetts  published.  Also  a  large 
number  of  new  and  brilliant  compositions  by 
Blake,  Bailey,  Ryder,  and  other  popular  writers. 
Trice  Dueit  Gems  $2.00. 


Jk 


Anev  coHection. 


s^^Soms 


Clusler  of  EngM  Songs. 


Mm^m^^^Mt.i 


-wimt.siimrrco.- 


ir 


All  concert  and  home  songs  by  the  best  £iiglish 
writers.  This  is  a  valuable  book.  Price,  boards, 
$2.00;  cloth,  $2.5a 


^JiSofif^ 


CJiWhitMf      ^famejdOakmlutr. 


-Jm.  AmMoicv 

»«x        y.Dmrilngiem. 


This  is  the  only  correct  edition  of  this  popular 
work  published  in  this  country,  and  is  eagerly 
sought  after  by  our  best  teachers.    Price  50  cts. 


Complete  acting  edition  of  the  above-named 
opera  as  performed  by  the  various  opera  compi^ 
uies.    Price  $1.00. 


A  collection  of  foreign  pianoforte  music  contain- 
ing the  best  selection  yet  published.  From  the 
b3>t  Gennau  and  English  authors,  sach  as  Lange, 
Oesten,  Smith,  Lysberg,  Mallei,  &c.  250  pages, 
I»rice,  boards,  $2.00;  cloth,  3i>2.50.  Two-thirds  of 
<  ne  cent  a  page. 


Elegant  and  correct  edition  of  this  celebrated 
work.    Price  $1.25. 


C 


^ 


FERDIljr^^  DAVID. 


tJSSm 


m9^0srutint. 


'WHITE,'@firi'CO>- 


The  above  is  a  very  beautiful  and  clear  edition 
of  these  most  celebrated  studies.    Price  $1.00. 


■"Vi^RjiHa;"s)jEWMpHop 


^wsm 


:■WH.nC^SVITHi      XC 


X£jrTr 


One  of  the  most  popular  organ  methods  in  the 
marlcet,  written  by  a  practical  musician.  Pric« 
$2.50. 


SEBENATA 

FOB 

Three  Violins  and  Piano. 

BY 


A  dMrrabK  and  noat  artfade  cowporitioa,  out  cf  tUi  ckfw 
•onpotw't  cxccediiiKly  bappy  aff orts. 

PucB  7$  CBim. 

WHITE,  SMITH  &  CO.,  Publishkbs, 
BOSTON  AOT)  CmCAGO. 


Ocean  Waves  Galop. 

BY  CHASLES  D.  BLAEE. 

Introdndng  the'  popular  theme  from  **  Wavei  of 
the  Ooean  Galop." 

1^  SUBE  TO  BB  JUST  AS  POPULAB. 

Fbiox  go  Cxhts. 


•JHXTH  *  GO.,  Pwbltohcn, 


Six  Solos  for  Violin. 

With  Accompaniment  of  Piano. 
By  Julius  EiehbePfi^. 


1.— Vlicaie  Varle. 
S.-XMtroda€tloa  m 

S.-V«]M 


«.~Air  dc  B«ll0t 

ft.- Andanie  aad  ^•la^ca . 


WHITE,  SMITH  &  CO., 

BOSTOK  A2a>  OmCAOO. 


FOLIO, 

FOUB-HAND  ABBANOEMENTS 

FOR  HOME  AND  CONCERT  USE. 

BY  CHABIiES  D.  BLAHE, 

AoOor  oi  ••  Clatton's  Grand  March,*'  ••  Waw  or  Ocsax,*» 
''SionaRs^s  EvRNiMO  SoMai''&o. 

1.  Heraolet.   Gnmd Galop d« Concert too 

a.  **  King  of  tho  Storm.**    Galop  BriUanta too 

J.  Goldw  Cloodai  ,  Moffcaaa  BrillaBta i  oo 

4.  Silvery  Ecboas.    Reroria  Elagaata 75 

S*  Morning  PtarL    Fantasia  Eleiaata 75 

6b  Ocean  bf  Moonlight.    Caprice 8o 

7.  Awakening  of  Lota.    Biarch 75 

8.  Dream  of  Sonahina.    Polka  BrillanU too 

9.  Moonligkt  on  the  Lake.    March too 

lOb  Pearl  of  Lore.    Valae  EleganU 75 

iz.  SilTorStav.    Grand  March 75 

la.  Wild-Fira.    Galop  da  Concert i  oo 

C^Kaep  thia  liat  for  fatnre  refcrcncai 

For  nla  at  all  Mnak  Stotee,  or  lant  poat.frea  on  receipt  of 
the  Marked  Pnca. 

WHITE,  SMITH  &  CO.,  Publiflben, 

BOSTON  AND  CmCAGO. 


THE  PIANO  SCHOOL 

OF 

The  Boston  Conservatory  of  Music 

(JUIilUB  EICHBEBG) 

la  eomidered  by  eminent  ArtitU  and  Amatean  aa  nnriraled  in 
this  country  in  ito  FINE  RESULTS,  owmg  to  the  THOR^ 
OUGHNESS  and  COMPREHENSIVENESS  of  ito  methods. 
Diplomaa  given  to  meritoriona  studenu.  Apply  to  JULIUS 
EICHBERG,  X54  Tremont  Street,  Boston,  Mass.,  for  circulars. 


THE  FAMOUS  WALTZ  SOlf 6, 

When  the  Leaves  begin 
to  Turn, 

By  C.  A.  WHITE, 

Arranged  as  a  waltz  for  fall  band.  Fast  becom- 
ing aa  popular  aa  Mr.  White'a  famouB  song,  now 
heard  eyerywhore. 

Pbicx  75  Csim. 

ymiTE,  9MriH  a  CO.,   Palillshen, 

BOSTON  AND  CHICAGO* 


THE   LEADING 

Pianoforte  Methods! 

The  Boston  Conservatory  Method,  $2.B0 


FALL-RlVER  LINE 


Americaaand 


foreign  fingerbg.    The  moet 
NTised  and  enlarged. 


BETWEEN 

Boston  and  TSl&w  Tork 

VIA 
K£WPOBT  and  FAIJL  BTVHB. 

MAMMOTH  PALACE  STEAMEXS 

"BBISTOL'^  and  «PKOVIDElfCIL' 


Trains  leave  Boston  from  Old  CoUmjf  IVpct 
week  days  at  6  P.  M.,  Sundays  at  7  P.  M.,  ua 
connect  with  steamers  at  Fall  Bive^  in  75  BiiD3k& 

Grand  Promenade  Concerts  on  buri 
every  Evening. 

Only  Line  running  every  day  in  Uie  wvek.  So 

days  included. 

Ofily  Line  carrying  splendid  Brass  Bands  aa! 
Orchestras. 

This  line  has  a  long  water  route,  and  but  fofir- 
nine  Miles  <^  EaUj  enabUug  passengers  to  en>  ji 
full  night's  rest,  and  aooidJam  midtUffhl  ckaa^^ 
cideut  to  other  lines. 

It  is  the  only  Line  via  Nevopcrtt  and  by  wbid 
passengers  holding  Through  Tickets  have  the  pm- 
i lege  of  stopping  at  1  hat /asiA{09Ui6{etCMEten>^pJ&:f 
^  America,  en  route  to  New  York. 

Belurouig  steamers  lejive  New  York  fromPfe 
28,  North  liiver,  (foot  of  Murray  Street,)  ai  5.^ 
P.  M..  daily,  Sundays  included. 

Hudson- River  Steamers  leave  Nc^  York  as  fol- 
low* :  —  Day  Line,  from  Pier  39,  North  Iliver.  ifa; 
of  Vestry  Street,)  at  8.35  A.  M  ;  People's  (ni^t 
Line,  from  Pier  41,  North  River,  (foot  of  Caul 
Street,)  at  6  P.  M.  Hf»r8e-cars  convey  passeDgi-s 
between  Pier  28  and  Piers  39  and  41  in  about  eiglfi 
minutes.    Fare  five  cents. 

jr.  m.  KKMMftlOK,  Gen'lSnperintcadent.. BOSTON 

£imA       v^     COlVarOia,    G«n*l      Pasaenger 

?V7. NEWYOKI 

BOSTON. 


Agsat 
1^  H.  PAXAXR.  Agent 


B«dUc«it««l  f  Pr«al«l«ms  Arthmr. 


Petersilea's  Celebrated  System. 

Frans  Peterrilea'a  Poethomoas  Edition.    Revisad  and  greatly 
enlarged.    Boarda  ^.50 }  doth,  ^3. 

BETEB'S  PIANO  METHOD. 


WUte,  iSmith  ft  COb's  Lithograph  Edition,  printed  from  etone. 
Just  imued.  American  fingering,  boards,  $tai  \  foreign  fingetw 
in&|a.    [Foreq^  fingering  in  press.] 

BF*  LXBSBAL  DXSOOUMT  TO  TBS  .TkAlUb 


aail  QlMcagv. 


aUATRE   MABGHES. 

1.— MABCHE  AT7TBICHIENNE. 
2. — DANNEBBOG-MABCHE. 
3. — O0ETEB0B6-MABCHE. 
4.— VIVE  L'AHEBiatJE. 

Composed  for  tbe  Piano 

By  Gustave    Satter. 

WHITE,  SMITH  &  CO.,  Poblishcn, 

S0ST9N  ASB  CHICAGO, 


MY  home's  the  sea 


BARITONE  OR  BASS. 


Words   liy    J.W.F. 


Music  by  J.  W.  TURNER. 
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PRETTY  LITTLE  MARY. 


Words  by  MAS.  SACUL . 

Moderato  con  espresiione. 


SOX  a  A  DAXCE, 


Music  by  CARLRICBI. 
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BLACK  MANTLES.  ^ 

(MANTEAUX    NOIRS.)  By  CHASED.  BLAKE. 

GALOP.  Author  of  "l^s  by  Gaslight 'Ualtz. 
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JOLLY  BOYS  POLKA. 


By  (:R<KH)\.  n,,M) 
Author  of  Doi-a  Seliotlisol:. 


con  Brio. 


INTROD 


Copyiighl    i«»«  by  Mhiip  SniH b  X- Co, Boston . 


3 


«^";  ^  ^ 


WRLD  WITHOUT  END  • 

QUARTETTE  FOR  MIXED  VOICES  .^  ""'"^'^JSor  «/  ^"''^^ 

Companion  io' Not  dead  but slenpfif K)      ^"i8''*> £°*'  ^>o« »«»o*fst b«s( 
Andante  eon  Esyreaa, 


it'"r  ft  f  i^f^ 


Tioisting  Ht(*  efe     f*f€' 

/7\ 


aa^ 


wm 


^ 


^ 


1 


1*  J.  ji  J  J  I  .j»J>J  ■>  J)  i'  J'  I  r  r  ■'  ^1  i^^^-  ^  *1'-i  J  J I 

^        An  -  gels  i%hia-per  scrftandlow   Good  will  to    all  man-kind  or  earth  be-low,  A  -men! 

•il  j|  ^___  A  111  ^       1*1^-'*——— 


Mrf  g  r  r  ir  er  ^  p-B-P4f  r  r  T'lnBTr^ 


s 


i^rf  g  r  r  ippr  ^  p  P  PIT  r  r  r'lppr  r^^^ 

w  4_  •  ^_i i.i«  ^ Ai II n J  ,.jii  A-.      ^Ti     i,.*-.j ^1.1.^1 A •«  f 


4n  '  gels  ^hiS'per  soft  and  low.  Good  will  to     all    man-kind  on 


earth  be-low,         A  -  men! 


jt'i  r-  r  J  »i  I  p  p  r  -^  n  J4^k^  J  J  i  j,>j  j  1 1  r^ 


± 


^ 


^ 


^±^ 


5=^ 


^ 


i^ 


^ 


»=s 


T— fl^ 


i 


it 


r- 


J'  J) J  i>jip^^ 


-e- 


-^- 


I 


i 


God  be  meieifiilim^oandblessus 

Awl  showus  the  Ii^  oPhis countenanceXrbe  mer-  ci  -  ftil     un  -to    us 


J,  J, J  jt)ii.i_^ 


As  it  Has  in  the 
beginning  is  now 
and  evei'  shall  be 


-o- 


I 


*==: 


PTTI 


J^fe 


1 


-^- 


God  be  merciful  unto  us  and  blesstis 

And  showiis  the  ligjit  of  his  eoimtenaneeitbe  mer^ci  -  ftil   un  -to      us . 


9Hr^ 


i^^Kl-J^ 


As  it  was  in  the 
begmning  is  now 
and  ever  AaUbe 


m 


ZC 


<g^     ^< 


s» 


lJi-J)j   £li 


p 


1 


a 


C 


rr    ~ 


T 


#^^ 


P 


^ 


^ 


ICC 


J  J  J  J 


^^ 


j  ^^"^ 


-o- 


477«-a 


CopyrigM  i««2  fty 


f  iitM  *y  IWlif^  Smith  S  To.      I 


« 


^*  rf  p|>  nJJalAj 


i 


m 


utirld  nittLoiit  end ,        A-moiI  A-iuen  f 


Alto  Solo. 


Come        all     in 


i^J  p-pr  Mr'p^r'pTi 


^forkL-wtSLOut  end ,  A-men!  A-men! 


y*  r  p'  p  r  n  i->JUk4 


soredistreBB  Conel      nfll       giTe  thee  rest,        Man  like  gold  murt  standtfietest.  Oh 


^^m 


^B 


^^ 


^^ 


^'^jT 


m 


^m 


^ 


i 


f r/fr  \fr^f  I 


3*^ 


dk 


^ 


f        F 


r  pf  ^ 


f 


1: 


Oh       God    thy        meF  -   cy    sweet. 


TTp    r  fJ-  I  J.   f  p  ^ 


r^ 


I 


I: 


eome  I*II  gi\^    thee       rest 


Oh       God    thy         mer  -  cy    sweet, 


^  Hf   p  r^^ 


5§E 


zc 


r  r  IT"   ff  ^ 


i 


j'«  ''j;,':f 


477S-3 


iji""'  r  I  r  I. 


^J^d-Ll^lj 


i 


i 


J£. 


»i.  ^fm 


^ 


i 


I)*  I  I    I    I  I  J.     i'J       ^  \f      I   III  hi    ^'  Ml 


fir'    Pr     ''I''     r  r  I  r  p  r  '^F 


Let  U8      humbly      nor    -   ship  thee, 


Ibp  \ihen  this       life    is  ofer      My 


f-M-    pr     Mf     r-4-i'r'  f  t  •'^- 


Let  U8       humbly      wor  -    ship  thee. 


Pop         i»hen  this       life    i»  tfer       My 


^ 


^^ 


s 


i 


r  I  r- jr  ■'^ 


ir  '   i  J.I   1 1  L^i 


LX-J-lll 


^ 


# # 


± 


hope    nith  Thee      must    be 


Woild    with  out      end  . 


A  -   men. 


^  J' J' J  jnj^ 


n 


I 


^ 


r^po 


4Lf_MJ-4-M^ 


^^^^-F-M^ 


^pl 


hope    ivithThee       must     be 


World  nith  out        end 


A*  -   men. 


AJ^_H=-4^ 


^^^ 


i 


^ 


!5S: 


J  J  J  J 


r 


-i77S-3 


36 


BLACK  HAWK  QUADRILLE, 


55 


iNo.  1. 


■f^        -•- 


^m 


!         I 


:?=ft 


E.  H.  BAILEY,  Op.  79. 


^^ 


-f-^ 


lb 


-^^    ^^  •     ^ 


-PL-:t 


£ 


:£=£: 


t=^ 


/^tne. 


P 


i  ,  i  T.T 


dt 


^'G.^ 


* 


=P=i: 


^s=^ 


m 


H F F— p 


^ 


^=± 


[^^ 


i 


i=.M 


^ 


^ 


* 


-dr 


Copyright,  IS78,  by  Wbits,  Smith  di  Co. 


37 


So.  2. 


••       •       t 


* P •- 


JC«=* 


4-M 


^ 


i 


ifc 


t-    !■    ^ 


Jrr 


^ 


#     !  - 


kMB^ 


-I 1 


t  ^  0 


H4ir  fT  U 


^ 


^a 


J^^i 


-F—r— r 


38 


5? 


Ko.  8. 


1-^  ^  '1  f  i- 


^^ 


^ 


i 


fi 


as 


i 


J^-* 


±0: 


^^^4jf 


^ — r-4 — #■ 


T^ — 4   ^-    r 


P 


S 


rk 


iti: 


&^:£ 


«R3E 


^  »if  fr^  -^-*- 


^i;| — i 


^-iT-fTrr- 


£ 


23 


Fine. 


i 


1^ 


4=? 


k 


* 


j^a=5: 


•*  ^i     f- 


fTT   ^- 


-•r- 


^25=5: 


«*~. 


^ 


^-0- 


^ 


^j^££ 


i 


r^      ^ 


f^ 


^ 


^ 


f^tatzr 


i *i^ 


t:^^±=^ 


?^ 


W=i^ 


^^^ 


k 


^-^-f- 


^1=* 


■d  v\    r- 


f   1.8^ 


*    *r  !      <f-;^-r  |-     *f 


Ji. 


■?-r— «f- 


fe 


^i 


35^ 


30 


S5, 


Now  4. 


i 


m 


m 


it 


-ji iv^— « it «-_:? 


I     I 


:$=5 


^^ 


m 


* 


^ 


&£ 


■f— ^       *!_ 


atzzzt 


£ 


<^     ^     il 


^ 


^ 


i 


-f — r- 


H ^ F 1 


'^^ 


5^ 


jfKi 


fcttik  <>■•*•■* 


From  the  New  Opera  of 

NORA. 

BY 

C.A.WIiite£C.D.  Blake. 

THE  ROSES  HAVE  BLOOMED  AKD  FADED.      Walts  8ong.    Sop.  65 

ALL  HOPK  HAS  FL^D.    Duett.    Bass  and  tenor 60 

AN  INDEPENDENT  MAN.    Song  and  chorus .  60 

COLONEL  CRABB.    Military  song.    Bom  or  baritone    ......  90 

SWEETEST  BLOSSOMS.    Duett  and  quartette 40 

BEAD  LEAVES  RUSTLING.    Song.    Soprano  or  contralto  ....  60 

THE  OLD  TURNEET.    Song.    Bats  or  baritone 60 

I'M  YOUR  FATHER.    Trio.    Tenor,  baritone,  and  bass    .    .    .    .    .35 
DID  I  BUT  KNOW  SHE  LOVED  ME.     Duett.    Baritone  and  bass.  85 

LOVE*S  A  ROSE.    Solo  and  quartette 40 

THINE  ALONE.    Duett.    Soprano  and  tenor 60 

MT  SENTIMENTS.    Duett.    Baritone  itnd  bass     . 60 

ONCE  THE  DAYS.    Song  of  the  gypsy 60 

DOWN  IN  THE  SWAMP.    CuiBfy  and  Clem 40 

OH,  IS  IT  MUSIC?    Song.    Tenor .    .    .    , 60 

IT  IS  TRUE.    Trio.    Soprano,  tenor,  and  bass 60 

ALL  TATTERED  AND  TORN.    Crying  song.    Contralto     ....  40 

PUBLISHED    BY 

White,  Smith  &  Co., 

Boston  and  Chicago. 

188  AND  IDO  Statk  Stbebt. 


FOUR  NEW  QDARTETTES 


BY 


Author  of  ''Moonlight  on  the  Lake,"  ''Dancing  o'er  the  Wares/'  "Tlie 
Fisherman  and  his  Child,"  "Sunrise,"  and  so  forth. 


516  Washikotok  Stssst. 


THE    BAND. 

Arranged  for  both  mixed  and  male  rofoes.  This  imitation  of  a  brass 
band  is  very  effectire,  and  cannot  fail  of  prorlug  a  great  success.  Price  76 
c«nta. 

The  Moon  is  Brightly  Beaming. 

Arranged  for  mixed  and  male  Toices.  This  is  a  beautiful  quartette  of  the 
serenade  order,  and  wiU  be  in  great  demand.    Price  40  cents. 

NOT  DEAD,  BUT  SLEEPETH. 

Arranged  for  mixed  and  male  Toioes.  Suitable  for  funeral,  resper,  or 
church  service.    Price  60  cents. 

OLD   ROBIN   BUFF. 

Comic  quartette  for  male  Toioes  only.    Price  60  cents* 

The  aboTe  are  written  in  Mr.  White's  most  popular  style,  and  are  fully 
equal  to  any  of  his  former  efforts.    Send  for  copies. 


White,  Smith  &  Co.,  Publishers. 

516  Washinotok  Strekt,   188  and  190  Stats  8tbbbt, 

BOSTON.        CHICAQO. 


UNIVERSAL 

Quartette  and  Glee  Book 

FOB  MALE  VOICES. 

BY  E.  H.  BAILEY  AND  C.  k.  WHITE. 

In  oonpiUBg  this  work,  attastioii  bu  been  giveii  to  the  selfc> 
ton  of  good  miiric,  adapted  to  all  oocanona,  and  not  too  difficaU 
for  cneral  um. 

Much  of  the  iHMic  haa  baan  writtan  aacpraailT  for  tlik  book,  by 
authors  trboM  taatoand  abibtyara  beat  attaatad  by  the  popularity 
i>f  ih«ir  cooBpoMtlana. 

It  i«  bclirTwd  that  tUa  collection  will  prm  a  meat  valoabla  one 
to  all  loreia  of  ioor*part  mvaic  for  aula  vokea* 

raiCB  75  cmrra. 

WHITE,  SMITH  &   CO.,  Pcblishebs, 
BOSTON  AND  CHICAGO. 

Starlig^ht  on  the  Sea. 

A  WALTZ    SONG. 

BY     SAM     LUCAS. 

Pbice  75  Cents. 
WUiTE,  SMITH  &  CO»   Publishers, 

BOSTON  AND  CHICAGO. 


MERMAID'S     SONG. 

bV 
C.  A  WHITE  AND  C.  D.  BLAKE. 

•wBf  witk  irrMM  aacceM  %j 
ANNIE  PIXLET. 

Price  60  Cents. 

ISn,  AflilTH  dk  CO.,  Pabllah«>n, 


THE     CHAMPION. 

BY  LEONARD  MARSHALL. 

A  oollactlon  of  aecnlar  and  aaoed  moaic  for  atnifarKlioob 
ooDTcntioDt,  academiaa,  collefca,  cboba,  and  the  home  drde, 
eondttinf  of  moateal  aototion  and  azerdsea,  foufi^jart  songs, 
gleaa,  quartettea,  hymn  tanes,  arnhcna,  aentencaa,  and  chanta. 

pitiCB  75  ontTS. 

WHITE,  SMITH  ft  CO., 

BoiroM  Axo  CmcAoo. 


THE  LATEST  SUCCESS. 


TILL  WE  MEET  AGAIN 


(AUF    WIEDEBSEHN) 


WALTZES ! 

BY    E.    H.    BAILEV, 

Anther  ol  *«  Jane  Mondng,"  ••  Echoaa  f iom  the  Dell,"  **  Fairy 
Greetidg,"  and  80  forth. 


Thk  ia  a  chamlng  new  aet  of  waltzaa  by  one  of  onr  moat  pop- 
ular anthors,  and  is  alrwdy  haTing  a  large  sale,  and  is  fast  being 
adopted  aa  the  favorite  aet  waltses  at  our  best  parties,  and  by  our 
moat  popular  teacheia.    Price  75  cents.    Send  for  a  copy. 

WUITS*  AJnTH  dk  CO.,  l»«l>lliiM«n, 


FOLIO. 


PROFESSIONAL  CARDS. 

L.  W.  WHEELER,  i6i  Trtmovt  Slre«t. 
CHAS.  LEWIS,  7  P«lhMi  Strett    Voics. 
WM.  GARRETT,  7  JuiesSirMt.    VoSot. 
JOHN  O'NEIL,  N.  E  Couvratory.    Voice. 
H  C  LOGAN,  PSuw  Tcadwr,  u  EHot  Stnat 
MRS  RAMETTLteDwtaoiithSttwt    Voics 
H   E.  SAWYER.  44  M«Btgoai«ryStf«ct    Yoioe. 
CARL  PFLUEGER.  iS4TrMK»&tStr«ct    Voiea. 
T   H.  HOWE,  T«M:h«r  of  Mofic,  15  AlbtM  StrMt 
JULIAN  DOANE,  Tanor,  9S  State  Stretl,  Boetoa,  Mem. 
MISS  SARAH  C  FISHER,  N.  £.  CoaMrvmtory.    VUca 
MADAM  E.  M.  D'ANGELIS,  379  Coloabm  A^    Voict. 
J  W.  TUFTS,  Teacher  of  Theoryend  Piano*  1  HoIHe  Place. 


W.  J.  D   LEAVITT,  439  Waehingtoa  Street.    Piaao  and 
Voice. 


MRS.  a  A.  ADAMS, 

Street. 


to8 


MISS  M.   J.   SCANLAN,  156  Seleei  Street,  TeeclMr  of 
Piano. 

HARRY  BENSON,  N.  E.  Ceaeenratory.    Voiee  and  Tonic 
Sol  fa. 

MRS.  FLORA  E.  BARRY,  Teackorof  Simu«,  ta4  Ctead- 
ler  Street. 


I     H.    K.   DOWNS,  TeaelMr  of  PSaaa.    AddroM  WUto, 
SaithftCo. 

W.  F.  WALKER,  MaaicTitIa  £aiF»v«-    Addian,  WlHta» 
Saith  &  Co. 

MRS.  C  N.  HOMAN,  Teadier  af  Piaao,  98  Warrea  Street, 

Charleetown. 

EDWIN  TROWBRIDGE,  TeaelMr  of  Piaao  and  Yoke, 
HoHoik,  Mata. 


MISS  LAURA  WATERMAN,  Teackor  of  Piaae»  380  4ik 
Street,  South  Booioa. 

MRS.  J.  W.  WESTON,  Teacher  of  Vocal  Mnpic^  7s  Weat 
Bmokliae  Street. 

MARIE  D'ANGUERA,  S9  Baldvia  Street,  Charleatoara. 
Piano  and  Guitar. 

W.  H.  THOMAS,  tt   Johaaea  Stiaol,   Lyna,  Teacher  of 
Piano  aod  Orgaa. 


LOUIS  C.  ELSON,  Piaaa,  Singly  aad  Hanaoay,  83  Fort 
ATenoe,  HifUaada.  ^^ 


B  R.  DOWNS,  Teacher  of  Piaaa  and  SiagiaB.    Addreea 
White,  Snilh  &  Co. 


R   F   RAYMOND,  Teacher  of  Piaao  aad  Ori»a.    Addreea, 
White,  South  &  Co. 


MISS  LINDA  DE  ANGUERA,  Teacher  of  Piaao»  1  Med- 
ford  Street,  SooMrville. 


HARRY  COWLES,  Teacher  of  the  Oiiaa  and  Piaao.    Boa 
S,  IS4  Tremoat  Street 

HARRY  WHEELER,  149  A,  Tremoat  Stiaet,  aad  N.  £. 
Coneenratory,  Moaic  HaH. 

J.  D*ANGUERA.  Teacher  af  Piaao,  Haip,  and  Guitar,  s 
BaJdvin  Street,  Charleetown. 


MISS  JULIA  A.  WELLS,  Contralto,  wU  receivo  papOaat 
Hotel  Boylstoa,  Boetoa,  Maae. 


JOHN  A  WASHBURNE,  Teadior  of  Oi|an  and  Pkaa, 
M>4ntroeo  Street,  Viocland,  K.  J. 

r    G.  LENNON,  Teacher  of  Piaao,  Oiiaa  aad  Theory 
Addrcee,  149  A,  TreBMmt  Street. 


MRS.  ANNA  LORING,  Mode  Teacher,  Haaaoo,  Maaa., 
aolkite  the  patronage  of  the  imblic 


MRS.  ANNA  MAYHEW^IMONDS,  Teacher  of  Piaao 
and  Organ,  337  Northamptoo  Street 


MISS  ANNIE  C   WESTERVELT,  Vocaliat,   Soprano, 
Hotel  Union,  301  Shawarat  ATonne. 


MISS  SARA  G.  BAILEY,  Piaao,  Siagiag  aad  HanMwy. 
Addreea,  care  White,  Smith  &  Co. 


E.  H.  BAILEY,  Teacher  of  Singing  and  Piaao,  at  Globe 


MISS  SUSAN  NEWSOME.  Teacher  of  Piaao,  ElioK Street, 
Jaaraica  Plain.    Refcre  tn  L.  C  Eleoa. 


J.  W.  ADAMS.  Teacher  of  Voice  Cohere,  and  Engliehaad 
Italian  Singing,  aa  Eliot  Street,  Room  i. 


A.  E   WARREN,  Teacher  of  Piaeoand  Conceit  Ao 
tat    Addreea  in  care  White,  Smith  ft  Co 


MISS  LILLIAN  WESTERVELT,  Teacher  of  Piano.    Ad- 
drem  Hotel  Union,  301  Shawmot  Avenue 


MISS  MAY  ALICE  VARS,  VocaliBt  «<.d  Teacher  of  Stag- 
tag.    AddroM  New  England  Conaerratory. 


MRS   MINNIE  LITTLE,  Teecher  of  Piana  aad  Veke,  14 
Ediabore'  Street,  or  care  White,  Smtth  ft  Co. 


MRS.  J.  M    HALL.  Teacher  of  Vocal  Mnata— Italiaaaad 
Eagiieh  Ikhool,  Maple  Street,  MaMea,  M^e. 


SIO.  L   D  VENTURA,  Freach  aad  Iialiaa  liaagaagee,  aad 
Italian  Etooutieii,  loa  B;>yleton  Street,  Bm^po. 


WILLIAM  H    ROLFE,  Teacher  af  Paaaoforta.    Addiee% 
oare  Wvodward  ft  Brown,  691*  Waahiogtoa  Street 


MRS.  J.  H    LONG.  Voice  Cehivatiun  aud  Singing  ia  all  itt 
branchee,  ai  Uolyoke  Street,  nS  Colnmbue  Avennc. 


FRANK  L    CROWELL,   Tracker  of  Pi«no  aad  Orgaa. 
Piano  pupil  of  Lebert    Office  in  Park- Street  Church. 


JAMES  M    TRAC\.   ''eacher  i>f  Pikno,  Ortan  aad  Har- 
Bu>ny,  154  TreBU>nt  Street,  or  care  White,  Smith  ft  Co. 


H.  H.  RICH,  Toaor,  Choir  aad  Chenu  Difeetor.  and  Teach- 
r  of  Vecal  Mnaio.    Addrem  care  White,  Smi  h  ft  Cn. 


MRS   C   A.  GUILMETTE,  Teacher  of  Vecal  Technique 
aad  Singing,  Hotel  Union,  joi  Shewmot  Avenue.  Boetnn. 


C  A.  INGRAHAM.  Harmoof.  Piaao.  aad  Voice,  at  Mono. 
Bont  Avenue.  Charleetown.    Addreee,  Whhi^  Smith  ft  Co. 


H.  M.  SMITH,  Lvnn,  Maae..  Teacher  of  Music,  dealer  ia 
anaical  merchandise,  fte.    Subecripiione  to  the  Fouo  uhen. 


MRS.  O.  T.  KIMBALL,  Teach*r  of  Vucal  Art.  will  take  a 
imited  number  ef  pupile.    Address,  cere  White,  Smith  ft  Co. 


J.  F.  CHAFFIN,  Pianoforte  Tueer.  16S  Main  Street.  Fitch- 
burg.  Mam.    Alao  dealer  in  Pianoe,*  Organs,  Stools  ai<d  Covers 


MISS  SARAH  LISSNER,  Te«cher  of  Piano  end  Singing 
Addrem  care  of  WoaMa's  Industrial  Union,  157  Treasoat  Street. 


F.  L.  HILL,  Teacher  of  the  Guilmette  Svsiem  of  Reepira- 
tory  and  Vocel  Techaiqae,  36  Winter  Street,  Room  13,  Boetoa. 


HIRAM  WILDE,  Vocal  Culture  erd  the  Art  of  Sitieing. 
Addreea  care  Boetoa  Coneenratory,  154  Tremoat  Street,  Boetoo. 


HARMONY  TAUGHT  BY  MAIL.  -  BnUiog's  sfaaplo  and 
nnioue  amthod.    Addreea  G.  T.  Bnllicg,  33  Union  Sqtmra,  New 


GEORGE   C.    DOBSON,   Teacher  of  Baii)o  and   Guitar, 
fine  laatrameam  a  apedalty.    Addreaa,  990  Shawmut  Aveaao, 


MISS  L.  E.  BRADSTKEET,  Teacher  of  tho  P»tersilee 
Syetem  for  the  Piaaoiorte.  Addreee,  care  of  White,  Smtth  ft 
Co.,- 


MISS  FANNIE  RICE,  C-«et  Soloint  offers  her  services 
for  coaceru  and  eatertaiameaa  For  ;erma,  etc.,  addrem  at 
Lowell,  Maae. 


EDWIN  S.  BETTELHEIM.  Albanv,  N.  Y.  General 
Agent  for  all  leading  auiaical  mcnthliee.  Subecriptione  for  the 
Fouo  received. 


MISS  KATE  A.  BOWERS.  Vocaliat  and  Teacher  of  Vocal 
aad  Instrumental  Moaacb  aad  the  Iialiaa  Leagnage,  a8  Wotom 
tor  Square,  Boeton. 


GEORGE  FOX,  Coacert  .Pianist,  and  Teacher  of  Modem 
and  Classical  Mueic  Addrees  486  Treamnt  Street,  or  care 
White,  Smith  ft  Co. 


MISS  AMY  AMES.  Teacher  of  Vocal  Mnafe,  the  method  of 
Wartel  of  Parie,  the  teacher  af  Nileeon.  For  terme,  addrem 
care  White,  Smith  ft  Co. 


MISS  ADDIE  DEMONT,  aa4  Tremoat  Street,  Teacher  of 
Phaoforte%  and  eoloisi  on  tho  Zither  aad  Xyloph^me.  Eugage- 
meata  for  eoacerta  solicited. 


HELEN  £.  H.  CARTER  will  devote  her  time  to  Concert 
Engagements,  and  Teaching.  Addreee  51  Warrea  Avenue, 
Boetoa,  or  White,  Smith  ft  Co. 


H.  S.  PERKINS,  Teacher  of  Violin,  Harmony,  and  Musical 
Composition,  Conductor  of  Musical  Conventione,  Chicago,  111. 
Addrem  care  White,  Smith  ft  Co. 


T.  P.  RYDER,  Teacher  of  1  i^no  and  Organ.  Solout  and 
accompanist  for  concerts,  lectures,  &c  Director  of  mosieal  ao> 
cieties.    516  Washington  Street. 

FERNANDO  D  ANGUERA,  Teacher  of  Piano.  Mosie- 
room  30  Uaion  Sireet,  Charleetown.  Terms,  ^5  perquartw 
at  room ;  f  50  at  pupil'e  resid.:noo. 


MRS.  M.  S.  JARVIS,  T( 
ett  Street. 


•f  Vacai  If  eni^  Si  I 


ROSE  STEWART,  Soprano  VocaKot.  Blo«aber  of  ^G0> 
mania  Concert  Company.    Care  White,  T         '^  '^ 


iftCa 


PIANOS  TUNED  AND  REPAIRED  inifaa  ■ 
manner  bv  competent  workmea.    Pia^oo  tan 
Addrem  White,  Smith  ft  C6,,  Bamm  Maaa. 


RAYMOND  D' ANGUERA.  Pianofbete  Ti 
aad  Repeirer,  f-rmerly  with  Chichcrlns  ft  So 
Baldwin  Sireet  Bonker  Hiil  District,  "  ■■■- 


,  Reg-i 


MISS  JENNIE  B.  DECATUR,! 
tahmmnts.  &c.  Will  uke  idtaation  to  a 
Addrem  30  Catmel  Street,  Cheleea,  If  am. 


HENRY  J.  POOLE,  Tnncr.  Piaaoe,  Cahincc  Oiomi  ar-d 
Church  Organe  tuned,  regulated,  aad  repaired  pumnyiij  mil  ab- 
itfactoffily.    Addreee,  care  White.  Smith  ft  Cm. 


MRS.  M.  E.  JOHNSON, 
aad  aathoriied  teorher  of  the 
ah|ac.  aS  Wtater  Street  Room  m. 


GoilmoCia  Syalcm  of  V( 
s  24,  Wednaodnya  and  i 


O.  W.  FOSTER,  Condocto^  aad  Voaaiiet,  at  W. 

Brown's  Piano  Rooem,  490  Waahiagton  Straot._Call  ^lasiitai, 
from  II  to  X3  o*cio^.    Soloism  for  Co 
idshed  at  reaeoaabie  ratee. 


WILLIAM  GOOCH,  Prnct^pal  Pbao  Tnacr. 
aad   repaired  in  a  mcwt   thorouch   aad   oatiafacMffj 
Older  books  at  Whiie,  Smiih  ft  Co.*e,  s«*  ^•< ' 
aad  at  rmMeece.  4a  Dover  Street. 


J.  W.  COOK,  Practical  Pianoforte  Mow.  OScn  6  A«e^ 
Street;  Stand  near  the  Adama  Hooac;  Homaob  »  HajanBtm 
Place.  Pianofortes  and  fnraitnre  pockad  ia  the  bent  maeaw  k^ 
traneportation.    Furniture  moved  in  and  ant  ci  the  ciiy. 


JOHN  F.  WAKEFIELD, 

concerts,  lyceums,  concert  r^ 
nrcbeetral  porfommncm  aro 
Bnehm   aad   German    Sy 
Schiiol  Street  Room  39,  1 


LD,  Fltfto  Solaiat  caa  be  caMpd  i 
t  t(>hipantee,  mnaical  iiiliiisisMei 


MISS  CLARA  E.  SMART  U  prepnred  ta  i«oom«pq£»a: 
Soiieai,  Hotel  Boyleton.  Sboteachee  MadaaM  Roderado'C* 
S»»tcm.  and  calls  attention  to  thefoUowingriiiwInieimi  ni  **Um 
Clara  E.  Smart  ia  fully  anthoriaed  to  teatt  my  amchod  far  pre* 
ducina  and  locating  the  vofee  legitaaaatdy.  ""  •  •  »  > 
darff." 


A.  E.  FORRBSTt 


AlffD  TEACHER  OF  SINGING. 

Al90  DEALER  IN  PIANOS  ANB  ORGAS?. 

wai  be  in  Manedeld  Moodaya.  Inqoireof  Gmave  M  Berme 
Willbein  S;iaroa  Wedn^day.  lnqoifW<*f  H.  L.  NaiamtA 
Wilt  bein  SiouKhton  rhumday.  Inquire  of  Mce.  Lnnisn  Lvt. 
Wi  1  be  ia  Waloolft  Friday.  Inquire  of  Mrs.  S.  A.  Sieno». 
Sabeeriptions  for  Fouo,  qr  orders  for  mnaic,  tnkon  br  oaihcr  W 
tkeabov»>namcd  partiea. 

Wareroofns  at  Foxboro. 

W.  K.  STANLEY, 

T£NOB  SOLOIST, 

Formerly  of  the  Kellogg  Opera  Co.,  Dickson  Oi^r 
Co.,  Emma  Abbott  Concert  Co.,  and  Gilmorf* 
Band  Concerts,  reapeetfully  begs  to  announce  tha 
he  is  prepared  to  accept  engagements  as 

Solois  for  Concert,  Oratorio,  and  Opera, 

DuBiNQ  THB  Sbabok  OF  1882-83. 

Rbpsbtoire.  —  Operas :  "  Bohemian  GUV 
"Martha,''  "Patience,"  " Pirates  of  Penianw,'* 
"  Olivette,"  "  Mascotte,"  "  Maritana,"  "  Trial  by 
Jury,"  "  Doctor  of  Alcantara." 

Oratorios:  "  Mestfiah,"  "Samson,"  "Elijah/' 
"Hymn  of  Praise,"  "Creation,"  "  Judas  Macc» 
beus,"  "Eli,"  "St.  Paul,"  "  Joehua." 

For  terms,  Ac,  address,  care  of  White,  Smith  ^ 
Co.,  Music  Publishers,  510  Washington  Stmi, 
Boston. 

OLD    VIOUO^ 


Carefnihr   repaired— new  tOT«  and   pew  b-^H 
CROVER,  a;  Union  Park,  Bomon.    Old  aid 


b^rka-b«  L  a 


Chicago  Professional  Cards. 


ITuLiB  K.  CtauKUi,  TooaI  Moale  and  FkMia 


W23 


I>.  M.  LEVFTT,  Pian*. 


Car*  Wbitei  Smith  ft  Co.,  i8S  ud 


„J.Ort2s    M\JLTa.R,  Musical  Juwicuie. 
y c  ic«.      76  Monroe  Street.  Chicato.  I'!. 


Piano,  Orgaa,  and 


MISS  NETl  IK  McDOUGALL.  Piano,  7  South  MayStrwt 
*>^  ^liite.  Smith  ft  Co.,  i88  and  190  Suite  Street,  Chicago.       *" 

Mj*k.  jJuoBNia  DbRoodb;  AiGK,  PUno.     Addnw 
^Thite^  Smith  ft  Co.,  188  and  190  State  St. 


OTTO  J/>B.  Mnjlcal  Director.  ^180  Qoethe  Street,  or 
White,  Smith  ft  Co    188  and  190  State  St. 
_  C.    H.  Brittak,  Voice  Colture,  and  Piano. 
State  St.,  Chicago,  111.,  or  White,  Smith  ft  Co. 

Mrs.  W. 


136 


y.  E.  OftcvTT,  Piano  and  Onaa. 
CaroWhlu^SmithftCo. 


4S6W«MtSlh  WL0 


PBUU7B   Wakwick,  Piniio,  Harmon r,  and  Sinsioff. 
On  re  White,  Smith  ft  Co  ,188  and  ItM)  6tAte  St 

^'r'-^S?^\^."^^^*«»^*^'^<»-    41TMilwanUeeATe., 
w  Wlilte.  Smith  ft  Co..  1H8  «iH  190  State  St.,  Chtcago! 


hBLRD  L.  MoBKY.  Pintio  nud  Oompoaition.  3406  Wa* 
bR#.h  Ave.,  or  Whi»e,  Smith  ft  Co.,  188  and  190  State 
St. 

■-.i'i".  LiMiB  M.  Semplb,  Ih-tructor  on  the  Gmtar. 
016  Lalce  St,  or  White,  Smith  ft  Co.,  188  and  190  State 
Bt 


•^??S'  }^-  "JW'^N.  (Pemley).  MuHc  for  Soirees,  etc. 
«11S  State  Street,  or  White,  Smii^b  ft  Co..  188  and  190 
Btnte  8t 


MiiM  Cara  F.  Whittibb,  Flano,  914  tiilton  fit,,  <51il- 
cago,  Ji.,  or  care  of  Wlilte.  Smith  ft  Co.,  188  ad  190 
State  St 


*,MJ?-  ^  ®-  ^""»  Teacher  of  MnMc.  Renldence,  28 
K.  Throop  St  Office,  Story  ft  Camp'e  PUno  Rooms. 
Chicago,  lil.  * 


EDWARD  FABIAN 

BBCX1TB8  PUPILS   UK 

YOGALCDLTDRBandiDELOGOTION 

At  hii  rooms,  161  Tremont  Street     Mr.  Frederick  J. 
Schwab,  the  wel'-lcnown  mnaical  critic  of  tlie  New  York , 
rfme*,  writes  of  Mr.  Fablar.'s  method  as  follows:—      ! 
Uaring  had  ample  opportnnities  of  forming  an  ! 
opinion  as  to  the  value  of  Mr.  FabUn's  teachinf?,  I ! 
can  say  that,  in  an  extended  experience  I  hare  met  Ko 
instroctor  in  the  art  of  song  who.  by  the  rational  appll- 
catlbn  of  a  thoronghly  raiional  method,  and  the  exer- 
cise of  great  care  and  exceptiotiallr  go'id  indgmeut 
has  at  all  equalled.  Mr.  Fabian  in  producing,  strength- 
ening  and  beantlf yfbg  the  natural  tones. 

*'I  do  not  linow  any  one,  either  here  op  in  Europe, 
to  whom  I  would  so  willingly  confide  the  work  of  enl- 
tirating  a  voice." 


"Songs  Without  Words/ 

EDITION    PETERa 


RATTAN  FURNITURE, 

wiLLov  Ware  a  baskets 

Bftannfactured  and  for  sale  bj 

F.    PARTHEIMULLER, 

No.  1  Head  Place^  near  85  Boylston  St., 

Boston,  Mass* 


H.  Abchambault  Tea  her  of  Piano.    3300  Cottage 

^''J^^AJ*-  ^^^^i^*  !"•»  ot  White,  Smith  ft  Co.,  188 
and  190  State  St 


Walton  Pebkivh.  Teacher  of  Piano. 


f».  ^  J.       « — w--'  — —- -•     '^re  Block, 

75Madlaon  St,  Room  41,  or  White,  Smith  ft  Co.,  188 
and  1110  State  St  ' 


CHAitLES  M.  Stkbs.  Teacher  of  Ort^an  and  Sing- 
ing. Address  care  of  White,  Smith  ft  Co.,  188  and  190 
^tate  St.  Chicago.  IH. 


.\lb«btE.  Ecrr.  Teacher  of  Piano.  Voice  Culture, 
violin,  Theory  and  Composition.  Residence,  28  JN. 
Throop  St,  Chicago,  111. 


D.  P.  F.  VAN  db  Sandb,  Teacher  of  the  Pianoforte. 

Chicnj^o. 


MumIc  Rooms  nt  Story  ft  Cami/s,  188  ft  190  State  Street 
"  Residence :  40  Centre  A ven  ue. 


BaowN  ft  WiNKLSR*8  BAND.  EngAgHmonts  made 
for  All  musical  occaaions  at  No.  8118  State  St.  or 
White,  Smith  ft  Co.,  188  and  190  State  St 

PaoF.  W,  Williams.  Tencner  of  Organ,  Vocal  Mu- 
sic, Tlioroiigh  Rase  and  Musical  Composition.     Care 

White.  Smith  ft  (>» .  188 and  I9(y'8ta  e^t 

^Mi8S  Nbllib  O.  Uayba,  Teacher  of  Piano,  Organ, 
Voice  nnd  Harmony.  Address  179  Ashland  Ave.,  Chi- 
cago,  111.,  or  White,  Smith  ft  Co.,  188  ami  180  State  St 

Gko.  Bowron.  Leader  of  Haveriy's  Orchestra,  will 
lake  a  few  pupils  for  VioHn,  'iaW)  Indiana  Ave.,  or 
«re  of  HftveriyV  Theatre,  or  White,  Smith  ft  Co, 

«  and  190  State  St,  Chicago,  111. 


"REST  SHOT  march; 

ARRANQBD  BY  E.   H.  BAILEY. 

A  ehanoterMc  composition.     Price,  80  eenti. 

WHITE,  SMITH  ft  CO..  Publshefi, 
Boston  and  Chicago 


The  following  reeently  appeared  tn  the  JBtmtm  TImmt 

Songs  Without  Woaiis.— Messrs.  White.  Smith  ft 
Co.  have  recently  Isnned  a  correct  and  exact  «lltioB  of 
Mendelssohn's  "Leider  ohne  Worte."  that  prdvee  that 
America  can  produce  even  better  work  than  any  other 
country.  We  have  rarely  seen  a  finer  •dition  than 
thfai,  and  can  warmly  commend  It  Ui  stiidenU  of  all 
ff^aes,  not  only  on  accoont  of  Its  Intrinsic  musical 
value,  but  for  Ito  fine  typographical  appeamnce.  As  a 
holiday  present  we  know  of  none  better,  a  special  edi- 
tion having  been  prepared  with  a  handsome,  gold  em- 
bossed dock  oover 


P3RrZCS: 

Paper,  $1.00;  Cloth,  $1.60;  TnU  Olotli,  $2; 
WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON  and  CHICAOO. 


MY  LOVE'S  A  ROVER. 

VTALTZ  SONO,  BY  a  A.  ^VWITB. 

In  Haveriy's  Mastodon  Minslrelfl  by  Edwfa 
Beautiful  Illuminated  title-page.     Prioe,  76 


Song 
Harley. 
Mnts. 


WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON   and  CHICAGO. 


ft  E  to  ^90  '2®J'jl!^?*i^~--'_?^'j?P'*i^9r**"  •*Lt'««' 


!  Address  Stinson  ft  Co  ,  PortUod>  Me. 


177  MIDDLE  STREET.  PDBTLAND,  ME. 
WILLIAM  E.  CEAKDLER, 

DBALBB    IN 

Sheet  Music,  Music  Books, 
Music  FoiioSt  etc. 

Instruction  Books  for  all  instruments.  Orders  taken 
for  all  kinds  of  Orchestra  and  B^nd  Mosio.  Music  sent 
by  mail.     Your  patronage  Is  solicited  at 

177  lODDXiS  jST.,  POBTLANS,  KB. 


$66 


A  week  In  year  own  town.    Terms  and  $5  ootfit 
free.    AddreM  ft.  Hallbt  ft  Co.,  Portlnnd.  Me. 


Chtcaoo  Quabtsitb.— Harry  Thomas,  1st  Tenor; 
kin.  F.  Bird,  2nd  Tenor;  C.  A.  Dew  In  Bass;  C  0. 
Lefler,  3nd  Bass.  For  terms  and  dates  nddress  Harry 
Tliomsi.  Mannger.  144  So.  Clark  S».,  Ghicngo.  Ill 


Miss  Zbltnib  Maittrt,  Violin  Soloist  and  teacher 
sf  PiADo.  For  Concert  engagements  add  i  ess  care  of 
White,  Smith   ft  Co.,  188  and  100  State  St.,   Chi- 

engo.  III.        

H.  A.  Prbkinb.  Teacher  of  Voice,  Harmony,  and 
Kiwionl  ComimHkiou;  Condtiictor  of  Musical  donven- 
Moitff  snd  Fe:ttlvnls.  MiiKical  correspondence  soIh'it4)>d 
Addrow  early,  care  of  White,  Smith  ft  Co..  188  and  190 
Suite  8t,  Chicago,  l!l. 


HbNRV  SCHNBlDBftWIKTH,  '^'Isno. 

umn.    Cire  Wh?t^  Smith  ft  Co 


1407  Michixao  Ave-.Ckl- 


Lbwis  HsNicxm,  .yi"HB 
C«ri  White.  Smith  ft  C* 


379  Nofth    WelU   St.,    Chicago. 


When  the  Leaves  Begin  to  Fall. 

WALTZ  80N0  BY  C.   A.  WHITB. 
Anntber  great  necess.    Chromo  title-page.    Price  75 


Latest  Parisian  Society  MusicI 

EVERY    PIECE    A    GEM. 
Republished  for  Pianoforte  by  WHITE,  SMITH  ft  CO. 

THE  STARff  TAI.8X:,byEtterIcn, 
THK  HKN  POLKA.  jiyDeiMiiix.. 

Z'HK  TOILST  or  SPRING  VAI«.„ 
IX  IN  HAND  OAL.OP.b3r  Etterlen 


Hitlier,SleepI  AMotberWaotsTliee. 

Words  by  J.  G.  Holland.    Music  by  dement  Byftwi 
Price,  86  cents. 

WHITE,  SMITH  ft  CO.,  Publishers^ 

BOSTON   and  CHICAGO. 


THE  GOOD  TEMPLAR. 

BIT  XI.  m.  pxsRKiitrei. 

Containing  the  Odes,  Hymns,  etc.,  in  use  In  Lkidges 
of  Good  Templars,  Sons  of  Tempemnce,  Temples  of 
Honor,  and  other  temperance  societies.  A  book  that 
no  temperance  family  should  be  withont  Price.  38 
cents.    Liberal  diseonnt  to  societies  and  the  trade. 

WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON   and  CHICAGO. 


SJ^^fPILBgLOrSPjHTlNO^^^  60 


8A 


TU£  BRIXKS  GALOP,  by  Etlorlen 
Orchestra  parte  (tairge  and  small  ordicstn),  for  mUs  by 

WHITMORE  ft  BORIS, 

Orchestra  and  Band   Pubihthers, 
178  Washington  Street,  Boston. 


THE 

STAITDjUn) 

SILK 

or  TBS 

WORLD. 


S72 


A  WREK.   $12  H  tisy  nt  honis  ensily  made    Co««t- 
ly  Oittllt  free    Address  Tbu b  ft  Co.«  Angovta,  Me. 


Lnllaby,  Baby,  Dp  tbe  Tree-top. 

BY  C.  A.  WHITB. 

A  charming  song  In  D;  also  arranged  as  a  dnett  In 
D,  suitable  for  children  to  sing  at  homo  or  at  oonoer. 
Combining  Mr.  White's  popularity  and  the  feeUng  of 
the  old  nursery  song. 

eiopro*  80  ot».    i>crBTT,  do  ctm. 


Blake's  Primary  School 

roB 

PIANO  AND  REED  OIUfAN, 

BY  CHARLES  D.  BLAKE. 


JUST  PUBUSHXa 

WHrne.  SMim  h  C0»  Publishers, 
Boston  and  Chleacoi 


SIMON  A  CO., 

Smceestars  to  SIMON  BROTHERS, 
•OTTAWA,   ILLINOIS, 

WlIOLBSALB  AND  RETAIL  DBALBIM  IM 

Sheet  Music, 

Music  Books*  Planus,  Organs, 

AND  MUSICAL  MERCHANinSE 

OF  KVKRT  DBSCRIPTION. 

Any  Muic^  by  any  PaUbhcr,  c«n  be  ianiUhed  it  th*  •hmtaM 

HUM* 

A  Ur(*  and  MaplM*  ttoek  oi  the  publimioM  oi 

WHITE,  SMITH  &  CO.,  BOSTON, 


Is  kept  constantly  on  hand,  and  will  b«  furnishrd  promptly  aoi 
at  best  pnaaible  rates  to  all  Western  Dealers,  Teachers,  and  the 
public  genarilly,  who  may  ftnd  it  more  «on?«meDt  and  time-aaT- 
inK  than  to  order  from  Doston  or  Cbkaico. 

All  new  music  recciTed  as  soon  as  pttbtished. 

Attention  ia  ioTttad  to  oar  lurivallnd  stock  of  miisSalinstni- 
ments. 

Ai;onts  for  the  Folio,  the  leading  mnsical  joomal  of  Ameifca. 

I^^Send  for  oar  cataloguea  and  terms. 


SIMON  &  CO.,  Opera  House,  Ottawa,  III. 


fi(iSf€  TEMCHEH^S  BEGISUR, 


nCXCXMiKJ      MDI-rtevI^^. 


Ed  i4ll  I*'!'       . 

nMb  ta'tmrdu  la  ih* 
«Vfc  aU  hll  bifwbK       Ai 

IM  ^l»  *T  fMfrbr4t>,  per 
51b  rtftM  «•  nvwf  «*- 


ifiJMmif 


Tw*!  f  ■■4  fruw  !*• 


It  *«  ill  mVi 


IW^brfT  fe*  l-l«c  ^BM^hal 


AtUj't  «u««IC*L  1t\tmt«^ 


left 
«1w«,  fln  iifMi  totuM  *wl 

We  K  KW  Hrrrr  lam  »Kf 
lUnC&f  liH  kk»d  t^M  VU 

-' »1. 


^Slu,4fT 


i  4!  pMtH  r  p^H  (I'd  LiWkKi^  :  :^' 
Jilhp*lta^ntt4r«*  ■v-irkOTwJqb  [  bnbl  la  rlwtfa. 

or  HOM  Iv  •!  E  If  11^-  J^ltrP  I  rr  Mit  11  411 T  kJ^I^M 


§MAh  pimtitvt  to  vfta  T1US*. 


FOLIO. 

GHOES   FROM 
lUROPEl 


▲  cm^icni  ooiiUBcnn^ir 


VtaaOwH   Battel 

BT  POBEION  AUTHOBEbl 


OONTSNTa, 

Everybody's  Darling, 

Serenade  (op.  16), 

Amaryllis, 

Ascher's  Aliee  (Simpliied), 

Ronne  Bonche  Polka, 

Bolero  Brillante  (Op.  64,  No.  1), 

La  Baladins  Caprice, 

Bric-a^Brac  Polka, 

Goiinga  8chottii6h% 

Consent  Bells, 

Carnival  de  Yenlse, 

Chatelaine  Walts, 

Chanson  a  Boire  (Drinking  Song), 

Chanson  Russe, 

Cadet  Pplka  (Donna  JuaniU), 

Norwegian  Wieffenlied  (Cradle  Song), 

Chinese  Serenade, 

Danse  Napolitaine, 

Danube  River  (Trans.), 

La  Seduisante  (Enticement)  Valse, 

Feast  of  Roses, 

Era  Diavolo, 

Flower  Song, 

Fond'Hearts  Mnet  Part, 

Gavotte, 

Grand  valse  de  Concert, 

Galte  de  Coeur  (Valse). 

Jeonesse  Doree  Galop  (Golden  Toutli), 


Happy  Wanderer, 

Hcimweh, 

Her  Bright  Stnile  Haunts  Me  Still, 

Indian  Mail  Galop, 

L' Innocence. 

Invitation  a  la  Yalse, 

Idylle, 

II  Corolcolo  (Galop), 

II  Desiderio, 

Martha, 

Le  Tremolo, 

Turkish  Reveille, 

Tulipj[7al8e), 

Blue  violet  Masorka, 


Eilenbcrg 

Eisoldt 

Ghys 

Fox 

Waldteufel 

Leybach 

Lysberg 

Coote 

Hemingway 

opindler 

Schulho£f 

LeDuc 

Leybach 

Smith 

Suppe 

Eiemlf 

Fliege 

Smith 

Richards 

Lange 

Hervey 

Dom 

Lange 

Lange 

Dupont 

Mattel 

Smith 

Smith 

Jensen 

Jungmann 

Richards 

Lamothe 

Voss 

Weber 

Lysbeig 

De  Grau 

Cramer 

Dom 

Rosellen 

D.  Krug 

Wollenhaupt 

Ellenberg 


Boards,  $2;  Cloth,  $2.50.     Sent  postpaid. 

WHITE,  SMITH  &  CX>.,  Publlalien, 

BOSTON   AND  CHICAGO. 


$10  Worth  of  Musio  from  Sheet-Musio 
Plates  for  25  Cents. 

Smith's  Musical  Album 

NO.  9.     JUST  OUT, 


VOCAL. 

O^er  the  Garden  Wall, 

Fox 

A  Kird  in  Hand  Clhree  Old  Maida  of  LaaX 

Rotckel 

Arthur  and  Martha, 

Lloyd 

No,  Sir, 

Wakefield 

M£l4'S;S-""-''""> 

Wakefield 
Uarrisaen 

Garry  me  Back  to  Old  Yiriiiuiy, 
Thy  Face, 

Marriott 

WaArel  WeArel  WeAral    FrMS  **  Aladdin,*' 

Harrow 

INSTRUMENTAL. 

BmybodT*sDarHnr, 

Owp  Sticks  Wshs  (four  haoda), 

DruJK 

Sodeman 

PatiCBca  Waltz. 

Blake 

OlHfSeal  Waits. 

Thome 

ymiOLrwm,  biviitii  dk  co, 

IB««f«a  Mm«l*CltfMiir«< 


IPmMtolMiv, 


SONGS  OF  imm 

256  Pages  of  Choice  Mosie. 


A  Bird  to  Hand, 

HeaTenWHhlW 

WhataUttlaBtrdSaid, 

RmtU 

R«bU 

ThaBtodof  thaRiTer, 

5?i2i:aiSif«iH--. 

n»d 

R-«k 

UttlaDarfiBsT 

Sa4« 

The  Ancel  at  the  Window^ 

Tan 

LookuiffBack. 

S«&« 

Birds  in  the  Night, 

S=5ni 

Whcte  is  Anotlier  Sweat  as  my  Swaa^ 

JC^BB 

Golden  Daya, 

Si£^ 

OhHnahThUMyJMia.   - 
The  ClanKof  the  Wooden  Shoo^ 

Hrmri 

^Um 

I*Te  SesBethinf  Sweet  to  TeU  Yoai, 

F«», 

The  Old  Love  and  the  New, 

Um^ 

The  Better  Land, 

Cp« 

OaeMoniaMay, 

Wjo^m^ 

gsl:^.!nir^     . 

Hma 
Cee» 

DoNotFot|acMa» 

kA 

If 

Ab 

The  OM,  OM  Sonfb 

Ldbr 

The  Mother's  Dream, 

Ss&n 

The  King's  Highway^ 

lls&f 

TheMesaaie, 

Hamo^ka 

SAm 

I^£tKerWhomIA4sff«, 

'ts 

Dream  of  a  Violet, 
Forever  and  ForwaTf 

Raob 

r« 

fferri^fS^SS; 

&^s.as«ici9. 

*s 

So  Far  Away, 
The  Fairy  Jaaa, 

Rocari 

Mna» 

Hay  Making, 

I  Dreamt  mt  I  Dwelt  in  Marbia  Halla, 

Waam 

Teddington  Loci^ 
TwobyTwa, 
Vanky, 
I  Wonder, 

Ce«» 

The  Snow  Lisa  Whita, 

O  Fair  DoreO  Food  Dora, 

S^wi 

TheH«rborBar, 

M9 

He  ThiaksrI  do  not  Lore  Him, 
ThaLtdhTin  Soldier, 

^ 

I'maPoreaiafFrea, 

^ 

Gibasa 

The  *gVFaraweU, 

Adasa 

Pisirt 

Pom 

Dance  on  Forerer, 

tjif 

Rippling  Waves, 

Hsaw 

The  Roie  of  the  Alps, 

^ 

Song  of  the  Old  BeU, 
The  Lm  of  Old, 

Bur 

RoecM 

Boards,  $2;  Cloth,  $2.50.     Sent  poatiMkL 

WHITE,  SMITH  *  CO. 

f 

B08TON   AND  CmCAQO. 

L  L  A  BBODEBSEN  *   CO^ 


DBAUBBs  nr 


MUSIC  BOOKS,  MUSIC  FOLIOS,  to 
187  and  138  Post  Street 

SAN  FSANCISaOy    CAL 


All  new  moi  . 

books  for  all  musicil  instrnmenta.    Agt&ta  for  the  Fouo. 

r;%     G08TUMERS, 


»i^i' 


Theatxical  GoodSi 


6    ££a7*^Krftr&   P^lMiy^ 
BOSTON. 


UEZT-r     QEMS. 

ted  oollectioQ  of  copyright  and  popaUr  moak,  tnaiifed 
land*.  It  tsMaudca  some  of  the  most  celcbnted  stand- 
s  Bo^r  in  uae. 

VKXCS  $».09 


sction  of  compoaitionB  by  the  beet  aothora  far  the  pipe 

PKXOi  ll.OQ. 


SOKOS   OP  ENGLAin). 

VNION  TO  "CLUSTER  OF  ENGLISH  SONGS.'' 

ed  from  the  latest  and  moet  popular  enoeeieei,  with  aa 
mimeat  for  the  pianoforte. 

PKXCB  ^.OOb 


PROGRESSIVE    SINGEE, 
BUDS    AND  BLOSSOMS. 


OB 


giiiS-book  adapted  to  all  grades  of  singiDg  daases,  from 
JI  beginners  to  the  older  and  adranced  pupil. 

PKICB  as  CSNTS. 


the:    dulcet. 

LEONARD  MARSHALL  and  D.  F.  HODGES. 

^  collection  of  church  music  for  choiis,  siniing-echeols, 
itienB,  and  aaaooiations. 

nUCB  ^I.COb 


COLLECTION  LITOLFF. 

ictical  Method  for  the  Pianoforte. 

BY  LOUIS  KOHLER. 

VOLUMKS  I.   AND  U.     PUCB  6o  CDTrS. 

aEMS  OF  FOBEIGN  SONG. 

Ollection  of  Gernkan,  Freech,  aad  Italiaa  songs  and  duetts, 
Coglish  translation. 

raiCB  |a.oo. 

DSTEB  OF  ENGLISH  SONGS. 

tarefuUy  selected  collection  of  the  latest  and  most  popular 
1^  duetu,  and  quartettes,  with  an  accompaniment  far  the 

llone. 

PBtCB  ^.OO. 

.AKK'S  MODEL  SCHOOL  FOR  THE 
REED  ORGAN. 

BY  C.  D.   BLAKE  and  C.  A.  WHITE, 
be  most  thorough  and  complete  instructor  published.    Evenr 
ae  a  gem.     Every  exerdse  an  advance  lesson.    Contains  all 
latesi  melodies.    Teachers  should  examine  before  purchasing 
'  other. 

ma  ^.50.  ^ 

FEED  BEYER'S 

leliminary  Method  for  the  Pianoforte. 

WITH  ENGLISH  AND  GERMAN  TEXT. 

CoDtatring  the  principles  of  music  snd  over  a  hundred  exam- 
es,  studies,  exercises,  gamuts,  and  easy  pieces.  One  of  the 
at  repriota. 

PRICX  $1.25. 

WHITE'S  VIOLIN  SCHOOL. 


An  easy  aod  a  simple  achool  for  the  viulin,  containing  some  of 
ht  most  poi^ular  music  of  the  day. 

PRICB  75  CBNTS. 

M  BOSTON  CONSERVATORY  METHOD 

FOB  TUB  PEAJTOVORTB. 

AS  TAUGHT  AT  THE  BOSTON  CONSERVATORY. 
Br  ^«l«M  J8lchb«iY. 

The  beat  method  in  use.    Universally  acknowledged. 
PEiCB,  boards,  $a.so. 


EICHBERP^ 

COMPLETE  METHOD  FOR  THE  VIOLIN. 

BY  JULIUS  EICHBERG, 

Director  of  the  Boeton  Conservatory  of  If  osia  and  Director  of 
Music  in  the  Public  Schools.  Used  in  the  Boeton  Conservatory 
of  Music,  and  endorsed  by  the  highest  authority. 

One  of  the  principal  points  aimed  at  is  to  give  the  student  a 
thorough,  general,  and  practical  acquaintance  with  the  finger- 
board and  with  bowing,  that  he  may  be  prepared,  after  having 
acquired  the  n«;cesaary  technical  ability,  to  attempt  the  higher 
studies  of  style  and  execution  by  Kreutser,  Rode*  and  Fiorilla 
rsica  fs.|Q. 


BLAKE'S    PRIMARY    SCHOOL    FOR 
THE  PL4N0F0RTE  AND  ORGAN. 

BY  CHARLES  D.  BLAKE. 
One  of  the  best  hooka  for  beginners.    Full  of  rharwing  selee- 
tions  for  the  piano  and  organ. 

PUCB,  aoAKfis,  $1.00;  pAna,  75  cum. 


Vhm  1 

A  collection  of  new  music  for  the  piano,  selected  from  the  best 
works  of  C.  A.  WUte,  C  D.  BUke,  T.  P.  Ryder,  Langa, 
Strauss,  MichaeKs,  and  others. 

P1UCS,  BOARDS,  $a  00  ;    CLOTH,  ^.50. 

T^  MUSICAL  GSEE 

A  collection  of  music  for  the  piauef orte,  especially  adapted  far 
use  in  the  parlor  or  concert-room,  containing  the  most  popular 
and  standard  music  now  published,  embracing  the  compoeitiont 
of  such  authors  as  Lange,  Kuhe,  Dem,  Hummel,  Jungnaan, 
Verdi,  Gounod,  Streabbog,  Blake,  Ryder,  Bailey,  and  others. 

PRICB  $2.00  ;  BOARM  fs.90. 


TEMPERANCE   REVIVAL   SONGS. 

BY  C.  A.  WHITE  AND  J.  F.  COLES. 

A  collection  of  songs  for  earnest  workers  in  the  temperance 

cause.    Dedicated  to  the  reform  clubs  and  the  friends  of  tempos 

PRICB  S5  CBNTS. 


BY  G.  F.  WILSON. 
A  new  collection  of  exerdscs  and  songs  especially  adaoted  to 
the  use  of  primary  and  intermediate  schoob.    It  not  only  con. 
tains  a  new  collection  of  songs  and  exerdses,  but  will  also  be 
found  helpful  in  teaching  the  radimente  of  music. 

PRICB  35  CBNTS. 


THE   HEADLIGHT. 

By  H.  S.  PERK  I  ITS  AND  C,  A,  WKIT£, 

A  new  and  original  singing  book  for  the  use  of  juvenOe  dassee 
public  schools,  and  seminaries,  containing  a  complete  course  of 
elemenury  instruction,  exercises,  rondos,  duKts,  trios,  quar- 
tettes, and  a  laige  collection  of  pieces  for  general  use  on  various 
occasions,  induding  the  popular  operetta  entitled  '*  Grandpa's 
Birthday.'* 

PRICB  SO  CBNTS. 


MENDELSSOHN'S 

Edition  Peters.    Printed  from  stone.    One  of  the 
tions  of  any  musical  work  ever  issued  In  this  country. 
PRICB  $1.00. 


finest  edi- 


SCENES  FBOM  CHILDHOOD. 

FOR    THE  PIANOFORTE, 
II7  SchaBsaamm. 

The  only  correct  edition. 

PRICB  as  CBNTS 


VHIS    GOOB    VXSSPIiAB* 

A  T«Bspeimmee  S^bmt  Ii««k« 

BY  ff.  S.  PERKINS. 
No  band  of  earnest  temperance  woiicers  should  be  without  it, 

PRICB  50  CBNTS. 


Bailey's  School  Songs  &  Music  Reader. 

BY  E.  H.  BAILEY. 
A  new  sbgmg-book  for  schools,  containing  a  complete  course 
of  dementary  instruction,  and  a  large  collection  of  exerdsea 
soagsy  duetts,  trioe,  and  quartettes,  adapted  to  the  use  of  Prissal 
ry,  Intermediate,  Grammar,  and  High  Schools,  singing  rlsaeas. 
and  the  home  drde. 

PRICB  SO  < 


THE  QLEE  CLUB. 

BY  E.  H.  BAILEY  AND  C.  A.  WHITE. 

For  mixed  voices.  A  choice  collecrion  of  glees,  quartettee, 
duetts,  triee,  qpintettes,  and  so  forth,  for  singing  sodetiee,  glee 
dube,  eoncert  room,  or  home  drde. 

The  '*Glee  Qub  "  has  been  compiled  with  great  care,  and  ite 
pages  embrace  a  variety  of  the  latest,  best,  and  most  popular 
compositions  of  well-known  foreign  and  American  anthon,  a 
Urge  part  havmg  been  written  and  arranged  expressly  for  this 
work,  and  being  copyrighted,  cannot  be  obtained  outside  of  this 


puoi  fijoo. 


PEBKINS'S  MODEL  CLASS  BOOK 

By  Jf.  S,  PERKINS. 
Tot  dementary  dasses,  mudcal  fastitntes,  conventions,  choif% 
concert  use^  the  social  drdc^  and  so  forth. 


By  D,  F,  HODGES, 
A  collection  of  aatheoM,  eeBteiw 
opening  and  doeing  publie  worship.    Designed  partkoUrly  for 
the  use  of  cheiis.    Adapted  to  the  waste  of  asnaical  a 


To  the  great  amy  of  dioristim  and  cboirwngen  uUDugpoot 
the  hmd,  "  Graded  Anthessa  *'  will  prove  to  be  a  book,  new,  at- 
tractive^ and  practicable  for  opening  and  dosing  public  worship^ 
and  far  an  the  varied  occaskma  deaaandJng  the  asshtance  of  the 


With  the  hope  that  the  daima  of  this  book  win  not  bciound  to 
exceed  ks  merits,  but  that  it  will  prova  an  eflicient  aid  in  "  pvBia< 
ing  God  in  his  sanctuary,* '  it  is  respectfully  submitted  to  the  can- 
did consideration  of  those  far  whom  h  is  prepared. 
7S 


BY  D.  F.  HODGES, 

A  coQectioB  of  new  antheaaa,  eeBtenccs^  i 
reeponses,  for  opening  and  doeing  public  worsh^ 
designed  for  the  use  of  choirs.    Adapted  to  the  wante  of  musical 
assodatioBs,  conventions,  and  so  forth. 

The  success  of  Hodges'  Anthems  has  indnced  the  editor  to 
prepare  another  new  book  of  similar  character,  with  a  slight  ad- 
vance in  tite  direction  of  musical  brilliancy,  and  more  worthy  of 
stody. 

To  this  tesk  the  e^tor  has  brought  much  reeearch  and  care 
during  the  past  year.  Hence  in  this  work  will  be  found  many 
arrangements,  which  hitherto  have  been  known  to  the  musical 
world  only,  as  gems  of  mtUtfyt  and  which  appear  here  for  the 
first  time  harmonised,  and  adapted  to  use  in  public  worship.  To 
these  are  added  the  contributions  of  professional  friends,  and  the 
editor's  compodtions;  the  whole  forming  a  collection  which,  it  is 
believed,  will  be  found  to  merit  what  is  claimed  for  it,  —a  book, 
new,  attractive,  and  practicable,  for  chdrs,  musical  aasodations, 
and  conventions. 

PRICB  75  CBNTS. 


A    CAlVTATii. 

BY  7.  ASTOR  BROAD. 
A  work  of  medium  difficulty,  ad  ipted  to  the  uae  of  choral  so- 
detiea  and  the  home  drc'e.    V'iih  full  directiona  for  the  dranut- 
ic  performance  of  the  compovition 

PRICB  75  CBNTS. 


JOSEPH. 

A    DRAMATIC   TAITTATA. 

BY  y,  ASTOR  BROAD, 
Adapted  to  the  use  of  choral  societies,  musical  festivals,  con- 
ventions, glee  dubs,  and  the  social  drde.    With  full  directiona 
for  dramatic  representetion. 

PRICB  75  CBNTS. 


ANY  OF  THE  ABOVE  SENT  POSTPAID  ON  SECEIPT  OP  PBICE. 
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THE  SIMPSON  &  CO.  UPRIGHT  PIANOS. 


Late  Arion  Pianoforte  Co. 

EalkbUsheil  I860. 

OffiGe  and  Warerooms,  5  E.  Fourteentli  St., 

ViMtAvjr,  1S»,  l«t,  aad  X9m  M*  ms^tk  AtvMt. 

NEW  YOBK. 


6TTLB  VO.  8.  OABHrXT  0BA9IK 

WHITE,  SMITH  As  CO., 

816   WaslUia«t«B 


d  one  third  turn.  Extra  hamlMai*  reaewood  om  «rk 
■llgiHt  frt(-w«rk  pancU ;  very  rick  CMtrmd  ]«sm.  New  inprored  ovr- 
•timgKmle.  Three  ttriags.  Patent  doable  repcAtisg  acttoe.  AgnSt 
beariag  bridfe.  Patent  compound  wreet  plank  and  faU  iroo  fnsi 
Heitht,  fear  feet  «x  and  a-hall  incfeee;  length,  five  feet  tvobcba; 
deylhv  tweaty-eeven  inchee.    Price  $750. 

Thtt  V«w-Tork  CawtmmwrmM^wy  mt  M«aS«, 
the  oUett  and  most  eztenaiTe  chartered  manic  ecbool  in  the  Uti  >^ 
Stalee,  adopted  their  piaaoe  eleren  year*  as«H  aiaca  which  vmt  \h!^ 
kivt  had  in  conataat  nee,  ootan  average  of  tan  boon  a  day.  Iron  t*tr 
ty  to  thirty  of  theee  inttiumcnta.  Hence,  aa  to  the  dorabilky  o(  cc 
piaaoi»  we  refer  to  this  world  renowned  inatltntinn,  aa  ako  to  apnHi 
of  ninethoaeand  porchaeera  throughoot  tho  wrorld. 

Oar  otjoot  la  to  ftenalali  •sr  ytro— 
whh  the  very  beet  pianoe  that  can  be  prodaced*  and  at  the  very  lovtt 
prioM  that  yield  oa  fair  rennneratson.  We  do  rot  aeo  feferior  m^!*- 
rials,  and  therefore  cannot  cooipete  with  thoao  who  do.  It  i*  ov  me 
to  deserve  lucceis  by  producing  such  inetrvmenta  aa  shall  be  s  perai- 
aaat  goaraaty  of  the  reliabtlity  of  our  mannfacffa, 

EVEBT  FIAKO  OF  OVB  MAKE  WAS 
SANTED  70S  FIVE  TEASS. 


Btipooi*   BoatoB* 


SIX  NEW  SONGS 


BY 


O, 


A.     WHITE, 

The  Most  Popular  Song-Writer  in  America. 


Who  Old  Fo! 


40o« 


Alto  ob  Bass.    B^. 
The  ferrynan  »  old  and  grim. 
His  loclu  are  white,  his  eyes  are  dim, 
The  dark  spray  from  his  oar  he  flinfs. 
While  this  strange  song  he  sadly  siags. 

One  of  Mr.  White's  bast  bass  songs. 


COMMITTED  TO  THE  DEEP.       40c. 

Alto  ok  Bass.    G. 
Deep  in  his  rilent  ocean  bed. 

Our  mesamste  brave  shall  sleep. 
Till  the  last  trump  shall  wake  the  dead,  * 

Conunitted  to  the  dscp. 


lied  by 
iueli 


The  touching  pathoe  of  this  song  will  be  fully  ai 
aD  who  have  ever  witnessed  a  burial  at  sea.    It 
to  all  hearerSi 


Old  VvimlEosr*  SOo* 

Ba:»s  OB  Alto.    F. 
1  am  the  old  turnkey,  yoa  see } 

I  know  my  bostnese  well } 

For  many  years,  'mid  sob  and  tears, 

I've  locked  them  in  their  cell. 

Prom  the  nnfioished  opera  entitled  **  Lhtle  Barbara,  or  the 

Poor  Dmnkard^s  Child."    A  very  effective  compomtinB,  after 

Jtlj|rtiot.'*Tba01dSwten."        ___^..^_ 


I  alone  the  Cross  must  Bear.    40c. 

l>k    Complete  as  a  contralto  solo,  with  reapoaae  04^  lA 

I  alone  the  croee  most  bear. 
Till  I  reach  yon  heaven  so  fair. 
Why  should  mortal  bmo  despair 
When  he  knows  God's  hand  is  there? 

W«  commend  this  seleetion,  by  the  anther  of  ''Oodk  ll«cy 

near  our  Prayer,"  to  all  church  choirSi 


NEARER,  MY  GOD,  TO  THEE.    35c. 

Bi.    Solo  with  chorus  for  mixed  and  male  voices. 

Nearer,  my  God.  to  Thee, 
E'en  the' a  cross  it  be, 
That  raweth  me,  yes  »s^ 
Nearer  to  Thee. 

EepedaUy  adapted  for  church  and  funeral 


A  BIRD  FROM  O'ER  THE  SEA.    75c. 

SontAMo,  F.    CoxmtALTo»  KA 

My  bird  has  come  to  me, 
From  afar  across  the  sea  \ 
He  brings  to  me  great  Joy, 
He's  the  one  I've  longed  to  sea. 

A  btHHant  walu  song  by  the  author  of  **  When  tlbe  Leaves 
begin  to  Tnm,**  and  destined  to  be  equally  popular. 


New  Quartettes 


BY 


0.  A.  WHITE. 


If      MPJillBBlPO 
Mali  Voigm  nt  KA    Mixn  Voksb  w  G 

Swiftly  ride,  swiftly  gUda, 

O^er  the  smooth  white  saow, 

With  the  music  of  the  JbgliBg  belli  we  ga 


A  eharming,  rollicking,  dasMng  sleighiag 
needs  to  be  heard  to  be  appreciated. 


ahiihcdr 


VWIIiIGKV  BBIiUi.  •••• 


MizBD  VoKM  III  F.    Maui  Fo 


ina 


¥rith  )oy  and  hope  wt  listaa  to  iboaa  twiHibt  k*Bik 
Fricnda  have  gone  that  oft  havaHilaoid 
Totlie  stories  then  deal  tell» 
Ytt,  twiUght  haDib  auiy  JcfOM  tid«  tkaf  lA 

A  new  quartette  by  the  author  of  *Mopa  BeyunA"  H 


w 


r  ^N 


^^t^,^/  ^^^^^'^^--^)__>^ 
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DRAinrAin)  fruttrd  exfressqtfor^ 


rtoiit) 


£$!!£  GREAT  lUUTSnUffED  MUSICAL  JOCIOML  OP  AMEBICA. 


WHITE.  SMITH  kCO.  MUSIC  PUBLISHCM    It  lITHOaHAPHERS,  BOSTON   <t  CHICAGO. 


FO  LIO- 


44fi 


BOSTON,  DECEMBER, 


JAMES  M.   TBACT. 
Jan&et  1L  Tracy,    who  occupies  a  prominent 
position  in  this  country  as  a  pianist,  teaclier,  and 
writer  on  musical  subjects,  was  bom  at  Bath,  N. 
H.y  in  1880.    At  a  very  early  age  he  showed  signs 
of  a  great  love  for  music,  and  when  five  years  old 
had  learned  to  play  sevei-al  pieces  on  a  pipe  organ 
which  his  father  built  at  that  time.    At  ten  he 
sang  soprano  in  the  choir  where  there  were  twen- 
ty members,  and  could  rea;d  music  by  note  as  well 
as   the  best  of  them.    There  was  no  teacher  of 
music  in  the  village,  and  all  Mr.  Tracy  learned  was 
through  his  father's  instructions,  Luther  Tracy, 
who  was  leader  of  the  choir,  and  acted  as  organist 
at  the  Congregational    Church,  though    he  had 
never   received  any  musical  instruction.    At  the 
age  of  eleven  he  went  to  Lowell,  Mass.,  where  he 
enterexl  the   Fourth    Grammar   School.    In  two 
years  he  fitted  for  the  High  School,  being  admitted 
with  honor,  standing  number  two  in  a  class  of 
thirty-four.    While  at  Lowell,  the  boy  took  Ms 
first  real  music  lessons  on  the  piano,  his  teacher 
being  Mrs.  Fulsome,  a  lady  of.  superior  qualifica- 
tions for  the  trust,  musically  and  socially,  and  of 
whom  Mr.  Tracy  often  speaks  with  the  greatest 
kindness  and  respect. 

Mr.  Tracy's  father  having  moved  to  Concord,  K. 
II.,  the  boy  was  called  home  and  sent  to  Amos 
Hadley's  select  school  for  boys,  and  to  John  Jack- 
man,  a  popular  and  famous  teacher,  for  piano  les- 
sons, remaining  with  him  for  three  years.  Having 
a  higher  ambition  to  pursue  his  studies  still  fur- 
ther, he  went  to  Boston  and  studied  the  organ  and 
harmony  with  L.  H.  Southard,  and  the  piano  with 
Carl  Hause.  With  these  two  teachers  he  remained 
the  greater  part  of  two  years,  at  which  time  he 
accepted  an  engagement  as  organist  and  director 
of  music  at  the  Unitarian  Church,  Bangor,  Me. 
This  position  he  filled  till  1868,  when  hd  went  to 
Leipsic,  (Germany,  where  he  became  a  student  at 
the  far-famed  Conservatory  of  Music  there,  and  a 
private  pupil  of  Plaidy,  Bichter,  and  Dr.  Knorr. 
After  two  years*  study  at  Leipsic,  he  went  to  Wei- 
mar, remaining  th^re  as  a  pupil  in  the  Liszt 
school  for  a  year,  when  he  returned  home  in  1861, 
and  settled  at  Bochester,  K.  Y.,  remaining  there 
five  years. 

Mr.  Tracy's  associates,  while  at  Weimar,  were 
Franz  Bendel,  his  real  teacher,  Henry  Jungmann, 
Herr  Batsenberger,  Bobert  Pflughaupt,  Herr 
Gruen,  and  O.  B.  Lbcke,  an  American.  He  also 
had  a  few  lessons  in  harmony  and  on  the  organ  of 
Professor  Taepfer,  a  noted  organist. 

For  the  past  twelve  years  Mr.  Tracy  has  been 
engaged  as  a  leading  teacher  at  the  Boston  Con- 
servatory, where  he  has  been  very  successful  in 
educating   many  fine   players  and  teachers.    At 
present  he  has  charge  of  the  instrumental  depart- 
ment of  music  at  Dean  Academy,  in  addition  to 
which  he  finds  time  for  a  good  number  of  private 
scholars  in  Boston.    Mr.  Tracy  is  the  author  of 
the  **  Boston   Conservatory   Method  for  Piano, 
Theory,  and  Harmony,"  several  books  of  techni- 
cal studies,  and  has  written  many  valuable  articles 
on  piano  and  organ  instruction.    Beside  this  he 
has  given  eight  series  of  piano  recitals  in  Boston, 
playing    at    the  last  series  aU   of   Beethoven's 
lonatai. 


JAMES  M.   TRAVY, 


Mr.  Tracy  is,  and  always  has  been,  a  faithful, 
hard-working  student,  and  having  received  in- 
struction from  the  very  best  teachers  in  this  coun- 
try and  in  Europe,  ranks  in  point  of  education 
and  experience  as  an  instructor  second  to  none. 

In  1871,  Dartmouth  College  conferred  the  hon- 
orary degree  of  A.  M.  on  Mr.  Tracy.  While  liv- 
ing at  Bochester,  N.  Y.,  Mr.  Tracy  taught  piano 
and  vocal  music  at  three  young  ladies'  seminaries 
at  one  time;  namely,  Mrs.  Eaton's,  Mrs.  Curtis' s, 
^d  Miss  Tracy's.  He  also  gave  four  series  of 
matinees  there,  assisted  by  some  of  his  pupils,  the 
programmes  of  which  were  made  up  of  the  best 
music  of  the  classic  authors. 


LETTER  FROM  MR.    TRAHY, 

TBX  HIC^INSOK-HEKSCHBL  CONCSBTS;  AMBBI- 
CAK  COMPOSEBS;  CHBISTUTX  KILSSON;  Aim  80 
FOBTH. 

The  concert  season  was  formally  inaugurated  at 
Music  Hall,  Saturday  evening,  October  7,  by  the 
Boston  Orchestra,  or  what  is  known  here  as  the 
Higginson-Henschel  Orchestral  Combination,  the 
same  organzation  which  caused  so  much  ex- 
citement in  musical  circles  last  season.  The  ill 
feeling  engendered  then,  not  against  the  members 
of  the  orchestra,  but  against  its  projector  and  con- 
ductor, still  exists  in  a  more  extended,  virulent 
form.  However,  this  feeling  would  not  have 
cropped  out  quite  so  strongly  if  the  sale  of  tickets 
had  been  conducted  on  a  square,  honorable  basis 
of  equality.  The  great  crowd  of  interested  peo- 
ple who  stood  in  Une  for  many  hours  waiting  to 
attend  the  advertised  sale  of  season  tickets, 
showed  conclusively  the  people  were  interested 
and  eager  to  secure  good  seats  for  this  year's 
course  of  concerts. 


To  look  at  that  vast  crowd,  many  of  whom 
stood  in  Une  all  night,  would  naturally  lead  you  to 
the  conclusion  that  Music  Hall  wafi  not  half  large 
enough  to  aecommodate  the  lovers  of  orchestral 
music  in  Boston.  But  such  was  not  the  fact;  for 
at  the  first  concert,  at  ieasL  half  the  seats  on  the 
floor  of  the  hall  were  unoccupied.  Why  was 
this?  It  was  not  for  the  lack  of  lovers  of  good 
music  or  musical  appreciation,  as  some  are  in- 
clined to  believe,  but  mainly  was  brought  about  by 
disgust  at  the  unfair  treatment  received  in  the 
distribution  of  season  tickets.  If  Mr.  Higgin- 
son's  enterprise  should  prove  a  partial  failure  this 
season,  he  has  only  himself  to  blame,  iind  not  the 
people,  because  they  came  forward  to  buy  tickets, 
and  would  have  done  so  with  a  fair  show  of  get- 
ting such  tickets  as  they  wanted. 

It  is,  perhaps,  unfair  to  criticise  closely  a  first 
performance  of  any  new  organization,  although 
the  boasted  ability  and  great  self-assurance  of  the 
conductor  warrants  and  invites  such  criticism. 
While  some  things  were  well  done,  for  which  we 
are  always  willing  to  give  due  credit,  there  were 
others  not  so  well  done,  and  which  one  is  not  in- 
clined to  spend  much  taffy  on.  The  programme 
was  well  arranged,  commencing  with  the  overture 
*' Dedication  of  the  House,"  receiving  most  excel- 
lent treatment  by  conductor  and  orchestra,  show- 
ing to  good  advantage  the  strength  and  capacit^^  of 
the  new  company, — for  there  are  many  new  mem- 
bers in  the  organization.  Schumann's  A  n.inor 
concerto  for  pianoforte  and  orchestra  was  the 
second  number,  bringing  Carl  Baennann  forward 
as  the  soloist  of  the  evening. 

Now  Mr.  Baennann  is  a  remarkably  fine  pianist, 
but  that  does  not  prevent  my  taking  exception  to 
the  hurried  manner  in  which  he  took  up  the  last 
movement. 
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JErery  great  artist  has  an  undoubted  right  to 
take  Bach  tempo  as  in  his  jadgment  he  feels  him- 
self equal  to  carrying  out,  provided  such  tempo  is 
not  incompatible  with  the  composer's  ideas  and 
designs,  which  are  usually  known  by  certain  marks 
and  signs  he  prefixes  to  his  works.  Now  each 
morement  of  Schumann^  concerto  has  the  exact 
metronomic  time  marked  upon  it,  and  I  wonder 
H r,  Baermann  should  take  to  himself  quite  anoth- 
er. The  effect  was  like  a  rumiing  fire  to  see  wliich 
should  go  the  fastest  and  come  to  the  end  first. 
However,  both  kept  very  well  together,  but  the 
true  musical  idea  and  effect  as  designed  by  Schu- 
mann was  entirely  lost.  In  the  plajring  of  Liszt's 
Eighth  Rhapsody  Mr.  Baermann  showed  his  im- 
mense technique  again;  but  had  the  author  been 
present  he  would  have  stalked  out  of  the  hall  in 
high  dudgeon  at  the  liberties  taken  with  his  music 
by  the  pianist  Because  Mr.  Baermann  in  a  great 
artist,  furnishes  no  good  reason  why  we  should 
swallow  him  whole^  as  some  are  inclined  to  do, 
ignoring  all  the  other  great  artists  who  have  come 
and  gone  before  him  I 

Fashion  often  has  much  to  do  with  making  or 
unmaking  an  artist,  regardless  of  real  merit,  and 
wo  are  lorry  to  say  our  people  are  greatly  inclined 
to  run  after  new  and  fashionable  foreign  gods, 
rhe  new  Fifth  Symphony  of  Rubinstein's  strikes 
me  as  a  very  odd  work,  and  I  phould  want  to  hear 
it  again  before  making  up  my  mind  whether  it 
was  well  played,  or  whether  I  liked  it  or  not. 
Prom  a  fli-st  hearing  I  fliould  say  the  music  is 
extremely  difficult,  and  judge  the  author  was 
striving  more  after  great  contrasts  in  quaint, 
ecceutric  effects,  than  in  any  weli-wrought-out 
musical  ideas.  If  some  unknown  composer  had 
written  this  symphony,  and  it  had  been  played  at 
this  concert  unheralded,  the  author,  in  my  opin- 
ion, would  be  called  a  veritable  lunatic;  but,  as  it 
emanates  from  Rubinstein,  it  is  ail  right,  and  I 
quietly  await  a  second  hearing.  "« 

Mr.  Henschel  has  materially  caliaed  down  since 
last  season  in  hie  manner  of  conducting,  but  there 
is  yet  more  room  for  improvement  in  this  respect. 
If  'ji  conductor  is  to  emotionize  with  his  baton 
according  to  the  salary  he  receives,  tlien  Mr. 
flenschel  has  an  undoubted  right  to  keep  on  with 
the  gymnastic  exercises  of  his  baiorij  for  we  are 
assured  he  has  the  largest  salary  of  any  conductor 
in  the  world.  Such  musicaa&s  as  Me&delssolm, 
Oade,  Reitz,  Reinnecke,  Lachner,  Hiller,  Lassing, 
and  others,  were  willing  and  content  with  receiv- 
ing fifteen  hundred  dollars  a  year,  wkiie  here  m 
Boston,  it  is  raserved  for  a  liberal  man  to  throw 
away  ten  thousand  dollars  on  an  inexperienced 
xsonductor.  Well,  every  man  is  worth  all  he  can 
get.  and  is  not  to  be  blamed  for  getting  all  he  can, 
though  I  think  Mr.  Higglnson  could  have  found  a 
4ozen  just  as  good  conductors  in  Boston,  for  much 
less  money. 

The  second  concert  was  much  pleasanter  than 
the  first,  and  contained,  among  other  things, 
Beethoven's  First  Symphony,  which  was  very 
nicely  played. 

At  the  third  concert  there  was  a  still  greater 
a  riety  of  indodious  music,  including  a  symphony 
of  Haydn's,  wiioae  compositions  it  is  always  a 
pleafupe  to  hear,  for  he  had  not  only  harmony  )n- 
graven  on  his  work,  but  it  waa  also  accompanied 
with  melody,  for  that  was  stamped  on  his  soul. 
Why  not  represent  Haydn  oftener  on  the  pro- 
^rn^mme,  and  leave  off  some  of  the  trash  that  now 
Ands  a  place  there? 
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CARL  ZEBRAHN. 
Wherever  the  fame  of  the  Handel  and  Haydn 
Society  of  Boston  is  known  —  and  in  what  place 
is  it  not  known  where  the  language  of  music  is 
spoken? — the  name  of  Carl  Zerrahn  is  quite  as 
familiar,  as  he  has  been  connected  with  that  soci- 
ety as  conductor  for  nearly  thirty  years,  the  pres- 
ent, to  be  accurate,  being  the  twenty-ninth  con- 
secutive year  of  service  in  tliat  capacity.    Mr. 
Zerrahn  was   bom   in   Malchow,  in  the  Orand 
Duchy  of  Mecklenburg-Scbwerin,  in  Jnly,  1820. 
He  began  the  study  of 
music  in  Rostock  in  his 
twelfth  year,  and  contin- 
ued subsequently  in  Han- 
over and  Berlin.    Al)out 
the  time  of  the  Revolu- 
tion of  March,  1S48,  the 
musical  interests  of  the 
country  had  become  much 
neglected,  and  Mr.  Zer- 
rahn   and     twenty  -  five 
others   organized    them- 
selves into  the  Gerraania 
Musical  Society,  and  im- 
migrated to  this  country, 
giving  several  concerts  in 
London  with  great  suc- 
cess on  their  way  hither. 
They  reached  New  York 
in  September,  1848,  and 
in  October  and  November 
gave  a  number  rf   con- 
certs In  New  T^rk  and 
BrookJy?!,     which    were 
highly    successful,     and 
which  were  followed  >y  a 
series  given  in  Philadel- 
phia,     Baltimore,     and 
Washington,  after  which 
Boston  was  visited,  where 

their  success  was  so  pro-  * 

nounced  that  they  gave 
twenty-two  concerts,  and 
then  continued    the    se- 
ries through  New  England.    They  appeared  for 
five  or  six  years  in  company  with  Ole  Bull,  Son- 
tag,  and  others,  disbanding  in  1854.    Mr.  Zerrahn 
then  became  the  conductor  of  the  Handel  and 
Haydn  Society,  and  decided  to  remain  in  Boston. 
When  the  HaiTard  Symphony  Association  was 
founded  in  1866,  Mr.  Zerralm  was  chosen  con- 
ductor of  the  orchestra,  and  has  continued  in  the 
position  ever  since.    He  was  connected  promi- 
nently with  the  two  peace  jubilees  of  1869  and 

1872,  and  has  had  exclusive  direction  and  control 
of  the  Handel  and  Haydn  triennial  festivals  for 
the  past  sixteen  years.  He  also  took  an  important 
part  i^  the  two  New-Tork  festivals  of  1809  and 

1873.  Scrilmer^s  Monthly  considers  Mr.  Zerrahn 
unexcelled  as  a  chorus  leader. 

During  the  present  season  Mr.  Zerrahn  has  con- 
ducted festivals  in  Newport,  N.  H;  Gardner, 
Mass;  Bellows  Falls,  Yt.;  Burlington,  Yt.; 
Worcester,  Mass.;  Taunton,  Mass.;  and  also  in 
other  places.  In  many  of  them  were  given  works 
like  "  The  Messiah,"  "  Elijah,"  "  Samson,"  John 
Sebastian  Bach's  cantata  of  *'  A  Strong  Castle  is 
our  Lord,"  Handel's  "  Jubilate,"  ''  La  Damnation 
de  Faust "  by  Berlioz,  and  many  other  vocal  and 
orchestral  works. 

During  the  present  season  Mr.  Zerrahn  was 
presented  with  a  beautiful  gold  watch  at  Worces- 
ter, a  gold  medal  at  Burlington,  and  evirywhere 


was  greeted  with  the  great  eiit]iiiiiaambQa«(. 
love  for  moiic. 

Mr.  Zerrahn  is  an  honormrj  membar  ef  ^ 
Handel  and  Haydn  Sodetj,  the  Worcester  Cnatj 
Musical  Association,  the  Arlon  Ohibof  ITewToi 
and  the  Liederkrans  of  Provideiifle. 

Probably  there  is  no  mvsiclaa  betlsr  kson 
among  music-lovers  in  Boston,  and  theappsmsB 
of  his  commanding  figure  on  tbe  pUftform  ore» 
cert  stage  is  frequently  tlie  etgnnl  for  a  \nnid 
applause.    He  is  now  in  tlie  prtaM  o<  lUssodh 
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tho  midst  of  his  greatest  usefolness,  dotng  n 
amount  of  work  that  would  break  down  suoji 
man  with  ordinary  physiqne  or  strength,  h 
addition  to  his  many  other  duties,  he  ip  tseebarflf 
classes  in  the  art  of  conducting^  hamony,  tmf^ 
siUon,  and  so  forth,  at  the  Kew-Xnglffid  OobM' 
vatory  of  Music,  where  his  intelligent  and  suMit 
labors  are  appreciated  at  their  troe  Talne. 


AVXILIAMT  NOTM& 

Foil  is  shiging  in  London  with  eentlAMd  fntf 


The  Brooklyn  Philhanaonic  Society  mu^ 
celebrated  its  twenty-fifth  annivenary. 

Kate  Yan  Amhem,  Fanny  KeUogf,  HopeCHffB^ 
and  Ullie  West,  were  all  bom  in  Iowa. 

Salsbury's  Trouhadoors  are  having  grest  mxm 
in  ''Green-Boom  Fun,"  through  tbe  South. 

Jennie  Sargent,  of  Boston,  is  filltaig  i  M^ 
lucrative  operatic  engagement  at  Penaigis,  Mf* 

''The  Squire,"  which  is  said  to  beafoodpli! 
well  acted,  is  liaving  a  good  sooeese  at  Mr*' '^ 
atre.  New  York. 

"The  Sorcerer"  is  being  given  to  cnM 
houses  at  the  Bijou  Opera  House,  New  Torfc 
where  it  will  probably  mn  vntfl  Maick  Jo^ 
flowson  is  the  John  W^Uiigton  ITetta, 
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CARLYLV  PETSB6ILKA. 
Tbis  renowned  pianist,  and  most  toeocfiefiil 
teacher,  ~now  director  of  the  Xamoui  Fetenikft 
Academy  of  Knaic,  Slocation,  and  Languages  in 
Beaton,— was  bom  in  that  dty  on  the  18lh  of 
January,  1844. 

His  mother,  Mary  Ann  Carew,  was  an  English 
lady,  and  his  father,  Franc  Peterrilea,  was  a  na- 
tive of  0)desleben  in  the  Orand  Dochy  of  Saxa- 
wcimar,  Qermany.  Frans  Petenllea  was  de- 
signed by  his  parents  for  the  chnreh,  and  acooitl- 
ingly  rerc  ;yed  a  very  superior  eUsslcal  education; 
but  his  actlTe  nature  and  independent  spirit  des- 
tined otherwise.  He  deroted  his  life  to  music 
Old  citisens  of  Boston  will  remember  him  as  one 
of  the  most  thorough  and  scholarly  musicians  of 
the  last  generation.  He  died  at  Iftattapan,  near 
Boston,  September  22, 1878. 

Frans  Petersilea  peroeired  the  genius  of  his  son, 
Carlyle,  in  his  early  childhood,  -and  bent  all  his 
rare  ability  and  acquirements  to  its  deyelopmenL 
The  child's  nature  was  so  responslye,  and  he  Ink- 
proved  so  rapidly,  that  he  gave  lessons  at  seven 
years  of  age,  and  at  twelve  performed  in  public 
oonoerts  such  compositions  as  Hummel's  Rondeau 
BrilliaBt,  with  orchestral  accompaniment,  Carl 
Zenrnhn  conducting.  Musi^  genius  was  by  no 
means  uncommon  in  his  family.  Oarlyle's  sister, 
who  died  in  childhood,  was  a  prodigy  at  f6ur  years 
of  age.  Being  too  small  to  play  upon  an  ordinary 
piano,  her  ingenious  father,  Franx  Petersilea,  made 
a  small  piano  for  her,  and  she  performed  quite  won- 
derfully upon  it. 

tiul802,  Carlyle  Petersilea,  at  the  age  of  sixteen, 
entered  the  Boyal  Conservatory  of  Leipsic.  So 
thorough  and  good  had  been  his  father's  instruc- 
tion that  he  at  once  took  high  rank  at  this  grand 
musical  insUtntion,  and  Plaidy  said  to  him, 
'*What  did  you  come  here  for?"  Nevertheless 
he  remained  here  for  three  years,  going  farther 
and  deq^  into  the  mysteries  of  music — his  mu- 
sicaUy  rapacious  soul  devouring,  as  it  were,  all  the 
music  it  eouI4  reach.  During  this  time  he  studied 
onder  Plaidy,  Wenzel,  and  the  gi-eat  Moscheles. 
He  became  a  great  favorite  with  Moscheles,  who 
always  selected  him  to  play  on  important  occa- 
sions at  the  conservatory. 

At  the  great  Prufungen  held  in  the  Gtewandhaus 
of  that  institution,  he  did  what  had  never  been 
done  befbre  in  LetjUc  except  by  Von  Bulow-^he 
performed  the  ''  Henselt  Concerto,"  and  achieved 
a  great  triumph.  Moscheles  himself  conducted 
the  orehestnL 

•  After  graduating  at  the  Leipsic  Conservatory 
with  the  highest  honofs  ever  awarded  to  a  piano 
student  at  that  instltation,  and  having  received 
Uis  grand  priae  of  the  Helbig  fund  at  the  unani- 
mous request  of  the  Directorial  Board,  and  of  the 
individual  professors,  he  visited,  professionally, 
the  principal  cities  of  Qermany.  He  was  received 
el«Bwhers  with  enthusiasm,  and  in  Munich  he 
played  so  brIIUaatly  at  one  of  the  court  concerts 
ihst  all  musioal  Germany  heard  of  it.  After  a 
yesr's  tour  ol  Xurope— though  tempting  offers 
were  made  him  to  remidn  there —he  returned  to 
America.  In  New  York  he  was  warmly  receive^ 
sad  played  with  distinguished  success  in  that  city 
before  retuming.to  the  dty  of  his  birth» 

Soon  after  his  arrival  hi  Boston  he  appeared  at 
a  concert  in  Music  Hall,  and  created  a  pipfound 
impresBion  by  his  playing  of  Chopin^s  F^  minor 
concerto,  aiyi  LIsst's  arrsngement  of  Schubert's 
flong,  the  ''^Srl  King.'*  He  was  recalled  several 
tImM  with  much  enthusiasm. 
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Mr.  Petersilea  now  entered  wHh  all  the  energy 
and  Impetuosity  of  his  nature  upon  his  career  as 
a  teacher  and  piano  soloist,  but  soon  had  so  much 
teaching  on  his  hands  that,  much  to  the  regret  of 
his  friends,  he  has  not  been  heaid  as  often  In  pub- 
lic as  they  could  wish,  and  as  he  otherwise  would 
liavebeen.  But  he  has  been  growing  In  the  esteem 
and  favor  of  the  public  all  the  time.  Tears  ago 
the  celebrated  Boylston  Club  secured  him  as  pian- 
ist for  the  dub,  and  justly  appreciating  his  unrlr 
valed  faculty  for  sight  reading  and  transposing, 
consider  his  services  invaluable.  Notwithstanding 
the  immense  amount  of  teaching  he  does  at  the 
Petersilea  Academy  of  Music,  he  finds  time  to 
o<;casionally  api>ear  as  piano  soloist  at  the  Phil- 
harmonic, the  Boylston,  the  Harvard  Symphony, 
and  other  great  concerts  In  Boston.  Last  fall  he 
made  a  brilliant  tour  of  the  West  as  solo  pianist 
with  Miss  Annie  Louise  Cary  and  the  Temple 
Quartette,  and  drew  immense  houses  wherever 
they  went.  ''The  Petersllea-Campanari  Cham- 
ber Concerts "  were  given  last  winter,  and  were 
pronounced  the  finest  chamber  concerts  ever  given 
in  Boston. 

In  early  youth  Mr.  PetersUea  astonished  ripe 
musicians  by  the  extent  of  his  repertoire— his 
marvelous  memory  for  music  enabling  him  to  play* 
without  score,  and  iHth  wonderful  accuracy  and 
technique,  the  largest  and  most  difficult  works. 
Today  his  repert<^re  covers  nearly  the  whole  field 
of  piano  literature. 

As  a  teacher,  Carlyle  Petersilea  has  few  equals, 
and  no  superiors;  and  as  a  teacher  the  work  he 
has  done  should  not  be  overlooked  in  any  sketch 
of  his  career.  He  has  rendered  invaluable  service 
to  the  cause  of  music  in  America  in  elevating  thjB 
tast^  and  fostering  the  We  for  classical  musijc 
among  the  younger  memtMrs  of  sodety,  who  must 
in  the  future  infiuefitie  iiie  taste  of  the  great 
publie. 

As  a  ^fathisl^  Carlyle  Peten^ea  ranks  with  the 
biMt  HViiig»    fie  pbssessesnhe  power,  and  depth. 


and  broad  eomprehenshw  to  I 

as  few  csa,  combined  with  the 

and  poetic  fsney  for  Chopin's 

technique  and  faculty  for  si^ 

great  musical  memory,  can  soaiesiy  he  i 

But  his  hin^  musical  significance  Is  rooted  in  tte 

depth  and  grandeur  of  Ids  cance|iUemS|  in  his  dla- 

eriminatlng  and  critical  Judgment  of  thefomnand 

phrasing  of  the  different  masters,  r—blned  with 

a  style  of  playing  pecuUariy  Ills  own*    These  qual- 

ities,  with  his  dignified  composure  of  mind,  eoi^ 

tribute  to  make  him  one  of  the  greatest  living' 

interxneters  of  Beethoven.  C 

Of  his  pUying  of  Chopin's  musle  at  the  PhO* 
harmonic  Concert,  May  15, 1881,  tlie  critic  of  the 
Eteniing  TroMeri^t  said,  *'  The  poetic  and  well- 
nigh  eUierial  music  of  Chopin's  S  minor  concerto, 
with  orchestral  accompaniment,  was  a  signal  tri-> 
umph  for  Mr.  Petersilea.  He  entered  Into  the 
spirit  of  his  work  co^n  amore  and  with  the  best 
result.  His  interpretation  of  the  romance  move- 
ment was  notably  refined,  poetic,  and  manly,  and 
his  presentation  of  both  movements  (he  played 
only  the  rondo  and  romance),  was  superbly  dear 
and  well  considered,  so  that  in  the  more  important 
parts,  the  work  has  not  been  heard  here  at  such 
perfect  advantage.  Its  interpreter  richly  merited, 
the  warm  applause  be  recdved." 


The  Dundee  Advertiser,  in  a  reeent  notice  of 
the  Arbroath  Choral  Union  Concert,  spoke  as  fol- 
lows: *'The  works  selected  were  Bossini's  '  Sta^ 
bat  Mater,'  add  Handel's  «Ads  and  Galatea.' 
The  solos  were  intrusted  to  Mdlle.  Avig|ian% 
soprano;  Miss  Marian  M'Konaie,  eo^tral^; 
D*Arcy  Ferris,  Unor;  and  Bairington  iToole, 
bass.  The  lady  vocalists  gave  an  exquisite  ren^ 
dering  of  the  duett,  *Qnis  est  Homo.'  Mdile. 
Avigliana  has  a  voice  clear  as  a  beU,  fis^#l(fb  and 
used  with  mudi  depcterity  and  gmee.  Hier  edging 
of  the  soprano  air, '  Hush,  ye  pretty  warbliiig 
choir,'  was  beautifully  done." 
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(continued  fbom  pagk  450.) 

The  orchestra  begins  to  show  improyeraent,  and 
the  more  they  play  together,  the  more  perfectly 
they  will  play.  Perhaps  they  will  yet  rival  Thoui- 
as's  celebrated  band. 

At  the  fourth  concert,  the  programme  was  made 
up  of  a  queer  combination  of  novelty,  of  nothing. 
It  seems  there  should  be  good  music  enough  in 
the  market  to  furnish  material  for  a  better  con- 
cert than  this  proved  to  be.  What  is  the  matter? 
Don't  the  patrons  of  these  concerts  like  sympho- 
nies any  more?  Sorry  indeed  am  I  in  being 
obliged  to  chronicle  such  a  falling-off  in  the  make- 
up of  the  programmes.  The  whole  concert  was 
uninteresting;  musically  speaking,  a  lamentable 
failure. 

The  people  like  novelty,  if  it  be  good,  —  and 
there  is  enough  that  is  good  to  be  had,  —  but 
novelty  for  tlie  sake  of  novelty  alone,  bad  or  in- 
different, they  don't  want  at  any  price.  Sympho- 
ny concerts  without  symphonies  is  rather  a  misno- 
\  mer,  but  there  are  many  strange  things  in  this 
world,  and  we  are  sometimes  obliged  to  put  up 
with  whatever  we  can  get. 

The  fifth  concert  was  quite  interesting,  inas- 
much as  a  Beethoven  symphony  was  finely  given 
the  second,  and  a  young  lady  played  the  Caprice 
in  B  minor  of  Mendelssohn's  for  piano  with  or- 
cliestra,  and  Chopin's  £  flat  Polonaise,  l>oth  in  a 
musical  and  acceptable  manner.  The  orchestra 
play  well,  is  constantly  improving,  and  there  is  no 
fault  to  find  with  it  so  long  as  it  gives  standard  or 
meritorious  compositions. 

There  are  a  few  educated,  talented  American 
composers,  who  deserve  more  recognition  at  the 
hands  of  their  countrymen  than  they  have  yet 
received.  Not  that  all  the  would-be  composers 
are  worthy  of  the  highest  praise,  but  a  little  en- 
couragement extended  to  really  worthy  ones  now 
and  then  would  have  the  tendency  to  stimulate, 
develop,  and  improve  what  talent  there  is.  So 
long  as  musical  influences  are  at  work  to  keep 
down  and  discourage  native  talent,  so  long  we 
cannot  expect  native  composers  to  have  much 
ambition  to  work.  As  matters  now  stand,  there 
is  little  or  no  encouragement  for  American  com- 
posers, for  nine  times  out  of  t«n  their  works  are 
condemned  without  a  hearing.  I  am  led  to  the 
al>oTe  r- marks  from  the  course  pursued  towards 
S.  G.  Pratt,  an  American  residing  at  Chicago,  who 
roceutly  gave  an  exhibition  of  some  of  his  compo- 
sitions at  Chickering's.  I  understand  Mr.  Pratt 
gave  quite  a  general  invitation  to  the  musical  pro- 
fe.ssion  to  be  present,  but  for  some  unseen  reason 
the  whole  inner  circle  of  Boston's  musicians  and 
cri  tics  wnre  conspicuously  absent.  The  new  string 
quartette,  even,  who  rendered  assistance  in  a 
quartette  and  a  quintette,  slunk  out  of  sight  as 
soon  as  their  share  of  the  evening's  work  was  com- 
pleted. Why  was  this  thus?  Mr.  Pratt  treated 
them  politely,  and  was  deserving  similar  treat- 
ment in  return.  While  Mr.  Pratt  is  not  a  great 
pianist,  some  of  his  compositions  are  very  clever 
or  good,  showing  him  to  be  possessed  of  talent 
which  he  has  cultivated  and  made  good  use  of. 
NoUbly  the  **  Canon  for  Strings,"  the  "Caprice," 
and  the  ''Polonaise No.  2,"  showed  the  work  of  a 
really  intelligent,  good  musician.  I  am  glad  there 
is  one  musician  of  native  extraction  who  has  the 
courage  and  the  pluck  to  stand  up  and  be  coanted. 
Dc»ubtle&s  there  are  others,  but  they  are  few,  and 
m}  only  regret  is,  that  there  are  not  more. 

The  great  event  of  the  season  has  been  the 
reiitree  of  Christine  Nllsson  in  »  couple  of  con- 


certs at  Music  Hall.     For  nambers,  intelligence, 
and  friendly  appreciation,  I  think  no  artist  ever 
had  a  larger  or  more  enthutiaf  tic  reception  than 
was  awarded  to  Nilason  on  both  occasions.    Ev- 
erything seemed  to  be  done  as  it  should  be,  both 
by  the  vast  audience  present,  and  ail  the  artists 
assisting  at  this  love-feast,  for  such  it  proved  to 
be.     Of  Nllsson' s  singing   and  appearance  it  is 
only  necessary  to  say  both  are  superb.    Twelve 
years  ago  I  wrote  at  length  of  her,  for  a  New- York 
paper,  exhausting  all  the  adjec- 
tives I  could  command  in  extol- 
ling her  wonderfully  fine  artistic 
singing.      What  more  can   I   do 
now?  for  Nilsson,  it  appears,  has 
changed  for  the  better.    She  has 
gained  power  in  her  lower  reg- 
ister, modifi*»d  for  the  better  the 
middle,  and  has  lost  nothing  in 
bf^auty  and  brilliancy  in  the  up- 
per one,  while  ai<  an  artist  »he  h»n 
gained  vastly  in  ease,  repose,  and 
finish.     The  floral  offerings  were 
beautiful  in    the    extreme;    but 
Nilsson  needed  none  of  these  to 
make  her  appearance  a  success. 
Hope  Glenn,  the  new  contralto, 
possesses  a  noble  voice,  well  culti- 
vated, which  the   friendly  audi 
ence  at  once  recognized  and  ap- 
preciated.     A    word    of    praise 
should  be  given  to  the  very  supe- 
rior manner  in  which  the  Men- 
delssohn  Quintette  Club  assist- 
ed, in  their  efforts  to  make  the 
concerts  a  success.    The  accom- 
paniments and  solos  were  of   a 
high  order,  and  added  materially 
to  the  many  laurels  already  won 
by  this  famous  quintette  through- 
out the  world. 

Before  closing,   I  wish  to  say 
that  having  occasion  to  visit  the 
printing- rooms  of   White,  Smith 
A  Company,  on  business,  I  was 
greatly  surprised  at  the  large  num- 
ber of   workmen  employed,   and 
the  magnitude  of  their  business.    Think  of  print- 
ing-presses running  off  nine  thousand  sheets  a 
day,  comprising  eight  pages  each,  which  Is  now 
being  done  with  Goimod' 8  **  Redemption  Hymn," 
a  republication  far  surpassing  the  original  English 
edition,  and  which  will,  before  this  article  Is  read, 
be  placed  on  sale  in  all  the  principal  cities  of  the 
United  States,    This  house  is  also  engaged  in  the 
re-publishing  of    Beethoven's  sonatas  from    the 
most  correct  and  recent  European  edition,  as,  in 
fact,  it  will  shortly  produce  all  the  best  standard 
classical  works  in  a  superior  form  to  any  foreign 
edition.    The  firm  is  an  enterprising  one,  and  Is 
dohig  an  immense  amount  of  work. 

Jamxb  M.  Tbact. 


M'LLX  VAN  .AMUTHMM. 

M'lleVaa  Arahem  —  or  KAte  Van  Arahss,.  , 
she  is  known  hi  private  life — 1«  the  dngteK 
Judge  James,  of  Conncil  Blaiii,  lows.  Hv 
mother  was  a  Van  Amhem,  fxL  IIoDaiid  hbt^ 
and,  on  taking  a  place  on  tbe  opentic  sta^e,  ft: 
daughter  adopted  the  matemsd  nmHie. 

M^lle  Van  Amhem  was  an  spnatear  mambK. 
almost  from  the  cradle,  both  instminentally  aad 
vocally,  having  inherited  stron^^  oaiiflical  taaUs  ■ 


There  was  a  young  woman  of  Hlngham, 
Who  appeared  in  a  neat  gown  ot  gingham. 

How  she  made  the  girls  Jealous 

By  mashing  the  fellows! 
Good  gracious!  but  did  n't  she  slhog 'em! 


Senior  Alley  says  he  pays  for  eveiything  in  this 
world  but  sleeping.  He  pays  for  his  food^  his 
drink,  and  his  dothinff ;  but  be  sleeps  oa  *^  tlok,'' 
—  bedUck. 


well  as  gifts  from  her  mother,  who  was  in  her  da; 
a  fine  singer. 

The  subject  of  our  sketch  went  to  Psris  for 
operatic  study  early  in  1880,  where  she  entered  the 
studio  of  Madame  de  la  Orange,  with  whom  shi 
at  once  showed  great  proficiency,  during  the 
course  of  her  studies  having  memorized  fifteen 
operas.  She  afterward  studied  with  Randegger, 
and  made  a  specialty  of  ballads  and  English  isn- 
sic  generally,  of  which  die  has  a  laige  collection 
in  her  repertoire. 

Last  year  MMle  Van  Amhem  sang  very  often  in 
the  salons  of  ex-Queen  Isabella  of  Spain  in  Ptrii, 
where  she  was  a  great  favorite;  and  she  also  mg 
with  great  acceptance  with  Willielmj  during  hii 
tour. 

One  of  the  lady's  great  acquirements  is  hflrdii- 
Unct  pronunciation  in  her  singing;  a  great  qoili- 
fication  indeed  where  ballad  music  is  fionceroetf, 
and  where  the  great  mass  of  people  are  concemad, 
who  do  not  care  for  Um  technical  heantiei  of 
music,  but  wish  to  understand  what  is  being  laid, 
and  liave  a  pleasing  flow  of  melody  to  aooompinf. 

M*Ue  Van  Amhem's  i^pearanee  S0  Xar^miHn 
last  spring  at  the  Mechanics*  Building  with  tbe 
Sirakosefa  Opera  Company  will  be  renemtiered 
iprithpleasors  by  tboei  wlio  w«ra  pvssent;  hvis- 


roLio. 
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terpretatloii  of  tlie  dMuncter  and  reiiditlon  ef  Oie 
tniuic  bftTlng  been  quite  a  nizpriBe  to  the  audi- 
ence for  the  ezeellence  manifetted. 

M^lle  Van  Anihem  will  go  to  Berlin  in  tlie 
spring  to  foUill  an  operatic  engagement;  bnt  dur- 
in|^  the  winter  she  has  decided  to  remain  in  Bos- 
ton and  sing  occaaionaUy  in  concert  and  orafeorks 
derotiiig  much  of  her  time  to  teaching. 


H.  S.  PXBKIN8. 


Henrj  Soathwick  PerUna,  the  well-known  con- 
dnctor  and  composer,  waa  bom  in  Stockhridge, 
Vt.,  in  1888,  and  belonga  to  a  family  well  known 
as  a  m  isical  one.    He  ia  the  aecond  of  eight  chil- 
dren' or   Col.  Orson  and  Hannah  Boat  Perkins; 
and  among  his  brothers  is  W.  O.  Perkins.    Jule 
E.  Perkins,  the  well-known  basso-profondo  in  his 
day,  and  the  first  husband  of  Marie  Boie,  was  a 
brother  aa  welL    Mr.  Perkins's  musical  talent  in 
its  early  stages  was  cultivated  under  difficulties  of 
poverty  and  other  adverse  influences.    Farming, 
teaching  district  school,  ''boarding  round,"  and 
making  close  calculations'  how  to  make  the  most 
of  small  earnings,  occupied  his  earlier  years,  and 
all  the  time  he  was  doing  his  best  to  develop  and 
enlarge  his  musical  capabilities.    After  various 
ventures,  he  in  1857  entered  the  Boston  Music 
School,  from   which  he  graduated  in  1860,  his 
specialties  of  scholarship  being  singing,  harmony, 
and    composition.    For  ten   years  thereafter  he 
gave  lessons  in  piano  and  violin  playing,  harmony, 
and  singing  in  tb^  public  schools,  and  was  located 
successively   in  Iliinois,    Michigan,    New    York, 
Springfield,  Mass.,  Boston,  Iowa,  and  finally  In 
Chicago,  where  he  now  resides.    He  has  conduct- 
ed conventions   and   festivals  in  Massachusetts, 
Vermont,  New  York,  and  all  through  the  West. 
He  has  devoted  much  time  to  composition  and  to 
editing   Sunday-school     and    temperance    books, 
which  are  published  by  White,  Smith  A  Com- 
pany, and  are  very  popular,  especially  through  the 
West    During  1875  and  1876  he  traveled  exten- 
sively through  Europe  and  into  Egypt.    His  caroer 
as  conductor  of  conventions  dunng  the  past  sum- 
mer and  fall  through  the  West  has  been  a  very  ex- 
tensive one. 


Ths  "Atl  Sobts"  man  of  the  Boston  Post 
wonders  if  the  editor  of  the  Fouo  was  ever  a 
barber.  ''All  Sorts'*  is  sometimes  witty,  thou§^ 
seldom  without  being  coarse.  This  seems  to  be 
neither  witty  nor  coarse.  We  do  not  understand 
it  at  all,  unless  he  refers  to  the  clean  shave  we 
gave  him  in  the  last  Folio. 

Ah  exchange  says  that  "  Muscatine,  Iowa,  has  a 
cornet  club  composed  of  young  ladies  of  good  so- 
cial standing."  Is  there  anything  remarkable  in 
the  fact  that  *'  young  ladies  *'  are  of  "  good  social 
standing"? 

9 

JosiPH  Bbadfobd  had  a  fine  poetical  tribute 
to  William  Warren  In  a  recent  issue  of  the  Sunday 
C<mHer.  It  would  have  been  well-nigh  perfect  if 
be  had  not  attempted  to  rhyme  **  ealute  you  "  with 
"futow." 

♦ 

Tn  Texas  Swrny  CUme  claims  to  be  published 
by ''  woman,  God's  best  gift  to  man."  But  woman 
WIS  not  a  gift  to  man.  He  pai4  dearly  for  her. 
[P.  S.  Maybe  that  is  the  reason  he  thh&ka.ao 
much  of  her.] 


H.  8.  PERKINS. 


Lbovard  Gbovkb  is  said  to  be  writing  a  play 
for  McKee  Rankin,  and  it  is  probable  that  the 
latter  gentleman  is  looking  through  the  writings 
of  John  Habberton  and  others  to  select  bits  to 
sandwich  into  the  play  here  and  there,  so  he  can 
in  time  dalm  the  work  aa  his  own. 


Br  THX  WAT,  there  is  very  little  said  about  the 
James  boys  being  sons  of  a  minister.  Why  is  this? 
If  their  father  had  been  an  actor,  a  singer,  or 
something  like  that,  there  would  have  been  no 
such  reticence. 


'*  Clara  Bxllk"  does  not  think  Mrs.  Langtry 
is  handsome.  Another  feather  in  the  cap  of  the 
Jersey  Lily.  ''Clara  Belle"  is  not  a  judge  of 
beauty.    Her  forte  is  vulgarity. 


"FuamsHBD  Booms"  is  a  nightmare  struck 
by  lightning. 


D  k*'  I  will  strike  you  with  a  feather,"  said  Junior 
Alley  playfully  to  his  best  girl  the  other  night. 

''If  it  is  an  ostrich  feather,  dear,"  she  said 
sweetly,  "  you  can  strike  me  every  time." 

And  the  best  girl  attracted  a  great  deal  of  atten- 
tion in  church  the  following  Sunday,  while  the 
Junior  is  out  ten  dollars,  and  is  wearing  his  bag- 
ged-at-the-knees  trousers  fOr  another  week  or  so. 

"I  take  my  Penn  in  hand  to  infcHrm  yon  that  a 
new  deal  is  to  be  given  to  the  Indians/*  was  the 
way  Fate  began  lier  letter  when  WilUam  came 
over  the  sea. 

♦ 

The  reason  the  man  who  reforma  makes  sodi 
cranky  efforU  to  begood  is  becanse  he  is  "off  his 

base." 

e 

Querist:    fHio  was  the  fint  hunorlatf    Adam. 
He  waa  the  first  "  rib"-tickler,  yon  know. 
—  t 

I)ear  spetain  the  forest  ^  those  on  the  spotted 
deer. 


*fD*f 
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POMTET  JLND  PROBE. 
11m  maidaii  ftood  in  tlM  fcM»tll|^iti' glAra, 

And  drank  tbe  (aUeged)t>rlg)it  nMtar, 
And  toMed  the  goblet  bii^  in  the  air, 

At  A  sign  from  the  ftage  director. 
Her  geimenta  hnng  from  her  litaome  form 

In  folds  that  were  soft  and  iiowinf ; 
And  aoon  the  i^iplanae  came  down  in  a  etorm, 

And  the  bowed  in  a  manner  knowing. 

And  that  if  the  waj  the  maiden  drinks 

Each  ni^t  before  the  faU  of  the  eortaln; 
At  leasts  that  is  what  the  poblie  thiaiks, 

And  the  fMh  ones  are  quite  eertain. 
She  dilnks  in  style  during  shont  and  hail, 

Baty  as  the  ai^laose  is  dying. 
She  hastens  baek  to  the  water>pail: 

It  is  mush  more  satisfying. 


The  Ottnmwa  CAords  Tentiues  the  soggsf  tkm 
<<The  HMmC  B0e9rd  should  dmage  its 
teJMoss." 


is  doing  a  laife  business 


**  nt  JoUy  Badieloffs ' 
Lthe  Sooth. 


now,  If  it 

with  the  DeeembsrisBiia.  Do  not  waU  nntll  it  is 
too  hits  to  seenre  the  full  sst.  We  aie  printing 
from  the  type  and  from  stone,  sad  cannot  reprint, 
no  matter  how  great  the  demand..  Xreiy  year 
there  is«  call  for  more  January  numbers  than  we 
can  furnish,  frequently  before  the  Fisbruary  issue 
isezhansted.  We  shall  print  a  large  extra  edition 
of  January;  but  do  not  rely  on  getting  complete 
iiles  unless  you  subscribe  in  season.  The  sale  is 
increasing  monthly,  snd,  howerer  great  the  edi- 
tion, the  call  is  likely  to  exosed  the  supply.  Sub- 
scribe at  onoe,  before  yen  ffs^get  it 


'«Is  this  qpring  Umbf ''  asked  Senior  Alley  at 
the  dinner-table  the  other  day.  "  Tea,  dear," 
said  his  spouse,  */  at  least,  the  butcher  said  it 
was.''  ''Did he  mention  iriiat  spring?"  contin- 
ued the  Senior,  with  a  before-the-war  expression 
on  his  face  that  carried  him  baek  almost  to  tiie 
under-the-llnden  days. 


PASBJOfO  SHAKEB, 
Ahlglisopnmo^PattL 
'^Watsrthe  wild  waves  saglivf''  iithivft 


Kellie  Qentile  is  asopraao  sii«srs^(M# 
Hope  she  makes  Jew-dldons  aslestiflm<<w» 

Sereral  of  the  aetocs  in  *'  Yonth,"  sttkiltii 
Theatre,  though  perfset  in  tteir  pnl^  x 
«' coached  "  in  the  tally-ho. 

Mattie  Yickers  snu  Gharlee  &  Bfoffn  \t!^^\ 
new  play  called  ''Jack."  Hope  aMyvfll"Ht 
'Jaek'"  to  good  aecount,  and  hsttt"^ 


With  the  musician  his  work  iiplaj.-jBiil^ 
mmy  Aitufdiv.]  And  with  the  uum  ^ 
dan  his  play  is  work. 

7^  MateoUe  says  that  ''FriU  Immm^ 
to  fuU  houses  hi  Loulsrille."  Tta  ^^ 
have  been  in  sympathy  with  the  adw. 

Berlios,  the  French  composer,  toM  kii  i*>^ 
heart  that  he  wouM  require  an  oicMnc<<i 
hundred  instnunenti  and  a  dionis  of  oM  in^ 
and  fifty  Toiess  to  tell  his  km;  butpiobikiyAi 
would  have  prslerred  a  seto  here  aad  thtftkik» 
proceedings.  | 


FOLIO. 


4r>5 


=»2JO-PJF850B  QBOBOE  C.  D0B80N. 
pf-  Qeorge  C.  Dobson,  the  world-renowned 
,^-player  and  teacher,  for  the  past  fifteen  years 
liutcic  Boston  his  home,  where  his  f^xcepUonal 
^sional  ability  has  secured  him  a  large  con- 
tucy  of  admirers  and  friends,  a  valuable  per- 
property  in  the  foi^m  of  a  beautiful  home- 
iziL  one  of  the  fashionable  avenues  of  the 
and  a  prominent  position  in  the  ranks  of  the 
cal  fraternity  of  the  place. 
rii  in  Williamsburg,  N.  Y.,  in  April,  1842,  he 
iw  in  hda  forty-first  year,  and  already  occupies 
» ILng  place  among  the  great  iustiiunertalists 
le  United  States;  having,  in  fact,  no  superior, 
a^>^v^  no  equal,  in  his  special  departments  in 
Forld.  Professional  and  non-professional  peo- 
li^e  recognize  him  as  the  most  brilliant  banjo- 
»f  the  age,  and  his  fame  as  a  teacher  of  the 

0  and  g  altar  Is  as  widely  extended  as  Is  his 
Station  as  a  performer.  A  man  of  superb, 
pg  face  anu  figiu«,  he  attracts  attention  wher- 
[  lie  appears,  either  on  or  off  the  public  stage, 

to  his  courteous,  graceful  manners,  not  less 

1  his  rare  skill,  much  of  his  success  with  pupils 
iving  instruction  fi-om  him  is  due. 

rof .  Dobson  inherited,  and  early  exhibited,  the 
^ity  which  he  possesses  in  so  marked  a  degree; 
I  while  a  mere  boy  his  performances  on  the 
Ijo  attrp>cted  the  attention  of  the  leading  theat- 
1  and  concert  managers  of  New  York,  Phila- 
^hia,  Baltimore,  Washington,  and  other  cities 
ith  and  West,  and  his  services  were  often  called 
3  requisition  by  them,  as  they  have  since  been 
their  successors,  to  give  cliarm  and  va:  iety  to 
ertainments  designed  for  special  occasions,  such 
benefits  and  public  celebrations. 
?he  present  popularity  of  the  banjo  in  the  cata-  ; 
ue  of  sterling  musical  instruments,  is  largeiy  . 
)  to  the  efforts  of  Prof.  Dcbson  to  extend  its 
pe  and  add  to  its  beauty.  The  Instrument  has 
,hin  the  past  fifteen  or  twenty  years  become  a 
rorite  in  the  parlors  of  many  of  our  most  distin- 
Ished  citizens,  retaining,  at  the  same  time.  Its 
i  hold  upon  the  esteem  of  the  patrons  of  mln- 
el  halls  and  theatres,  and  it  should  be  noted 
at  but  for  the  artistic  work  of  Mr.  Dobson  li 
veioping  Its  wonderful  capacity  for  exquisite 
oslcal  sound  and  adaptability  to  organic  embel- 
hment,  it  might  today  be  the  simple  thing  of 
t-gut  and  wood  it  was  when  Emmet,  Whitlock, 
inkins,  Briggs,  and  other  ploneexs  first  gave  its 
tUdous  notes  to  the  world.  In  the  language  of 
ce  poet  Keats,  he  has  made  the  banjo 

**  A  iUag  oi  beauty  sod  a  Joy  forercr." 

Hr.  Dobson' s  marvelous  command  of  the  banjo 
one  of  the  wonders  of  musical  instrumentation, 
[ow  he  extracts  from  it  the  charming  tones  that 
re  latent  In  it,  but  always  ready  to  respond  to  the 
>nch  of  s  master-haud  in  the  brilliant  way  he 
oes,  not  even  he,  probably,  co^d  adequately  de- 
cribe  la  print.  He  Is  a  pre-eminently  great  pUy- 
T  because  he  has  practiced  since  childhood,  has  a 
horough  knowledge  of  music,  knows  where  every 
lote  and  chord,  major  or  minor,  is  to  be  found  in 
oe  strings,  can  reach  them  all  with  a  celerity, 
lel*'Micy  aid  precision  that  is  marvelous,  and  be- 
muse, moreover,  he  is  a  musical  genius.  He  is 
levoted  to  his  profession,  his  art,  and  his  instru- 
tnent 

Mr.  Bobson's  instruction  and  warerooms,  in 
which  latter  all  styles  of  banjos,  guitars,  and  prop- 
erties identified  with  them,  are  to  be  iound,  are  at 
290  Shawmnt  Avenne,  Boston. 


Among  h*s  pupils  have  been,  hiai  siui  are,  some 
of  the  most  distinguished  people  In  professional 
and  social  circles.  Hr.  Dobson  frequently  appears 
on  the  concert  platform,  and  always  achieves  sig- 
nal triumphs.  He  is  an  author  of  repute,  having 
written  five  different  works  which  have  been  pub- 
liched  by  White,  Smith  A  Company.  His  instruc- 
tion books  are  not  only  standard,  but  really  the 
only  ones  of  the  kind  In  use. 

Having  acquired  a  thorough  knowledge  of  the 
banjo,  it  was  natural  thai  Mr.  Dobson  should  turn 
his  attention  to  the  manufacture  of  the  instru- 
ment, and  with  such  success  that  the  banjos  made 
under  his  personal  supervision  are  absolutely  un- 
rivaled, and  next  to  perfection.  At  the  f^M^ry 
where  his  banjos  are  made  there  are  ocmstantly 
employed  twenty  men.  The  work  of  the  estab- 
lishment is  thcMToughly  systematized.  Bfr.  Dobson 
designs  all  parts  of  the  instruments  made,  directs 
their  manufacture,  and  has  been,  and  now  is,  con- 
stantly adding  improvements  of  his  own  to  perfect 
them.  At  the  factory  the  men  employed  have, 
many  of  them,  been  engaged  for  years  hn  their 
particular  positions,  and  the  work  is  so  divided 
that  every  man's  labor  Is  confined  to  the  produc- 
tion of  a  certain  part  In  this  way  the  utmost 
perfection  is  attained,  —  a  perfection  that  cannot 
be  secured  by  any  other  method  of  manuftusturing. 


PROFESSOR  QBOROB   C.  DOBSON. 


Gommeal  rubbed  in  the  liair  will  clean  it.  — 
[ Fashion  Exchange..]  By  the  time  you  sueeeeu  in 
getting  the  oorumeal  out  the  hair  will  certainly 
be  clean,  if  any  hair  is  leit. -^  \PhUadelphU 
New9,]  Those  who  heard  Foster's  language, 
when  he  was  trytng  to  get  the  meal  oat,  after 
inadvertently  trying  the  recipe  of  the  fashion  ex- 
change, say  that  it  made  the  hair  of  religious 
people  several  blocks  distant  stand  on  end. 


MiHNnB  Hauk  thinks,  and  we  think  so  too— 
that  Berlioz  is  too  little  known  and  too  little  ap- 
preciated here.  She  has  made  arrangements  to 
sing  in  ''  The  Damnation  of  Faust "  in  New  York 
this  season.  It  is  to  be  hoped  that  her  success 
will  be  so  great  that  she  will  appear  in  it  in  Bos- 
ton also.  After  Miss  Hank's  concert  tour,  she  as- 
pects to  appear  in  opera,  though  with  what  com- 
pany has  not  transpired  yet,  and  she  thinks  the 
prospect  of  the  presentation  of  ''The  Taming  of 
the  Shrew"  this  season  is  excellent. 


There  are  very  few  persons  in  this  world  who 
can  grow  better  by  taking  themselves  for  a  pat- 
tern. —  [BofiUm  Star.]  But  if  he  takes  anybody 
else  for  a  pattern  his  clotbeamay  not  fit  him. 


A  Maryland  girl,  noticing  that  American  women 
fade  early,  has  gained  a  few  laps  on  old  Father 
Time  by  marrying  at  fourteen.  —  [Philadelphia 
New9.]  And,  as  a  consequence,  the  children  will 
gain  li^  on  her  sooner  than  they  otherwise  would. 


Moses  Fiske  has  reoantly  east  his  fortunea  with 
the  Boston  English  Opera  Company. 


MMle  Rhea  has   been  having  a  gnsat 
through  New  England  recently.. 
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jrora  OF  THE  BANCB. 
waft  an  oM  frag» 
Ha  waft  taU,  he  waft  tUm, 
HlftBOftaliadtlMrmt, 

And  hla  «f«ft  bad  tbe  glim. 
Ha  did  not  ttka  work. 

He  did  Bol  like  play» 
80  he  moked  and  be  croaked 
While  be  aang  Iblft  bij: — 

Obeeboiif  I  cheeboi^l  Jefan  Brown's  hong! 
The  pdywogftiod  at  tbe  bnU-frog  flong— 
Crteketft  on  the  grape-Tine  sweetly  lung 
Cbeebnng!  cbeebong!  ebeebnng! 

He  'ft  been  quite  a  trayeler,  — 

Let  him  tell  tbe  tale,— 
Three  timea  round  tbe  world 

On  a  ten-foot  ralL 
He  croaks  of  bnlly  frogs 

He  met  wbUe  in  France, 
And  how  they  nsed  to  fiddle 

Fot  the  iK^ywogs  to  dance. 

He  did  not  like  work, 

He  did  not  like  pUy, 
So  be  smoked  and  be  croaked 

While  be  sang  this  Uy: — 

Cheebong!  dMcbong!  John  Brown's  bong! 
The  polywog  mud  at  tbe  bull-frog  flung  — 
Crieketft  on  the  grape-Tfaie  sweetly  sung 
Cheebungt  eheebongl  eheebnngi         Bbowh. 


Areeant  LItta 


In  Clereland  was  a  sue- 


m  ITALIAN  OPJSBA. 

Mr.  Mapleaon  la  deaerrlng  not  only  great  credit, 
but  also  the  hearty  ooKiperation  d  the  American 
public.  He  is  bringing  before  tbe  loyers  of  music 
a  company  of  artists  whom  the  world  deli^^ts  to 
know.  Indeed,  were  there  no  other  great  attrac- 
tions, the  chorus  and  orchestra  alone  would  de- 
mand the  plaudits  of  tbe  multitude.  Signer  Ardi- 
ti  holds  them  in  hand  as  skillfuUy  as  an  experi- 
enced driver  of  a  fiery  four-in-hand.  At  tbe  head 
of  her  profession  stands  Patti,  who  will  soon  be 
beard  with  an  ensemble  worthy  of  her  genius. 
She  will  appear  in  seyeral  operas  that  baye  not 
been  giyen  in  America  for  years,  as  **  Semiramide," 
<*Le  Prophete,*'  ''L'EtoUe  du  Nord,"  and  so 
forth.  If  Campanini  is  not  here  there  is  BayeUL 
It  were  abnoet  impossibe— although  CoL  Maple- 
son  is  a  yery  good  forager — to  disooyer  a  baritone 
equal  to  Del  Puente,  or  a  basso  of  tbe  power  of 
Noyara.  Madame  Cayalaasi  as  premiere  dauseuse 
is  quite  the  personification  of  **  poetical  motion," 
diyiding  fairly  the  honors  with  tbe  prima  donna. 
Schalcbi,  the  great  contralto,  is  on  her  way  to  this 
country.  Amwica  Is  well  represented  in  Her 
Majesty's  q^wra  company.  Mile.  DottI  (Mrs. 
Swift),  well  known  in  Boston,  Is  a  conscientious 
artist  and  student,  who  from  year  to  year  shows 
eyidence  of  protracted' study.  As  Domia  Inez  in 
•«L'Africaine,"  and  Jfottllde  in  <<  William  Tell," 
she  sings  most  charmingly.  Mile.  Lauri  holds  a 
pleasant  position,  and  is  for  a  second  season  with 
Mr.  Mapleeoo.  With  a  sympathetic  messo-soprar 
no,  she  makes  an  interesting  8Ubel  or  Urbano, 
Those  who  are  fortunate  enough  to  liye  on  tbe 
route  which  Mr.  Mapleson  will  follow,  may  pre- 
pare themselyes  for  a  great  musical  treat. 


AUXILIAMT  KOTMB. 

Abbie  Ganington  has  Joined  tbe  Hea  i« 
Opera  Company. 

WilUam  H.  Sherwood  will  giye  lix  jiinato 
recitals  in  Pbibideli^iU  eariy  in  DeeimlMr. 

GusWilUams  has  made  «  great  saoeen  tbn^ 
the  West  in  bis  new  pb^  d  "  One  of  the  Ibal' 

•The  Lcmdon  School  of  Dramalle  Ait  oH 
with  thirty-three  pupils  the  first  wsfl^inOetok 

It  is  reported  that  Dion  BoudesoHhannttat 
play  in  which  the  leading  part  is  a  nuMMiiv 
Tbe  common  idea  Is,  of  course,  Foe*!  ftofy 

Christine  KUsson  viU  sing  seleetioDsfraB&G. 
Pratt's  opera  of  "ZenobU"  at  ber  coMn 
through  the  >oountry.  This  is  s  fins  compliiist 
to  an  American  composer. 

Mrs.  Parker  Leach,  formerly  knows  i)iita- 
slyely  and  fayorably  as  Mra.  K.  P. LMh,bi» 
moyedto  Boston,  and  is  ready  to  aeeept  eeMBt 
or  oratorio  engagementa,  her  repertoin  isiM 
the  principal  arias  from  the  \Mh^V*^^ 
oratorioa,  and  the  moat  popnbff  'ii^i^  bhit 
Mrs.  Leach  baa  a  fine  method,  and  liMf 
yoice,  and  will  continue  her  great  popnbHtybs^ 

We  baye  a  great  many  faiqulrlei,  not  onlyin  P<^ 
•on,  but  by  letter  aa  well,  aaUng  aboat  ov  pi«s« 
ol  printing  muaic  from  atone,  wboae  pfW«**^ 
andsofortfa.  ^rssponse toaUaMbiotBlds'' 
would  say,  that  we  use  the  Potter  v^''^ 
tured  by  C.  Potter,  Jr.,  *  Companj,H«»^"J^ 
which  we  consider  the  best  pren  in  va  *^ 
continent  for  our  line  of  buslne«)  in  botk  NT 
tared  and  colored  work.  It  is  a  iM^Ti  ^ 
press,  snd  we  believe  It  to  he  capabk  cf  pi*'^ 
speed  and  more  durable  than  anyotisriv*'' 
use  on  ftlmllar  worit 


ANTHEM.    Make  a  joyM  noise  unto  the  Lord. 

(Psalm  C.)  By  H.  P.  DANKS. 
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he  can  tie  the  knot  for  us  in  church,  then  we  '11 
go  right  home,  and  everybody  will  be  taken  by 
surprise,  and  no  chance  for  gossip.  Won't  that 
do?" 

And  the  parson  went  over  and  sat  down  by  Miss 
nitty,  actually  taking  one  of  her  hands,  while  she 
blushed  again  like  a  girl  of  sixteen  with  her  first 
lover. 

Well,  of  course,  there  was  not  so  large  an  at- 
tendance at  church  Thanksgiving  morning  as  there 
would  have  been  if  all  the  young  people  had  not 
been  at  the  parsonage.  But  If  everybody  had 
known  what  three  people  in  that  church  knew,  it 
would  nH  have  held  half  the  people. 

Hiss  nitty  was  there,  drossed  in  her  best  silk, 
with  a  new  bonnet,  bought  at  Waterbury  the  day 
before.  Evejybody  wondered  a  bit  at  the  new 
bonnet,  but  what  was  the  utter  amazement  of  the 
congregation  when,  after  the  prayer  at  the  close  of 
the  sermon,  Mr.  Haskins  stepped  down,  offered 
liis  arm  to  Miss  Hitty  Jennings,  and  led  her  to  the 
altar  railing,  where  Rev.  Mr.  Holmes  performed 
the  raariiage  ceremony  over  them. 

Some  of  the  people  could  scarcely  believe  their 
own  senses !  But  as  soon  as  they  could,  they  be- 
gan to  crowd  round  with  eager  congratulations, 
while  some  of  the  younger  ones  flew  to  carry  the 
astonishing  news  to  the  parsonage.  And  every- 
body agreed  it  was  a  first-rate  match. 

"O  Miss  Hitty!  — there!  I  forgot— Mrs.  Has- 
kins," said  Grace  Levering,  as  they  rose  from  the 
bountiful  dinner  table,  **  did  nH  you  serve  us  out 
well !  Was  n't  it  a  joke  on  us,  asking  you  to  con- 
tribute to  your  own  donation  party!  What  made 
you  let  us  make  such  ninnies  of  ourselves?  No 
wonder  you  would  n't  give  anything!  I  declare  I 
never  felt  so  sold  in  my  life,  as  when  they  toM  us. 
You  laughed  at  as  well,  in  your  sleeves,  did  n't 
you?  " 

Mrs.  Hastings  did  then,  if  she  did  not  before. 
But  she  wisely  kept  her  own  counsel,  and  let  no- 
body guess  that  when  the  girls  were  there,  she 
did  not  know  it  herself. 

But,  as  she  arranged,  next  day,  some  of  the 
gifts  left  the  day  before,  she  did  not  laugh  even 
at  Yeve  Foster's  smoking-cap  (for  which  the 
Bev.  John  had  no  earthly  use),  for  in  her  iMart 
Hitty  Haskins  was  fervently  thankful  for  that 
donation  party,  and  thought  she  had  the  choicest 
gift  of  all!  M.  D.  Bbitts. 


FTtQM    THK   GARRET    TO    THE    STAGE, 

"  Please,  sir,  give  me  a  penny." 

*^  My  little  girl,  this  is  a  cold  night  for  you  to 
be"  — 

''Oh,  come  along,  Dick.  Why  do  you  stand 
there  lecturiilg  the  brat  on  the  subject  of  the 
.  weather?  " 

''In  a  minute,  Jack.  Here,  child,  take  this. 
By  the  way — buy  some  stockings  to  cover  those 
bare  ankles.    Good-night." 

The  little  beggar  took  the  piece  of  money  which 
the  kind-hearted  gentleman  had  given  her.  With 
eyes  brimming  over  with  sad  tears  she  mutely 
thanked  him. 

The  memory  of  that  pathetic  face,  pale  as  the 
snows  which  clung  to  cornice,  and  loaded  down 
the  tree  boughs,  haunted  Dick  Thornton's  mind 
for  many  a  day. 

It  was  but  a  kindly  act,  one  of  the  generous  im- 
pulses which  seemed  by  right  to  belong  to  his  dis- 
position. A  small  thing  in  itself,  —  the  bestowing 
of  alms,  —  yet  it  warmed  his  heart,  oven  though 


the  piece  of  money  went  the  way  of  most  alms- 
giving—  to  the  till  of  the  rum-seller. 

The  street-waif,  the  little  beggar,  was  not  such 
a  mere  child  as  Dick  had  supposed.  The  scant, 
ragged  dress,  the  pale  face,  and  bare  ankles  red 
with  cold,  gave  her  the  appearance  of  a  girl  ten  or 
twelve  years  of  age.  The  truth  is.  Kit  is  nearly 
sixteen. 

That  night,  as  she  crawled  up  the  miserable 
stairway  which  led  to  the  garret,  her  home,  there 
came  to  her  a  generous  thought  toward  the  kindly 
disposed  gentleman  who  had  given  her  the  money. 
Who  or  what  he  is,  she  perhaps  will  never  know. 
His  kind  w^rds  sent  a  warmth  to  her  heart,  and 
though  she  did  not  dare  to  buy  stockings  to  cover 
her  ankles,  yet  his  thought  for  her  comfort  was 
stufilcient  to  bestow  warmth. 

Dick  Thornton  was  one  of  those  reckless  fel- 
lows, ever  in  want,  yet  never  quite  penniless.  He 
lived  in  a  circle  of  enchantment  as  it  were.  He 
was  surrounded  on  all  sides  by  a  gay  set  of  fellows 
like  himself.  Neither  he  nor  they  had  any  fixed 
method  of  bread  winning.  True,  when  the  spirit 
moved  him,  — which  was  seldom, — Dick  would 
sit  down  and  dash  off  a  pretty  bit  of  poetry. 
The  papers  would  reproduce  it  all  over  the  land. 
Then  would  follow  a  long  interval  of  silence. 
And  finally,  another  gem  would  float  from  his 
mind  to  cheer  some  one — to  open  the  flood-gates, 
mayhap,  of  some  one*s  grief.  People  who  were 
judges,  said  that  Dick,  if  he  would  only  confine 
himself  to  a  literary  life,  would  in  time  be  able 
to  accomplish  much.  Alas!  one  of  his  traits  was 
never  to  confine  himself  to  any  particular  ihing. 
And  so  lie  went  on  from  day  to  day,  dipping  into 
a  thousand  sweets,  yet  never  gathering  any ;  gaz- 
ing upon  fair  and  precious  pictures,  yet  never  hold- 
ing any  within;  doing  much,  accomplishing  noth- 
ing. Such  a  small  matter  as  giving  alms  to  a 
street  waif  had  long  ago  passed  from  his  mind. 

One  night,  three  years  after  the  happening  of  the 
event  as  given  in  the  forepart  of  this  little  sketch, 
Dick  was  passing  through  Chatham  Square  on  his 
way  to  the  ferry. 

Suddenly  the  sound  of  a  sweet  voice  fell  upon 
his  ears.  He  stopped,  listened.  The  voice  came 
from  a  low  concert  hall.  Surely,  such  a  lovely 
voice  as  that  is  out  of  place  in  such  a  quarter. 
Out  of  curiosity  he  stepped  into  the  hall.  There, 
standing  by  the  side  of  a  rickety  piano  thrummed 
^  a  long-haired  Bohemian,  was  a  tall,  fine^rmed 
Ijlrl.  She  it  was  who  was  the  owner  of  that  su- 
perb voice.  Her  throat  was  as  white  as  marble, 
and  as  it  swelled  during  the  progress  of  the  little 
song,  Dick  thought  it  the  prettiest  throat  he  had 
4ver  gazed  upon.  Leaning  against  the  c<ivner  of 
the  bar,  Dick  stood  and  watched  the  pretty  singer 
i^pralong  time.  Finally  she  finished;  stepped  to 
the  bar,  and  after  receiving  a  small  sum  of  money 
from  the  proprietor,  she  went  out  of  the  hall. 

"Who  is  the  lady?"  asked  Dick  of  the  party 
behind  the  bar. 

"Kif 

"Kit  who?" 

"I  don't  know.  I  say,  boss,  ha' n't  she  a 
mighty  fine  singer?"  returned  the  man  leaning 
over  the  bar. 

"  Can  you  tell  me  anything  about  her?  "  asked 
I)lck. 

"  I  can;  but  see  here,  boss,  are  you  a  newspaper 
chap?  " 

Dick  was  puzzled  to  know  what  the  man  meant 
Finally  he  ventured  to  say  that  he  was. 

"All  right,  then.    I  thought  you  was  one  oi 


them  rich  fellers  looking  up   forlorn  taJes*.  ; 
don't  allow  no  man  to  break  my  business  up.  '*   . 
the  girl!    Well,  she  is  poor  —  mighty  poor.  >.  ' 
comes  here  every  night  to  sing.     It  dram  tr.,-  * 
you  see.    I  pay  her  for  it."  I 

"  Where  does  she  live?  "  \ 

"Somewhere  In  Baxter  Street.     I  think  h  -  i 
over  Moses  Lowskie's  pawn  shop.*'  i 

" Good-night,"  ejaculated  Dick,  and  tn--^ 
upon  his  heel  he  went  out  of  tbe  concer^h&ll       I 

There  were  many  singers  wlio  were  not  Ui* » 
capable  of  filling  the  bills  aa  was  that  girl  r  *' 
would  have  been,  were  she  {MiMssed  of  b-'^-. 
more  extensive  qualities.  Her  Yotce  wu  cK^ 
sweet,  and  tender.  There  was  a  power  behind .: 
Cultivation  alone  would  brin^  forth  the  folks 
scope. 

Dick  had  a  rich  old  aunt  over  in  BrookljiL  vbc 
nearly  idolized  her  handsome  young  oepk-r. 
That  night  he  had  a  Ibng  oonsuitation  with  btr. 
At  first  she  said  it  was  mere  nonsense  —  be  apu*. 
tulated  strangely.  Finally,  the  old  lady  cousentn 
to  something  which  he  requested. 

She  smiled  upon  him  with  her  kind  old  face,  tad 
said,  "  Dick,  if  you  really  think  the  girl  is  v-ri 
it,  why  then,  my  dear  boy,  go  on  with  jouiplus, 
by  all  means." 


A  new  star  was  to  appear.  The  city  was  1i»>^i 
with  the  small,  neat  posters^  extolling  the  beuy, 
the  grace  and  genius  of  the  fair  singer. 

In  a  box  Dick  was  seated  with  his  aunt  Br Oi 
were  eagerly  awaiting  the  appearance  of  the  !ur. 

It  was  one  of  the  new,  light  operas,  tnd  '.k 
candidate  for  musical  honors  was  to  make  herSm 
appearance  "  upon  any  stage." 

"  Look,  aunt  —  there  she  is.  Is  she  not  lord- 
ly?" exclaimed  Dick,  warmly,  as  the  lovely  giri 
emerged  from  the  wings  at  the  left. 

"Finest  woman  I  ever  saw.  Dick,  I  's 
afraid"  — 

The  rest  of  the  old  lady's  remark  was  lost  in  i 
wave  of  sweetest  music  which  welled  from  the  reC 
lips  of  the  singer. 

She  finished  the  little  song  with  a  superb  eifort. 
—  one  of  those  vocal  trills  which  ring  in  the  ean 
of  the  appreciative  listener  long  after  the  curta/u 
has  fallen.  She  was  a  success.  The  opera  moved 
along  smoothly,  and  Dick's  protege  acquitted  her- 
self grandly.  After  the  curtain  had  rolled  dovn 
for  the  last  time,  a  wave  of  applause  rose  from  the 
audience.  Then,  from  the  right  front  eDtnoce 
the  star  emerged,  and  bowing  low,  sang  the  fal- 
lowing:— 

**  Ltt  it  b«  looB.    Life  was  not  nude  too  long 
For  ditUiot  boon  of  futarity. 
Thy  prweoce  aoothot  me  Uko  some  br-oB  tm  \ 
Oh,  where  ny  heart  ha»  retted  let  it  liew 
Hope  is  the  Bornin^  love  the  eftemooe. 
Let  it  be  iooo.** 

A  Strange  thrill  came  into  Dick's  heart  u  those 
words  touched  his  sense  of  hearing.  This  girl. 
this  stranger,  she  who  knew  not  even  her  own 
past,  she  had  thrilled  him  with  that  song.  His 
had  been  the  hand  to  lift  from  obscurity  this  gem; 
his  were  the  eyes  to  first  see  beauty  in  hen;  ti« 
the  heart— oh  I  sweet  thought— Ais  the  heart  w 
Un>el 

"  Kit,  you  did  splendidly.  Tell  me,  why  did 
you  sing  that  little  song  at  the  last?  " 

"  Because  —  because  " — 

"Why?" 

"  Pleaas^  sir,  give  me  a  penny  !  " 
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**  WliatI  Are  you  the  little  street  waif?" 
asked  I>ick. 

**  Yes;  but  I  did  not  beg"  — 

**  AAiy  Kill  I  love  you  —  my  heart  is  all  yours 
—  zoill  y<ju  be  ray  Utile  wife?" 

"I — when?" 

**  *  JL.€t  it  be  soon.'  "  H.  S,  Kellkb. 


HOW  BE  DOES  IT. 
Billy  Tremaine,  one  of  the  most  successful  sales- 
men  111  the  music  trade,  tells  the  following  good 
story  in  the  New-York  Free  Pre»<a8  to  how  he  does 
it:  — 

I  always  make  love  to  the  daughter,  if  there  is 
one.     If  not,  I  take  the  old  woman.    At  that  time 
I  had  a  partner  named  Archibald,  and  we  went 
under  the  firm  name  of  Archibald  A  Tremalne. 
One  day  we  drove  into  a  small  village  and  stopped 
at  an  inn  where  a  number  of  farmers  were  lo  ung 
ing   around.    We  inquired  if  they  could  tell  us- 
where  we  could  sell  an  organ.    ''Oh,  yes,"  an- 
swered  one,   "you  go  up  here  to  Ike  Brown's; 
lie  '11  buy  one  of  you."    At  this  the  others  all 
laughed  heartily.    We  made  some  inquiries,  and 
found  that  Ike  Brown  was  a  rich  old  farmer,  living 
about  two  miles  distant,  who  married  a  second 
wife,  with  whom  he  did  not  live  on  pleasant  terms; 
\hat  he  had  a  daughter  about  seventeen  years  old 
by  the  first  wife,  and  two* little  kid"  by  the  second. 
We  drove  up  to  the  house.    When  we  got  inside 
the  outer  gate  we  espied  something  that  looked 
very  much  like  a  bundle  of  rags  lying  on  the  front 
stoop.    As  we  drew  nearer,  however,  we  discov- 
ered it  was  a  man  sprawled  ont,  with  his  face 
downwards,  basking  in  the  sun. 
"  Does  Mr.  Brown  live  here?"  we  inquired. 
"Yes." 

"Is  he  at  home?" 
. "  Yes." 
"Where  is  he?" 
"Here." 

With  this  he  slowly  turned  himself  over  and 
]ooked  at  us  and  our  wagon,  which  had  Archibald 
&  Tremalne  painted  on  it. 

"  See  here,  now,"  he  exclaimed,  "  you  jest  git. 
I  don't  want  no  organ." 

We  told  him  we  did  not  want  to  sell  him  any, 
that  we  were  on  our  way  to  the  house  of  a  farmer 
named  Bartlett,  who  lived  about  nine  miles  dis- 
tant That,  having  heard  he  set  a  nice  table,  we 
had  merely  stopped  there  for  dinner. 

"  I  've  heered  tell  ^n  you  fliers  afore,"  he  re- 
plied. "  You  want  to  get  that  infarnal  thing  into 
my  house,  and  then  you  won't  take  it  out.  But  if 
you  do,  I  '11  bust  her  to  pieces  with  an  axe." 

We  took  our  horse  out  of  the  wagon,  and  I 
accompanied  the  old  fanner  to  the  barn.  Before 
BUrting,  I  told  Archibald  to  be  sure  and  get  the 
organ  into  the  parlor  while  we  were  gone. 

We  went  to  the  stable  and  looked  after  th9 
horse,  and  I  kept  the  old  man  waiting  as  long  as  I 
could  on  one  pretext  and  another.  When  we  re- 
turned, however,  there  was  the  organ  about  half 
way  up  the  front  steps,  and  Brown's  wife  and  my 
partner  tugging  away  at  it  for  dear  life. 

The  old  farmer  was  so  mad  he  swore  till  every- 
thing was  blue. 

"But,  my  dear!"  interposed  the  wife,  "they 
only  want  to  set  it  Into  the  parlor." 

"  Oh,  you  go  to and  get  your  dinner,"  yelled 

her  infuriated  husband. 

She  left,  and  I  talked  to  the  old  man  till  I  quiet- 
ed him  down,  and  got  him  to  consent  to  let  us  set 
it  up  in  the  house,  and  let  us  play  on  it  while  they 


were  getting  dinner  ready.  I  then  commenced  to 
make  love  to  the  daughter,  and  finally  got  her  to 
sit  up  to  the  organ  while  I  taught  her  to  play  a 
little  piece  with  one  hand. 

Occasionally  I  would  look  over  my  shoulder  and 
surprise  the  old  man  (who  was  sitting  in  the  kitch- 
en), peeping  through  the  door.  When  he  saw  me 
he  would  always  dodge  back. 

Shortly  after  this  his  wife  came  into  the  room. 
She  was  very  anxious  to  have  the  organ  for  her 
little  kids  that  were  growing  up,  to  play  on.  I 
said  to  her:  "  If  you  will  oppose  tliis  strongly,  I'll 
sell  him  the  organ."  She  agreed  to  do  so,  and  we 
all  sat  down  to  dinner. 

We  talked  al)out  the  crops  and  different  topics, 
till,  finally,  I  introduced  the  subject  of  the  oiigan. 
I  told  him  that  his  daughter  was  now  almost  a  full- 
grown  woman,  and  he  ought  to  purchase  it  for  her 
so  that  she  could  learn  to  play. 

"You  had  better  buy  her  a  wash-tub,"  ejacu- 
lated his  wife. 

"I  '11    buy  her  what  I please,  for  all  of 

you,"  answered  the  irate  husband. 

With  this  the  battle  waxed  warm,  I  can  assure 
you.  She  goaded  him  on,  while  he  fumed  and 
swore.  I  left  the  table  and  went  into  the  parlor. 
Soon  the  daughter  followed  me,  and  then  the  old 
man.  He  went  over  and  talked  with  the  daughter 
a  few  minutes,  and  then  came  over  to  where  I  was 
sitting. 

"  Won't  you  play  us  a  tune  on  that  air  thing?" 

I  played  him  a  lively  jig,  and  then  pretended  I 
was  in  a  great  hurry  to  get  over  to  farmer  Bart- 
lett's. 

"  Hold  on  a  minute  and  play  us  another,"  said 
he.    I  complied. 

"  What  '11  you  take  for  the  dumed  thing?" 

"  Two  hundred  dollars." 

"  Look  here  now,  I  '11  tell  you  ju*t  what  I  '11  do 
with  you.  I  '11  give  you  one  hundred  and  ninety 
dollars." 

"  That  settles  it.  Bring  out  your  greenbacks," 
said  I. 

The  old  man  went  upstairs  and  brought  down 
one  hundred  and  ninety  dollars,  and  I  left. 


PANSY'S  GRIP. 

"  Welcome  home,  Pansy." 

Dapplevale  was  at  its  prettiest  this  sweet  June 
day  as  it  nestled  cosily  among  the  hills  that  tow- 
ered above  it  on  every  side.  Down  in  the  shady 
glen  where  the  village  church  stood,  almost  hidden 
by  the  cypress  trees  whose  great  boughs  of  green 
were  swept  carelessly  against  the  sides  of  the  most 
beautiful  structure.  Pansy  Perkins  was  standing, 
and  as  Ethelbert  Pettengili  spoke  the  words  with 
which  this  chapter  opens,  her  face  lighted  up  with 
a  radiant  2x4  smile  that  was  beautiful  in  its  sad 
expanse  of  territory. 

"  Come  to  me.  Pansy,"  he  said. 

It  was  £thelbert's  voice,  tender  and  gentle,  that 
spoke,  yet  with  something  In  its  tones  that  made 
the  girl  pause. 

"It  Is  very  hot,  is  it  not,  darling?"  she  said. 

"Yes,"  replied  Ethelbert,  "and  it  is  getting 
late,  and  we  fthould  be  going  home."  And  as  he 
spoke  the  girl  looked  up  at  him  with  those  dark 
eyes  that  had  bewitched  so  many  men. 

"  Do  you  love  me?  "  she  said. 

"Passionately,  my  angel,"  was  the  reply,  in 
tremulous  tones. 

"And  you  will  buy  me  some  icecream?"  she 
continued. 

Ethelbert  felt  his  heart  throbbing  against  his 


suspender,  and  for  an  initant  he  could  not  reply. 
But  the  momentary  agitation  was  soon  over,  and 
he  spoke  out  in  mellow  tones : 

"  I  will  do  it  with  pleasure." 

The  peachy  cheek  of  the  girl  was  laid  close  to 
his  now,  and  the  velvety  lips  kissed  him  tenderly 
back  of  the  left  ear.  And  then  turning  her  head 
slightly.  Pansy  whispered  to  herself,  "  I  have  not 
lost  my  grip."  —  Chicago  Tiihune, 


SUNSET  BEVELRT  OF  BIRDS. 
f^rom  view 
O'er  Terra's  brink 
Sol's  car  doth  sink; 
And  now  that  beauteous  home 
Of  song,  the  azure  dome, 
Is  flooded  through  with  music  rare; 
For  from  yon  color-cages  fair. 
Whose  gold  and  pink-embroidered  purple  rest, 
Anon  by  zephyrs  blown,  low  in  the  west, 
Fiist  flying  flocks  come  warbliug,seetningly  released, 
To  hold,  'mid  balmy  air,  their  full,  melodious  feast; 
Quick  dart  they  high  and  low,  then  far  and  near. 
And  liko  gay  elves  in  revelry  appear. 
Awakened  by  their  clamor  sweet, 
Pale  Cynthia  from  her  blue  retreat 
Slow  rises,  showing  now 
Her  silver-shining  brow. 
To  bless  the  gaze. 
And  cheer  the  day's 
Adieu. 

Henbt  W.  Stratton. 
Neponsety  Mass, 


MARBLES. 

Flattery  is  the  lahirlpool  of  common  sense. — 
[Exchange,]  But  it  makes  things  lively  for  a  little 
while. 

Ladies'  hoops  are  to  be  staving  big  this  year.  — 
[The  Judge.]  Probably  because  jeweled  garters 
are  in  fashion. 

No,  young  man,  the  Philadelphia  News  is  not  a 
horse  iournal, -- [Arkansaw  Draveler,]  No,  in- 
deed I  not  a  bit  of  it. 

The  Commercial  BuUetin  recently  printed  an 
article  headed  "  The  Situation  in  Hemp."  It  was 
not  in  the  "  Spice,"  and  hence  was  no  choke. 

Laid  in  your  winters's  cough,  yet? —  [Fall  River 
Advance.]  Certainly.  Our  winter's  scoff  is  for 
everything  mean  and  unprincipled.    Come  again. 

The  paragrapher  who  has  lived  to  see  his  items 
sandwiched  among  a  column  of  leaded,  special- 
notice,  fifty-cents-a-line  advertisements,  has  not 
lived  in  vain. 

There  is  no  more  modest  thing  in  the  world 
than  a  clock — for  it  is  always  "running  itself 
down."  — [FonJkers  Gazette,]  And  holding  its 
hands  before  its  face. 

When  a  costumer  receives  an  order  for  masks 
and  has  none  in  stock,  is  he  not  quite  out  of  coun- 
tenance?—  [Elevated  RaUvoay  Journal,]  If  he 
has  none  in  "stock,"  he  may  have  some  in 
"ruff." 

A  mis  cue  is  equally  annoying  to  a  billiard  play- 
er, an  actor,  or  a  Chinaman.  —  [Boston  Commer' 
eial  Bulletin,]  Yet  Oliver  Wendell  Holmes's 
Miss  Q.  is  a  delightful  affair  —  "  Dorothy  Q.,"  you 
remember, 

Mr.  Talmage  asks:  "What  is  the  distinctive 
feature  of  today's  religious  press?"  We  should 
say  that  It  was  Its  lying  about  its  circulation,  and 
its  hypocrisy  about  its  religion.  •—  [Fall  River  Ad- 
vance.]   And  stealing  its  funny  items. 
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RoBSON  AKD  Cbane  are  at  the  Globe  Theatre 
in  '* Forbidden  Fruit''  aa  this  issue  of  the  Folio 
appears. 

Mbb.  Lanotby  at  the  Globe  Theatre  December 
4.  Her  success  in  New  York  was  phenomenal^ 
and  a  like  reception  undoubtedly  awaits  her  here. 
♦ 

MiNiHE  Mabbkkn  follows  Lawrencc  Barrett  at 
the  Park  Theatre  in  Deoember,  with  her  plays  of 
•*  Fogg's  Ferry,"  and  **  Wild  Wave,"  which  have 
made  such  a  success  in  the  WesL 


Lilian  Cleybs  is  appearing  at  the  Windsor 
Theatre  in  the  '*  New  Magdalen  "  as  this  issue  of 
the  Folio  appears.  Manager  Lothrop  bids  fair  to 
make  a  success  of  this  theatre  this  season. 


''KoMAXT  Byb"  has  made  a  great  hit  at  the 
Boston.  Museum,  as  it  could  not  fail  of  doing  with 
the  popular  tasie  as  at  present,  and  with  such  a 
sterling  company  to  interpret  it.  The  settings  are 
especially  fine. 

Thk  Bijou  Tueatbe  will  open  December  11, 
with  Gilbert  and  Sullivan's  new  opera  of  ^'lolan- 
the,  or  The  Peer  and  the  Peri."  Thii  will  be 
a  Hue  send-off  for  the  little  theatre  that  is  sure  to 
become  a  popular  resort. 


''The  White  Slave"  is  the  next  attraction 
at  the  Boston  Theatre.  It  is  from  the  pen  of 
Bartley  Campbell,  and  has  made  a  great  success  at 
Chicago  and  elsewhere  In  the  West.  The  fine 
stock  company  of  the  Boston  Theatre  wiil  appear 

in  it. 

» 

Chbibtine  Nilbbon  received  a  grand  and  a  de- 
served welcome  at  her  three  Music-Hail  concerts. 
Her  voice  is  as  powerful,  full,  and  sweet  as  ever: 
indeed  in  some  phases  it  has  an  added  depth  and 
fervor.  A  correspondent  speaks  in  just  praise  of 
her  elsewhere  in  this  issue. 


Salyini's  return  to  Boston  was  hailed  by 
crowds,  who  thronged  the  Globe  Theatre  at  every 
performance.  "The  Gladiator,"  '* The  Outlaw," 
and  "Othello"  were  given.  Salvini's  Othello  \b 
one  of  the  most  superb  pieces  of  characterization 
we  have  ever  had  the  pleasure  of  witnessing. 


"  All  Sobts  "  of  tlie  Boston  Post  speaks  of 
the  editor  of  the  Folio  as  "  a  would-be  newspa- 
per man."  This  is  very  funny.  The  editor  of 
the  Folio  was  editing  a  paper  in  Kansas  about 
the  time  that  the  precocious  "  All  Sorts"  boy  was 
wrestling  with  the  contents  of  a  nursing-bottle 
loaded  with  Vermont  skimmed  milk. 


Jobk  C.  Fbeund  is  in  a  new  venture— a  daily 
musial  and  theatrical  journal  —  which  is  to  appear 
about  the  time  this  issue  of  the  Folio  does.  It 
is  a  big  venture,  but  there  seems  to  be  ample  room 
for  it,  those  professions  have  grown  so  in  impor- 
tance during  the  past  few  years,  and  there  ic  such 
a  great  desire  on  the  part  of  almost  everybody  to 
know  what  is  going  on  in  the  mimic  world. 


as  it  does  a  fine  chance  to  display  her  brilliant 
vocal  abilities.  "The  Huntsman's  Horn," 
"  Come  buy  my  Flowers,"  and  "  Sweet  to  the 
Milkmaid  the  Plowboy  Sang,"  Mr.  White's  recent 
songs,  are  sung  with  great  success,  frequently  to 
double  encores,  every  evening. 

»  — 

Mabie  Pbbscott  triumphed  very  justly  In  her 
suit  against  the  News  Company  for  defamation  of 
character,  made  by  an  irresponsible  scribbler  for  a 
vile  so-called  dramatic  sheet.  The  author  of  the 
libel  should  have  suffered,  but  there  was  no  way 
to  reach  him.  The  news  companies  will  hereafter 
be  more  cautious,  and  the  indecent  papers  will  not 
be  circulated  by  them,  from  fear  of  consequences. 


"Zaba,"  Annie  Pixley's  new  play,  seems  to  be 
meeting  with  great  success  everywhere,  giving  her 


Stone  pbintino  is  as  yet  in  its  infancy,  as  util- 
ized for  newspaper  printing.  Our  readers  will  see 
that  our  illustrations  will  steadily  Increase  in 
merit  as  month  after  month  elapses,  and  the  Folio 
will  not  only  continue  at  the  head  of  all  similar 
publications,  but  will  leave  them  farther  and  far- 
ther in  the  rear  as  time  passes  on,  and  constant 
improvements  are  availed  of  as  opportunities 
permit. 

The  Pabk  The  atbe  has  had  Lotta  and  crowd- 
ed houses  for  three  weeks,  and  Lawrence  Barrett 
follows,  bringing  out  his  new  play  of  "  Francesca 
di  Rimini,"  which  is  from  the  pen  of  the  well- 
known  Philadelphia  poet,  Hon.  George  H.  Boker, 
and  which  Mr.  Barrett  thinks  "  superior  in  many 
respects  to  any  modem  drama  in  his  repertoire." 
It  is  founded  on  the  Italian  story  of  Dante,  and 
we  hope  to  see  it  secure  the  success  that  it  as- 
suredly deserves. 

# — '. 

The  Handel  and  Haybh  Societt  gave 
"  The  Creation"  to  a  crowded  house  at  the  great 
hall  of  the  Mechanics'  Building  on  November  13, 
Emma  Thursby,  Charles  R.  Adams,  and  John  F. 
Winch  in  the  solo  parts,  Carl  Zerrahn  as  conduc- 
tor, and  B.  J.  Lang  as  organist.  It  was  a  great 
success  both  financially  and  artistically.  "The 
Messiah  "  will  be  given  at  Music  Hall,  December 
24,  with  Henrietta  Beebe,  Flora  E.  Barry,  William 
J.  Winch,  and  Georg  Henschel  as  soloists. 

» 
Especial  attention  is  called,  to  our  fine  portrait 
of  William  Redmund  in  this  issue  of  the  Fouo. 
While  we  have  issued  many  good  pictures  hereto- 
fore, this  one  surpasses  all.  Some  of  our  pictures 
have  not  been  entirely  successful,  we  are  quite 
well  aware;  but  this  one  speaks  for  itself.  As  our 
establishment  gets  into  better  working  order,  we 
hope  to  reach  that  standard  in  all  of  our  illustra- 
tions. H  our 'friends  will  mcrease  our  list  till  we 
number  fitty  or  sixty  thousand  subscribers,  we 
shall  equal  that  standard  speedily  in  all  our  pic- 
tures. 

» 

The  Farini  Concert  and  Chamber  Opera  Compa- 
ny gave  entertainments  at  Lawrence  aud  Ports- 
mouth on  November  15  and  17  respectively,  when 
the  first  and  last  acts  of  "II  Trovatore  "  and  a  con- 
cert selection  were  given  to  full  houses  and  great 
success  artistically.  Addie  C.  'Ree(\  soprano,  Cora 
E.  Wyse,  mezzo-soprano,  Marie  C.  Strong,  contral- 
to, S.  Millard  King,  tenoi  con  graziay  W.  H.  Sted- 
man,  tenor  robusto,  and  Antonio  Farini,  basso  can- 
tan  ti,  and  Howard  M.  Dow,  conductor.  The  com- 
pany is  giving  entertainments  in  other  towns  and 
cities  about  Boston  as  this  issue  of  the  Folio  ap- 
pears. Manager  Hackett,  of  Providence,  is  arrang- 
ing with  Siguor  Farini  for  an  extended  tour  of 
the  company,  which  is  sure  of  a  great  success. 


AUXILIAnT  irOTBS. 

T.  P.  Ryder  is  to  conduct  a  musical  eonm-*: 
in  Swanton,  Vt.,  December  19-22. 

The  Slayton  Colored  Ideala,  with  Sam  U>. 
appear  in  the  Star  course  at  TreEiont  TeB^.- 
November  27. 

Camilla  Urso  and  her  fine  concert  comiafij  re- 
cently gave  an  enjoyable  entertainment  in  tko. 
cellent  Star  course  at  Tremont  Temple. 

The  Lyon  and  Healy  Brass  Band  of  Chin?, 
will  give  a  concert  at  Central  Music  Hall,  ifcui..j 
by  local  talent,  December  1. 

Maude  Granger  left  a  fine  impressiou  inSoit  - 
from  her  excellent  impersonation  of  Edilk  C/Vv 
in  "  The  Planter's  Wife  "  at  the  Windsor  TVatr*, 

The  Eichberg  String  Quartette  made  a  fine  roe- 
cess  at  the  Meionaon  after  their  study  abrnaX 
The  ladies  are  real  artists,  and  the  first  pru»I>r 
that  should  be  given  to  Julius  Eichbeig. 

"The  Black  Flag"  is  very  like  rubbish, br. 5. 
C.  Goodwin,  Jr.*,  Eliza  Weathersby,  and  the  n^ 
of  the  company,  did  such  clever  acting  in  ii  tb: 
at  times  it  was  really  enjoyable. 

Anna  S.  Crain,  a  l^right  young  woman  firg 
Kansas  City,  who  has  a  pleasant  voice,  and  j 
studying  In  Boston,  and  meantime  writJur  r^7 
readable  letters  home  to  the  Kansas  Citj  Tuik., 
gave  us  a  pleasant  call  recently. 

The  Germania  Quartette,  with  Bose  Stevan. 
soprano,  is  having  a  great  success  in  its  ooncrRs 
throughout  the  country.  M iss  Stewart  is  a  chm- 
ing  vocalist,  showing  good  study  and  fine  ie^iuc. 
and  the  instrumental  part  is  of  the  high  Gtrnmi 
standard. 

The  musical  department  of  Dean  Academj,]! 
Franklin,  Mass.,  is  in  a  highly  fiourisbing  co&i: 
tion,  with  Minnie  Little  at  the  head  of  thef(«l 
department.  Mrs.  Little's  musical  career  di&u 
back  to  the  old  School-Street  choir,  of  wbich  ^ 
was  the  soprano  singer,  and  one  of  the  best  in  :hf 
city.  She  has  been  at  Dean  Academy  tor  9km 
years,  and  in  Boston  has  several  pupils  vbo  appir 
occasionally  to  excellent  advantage  on  (he  concert 
platform.  She  is  one  of  our  best  teachers,  an^I  is 
meeting  with  the  success  that  she  deserves,  oxt 
only  as  the  vocal  teacher  at  Dean  Academy,  but 
with  her  pupils  in  Boston  as  well. 

J.  A.  Hills  has  commenced  a  series  of  three 
chamber  concerts,  or  evenings  with  Haydn  ar.d 
Mozart,  at  Chickering's  rooms,  with  tteusistiaa 
of  Mrs.  Allen,  M'lle  Von  Amhem,  Mr.  Allen. and 
Wulf  Fries.  The  first  evening  embraced  a  tm  hf 
Haydn,  No.  7,  a  trio  of  Moxart's,  No.  1  inG,i 
fantasia  in  C  minor,  and  sonata  for  piano,  aixl 
several  songs,  interpreted  by  Mrs.  Allen.  Th«« 
latter  were  sung  with  sweet  purity  of  tone,  aid 
we  think  would  have  been  better  hpprednedii 
they  had  been  scattered  through  the  programnn 
instead  of  being  sung  in  a  bunch.  The  neii  con- 
cert will  take  place  December  11. 

Mrs.  O.  T.  Kimball,  the  well-known  8opr«io 
vocalist,  has  been  singing  with  good  success  aboul 
Boston  lately,  appearing  for  a  week  at  tie  InJii- 
tute  Fair  the  second  week  in  November  tof^ii 
enthusiasm  and  persistent  encores.  She  alsosaoe 
at  an  entertainment  given  in  Melrose  by  Le<"> 
Hardy,  the  other  talent  being  Julia  Wells  and  the 
Weber.'Quartette.  She  will  sing  in  East  m^^ 
with  the  Cheney  brothers  and  Ella  Fox  ^o^^^^^ 
30,  and  will  appear  at  Nashua  with  the  Spani>l> 
Students,  Gus  Kanimerlee,  and  Flora  t  ^ 
soon.  She  has  a  sympathetic  voice  and  pl«>^'"S 
manner,  and  is  sure  to  increase  the  circle  of  h«i 
admirers. 
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XsB  BB8T  Christmas  or  New- Year's  present  is 
ck  year's  subscriptioti  to  the  Folio.  A  dosen  times 
during  the  year  it  wili  come  to  remind  the  reclpi* 
eiit  of  the  best  wishes  of  the  giver.  Subscribe  in 
season,  or  you  may  fail  to  receive  the  January 
number. 

WILLIAM  REDMUND, 

It  is  with  no  ordinary  pleasure  that  we  present, 
as  our  leading  picture  with  this  issue  of  the 
Folio,  the  portrait  of  William  Redmund,  the 
leading  man  of  the  fine  Boston  Theatre  Com- 
pany, who  has  made  such  a  splendid  record  and 
gained  so  many  friends  during  his  brief  career  in 
Boston.  He  has  appeared  in  but  five  or  six  differ^ 
ent  characters,  and  yet  he  seems  already  an  old 
friend  of  the  Boston  Theatre  patrons. 

While  Mr.  Bedmund  is  London  bom,  and  is 

considered  an  Bnglishraan,  he  really  belongs  to 

one  of  the  oldest  and  most  famous  Irish  families, 

his  London  birth  not  being  able  to  rob  him  of  the 

royal  Irish  look  of  vigor  and  honesty  that  is  a 

distinguishing  feature  of  his  appearance.    He  Is 

slill  less  than  thirty  years  of  age,  and  made  his 

first  appearance  in  1874  at  the  Theatre  Royal, 

Mai^te,  playing  Brxwn  in  ''New  Men  and  Old 

Acres."     His   first   €4)pearaDce  in  London   was 

made  on  Easter  Monday,  1875,  at  the  National 

Standard  Theatre,  in  a  play  called  ''Rank  and 

Fame."    He  soon  after  became  stage  manager 

here.    He  has  played  in  several  of  the  London 

Theatres  since,  and  was  Edwin  Booth's  principal 

support  while  at  the  Princess  Theatre  a  couple  of 

years  ago.    He  has  a  fine  figure,  a  clean  and  an 

expressive   face,    and   a  very  *  pleasing,    musical 

voice.    He  has  appeared  in  a  number  of  Charles 

Reade's  plays,  aiKl  that  author  is  said  to  insist 

always  that  Mr.  Redmund  shall  play  the  minister 

whenever  there  is  one  in  his  prod  actions. 

During  Mr,  Redmund's  first  seasoh  here,  he 
boarded  at  one  of  the  leading  hotels  down  town, 
but  did  not  like  the  noise  and  bustle,  and  now  is 
domiciled  pleasantly  in  a  pretty  suite  of  rooms  in 
a  quiet  street  at  the  South  End,  where  we  called 
the  other  day,  and  found  his  apartments  furnished 
for  work  and  study  rather  than  with  any  idea  of 
luxury,  the  principal  omameuis  being  photographs 
and  a  set  of  Le  Brun's  pictures  illustrating  facial 
expression.    Many  of  the  pictures  are  almost  triv- 
ial, as  viewed  from  a  high-art  standpoint,  but 
such  as  indicate  a  strong  domestic  feeling.    He  is 
a  most  indefatigable  student  and  hard  worker, 
aud  a  remark  he  made  Is  worth  framing  in  gold  to 
be  hung  in  every  house:  "  One  may  make  more 
personal  friends  by  going  about  and  neglecting 
study;  but  a  'bar-room  actor'  is  not  gcnng  to  get 
ahead  on  the  stage."    His  appearances  in  Boston 
have  been  as  Michael  Strogoff,  Sir   Clement  in 
"The  World,"  as  Gilbert  Medland  in  "A  Free 
Pardon,"  and  as  ClcMde  Melnotte  and  Buy  Bias. 
Abroad  he  has  appeared  as  Shy  lock,  Bichard  III,, 
RmeOj  Hamlet,  Macbeth,  Othello,  King   Lear, 
Werner,   Bicheiien,    Ingomar,    Claude  Melnotte, 
ThoaSy  Buy  Bias,  Monte  Christo,   and  Michael 
Strogf^,  in  leading  roles,  and  in  many  others  of 
lesser  note  when  in  the  support  of  Mr.  Booth  and 
others.    His  indorsement  by  the  London  as  well 
as  the  provincial  press  iias  strong  and  decided, 
and  his  success  and  indorsement  here  has  been  as 
hearty  and  as  unanimous. 

While  Mr.  Redmund  has  been  seen  in  Boston  In 
little  but  melodrama,  his  inclinatious  are  very  de- 


cidedly toward  the  romantic  drama,  and  he  hopes 
some  day  to  be  seen  in  characterisations  of  that 
nature.  At  the  close  of  his  engagement  with  the 
Boston  Theatre,  he  will  star  In  the  romantic  dra- 
ma, as  he  owns  pieces  by  G  W.  Wills,  Wilkie  Col- 
lins, €.  Osborne,  and  others.  His  repertoire  will 
include  also  Victor  Hugo's  "  Ruy  Bias,"  in  which 
he  made  so  great  a  success  at  the  Globe  Theatre 
last  spring. 

Mr.  Redmund  thinks,  after  the  rage  for  melo- 
drama has  subsided,  that  there  will  be  a  fine  open- 
ing for  the  romantic  school. 


THE  FINS  ABT8. 

The  exhibition  of  oil  paintings  and  water-colors 
at  John  A.  Lowell  <ft  Company's,  70  Eilby  Street, 
Boston,  is  a  very  fine  one,  and  has  been  remarka- 
bly successful  in  attracting  attention.  W.  K  Nor- 
ton's lai:ge  canvases  are  among  the  very  best  he 
has  ever  sent  home — beautiful  in  color,  and  won- 
derfully faithful  in  technique,  while  the  drawing  is 
in  his  usual  strong  vein.  Charles  Sprague  Pearce'  s 
several  pictures  and  studies  are  strong,  this  year's 
Salon  picture  ("  The  Arab  Jeweler  " )  being  already 
sold  for  two  thousand  dollars.  W.  F.  Halsall  has 
three  fine  marines,  Marcus  Waterman  three  East- 
em  pictures,  vivid  in  color,  George  W.  Edwards 
has  a  dozen  fine  water-colors,  and  other  well- 
known  artiste  are  well  represented. 

W.  H.  HUliard's  new  pictures  are  attracting  a 
great  deal  of  attention  at  Palmer,  Bachelder  ft 
Company's,  including  as  they  do  the  best  work  of 
his  life — sweeter  in  color,  and  more  artistic  in 
liandling.  The  several  pictures  painted  last  spring 
and  summer  about  Pont-Aven  have  the  genuine 
French  feeling  for  landscape  color,  while  the 
method  of  the  painter  is  hidden  in  the  artistic 
effects  arrived  at.  The  collection  as  a  whole 
shows  the  wonderful  versatility  of  the  artist  quite 
as  decidedly  as  it  does  his  genuine  feeling  for  na- 
ture in  its  most  poetic  phases. 

M.  Johnson  has  a  large  marine  picture  in  the 
window  of  A.  A.  Childs  <ft  Company  that  is  the 
best  we  have  ever  seen  from  his  easel.  It  has 
been  dividing  attention  with  several  clever  water 
colors  of  Western  landscape  by  Fred  Gary. 

William  Willard's  last  portrait,  that  of  a  lady, 
was  shown  at  John  A.  Lowell  ft  Company's, 
where  it  attracted  much  attention.  In  color,  feel- 
ing, and  handlUig,  it  is  superb. 

I.  M.  Gaugengigl  and  Phoebe  Jenks  have  re- 
tTuned  from  Europe,  and  already  are  busy  in  their 
studios  in  the  Studio  Building. 

Williams  ft  Everett  have  a  fine  collection  of  pic- 
tures on  exhibition,  among  them  one  of  boys  fish- 
ing over  a  brick  wall  into  one  of  the  canals  of 
Venice,  by  F.  D.  MiUett.  The  artist  exhibited  it 
some  years  ago,  on  his  return  from  Europe;  but  it 
has  been  repainted  and  much  improved  since.  A 
"Judith"  by  Gabriel  Ferrier  is  a  splendid  work 
in  color,  and  has  not  the  brutality  of  usual  Ju- 
diths, since  the  head  of  Holofemes  probably  has 
not  yet  left  his  shoulders,  the  terrible  result  being 
left  to  the  imagination  of  the  spectator. 

C.  A.  Walker  has  a  fine  collection  of  monotypes 
on  exhibition  at  Doll  ft  Richards' s  gallery. 


A  series  of  string  quartette  concerts  are  being 
given  at  Chickering's  by  the  new  quartette  club, 
composed  of  Campanari,  Mueller,  and  others. 
They  play  finely,  and  prove  a  great  addition  to  our 

chamber  concerts, 

.# 

A  lily-of-lhe-valley  is  a  little  one  for  a  scent. 


AUXILIABT  NOTES. 

The  1024th  recital  of  the  New-England  Conser- 
vatory of  Music  took  place  at  Tremout  Temple  on 
November  17. 

J.  W.  Duncan  is  teaching  vocal  music  in  Taylor 
County,  Iowa,  and  meets  with  8uoces«,  using 
"Perkins's  Model  Class  Book." 

"Sweet  to  the  Milkmaid  the  Plowboy  Sang," 
by  C.  A.  Wliite,  is  being  sung  with  great  success 
everywhere  by  Annie  Plxley  in  her  new  play  of 
"Zara." 

H.  S.  Perkins  will  conduct  the  second  annual 
convention  at  Ridgeway,  Ont.,  December  12-15, 
and  the  fifth  annual  of  the  Niagara-County  Musi- 
cal Union,  at  Cambria  Centre,  N.  Y.,  December 
19-22. 

Haydn's  oratorio  of  "The  Creation,"  and 
Handel's  oratorio  of  "The  Messiah,"  will  be  is- 
sued in  a  few  days  by  White,  Smith  ft  Company. 
They  will  be  superb  editions,  and  the  price  will  be 
80  cents  in  paper,  and  $1.25  in  boards. 

"  The  Choir  Bell,"  by  liconard  Marshall,  a  book 
for  choirs,  singing  schools,  conventions,  and  so 
forth,  is  a  book  that  should  attract  especial  atten- 
tion now,  in  view  of  the  approaching  holidays, 
when  song  and  praise  are  such  features  of  the 
home  circle. 

A  great  hue  and  cry  has  been  raised  about  Gou- 
nod's Redemption  Hymn,  to  the  effect  that  there 
is  but  one  set  of  orchestral  scores  in  America, 
and  that  one  controlled  by  Theodore  Thomas, 
whereas  it  has  transpired  that  there  are  two  here, 
besides  two  in  Canada. 

M'lle  Van  Amhem  has  been  engaged  to  sing  in 
"  The  Redemption,"  by  Gounod,  to  be  given  at 
an  early  day  at  Music  Hall,  and  probably  to  be 
repeated  at  a  subsequent  date  at  Mechanics'  Hall, 
under  the  direction  of  J.  G.  Lennon.  Mr.  Len- 
non's  enterprise  is  to  be  commended  heartily. 

Grace  Hiitz-Gleason,  wife  of  the  composer  Fred- 
eric Grant  Gleason,  of  Chicago,  who  has  during 
the  past  year  been  prosecuting  her  vocal  studies 
in  Paris  with  Mme.  Yiardot-Garcia,.  Mme.  La- 
Grange,  and  Slgnor  Sbrilgia,  will  soon  return,  and 
will  make  her  first  appearance  in  Chicago,  at  the 
Hiemendahl  Symphony  Concerts. 

"  Czemy's  Velocity,"  complete,  with  American 
fingering,  is  issued  in  a  beautiful  edition,  printed 
from  stone,  and  bound  in  cloth,  by  White,  Smith 
ft  Company,  at  $1.75.  It  is  the  only  complete 
edition  published,  and  contains  the  nine  introduc- 
tory studies,  Hamilton's  notes,  and  so  forth,  and 
is  sold  at  the  same  price  that  the  incomplete  edi- 
tions are. 

"The  School  Wreath,"  for  mixed  and  boys' 
grammar  aud  high  schools,  academies,  singing 
schools,  and  the  home  circle,  is  the  best  book  of 
the  kind,  consisting  of  three  distinct  departments, 
—  rudiments  of  vocal  music,  seculai  pieces,  and 
devotional  pieces.  It  has  been  prepared  carefully 
by  C.  P.  Morrison,  and  is  published  by  White, 
Smith  ft  Company  at  seventy-five  cents,  with  a 
liberal  discount  offered  to  schools  and  the  trade. 

C.  A.  White  has  just  returned  from  a  trip  to 
Chicago,  where  he  spent  several  days  about  the 
middle  of  November,  looking  after  the  interests  of 
the  Western  House  of  White,  Smith  ft  Company, 
which  are  increasing  so  rapidly  that  one  or  the 
other  of  the  partners  is  now  obliged  to  spend  a 
part  of  every  mouth  there.  The  larger  part  of  the 
Western  trade  goes  direct  to  the  Western  house 
now,  while  there  is  so  much  increase  in  the  bulk 
of  the  Eastern  trade  that  the  Boston  house  is  just 
as  much  overrun  as  ever. 
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CHUR^U  MUSIC:  CHOIR  OR  CON  ORE- 
OA  TIONAL—  WHICH  f 

There  is  no  item  in  the  economy  of  church  rou- 
tine upon  which  there  is  more  diversity  of  opinion 
than  exists  upon  the  highly  important  question 
at)ove  stated.  And  though  the  discussions,  hoth 
oral  and  written,  have  long  been  waged  zealously 
and  warmly^  there  is  not  the  least  ground  for  a 
doubt  that  the  existing  differences  in  opinion  have 
been  honestly  conceived  and  entertained,  and  are 
argued  in  entire  honesty  of  purpose,  and  with  a 
view  to  the  best  interests  of  the  sanctuary,  in  so 
far  as  the  question  uf  the  musical  portion  of  the 
service  is  concerned.  And  it  is  not  at  all  surpris- 
ing, but  quite  the  contrary,  that  such  differences 
of  opinion  do  exi8t,  as  there  is  no  n^ason  ^hy  men 
should  be  more  in  accord  in  their  views  upon  such 
a  peculiar  subject  as  this  of  "church  music,"  than 
tliey  are  upon  the  thousands  of  other  questions 
upon  which  mankind  has  differed  since  creation 
first  began,  and  will  continue  to  differ  so  long  as 
liumanity  is  so  variously  constituted,  and  of  such 
endless  grades  of  Intellectuality.  The  only  seem- 
ingly safe  course  to  pursue  is  to  follow  that  time- 
honored  conservative  axiom,  and  live  up  to  It,— 
*  Agree  to  disagree." 

But  as  there  is  no  question  involving  sucli  wide 
disparities  of  sentiment  as  are  the  direct  outgrowth 
of  discussion  that  seem  to  be  inevitable  in  this,  as 
ill  other  questions,  in  whicl)  there  is  not  some  safe 
middle  ground,  there  is,  Hnquestiouably,  such  a 
point  in  this  discussion.  Let  us  see  if  we  cannot 
find  it.  Harmony  is  an  indispensable  adjunct  of 
success  in  any  undertaking,  and  the  want  of  H  is 
often  productive  of  tlie  most  disastrous  results. 
And  it  must  be  admitted  that  in  this  matter  of 
church  music  there  seems  to  be  more  of  tlie  dis. 
tract  ing  spirit  of  discord  than  of  the  soothing  ele- 
ment of  concord.  It  is  to  be  deprecated  that  such 
a  feeling  should  prevail,  but  it  does  exist,  notwith- 
standing. In  aH  fva'ters  pertaining  to  the  sanctu- 
ary and  its  influences,  nothing  should  be  permitted 
to  find  a  place,  even  the  most  insignificant,  that  is 
not  pei-fectly  attuned  to  the  spirit  which  should 
prevail  within  walls  consecrated  to  religious  pre- 
cepts and  teachings.  Men  should  cast  aside  all 
elements  calculated  to  mar  the  influences  of  the 
place,  leaving  outside  its  walls  every  feeling 
fraught  with  antagonistic  tendencies.  Here,  all 
should  be  peace  and  concord;  all  differences  of 
opinion  should  be  reconciled,  or  if  not  they  should 
be  left  outside,  with  all  other  temporal  distrac- 
tions. Men  should  always  be  tolerant  of  the  opin- 
ions of  others  upon  all  subjects,  and,  while  con- 
scienciously  retaining  and  sustaining  their  own,  be 
mindful  of  the  equal  rights  of  others  to  be  as 
teiu  clous  of  their  indivi<lual  views. 

The  advocates  of  congregational  worship  urge 
with  great  consistency  and  persistency,  thai  sing- 
ing 's  a  portion  of  divine  worship  that  each  one 
should  perform  for  himself.  That  we  are  com- 
manded to  '*  raif  e  the  voice  in  song,  and  worship 
God  in  the  antliem  of  praise,"  and  that  this  duty 
and  pleasure  raiuiot  be  delegated  to  anothei. 
They  also  urge  that  all  should  join,  without  regard 
to  individual  fitness,  and  iftespective  of  the  pos- 
session of  the  necessary  ability.  The  justice  of 
the  proposition  first  stated  that  each  should  sing 
for  himself,  is  at  first  thought,  and  in  a  genuine 
sense,  eminently  true  and  consistent  with  the 
broad  question  of  divine  worsliip,  but  it  has  Its 
qualifications,  and  vitally  important  on<  s,  too. 
We  are  commanded  to  "pray  without  ceasing," 
and  "  exhort  in  the  sanctuary,"  but  are  not  botli 


these  duties  delegated?  Are  not  pastors  secai-cd, 
their  compensation  graded  in  accordance  with  their 
abilities,  to  perform  both  the  above-named  duties 
satisfactorily,  that  is,  ably?  Is  it  not  a  very  com- 
mon experienre  in  every-day  church  history  that 
pastors  are  changed  for  others  of  greater  ability, 
and  that ''  calls"  are  extended  to  this  or  that  par- 
ticular reverend,  with  a  view  to  improving  the 
quality  of  the  worship,  and  securing  a  pastor 
whose  power  to  preside  over  divine  service  is  fully 
up  to  the  standard,  or  equal  to  that  of  other  sister 
churches?  Is  not  the  spirit  of  competitive  emula- 
tion as  strong  in  church  as  in  secular  matters? 
Do  not  all  congregations  aspire  to  the  foremost 
position  among  their  contemporaries — in  pohit 
of  excellence  in  matters  of  service  routine?  Un- 
questionably they  do,  and  most  properly,  too.  1^ 
Is  a  proverl*  of  ancient  origin  strengthened  by  the 
iapse  of  years,  and  in  some  forever,  honored  by 
the  observance  of  all  nations,  that  **  Whatever  is 
worth  doing  at  all,  is  worth  doing  voelV^  Medioc- 
rity is  intolerable,  and  in  this  essentially  progres- 
sive age,  that  people  or  society  who  are  content  to 
remain  last  in  the  race,  are  to  be  pitied,  ir  it  is 
necessary  that  only  the  most  eloquent  divine 
should  le  secured  to  pray  and  exhort,  it  is  equally, 
if  not  more  important,  that  the  music  of  this 
sanctuary  should  rise  to  as  great  a  height  of  ex- 
cellence. Incongruities  are  unpleasant,  and  tlie 
effects  of  an  eloquent  discourse  can  be  entirely 
destroyed  through  the  introduction  of  some  un- 
timely element. 

Humanity  is  attracted  by  the  eye  and  ear,  and 
if  we  desire  to  touch  the  heart,  It  must  be  through 
these  senses.  Christ  said,  "  I  come  to  call  sinners, 
not  the  righteous,  to  repentance;"  and  *' You 
that  are  well  n«ied  not  a  physician,  but  they  that 
are  sick."  So  churches  should  be  made  attractive 
in  all  their  elements,  In  order  that  the  unregener 
ate  may  be  drawn  into  them  to  l>e  le^rfi'-cd. 
Of  what  avail  Is  It  that  all  over  the  land  are 
houses  consecrated  to  God,  if  sinners  go  not  into 
t'lem  to  be  taught,  and  made  to  see  **  the  error  of 
their  ways?"  Then*  Is  no  compulsory  law  in  our 
republiian  land,  and  therefore  all  attendance  upon 
the  sanctuary,  all  participation  In  Its  benefits,  must 
be  spontaneous  and  voluntary.  We  can  oaly 
secure  the  presence,  In  places  of  divine  worship, 
of  those  whom  we  desire  to  reach,  by  making 
them  not  only  pleasing  to  the  eye,  but  to  the  ear 
as  well.  Conversion  at  long  range  is  an  utter  im- 
possibility; and  all  the  tracts  and  sermons  in  the 
world  will  be  of  no  avail,  if  directed  to  parties 
absent  from  the  si^nctuary,  and  hence  not  immedi- 
ately subjected  to  its  influences.  To  proceed 
effectually  In  this  work  of  refonn,  it  is  first  neces- 
sary to  secure  the  presence  of  those  you  woulJ 
benefit,  and  then  subject  them  to  such  influences 
as  y  u  Are  desirous  they  should  receive.  Unless  a 
man  l)e  first  interested  in  any  particular  subject, 
all  efforts  to  give  hU  mind  and  thoughts  an  Inclin- 
ation thereto,  will  be  utterly  futile  and  wasted. 
The  proper  order  of  procedure  then,  seems  to  be, 
first,  receive  the  attendance  of  those  with  whom 
you  desire  to  labor,  and  tlien  endeavor  to  reach 
their  hearts  through  an  interest  to  be  awakened 
within  them  by  the  influence  of  pleasant  surnund- 
Ings  and  harmonious  utterances.  Man  is  essen- 
tially gregarious  and  plea.^^ure-seeklng,  and  nat- 
urally gravitates  to  that  point  whereat  his  wishes 
and  desires  are  most  fully  ministered  unto.  And 
just  here  comes  in  the  liighest  duty  of  the  church- 
es; first,  to  endeavor  to  direct  his  tendencies  and 
impulses  into  correct  channels,  thereby  insuring 


that  his  pleasures  will  be  such  as  are  cooMu^t^ 
and  second,  to  supply  these  pleasures,  tho*: ; . 
suring  a  double  return. 

Nor  is  the  duty  of  the  church  entirely  cr.T*:> 
to  Its  missionary  labors,  for  it  is  as  imporcjair  . 
the  interest  engendered  shall  be  oonUnued  ximI  •  - 
tained.    It  is  easier  to  draw  in  a  congT«g:at»'"-- '  * 
It  is  to  retain  It  permanently;  kenoe  it  is  ILi 
essential  that  the  influences  througfi    whki  - 
several  memb<^rs  were  originally  attracted,  b*-  w. 
sustained.    If  not,  the  result  is  ine^itAbSe:  .1 
same  restless  reaching  out  for  aometliing   b»-:i'. 
or  something  nearer,  which  is  very  •ftesi  miBixkf . 
for  it,  which  first  leads  men  into  the  cburrh,  ^ 
draw  them  elsewhere;  and  when  once  this  df^ei  i 
of  unrest  takes  possession  of   an  indk-vidoal.  L:* 
powers  of  resistance  become  insulflcient  to  w\\-. 
stand  the  temptation  to  change.     In  his  pumi':  • 
variety  he  wanders  from  one  churtb  to   aa«:L— . 
each    day    becoming   less  'satisfied  witb    anj.  i^ 
variety  is  essentially  demoralizing,  until  at  Iak  L- 
ceases  to  seek  for  improvement  or  pleasure  in  tL.* 
direction,  and  their  places  of  divine  worship  Jtn-r 
him  no  more.     The   history    and    experienoe  li 
churches  all  over  the  world  will  sustain  thus  n^t- 
ment;   more  deserters  have  wandered  ^x*iii  li- 
fold  through  loss  of  interest,  than  from  all  utb- 
causes  combined.    How  to  prevent  It,  is  the  qiK«- 
tlon.    The   answer  is  plain    and   easy  to  ondfr- 
stand.    Make  the  church  the  pleasantest  and  »*:«; 
desirable  place,  and  no  further  effort  will  be  nnrj- 
ed.    See  to  It  that  every  portion  of  the  serricr  » 
attractive,  and  that  no  effort  be  s|»ared  to  in'sait 
this.    In  God^s  service,  which  is  the  salvation  nf 
his  lost  sheep,  the  best  is  none  too  good ;  thertfor^, 
be  sure  that  he  has  only  the  best.     Let  both  tw 
of  the  church,  the  pulpit    and  the  choir,  be  vf>r' 
thily  filled,  so  that  the  prayer  and  the  song  shaL 
rise  to  Heaven  attuned  to  the  purest  harmo&j, 
such  as  will  find  favor  in  Heaven,  where  all  is  eofi- 
cord,  all  is  peace  and  joy. 

There  can  be  no  dissent  from  this  statement:  m 
all  congregatisns  there  are  enthusiastic  souls  vbj 
love  to  pour  themselves  out  In  song,  and  who  find 
sincere  happiness  in  so  doing.     But  it  Is  painf ulij 
true  that  their  zeal  is  often  vastly  in  excess  ot 
their  ability  to  wortliily  fill  out  *'the  measure  nf 
melody,"  and  the  result  of  tbeir  efforts,  while  sat- 
isfactory to  themselves,  Is  eminently  otherwise  to 
others  whose  ears  are  more  accurately  aitun^ 
Thus  the  ill-directed,  though  praise- worthy  leal  of 
the  one  is  productive  of  evil  to  another,  and  the 
desired  result  is  marred.    And  jusi  here  the  mid- 
dle ground  suggests  itself,  ~  a  compromise  throu(:b 
which  the  zeal  of  tlie  enthusiastic  worshipper  shall 
be  permitted  to  have  its  course,  and  at  the  same 
time,  all  the  harmonies  of  the  sanctuary  Xnt  pre- 
served.   Tlic  suggestion  is  by  no  means  a  new  one, 
as  it  ha9  been  acted  upon  in  many  congregations, 
and  generally  with    the   most   desirable  ivsuILh. 
The  only  new  point  to  be  gained  from  Its  presents 
tion  at  this  time,  is  that  it  is  urged  in  connectioo 
wlUi  certain  cogent  reasons  for  its  general  adcrp- 
WtKi,    It  must  be  admitted,  that  even  in  congre- 
gations where  it  is  being  adopted,  the  measure  hsi 
only  been  secured  as  a  sort  of  grudging  concession 
to  a  seeming  demand  for  some  such  measure,  and 
not  because  of  a  genuine  desire  for  the  best  inter- 
estts  of  the  services  of  the  sanctuary.    Under  such 
circumstances  the  spirit  of  harmony  is  a  delusion, 
and  cannot  long  prevail.    We  commend  this  sug- 
gestion to  all  interested,  and  earnestly  ask  a  care- 
ful consideration  of  its  merits.    The  best  coune 
is  to  have,  at  least,  one  of  the  hymns  selected  siiiiif 
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cuog,  ftritetoag  cmi.  I  EDWARD  FAIIAN 


I  B.  qa<i»A»,  To«l 


D.  M.  LEVFTT,  PfaiM.    Cm  WUlt»  Saitk  ft  Okt  itt  aad 


JOMM    MALTluR,  Mtttital  Institnt*. 
IFrice.    76  Mnaroe  Street.  Cfhcacs  IH> 


FiaWH  Orgiwt  and 


MISS  NET*  IK  McDOUGALL  fuM,  7  South  May Stnct 
m'  WWf,  Swith  ft  Com  188  and  i9o6t«te  Str— t,  Chkafo. 

JlAS.  fiuuBNUi  UbRoods  Ric%  PIaiio.  AddNM 
WhfU,  Iwith  ft  Co.>  IM  and  198  SliiU  8l  

Ono  l/>B,  If  naiofti  IXreetor.  180  Qoethe  8Cf«tt  or 
White,  Smith  ft  Co ,  188  ftB<IM8  Slate  Bl.    

,  aad  PlaiMk      iB 
» Smith  ft  Ce. 


C.  H.  Bbxitam,  Toiee  Culmraft 
amte  St,  Chteagp;  IUm  o»  White»  Sw 


Mn.  W.  E.  Oncirrr,  PiaaA  and  Ofiaai    4S6  Waal  lalft  Ifet 
Cirfcaf.    CafaWlika,Sihh.ftCo. 

PuKOS   Wakwick.  Plaatty  Harmoinr,  and  SlBginc. 
Pare  White,  Smith  ft  Co;  188  attd  190  State  St 


Wallacb  a.  KiiAUsft,  Piano.  417  Milwaaliee  Ato., 
m  White,  Snalth  ft  Co>,  188  aaH  190  State  St,  Chtcagg 

¥mM9  L.  MoBBT,  Piano  aod  Compositloa.  9408  Wa- 
baah  Ato.,  or  White,  Smith  ft  Co.,  188  and  190  State 


MiM  LtsxiB  M.  Sbkpiji,  IiHtrnctor  oa  the  Gnitar. 
me  Lalte  St.,  or  White,  Smith  ft  Co.,  188  and  190  State 
Wt. _^ 

Obo.  W.  Hbown,  (Peraley).  Maaie  for  tfoireea,  ete. 
tllS  Bute  Street,  or  White,  Smith  ft  Co^  188  aad  190 
State  St. 

Miaa  Caba  F.  WnrrriBB,  Piano,  914  Fnlten  St.,  Chi^ 
caco,  HI.,  oc  care  of  Wliite,  Smith  *  Co.,  188  ad  190 
BtateSt. 


Mas.  A  E.  BiTrp,  Teacher  of  Mnaic.  Reaidence,  28 
V.  Throep  St.  Office,  Storj  ft  Canip*8  Piano  Booms, 
Chicajto,  in. 


H.  Abobambault.  Tea  ther  n(  Piano.    3500  Cottajir^ 
OB«»Te  Are.,  Chicago,  HI.,  or  White,  Smith  *  Co.,  188 

Bmd  lift  Statist. 

~~  Walton  PsBKOca,  Teacher  of  Piano.  Dore  Block, 
T»  MadiaoB  8C,  Room  41,  or  White,  Smith  ft  Co.,  188 
and  198  Stale  St. 


Cbablbs  M.  Stkbs.  Teacher  of  Orgran  and  Sing- 
Ids;.    Addreaa  care  of  White,  Smith  ft  Co.,  188  and  190 

!|tate  St.,  Chicago.  III. 


\lbbbt  E.  Burr,  Teacher  of  Piano.  Voice  Cnltore, 
Tloiin,  Theorr  and  CompoaitioB.  Beatdenee,  98  M. 
Tliroop  St.,  Chicago,  111. 


D.  P.  F.  TAK  DB  Savdb,  Teacher  of  the  PiaBo?orte. 
If  iiait  Booma  at  Story  ft  Camp's,  188  ft  190  Stale  Street, 
Cliicago,    Residence:  40  Centre  ATenoe. 


Bbowv  ft  WiKKLBB's  BAND.  B-igagements  made 
tor  all  mnaical  oecasiona  at  No.  8118  State  St,  or 
White,  Smith  ft  Co.,  188  and  180  SUte  St 


Pbap.  W.  Williams.  Teacner  of  Organ,  Total  Ma- 
•le,  Thoroagh  Base  and  Mnaical  Compodtion.  Care 
White,  Smifh  ft  Co..  188  and  lOOStaeSt 


Misa  Nbllib  G.  Haybs,  Teacher  of  Piano,  Organ, 
Voice  and  Harmonj.  Addreaa  179  Aahhind  Are.,  Chi- 
<ago.  III.,  or  WhiU,  Smith  ft  Co.,  188  and  190  StaU  St 

Qbo.  Bowbon,  Leader  of  Haverl  j'a  OKheatra,  will 
lake  a  few  pnnils  for  Violin,  2200  Indiana  Are.,  or 
rare  of  Harerl.T'a  Theatre,  or  White,  Smith  ft  Co., 
188  and  190  State  St,  Chicago,  III. 


Chtoago  Quabtbttb.— Harrj  Thomas,  1st  Tenor; 
Ina.  F.  Bird.  9nd  Tenor;  C.  A.  Dew.  lat  Bass;  C  C. 
tefler,  Snd  Baaa.  For  terma  and  dates  addreaa  Harrj 
Thomas,  Mannger,  144  So.  Cftirk  St.,  Chicago,  111 


Misf  Zblikb  Mantkt,  Violin  Sotoiat,  and  teacher 
ff  Piano.  Fbr  Concert  engagementa  addresa  care  of 
White,  Smith  ft  Co.,  188  and  190  Stale  St,  CM- 
lagci,  HI. 


R.  S.  Pkbxim,  Teacher  of  Voice,  Harmonr,  and 
Mnaical  CompoidtioB;  Condoetor  of  Moaical  GonTen- 
Moiis  and  Feallrals.  Mnaical  oorre^tondenoe  solicited. 
Addresa  earlv,  care  of  While,  Smith  ft  Co.,  118  and  190 
■tale  St,  OUeago^  111. 


Hainnr  Schkbi  naa  w  i  rtm, 
H«o,    Car*  WhtCc,  Smith  ft  C«. 


1407  Mkhifatt  Af.tQd' 


Lawn  HamfUBt,  VicHa    178  North  Wdh  St.,   Chiafo. 
CtreWhit*!  Smith  ft  Cm, 


When  the  Leaves  Begin  to  Fall. 

WALTZ  SONd   BY  C.  A.  WMITB. 
Another  great  oocess.    Ghromo  title-page.    Price  75 


YOCALCOLTDRE  a^nELOCDTIOM 

At  Ms  rooms,  161  Tremont  Street  Mr.  Frederick  J. 
Schwab,  the  welt-known  ransibal  critic  of  the  i^cio  ITorl; 
Thnm,  writes  of  Mr.  Fabian's  method  as  follows:— 

"Having  had  ample  opportnnitles  of  forming  an 
opinion  as  to  the  value  of  Mr.  Fabian's  teaching,  I 
can  saj  that,  in  an  extended  Mperience  I  hare  met  ho 
instroclor  in  the  acjt  bf  song  who,  bj  the  rational  appH- 
catk>n  of  a  thoronghlj  rational  method,  and  the  exer- 
cise of  neat  care  and  exeeptiouallx  good  jodgroeiit, 
has  at  all  equalled  Mr.  Fabian  in  prodndng,  strength- 
ening and  beantifjjng  the  natural  tones. 

'*I  do  not  know  any  one,  either  here  or  in  Europe, 
to  whom  I  would  so  willinglj  confide  the  work  of  cul- 
Uvating  a  Totee^"  ^ ^^ 


RAHAN  FURNITURE, 

WILLOW  WARE  *  BASKETS 

Manufactured  and  for  sale  by 

F.   PAttTHEIMULLER, 

No.  1  Head  Plaee,  near  85  BoylstOB  St., 

Boston,  Hass. 


"BEST  SHOT  MARCH." 

ARRANOBD  BY  B.   H.  BAILBY. 

A  ehaiMlerlslie  oompesition.     Price,  90  cents. 

WHTTB,  SMITH  A  CO.,  Fublisheis, 
Boston  and  Ghleago 


$5  *^  $20  SdlS*----^^^^ 


I  Addresa  Srivsov'ft  Co.,  Forttaad,  Ma. 


177  MIOOLE  STREET,  POBTLAIID.  ME. 

WnUAlC  E.  CHANDLER, 


Sheet  Music,  Mualc  Books, 
Mualc  Folloa,  etc. 

InitnietioB  Book*  for  all  iBttranwDU.  Orden  tnkea 
for  nil  kiDda  ot  OrchaMm  Mid  Band  Hatie.  Maaie  lent 
by  mail.    Tour  patronage  to  toUeiUd  at 

177  mSSLI  ST.,  POBTLANS,  Id. 


$66 


A  waelc  In  yoar  own  toWH.    Terma  and  $5  oatilt 
frae.    Addraaa  H.  Hallbt  A  Co.»  Portland,  Me. 


Latest  Farisian  Society  Music! 

EVERY    PIECE    A    GEM. 

Bepvblished  for  Pianoforte  by  WHITE,  SMITH  A  CO. 

TRB  STABS  TAi:.8B,toTSttarleB M 

l&»g&iSSS^?;l!Jg{Sl:^::::::::::::.::» 

Oitlwaliaparta  darge  and  niaa  oiditatni),  for  wlahf 

WHITMOBE  &;  BOBIS, 

Oreheatra  and  Band  PabUahers, 
178  Washington  Street,  Boston. 
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"Songs  Without  Words.' 

EDITION    PETBHSL 


,  A"f  O  A  WEEK.   $12  n  liny  nt  home  easily  made    Conl- 
i  3  I  fc  ly  Oiiittt  free    AddroM  Taua  A  Co.,  AoguatayMe. 


The  fellewlBg  reoeaf ly  appaarsi  la  the 

Scnras  WrraoQfT  WoBoi.— Messrs.  White,  faith  A 
Go.  hare  rBeeotly  Issoed  a  eorreel  aad  eaact  adiHes  m 
Mendelssohn's  'liSidar  ohne  Worta,"  that  pwrss  that  | 
Aroeriea  eaa  prednee  even  hetler  vorli  than  any  sther 
eonntry.     We  iiare  rarely  seen  a  iner  Hitlon  thaa  ' 
thhi.  and  can  warmly  eommend  it  to  stndenis  of  al , 
grades,  jiot  only  on  acsoani  of  He  intrinsle  Mnsltal 
ralae,  bat  for  Its  Aoe  typojrniphloal  tppearaase.    As  s  ' 
holiday  present  we  know  of  none  better,  a  spisial  edW 
lion  haTing  been  preparsd  with  a  bandeoaie,  gold  ea* 
bossed  cloth  oorer. 

Paper,  |L00 ;  Cloth.  $1.60 ;  FoU  Olotl^  $1 
WHITE,  SMITH  ft  CO.,  Publishsrt, 

BOSTON  and  CHIIAOO. 


MT  LOVE'S  A  BOVEB. 

WAI.TZ  SONO,  BY  O.  A.  MTHITB. 

Sang  in  Harerly's  Mastodon  Mfnslrels  by  Sdwfls 
Harley.  Beantif nl  Ulaninated  title-page.  Prlee,  tS 
amis. 

WHITE,  SMITH  ft  CO.,  Poblisliers, 

BOSTON   and   CHICAOO. 


ffltber,  Sleep]  A  Hotber  Wafits  THei. 

0OFro* 

Woids  by  J.  G.  Hollaiid.    Mnsie  by  Glenent  ByA«. 
Prlee,  Sft  cents. 

WHITE,  SMITH  ft  CO.,  Publishers. 

BOSTON   and  CHICAOO. 


THE  GOOD  TEMPLAB. 

BIT   »•    8.    POBRKirCS. 

Contaioini;  the  Odes,  Hymns,  etc.,  in  ose  in  L^g«f 
of  Good  Teniplan,  Sons  of  Tenperance,  Temples  of 
Honor,  and  oUier  temperance  societies.  A  book  that 
DO  temperance  family  ahonld  be  withoot.  Pries,  9$ 
cents.    Liberal  diseoant  to  societies  and  the  trade. 

WHITE,  SMITH  ft  CO.,  Publishers, 

BOSTON   and  CHICAOO. 


Lullaby,  Baby,  DpoD  tbe  Tree-top. 

BT  C.  A.  "WMrrB. 

A  charming  song  ia  D;  also  arraaged  as  a  dlMlt  Is 
D,  saf table  for  children  to  sing  at  home  or  at  itommr* 
Combining  Mr.  While's  popalarity  awl  the  feeliag  ed 
the  old  Aarsery  song. 

m€yN€3^p  ao  cts.    i>UJfcil'T»  sb  ess. 


Blake's  Primary  School 
PIANO  Aim  REED  ORaAH. 

BY  CHARLES  D.  BLAKK. 

JUST  PUBUSHKa 

WHrrX,  SMITH  A  CO»  Publhihera. 
Boston  and  Chfteaao^ 
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ADELINA  PATTL 
Adelina  Patti  is  at  last  here,  and  in  spite  of 
many  a  doubting  Tliomas,  slie  is  singing  under 
Mr.  Mapleson's  management.  Idnic.  Patti  liad  a 
rather  severe  passage,  talcing  a  bad  cold  on  board 
the  steamer,  but  after  a  week's  careful  treatment 
made  her  re-appearance  in  Lucia^  Monday,  No- 
vember 6.  Notwithstanding  Mrs  Langtry  was 
playing  to  a  packed  house,  the  Academy  was  filled 
to  its  utmost  extent. «  The  house  on  Friday  night, 
November  10,  was  by  far  the  most  brilliant  assem- 
bly ever  »een.  **La  Traviata"  was  the  opera, 
and-  the  knowledge  that  Afme.  Patti  was  the 
Vioytta  served  to  bring  together  a  galaxy  of 
beauty  and  fashion  not  excelled  in  the  world. 
The  fair  eantatrice  was  in  the  best  of  voice,  and 
her  remarkable  powers  of  vocalization  received 
tlio  most  emphatic  recognition  from  the  immense 
audience.  The  people  were  fairly  wild  with  en- 
thusiasm. Handkerchiefs  were  waved,  the  walls 
fairly  rang  with  the'^bravl"  of  the  assemblage, 
and  the  ladies  in  the  proscenium  boxes  tore  off 
their  cordage  bouquets  and  threw  at  the  feet  of  an 
artist  who  has  the  whole  world  at  her  command. 
Undoubtedly  there  is  but  one  Patti.  No  person 
has  ever  created  such  a  furore.  The  captious 
critics  of  New  York  will  have  abundant  opportu- 
nity of  learning  what  good  singing  is.  Aside 
from  her  beauty  and  vocal  powers,  the  costumes 
of  Mme.  Patti  -ere  marvels  of  the  modiste's  art, 
and  the  diamonds  worn  are  «aid  to  be  worth  half  a 
million  dollars.  The  cas^  included  Ravel  1 1,  Gal- 
assi,  Monti,  M'lle  Vahrga,  and  others.  The  cho- 
rus, always  good,  seemed  imbued  with  more  than 
onlinary  fervor,  and  their  efforts  were  duly  ap- 
preciated. Madame  Cavalazzi's  graceful  dancing 
won  an  encore  from  the  whole  house.  B. 


NOTES  FHOM  NEW  YORK, 
The  Brooklyn  Philharmonic  Society  celebrated 
its  twenty-fifth  anniversary  oh  Saturday,  Novem 
l>er  4.  The  orchestra,  under  the  baton  of  Theo- 
dore Thomas,  wa»  increased  to  one  hundred  and 
twenty  pieces.  On  the  background  of  the  pro- 
gramme was  printed  the  fac-slmile  of  the  first  bill 
of  the  society  presented  by  Theodore  Eisfeld,  in 
November,  1857. 
The  programme  was  as  follows:  — 

OTCftare  —  Lodoi»Iu Chtr^iimi. 

Aria  — MU  Spermnza  Adardu Manart. 

MiM  Thunby. 

Pastoral  —  Synpliony Beetk^vtn. 

Song  —  Die  Loreley L  iszt. 

Miss  Thunby. 

Selectiov  iron  Parsifal.    Act  III H^a^mtr, 

Intmductioo  and  finale  —  Tristan  und  Isolde Wagn4r. 

The  orchestral  selections  were  given  with  that 
breadth  and  strength  for  which  Thomas's  con- 
ducting is  noted.  Miss  Thursby  sang  with  char- 
acteristic sweetness,  and  was  recalled  many  times 
after  each  selection. 

On  the  same  night  at  the  Academy  of  Music, 
New  York,  tlie  first  concert  of  the  Symphony  So- 
ciety of  New  York  was  given.  Dr.  L.  Damrosch, 
m  usicai  d  i  rector.    Programme :  — 

Orertare—  Consecration  of  the  House Bgtthovtn. 

Orchestra. 
Parsifal  — finale  of  Act  I. 

(First  time  in  America,  manuscript) 

Procession  of  the  Knights  *of*the  Holy  Grail ;    King  Amfortas' 

Monologue;    The    Lord's  Supper:    The    Holy  Grail;  Am 

fortas F.  Remmerz. 

Liturel  ....'. Max  Htinrick 

B  )ys'  choirs  from  Trinity  Church  in  St  Chrysostomus  Chap- 
el ;  male  chorus  of  the  Oratorio  Society,  and  orchestra. 

Heroic  Symphony Bttthovtm. 

Orchestra.  \ 


Thus  in  two  concert  halls,  on  the  same  nights, 
the  inhabitants  of  New  York  and  vicinity  enjoyed, 
for  the  first  time  in  America,  selections  from  Wag- 
ner's latest  effort.  That  It  was  thoroughly  en- 
joyed by  all  lovers  of  music  is  an  undeniable  fact. 
The  solemn  and  widely  original  strains  of  this 
great  master's  music  contrasting  strangely  with 
the  quiet  grandeur  of  Beethoven's.  At  the  sec- 
ond concert  of  the  Symphony  Society  a  neW  sym- 
phony by  Max  Bruch,  in  E,  dedicated  and  written 
for  this  society,  will  be  given  for  the  first  time. 
Minnie  Hauk  will  be  soloist.  During  the  season 
they  will  also  give  ''La  Damnation  de  Faust," 
and  "  Bequiem,"  by  Berlioz,  Handel's  **  Messiah," 
Bach's  "Passion  Music,'*  the  ••Creation,"  and 
Bach's  "Jubilate  Amen"  for  solo  and  chorus. 
Soloists  for  the  last  three  concerts  are  tot  all  en- 
gaged, but  the  directors  have  obtained  the  con- 
sent of  Mme.  Albani  to  sing  in  some  of  them,  as 
she  has  finally  been  secured  by  Mr.  Mapleson  for 
this  season.  B. 

♦ 

The  Folio  for  January  will  be  a  daisy.  Order 
or  subscribe  early,  or  you  may  not  get  it. 


FROM  VERMONT. 

Tiie  recent  convention  of  the  Green  Mountain 
Musical  Association  at  Swan  ton,  Yt.,  was  merely 
a  healthy  wpdsm.  Only  a  little  over  one  week  was 
given  to  advertising,  which  was  totally  inadequate. 
A  large  chorus  could  not  have  been  expected, 
reasonably.  Under  the  circumstances  it  was  en- 
c-mraging,  as  the  talent  was  far  above  the  average, 
and  especially  so  was  the  solo  talent;  and  all  were 
residents  of  that  part  of  the  State. 

Conventions  rarely  can  boast  of  so  much  clever 
solo  ability,  even  when  secured  from  a  distance. 
Mrs.  N.  P.  Leach,  a  native  of  that  section,  is  too 
well  kn(>wn  to  need  an  introduction.  For  native 
vocal  talent  she  has  rarely  been  excelled,  and  her 
executive  ability  is  almost  marvellous  She  only 
needs  more  helpful  surroundings  to  place  her  in 
the  very  front  ranks  of  vocal  artists  and  populari- 
ty, because  she  has  the  voice,  as  to  quality,  com- 
pass, execution,  and^  all  other  requisites,  including 
a  good  physique  and  unpinched  body,  such  as  to 
warrant  this  opinion  which  I  liere  enunciate. 
Mrs.  Leach  has,  furthermore,  been  a  hard  worker, 
thorough  student  and  apostle  of  Apollo,  — charac- 
teristic qualities  of  Vermont  human  products. 

It  is  suflicient  to  the  musician  to  know  that  Mrs. 
Leach  rendered  at  the  two  concerts,  and  with 
consummate  skill,  the  recitative  and  aria,  "  Ema- 
Di  Involami,"  from  "  Bmani,"  ani  the."  Shadow 
Song"  from  "Dinorah."  Some  of  the  prominent 
characteristics  of  Mrs.  Leach's  vocal  qualities  are, 
purity  of  tone  and  evenness  of  scale,  extensive 
compass,  the  sympathetic  and  brilliant  happily 
and  artistically  blended,  remarkable  ability  and 
accuracy  in  reading  at  sight,  correct  intonation 
(singing  on  tlie  pitch),  with  vigorous  use  of  the 
streaking  organs  which  insures  distinctness  of 
enunciation. 

Mrs.  J.  H.  Minims,  who  has  recently  become  a 
resident  of  St.  Albans,  because  o  the  successful 
persuasive  powers  of  a  talented  English  gentle- 
man whose  name  she  honorably  bears,  came  of  a 
very  musical  family,  —  that  of  George  W.  Hun- 
tington, of  Springfield,  III.  She  inherited  marked 
native  talent,  which  was  developed  and  directed 
in  the  family  circle  through  childhood,  and  then 
cultivated  to  a  large  degree  of  perfection  under 
the  guidance  of  some  of  the  best  vocal  teachers  of 
our  eastern  cities.    Good  executive  ability,  with 


the  Intense,  penetrating,  and    efnntaGviL  ^ 
prominently  into  her  vocaJ  efforts,  wbiie  f^.. . 
pression  is  not  lacking.    At  tbe  fir^A  oobc?  • 
gartoagood  rendering  of  "Flor  d-Maj^dar-: 
by  Donizetti,  and  at  the  second  tbe  aria,  **Ei  ■ 
na  nel  Selenyio,"  by  the  same  aalhor,  and  »-..> 
lighter  selections.    J.  H.  Mimma  has  a  ivi;  ' 
voice  of   no   inferior  quality,   ajid  9ss.z  ^ 
songs  in  a  musicianly  manner.     M.  D.  Fj^ 
Burlington,  has  a  fine  bass  Tofce,  ain^  «Hl :.  i 
sustaining  power,  and  declaims  —  Inehid^  -, 
torio,  recitatives,  and  airs —  with  foree  arid  ir-. 
gence.    The  basso's  almost  oniTersal  weik::^ 
now  and  then  sing  off  of  the  true  piteti,  ar 
overcome. 

Mrs.  F.  S.  Stranafaan,  of  St.    Albans*  i«  i  t 
tralto,  or  rather   mezzo-soprano,    of   raeiit  « 
pleases  very  much  with  her  selections,    l 
Hopkins,  of  Burlington,  who  is  of  a  noced  e:^. 
cal  family,  possesses  a  naturally  superior  ^ 
voice,  sustains  well,  even  upon   tlic  higb  it^ 
and  sings  true  to  the  line.     Witli  ^>ecJal€s.  • 
he  could  have  made  his  maiit  and  fortost  a. 
tenor  vocalist,  that  kind  and  degree  of  taJs*  ». 
ing  a  scarce  article  in  the  market.     C.  B.  Drspr 
of  Sheldon,  is  another  baMO  of  good  Green  ]|'<*.i 
tain  ability.    Eva  A.  WiUard,  of  SwaDtGo,  b.; 
in  a  chaste  and  pure  style,  mith  a  sveet  and  vn- 
sustained  voice.    Master  F.  Bamby  Lea^  ai- 
son  of  Mr.  and  Mrs.  N.  P.  Leach,  who  has  ma^: 
in  Montreal,  played  a  violin   solo,    the   ''Sii 
Aria,"  by  Beriot.    Julia  Smith  (daai^hter  of  £^ 
Governor  Smith),  of  St.  Albans,  was  veiy  «Br>» 
ful  in  her  rendering  of  several  pianoforte  b^ 
and  Anna  Bullard,  of  Swan  ton,  deserves  t^.^ 
mention  as  accompanist.    It  is  very  fare,  is^. 
that  I  find  a  l>etier  reader,  as  good  a  foltower.  ci 
as  helpful  a  pianist  in  chorus  work.     I  have  r^ 
en  thus  in  detail  to  justly,  without  vamisb  oriv 
tery,  which  I  abhor,  record  the  amount  of  ^-i 
talent  in  this  third  annual  convention  (migii:  k- 
tingly  be  called  a  festival),  of  the  G.  M. Hi. 
and  yet  the  list  is  not  fully  complete.    Tbe  dhin* 
efforts,  in  iine,  were  worthy,  and  this  side  of  ih 
picture  was  not  neglected  or  overshadowed  bj  tk 
good  solo  talent.    Ail  worked  together,  ui  '^ 
gether,  and  sang  together  as  one  family,  thercCt  -;> 
all  were  in  social  relationship,  and  consequoitij 
in  sympathy.    No  jealousy  cropped  out  doriic 
the  week.    Amen  and' amen.     Would  that  it  vcf 
ever  thus,  then  I  woukl  shout  "  fialielujaii:  tbe 
musical  millenium  has  dawned  I "    The  singing  A 
*'  Inflammatus,"  by  Rossini,  '*  The  Jleareni  « 
Telling,"  by  Haydn,  and  "The  Loni  is  Kin^," 
gave  evidence  of  good  metal  and  material. 

H.  S.  PSBUSS. 


''HOW  DO   YOU  DO  ITV 
Writes  a  subscriber  from  the  West,  "  How  do 
you  manage  to  get  up  such  a  splendid  paper,  witit 
so  much  fine  music,  such  bright  reading,  and  mt^ 
a  variety  of  illustrations? "    How  do  we  do  it? 
Well,  never  mind.    We  do  it,  and  shall  continoe 
to  do  it,  and  that  is  enough.    You  send  joar  sub- 
scription, and  that  of  your  neighbor,  and  trujt 
the  rest  to  us.    The  more  subscribers  we  get,  tk 
better  we  shall  make  the  Folio.    Send  for  speci- 
men copies  to  show  your  friends.   We  claim  th« 
largest  circulation  of  any  Journal  of  its  class  now, 
and  before  the  year  is  out  we  wish  and  eipect  to 
have  a  larger  one  than  any  three. 


'EZT-r      QEMS. 


OQllectioQ  of 
».     It  irythU 


I  ol  Um  BKMt  etlibrattd  wtaad* 


a  of 


ONOS   OF  ENGLAND. 

ON  TO  ••CLUSTER  OF  ENGLISH  90N0S.'' 

xMn  tho  latMt  mad  mote  pofalu'  iocwmh,  «itkaa 
ent  for  tho  piaaoforts. 

-ntwcM  la.0*. 

PUOGRESSIVE    SINGER,    OB 
BUDS    AND,  BLOSSOMS. 

•>M»ok  adAixad  to  aU  fradM  of  daging  clmwi  twm 
gi&ncn  to  tho  oldar  aad  advaacaA  pvpiL 

PBICS  ti  CSNTS. 


he:   dulcet. 

DNARD  MARSHALL  ah»  D.  F.  HODGES. 
lUaction  of  chufdi  mano  for  dioiiti  i 


ntiCB  li/iok 


COLLECTION  UTOLFF. 

ical  Method  for  the  Pianoforte. 

BY  LOUIS  KOHLER. 
VaLUMBS  1.  AK^  II.    Pmcs  6a  com. 

J(S  OF  FOBEION  SOKG. 

don  of  Gonaaa,  Fraacht  and  InUaa  tooti  aad  daalli, 

ah  tranalatkm. 


TEB  OF  EH0LI8E  SOEGS. 

dly  teUctod  aoOcclioa  of  tlM  lattiC  aa4  BMtt  popatar 
etu,  and  qaartattMt  with  aa  aratanaaiawnf  lor  the 


:e's  model  school  foe  the 
eeed  organ. 

BY  C.  D.  BLARE  and  C  A.  WHITE. 

o«t  thoroagh  aadconpleia  iattractor  pabliihed.    Etctt 

«m.    Every  exerciM  aa  advaaca  ioMon.    Contaiaa  all 

.melodiei.    Teachen  ehoald  azamiae  baSora  paivbaiiQC 

r. 

pucs  la.sa. 

FERD  BEYER'S 

ninary  Method  for  the  Pianoforte. 

KTITH  ENGLISH  AND  GERMAN  TEXT. 

tting  the  prindplce  of  maik  and  ever  a  hundred  exanu 
sdies,  cxercUee,  gamati,  and  easy  piecee.    One  ol  the 


riots. 


PRICB  ^1.25. 


WHITE'S  VIOLIN  SCHOOL. 

My  end  a  simple  school  lor  the  vidin,  eoBtiinii«  some  ol 
It  porakr  music  of  the  day. 
'75 


BOSTON  CONSERVATORY  METHOD 

roB  ma  PEAjroFonim 

TAUCHT  AT  THE  BOSTON  CONSERVATORY. 

btstfflctkodunse.    Universally  ackaowiedged. 
raid,  BOAaoa,  lla.50. 


EICHBER0"S 

COMPLETE  METHOD  FOR  THE  VIOLIN. 

BY  JULIUS  EICHBERG, 

Difaesar  of  the  Boaton  Consanratory  of  Mask,  and  Direetor  of 
M aaic  in  the  Pahli«  Schools.  Used  in  tha  Boatoa  Consenratonr 
of  MBaie»  and  eadoned  by  the  highest  authority. 

Oaa  of  tha  prindpel  pmnts  aiaied  at  is  to  i^vo  tha  ■tadeni  a 
thaffoaglw  general,  aad  practical  acquaiatanea  with  tha  Anger- 
lioard  aad  with  bowing,  that  he  may  be  prepared,  after  tiaTing 
acquired  the  Bicessary  technical  abiUty,  to  attevpt  tha  Ugher 
ttadiea  ol  ityla  aad  esecntlon  by  Kreutser,  Rodoi  aad  FiorillOi 
rxics  |a.s»> ' 


BLAKE'S    PRIMARY    SCHOOL    FOR 
THE  PDLNOFORTE  AND  ORGAN. 

BY  CHARLES  D.  BLAKE. 
Ouaef  tha  beet  books  for  beginners.    Full  of 
tiena  for  tha  piaao  and  organ.   ' 

fniCB,  BOAKse,  |t.oo;  rAraa,  7$  cum. 


A  coDeetioB  of  new  music  for  the  piano,  selsded  fian  tha  beet 
works  ol  C.  A.  White,  C  D.  BLike.  T.  P.  Ryder,  Laage^ 
Stnwii^  Michaalla,  and  others. 

raiCB,  BOARDS,  $a.oo  \  cloth,  la.soi 


THE  MUSICAL  OBEETIXO.  • 

A  eoUcction  of  music  for  the  pianoforte,  espedally  adapted  for 
use  in  the  parlor  or  concert-reom,  eontaioing  tha  bmoI  popohir 
aad  standard  music  now  published,  embracing  tlia  compaeitiaM 
of  such  authors  aa  Lange,  Kuhe.  Dem,  HuBHael,  JaagBMua, 
Verd^  Gounod,  Strcabbog,  Blake,  Ryder,  Bailey,  aad  othara. 
raxcK  |a.oo ;  boaboo  $a  5a. 


TEMPERANCE  REVIVAL  SONGS. 

BY  C.  A.  WHITE  AND  J.  F.  COLES. 
A  edUsetioB  of  songs  for  earaest  worliers  in  tha  temperance 
cauaa.    Dedicated  to  the  reform  clubs  and  the  frisadsof  tampeiw 

S5 


BY  G.  F.  WILSON. 
A  caw  caOectlaB  of  eaercisee  and  songs  eepedally  adaatad  ta 
tha  use  of  priBsanr  and  intermediate  schools.    It  not  only  eoa- 
taiaa  a  new  caUeetioB  of  songs  and  exercises,  but  will  also  ha 
found  helpful  in  taachiag  the  rudiments  of  music 

<    PBICB  35  CBNTS. 


THE   HEADLIGHT. 

sr  If,  s,  PExir/ys  asd  c,a.  ifkite. 

A  new  and  original  singing  bonk  for  the  use  of  juTenUe  classes. 
public  schools,  and  seminaries,  containing  a  complete  course  of 
elementary  instmction,  exercises,  rondos,  durtts,  trios,  quar- 
tettes, and  a  large  collectian  of  pieces  for  general  use  on  Tarious 
occasions,  including  the  popular  opereiU  entitled  '*  Grandpa's 
Birthday." 

FKICK  90  CKNTS. 


MENDELSSOHN'S 

Edition  Peters.    Printed  from  stone.    One  of  the  finest  edi- 
tions of  any  musical  work  eve  issued  In  this  country. 
PRICB  ^t  00. 


iLEiranMCKirBir. 

SCENES  FSOM  CHILDHOOD. 

FOR, TUB  PIANOFORTE, 
Bj  Eclimnammm. 

The  only  comet  edition. 

PRICB  as  CBNTS. 


WSaSi    GOOB   VfiEOPliAB* 

▲  V«aiperaMC«  Eomip  ]B««k» 

BY  If.  S.  PERKINS. 
No  baod  of  saracst  temperance  workers  should  ha  without  it, 

PRICB  50  CBMTS. 


Bailey's  School  Songs  &  Music  Roailer. 

BY  E.  II.  BAILEY. 
A  acw  aiaght-boek  for  schools,  eoataicfaig  a  complete  caarsa 
of  elemeatary  iastmdion,  aad  a  large  collection  of  exerdse^ 
songs,  duetts,  trios,  aad  quartettes,  adapted  to  the  ase  of  Tihai 
ry,  Intsnaediata,  Gcaaunar,  aad  High  Schools,  siagiag  slimss, 
aad  the  hoau  cifde. 

PRSCS  50  GBTTS. 


THE  GLEE  CLUB. 

BY  E.  H.  BAILEY  AND  C  A.  WHITE. 

For  adzed  Toiecs.  A  choice  colleokm  of  g|ees«  quartslte^ 
duetts,  trios,  quiatettes,  and  so  forth,  for  siqging  sbdslies,  gisa 
dabs,  concert  room,  or.lioma  drde. 

The  **Glee  anb"  haa  been  compiled  with  great  cars,  and  lis 
pages  smbraca  a  variety  of  tha  latest,  best,  and  most  popdar 
•ompositioBS  of  well-knowB  foreign  and  AflMricaa  aathonb  • 
Uirge  part  haviag  beee  written  and  arraagcd  espresalT  for  this 
work,  aad  beiBg  oopyrighiad,  caanot  ba  aUabad  oataide  of  this 


PRICB  $tJ0O. 


FESKINSS  MODEL  CLASS  BOOK. 

BY  II.  S.  PERK/XS, 
For  demcatary  dasses,  masical  institutes,  asBvsatioci%  chah% 
eoBosrt  use,  tha  soci#l  drdsb  aad  so  forth. 


chapep   ATra^usais* 

BY  D.  F.  IIOnCES. 

A  collectioB  of  aaihems,  seateacas,  amtets  and  chsatsb  fss 

opening  and  dodag  pablia  worship.    UesiirBed  particnkriy  iar 

tha  use  of  chairs.    Adapted  to  tha  waatt  of  auisisal  aaaacktiaaa 


To  tha  great  anay  of  choristers  and  chelr-^acsim  thraagkml 
thahmd,  "Graded  Anthems **  will  prove  to  bea book,  aaw, sft. 
tiaaive,  aad  practicabia  for  opaniag  and  doriag  public  1 
aad  for  all  tha  varied  owaiioas  demanJMag  tha  sasistaaos  of  1 


With  ths  hope  that  tha  dshas  of  this  book  wfll  act  be  feaad  1 
exceed  ke  merits,  but  that  it  will  provs  aa  sfideat  aid  ia  ^  pnk 
iag  God  ia  his  saactaary,'*  it  is  rsspsctfully  sobmilted  !•  ths  aai 
did  coBsidsratioB  of  thoss  for  whom  it  isprsparad. 


BY  D.  F,  HODGES. 

A  collectioB  of  aaw  aniheam,  aenteaces,  aMteta,  chants,  and 
rsspoases,  for  opening  and  dosing  publie  wershipw  Espsdafly 
dedgned  for  tha  use  of  dioirs.  Adapted  ta  tha  waata  of  madcat 
asaodatioBs,  caaventioas,  and  so  forth. 

The  sueosss  of  Hodges'  Aaihems  haa  indacad  the  edilar  ta 
prepare  aaothcr  aew  book  of  aimdar  charaaer,  with  a  diglM  s4» 
varce  in  tha  directfoa  of  musical  brilliaBcy,  and  aMia  worthy  of 
study. 

To  tills  task  tha  etfitor  has  brought  much  research  and  cars 
during  the  past  year.  Hence  ia  this  work  will  be  found  amay 
arrangements,  which  hitherto  have  been  known  to  the  musical 
world'  only,  aa  game  of  m*l0dj^  and  which  appear  here  for  tha 
first  time  harmcmisod,  aad  adapted  to  use  in  public  worship.  To 
thefe  are  added  ihe  contributions  of  professional  friends,  and  the 
editor's  oompodtioos;  the  whole  ftnming  a  collection  which,  it  i^ 
believed,  wi!l  be  found  to  merit  what  ii  claimed  for  it,  •  a  book, 
new,  attractive,  and  practicable,  for  choirs,  musical  aseodatioBS^ 
and  convmitiona. 

PRICB  75  CBNTS. 


▲  CASrEATA. 

BY  7.  ASTOR  BROAD. 
A  work  of  medium  difficulty,  adapted  to  the  use  of  chord  s 
deties  and  the  home  drde.    With  full  directiona  for  tha 
ic  peifowaanca  of  the  compodtion. 

PRICB  75  CBNTS. 


JOSEPH. 

A    ItliAXATSC  CAJfTATA, 

BY  7.  ASTOR  BROAD. 
Adapted  ta  the  ase  of  choral  aodeties,  mudcd  festivals,  OM^ 
vcntions,  glee  dube,  and  the  aodaldrda.    With  loU  diiactloM 
ior  draauMiG  rspresenutkm. 

75 


Ainr  OF  THE  ABOVE.  SENT  POSTPAID  ON  BECEIPT  OF  PBICE. 

'HIT£,  SMITH  ^  €0.a  PubliflhAPs.  51A  HTfLsliimrfaQn  St^m  BiMKtcmm 
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FOLIO, 


P  AOL  IN  A  B08SINL 
Tills  charming  prima  donna,  who  last  season 
established  for  herself  an  enviable  reputation,  is 
again  delighting  New-York  audiences  by  her 
splendid  representations  of  Verdi's  and  Meyer- 
beer's heroines.  During  the  past  summer  she  trav- 
eled extensively  in  America,  visiting  many  of  the 
prominent  watering  places,  including  Saratoga, 
Richfield  Springs,.  Long  Branch,  and  Newport, 
malting  in  all  pifices  hosts  of  friends  by  her 
charming  mainer.  On  her  return  to  New  York 
she  engaged  apartments  on  Fifth  Avenue,  at 
which  residence  the  New-York  correspondent  of 
the  Foi.io  called  lately.  He  was  ushered  into  a 
room  which  was  filled  with  works  of  Japanese  art, 
objects  of  veriu  from  all  parts  of  the  world,  and 
many  souvenirs  of  American  travel.  In  one  cor- 
ner stood  a  Weber  piano  in  a  magnificent  carved 
ebony  case.  Although  having  returned  from  a 
long  and  tedious  rehearsal  of  **  L*Africaine,"  she 
came  forward  for  the  interview  in  the  most  gra- 
cious manner  possible  with  the  pleasant  greeting 
in  German,  **  Ich  freue  mlch  sie  wiedcrzu  sehen," 
after  which  a  general  conversation  in  German 
followed.  In  answer  to  the  question,  "  How  do 
you  like  America  and  the  Americans?  "  she  an- 
swered, with  a  pretty  gesture  of  pleasure,  **Die 
sind  sehr  angenehm.  Ich  ^te^e  Amerika  und  die 
Amcrikaner."  She  expressed  very  pleasant  recol- 
lections of  Boston,  and  looked  forward  to  again 
appearing  there.  Mile.  Rossini  is  a  great  linguist, 
speaking  with  perfect  ease  half-a-dozen  languages. 
It  was  during  a  call  on  her  last  season  that  her 
polyglotic  powers  were  fully  illustrated,  as  there 
were  present  at  that  time  those  speaking  German, 
French,  Italian  and  Spanish.  Mile,  conversed 
with  all,  and  -he  also  infoi-med  us  that  she  spoke 
Hungarian  and  Sclavic.  During  the  course  of 
conversation  the  costumer  was  announced.  He 
brought  with  him  the  Selika  wardrobe  for  **  L*Af- 
ricaine,"  the  costumes  being  made  after  designs  by 
the  fair  prima  donna.  Your  correspondent  not 
wishing  to  trespass  on  her  valuable  time  bade 
adieu  to  a  smiling  face,  which  wished  him  auf 
wiedersehen.     Rossini  is  filled  with  dramatic  fer- 


vor, and  for  years  there  has  been  no 
Aida  equal  to  hers.  Her  portrayal  of 
the  Queen  in  Machette's  **  Ruy  Bias," 
only  one  act  of  which  has  been  seen, 
made  one  desire  to  see  her  throughout 
this  opera  .Mile.  Rossini  is  under  con- 
tract to  Mapleson  for  five  years.  She 
met  with  a  great  loss  during  the  sum- 
mer, in  the  death  of  her  mother.  Dur- 
ing the  season  she  will  appear  in  *'  £r- 
nanl,"  "Les  Huguenots,"  "L'Afri- 
caine,"  "  II  Trovatore,"  and  others. 


''GYP,  JUNIOR,'* 

Earl  Marble  has  written  the  libretto, 
and  D.  F.  Hodges  has  composed  the 
music,  for  a  children's  operetta,  which 
White,  Smith  A  Company  have  pub- 
lished, and  of  which  the  following  is 
the  argument:  — 

At  the  opening  of  the  operetta.  Gyp, 
Junior,  is  living  with  an  old  Gypsy  in 
the  woods,  whence  she  is  sent  every 
day,  rain  or  shine,  to  beg.  Her  only 
solace  is  her  rabbits,  of  which  she  has 
several.  She  is  a  timid  child,  and  is 
frightened  easily  after  dark.  About 
the  time  tlie  operetta  opens,  she  is 
frightened  at  two  Tramps  who  are  prowling  about 
the  house,  and  who  at  last  prove  to  be  her  father 
and  brother,  who  have  been  searching  for  her  ever 
since  she  was  stolen  by  the  old  Gypsy  several 
years  before.  The  operetta  opens  with  a  song  and 
chorus  by  scholars  from  a  neighboring  seminary, 
who  are  out  in  the  woods  at  play.  Some  of  the 
children  have  their  fortunes  told  by  the  old  Gypsy, 
Nirht  comes  on  in  a  short  time,  and  the  Tramps 
come  to  the  hut  of  the  Gypsy,  and  are  satisfied  that 
Gyp,  Junior,  is  indeed  their  lost  Mabel,  and  go 
into  the  hut  to  secure  any  clothing  tliat  may  serve 
to  identify  her;  but  when  they  come  out  the  child 
has  been  coaxed  away  by  two  of  the  scholars  who 
have  taken  a  liking  to  her. 

The  second  act  opens  ut  the  seminary,  where 
Gyp,  Junior,  has  been  taken,  and  has  become  a 
scholar  with  the  others.  In  a  few  days  the 
Trami)B  find  her  here,  and  so  does  the  old  Gypsy, 
the  latter  of  whom  watches  her  chance,  and  de- 
coys her  from  the  yard  with  a  rabbit,  and  takes  her 
a  captive  into  the  woods.  But  her  act  is  seen,  the 
alarm  is  given,  and  the  Tramps  appearing  just 
then  go  in  pursuit,  and  soon  retun  with  the  child 
in  safety,  and  the  old  Gypsy  a  prisoner. 


The  Utica  Observer  says  that  during  the  per- 
formance of  **  Patience  "  at  the  Oi>era  House  in 
that  city,  Barnabee  (the  Bunthome  of  the  cast) 
was  interrupted  by  the  cry  of  an  infant.  Skip- 
ping a  few  lines,  he  waved  his  hand  gracefully  to 
the  cheriib  in  the  gallery  and  said,  *'  This  is  a  little 
thing  of  my  own."  It  was  several  moments  be- 
fore the  audience  was  quieted,  and  at  intervals 
ladies  and  gentlemen  burst  into  a  hearty  laugh, 
which  became  general  again  as  soon  as  Barnabee 
added  the  IIlcs  of  the  part,  —  "  but  I  won't  pub- 
lish it  I" 

■   •  ♦ 

A  Canada  paper  says  that  Lotta  has  hopped  into 
the  place  left  vacant  by  the  beau* if ul  Neilson. 
This  critic  can  take  the  "  sea-biscuit."  —  [Py^iia- 
delphia  Sunday  Item.]  And,  no  matter  how  hard 
the  biscuit,  he  has  grit  enough  to  bite  clear  through 
it. 


OUR  MISSION  OF  LOVZ, 

INSCRIBED    TO    MRS.     J.     TRrMBCLL  STHi, 

Oh,  life,  human  life  could  be  brighter, 
And  our  burdens  of  sorrow  made  lighter. 
If  we  would  but  gather  the  sunbeams  ihii  fi; 
O'er  life's  pathway  so  freely  for  each  andf, 
Not  a  soul  but  can  look  from  the  earth  to  iit* .  f 
And  hear  the  rich  music  that  floats  frcm.r 
And  see  the  bright  glory  that  shines  from  ik* 
For  the  gates  up  to  heaven  are  always  ajar. 

Oh,  life,  human  life  could  be  brighter, 
And  our  burdens  of  sorrow  made  lighter, 
If  we  would  but  hear  the  unchangeabie  rm^^ 
That  speaks  to  the  weary  and  bids  them  r»v  .< 
Oh,  ^hy  should  we  linger  and  faint  by  the  n; 
While  the  rainbow  of  love  crowns  the  glory  i^  r 
And  the  sweetest  songs  sung,  through  ih<:  m\_ 

years, 
Are  the  words  that  are  set  to  the  music  of  lor^ 

Oh,  life,  human  life  could  be  brighter, 
And  our  burdens  of  sorrow  made  lighter, 
If  we  would  engage  in  some  mission  of  lore. 
Trusting  Heaven  for  the  blessing  that  comesi-ri 

above,  — 
A  word  kindly  spoken ;  a  smile  or  a  tear. 
May  comfort  the  soul  overburdened  with  let. 
And  the  songs  that  are  sung  by  the  angels  ai»q 
Shall  give  strength  to  the  aoul  in  its  labor  of  m. 

Mart  E.  liii 
Washington,  D.  C,  October  28,  1882. 


HOW  TO  STUDY  MUSIC. 

Eugene  Thayer,  the  organist  of  the  Fifib-Ap. 
nue  Presbyterian  Church,  New  York  City,  irji 
as  follows  in  a  New- York  contemporary  oukr^ 
study  music:  — 

My  Dear  Young  Friendy  —  I  am  glad  to  k; 
that  you  are  soon  to  have  a  teacher  whorii!;: 
you  about  all  these  things  I  have  been  wriiii^u 
you  about.  After  he  begins,  you  must  not  exj-^- 
any  more  letters  from  me;  for,  aside  trmii 
question  of  etiquette,  I  think  it  very  wioui' 
any  one,  parents  included,  to  meddle  withitea^ 
er  and  his  pupil.  Give  the  teacher  a  good  cLirK^ 
—  "a  fair  field  and  no  favor,**— and  if  btilia 
does  not  succeed,  try  another.  No  i/ilerfereii% 
at  any  rate.  In  learning  the  "  How  to  sta^f " 
the  first  thing  is  to  have  a  method,  irran^rr^' 
hours  carefully,  so  that  study  and  restorrfm^ 
tion  shall  alternate  pleasantly  and  profcUlM 
**  How  can  I  do  this?  "  you  a^k.  Well,  leimttrt 
you.    I  would  do  it  something  after  this  faslk'. 

First  hour,  thirty  minutes  studiei,  new;  ihm 
minutes  music,  old  —  eight  to  nine  a.  m. 

Second  hour,  thirty  minutes  out-doors;  tbi;:j 
minutes  music,  new  —  nine  to  ten  a.  m. 

Third  hour,  thirty  minutes  studies,  new;  ihirj 
minutes  music,  new  —  ten  to  eleven  A.  m. 

Fourth  hour,  thirty  minutes  oul-doora;  t^Jf^y 
minutes  studies,  old  —  eleven  to  twelve. 

Fifth  hour,  lunch  or  dinner  — twelve  to  onf^ 

Sixth  hour,  sleep,  rest,  read,  or  out-doors- "« 
to  two  p.  M. 

Seventh  hour,  ditto^  or  any  amusement -i« 
to  three  p.  m. 

Eighth  hour,  thirty  minutes  studies,  new;  tliir:y 
minutes  music,  new  —  three  to  four  p.  m. 

Ninth  hour,  thirty  minutes  studies,  old;  thi?^ 
minutes  out-doors  —  four  to  five  p.  m. 

Tenth  hour,  thirty  minutes  music,  oW;  ^^'"^ 
minutes  reading  music  —  five  to  six. 

Eleventh  hour,  supper  and  recrtatioa-'^^'^ 
seven. 


I 
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AUXlLIARr  IffOTES. 

"The  Technical  Violin  School,"  hy  Henry 
Schradieck,  is  used  by  all  the  principal  violin 
teachers.  The  first  part  of  a  very  fine  edition  has 
just  been  issued  by  White,  Smith  &  Company. 
Price  $1.60. 

George  Fox  has  removed  to  more  spacious  quar^ 
ters,  at  7  Buckingham  Street,  and  is  prepared  to 
take  a  few  more  pupils.  Mr.  Fox  is  an  excellent 
piano  teacher,  having  had  good  success. 

A.  S.  Howard  is  teaching  large  vocal  classes  in 
Ashtabula  County,  Ohio.  After  examining  all 
other  books,  concluded  to  adopt  ''Perkins's  Model 
Class  Book,"  and  is  now  happy. 

The  "Sonatlne  Album,"  Ko.  1233,  from  the 
Peters'  edition,  contains  six  Kuhlau  Sonatines, 
six  Clemen  ti,  one  by  Buhlman,  one  by  Mozart, 
and  one  by  Haydn.  It  is  printed  elegantly  from 
stone,  and  is  only  fifty  cents. 

Nellie  KInahan  sang  at  a  concert  in  the  Mission 
Chui^h,  Roxbury,  on  November  15,  "  Sing,  Sweet 
Bird,"  b^  Ganz,  ''Annie  Laurie,"  and  "Come 
buy  my  Flowers,"  C.  A.  White's  latest,  waltz  song. 
She  was  greeted  with  great  applause.  Miss  Kina- 
han  is  a  pupil  of  Madame  D'Angelis. 

"  The  Welcome  Favorite,"  a  new  collection  of 
vocal  and  instrumental  music.  Is  one  of  the  finest 
and  most  popular  collections  ever  issued.  It  con- 
tains two  hundred  and  thirty  pages  from  sheet- 
music  plates,  printed  from  stone,  and  is  an  elegant 
edition.  It  contains  the  world-wide  waltz  song  of 
"When  the  Leaves  begin  to  Tuni." 


MUSIC  FOB   CHBISTMAS    AND 
NEW-TEABS  FBE8ENTS. 

The  Redemption,  by  Gounod.  Paper  $1, 
boards  $1.25,  cloth  $1.50,  full  gilt  $2. 

Cluster  of  English  Sonus.  Boards  $2, 
cloth  $2.50,  cloth  and  gilt  $3. 

Gems  op  Foreign  Songs.  Boards  $2,  cloth 
$2.50,  cloth  and  gilt  $3. 

Musical  Wreath.  Vocal.  Boards  $2,  cloth 
$2.50,  cloth  and  gilt  $3. 

Song  of  America.  Boards  $2,  cloth  $2.50, 
cloth  and  gilt  $3. 

Musical  Gems.  Vocal  and  instrumental. 
Board  $2,  cloth  $2.50,  cloth  and  gilt  $3. 

Home  Favorite.  Piano.  Boards  $2,  cloth 
$2.50,  cloth  ai.d  gilt  $3. 

Musical  Greeting.  Piano.  Boards  $2,  cloth 
$2.50,  cloth  and  gilt  $3. 

Gems  of  the  Waltz.  Boards  $2,  cloth  $2.50, 
cloth  and  gilt  $3. 

Strauss  Dance  Music.  Paper  $1.26,  boards 
$1.50,  cloth  $2. 

CuopiM's  Valsss.    Paper  50  cents,  gilt  $1.50. 

Mendelssohn's  Songs  without  Words. 
Paper  $1,  cloth  $1.50,  cloth  ana  trilt  $2.25. 

Duett  Gems.  Four  hands.  Boards  $2,  cloth 
$2.50,  cloth  and  silt  $3. 

Organist's  Journal  and  Review.  Thay- 
er.   $3.50. 

Organ  Melodies.  Cabinet  organ.  $2,  cbth 
$2.60.      • 

Raymond's  Reed  Organ  Gems.  Boards  $2, 
cloth  $2.50. 

JftUSEC  ROX.149. 

Leather  Roll.  Cloth  lined.  Plain  $1.  han- 
dle $1.25,  gilt  bands  $1.50;  box,  handle,  $1.50. 

Morocco.  Cloth  lined  $1.75,  handle  $2,  extra 
$2.50,  leather  lined  $8. 

Russia  Leather.    (Real)  box  roll  $3; 

Turkey  Morocco.    (Real)  leather  lined  $5. 

Russia  Leather.    (Real)  leather  lined  $6. 

Alligator  Leather.  Leather  lined  em- 
broidered $6.50,  silk  lined  embroidered  $7. 

Spring  Back  Folios.    (Self-binders.) 

Plain  Black.    Cloth  sides,  leather  back  $1.50. 

Gilt  Cover.    Cloth  $1.75. 

Extra.    Embossed  sides  $2. 

WHITE,  SMITH  &  CO., 

Boston  and  Chicago. 
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VOCAL. 
Sweet  to  the  Milkmaid  the  Plowbot  Sung. 

C.  A.  White.       75 
Arranged  for  soprano  in  B&,  and  contralto  in  G. 
Comb  Buy  mt  Flowers    .    C.  A.  While.       75 
Arranged  for  both  soprano  and  contralto.    Ded- 
icated to  Annie  Plxley,  by  whom  it  is  sung  to 
great  applause. 
Victory  Crowns  the  Day.    C.  A.  White,       75 
Quartette.    Arranged  for  both  mixed  Toices  in 
D,  and  male  voTces  in  E5,  with  a  fine  litho- 
graph of  W.  T.  Carleton  as  he  appeared  in 
^*  The  Merry  War." 
World  without  End    .    .    C.  A.  White.       85 
Companion  to  "Not  Dead,  but  Sleepeth."    A 
quartette  arranged  for  mixed  voices. 
The  Old  Miser    .    .    .    .    C.  A.  WhiU.       40 
Descriptive   song  for  bass  or  contralto.    The 
above  five  songs,  the-  recent  work  of   Mr. 
White,  show  him  in  vigorous  condition,  aided 
by  the  pleading  vein  of  sentiment  that  flavors 
his  muse.    They  are  all  full  of  melody,  and 
calculated  to  catch  the  popular  ear. 
The  JolLy  Sleighride.    JoHe  A.  Rand.       85 
Song  and  chorus  by  the  author  of  "  Our  Flag  of 
Liberty."    Quartette. 
A  Mariner's  Home  'b  the  Sea. 

Bandeggcar,       40 
Sung  by  Myron  W.  Whitney  with  great  success. 
Mother,  Heaven  and  Home. 

Charles  H.  Gabriel.        85 
Song  and  chorus  by  the  author  of  "  Dreaming 
of  Mother." 

As  Thou  Wilt H.  P.  Dahk9.       85 

Words  from  the  German,  by  Jane  Borthwlck. 
Sacred  song  for  cot*tralto  or  baritone. 
Oh,  be  Joyful  in  the  Lord. 

B.  F.  Gilbert.        10 
New  anthem  for  church  servioe.    Arranged  for 
quartette  or  chorus  choirs. 
Welcome,  happy  day  .     .    C.  A,  White.         6 

Oh,  OATHEli  ALL  YE  CHILDREN. 

C.  A.  White.         6 
Anoels  are  RINGING     .    .    CD.  Bloke.         6 

Three  new  Christmas  carols. 
Make  a  Joyful  Noise  unto  the  Lord. 

11.  P.  DankB.        20 
A   Christmas   anthem   in    C.     Issued   in   the 
**  Crown  of  Jewels"  series. 
We  Never  Speak  as  we  pass  by. 

C.  D.  Blake.       85 
Sung  with  great  success  by  Hague's  Operatic 
Mmstrels. 
Turkey,  Cake  and  Wine. 

Harry  C.  Talhert.       40 
A  quartette  song  and  dance,  as  performed  by 
the  famous  Four-in-Hand. 
Little  Bella  Larkin    .    Andy  McKee.       85 
McKee  and  Barker's  latest  production.    Com- 
panion to  **  Dancing  in  the  Bam."    Dedicated 
to  the  Gilmore  Sisters. 

INSTRUMENTAL. 
Lancers'  Quadrille  .    .    E.  H.  Bailey.       50 
Arranged  from  the  **  Merry  War." 

SoNATiNE Kuhlau.       85 

Op.  59,  No.  1,  in  A. 
Sensation      ......    Adam  Geibel       50 

Galop  de  Concert  for  pianoforte. 
Sea  FOA.M    ....    Rebecca  L  Streeter.       85 

Waltz  de  concert. 
Lancers*  Quadrille  .    .    E.  H.  Bailey.       50 
Arranged  from  ••The  Black  Mantles.** 

Sonate Joneph  Haydn.       00 

In  the  *'  Sweets  of  Life"  series  of  gems  for  the 
pianoforte. 
Come  buy  my  Flowers.    Waltz  BriUante. 

C.  D.  Blake.       60 
Melody  from  Mr.  White's  Song. 
The  Kiss  Waltz  .    .    .    .    0.  B.  Blake.       30 
Over  the  Garden  Wall.    Waltz. 

C.  D.  Blake.       80 

Two  of  Mr.  "flake's  simplified  arrangements  of 

popular  waltzes.     The  first  is   from  "The 

Merry  War,"  and  the  second  from  the  popular 

The    Queen' s-  Lace    Handkerchief.     Fot- 


S>urri CD-  BIsh 
elodies  from  this  popnlsr  opera. 

Happy  Thoughts S*pk^. 

Dainty  Ligutfoox  .     •     .    Ada^  Cf5*L 

Polka  caprice  for  pianoforte. 
Sweet  to  the  Mikjbcbejiud  thkPlov^it^ 

CD. Bilk.  ; 

Waltz  Briliante,  based  on  Mr.  White  s  et 
Victory  Crowns  thjb  I>ay. 

C  D.  B^9v    • 
Grand  march  for   pianoforte,  inirodBrj-;: 
melody  of  Mr.  Wliite's  quartette. 

Liitlb  Daisies C.  JTs^  , 

A  set  of  easy  teachirts  pieces,  as  feilovi.^ 

Lena  March. 

Purple-Leaf  Waltz. 

Orange-Leaf  Redowa. 

Nellie  Polka. 

Gold-Leaf  Galop. 

Strawberry-Leaf  March. 

BOOKS. 

TuK  Redemption Goioo'I  ' 

A  beautiful  work,  printed    from  f&.<¥.  -y 
Novello's  original  octavo  editkm.    (Ir  ji  • 
on   good   paper.     A    standard   work,   u 
bound  In  boards- $1.25,  in  cloth  fl.aO.£.i 
$2. 
Etudes  de  i*a  Vei/kjitb  .     .    .    Cztrnf.  • 
The  four  parts  of  this  superb  work  Jo  •%  < 
ume,  in   cloth.     American    fingering.    Fn;-r 
fingering  in  press.    A  superb  edition. 

Any  piece  of  music  sent  postpaid  tosojjdi'w 
on  receipt  of  price. 


READY    A"T    LAS^ 


"The  Jollik' 


As  sung  by  Atkinson's  Jollities. 

Tlie  Electric  Spait! 

Comic  Opera  in  1  hiee  Ads. 
LIBBETTO  BY  CHAS.  F.  FIDCfl 

Music  by  C.  D.  BlaJse. 


Complete  Operm,  words  «nd  maeic,  de^atlr  boaad, priced  p 
Copies  mailed  to  any  address  on  receipt  oi  prke  Ta^''?- 
plied  by 

WHITE,  SMITH  &  CX>^  Pnblighei^ 
BOSTON   AKD  CHICAGO. 


Mrs.  Parl(er  Lead 

Soprano   Soloist. 

BpeelalStess   e^mt^^ 
Wo»to 


^ 


Address  in  caie  of 

^THfn,  mmrwwM.  dt  co.,  Beit^. 


liniEC     ^"MJ     YOUR     OWW     WAJUJ* 

LAU|lO   for    ■BiaiiojiDBST  wni^' 

Staropiog  petteros  for  Kensington,  Outline,  v>^^c '> 
B'>x  S|[dmping  Powder,  DistribothiK  Pad,  DtitdkiM  w  »^r 
ing  and  Wornng.  All  lor  ao  t-cent  stamps.  ./.. 
J.  F.  IWGALLS,  Lg^ 


MISS  TULIA  DAMON,  papil  of  Mre.  S  E.  *>g 
teacher  of  pUno.  wonld  like  a  few  more  bc|BUNft  A")*^ 
ou-e  Wliite  Sautii  &  Company. 


3  2044  044  217  909 


i 


I 


irtrb 


ULJJbt 


1^-^ 


3f^:f5!t 


f ^trlt^-t^jfrrzt 


4— ^ 


-^ 


tttitf 


33 


"E^ 
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ibepherds  saw  th«  bright  star    Beam  o'er  hill  and  lawn,       Ther  shout  *lou<l,we  bring  you  joy,For 
bring  the  glorious   ti  •  dings      Far  o'er  hill  and   main,   That  Christ  our  Savionniow  has  come,  ll« 


Christ  tbe  Lord    is      bonif  Then  shont    a  -  load, Let  all      re  •  joioe  «p  •  on  this  Christmas 

ne'er    will  cease  to      reign. 

^      JfL      JfL  ^      JU  M.      M.  M^       ^     ^  4kM^      M. 


^^s^fei 


^g 


Meml     Glad  tidingsnow  we  bring  t»7en,That  Christ  the  Lord  is  bom. 


T=e 


■• — »-»■ 


¥T:=9^ 


v^jm: 


* 


o-i 1- 


J h 


-f-^-r 
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Amen.       A- men. 


ipza: 
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Ob,  gAthflr  ■>  y»  Glkfldmi-S. 
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dtog*  TroftBtoai  Cttto.  I  EDWARD  MliAN 


To«l 


I>.  M.  LEVFTT.  PiAM.    Cm  WUlt»  Sakk  ft  Oi.t 


JOHN    MALTluR,  MuMtsl  luthiitc 
▼f^ce.    76  Mi*»rf»e  Street.  CHioicn*  IM. 


FiaWH  Orgiwt  and 


MISS  NET*  IK  McDOUGALL  fiaM,  7  Soulk  May Stract 
•"  ^NTliitft,  Smith  ft  Co.,  t88  and  igofitate  8tr— 1»  Chicago. 


Jtjut.  EuuBNUi  ObRoods  Ric%  PUno.     AddNM 
Whif  ,  ftwith  ft  Co.,  IM  ftiid  198  SliiU  Bu 


Otto  I/>b,  Mnaioftl  IXreetor.    180  QotCke  8Cf«tl,  or 
White,  8wHh  ft  Co ,  188  and  188  Slate  St 


6.   H.  BBiiTAjr,  Yoiee  dvltiiraft  aad  PIam      iB 
•tuta  St,  Chtoiigo,  IIIm  ot  White,  Swlth  ft  Co. 

Mks.  W.  E.  Oncirrr,  Piaan  and  OiBaa^    4S6  W«C  iflft  lb* 
CMai««.    CaraWhila,Saihh.ftCo. 


Fmikos  Wakwiok,  PIrm,  HanDODT,  and  Slngiiic. 
Oare  White,  Smith  ft  Co ,  188  aiW  190  Stote  St 

Wallacb  a.  Rkausic,  Piaoo.  417  Milwaakee  Ave., 
er  White,  Smith  ft  Co.,  188  aad  190  State  St,  Chicago. 


Vwan  L.  Mobbt,  Piano  aad  Compoaitioa.    2408  Wa- 
htuth  Are.,  or  White,  Smith  ft  Co.,  188  and  190  State 


M laa  LisxiB  M.  Sbkplb,  IiKtrndor  oa  the  Ouitar. 
816  Lake  St,  or  WhiU,  Smith  ft  Co.,  188  and  190  Slate 


Obo.  W.  IIbowm,  (Pertley).  Maaic  for  tfoireee,  etc! 
tilt  SUIe  Sireet,  or  White,  Snith  ft  Co.,  188  and  190 
State  0t 


M18M  Caba  F.  WnnriBK,  Piano,  914  Fallen  St,  Chf- 
^ttffo,  m.,  oc  care  of  White,  Smith  *  Co.,  188  ad  190 
Btnteflt 


.  A  E.  BiTrp,  Teacher  of  MnMe.  Reaidence,  28 
V.  Throep  St  Office,  Story  ft  Camp's  Piano  Booms, 
Chicinto,  in.     ^____________ 


H.  Abobambault.  Tea  )her  n{  Piano.  3800  Cottage 
<2n>Ttt  Ave.,  Chicago,  111.,  er  White,  Smith  *  Co.,  188 
BB<'  l»OStet^St 

Wa_ltoh  PBBKQca,  Teacher  of  Piano.  Dore  Block, 
TS  Ifa-diaoB  St,  Room  41,  or  WhItO,  Smith  ft  Co.,  188 
and  1SI8  Stale  8t 


Charlbs  M.  Stkbs.  Teacher  of  Oriian  and  Sing- 
ing.    AddreM  care  of  White,  Smith  ft  Co.,  188  and  190 

!|tate  St.  Chicago.  Ill 


\i.BSBT  B.  BuFP,  Teacher  of  Piano.  Vofee  Cnltore, 
TioliB,  Theorr  and  Compositioa.  BeeldeBee»  38  M. 
Throop  St,  Chicago,  III. 


D.  P.  F.  YAX  DB  Saki>b,  Teacher  of  the  PiaBoforle. 
If  naie  Booms  at  Story  ft  Camp's,  188  ft  190 Stale  SIreel, 
Chicago,    Residence:  40 Centre  ATenoe. 


Bbowv  ft  WurKLBB*s  Band.  ..  B-igagemeals  made 
for  all  musical  oocaaions  at  No.  8118  Slate  St,  or 
White,  Smith  ft  Co.,  188  and  180  SUte  St. 


pRAp.  W.  Williams.  Teacner  of  Organ,  Toeal  Ma- 
tle,  Thoroagh  Rase  and  Mnaical  Composition.  Care 
White,  Smith  ft  Co..  188  and  lOOStaeSt 


Misa  Mbllib  G.  HAras,  Teacher  of  Piano,  Organ, 
Voice  and  Harmonj.  Address  179  Ashland  Are.,  Chi- 
ygo.  111.,  or  White,  Smith  ft  Co.,  188  and  190  State  St 


Qbo.  Bowbon,  Leader  of  Haverl  j's  OKheatra,  will 
lake  a  few  pnnlls  for  Violin,  2280  Indiana  Ate.,  or 
rare  of  HaverlT's  Theatre,  or  White,  Smith  ft  Co., 
MS  and  190  State  St,  Chicago,  111. 


CinoAdo  QuABTBTTB.— Harrj  Thomas,  1st  %enar; 
fas.  F.  Bird.  2nd  Tener;  C.  A.  Dew,  1st  Bass;  C  C. 
Lefler,  2nd  Bass.  For  terms  and  dates  address  Harrj 
Thomas,  Manager,  144  So.  Cftirk  St.,  Chicago.  Ill 


Mma  ZsLnnt  MAifTBT,  Violin  Soloist  and  teacher 
of  Piano.  For  Concert  engagemenu  address  care  of 
White,  Smith  ft  Co.,  188  and  190  Stale  St,  CM- 
•ago,  m, 


H.  S.  Pkbxim,  Teacher  of  Voice,  Harmonr,  and 
Kosical  CompoaltioB;  Condoetor  of  Mosical  Gonren- 
Metis  and  Feslifals.  If  nsical  oorrespondenoe  selicited. 
Address  early,  care  of  White,  Smith  ft  Co.,  188  and  190 
•tale  St,  Gliieago,  III. 


Hainnr  ScmfBtBBKwiRTM, 
i||9.    Car*  White,  Smkh  ft  C«. 


1407  MtoUgaa  Ava^tCM* 


Lbwis   HnvNtBR,   VioHa     ijS  North  WeUa  St,   Chicago. 
Care  Whit*,  Sarith  ft  Cm, 


When  the  Leaves  Begin  to  Fall. 

WALTZ  SONd  BY  C.   A.  WMITB. 


Another  great  !iocess.    Chromo  title-page.    Price  75 


YOCALCOLTDRE  and  in  ELOCUTION 

At  Ms  rooms,  161  TreraonI  Street  Mr.  Frederick  J. 
Schwab,  the  weK-known  ranslbal  critic  of  the  i^ets  ITorl; 
nmes,  writes  of  Mr.  Fabiai^'s  method  as  folio ws:~ 

"Having  had  ample  opportonities  of  forming  an 
opinion  as  to  the  ralue  of  Mr.  Fabian's  teaching,  I 
can  say  that.  In  an  extended  Mperlence  I  hare  met  ho 
instmetor  in  the  arl  of  song  who.  by  the  rational  appU- 
catkm  of  a  thoroughly  rational  method,  and  the  exer- 
cise of  neat  care  and  exceptionally  good  jodgmeiit, 
has  at  all  equalled  Mr.  Fabian  In  producing,  strength- 
ening and  beantif  jjng  the  natural  tones. 

'*I  do  not  know  any  one,  either  here  or  In  Europe, 
to  whom  I  would  so  willingly  confide  the  work  of  cul- 
UvaUng  a  Toice."  ^ 


RAHAN  FURNITURE, 

WniiOW  WARE  A  BASKETS 

ManuftictBred  and  for  sale  by 

F.   PAriTHEIMULLER, 

No.  1  Head  Plaee,  near  85  BoylstOB  St., 

Boston,  Mass. 


"REST  SHOT  MARCH.' 

ARRANOBD  BY  B.   H.  BAILBY. 

A  ehaiBOlerlslle  composition.     Price,  80  eenti. 

WHITB,  SMITH  ft  CO.,  Pubiisheia, 
Boston  and  Chicago 


$5  to  $20  !udwJr'-- -•- "^*^         ^-^' 


!  Addreas  STXVSOH'ft  Co.»  PorUaad,  Me. 


177  MIDDLE  8TBEET,  PORTLAND,  ME. 

WILLIAH  E.  CHANDLER, 


Sheet  Music,  IMusIc  Books, 
Music  Folios,  etc. 

laatrnetioii  Beokii  far  all  iaitraineatf.  Order*  takea 
for  all  kind*  ot  Otchwitra  and  Bnad  Maile.  Maiie  aeot 
by  aiail.     Tear  pntroDage  is  wlleitMl  at 

177  MIDDLZ  ST.,  P0BTLA17S,  KB. 


$66 


A  week  in  yoar  own  town.    Terms  and  $5  ontlit 
fiee.    Addreaa  H.  Hallbt  ft  Co.,  Portland,  Me. 


Latest  Farisian  Society  Music! 

EVERY    PIECE    A    GEM. 
Bepnbllshed  for  Pianoforte  by  WHITE,  SMITH  ft  CO. 


TRB  STABS 


Stterlen. 


Oitlwalia  parte  (lafge  and  miaa  orditatni),  for  wla  by 

WHITMOBE  ft  BORIS, 

Orehestra  and  Band  PabUsbers, 
178  Washington  Street,  Boston,. 


THK 

STATOAim 

SILK 

omrBM 

WOBLD. 


,  A"fO  A  WEEK.   $12  n  ilnr  nt  tionie  easily  made    Conl- 
I  3  I  fc  ly  Onillt  free    AddreM  Tbub  ft  Co.,  Aogoala,  Me. 


Songs  Without  Words. 

EDITION    PETBHSL 


•i 


The  fenewlBg  reoeatty  appsatei  la  the  J 

SoHOi  WmnroT  Woboi.— Messts.  Wklle,  Salth  A 
Co.  bare  raeoolly  Issoed  a  eorreel  aad  ezaei  odMoo  off 
Mendelssobn's  '^Leider  oboe  Wofta,'*  tbat  prorsa  Ibat 
Aroeriea  ean  prodnee  eren  better  work  than  any  olher 
eonntry.     Wo  fiare  rarely  seen  a  iner  HItlon  Ihaa 
this,  and  can  warmly  eommend  It  to  stndonls  of  al  | 
grades,  jiot  only  on  aosoani  of  He  Intrinsle  ■osital  < 
raloe,  bat  for  Its  Aoe  typographloal  sppearaase.    As  a  j 
holiday  present  we  know  of  none  belter,  a  spisial  edW 
lion  baWng  been  preparsd  with  a  baadaono,  goU  om» 
bossed  doth  oover. 

Paper,  $1.00 ;  Oloth.  $1.60 ;  FbU  Olotl^  $1  I 
WHITE,  SMITH  ft  CO.,  PublisherB,  I 

BOSTON  and  CHIIAOO. 


MT  LOVE'S  ABOVER. 

WAI.TZ  BONO,  BY  a  A.  MTHITB. 

Song  la  Harerly's  Mastodon  Mfnstreis  by  Sdwli 
Harloy.     BeantHnl  fllnnlnaled  title-page.     Pirloe,  tS 


WHITE,  SMITH  ft  CO.,  Publisl^erB, 

BOSTON    and   CHICAGO. 


ltber,SleepI  A  Hotber  fasts  THei. 

0OFro. 

Words  by  J.  G.  Hollaiid.    Maalo  by  ClenMat  Byft«. 
Priee,  Sft  cents. 

WHITE,  SMITH  ft  CO.,  Publisher*. 

BOSTON   an<1  CHICAGO. 


THE  GOOD  TEMPLAB. 

BIT   H.    eu   POBRKirCS. 

ContaioInK  Ibe  Odea,  Hymns,  etc.,  in  nse  In  L«i«dgos 
of  Good  TenipbiiB,  Sons  of  Temperance,  Temples  of 
Honor,  and  other  temperance  societies.  A  book  that 
no  temperance  family  sbonld  be  wHboot  Pries,  9$ 
cents.    Liberal  diseoant  to  societies  and  the  trade. 

WHITE,  SMITH  ft  CO.,  Publishers, 

BOSTON   and  CHICAGO. 


Lullaby,  Baby,  Dpoo  tbe  Tree-top. 

BT  a  A.  ^RfMITB. 

A  charming  song  In  D;  also  arranged  as  a  dlMtt  In 
D,  saf  table  for  children  losing  at  hoase  oratooaeer. 
Combining  Mr.  White's  p(^>nlarity  aad  Ibe  feekag  ed 
the  old  Anrsery  song. 

0OPrG»  ao  ct0.    i>f73Bnrr»  as  9tm. 


Blake's  Primary  School 

Fuiro  Aim  mo  orsan, 

BY  CHARLES  D.  BLAKE. 

JUST  PUBUSHXIX 

WHrrX.  SMITH  A  (X>»  Piiblhihers,     . 
Boaiun  and  Chlcaaow 


Jm 


SIMOX  Sd 


to  SJMOJr  BROTHSRSy 


OTTAWA,  IUJNOIB» 


WBOi-aaAuc  abs  Rbtah.  Dbauebs  m 


Sheet  Music, 


Music  Books,  Pianos,  Organs, 


Airs  MUSICAL  MEBCHANDI8E 


OF  SVSBT  DESCBIPnOir. 


1i'    mT' 


£1 


GHOES  FEOM 

nmoFEi 


SONeS  OF  ENGUND. 

2S6  Pafios  of  Choico  iista. 


OF 


BT  TOBEION  AUTMOSSI 


Any  MmK  liy  my  Fiibltahv,  CM  b«  fwBitktd  At  dM  I 
A  toqw  ■■a  wpl<m  mi^  •!  <>•  I 


WHITE,  SMITH  ft  00.,  BOSTON, 


WkevCooiiitaBtly«nlMai4,nid  wmiM  fvnibliod  proBi^ni 
•ttMttpombtentvtoall  Watltni  Dealifv,  TtMhcn,  mad  tb« 
yuUk  gmoff«ny,  who  wulj  ftnd  h  more  oravcaitnt  and  tinman 
lag  thaa  toordtfr  from  Boctoa  «r  Chkafo. 

All  Mw  m«ak  remlTod  m  mob  u  pabHshed. 

AtteatlMi  ia  invHod  to  o«r  uiiraUod  stMk  of  marioKl  iaatn- 


muaiMa  ievnud  of  Amtrka. 


AfcMtt  for  tho  VaiM,  tho  iMdiiit 
I  far  ovr  «ulog«ot  Mid 


SmON  &  CO.,  Opera  House,  Ottawa,  Itl. 


HmFTftA  CHHt*i  ffEetsfm^ 


^TStXHD      JIOJTXOU. 


|r4^Rj>br  ■►i'i<«||  Wwie 

WmA^  ft  apTtuM  UKMTIt 

ikm  M*  urn  f^fri  ifim^ 

A«  ^vd  mi  Tui  filri  hm.  B«T 

5«o^  y  « 1,  ^,»t-1  111- 

H|pH«n4,  wbil«  hirifa<r 


up*  ,iti(i1  ii«1m.   rrw»H 

lIlL-pi  that  ^Ti( 


tj  »  «k  CM  h*  t*nT**lMHlJ 
■II.L  rn*ih7-tt*llT  k^t 

*|fi«inr(Jw  t1ft(l  thfct  n.^ 


MM  fta^r  rT.M  |(*  *Mn*n»rfi»n  l»«^  ■»  <***- 

jlCiiiiiw^.      *w.  K.  riknr,  lull  L'-ni^  1  ■!!»■*«?..  iiL 
yi*t%k  h  PtMJocs^  to  Tn  e  t^i  ti & 


ET«rybodyt  Darling, 

Serenade  (o|k  16), 

AbmtIUs, 

Atelier's  Alice  (SimpUAtd), 

Ronne  Bouche  Polkis 

Bolero  Brillante  (Op.  64,  Ko^  1), 

La  Baladins  CM>rice, 

Bric-a-Brac  Polka, 

Cerlnga  Schottisckei 

Oonrent  Bells, 

CamiTal  de  Yenise, 

Chatelaine  Walts, 

Chanson  a  Boire  (Drbiking  Song), 

Chanson  Russe, 

Cadet  Polka  (Donna  JnaniU), 

Norw^an  WieffenUed  (Cradle  Song), 

Chinese  Serenade, 

Danse  Xapolitaine, 

Danube  RlTer  (Trans.), 

La  Seduinante  (SnticemeAt)  Tafte, 

FoKst  of  RoseSy 

Fra  Diayolo, 

Fl«wer  Song, 

Fond  HearU  Hwt  Pari, 

Gayotte, 

Grand.' Yalse  de  Comcerl, 

Galte  de  Coeur  (Valse). 

Jeunesse  Doree  Galop  (Qeldcn  Tenth), 

Happy  Wanderer, 

Heimweh, 

Her  Bright  Smile  Hanuits  Me  81111, 

indUn  Mail  Galop, 

L' Innocence. 

Invitation  a  la  Yidse, 

Idylle, 

n  Comicole  (Galop), 

n  Desiderio, 

Martha, 

Le  Tremole, 

Turkish  Reveille, 

TulipjfValse), 

Blue  violet  Mazurka, 

Boards,  $2;  Cloth,  $2.60.     Sent  postpaid. 

WHITE,  SMITH  A  CO.,  Publishcmi, 

BOSTON   AND  CHICAGO. 


lI«air«aWitkTlMt»  ,^ 
WlM«UtteBMMI| 
TiM  Bmid  of  tWRi^ 


Intb«GoldMK|iSBdi% 
Tw^B  Conuy  Tlrto»s 
LktleDwliiiA 


Xilenherg 

Sisoldt 

Ghys 

Fox 

Waldteufel 

Leybach 

Lysberg 

Coote 

Hemingway 

Spindler 

Scnulhoff 

LeDuc 

Leybach 

Smith 

Snppe 

Kiemlf 

Fliege 

Smith 

Bichards 

Lange 

Hervey 

Dom 

Lange 

Lange 

.  Dupont 

Mattel 

Smith 

bmith 

Jensen 

Jnngmann 

Richardi 

Lamothe 

Yoss 

Weber 

Lysberg 

DeGrau 

Cramer 

Dom 

Rosellen 

D.  Krug 

Wollenhaupt 

Eilenberg 


TboAagclattlMWiiidMi^ 

Looktef  Ba«^^ 

BMaiatlMNii^^ 

WImto  ia  AaMkar  9wwC  ■•  iV 

Gokleo  Dam    ^^    ^_ 

Oh  Hoah  tW  MyDafc  ^ 

The  aaa«  of  the  Woadmi  SJiM, 

Vr%  Somcthiof  Sweet  to  TeB  Yom 

The  Old  Lore  and  the  Mew^ 

The  Better  Laod, 

OaeMorHiaMayi 

Good4»T  Sweetheart 

CoBMUBtoMe,  ^ 

Do  Net  Foq^ec  Me^ 

The  Old,  OM  tab 
The  lfether*8  Dream, 
The  Kioc'i  H% hwaj, 
The  Me 


SeJ^*Her 


Ix 

Dream  of  a  Violet, 
Forercr  and  Forerif^ 
FeroTer  Fahhfal, 
The  First  Chebe, 
When  Poverty  Kae^h% 
Happy  Drramland,  _ 
TheadMreaof  theCl9^ 
So  Far  Away, 
The  Fainr  JaM» 

Teddiagton  LMh, 
TwebyTw^ 
Taaity, 
I  Wonder, 

TbeSaowIiml  _  _. 
e  Fair  Dove  OFoadl 
TheHaitorBar, 
HeThiahaldoaotLovel 
The  Lklle  Tie  Soldier. 
I'm  a  ForeeMr  Freei 
TheMaidea'aUy, 
TheMaa-o-Wai'slla^ 
The  Tar'a  Farewell, 
BrideMl*,    ^ 
Dae't  Ferfet  Me^ 
I  Heard  a  Voke^ 
Daoee  oa  ForeTer, 
Rippling  WaT«H 
The  Rom  of  the  Aloe, 
Soaf  of  theOldBeO, 
The  Lore  of  Old, 


Ftfl 
U 


!>«* 

^ 


Him 


Best 


BmMs,  $2;  Cleth,  $S.Oa. 

WHTTEt  SMITH  * 

BOSTOH  AlTD  CHieA«#. 


CO, 


$10  Worth  of  Music  from  Slieet-Music 
Plates  for  25  Cents. 

Smith's  Musical  Album 

NO.  9.     JV%T  OUT. 


TOCAL. 
Owrth«0«*«iWdI, 
A  BM  hi  HaiMl  (Thrw  OM  Maito  of  U»\ 
Anbar  u4  If «rth% 

y21  Sir*  (Aoewer  te  ••  Ne,  Sb,") 
In  the  Gloaming, 
Carry  me  Bach  to  Old  TivghiBy, 
Thy  Face« 

WeArel  WeArel  We  Are!    Frem  ••  AIaddh^•• 
^  IN6TRUMBKTAL. 

lfeS?S6iCW(t«rhand.), 
Nerwcgiini  Weddiag  March, 
Patienpe  Waltz. 
>Be!  Walta, 


Fox 

Roeckel 

Lloyd 

Wakefield 

Wakefield 

Harrisaen 

Marriott 
Harrow 


De  Usle 
Sodcrmao 

Blake 


:iT9,  sflviTH  4^  em 


L  L.  Ae  BmODXBSXH  *  CO, 

BBAUUB  nr 

SHMBV   MimiOy 

IICSIC  BOOKS,  MUSIC .  FOUOfl,  *i 
187  Mi4  180  Pw*  aim< 

SAJf  FSASOnSCfit,    CAL 

An  ne^  annte  ittrtlnd  aa  WMm  m  prtlHhil 
>okeforallma8iadiB8tnuMBrtfc.    AgeMi  ler  tlm  r« 


CDStUHERS, 


Theatrical  Geods, 


6    SlBt^'W'fl^xdL    Plj 
BOSTON, 


UEITT     OEMS. 

»d  coUeetioQ  ol  copTrigitt  and  popslar  Bwk^  WTUisi 
-^-.     IciiiclodMWMMoltlMau 
ijaumm, 

PKICB  $S.M 


PaBaOBOAN    dBKII. 


of  cmipodtfaM  bytU 


bMt  uahota  iortUy^ 


SONGS  OF  ENGLAND. 

ION  TO  ••CLUSTER  OF  ENGLISH  SONOS.'' 


im  tha  ktwt  aod 

at  for  Ui«  pianofortaw 

raiGi  |a.oa. 


.Will  aft 


PROGRESSIVE    SINGER,    OR 
BUDS  AND.  BLOSSOMS. 

;-book  adaptad  to  aU  gradai  of  ibging  cfauMib  <■«■ 
egizmera  to  tha  oldar  and  advancad  pvpiL 


EICHBSR<78 

COMPLETE  METHOD  FOR  THE  VIOLIN. 

'  BY  JULIUS  EICHBEEO, 

Diraesorof  tha  Boaton  Conianratorrof  Mnaicand  Diractor  of 
Mask  b  tha  PnblicSchooli.  Uaad  in  tha  Boatoa  CooMrvatary 
•f  Mnaie,  and  andonad  by  tha  hJghMt  aathority. 

Oaaof  tha  principal  poinu  aioiad  at  is  to  ^ra  tha  ■tndaat  a 
thorough,  gwaral,  and  practical  acquatatanca  with  tha  fingar- 
board  aad  with  bowing,  that  ha  may  ba  praparad,  altar  having 
aoqnfarad  tha  aaoMnty  technical  ability,  to  attampt  tha  Ughar 
itadiMof  ttylaaad  asacadon  by  Kroatscr,  Itoda»  aad  FiariUa 
rues  |a.sab ' 


he:  dulcet. 

ONARD  MARSHALL  amo  D.  F.  HODGES. 

ollectlon  of  chnich  matio  far  dboitt,  M^ing  ■rhoofa, 
a,  and  aaaociationt. 

raiCB  |i/wk 


BLAKE'S    PRIMARY    SCHOOL    FOR 
THE  PLA.NOFORTE  AND  ORGAN. 

BY  CHARLES  D.  BLAKE. 
Onaof  tha  bMt  books  for  beginnara.    FuU  of 
tiMa  lor  tha  piaao  and  organ.   • 

yRta^  BOARDS,  $i.oe;  PAraa,  7$  csm. 


Bailey's  School  Songs  &  Music  Reatfer. 

BY  E.  II.  BAILEY. 
A  aaw  siagfairbeok  for  schools,  oontaieing  a  aonplata  cavia 
of  alamaatary  iastnciion,  aad  a  latga  coU<clioo  of  exardssa 
ioagf »  dactts,  trios,  aad  qoartattM,  adapted  to  tha  asa  of  PrhM 

ry,  lataraRsdiatai  Grsaunar,  aad  High  Schoolsb  siaciac  -« 

aadthahaaMdicia.  »— •-»«— ^ 


A  aoDsctioa  of  now  anisic  for  tb«  pbno,  selected  from  tba  best 
works  of  C.  A.  White,  C  D.  BUka,  T.  P.  Rydar,  Laag^ 
Straoaii  UichaaUs,  and  others. 

nucs,  BOAioe,  $a.oo ;  cloth,  la.50. 


THE  QLEE  CLUB. 

BY  E.  H.  BAILEY  AND  C  A.  WHITE. 

For  adzed  voieea.  A  choica  oolleoioB  of  glaes,  qoanattaa, 
daetta,  trios,  qniatattes,  and  so  forth,  for  singiig  sbdaiies,  g|ea 
dafaa,  concert  room,  or.  home  drde. 

Tha  ••Glee  Qub  »  has  been  compiled  wHh  great  can, 
ptges  ambrsca  a  variety  of  tha  latest,  beet,  and  moet 
compositions  of  wcUknowa  foreign  and  American  aa 
large  part  having  been  writtan  and  arranged  azprassly 
work,  aad  beiagcopyi^htad,  caanot  ba  abuiaad  oouida 


>,aadlla 


ihat^a 
fortWa 
olifcb 


PItlCI  $1.0011 


COLLECTION  LITOLFF. 

ical  Metliod  for  the  Pianoforte. 

BY  LOUIS  KOHLER. 

VOLVIUS  I.  AND  IL     PkICB  fo  CBfTB. 


THE  MUSICAL  OBEETINO.  • 

A  ooUcctioa  of  mosic  for  the  pianoforte,  espcdaUy  adapted  for 
ase  in  tha  parlor  or  concert-room,  conuining  tha  aMat  popolar 
and  standard  masic  now  pob'isbed,  embradag  tha  fompasitioas 
of  SBch  aothors  as  Lange,  Kahe.  Dem,  Hammal,  Jaagmaaa, 
Yerdi,  Goonod,  Strcabbog,  BUke,  Ryder,  Bafley,  aad  othati. 
raxoi  $3.00 ;  boardo  $3. job 


FEBKINSS  MODEL  CLASS  BOOK. 

By  //,  S.  PSJfA'iXS. 
For  dameatary  dassM,  madcd  inatitutes^  c 
eoocart  ase,  tha  sod^  drda»  and  so  fnrth. 


MS  OF  FOREIGN  SOKG. 

•ioo  of  Gonaaa,  Fraaeh,  aad  ItaUaa  soi«s  and  daattsb 
sh  tranalatioa. 

mcB  $s.oa. 


TEB  OF  ENGLISH  SONGS. 

lly  selected  aoUectioa  of  tha  latest  and  amst  popalar 
:tu,  and  qoartattw,  with  aa  nrtrwraaimem  for  tha 

nxcB  $3.00. 


TEMPERANCE   REVIVAL  SONGS- 

BY  C.  A.  WHITE  AND  J.  F.  COLES. 
A  coQeetioa  of  eaogs  for  earaest  workers  in  tha  tempennca 
caoaa.    Dedkated  to  the  reform  dabe  and  tha  friends  af  tempar- 

raiCB  as  gbnts. 


E'S  MODEL  SCHOOL  FOR  THE 
REED  ORGAN. 

Y  C.  D.  BLAKE  and  C  A.  WHITE. 
It  thorongh  aad  complata  iaetractor  p^kihIm^     £^,^ 
a.     Every  exetdse  an  advaaca  leaeon.    Contdna  all 
Rdodiea.    Teachers  shoold  axamtna  balora  paidwdag 

PRicsla.so. 


FERD  BEYER'S 

inary  Method  for  the  Pianoforte. 

[TH  ENGLISH  AND  GERMAN  TEXT. 
ng  the  principles  of  mnaic  and  over  a  hundred  caam. 
et,  exerdses,  gamuts,  and  easy  pieces.    One  of  the 
ta. 

nucB  li.as. 


BY  O.  F.  WILSON. 
A  Bcwcollectiaa  of  exardsas  and  songs  aspadaBy  adaotedta 
tha  Bsa  of  prfanarv  and  iotermediata  schools.    It  aot  oaly  m 
tafama  aaw  eaUection  of  songs  and  exerdses,  but  will  also  ba 
foand  hdpfal  in  teachiag  tha  rudiments  of  masic. 

•    MtICa  3S  CBNTS. 


BV  D.  r,  liODGSS. 
A  collectioB  of  aathems,  sMiteaces,  matcto  and  diaiit%  for 
opening  and  dosing  imblia  worddp.    Dcdgaed  particalarly  for 
tha  Bsa  of  chairs.    Adapted  to  tha  waau  of  madcd  j 


To  tha  great  army  af  chorlslara  aad  dmfr^iafsra  throaghoal 
tha  land,  '*  Graded  Anthems '^  wiU  prove  to  be  a  booh,  aaw,  al- 
tractiva,  aad  practicable  for  opeaiag  and  doriag  public  wordl%i^ 
aad  for  aU  tha  varied  oosadoos  demandiag  tha  aadscaaea  ol  iha 


THE   HEADLiaHT. 

By  H,  S,  PERKINS  AND  C.  A.  WKITK. 
A  new  and  original  dnfing  bonk  for  the  use  of  juvenile  daasea 
public  schools,  and  semioaries,  coatdning  a  complete  course  of 
demeotary  instruction,  exercises,  rondos,  durtta,  trioa,  quar- 
tettce,  and  a  laige  coUectioa  of  pieces  for  generd  use  on  various 
occasions,  indudang  the  popular  operetta  entitled  '*GrandDa*s 
Birthday." 

PRICa  50  CXNTS. 


with  the  hope  that  the  dahne  af  this  book 
exceed  ks  merite,  bat  that  it  wttl  prove  aa  . 
ing  God  in  his  saactaary,'*  it  is  raspeetfuOy 
didetmsideradonol  those  for  whom  h  is 
7S 


noibcfeaadto 

aidia^prafo- 
i*tlmaa» 


MENDELSSOHN'S 

Bonfirs    without   Wdx^As* 

Edition  Peters.    Printed  from  stone.    One  of  the  fineet  edi- 
tions of  any  muskd  work  ever  iMued  In  this  country. 
FRICS  %t  00. 


fflTE'S  VIOLIN  SCHOOL. 

and  a  simple  school  for  the  violin,  containing  eome  of 
orular  music  of  the  day. 

PRiai  75  OMTS. 


OSTON  CONSERVATORY  METHOD 

ron  VHB  PEAJVOm^BKB. 

JGHT  AT  THE  BOSTON  CONSERVATORY. 
By  J^mliisa  Blclib«>iv. 

«  method  in  use.    Universally  scknowledged. 
raica,  aoAaoa,  la.50. 


KEVliKRSCJBarRBr. 

SCENEg  FBOM  CHILDHOOD. 

FOR. THE  PIANOFORTE, 
Bj  SclimBsamm. 

Tha  only  correct  edition. 

nics  as  CBim. 


By  D.  F.  HODGES. 

A  collection  of  new  aatheam,  aeatences,  motets^  chaata,  and 
raepoases,  for  opening  aad  dodng  pablie  werddp.  EspackOy 
dedgaed  for  the  ase  of  chdra.  Adapted  ta  the  waam  of  masial 
aseodatiaBs,  conventions,  aad  so  forth. 

The  success  of  Hodges'  Aathems  has  iodacad  the  editor  la 
prepare  another  new  book  cidmdsr  character,  with  a  slight  aA^ 
varce  in  the  direction  of  musicd  briUhmcr,  and  mora  worthy  al 
study. 

To  this  task  the  eiUtor  has  brought  much  reseaidi  and  caia 
during  the  past  year.  Hence  in  this  work  will  be  fonad  amay 
arrangements,  which  hitherto  have  been  known  lo  the  moafcd 
world  only,  as  gems  of  muUdy^  and  which  appear  here  for  the 
first  time  harmonised,  aad  adapted  to  use  in  public  wonhip.  To 
there  are  added  the  contribotiona  of  profestional  friends,  and  the 
editor's  compositions;  the  whole  forming  a  collection  which,  it  \ 
believed,  wi.l  be  found  to  merit  what  b  cidmed  for  it,  ~a  book, 
new,  attractive,  and  practicable,  for  cboira,  mudcd  «.«^atitrm^ 
and  conventfona.  ^ 

PXICB  75  CENTS. 


VSfi    GOOD   VSBDPIiAB* 

A  Veaipttrmmcm  ••■«>  B««k. 

By  II,  S,  PERKINS, 
No  baadol  earnest  temperance  workerashodd  bewithoatit, 
pRiat  50  cBjrTS. 


A  OAITTATA. 

By  7,  ASTOR  BROAD, 
A  work  of  medium  diiBculty,  adapted  to  the  ase  of  choral  - 
deties  and  the  home  drde.    With  full  diractioBa  for  the 
ic  perfoamanceof  the  compedtioa. 

PRICE  75  caxm. 


JOSEPH. 


A    1»]IAXAT10  rAXTAVA, 

By  7.  ASTOR  BROAD. 
Adapted  ta  the  uae  of  clMwd  societies,  musicd  festivab^ 
ventfons,  glee  dubs,  and  the  sodd  drde.    With  fall  diiae 
for  draBMCic  represenution. 

n 


ANY  OF  THE  ABOVE.  SENT  POSTPAID  ON  RECEIPT  OF  PEICE. 

miSU  SMITH  dfe  CO..  PiiMi«ii«»M.  R1A  «»>!.««  ^ e^ 


Sweet  to  the  Milkmaid  tlie 
Plowboy  Sang ! 

O.  A.  White's  Waltz  Song, 


IS  BEmO  SUNG  WITH  GBEAT  SUCCESS  BT 


nsaa. 


m  ma  www  plat  of  "zaba." 


The  Hxuitsinaii's  Horn. 

Another  Great  Waltz  Son^^  by  C.  A.  White. 

SECOND  ONIiY  TO 
HMteBb^eSe.    Oantntto  In  Db^  68e.    Watts  Brfllanto,  C.  D.  Plain,  «0«. 

WHITE,  SMITH  &  CO.,  Publlsliers.  •  ■  •  Boston  and  Chioaso. 


HERBERT  0. 

Tenop  Soloist 

hSB  TEACHER  OF  TEEYO; 


Fint  T*nor  of  tlitt  \ 

RaolM'StrMt'Chaidi  QnaittlU.  I 


Above  in  her  Chamlf 


for  Sopfano  or  Tomt. 


By  Jnlins  Eichber,?' 


WOBDS  BT  CZUA  TEAIE 

.  aOCnrai. 


WHITE,  8MITD  A  CO.,  ?m9i!a 
B08TOK  AJH)  CHICAGO. 


NEW  ENGLAND  CABINET  OR W 

THE  BEST!  THE  8TR0N8E8T!  THE  SWEETEST!  THIhOST  BfXutlft 

Unrivalled  in  Material,  Construction,  Design  and  Finish ! 

Perfect  in  Volume,  Quality  and  Sweetness  of  Tone  I 

Unexcelled  in  Original  Inventions  and  Variety  of  Expressic' 

THEY  EXCEL  ALL  OTHERS. 

FOR  EVERT  GRADE  OF  USE  AND  LUXURY, 

EVERY  VARIETY  OF  CONVENIENCE  AND  TASTE, 

EVERY  CONDITION  OF  LIFE  AND  CIRCUMSXANCES,  „^. 
FINDS  ITS  REPRESENTATIVE  AMONG  THE  HOj 

OF    NEW,  ORIGINAL   AND    ELEGANT   DESIGNS 


Frloe  troxxx  ^50  to  33000.    Eq.vUta-b*e  ITicee.    Inotallraeat  I2«3a«- 
•JASxiee  aaidL  Teetlaaaon  1  a.l b  mailed,  free. 

Marble  Building,  1297-1299  Washington  Street,  Boeton- 


^ 


3  2044  044  217  909 


